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AHHOTALUA

B cTarbe onuChIBaIOTCSI OCHOBHBIE TPYIIIIBI PEUEBBIX (POPMYII M KIUIIE, (PYHKITHOHUPYIOIINE
B AHIVIMHCKUX JETeKTHBHBIX cepHuaiax. Beuensercs 8 rpynn (pa3eoJorHuecKux eIuHMIL,
(GYHKIMOHUPYIOUIMX B OPUTaHCKOM KHMHOJHMCKYPCE B KaueCTBE peueBbIX (OpMyJ U KIIHILE, U
OTIpeNIeNIAeTCSl UX YacTOTHOCTh. IlokazaHo, yTo Kiaccuukanus pedeBbIXx (HOpMyT U KITHIIE
MOJKET OCHOBBIBATHCS HA Pa3HBIX KPUTEPHUSIX, B YaCTHOCTH, HA KOMMYHHUKATUBHOW ()yHKINU
peueBbIx GopMyII U KIIHIIIE, Ha CTPYKTYpe KOMMYHHUKATUBHON CUTYallMH, HA B3aUMOOTHOIIEHUSX
KOMMYHHMKAHTOB, Ha THIIAX PEYEBBIX AaKTOB, Ha BBIpAXEHUM 3Mouuid. B cBoro ouepens,
MIPEJCTAaBIICHHAS B CTAaThE KIaCCU(UKAIUS OCHOBBIBACTCSI, C OJTHOM CTOPOHBI, HA CEMAaHTHYECKUX
0COOEHHOCTSX (hPA3eoNIOTUYECKUX €OUHMIl, W, C JPYrol CTOPOHBI, Ha OCOOEHHOCTSIX TOMH
KOMMYHHUKAaTUBHOM CHUTyalluu, B KOTOpOW OHM peanusyrorcs. IIpeanaraemast kiaccuduxanus
CPaBHMBAETCS C JTaHHBIMM, ITOJTy4EHHBIMH APYTUMU UCCIIEI0BATENsAIMU. B cTatbe oTMedaeTcs, 4To
KJaccupukanus ppa3eoJoru3MoB — pedeBbIX (HOPMYI U KIIMIIE MOXKET 3aBUCETh OT S3BIKOBOTO
MaTepuaia, B KOTOpoM QYHKIIMOHUPYIOT (ppa3eosioru3mMel — peueBbie (POPMYIIbI U KITUIIIE, a TAKKE
OT MH/MBHIyaIbHOI'O aBTOPCKOTO CTWIISL. B cTaThe fenaercs BHIBOJ O TOM, YTO (hpa3eoq0ru3mMbl —
peueBble (OpMyINIBI M KJMIIE OOpa3ylOT MHOTOYHMCICHHBIM M Pa3HOPOIHBIA KIJIACC, KOTOPBIH
TpeOyeT nanpHeimero uccienoBaHus. M3yuenue cnenupukyu (QyHKIMOHUPOBAHUS PEUYEBBIX
¢bopMyn u kiuiie B OpUTaHCKOM KHHOAMCKYpCE, Ha MaTepuajie aHIVIMHCKUX JeTEKTHUBHBIX
CepHaJioB, CIOCOOCTBYeT Oojee MOJIHOMY M YIIyOJI€HHOMY MOHMMAaHHUIO OCOOEHHOCTEH
KOHCTPYUPOBaHMSI KOMMYHUKAaTHUBHBIX CUTYAIMH B IPOIIECCE PEYE€BOT0 OOLICHMS.

JI1si HATUPOBAHUS B HAYYHBIX HCCI€T0BAHUAX
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BBenenue

Kunomuckypc B HacTosilee BpeMsl OCTAeTCsl OJHOW M3 HAaMMEHEE M3YYEHHBIX Pa3HOBUIHOCTEH
nuckypea.  Vmerommecss UCCIEIOBaHMS PEIKO TIOCBSIICHBI COOCTBEHHO JIMHTBHCTHYECKUM
0COOCHHOCTSIM KHHOMCKYpPCa: B OCHOBHOM IPEJIMETOM PACCMOTPEHUS SIBJISIETCS MOJIMMOIAIbHOCTD
JIMCKypca, a TakKe MpoOJeMbl IMEpeBoja KUHOAMCKYpca Ha npyrue s3biku [Pwpkkos, 2000];
[Hasmyraunosa, 2008]; [Bunnukosa, 2009]; [Kouetkosa, 2011]; [Kopsukuna, 2013] u gp.

Hacrosimmasi crathsi TOCBSIIICHA ONKMCAHUIO OCHOBHBIX TPYII pEuYeBBIX (OPMYJT U KIHIIE,
peanu3yommMxcss B OPUTAaHCKOM KHHOIUCKypce. B kadecTBe Marepuana BBICTYMAIOT aHTJIHICKHE
nerektuBHbIe cepuanbl Midsomer Murders (Hucto anriwmiickoe youiictBo), Endeavour (Mucnekrop
Mopc) u Vera (Bepa).

PaccmoTpenue ¢ppa3zeosioru3aMoB — peueBbIX GoOpMYy.JI
U KJIMIIE B IMHTBUCTUYECKOH JIMTEpPaType

B cBoro ouepens, peueBbie GOpMYIIBI U KIUIE PEIKO MPUBJICKAIOT BHUMaHUE (pa3eonoros. B
quclie HEMHOTHX 3Ty rpyniy ¢pazeonorusmo paccmarpuaroT A.H.bapanos u /[.0.J100poBoabCKU.

HccnenoBanue 3TUX aBTOPOB IOCBSILEHO aHAIM3y CEMaHTHYECKHX TPYIN pedeBbiX (Gopmyn B
XynoxecTBeHHbIX TekcTax @.M.J/[ocToeBckoro u ocobeHHOCTeH ux ynotpednenus. PaccmarpuBatores
Tak)ke€ OCHOBHBIE TPYJHOCTHU OMKMCAHUS aBTOPCKON (pa3eoIoruu.

A.H.bapanoB u /[.0.J100pOBOJILCKUI MOHUMAIOT IO/ PEYEeBBIMH (OPMYTIaMHU «OCOOBIH pazpsiz
UIMOM CO CTPYKTYpPOH MPEAIOKEHUS, B CEMAaHTUKE KOTOPBIX COAEPIKUTCS HEIOCPEICTBEHHAS OTChIIIKA
K cuTyauuu obmenus» [bapanos, JloopoBonbsckuii, 2014, c.32].

HccnenoBatenu yka3bIBalOT Ha TO, YTO HEKOTOPBIE M3 PAcCMATPUBAEMBIX PEUYEBBIX (HOpMYI
OTHOCATCSL K aBTOPCKOHW (Ppa3eoyoTMH: 3TO MOTYT OBITh YHUKAIbHBIC [UIS JAQHHOTO aBTOpa
¢bpazeonornyeckue EAMHULBI, a TaKXKe pa3IuyHble MOTU(PUKAIMH HIUOM, XapakTepHbIC s
WH/IMBUyaJIbHOTO aBTOPCKOTO CTHJISl. ABTOPBI OJUEPKUBAIOT, YTO 3TH peUueBble (JOPMYIIbI ABISIOTCS
CPEICTBAaMHU pPEYEBOM XAPAKTEPUCTUKHU NEPCOHAXKEH, X COLUAIBHON NMPUHAMIEKHOCTH, a C TOUYKH
3peHUsl COBPEMEHHOT0 y3yca aBTOPCKHE HMJIMOMBI SBJISIOTCA TaKXKe CPEJCTBAMH, OMPEIENIAIOIINMU
O0COOCHHOCTH f3bIKa AM0XHU. MHOrna 3HaueHue pedyeBbIX (OpPMYJT TAKOro THIA YCTaHABIUBAETCH,
UCXO/d M3 MX JIEKCMUECKOTO COCTaBa W/MJIM KOHTEKCTa; B HEKOTOPBIX CIIydasX yCTapeBIIME WIIH
COOCTBEHHO aBTOPCKHUE UMOMBI TPEOYIOT IOTOJHUTENBHBIX MOSICHEHUH.

B cratee oTMeuaercs, 4To peueBble HOPMYIIbI, HCTIONb3YyEMbIE B HECOOCTBEHHO IPSIMOM peUuH MU
BO BHYTPEHHEM MOHOJIOIE, SIBIISIOTCA CPEICTBAMU CO3/1aHus NoaudoHun Tekcra. K Takum peueBbiM
¢dbopMynaM OTHOCHUTCS, HallpUMeEp, UCIOIb30BaHUE YCTApEBIINX UAMOM, KOTOPbIE BOCIIPUHUMAIOTCS
CEeroJiHs KaK HeCTaHAapTHbIE 0COOEHHOCTH PEUYH MEPCOHAXKA, BBIIEISIIOIINE «T'0JIOC» ITOT0 EPCOHAXKA
Ha (oHe Apyrux nepcoHaxkei. B xymoxkectBeHHBIX TekcTax @.M. JlocTO€BCKOTO 3aUKCHPOBAHBI
TaK)k€ KOHTEKCThI aBTOHOMHOT0 YIIOTpeOIeH s OI0OHBIX pedeBbIX (POPMYII, KOTOPBIE, KAK OTMEUYAIOT
aBTOpBI CTaTbU, CBUJAETENBCTBYIOT O TOM, 4TO B 310Xy @®.M. Jl0CTOEBCKOr0 COOTBETCTBYIOLIME
peueBbie GOpMYIIBI yKe BOCHIPUHUMAIUCH KaK MAPKUPOBAHHbIE CPEJICTBA S3BIKA.

TpyAHOCTH TP OMMCAHUU aBTOPCKOM (ppazeosiornu CBA3aHbl C TEM, UTO B PACTIOPSKEHUN YUEHBIX
MMeeTCs] HeIOCTaTOYHOE KOJMYECTBO JaHHBIX O JINTEPATYPHON HOpPME TOTO BPEMEHH U O Pa3INYHBIX
peueBbIx xKaHpax 31moxu @.M. JIoCTOEBCKOro, YTO HE MO3BOJIIET TOYHO YCTAHOBUTb, KAKHE CIIOCOOBI
yIOTpeOIeHNUS KaXKA0H U3 HCClIeyeMbIX (Ppa3eoOTHUECKUX €MHNUI] BOCTIPHHUMAINCH KaK y3yalbHO
JIONYCTUMbIE, a KaKMe — KaK HeCTaHAapTHbIe. ABTOpPHl OTMEUAIOT TaKXe, YTO MHOTUE HIAHOMBI,
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MMEIOIIUE CTEPTYIO BHYTPEHHIOK (OpMY, MOTJIM BOCIIPUHUMATLCS KaK XOpPOILIO MOTHBHPOBAHHbIE, C
KUBOW BHyTpeHHEeH ¢opmoii B artoxy @.M. JIocTOEBCKOro, 4TO, B CBOIO OYEpPE/lb, OTPAKAIOCH HA UX
yHoTpeOIeHUH.

A.H. Bbapanos u /[.O. JIoOpoBOIBCKUII BBIIEISAIOT CIEAYIONINE CEMAaHTHUECKUE TPYIIIBI PEUEBBIX
dhopmyi:

-Onaromnoxenanus (HaIpUMEpP, 20Cn00b ¢ MoOOU — 20CnO0b ¢ MO0, MANEHLKUL 4el08eHex,
pacmu na cyacmve, maadenyux! (®.M. JocrtoeBckuii. IlogpocTtok) u ap.); cHsATHE C cels
OTBETCTBEHHOCTH (002 mebe cyobs); YKOp-yBElIeBaHUE (HAPUMED, O02ca He boumecs W Jp.); 3amper
(602 ne 6enum); 6maromapHOCTh (HaIPUMED, 602 HA2padu 6ac U JIp.); KOHCTATAIMS-CMUPEHUE — HHOTIa
B COUYCTAHHUU C UJACCH cMepTH (HarpuMmep, boe oan, 6oe 8341 U Ip.); odeper (Harpumep, yoepeeu 602 n
1p.); omaceHue (dazeko b 00 2pexa); BBIPAKEHUE YAUBICHUS — YacTO C HETaTUBHBIM OTTEHKOM
(Hampumep, 602 motl U Ip.); HEAOBOJIBCTBO (HAPUMED, uepma ewe HedoCmasanlo u Ip.); He3HaHUE
(HammpuMep, moavbko 602y uzeecmHo W Ip.); MPockda O MpoIIeHUH (20cnodb npocmu);, OETHOCTH
(manpumep, 6oecam Epowxa, ecmv cobaxa oa kowka W 1p.); OTKa3 (HapuMmep, boe nodacm U J1p.);
MIPOKIIATEE (cobake cobaubs cmepmy); IPU3HAHUE-U3BUHEHUE (HAIIPUMED, Oec nonymain v JIp.).

B cBoem nccnenoBanuu A.H. bapanos u /[.0. JIo0poBoabCKUi OTMEUAIOT, YTO paccMaTpUBAEMble
CEeMaHTHYECKHE TPYNIBl PEUYEBBIX (HOPMYN OTIMYAIOTCS HEOJHOPOJHOCTHIO M OTHOCHTEIBHOM
MIPOU3BOJIBLHOCTHIO.

bonbmias yacte peueBbix (GOpMYI U3 XYIOKECTBEHHBIX TEKCTOB @.M. JI0CTOEBCKOTO COACPKHUT
KOMIIOHEHT «0or, rocnois». llpm 3TOM, Kak yKa3blBalOT aBTOPBI, OTPAXKEHUE CHIEeUU(UKU
MupoBo33peHuss @.M. [IoCTOEBCKOro, ¢ OAHON CTOPOHBI, U MHUPOBO33PEHUS] HOCHUTEIIEH PYCCKOIO
s3pika XIX Beka, ¢ Ipyroii CTOPOHBI, a TAK)KE MPaBUILHOE MOHUMAHUE CEMAaHTHKHU PacCMaTPUBAEMBbIX
UIMOM B XyAOXecTBEeHHBIX TekcTax ®.M. JlocToeBCKOro mpUBOIUT K TOMY, YTO B CEMaHTHYECKON
HKCIUIMKAIMN MIUOM C KOMIIOHEHTOM «OOT, TOCIIOJIb» 3TOT KOMIIOHEHT MOKET TPAKTOBATBHCS Kak
«CBEPXBECTECTBEHHOE CYIIECTBO, HECYIIEEe BCEOOIIYyI0 MWJIOCTh M COCTpaJaHHEe B XPHCTHAHCKON
TPaJULIANY.

Heckonpko MeHbIIYyI0 Tpynny cocTaBisitoT B Tekctax @.M. JlocToeBckoro pedeBbie HOpMyIbI C
KOMITOHEHTOM «uepT» [bapanos, JloOpoBosibckuii, 2014].

A.H. bapanoB u J1.0. J106poBOiIbCKHIT HECTyUYaiiHO OOpalaloTcsi K aBTOPCKOi ¢paseonoruu. B
S3BIKOBOM CHUCTEME CYIECTBYET 3HAUUTENILHOE YHCIIO (PPa3eoOTU3MOB, KOTOPbIE NCIIOIB3YIOTCS IS
YCTaHOBJICHHsI KOHTaKTa MEXIYy KOMMYHUKAHTaMH, 7S YKa3aHHUsS HA CMEHY TE€MbI Pa3roBopa, s
BBIPO)KEHUSI HECOTJIACHsI C coOeceHUKOM | T.7. Kakaplii mucatens BBHIOMpAET W3 3TOT0 OOJBIIOro
Konr4yecTBa (Hpa3eosorTu3MOB TE€ EIWHHIIBI, KOTOPhIE B HaWOONBIIEH CTENEHH OTpPakalT Te
0COOEHHOCTH KOMMYHMKAIMM, KOTOpbIE BaXKHBI JUIS JAHHOTO XYJI0’)KECTBEHHOTO NpPOM3BEACHUS.
Takum o6pazom, kiaccuukanms Qpa3eosoru3MOB — pedeBbIX (opMyn Oyner 3aBUCETh OT
KOHKPETHOTO SI36IKOBOTO MaTepraa.

Knaccudpukanuu pedeBbix GopmyJI/KiInIIe AHTJIMHCKOTO S3bIKA,
NpeACTABJIEHHbIE B IMHIBUCTHYECKOM JIMTEpaType

B HCCICIOBAaHNHU I[ BaCI/IHa, BBIITOJIHCHHOM Ha MAaT€pUajic CICHAPUCB AHTJTIOA3BIYHBIX (I)I/IJ'IBMOB,
paccMaTpruBaAOTCA CHHTAKCUYCCKAsA U CCMAaHTUYCCKasA KJ'IaCCI/I(I)I/IKaI_II/II/I PCYCBBIX KIIMIIC AHTJIMHMCKOTO
A3bIKa, UCCIICAYIOTCA B3aMMOCBA3HU MCXKTY CUHTAKCHUYCCKUMHU MOJCIAMHA, CCMAHTUYCCKUMU TUIIAMH U
JICKCUYCCKUM COACPKAHUEM PCUCBBIX KIIUIIEC, a TAKKEC OIMMCBIBAOTCA MOACIIN O6pa3OBaHI/I$[ PEYCBBIX
KJIMIIIE U 0COOCHHOCTH MX HCIIOJIb30BaHUS Ha BCEX (ba3ax pcueBoro O6IJ_ICHI/IH. ABTOp OTMCYACT, 4TO
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peueBble KJMIIE YacTO BBINOJHAIOT METAaKOMMYHHKAaTHBHYIO (YHKIHMIO B MPEUIOKEHUU U
UCIOJb3YIOTCS JUIsl YCTaHOBIICHUS, OJACP)KaHUS U Pa3MbIKaHUs peueBoro KoHTakra. IIpoBeneHHoe
UCCIIC/IOBAaHUE IIO3BOJIWJIO BBISABUTH CIIEAYIOUIME CHHTAKCHUECKHUE THIIBI PEYEBBIX  KIIHUILE
METaKOMMYHUKAaTUBHOTO XapaKTepa: KJIHMIIE CO CTPYKTYPOH ABYCOCTABHOTO MPEIJIOKECHHUS; KIIUIIIE,
KOTOpbIE IPEACTABISIOT COOO0M IepexoAHble (OpPMbI MEXIY OJAHOCOCTABHBIMH U JABYCOCTaBHBIMHU
IPEUIOKEHUSAMY; KJIMIIE B BHUJE OJHOCOCTaBHBIX MPEAJIOKEHUH; KIMILIE, KOTOpPbIE MPENCTABISAIOT
coboii HemonHble mnpeanoxenus. CormacHo AaHHBIM, npuBoauMbM /I, BacunbiM, B
METaKOMMYHUKATUBHOW (YHKIMHM JUIS YCTAaHOBJIGHHS PEYEBOIO KOHTAKTa YIOTPEOISIOTCS
IIPEUMYILIECTBEHHO KOHTAKTOYCTAHABJIMBAIOIIME KIUIIE M KiIMIIe-Bonpochl. s mnoanepxaHus
peueBOro KOHTAKTa YMOTPEOJIAIOTCS B OCHOBHOM (DOPMYJIbI PEYEBOIO 3THUKETA, KIMILIE COIJIacUs U
MOJTBEPXKACHUS U J1p. J1sl pa3MbIKaHUs PEUeBOr0 KOHTAKTa MCIIOJIB3YIOTCS KIHIIE BOJICH3bSIBICHHS,
KJIUILE OTPHULIAHUS U JIp. B cTaThe moguepKuBaeTcs Takxke, YTO MPU OTCYTCTBUU (ha3bl YCTaHOBIICHUS
pEeUeBOro KOHTaKTa 3HAYUTEIBHO BO3PACTAET POJb PEUYEBBIX KiIMIIE, (PYHKIHOHUpPYHOIIUX B (aze
moJIepsKaHus peueBoro kourtakra [Bacun, 2012].

Takum 00pa3oM, ONMMCaHHAS BHINIE KIACCU(PHUKAIHMSI OCHOBBIBACTCS TOJBKO HAa CTPYKTYPHBIX
0COOEHHOCTSIX ¥ KOMMYHUKATUBHOU (DYHKIIMU aHATH3UPYEMBIX €IUHHII.

B cBoro ouepenp, B nuccepraumoHHoM uccienoBanuu B.B. CtpuOukeBa u3ydaercs cTatyc u
0COOEHHOCTH (PYHKIIMOHUPOBaHUS METAKOMMYHUKATUBHBIX PEUEBBIX KIHMIIE, HCIOJIb3YEMbIX B
peueBOM OOILIEHMH, a TaKKe pPacCMaTpUBAeTCs CO3/JaHUE Ha OCHOBE JAaHHOIO H3Y4EHUs
(YHKIIMOHATBLHO-CUTYaTUBHOM KJIAaCCH(PHKAINK METAKOMMYHHKATHBHBIX PeUeBBIX Kiniie. Marepuan
WCCIIIOBAHMSI BKIIFOYAET JAMAJIOTH, COJEepIKAIlie METAaKOMMYHHUKATUBHBIC KiHIIe u3 477 clieHapueB
aHIII0A3bIYHBIX (uiIbMOB U Oosiee 100 aHrIMICKUX Ibec, pa3MelleHHbIX B IHTepHeTe.

B nuccepraunonnom uccnenoBanuu B.B. CtpubmkeBa noguepkuBaeTcs, 4To B pe4eBOM OOIIEHUN
KIUIIE BBIIOJHAIOT METAaKOMMYHHKATHBHYIO (yHKIHMIO, oOecreynBas HENPEPHIBHOCTh U
3G PEKTUBHOCTh pPEUEBOr0 OOLICHHWS HAa STalax HHUMUAIU3AIUHN, TOJICPKAHUS M Pa3MbIKaHUS
peueBoro KOHTakTa. B 1IuccepTallMOHHOM HCCIEIOBaHMM METAaKOMMYHHMKATHBHAs —(QYHKLHS
paccMaTpuBaeTcs Kak «(pyHKIUSA pedH, KOTopast 00eCcreunBaeT COLUAIbHO MPUEMIIEMOE, CUTYaTUBHO
JIeTepMUHUPOBaHHOE, 3((PEeKTHBHOE B OTHONICHWH peaju3allid KOMMYHUKATHBHBIX HaMEpEeHUH
TOBOPSIIIETO, a TAKKE TICHXOJOTHYECKH KOM(POPTHOE MPOTEKaHHE KOMMYHHKATHBHOTO aKTa Ha Bcex
ero sTanax» (MHUIUaTU3a1us, HoJiep >KaHue, pa3MbIKaHHE PEeYeBOro KOHTAKTa) (AONOJHEHNE Hallle —
E.M.) [Ctpubuxes, 2005, 42-43]. CornacHo pe3ynbTaTaM IpOBEIEHHOI0 UCCIIE0BaHUs, HauOobIIee
KOJIMYECTBO PEUYEBBIX KIUINE HAOIIOJACTCS Ha JTanax MHUIUAIN3AIUN U Pa3MBIKaHUS pPEYEBOTO
KOHTAaKTa.

B.B. CtpubmxeB mnpeanaraer CleayrooLIyl0 KiIacCHU(PUKALNI0 METaKOMMYHUKATHUBHBIX PEUYEBBIX
KJIUILE: KJIUIIe, XapaKTepHbIe JJIS CTaANN MHULIUATN3AIMH PEYEBOI0 KOHTAKTa, K KOTOPbIM OTHOCSATCS
IVKTabHBIE KU (KJIWIIE, BBIpAaKAIONMe MPUBETCTBHE W HMIYIIME 32 HUM KIHIIE OOpamieHwus,
MIPEICTaBIICHNS/3HAKOMCTBA, BOIPOCHI O COCTOSIHMM el M TPENIOKEHHS;, KIWIIe OOpameHus K
coOeceJHUKY C IIeJIbI0 MPUBJICUEHHUS] €ro BHUMAHHUS K COOOIIEHHIO) M MOOYAUTEIbHO-MOAAIbHBIE
KIUIe (KJIUIIE HEOXXUJIAHHOTO TNPHUBICYEHUS BHHUMAHHUS COOECETHHKA K PEYEeBOMY KOHTAKTy C
TOBOPSIIHNM (Yallle Ipy BCTpede HE3HAKOMBIX ); KIIUIIIE, BRIPAKAIOMIAE POChOY (YacTO UCTIONB3YIOTCS
nocye kimnie-oOpamennii). Takke BBIIEISAIOTCS KITUIIE, XapaKTepHBIE IS CTaIUU TOICPIKaHUS
peueBOro KOHTAKTa, KOTOPbIe BKJIIOYAIOT JUKTAIbHBIEC KIIHIIE (KJIUIIEe IPOBEpKH BHUMAaHMA, KaHala
CBSI3W MEXIY TOBOPSIIMM M CIYIIAIOUIMM; KIHWIIE, BhIpakarollyue (HE)MOJHOE corjacue; KIMIIe
KOHCcTaTtanuu (hakTa; KJIHIIEe, BRIpAXKAIONMe OTKa3 / Hecorjacue / BO3paKeHUE; KIUIIE U3BUHCHUS,
c000JIe3HOBaHUS; KIIMIIE-TOCTHI; KIIHIIE BBIPAKEHHSI COOCTBEHHOTO MHEHHS;, KJIHIIE, BBHIPAKAIOIINE
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KOMMEHTApuii; KIUIIE YTOYHEHHMS;, KIHIIE BBIPAKEHUS JIOTMKM TIOBecTBOBaHUS (making a
presentation); kiuine BbIpaKEHHS OOOOIICHMS, KJMIIC IO3APABICHUA M JAp.), MOOYIUTEIHHO-
MOJIJIbHBIE KIIUIIE (KIIHUILIE MPEIOKEHUs/yOSKICHNS; KIIUIIE BBIPAXKEHHUS COBETA, PEKOMEHIAINY;
KJIMIIE BBIPAYKEHUS CIEACTBUS; KIIHILE, BBIPAXKAIOIINE IPEAYNPEXICHUE (IPEAOCTEPEKEHHE); KIULIE,
BBIpaXKaloIIe yrpo3y; KIHUIIE, BRIpaXKarollre Mo0yX/IeHrne K BbICKa3bIBAHUIO TOUKHU 3PEHUS U JIp.), a
TaKK€ OIICHOYHO-MOJalbHbIE KIHUIIE (KIUIIE, BbIpaXKaloUle COYYBCTBHE/ydacTHue; KIIHIIE,
BBIpaXaronre 00O0JpeHre, MOOUIPEHHE; KIHUINE, BBIPAKAIONIME COMHEHHUE, KIIUIIE, BBIPAXKAIOIINE
o100peHue, MOXBaly; KIHUIIIE, BEIPAKAIOIINE BO3MYIICHNE/THEB; KIIHIIE, BRIPAXKAIOIINE HEOJOOpEHHE,
KpUTHKY, HEJIOBEpHEe; KJIMILE, BbIpAXKAIOUIMEe YIUBICHHE/M3yMIICHUE; KIIUIIE, BBhIpaXKarollne
o0zeryenue, paaocTs). Knuiie, xapakrepHble 1)1 CTaIuu pa3MbIKaHHUS PEUYEBOr0 KOHTAKTA, BKIIOYAIOT
B ce0s AMKTaJbHBIE KiuIIe (KJIWIIe, BhIpaKAIOUIME OJaroJapHOCTh MpPHU NPOINAHUM;, KIIHUIIE,
BBIpa)XaIOUIHe COOCTBEHHO MPOIIAHKE; KIIMIIE, BBIPAKAOUINE MOXKEIaHUs NPU MPOIIAHUM; KIIUIIE
yX0/a OT OTBETA U JApP.) U NOOYIUTEIbHO-MOIAIbHbBIE KIIHIIIE (KJIUIIE, BHIPAXKAIOLINE MPOChOY; KIIUIIIE,
BBIpaXKaroIIye MpUKas3; KIUIIE, BIPAXKAIOLINE OTKA3 B PAaBE BbICKA3aThCs).

B 1ol kmaccudukanmm pedeBble KIMINE IMOAPA3ACISIOTCS TakKe HAa pPEYEBBIE KIIHIIE,
(YHKIMOHHUPYIOUINE B PEUEBOM OOIICHUH B KAYECTBE CTUMYJIOB (KJIHIIE-CTUMYJIBI), PEUEBbIC KITUIIIE,
(YHKIIMOHHUPYIOIIME B PEUYM B KAYeCTBE peaKIuil (KIWIIC-peakiuu), W pPEYeBbIe KIUIIIE,
(GYHKIIMOHUPYIONIME B PEYM UM B KaueCTBE CTUMYJIOB, U B KauyeCTBE pPEaKIHil (KIHUIIE «CTUMYII-
peakuus»). Boigensarorcs Takxke ¢opManbHble, HEQOpMaNbHbIE U HEHTPaJbHBIE pPEUYEBBIC KIIUIIE
[Ctpubmxes, 2005].

MeTakoMMYHUKATHBHBIC PEUEBBIC KIIHUIIIEC YIACTBYIOT B pEATH3AIUN PA3IMIHBIX KOOIIEPATHBHBIX
cTpateruii B nuainore. Hampumep, cTpaTeruu mHpOSBICHHUS COTJACHS PEATU3YIOTCS C IMOMOIIbIO
METaKOMMYHUKATUBHBIX KJIMILIE COTJIACUSA;, CTPATeTMH BepU(PUKALUU PEATUIYIOTCS C MOMOIIbIO
METaKOMMYHUKATUBHBIX KJIMIIE YTOYHEHHUS; CTPATETHH 3aMHTEPECOBAHHOCTH PEATH3YIOTCS C
MTOMOIIIEI0 METAKOMMYHUKATUBHBIX KITUIIIE-BOIIPOCOB O COCTOSTHUH JIEIT.

B.B. CtpuburkeB oTMEYaeT, 4TO 3HAUMMOCTh METAKOMMYHUKATUBHBIX KITUIIIE YBETUUUBACTCS MTPH
IJIOXOM 3HAaHWW KOMMYHUKAHTOB APYT APYyra, Ipu OopUIHAIBHON CUTyallMd OOIIEHUS, a TakKe MpHu
CIOHTaHHOCTH KoMMYyHuKaiuu [Tam xel].

Kax mb1 BunmnMm, kmaccudukarus, pazpadborantnas B.B. CTpubmxeBbiM, TakkKe OCHOBBIBAETCS, B
MEPBYI0 OuepeNb, Ha CTPYKType KOMMYHHUKATHBHOW CHUTYaIlMH, I/I€ TMPUCYTCTBYET YCTaHOBIICHUE
KOHTAaKTa, MOJJEpKaHWEe KaHala KOMMYHUKAIIMM M BBIXOJ W3 KOMMYHUKATUBHOW CHUTYallUU.
JaneHelmast knaccuuKamysl OCHOBBIBACTCS HA CAMBIX PA3HBIX KPUTEPHSIX: B3aMMOOTHOIICHUSX
KOMMYHHMKAHTOB (3HAKOMBI/HE3HAKOMBI), THUIIAX PEUYEBBIX aKTOB (YOEXIEHHE, COBET), BBHIPAKEHUU
HMOIIMA. ITO 3HAUUTEIHHO PACHIUPSET caMo MOHATHE (Ppazeonoru3mMa-pedeBoii GopMyIbl / KIHILIE.

Knaccugukanus peueBbix GopMyI U KiIHIe, (yHKIMOHUPYIOLIIX
B QHIJIMHCKUX JIETEKTUBHBIX cepHraliax

B xonme mpoBogmmoro wucciaeaoBaHHUS S3BIKOBOM Marepuan OoTOMpascs W3 TEKCTOB, TOYHEE W3
CKPHUNTOB aHTJIMICKUX JIETEKTUBHBIX cepranoB. Cepuainsl «Uucto aHrnuiickue youiictay, «Bepa» u
«UHcnekTop Mopcy OCHOBBIBAIOTCS HA COOBITUSIX U3 )KU3HHU COBpEMEHHOW BennkoOpuTaHuu u, TaKuM
oOpa3zoM, B HHX pENpe3eHTUPYIOTCS (B OOJNBIIMHCTBE CIydaeB) OOBIYHBIE YACTOTHBIC
KOMMYHUKATHUBHBIE CUTYaIIHH.

[IpoBeneHHBI HaMHM aHATW3 TIO3BOJIWI Pa3pabOTaTh HECKOJIBKO HWHYIO KIACCHU(PUKAILIUIO
¢dpazeonorusMoB — pedeBbix GopMyn W kiume, 4em B wuccinenoBanun A.H. bapanoBa u
J1.0. J1o6poBOIBCKOTO.
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[Ipexnme Bcero, MOXHO BBIICIUTH TPYNILY, B KOTOPYIO BXOHIST ¢hpazeonozusmvi-peuessie
dopmynvl npueemcmeus, npowjanus (rpynna 1):

peuegvle hopmynvl npusemcmeus:

Good afternoon.

Hello.

I didn’t think you were coming.

-How’s that? -You’re not Mr.Kitteridge? The estate agent? No.

No, I’m here to view.

(“Endeavour”, “N/A —s03e04”, p.7).

peuesnvle hopmynsl npowaHUA.

It’ll do you good to get out into the fresh air.
OK.

If you’re sure.

I won’t be long.

I might pop in at the Blackbird.

Yes? See you soon.
(“Midsomer Murders”, “N/A — Death of a Hollow Man”, p.14).

B sty rpynmy BxozsT Takue eauHuiibl, kak (How are you?, How are things?, Good morning, Good
afternoon, Have a very good afternoon, Good evening; See you soon, Have a nice evening, Good night,
I’ll see you later, I’ll say good day; I’ll say good night).

Ot CANHUIBI HPUCYTCTBYIOT BO BCEX PACCMOTPCHHBIX HAMHU TCKCTAX U B CUITY CHGI.II/I(I)I/IKI/I JKaHpa,
Korga AC€TCKTUBLI 110 H€06XO[[I/IMOCTI/I orpamunuBarOT 00JIBIIOE KOJIMYECTBO CBI/IIIGTGJIef/'I U Y4aCTHHUKOB
CO6I¢ITPII>1, BCTYyI1asd ¢ HUMU B KOMMyHI/IKaTHBHBIfI KOHTAaKT, ABJISIIOTCS JOCTAaTOYHO YaCTOTHBIMMU.

Crnenyroleil rpynmoii SIBISIETCS peuesvle Kauuie 6blpaxceHus co2iacus, Hecoznacusa (rpymnmna 2):

peueesuvle Kauuie 8blpaxrceHus co2nacu.

| just wanted to ask you about Connie Masters.

Remember her? What did you make of her? All right.

Jenny said she’s not a social worker any more.

Jenny? Jenny Lister? Oh When did she tell you that? I don’t remember.

One of her Thursdays.

She always comes Thursdays.

(“Vera”, “N/A — Silent Voices”, p.7).

peuegsvle Knuuie 6blpax3cenus Heco2lacusn’

Henry, they’re having trouble with the generator.

They want to move it close to the marquee.

What, and ruin the speeches? No way.

-1’1l talk to them.

-No.

(“Midsomer Murders”, “N/A — The Killings at Badger’s Drift (Pilot)”, p.10).

B oty rpynmy Bxonat takue equHuIsl, kak (All right, Of course, That’s right; Ah, I see; Just so, I
see; No way, It’s out of the question, Not at all, On the contrary, Not much, nothing like that, That’s
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neither here nor there, that’s not it; Why not; Not likely, Not in that way).

dpazeosioru3Mbl-peueBbie KIHUINE BBHIPAKEHHS COTIACHA/HECOTIACUS YIIOTPEOISIOTCS BO BCEX
PaCCMOTPEHHBIX HAMU TEKCTaX U SIBJSIFOTCS CAMBIMHU PacHpOCTPAaHEHHBIMH. BBICOKas 4aCTOTHOCTH
(dbopMyIl BBIpaXCHHSI COTJIACHSl M HECOTJIacHs B PACCMOTPEHHOM HaMHU SI3BIKOBOM MaTrepuale
MOKa3bIBaCT, 4TO s APQPEKTUBHOIO KOMMYHHKATHBHOTO OOMEHAa U TIOJJICP)KaHHs KaHaja
KOMMYHHKAITMH HEOOXOUMO MOCTOSTHHOE OTPEIeTICHUE TIO3UIIMU KOMMYHHUKAHTOB.

Crnenyromeil rpynmnoii sSiBISETCS 2PYRNA peuesslX Kiauuie 8blpaydceHus IMOUUI, Kyaa Mbl TaKKe
OTHOCUM uHmeHncuewl (rpynna 3):

MAN: You’re a businessman, think of this as a business transaction.

If you follow my instructions, you’ll see her again.

If you don’t, she dies.

Talk to the police, she dies.

Speak to the press, she dies.

Oh, my God.

ANNETTE: Oh, my gosh.

(“Endeavour”, “N/A —s03e02”, p.11, 12).

Jenny? Jenny Lister’s dead? Didn’t Simon say? He was in quite a rush.
| can see why now.

Good God.

Hey, I’'m sorry.

(“Vera”, “N/A — Silent Voices”, p.3).

Oh, did I tell you? Laura Hutton’s leaving the village.

Very suddenly! Oh, and | spoke to Amy, too.

You won’t believe it.

It’s a miracle! -For God’s sake, woman! (Will you just shut up?) -What? What is it? | got that report
from Dr.Bullard.

(“Midsomer Murders”, “N/A — Written in Blood”, p.15).

JlanHas rpynmna BKiIrodaeT Takue eauHulsl, kak: For God’s sake!, My God!, my gosh, Good grief!;
all the same, from the bottom of our hearts, God knows, God’s sake, Good God, I swear to Christ, of
all things, Thank God, Good heavens, my Lord, of all places, not for the world, | never said a word!,
Not for a moment, not for one moment, not give a damn, in the world, for Christ’s sake, Bless you; in
God’s name, Good God!, Thank God!, God help me; Well, I’ll be blowed!; Drop dead!; Oh, dear; Oh,
dear!; Where the hell ...?; you wouldn’t believe; what the hell ...?; God forgive me; What the hell ...?;
What the bloody hell ...?; how the hell ...; a hell of a ...; My ears and whiskers!; Not for one minute;
Not for a minute!; No sort of.

®pa3zeororu3Mbl-peueBbie KIUIIE BBIPAKEHHUS SMOIUN, MHTEHCHUBBI YIOTPEOISIOTCS BO BCEX
PacCMOTPEHHBIX HAaMH TEKCTaX, M 3Ta TPYIIA SBISCTCS MHOTOYHCICHHON, XOTS M MEHEe YaCTOTHOM,
9YeM TpyIa KIHIIe, BRIPAKAOIINX COTJIACHE M HECOTIIacHe.

Kpome TOro, MBI BBIACHSIEM ZPYHRY peuesvlX Kiauuie NOOMEePHCOeHUs UCHUHHOCMU
ungopmayuu — peuesvix Kiuuie ONPOBEPHCEHU UHPOpMAUUU — peueebixX Kiuuie OUeHKU
oocmosepnocmu (ucmunnocmu) ungpopmayuu (rpymnma 4):

peuesvle Kauuie ROOMEEPHCOeHUA UCHIUHHOCMU UHpopmayuu:
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The house is secure.

There’s no-one here.

-Are you sure? -Yes.

Verity must have come home and then gone out again.
Right.

Well, there we are.

Mystery solved.

(“Endeavour”, “N/A —s03e02”, p.9).

peuesvle Kauuie NOOMEEPHCOCHUS CB0eil NPAsombul + @blpaAXsCeHUe Y8epeHHOCHmU, YMO
cobeceOHUK Oymaem makce:

So it was Katherine Lacey who put the knife in her brother’s studio.

Yes, because he’d set himself up with a perfect alibi Judith Lessiter’s portrait.

You see? They made it look as if he was guilty.

When he’s the one person who couldn’t have done it.

Yeah.

(“Midsomer Murders”, “N/A — The Killings at Badger’s Drift (Pilot)”, p.24).

peuesble Kauuie OnPoePHceHUs uHpopmauuu.

You know, if you’d told us that information, maybe I could have put two and two together quicker.
No-one died, Joe.

And there’s a girl still got her mam because of you.

It doesn’t feel like that.

It feels like there’s a child drowning and I can’t get there in time.

Yeah, | know.

(“Vera”, “N/A — Silent Voices”, p.19).

peueevle Kauuie OyeHKUu 00CmosepHocmu (WCmuUHHOCHU) uHpopmayuu:
Henry Trace was already in a wheelchair? Yes.

Polio.

Bella never coped with it very well.

You know, when she died, I always thought he’d marry Phyllis.

-Oh, the sister-in-law? -Mm.

She adored him.

Still does, for all I know.

(“Midsomer Murders”, “N/A — The Killings at Badger’s Drift (Pilot)”, p.14).

Felix, these days, is chairman of the Greats examiners.

-Oh, yes.

I’d heard.

-What had you heard? -That he hands out vivas like Dolly Mixtures? -Is this college gossip? -
Or did he beat you to a place on the board? -That’s neither here nor there.

(“Endeavour”, “N/A —s03e04”, p.12).

JlaHHYIO0 TPYIIIYy COCTABIISIOT clienyromme enuHuiel: As a matter of fact, A matter of fact, In fact,

Types of speech formulae in the British film discourse...



112 Culture and Civilization. 2017, Vol. 7, Is. 6A

Here |1 am, here he is, Here she is, Here we are, Here you are, Of course, Course, There he is!, There
she is!, there it is, there we are, There you are, That’s right, Is that right?, That’s it, Is that it?, that was
all, Why not?, All right, This is it, Here we go, You can take that, Any day, I see, That was it, That’s
all, There you go, So far, beyond any doubt, That is, As clear as day, that’s that; So what?, What of it?;
You see, you see, You see?, See, See?, You know, you know, you know?; It doesn’t feel like that; for
all I know, That’s neither here nor there; Not that; to be honest; To be honest; There’s no maybe about
it; To be frank; I’'m sure; I'm sure (!); I’ll say; it remains a fact that; I can’t help it; I can’t help that; it
couldn’t be helped; for sure; You can leave that; to be fair?; Not exactly; all of; as it is; not much;
Nothing like; without a second thought; Without a second thought; to be precise; that way; the right
thing; No word; as such; At least; One moment; It’s not like that!; It’s not like; it’s not like?; Not that
I know of; so far as | know; So far as | know; As far as you know?; so far as | could make out.

OTH eIUHMIIBI MPUCYTCTBYIOT BO BCEX PACCMOTPEHHBIX HaMU TekcTax. OHa KOppeaupyer C
IPYNION BBIPAKEHUS COIJIACHS M HECOTJIacHsl, IMOCKOJIbKY IOATBEPXJICHHE CBOCH MPaBOTHI HIIU
MOJATBEPIKICHUE IIPABOThI coOeceqHUKAa (AKTHUECKH CBOIUTCS K ONPEACICHUIO IO3UIUU
KOMMYHHUKaHTOB. ClielyeT OTMETHUTh, 4YTO paccMaTpuBaeMas TrpyIla, BMeCTe C TIpymmoi 2,
[PECTaBICHA HAaHOOJBIINM KOJMIECTBOM IIPUMEPOB U SIBIISICTCS CAMON MHOTOYHCIICHHOM.

Crnenyromeil TpymIoi sSBISICTCS 2PYRNA pedesblX Kauule 8blpajxdceHus oowei ungpopmauuu o
coObIMuUU — peuesvlx Kiauuie bloeneHus KaKou-1uoo ungopmauuu — peuesvix Kiuuie olparcenus
0ononHumenvHou ungopmayuu (rpymnmna S):

peuesble Kauuie 8blparxceHus oouwell uHghopmayuu o codvimuu:

Well, as | said, | am - we are - close to Dominic.

He called me yesterday.

Deverson was Ollie’s colleague, after all.

Which is why I want to talk to you about Ollie’s death.

(“Vera”, “N/A — Sandancers”, p.7).

peuesvie Knuuie 6bl0e1eHUA KAKOU-1ubo ungopmayuu:

Writers need stamina.

We need a wayfaring mind! Nothing should be beneath our attention.
But, above all, we need luck.

And that’s what I wish all of you.

Thank you.

(“Midsomer Murders”, “N/A — Written in Blood”, p.3).

pedessle Kiiuuie UCKiIo4eHun Kakou-1uoo unqbopmauuu:

It’s about standards.

Let me tell you.

I had, of late, the great misfortune to tutor the stroke from the Oxford boat, last year, and a greater
dullard may you never meet, yet somehow somehow this bank manager’s son, scarcely able to construct
a sentence, let alone a logical proposition, ended up with a first.

Of course, | imply no impropriety.

(“Endeavour”, “N/A —s03e04”, p.12).

peuesble Knuuie coo0uieHus 0OnOJIHUMENbHOU UHPOpMayUU:
The same day Jeannie Hearne was killed? His number’s in her address book. ...
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and this was in her handbag.

It’s from the Belvedere.

Bixby’s place.

Some nice company you’re keeping.

Oh, and Mr.Bright’s seen your inquiry lifted, by the way.
If you ever decide you want to get back to work.
(“Endeavour”, “N/A —s03e01”, p.11).

B sty rpynny BxoasaT takue exunuibl, kak: All things considered, After all, Either way, in the
world, in case, just in case, by all accounts, No matter, as it were, now and again, and so forth, in the
whole world, something like that, so far, Something like this?, and so on; above all, on my part, but for,
all of; let alone; by the way; like that; like that?; that sort of thing; That sort of thing; that sort of village;
that sort of stuff; the family sort of thing; and all that; and all this; sort of; sort of?; Sort of; a sort of;
what with; and everything; And everything; and all; Not much of a/an ...; or something; or something?;
not exactly; under the surface; at least; at least?; At least; Nothing much; No wonder; by the look of;
that’s something; That’s something; anything like; anything like?; anything like that?; Hither and yon;
All the way; Over and over again; according to smb.; According to smb.; According to smth.; kind of;
Kind of?; As for; As to; at all; one way or another; that way?; this way; or so; this and that; more or
less; More or less; in the main; or what?; one thing or another; There’s no saying; What are the odds?;
all sorts; here and there; first thing this morning; a matter of interest?; More to the point?.

Ot CANHUIIbI yHOTpe6JI$[IOTC$[ BO BCCX paCCMOTPCHHBIX HAMHU TCKCTAX, U JaHHAA I'PpyIIIia ABJIACTCA
TaKOH Ke MHOFO‘{I/ICJ'IGHHOI‘/'I, KaK U IpeAbIAYLINC. I[aHHa}I rpyiuiia YCTOﬁHHBBIX CJIOBOCOYETAHUN —
PCUCBLIX (bOpMy'J'I U KIIMIIEC SABJIACTCA HOCJ'IGI[HCI71 3 Haubolee YaCTOTHBIX, CICAYIOMIUEC TPU TI'PYIIIILI
ABJIAKOTCSI HAMHOI'O MCHEC YaCTOTHBIMU.

Bricokast 4acTOTHOCTH MEPBBIX MSITH TPYIII PEYEBHIX (POPMYIT M KITUIIIE 00YCIOBIIEHA TEM, YTO OHU
o0ecreunBaoT COIIPOBOXKACHUC I/IH(bOpMaI_[I/II/I, nepeﬂaBaeMoﬁ B X04€ KOMMYHUKAIINH, YTOUHIA €€,
OLICHUBas €€ JOCTOBECPHOCTb U (I)I/IKCI/Ip}I}I OTHOIIICHHUEC K I/IH(I)OpMaI_II/II/I CO CTOPOHBI KOMMYHUKAHTOB.

B cnenyronryto rpyriny Mbl OTHOCUM peuessle Kauuie, Onucwléaouiue gazy coovimusn: Hauanio
coobimus — pazeumue codvimus — Koney coovimusa (rpynmna 6):

Hauano coovimus:

A young woman collapsed and died in the street after shopping at Richardsons on Saturday.

Now the hospital had this down as some kind of tummy bug at first.

-Coincidence, surely? -Possibly.

But two incidents were both of the customers have come to harm, it could be something more.

(“Endeavour”, “N/A —s03e02”, p.5).

pazeumue coobimun’

Anyway, who’s talking? You’ve been out all day.

I’m not gonna tell you where.

-You didn’t find it? -No.

You’ll be buying me tea this year, my dear.

-Hmm! -You wait and see.

Chance would be a fine thing! Spurred coral root.

(“Midsomer Murders”, “N/A — The Killings at Badger’s Drift (Pilot)”, p.1).
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KOHey codbimus.

What are you looking at? Go and get me a large drink and a psychiatrist.
At last, the cry for help.

I’ll make you a wee cup of tea, ma’am.

(“Vera”, “N/A — Sandancers”, p.10).

Oty rpymiy cocTaBisioOT crieayronme enuauibl: for a start, At last!, Let me see, in the first place, At
first, I look forward to; You wait and see, it’s another story, I’'m quite looking forward to it; after all, In
the end, The last thing, sooner or later, At last; from the very beg; from the outset; at the end; At the end?.

PaccmaTtpuBaemas rpymnma SBISETCS MEHEe pPaclpOCTPaHEHHOW, M HPUMEphl HCIOIb30BaHUS
(b pa3eonorn3MOB-PEUEBhIX KIHINE, OMUCHIBAIOMKX (Pa3y COOBITHS: HAYaIo COOBITHUS — pa3BUTHE
COOBITHS — KOHEI[ COOBITHS, HE 3auKCHpoBaHbl B TekcTax (“Midsomer Murders”, “N/A — Written in
Blood”; “Endeavour”, “N/A — s03e¢04”). CHmKEeHHE YaCTOTHOCTH PEYEBBIX (POPMYIN M KIIUIIE ITOMN
rpynmbsl 00YCIOBIEHO TEM, YTO OHH CBSI3aHBI HE CTOJBKO C MepeaaBaeMoil nH(popmaluen, CKOJIbKO ¢
OpraHM3aIfeil caMoro aKTa KOMMYHUKAIIWH.

Emie onna epynna peuesvix knuuie onucvieaem omuouieHusn medxcoy coveceonukamu. Crooa rnce
Mbl OMHOCUM Peuesble Knuuie vlpaxcenus paspeuwienus (permission) (rpymmna 7):

-Wasn’t too hard, was it? -I don’t want no come-backs.
-You know what Cole’s like.

Between you and me.

Thanks for the steer, Bernie.

(“Endeavour”, “N/A —s03e04”, p.6).

peueevle Kauuie 8blpaxcenus papeuienus (permission):

My work is my life.

You wouldn’t understand that.

I might have gone for a walk or something.

I don’t remember.

I do have a couple of other questions, if you don’t mind, Mr.Lacey.

I do mind.

(“Midsomer Murders”, “N/A — The Killings at Badger’s Drift (Pilot)”, p.12).

B a1y rpynmy BXomaT ciaenyroiue exuHuibl between you and me, | see, if you ask me, | take it,
I’d say, [ must say, do me a favor, if [ did him a favour, Don’t tell me, I’ll tell you what, I’m all ears, I
bet, I’ll bet, It’s all Greek to me; if you don’t mind, if you don’t mind me asking, if you wouldn’t mind;
I mean; I mean?; I promise; I promise you; None of my business; It’s not my business; it’s not your
business; if you’d be so kind; help yourself; Help yourself to.

PaccmatpuBaemblie ppazeonornueckue eIUHUIBI SBISIFOTCS 00Jiee YaCTOTHBIMH, Ye€M B TpyIIe 6,
OJTHAKO TIPUMEPHI HCITOIB30BaHUS ()Pa3e0JIOTU3MOB-PEUEBIX KIIHIIE BBIPAXKEHHUS OTHOIICHUN MEXTY
co0eceTHUKaMH — PEUYEBBIX KJIMIIE BHIPAKEHUS pa3peleHus (permission) He 3apUKCUPOBaHBI B TEKCTE
(“Endeavour”, “N/A —s03e02”).

Kpome TOro, MOKHO BBIJEIHUTH TPYIIY, B KOTOPYIO BXOIST ¢hpazeonozusmsl-peyesvle Kiuuie,
sviparicaroujue 3anpoc uHgopmayuu, pazeonozusmol-peyesvle Kauuie, O3HavarOuue nePecnpoc

(rpymma 8):
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If this is coming from that young woman of his, Roxy There was no future in it, none at all.

And what about his other friend? Ben Guthrie? The gentleman he was going to be moving in with?
Ah, come on.

(“Vera”, “N/A — A Certain Samaritan”, p.11).

Well, hello! Afternoon.

How can I help? I'm looking for a book.

-Books are what we do best.

For my mother.

Something light? I’ve got a lovely new Trollope.

Pardon?! Or Catherine Cookson.

Lapped up in the Home Counties, must be the contrast.
(“Midsomer Murders”, “N/A — Death of a Hollow Man”, p.4).

Orta rpymna BKIIOYAET cienyroume ¢paseonornyeckue enuuunbl: How were things ...7, How
come?, how come ...?, What’s the matter?, What is the matter with you?, Are you all right?, Is that
right?, All the same...?, What about ...?, How about ...?, What sort of ...?, Who knows?, How’s that?,
What’s up?; I beg your pardon?, Pardon?; What is wrong with ...?; what have you been up to?.

®pazeonornuecKue eAUNHUIIBI TON IPYIITHI IPUCYTCTBYIOT BO BCEX PACCMOTPEHHBIX HAMH TEKCTAaX
U SBISIFOTCS BEChbMa pacnpocTpaHeHHbIMA. OHHM 3aHMMAIOT MPOMEKYTOUYHOE ITOJIOKEHUE MEXITY
peyeBbIMH (hopMyNTaMu ¥ KIHWIIE, CBS3aHHBIMH C IepeAaBacMoil MH(pOpMalueid, U pe4eBBIMU
dopMynamMM W KIHWIIE, YKa3blBAIOIIMMHM HA OPraHU3alMI0 aKTa KOMMYHHKauH. OTHOCHUTEIbHOE
YBEIIMYEHHUE MX YAaCTOTHOCTH OOYCJIOBJICHO KAHPOM aHAIM3UPYEeMOT0 HaMH KHHOAMCKYpCa, TIe
JETEKTUBBI 10 POAY CBOCH NEATEIHHOCTH H IO TpeasiaraéMbIM OOCTOSATENBCTBAM OOpAIIAIOTCA K
OO0JIBIIOMY KOJIMYECTBY JIFOACH M CTApPAIOTCS MOIYYUTh OT HUX HH(OPMALIHUIO.

B Hamem matepuaine Takxe BCTPETHIICS ¢hpazeonocuzm-mocm:

A glass for you, Sergeant? No.

Thank you.

Can either of you think of anyone who might have wanted to harm Mr.Carmichael?
Well, you’ve got a wide field.

The man was a heartless shit.

Had personal experience of that, have you, sir? Bottoms up.

(“Midsomer Murders”, “N/A — Death of a Hollow Man”, p.12).

B paccmoTpeHHBIX HaMM TEKCTaxX 3a(UKCHPOBAH JIMIIb €AMHUYHBIA MPHUMEp HCIOIb30BaHUS
yKa3aHHOH (pazeosornuecKoi eAMHHUIIBI.

Kak Mpl BUAMM, B aHIJIMICKMX JETEKTUBHBIX CEpHaJlaX, IIOCTPOEHHBIX HA MPHUHATOM B
BenukoOputanun mnpolenype paccieoBaHHUs NPEcTYIJIeHU, Ha OOCYXIEHHUU MPOUCXOASIIUX
COOBITUH U UX YYACTHHKOB, MPUCYTCTBYET JOCTATOYHO pa3HOOOpa3HbIN penepTyap peueBbiX GopmMy
U Kiuiie. BeiienenHbple HaMu TPYIIITBI MOXKHO J1ajiee 00beIMHUTD B 60j1ee KPYITHbIE CTPYKTYPHI.

Bo-nepBbIX, MOXKHO BBLICIUTH TPYHIBI PEUEBBIX (OPMYN M KJMIIE, BBITOJHSIOMINE KOHTAKTO-
ycTaHaBiuBaoIyo ¢GyHkuuto (rpynmna 1). K atoit rpymnne npuMsikatoT peueBbie GopMyIibl U KIIUIIE,
MoJJIep>KUBAlOIME KaHal KOMMYHHUKauu (rpynna 2, rpynmna 4, rpynna 7). Bo-BTopbIx, Lemnblid psij
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BBIICJICHHBIX HAaMU pPEYEBBIX (OPMYJT M KIIHUIIE OTHOCHTCS K CHUCTeMaTu3aluu WHGOpMaluu o
MIPOUCXOAAIINX COOBITUSAX. DTO Tpynma §, rpymnma 5 u rpynma 6. M, HakoHel, BA)KHON TPEICTaBIIACTCS
TpyMIa, BEIIOTHSIONIAsS SMOTUBHYIO (QYHKIMIO — Tpymma 3.

Pa3zpaborannas Hamu KiaccuuKaIs OCHOBBIBACTCS HA ABYX OCHOBHBIX KPUTEPUSX: BO-TICPBBIX,
HA CEMaHTUYECKHUX OCOOCHHOCTSX (PpazeosiornuecKkux eIuHHII, U, BO-BTOPBIX, HA OCOOCHHOCTSIX TOU
KOMMYHHMKATHUBHOM CUTYalllU, B KOTOPOW OHU PEaAIU3YIOTCH.

3ak/IloYeHue

[TogBonst WTOTH, OTMETUM, YTO (HPa3eoOTU3MbI-peueBbie (OPMYIIBI MPUBICKAIOT BHUMAHUE
MHOTHUX JIMHI'BUCTOB. OHU 00pa3yroT MHOI'OYMCIIEHHBIN U pa3HOPOHbIN Ki1acc. OCOOEHHO BaXHBIM U
aKTyaJbHBIM IPEJCTABISAETCS U3yUYE€HHE 3aKOHOMEPHOCTEH (YHKIIMOHMPOBAHUS pedeBbIX (GopMys U
KJIMILE B KMHOJAUCKYPCE, OCKOJIBKY pedeBble (POpMYJIbl M KIIUILE SIBJISIOTCS HEOTHEMIIEMON YacThbIO
KOMMYHHUKAIIMH, 2 KAHOAMCKYPC BOCIIPOU3BOAUT OCOOCHHOCTH PEYEBOTO OOIIECHHS B KOHKPETHBIX
YCIOBHSIX KOMMYHUKaIH. M3ydenne crienquuku GyHKIMOHUPOBAHUS PEUEBHIX (POPMYI U KIIHIIE B
OpUTAHCKOM KMHOJMCKYpCE, Ha MaTepHajie aHIJIMICKUX JEeTEeKTUBHBIX CepUaloB, CIOcoOCTBYeT Ooiee
IIOJJHOMY M YIIyOJIEGHHOMY IOHUMAaHHUIO OCOOCHHOCTEH (DYHKIIMOHUPOBAHMS pPaccCMaTPUBAEMBIX
S3BIKOBBIX EIAMHHUI] B PEYH, a TaKKe pacIIUpsieT HMEIoIecs CBeleHUus 00 0COOEHHOCTSIX
KOHCTPYHPOBAHHSI KOMMYHUKATHBHBIX CUTYAIIH B IPOIIECCE PEYEBOTO OOIICHHUS .
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Abstract

The article considers the main groups of speech formulae and clichés, functioning in English
detective television series. Eight groups of phraseological units functioning as speech formulae and
clichés in the British film discourse are singled out and frequently used groups of speech formulae
and clichés functioning in the English detective television series are distinguished. The classification
of speech formulae and clichés may be based on different criteria, namely, on communicative
function of speech formulae and clichés, on the structure of communicative situation, on the
speakers’ mutual relations, on the types of acts of speech, on the emotions expressed. In its turn, the
classification worked out is based, on the one hand, on semantic features of the phraseological units
and, on the other hand, on the peculiarities of the communicative situation in which they function.
The article looks at other classifications to compare them with the classification worked out. It is
pointed out that the classification of phraseologisms — speech formulae and clichés may depend on
the language material in which phraseologisms — speech formulae and clichés function as well as on
the individual style of the author. It is concluded that phraseologisms — speech formulae and clichés
make up a numerous and heterogeneous class, which calls for further investigation. The study of the
peculiarities of speech formulae and clichés functioning in the British film discourse, based on the
English detective television series, contributes to a more complete and profound understanding of
the peculiarities of communicative situation construal in the process of speech communication.
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