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IIpupoaHbIe MOTUBBI M ITHUYECKAA clleU(PUKa B COBpPeMEHHOM
skuBonrcu Koabckoro 3anoasipsbs

TareBocsiH AmoT I'eHpuKOBHY

[podeccop xadeapsl UCKYCCTB | AW3aiiHa,

MypmaHCKuii apKTUYECKHII YHUBEPCHUTET,

YJIEH-KOppEeCOHACHT PocCuiicKoi akaieMun XyHd0KeCTB,
4JIeH-KOppecnoHAeHT Poccuiickoil akaqeMun eCTeCTBEHHBIX HaYK,
183010, Poccuiickas denepanus, Mypmanck, yia. CrioptuBHas, 13;
e-mail: tatev_art@mail.ru

AHHOTAIIHSA

B nmanHoi#i cTaThe paccMOTPEHO TBOPUYECTBO Xyn0KHUKOB Kosbckoro 3amonsipes. Hecmotpst
Ha CypOBbIE€ MPHUPOJHO-KIMMATUYECKAE YCIOBUS U CKYIHOCTh I[BETOBOM MAJUTPHI, MPUPOAA
CEBEPHOTO0 Kpasi CMOIJIa MPUBJIEYb K ce0€ MBITIMBbIE B3IIS/bI AKUBOMUCIEB. XyI0KHUKA CMOTIIN
BOIUIOTHTH B CBOMX IMOJIOTHAX HE TOJIBKO HEOOBIYHYIO KPacoTy 3aroJisipbsi, HO U OBIT, JyXOBHOE
Hayallo W Jaxe MHUQOJOTMI0O KOpPEHHBIX HapoioB. I[lpum sToMm, aHanu3upys TBOPUYECTBO
XyJOKHUKOB, MOXHO YBHJIETh, UYTO 3/I€Ch MPUPOJA M YEJIOBEK HEPA3JACIMMBbI, OHU CBS3aHBI
BOEJIMHO. DTO OTPAXKAET pealibHYI0 KU3Hb CeBepa: TPAAULIMOHHOE PEMECIIO, YCTHOE HAPOAHOE
TBOPYECTBO, TOBEPhS MECTHBIX HAPOJIOB TECHO MEPEMNJIETAIOTCS C TTOSPHBIMA HOYaMH, TIOJITUMU
3MMaMU U OKUJAHHUEM CONHIA. B CBsI3U € 3THM TBOpPYECTBO Xy10KHUKOB Kosibckoro 3am omsipbst
MpEACTaBIsAET COOOM KaK HAydHBIH, TaK M MPaKTUUYECKUH MHTepec. ABTOpP HACTOSIIEH CTaThu
aHaJM3HUPYET, Kakue 00pasbl CTAIM BEAYIIMMHU Y XyI0’KHUKOB, Y€M OHH BJIOXHOBJISTUCH, B KAKH X
KaHpax MUCAIH U KaKHe TEXHUKH HCIOJIb30BaIH.

I[J'Iﬂ HUTHPOBAHUSA B HAYYHBIX UCCJICTOBAHUAX

TateBocsH A.I'. IIpupoHbie MOTUBBI M 3THUYECKAs CHEU(HMKA B COBPEMEHHON KUBOIUCH
Konbckoro 3anossipest / Kynbrypa un nusunuzanus. 2024. Tom 14. Ne 9A. C. 38-46.

KiaroueBblie ciioBa

Konbckoe 3amosspse, npupona CeBepa, >XKMBOINKCH 3aMoJsipbs, CEBEPHBIE XyI0KHHUKH,
OBITOBOM >KaHP.
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BBenenue

HUckyccTBO, poauBieecs Ha TEPPUTOPUU TMPOKHUBAHUSA MaJbIX HAPOJOB, BCETNIa OTIMYACTCS
THUYECKOM CHenu(uKod ¥ MOTHBAMHU MECTHOH mnpuponsl. [Ipumepom ToMmy ciyxaT paOOThI
COBPEMEHHBIX XYIO)KHUKOB KoJIbCKOTO 3amosiphbsl.

Tepputopusi Konbckoro 3amoisipbss — 3TO CYpPOBBIM Kpaid, OTJWYAIOMMICA CIIOKHBIMU
KIMMaTUYECKUMHU YCIOBHUSIMHU, CKYAHOM PACTUTENIBHOCTBIO M MOJSPHBIMH HOYAMHU, KOTOPBIE MOTYT
JUTUTHCS JI0 IECTH MecAleB. beckpaiiHue CHEXXHBIC MOJIs CIIMBAIOTCS C HEOOM, M HEMOATOTOBIICHHOMY
K CEBEPHBIM Ieii3akaM B3Iy MOXKET Ka3aThCsl, YTO JUISl )KMBOMHUCH MPHUPOJAA UYpe3BbIUaiiHO OeaHa.
OnHako ceBepHbIE XyHOKHUKM B CBOEM TBOPYECTBE BOILUIOIIAIOT MOUCTUHE W3YMHUTEIBHBIE BU/IbI
pPErvoHa, YTO HE OCTABJISIET COMHEHHMS, UTO Kpail ATOT JEHCTBUTENBHO SIBISETCS MOJEM ISl pa3BUTHUS
M300pa3nuTENbHOTO UCKYCCTBA.

He Tonbko ynmuBuTENnpHas MpUpoa, HO U BKJIaJ THUUECKON CeU(UKA BaXKEH B COBPEMEHHOM
M300pa3uTeNbHOM MCKYCCTBE JIAHHOTO pervoHa. TpaauImoHHas KylIbTypa, OCOOCHHBIN yKIaJ KU3HU
MECTHBIX HApOJOB (CaaMbl, HEHIIHI U JIp.) TAKKe HAIOXKHUIIU CBOM OTIIEUATOK HAa TBOPEHUS CEBEPHBIX
xynoxxHuKoB. Kak mumyr JI.M. MocoiioBa u Jip., UMEHHO XyJIO)KHHUK «OTPa)KaeT CYILECTBYIOLME B
KyJIbTypE €ro HapoJila U €ro SIMOXU B3MVIAJbI M YCTaHOBKH...» [MoconoBa, 2014, 111]. KuBonuch
CIIOCOOHA OTPa3uTh HE TOJIKO MPUPOIHBIE OCOOEHHOCTH, HO U CaMOOBITHOCTh KyIBTYphl MECTHBIX
HapoJoB, U, kak cuntaer K.B. CanauHa, naxe BOILIOTUTH yesnoBeueckuil nyx [Canauna, 2021, 201-
207].

OcHOBHAA YACThH

Kak cuntaer JI.C. BarnHoBa, 0COOEHHOCTSIMH CTaHOBJICHH S Xy/I0’)KECTBEHHON KYIbTYphl HapOJIOB
3anonspes SBUIOCH:

— COYETAaHWE€ PA3TUYHBIX ASTHUYECKUX TPAIUIIUNA U COBPEMEHHBIX HOBAIIMW, MHTETPUPOBAHIE
STHUYECKUX U UHTEPHAIIMOHATMCTCKUX [ICHHOCTEH;

— pa3BepThIBaHME MTPOPECCHOHATBFHBIX U CAMOJICATEIFHBIX BHIOB TBOPYECTBA;

— TpaHchopMaIius U3YCTHBIX KyJIbTYp aBTOXTOHOB B THCEMEHHEIE;

— B COBPEMEHHBIN Mepuoj — nepexoj; oT (GoIbKIOPHO-MUQOIOTHUYECKOTO MBIIUICHUSI K HOBOMY
YPOBHIO  PaIlMOHAIMCTUYECKOTO (PEaTuCTUUECKOT0) XYIO0KECTBEHHOTO CO3HAHMS, OCBOCHHUE
HCKYCCTBa CJIOBA, MY3bIKH, T€aTpa, )KUBOIMCH, KUHO, PA3IMYHBIX BUJIOB U >kaHpoB [Barunosa, 2004].

K.B. Canauna oTMewaeT, 4TO COBpeMeHHbIe XymokHUKA Koimbckoro 3amomsipes pabdoTaror
MPEUMYIIECTBEHHO B TPEX KaHpax: OBITOBOU, MPUPOAHBIN mei3ax u BeayTra [CanauHa, 2021].

[TepBBIM XyT0)KHUKOM, KOTOPBIM PACKPBII Ha CBOMX MOJOTHax kpacoty Pycckoro Cesepa, cTaB
M3BECTHBIM CEBEPHBIM XyJOKHUKOM HE TOJIbKO B Poccuu, HO 1 Apyrux crpaHax, 0611 A. Bopucos. Enre
B KoHIIe XIX B. OH BIepBbI€ OTIPABUIICS B ApKTUYECKYIO dKcIieauinio o beaomy u bapenieBy mopsm
nox pykoBojictBoM C.1O. Butrte B kauecTBe prucoBajiblKa. B 3Toi 3Kkcnienmuum eMy yiainoch co3aaTh
psAA ATIONOB, OJUH W3 KOTOPBIX CTall OCHOBOW Il KapTUHBI «Cpenu JbJIOB», KOTOPYIO 3aTeM
npuobpena Axkagemus: xynoxecTtB [bypnakos, bospckuit, 2017, 5-10] (puc. 1).

[lyremecTBysT B CypOBBIX apKTUUYECKHX YCIOBHSX, OH HAy4HJICS PUCOBATh «HA CHETY», Oyaydu
JUIICHHBIM KakuXx-1160 ynoocts. Tak Oblna cozmana xaptuHa «3anuB [lexknna Ha 6epery Kapckoro
Mops. Homas 3emus» B 1901 1. XynoXHUKY yAaBaJioCh NepelaBaTh OTTEHKH, Ka3aJoCh OFI,
MOHOXPOMHOTO meifzaxka. He6o Ha Hell n300paskeHO SPKO-TOIYObIM C HEBEPOSITHO 30JI0TOM 3apei.
Heb60 u cHe)XHBIE TOKPOBHI JIJIsI HETO HE CIMBAINCH, KaK JIsl OOBIYHBIX JIFOJIEH, KOTOPBIE TTPUE3Ka N

Natural motifs and ethnic specificity in contemporary ...



40 Culture and Civilization. 2024, Vol. 14, Is. 9A

Ha CEBCP, OH BUACT KX KOHTPACT, YTO IMOJIYIHJIO OTPAKCHUEC B KAPTUHC.

Pucynok 1 — Cpenu abaoB. A. bopucos. 1896. TpeTbsikoBckasi rajiepesi [Bupryajabnas
rajiepes, W]

PaboTst A. BoprcoBa moiryaniii MEXIyHAPOJHYIO OTJIACKY, ITepBasi 3apyOeKHast SKCIO3UIIHS Oblia
opranuzoBaHa B BeHe 1o mpuIianeHno MECTHBIX Xy/I0’)KHUKOB. 3aTeM OH 00beXall MHOTO FOPOJIOB TI0
EBponie ¢ BwicTaBkamu: Ilpara, bepmun, ['amOypr, KenbH u T.A., Tie ero Ha3bIBad «PYCCKHM
Hancenom» (HopBexxckuii mossipHblid nccnenoBatens) [bypnakos, bosipekuii, 2017, 15-20]. B Iapusxe
oH 0wl ytocToeH opaeHoM [loyeTHoro nernona, a B Hopseruu u llIBentnu — openom Cesitoro Ounada,
KkoTopbii emy Bpyuuia caM Haucen. B 1908 r. on npuOsui B CIIIA, rae ero BCTpeTui caMm Mpe3uIeHT
Py3BensT. 3a pyOexoM Takke M31aBaINCh aIbOOMBI U KaTanoru ¢ paboramu A. bopucosa.

Ha ceromusmmuii 1eHb OJHUM U3 CaMbIX BBIJAIONMXCS XydoKHUKOB Koibckoro 3amonsipbs
aBnsiercss B. ByOeH1oB (3acmyxeHHbIN XynokHUK Poccuu, wien Coro3a XynoxHUKOB Poccuu, uien
MEeXIYHApOHOU accomuanuu n3oodpasutenbHbix uckycctB AUAT FOHECKO).

B. byOeH110B, HauaBIMiIl Kapbepy B COBETCKUM MEpUOA, MPOAOIKUI Tparuuuu A. bopucosa u
JIpYrux XyHooKHUKOB Koibckoro 3amossipbs, co3/1aBasi CBOU MPOU3BEACHUS, OJIUIETBOPSIONIE CUITY
ceBepHor Kpacotel. Kak nummer JI.M. MoconoBa, eMy yqaJloCh OCMBICIUTH TBOPYECTBO CBOUX
IPEIIIeCTBEHHUKOB U IIPH TOM YMENI0 HHTErPUPOBATh B 000OIIEHHBIH OIBIT CBOE BUACHHUE CEBEPHOTO
neiizaxka [Mocomosa, 2009, 8-10].

B cBoem TBOpuectBe B. ByOeHIIOB HCHONB3yeT pa3nuyHble TEXHUKA U MOTHBBI, TIPU 3TOM
JOMUHUPYIOIIMH jKaHp —3TO Meif3ax (MOPCKoH U ropockoil —Beayra). CeBep U ero mpupoja, Hapo[,
IIPOKUBAIOIIMI 371eCh, COCTABIISIOT LIEHTPAIbHYIO TEMAaTHKy ero mpousBeaeHuil. Ilo ero crmosawm,
«3ajiaya Xy/l0KHUKOB 3aKIII0YaeTcsi B TOM, YTOOBI PacKpbITh BCIO Ipesects CeBepa» [Tam xe , 15].

[lpumeuatensHOIl uepToil meizaxeil B. byOeH1oBa sBISETCS €ro mMaHOpaMHOE BUJCHHUE, UTO
MO3BOJISIET OTOOpakaTh B KapTHHAX OOIME BHJbI, OOCTAHOBKY B LIEJIOM. Y 3pUTENsS CO3MAeTCs
BIICYATIICHHE, KaK Oy/ATO TMepe] HUM MpeacTaeT BU (TOpPoia HIIA TIPUPOIBI) CBEPXY.

T'oBOpst 00 STHOKYIBTYPHOU CHEU(UKE TBOPUYECTBA XY/IO)KHUKA, CTOUT OTMETHUTD, YTO MM OBLITH
HaIMCaHbl MOPTPEThl PHIOAKOB, MOMOPOB, MPOCTHIX xkuteneid Kosbckoro 3amonspbs (B ObITOBOM
JKaHpe), a TaKKe Mel3aKu MECTHBIX JIEPEBEHB C TPAIULIMOHHBIMU N30aMU. SIpKUM TPUMEPOM SIBIISETCS
noptpet «CTapslii momop» (puc. 2).

Ha nanHOoM mopTpere MOKHO YBUAETH IOYKUIIOTO MECTHOIO XKHUTeNsd. Ero BHEIHOCTh HEb3s
HAa3BaTh BBIIAIONICHCA WM MPUMEUYaTeIbHON, YTO COOTBETCTBYET OBITOBOMY >KaHpy. Uepe3 3ToT u
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JIpyrue MOPTPETHl MECTHOIO HACEIECHUS MOKHO YBUJIETh, KaK IIPOCTO YKUJIA IIOMOPBI: B CKPOMHBIX
JKUJIMIIAX, B OOBIYHOM o/iexk/ie u T.7. TaloKke XyIO)KHHKOM B CBOEM TBOPYECTBE BOCIIEBAIICS TSHKEIIBIM
TPYA MOPSIKOB, OH ITHCAaI X UX IIOPTPETHL.

Pucynok 2 — Crapsiii nomop. B. Byoenunos. 1997. Mypmanckuii 00J1aCTHOM KpaeBe/a4e CKHil
my3eii [MocosioBa, 2009]

B xaprtune «ConHeunblid neHb» (puc. 3) B. ByOeHIIOBY ynmanoch mepenaTh KOJOPHUT CEBEpHOM
3uMbl. CKyIHOCTh LIBETOBOM MAUTPHI 3/IECh COBCEM HE OIIyIIAeTcs Oiarojapsi He TOJIBKO PEAKOMY
COJIHILY, HO M YMEHHIO aBTOpa IepeiaTh MalelIlie TOHKOCTH OTTEHKOB CEBEPHON MPUPOIBI.

Pucynok 3 — CosiHeuHblii 1eHb. B. Byoennos. 2009. Mypmanckuii 00/1acTHOI KpaeBe1uecKui
my3eii [MocosoBa, 2009]
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Spxue Kpacku ero meusake uayT Bpa3pe3 CO BCEOONMM MPEICTABICHNEM O CEBEPHOU MTPUPOJIC
KaK MpadHoil U TOCKIHBOW. HEOOBIKHOBEHHO BhIpa3UTEIbHbIE, TMHAMUYHBIE, OHHU TO3BOJISIOT YBUIETh
3putento apyroii CeBep — KpaCUBBIH, )KHUBOM, C TyXOBHO HAIOJHEHH BIMHU, SMOIIMOHAIEHO Pa3BUTHIMU
MECTHBIMHU JKUTEIISIMH.

Y IUBUTENBHBIM MOKHO Ha3BaTh TBOPYECTBO Apyroro xusonucna Konsckoro 3anomsapes — A.A.
Cepruenko. V3BeCTHBIN Xy/IO’KHUK-aBaHTAPANUCT SKCIIEPUMEHTHPYET C BETOM, (JOPMOU H JKaHpaMH,
YTO MO3BOJISET Ha €r0 MOJIOTHAX YBUJETh MOPTPETHI CAaMOB, OeCKpaiiHue CHEXHbIE MUPBI, OJISIPHOE
CHUSIHHE ¥ MHOTOE JpYyroe, OTKphIBaroIiee MUp ocoboir BceneHHOU — Kombsckoro 3amossipes. Kak u
JIpyrue ceBepHbIe XyJ0KHUKU, A.A. CeprueHKo BUAMT Kpail HACBHIILEHHBIM KpAacKaMH, HACEJIEHHBIM
YIUBUTEIBHBIMU JIIOJBMU. boijiee TOro, B €ro KapTUHAax 3a4acTyl CIIOKHO OTJEIUTH YEJIOBEKA OT
MPUPOJIbL, 3TU IBE CTUXUU B3aMMOIIPOHUKAIOT JIPYr B ApYyra, COCTaBJIsAsA €MHOE IPOCTPAHCTBO.

B cOopuuxke ero penpoaykiuii «Caamckue axapenu» [CeprueHko, WWW] MOXXHO BCTPETHTh
paboty «Poxnenue peidbakay (puc. 4).

Pucynok 4 — Poxkenue ppidaka. A.A. Cepruenko. 1986 r. [Cepruenko, W]

Ha 5T0i1 KapTHHKE OTYETIMBO MPOCIEKUBAIOTCS YEPTHI JIUIIA IPEACTaBUTENIEH CaaMCKOro Hapoa
— MaTepu U €€ HOBOPOXKAEHHOIO ChiHAa. OKpY)KEHHbIE PbIOOJIOBELIKUMU CETAMH, Ha Oepery Mopsi, OHU
MHPHO CIIAT 110 HeOOM, pacKpallleHHbIM MOJSPHBIM CUSHAEM. DTO CHsIHHE TPOHU3BIBACT IEPCOHAKEH,
U CTaHOBUTCS TPYAHO OTIIMYUTH, TNI€ 3aKAaHUYMBAIOTCA (UTYPHI JIFO/EH, a Tie HAauMHAETCs MPUpPOJa.
XYIO)KHUKY YNAIOCh OTOOpPA3UTh TECHYIO B3aMMOCBS3b BAXHEWINETO JJIsI CAaaMOB PHIOOIOBEIIKOTO
TPyZAa, OKPYKAIOIIyI0 MPHPOLY M caM Hapoi caamMoB. [1o1o0HBIE MOTHBBI IPOHU3BIBAIOT OOJIBIIYIO
YHacCTb €ro TBOPYCCTBA, B CCPUU KAPTHUH, ITOCBAIICHHLIX JXU3HU CAaMOB.

bonee TOro, XyaoKHMKYy yIajdoCh BIUIECTH B 3TOT «MHUpP» U YCTHOE HapOIHOE TBOPYECTBO,
mudonornn caamoB. B kaprune «CaaMm, Hecymmil pycaJlouKy» MOMKHO YBHJETb HE TOJBKO
NEepPCOHAXKEH, yraJbIBaeMbIX W3 Ha3BaHHS, HO U YIMBHUTEIBHOE JIMIIO CaaMa, KOTOPOE IMPEICTABIIACT
co00i1, BEpOSTHO, CMEHY TMOJISIPHOTO HS U HOYH (pHC. 5).
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PucyHnok 5 — Caam, Hecyumii pycajouky. A.A. Cepruerko. 2002 [Cepruenko, VW]

Caam HacTOJIbKO OEpeKHO OTHOCUTCS K pycajlKe, YTO MOXET TOBOPUTH O TOM, KaK 3TOT HapoJ
OTHOCHTCS K CBOEH Ky/IbType M HAaCKOJIbKO UM BaXKHO €€ cOepeyb.

ABTOp HacTOSIEH CTAaTbU, a TAKKE €LIE OAUH XyHOXKHHUK, BOcCHEBarolMil kpacoTy Komibckoro
3anonsapesa, — 310 A. TareBocstH. OH CMOr IO-HACTOSILIEMY OLIEHUTb HEBEPOSTHBIM IMOTCHIUAT
MECTHOTO IPUPOJIHOTO KojiopuTa (puc. 6).

4

Pucynok 6 — Po3oBbiii 3akat. A. TateBocsin. 2024

Otnuuuem pabotr A. TareBocsiHA SIBISETCS TO, YTO €My YAAJOCh TakKe IepeaaTrh CEBEPHBIM
nei3ax ¢ momonipio rpaduku (puc. 7). C oaHON CTOPOHBI, IPYTHE XyJOKHUKA BCE BPEMS HAXOAMIIUCH
B TOMCKE Pa3HOOOpa3us CEBEPHON MAIMTPHI, HO JaHHAs TEXHWKA IOKa3bIBaeT, yToO M 0Oe3 IBeTa
kpacota CeBepa MOXXET OBITh yAMBHUTEIBHBIM 00pa3oM mepenaHa. MoHOXpomMHas, CKpPOMHAasi, HO
3aIIOMHUHAIOIIASCS, OCTABIISIONIAS CUIILHOE BIICYATICHHE.

[lepron tBopuecTBa A. TareBocsHa, mocBsACHHBINA pupoae Kosbckoro 3amosspbs, Havamucs ¢
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deBpaist 2022 1. ¥ IPOAOHKACTCS 110 CETOAHAIMHUN JEHB MapaliebHO C BECHUEM apXUTEKTYPHOH U
MpEenoaaBaTeIbCKON 1eATEIbHOCTH.

Pucynok 7 — Bor n 3uma. A. TareBocsin. 2022. MypMaHCKHuid 00/,1aCTHOM Xy/A07KeCTBEeHHbIH
My3eH

3aKJII0YeHue

Takum oOpazom, Ha TeppuTopun Konbckoro 3amossipbs cGOpMHUPOBAIUCH paslUUHbIE (OPMBI
B3aUMOJICMCTBHUSl ITHUUYECKUX KyIbTYp, HPUPOJbI U TPATULMOHHOIO pPEMECI]A, YTO IO3BOJIUJIO
pa3BUBaTh COBPEMEHHOE H300pa3UTEIIBHOE HCKYCCTBO, B TOM YHCJE >XHBOMHUCH. DTHUYECKOE
cBoeoOpa3me Kpas TOBJIHSUIO HAa HMCKYCCTBO HE MEHBIIE, YeM NPHUPOAHBIE U KINMaTHYECKUE
0COOCHHOCTH.

CeBepHble XyIO)KHHUKH, paboTasi B pa3HBIX KaHPAX, CMOIJH MepeaaTh BEIUKOJICIHE MPUPOIBI U
aAyTeHTUYHYIO KYJIbTYPYy MECTHBIX HApOJOB B TECHOW B3aMMOCBs3H. X TBOpPYECTBO HE TOJBKO
MPUTSTUBACT B3MJISAbI, HO M 3aCTaBJIAET 3ayMbIBAaThCS O JYXOBHBIX IEHHOCTSIX, OEPEHKHO XPaHUMBIX
)kutensmu Konbekoro 3anossipbs.
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Abstract
In this article the creativity of artists of the Kola Polar Region is considered. Despite the severe
climatic conditions and the scarcity of color palette, the nature of the northern region was able to
attract the inquisitive eyes of painters. The artists were able to embody on their canvases not only
the unusual beauty of the Arctic Circle, but also the everyday life, spirituality and even mythology
of indigenous peoples. At the same time, analyzing the work of artists, one can see that here nature
and man are inseparable, they are linked together. This reflects the real life of the North: traditional
crafts, oral folk art, beliefs of local peoples are closely intertwined with polar nights, long winters
and waiting for the sun. In this regard, the work of artists of the Kola Polar Region is of both
scientific and practical interest — the author of this article analyses what images became the leading
ones of the artists, what they were inspired by, in what genres they painted and what techniques they

used.
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