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BBenenue

B mnactosiiee Bpemsi uMeeTCss 3HAYMTEIBHOE YHCIO pabOT, KOTOPHIE MOCBAIICHBI HM3YyYCHUIO
pa3NUYHBIX acrekToB kKuHoauckypca: (cm. [L[piomna 2005; HasmyramHoBa 2008; 3apernkas 2010;
3aiiuenko 2011; CamkoBa 2011; ®enpae 2012; Konoguna 2013; KazaxkoBa 2014; JlyxoBunas 2015;
HaroBureina 2015] u ap.), oqHako HauOosblliee KOJIMYECTBO MCCIIEIOBAHUM MOCBSAIEHO HU3Y4EHUIO
KUHOAMCKypCa B acIleKTe MOJIMMOAANBHOCTH, a Takke M3y4eHHIO MpolieM mepeBojia KWHOIUCKYpca
Ha Japyrde si3pikd. He Tak MHOro padOT TOCBAIIEHO HW3YYEHHIO COOCTBEHHO JIMHTBUCTHUYECKUX
O0COOCHHOCTEH KHHOJMCKYpCa, HaIpUMep, PACCMOTPEHUIO pAa3MUYHBIX TPYIIN JEKCUKU /U1
(bpaszeonoruu, KOTOpble peain3yroTCsl B TEKCTaX, MPOU3HOCUMBIX IIEPCOHAXKAMU KMHOIMCKYypCa.

OcHOBHAA YACThH

HccnenoBarenyn paccMaTpuBalOT camble pa3Hble acleKThl KWHOANWCKYpca. B wacTHocTH, B cTaThe
C. C. 3aifueHKO aHAJIM3UPYIOTCS ONpEeNIEHUsI TEPMUHOB «KMHOTEKCT» U «KMHOJHMCKYPC» B PasHBIX
paboTax W HCCIEIYIOTCS COBPEMEHHBIE IOIXOJbl OTEYECTBEHHBIX JIMHTBHCTOB K HW3Y4CHHIO
kuHoQriibMa [3aituenko 2011]. B cBoro ouepenp, E. A. Konoanna onpenensier myru GopMupoBaHus
CMbICTIa KAHOJMAJIOra y 3pUTENs B MPOCTPAHCTBE KUHOIUCKypca. B KauecTBe MILIIOCTPATHBHOIO
marepuaina B padote E. A. KononuHoi BeicTynatoT npumeps u3 guibmo [Tutepa bepra «Battle Ship»
(CIIA, 2012), Anexces CunopoBa «boii ¢ Ttenpto» (Poccus, 2005), Kak Wx> Ena «Knaccukay
(Pecniyonmuka Kopes, 2003), ®ununmna Hoiica «Salt», «Coar» (CIIA, 2010) [Komoguna 2013]. B
mucceprauun A, H. 3apenkoif paccMaTpuBarOTCS OCOOCHHOCTH pEalM3alUM TOJATEKCTa B
COBPEMEHHOM aHTJIOS3BIYHOM KHHOIUCKYypce. MarepraioM HCCIIEAOBaHUS TPH ITOM SIBIISIOTCS
aHIJIOS3BIYHBIE XYJOXKECTBEHHbIE (MIBMBI KaHpa Japambl mepuona ¢ 1920-x IT. 10 HammMX JHEH,
custeie B CIIIA, I'epmanuu u Tanuwu, Takue kak «Metropolisy», «City Lights», «Gone with the Wind»,
«Annie Hall», «Eternal Sunshine of the Spotless Mind» u ap. [3aperikas 2010]. Taroke aHATU3UPYIOTCS
O0COOCHHOCTH TIEpPeBOJIa 3ariaBuii KWHO(PUIEMOB U TPYAHOCTH, KOTOpPbIE BO3HUKAIOT MPHU MEPEBOJIC
3arjgaBuil KUHOQUIBMOB C aHMIIMKMCKOro s3bika Ha pycckuil [@enpae 2012]. Paccmarpuatorcs
0COOEHHOCTH IepeBoa KHHOTEKCTOB C UCITOJIb30BAaHUEM CUTYaTHBHOW MOJENH nepeBojia [MakapoBa
2012]. Ha marepuasne aHTIOS3bIYHBIX KOMEIUWHBIX (UIEMOB U KX ITEPEBOJIOB HA PYCCKUM s13bIK M. A.
Harosuiipina paccmoTtpesia 0cOOEHHOCTH ITepeiauy IoMOpa B CUTYaTUBHOM MoJienu nepeBojaa. ABTop
Takke OleHWIa d(PPeKTUBHOCTh MPUMEHEHHUs JaHHOW IMEepeBOJUYECKOM MOJEIN MpU IMEepeBOe
KOMHUYECKUX KOHTEKCTOB C MH(MOPMAIIMOHHBIM PEUMYIIIECTBOM ajipecaTa u aapecanTta [HaroBuisiaa
2015].

WNnromaTnka, peanusyrol@scss B KHHOAMCKYpCE, A0 CHX IOp HE MOABEprajach ClelHalIbHOMY
UCCIICZIOBAHUIO, XOTSA JIMHTBUCTBI YIEISUIM BHHUMaHUE OCOOCHHOCTSM (PYHKIMOHHUPOBAHHS
(bpazeosorn3mMoB-peueBbIX GopMys U KIUIe B 3TOM Buje auckypca [Ctpubuxes 2005].

Lenpro HACTOAIIRCH CTATHH SIBJISCTCS ONMMCAHNE OCHOBHBIX TEMAaTHYECKHX IPYIIT (DPa3eoOTH3MOB,
KOTOpBIE peau3yloTcsi B OpPUTAHCKUX NETEKTHMBHBIX cepuanax. lcciemoBaHue BBINOJIHEHO Ha
MaTepuase CKpUNTOB TPEX OpPUTAHCKMX JAETEKTUBHBIX cepualioB «Uucro aHmuiickue yOuiicTBay
(«Midsomer Murders»), «Bepa» («Vera») u «ucnexkrop Mopce» («Endeavoury).

Bce mamowmsbl, peanusyronmecs B PacCMOTPEHHOM HaMM JUCKYPCUBHOM MaTrepualie, MOKHO
pa3neNuTh MO TEMaTUYECKOMY MPUHIMITY Ha TPU OOJNbIIME TPYNIBL: 1) UAMOMBI, XapaKTepr3yO Iy €
YeNOBeKa M €ro JIEATENIbHOCTD; 2) UIMOMBI, XapaKTEepU3YIOIMe CUTYalHIO; 3) UIMOMBI, CEMaHTHKA
KOTOPBIX CBSI3aHA C TMPOCTPAHCTBOM W BpeMeHeM. B maHHO#l craThe MBI pPacCMOTPUM
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¢paszeonoruueckue eAMHULBI-UanoMBI (anee DE), oTHocsAmEcs K TepBOH rpyIine, KOTopas sSBJIsIeTCs
CaMOil MHOTOUYMCIIEHHOM.

B OTy TIpYIIly, MPEKAC BCCTO, BXOAAT HAUOMBI, OMMHCBIBAIOIIME MBICIIUTCIBHYIO ACATCIBHOCTD
YEJIOBEKa, a TAaKKE PEUYEBYIO JEATEIBbHOCTh 4YelNOBeKa. Tak, Hampumep, MOXKHO BbiAcIUTh DE,
YKa3bIBaronme Ha O6ILYMBIBaHI/Ie IMpOUCXOAAIICTO, KOTOPBIC BCTPCHAKOTCA BO BCCX TpPEX
HUCCIICAOBAHHBIX HAMU 6pI/ITaHCKI/IX JACTCKTUBHBIX CCpHaIax. Hau6omnee yacto Takue OF mossirsroTcs
B cepuaie Endeavour (Mucmexkrop Mopc): to be in one’s mind (Midsomer Murders, Endeavour), to
have things on one’s mind (Midsomer Murders), to get smth. straight (Midsomer Murders), to have an
idea (that) (Midsomer Murders, Endeavour), to cross one’s mind (Endeavour), to get smth out of one’s
system (Midsomer Murders), the life of the mind (Midsomer Murders), to get the feeling that
(Midsomer Murders), to get smth out of one’s head (Vera), at a guess (Vera) u ap. [IpuBenem npumep:

But to leave her tricycle like that, she must have been very upset.

Do you have any idea what might have upset her? No, I told you, the last time | spoke to her, she
was about to go into the wood.(«Midsomer Murders», «N/A — The Killings at Badger’s Drift (Pilot)»,
p. 2). (to have etc an idea (that) [possess] have etc. reason to think that sth is the case or is likely to
happen («ODEI», p. 264))

Eme OHa TCMATHUYCCKasA I'pyIIia (I)paSeOJIOFI/BMOB YKa3bIBaCT HA MOHUMAHUC NUJIU HCITOHUMAHHC
cutyaruu: to get smth all wrong (Midsomer Murders, Vera), to put two and two together (Midsomer
Murders, Vera), to get some idea (Vera), Point taken (Vera), to have no idea (Midsomer Murders, Vera,
Endeavour), clear as a bell (Vera), to get smth straight (Midsomer Murders, Endeavour), to blow the
cobwebs (Midsomer Murders, Vera), to make sure (Vera, Endeavour), to learn the ropes (Endeavour),
to ring a bell (Endeavour), it’s all Greek to me (Endeavour) wu ap. Wnuomsl, ykaspiBaronme Ha
[MOHUMaHUe / HEMOHUMaHUE CUTyalluH, pCaIn3yrOTCAd BO BCECX TPEX CCpHaiaX, OAHAKO YallC TaKUC
eTMHUIIBI BeTpeuaroTes B cepuane Midsomer Murders (Uucto anruiickoe yOHICTBO).

B OpuTtaHCKUX NETEKTUBHBIX Cepuanax peai3yroTCsl UIMOMBI, YKa3bIBAIOIIME Ha XOPOUIMEe WM
IJIOXHE MeHTabHbBIe criocoonocT yenoBeka: Off her rocker (Midsomer Murders), never to be any the
wiser (Midsomer Murders, Endeavour), to be none the wiser (Vera, Endeavour), as mad as a hatter
(Midsomer Murders) u ap. IIpueném npumep: to have etc the brains etc (to do sth) [possess] have
sufficient intelligence etc to enable one to do sth («ODEI», p. 255):

If Bernie Waters has made a complaint, someone’s put him up to it.

He hasn’t got the brains to blow his own wig off.

As may be, but Division takes these things very seriously.

(«Endeavoury, «N/A —s03e04», p. 8).

I/I,I[I/IOMBI, YKa3bIBaAlOIMEC Ha XOPOIIME MM IIJIOXHUC MCHTAJIbHBIC CIIOCOOHOCTH YCJIOBCKA,
HCIIOJIB3YIOTCA BO BCEX TPEX PACCMOTPCHHBIX HaMH 6pI/ITaHCKI/IX JACTCKTUBHBIX CCpUaAIax, OJHAKO
HanboJiee 4acTo TaKhe eIMHHIIBI BcTpedaroTces B cepuane Endeavour (Mucnexrop Mopc).

Kak noxkasano HpOBC)IéHHOC HCCJICA0BaHUE, B OIITMCaHUU MEHTAJILHOMI JCATCIIBHOCTHU HanoOoJee
AKTUBHA KOHICTITYaJIbHAA ONIIO3UIUA «ITOHUMATh — HC ITIOHUMATbL», YTO, IO-BUJIUMOMY, CBA3aHO C TCM,
4TO B OCHOBC CHOXKCTA JACTCKTHBA BCCTAd ITPUCYTCTBYCT HCKaAs TaﬁHa, KOTOPYIO HYKHO PACKpPbITh, T.C.
TOHATH».

B namem HCCIICAOBATCIILCKOM MATCpUAJIC TAKXKE BBLACIACTCA TIPYIIIla CDE, OITMCBIBArOIIMX
PEUYCBYIO KOMMYHHKAIIUIO. CIOI[a BXOOAT OO0JIBIIIOE KOJIMYECTBO €ANHUL, COOTHOCUMBIX C PAa3HBIMH
acIieKTaMH peueBOl JeaTeNIbHOCTH 4enoBeka. Hambonee 3aMeTHON rpynmnoil sBJseTCs yka3aHHe Ha
HepasranieHue TalHbl. DTO Takke eauHuIbl, Kak. t0 keep one’s secrets (Endeavour), to keep quiet
about something (Midsomer Murders, Vera, Endeavour), to keep tight-lipped (Endeavour), to hold
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one’s breath (Endeavour), to save one’s breath (Endeavour) u ap. Hampumep, to keep quiet about
someone or something AND keep quiet; keep still about someone or something; keep still — to not
reveal something about someone or something; to keep a secret about someone or something. (Richard
A. Spears. “AMERICAN IDIOMS DICTIONARY”, p. 190). Ota rpynna ®E ¢urypupyer BO Bcex
Tpex cepuanax.

Cnenyromass TOATPYNIa, KOTOPYIO XOTEJIOCh OBl OTMETHTh, coaepkut DE, cBszaHHBIE C
BBIpQKEHHEM CBOET0 MHEHHs. DTO Takue eAWHMIbI, kKak: to have a word (Midsomer Murders, Vera),
come clean (Midsomer Murders), to tell the world (Vera), to shout one’s mouth off (Midsomer
Murders) u np. Hanpumep, to shoot your mouth off very informal — to talk too much, especially about
something you should not talk about (often + about) («Cambridge International Dictionary of Idioms»,
p. 262). [lanHas ¢paseosiornyeckasi eJMHHIIA I10 CYTH aHTOHUMUYHA TeM OF, KOTopbIe yKa3bIBalOT Ha
COXpaHEHHUE CeKpeTa.

Lacey’s been shouting his mouth off, sir. He wants to speak to you. («Midsomer Murders», «N/A —
The Killings at Badger’s Drift (Pilot)», p. 21).

[NosiBneHue TaHHOM MOTPYIIIBI, KOTOPask XapaKTepHa JUIs BCEX TPEX CEPHAIOB, MOKHO OOBSICH UTh
TEM, 4YTO IO XO4Yy HeﬁCTBHH ACTCKTUB OIpalBacT CBI/II[CTGJ'IGI‘/JI, KOTOpbIC OAOT €My Ty HWJIM UHYIO
nH(opMaInio, 13 KOTOPOH «d10 KycOUKaM» CKIIaJIbIBACTCS OOIAsi KapTHHA MPECTYIICHHUSL.

B pepe3cHTaluu pequoﬁ KOMMYHUKAIIUH Yalll€ BCCIO aKTyaJIUBUPYCTCA OMNIO3UIUA <MOJTYATh /
XpaHUTh CEKPET — paccka3aTh Bce». [laHHas Oommo3uuus aCUMMETPUYHA: 4Yame ucnoib3yroTcs OE,
YKa3bIBAOMMEC Ha COXPAHCHUC TalHBI U HAa MOJIYAHHUE.

Kpome Toro, B OpuTaHCKMX JETEKTHBHBIX CepHaAIax peanusyercs Oonpioe koindectBo DE,
OMKCHIBAIONIMX SMOIIMU dYeIoBeKa. DTO Takue eauHwMIlbl, kak. to sit feeling sorry for oneself
(Endeavour), to kick up a fuss (Endeavour), to take what comfort one can from (Endeavour), scared
shitless (Midsomer Murders), hate it (Midsomer Murders), to have enough (Midsomer Murders,
Endeavour), to get on one’s tits (Midsomer Murders), to drive smb mad (Midsomer Murders), to be on
the verge of losing one’s temper (Midsomer Murders), fall m love (Midsomer Murders), forget it!
(Midsomer Murders), to give smb the creeps (Midsomer Murders), to have a grudge against smb
(Midsomer Murders, Vera), the milk of human kindness (Midsomer Murders), to make smb sick
(Midsomer Murders), hard feelings? (Vera), to be fed up (Vera), to count oneself lucky (Vera), to let
one’s hair down (Vera), Hats off to you (Vera), to carry a torch (Endeavour), to have a good time
(Endeavour), to take it out on smb (Endeavour) u map.

[MpuBeném npumep: to get on sb’s tits British, very informal — to annoy someone (“Cambridge
International Dictionary of Idioms”, p. 395).

I don’t like the character. She really gets on mytits.

Yes. («Midsomer Murders», «N/A — Written in Bloody, p. 15).

®E, omuchIBalONE 3MOIMHM YelTOBeKa, 3a(UKCHPOBAHBI BO BCEX PACCMOTPCHHBIX HaMH
OpUTAaHCKUX JETCKTHBHBIX CepHaliaX, OJHAKO HaWOOJbIIee HMX KOJIMYECTBO OTMEYCHO B CepHae
Endeavour (Mucnexrop Mopc).

CrenyeT OTMETHTh, YTO IMOJABJISIONIEE OOJBIIMHCTBO (PPA3eONOTHUYSCKIX CIUHHUI] OMUCHIBAET
HEraTMBHBIC SMOIIMHK YelioBeka. Vckmrouenue cocrapiseT cinoBocoueranue to fall in love with smb.,
peau3yroleecs: BO BCEX TPEX PACCMOTPEHHBIX HAMU Cepraiax.

B namem wmarepuane taxke peannsyrorcsi DE, KOTOpbie ONUCHIBAIOT MOBEICHHE YEJIOBEKA,
CBSI3aHHOE C AMOI[MOHAILHBIMU MPOSIBJICHUSMH YEIIOBEKA, B YaCTHOCTH, BpaxkaeouocTs (t0 find fault
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with each other (Midsomer Murders), to make things difficult for smb. (Vera), to keep smb at arm’s
length (Vera), Casting pearls before uncultured swine (Midsomer Murders), to tear smb to bits
(Midsomer Murders)). K aroii rpynne ®E npuMbIkaroT HI1OMBI, yka3biBarome Haarpeccuto (to throw
a few punches (Vera), na nakazanue (to teach smb a lesson (Midsomer Murders), to have smb’s guts
(Endeavour), a taxke Ha mpotuBoctosiaue (to be up against smb (Vera)). Hampumep, @E «to teach smb
a lesson», yka3plBaeT Ha )KeJaHWE Haka3aTh Koro-nubo: to teach/give I a (useful, painful, etc.) lesson
not fml 1 to make (a person) learn to improve his behaviour, esp. by punishing him («LDEI», p. 193);
to teach someone a lesson — to get even with someone for bad behavior. (Also used literally.) (Richard
A. Spears. KAMERICAN IDIOMS DICTIONARY», P. 325):

He was an awful man! Sneering, laughing at everyone.

Cruel. 1decided he should be taught a lesson.

(«Midsomer Murdersy», «N/A — Death of a Hollow Many, p. 12).

BMOHI/IOHHJ'IBHI)IG IMPOABJICHHA B IMMOBCACHHUH YCJIOBCKA, C KOTOPBIMH CBSA3aHBI TEC q)E, KOTOPBIC
peam3yloTcsl B PAaCCMOTPEHHBIX HAMU TEKCTaX, TakkKe OTHOCHTCS K cdepe HEraTHBHOTO — 3TO
BPaXJIEOHOCTD, arpeccus U KoH@poHTamusa. OOmee 9uciao ¢pa3eooTU3MOB, KOTOPHIE OIMCHIBAOT
OMOIUOHAJIIBHBIC IMTPOABJICHUA B IMMOBCACHUUN YCJIOBCKA BO BCCX TPCX CCpUAIIAX, - 14 CAUHMUII, U 3TO
HaMHOTO MEHBIIE, YeM B IPYTUX BBIACTICHHBIX HAMH TEMAaTUUYECKUX TPYMIax.

Cnenyer ormetuth, yto ®E B Hamem maTepuare yKa3blBalOT Ha pa3HbI€ aCIEKThl MMOBEICHUS
YeJI0BEeKa U XapakTepa 4YejoBeKa, HalpuMep, Takhue KayecTBa Kak penmtenbHocTh (it takes courage
(Vera)) u mHAMBHUAYAIbHBIHN 01X0/] K Tpoucxosiemy (to have one’s way (Endeavour), to take one’s
way (Endeavour), to make one’s own way (Endeavour), to do smth in one’s own way (Midsomer
Murders)) u mp.

@OE, onuceBapIMe Takue OCOOSHHOCTH TOBEICHHS YEJIOBEKa, KaK BPaKICOHOCTH, arpeccus,
JKeJlaHWe HaKa3aTh, MPOTHBOCTOSHUE, PEUMTENbHOCTh, MHIMBHUAYATbHOCTh, BCTPEUYAOTCS BO BCEX
pPacCMOTPEHHBIX HAMHU 6pI/ITaHCKI/IX ACTCKTUBHBIX CEpUAIax, HO HallC TaKNUC CANMHUI I pCaIU3YyIOTCA B
cepuane Midsomer Murders (Uucto aHruiickoe yOUCTBO).

Eme omna temartmdeckast rpynma - ®E, onuceiBaronme GU3MYECKOE COCTOSHUE YEIOBEKA. DTO
Takue eIUHUIIBI, Kak: what’s the matter with smb (Midsomer Murders), to keep fit (Vera), out of the
box (Vera), frog in one’s throat (Endeavour), to be in a pretty bad way (Endeavour), to draw breath
(Endeavour), as ninepence (Endeavour), safe and sound (Endeavour), to catch one’s death (Endeavour),
fell foul (Endeavour), a creaking gate hangs the longest (Endeavour) u mp. Hampumep, what etc is the
matter / wrong (with sb / sth) (?) — what is wrong (with sb / sth)? what is the nature of sb’s illness, sb
/ sth’s weakness or failing? («ODEly», p. 583). ®E, onuceiBaronme GU3n4eckoe COCTOSHUE YETIOBEKA,
BCTPEYAIOTCSA BO BCEX PACCMOTPEHHBIX HAMU OPUTAHCKUX JETEKTUBHBIX CepHaliaX, OJHAKO HauOolee
YacTO TaKue CAMHUIBI peanu3yrorcss B cepuane Endeavour (Mucmexrop Mopc). ®E nanHO#M
TEMaTHYECKOW TPYIIBI PEaTU3yIOT OIMIMO3UIINIO (TJIOX0E CAMOYYBCTBUE — XOPOIIEe CaMOYYBCTBHEY,
puYeM 00a TOJIF0CA OMITO3UIIHH MTPEICTABIICHBI TPUOIM3UTEIIEHO TOPOBHY.

Baxxnass temartmueckas rpynna OF, cBsf3aHHas ¢ OMUCaHHEM pA3IMYHBIX OCOOCHHOCTEH
MOBE/ICHUS YeNIOBEKa, - 3T0 rpymnmna OF, oTHocsammxcs k cdepe “oOMan”. DTO Takue €AMHUIIBI, Kak: t0
live in the shadow (Endeavour), to put smb. up to smth. (Endeavour), to lead smb. up the garden (path)
(Endeavour), to take advantage of smb. (Endeavour, Vera, Midsomer Murders), to take smb.’s place
(Endeavour), to suck smb dry (Vera), to pull the wool over smb.’s eyes (Midsomer Murders), to be in
the shadows (Midsomer Murders), to get away with murder (Midsomer Murders), to put on a show
(Midsomer Murders), to cover (up) one’s tracks (Vera), u ap. Ilpuseaém mpumep: to lead D up the
garden path coll to cause (a person) to believe something that is not true; deceive (someone) («LDEI»,
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p. 126); to lead sb up the garden path British, American & Australian, informal to lead sb down the
garden path American, informal to deceive someone («Cambridge International Dictionary of Idiomsy,
p. 153):

Marlock’s real job was to get the pad, listing Lorimer’s debts.

But the pad wasn’t there, so they used me to get it.

Intended to lead me up the garden path, which it did.

(«Endeavoury, «N/A —s03e04», p. 23).

Tematnueckas TpyIma «0oOMaH» JIOTHYHO BIIMCBLIBAETCS B KOHTEKCT 6pI/ITaHCKI/IX JCTEKTUBHBIX
CEpUAJIOB, IOCKOJbKY MPECTYIUICHUS M JKEJIAHUE YWTH OT OTBETCTBEHHOCTH, IO CYTH, BCErna
OCHOBBIBAIOTCA Ha OOMaHe U BBCIACHNH OKPY)KAIOIIUX B 386HY)KIICHI/IC. HOSTOMy JaHHadA TEMAaTU4CCKas
TpyIna sBISETCS OJHOW M3 HanboJee pacpOCTPAaHEHHBIX B TPOAHAIM3UPOBAHHOM HaMH S3bIKOBOM
MaTepuajie.

EH.[C OJHa U3 BBIACICHHBIX HAMH TEMATUYCCKUX TPYIIIT ®E ocHOBLIBaercs Ha OIIMMO3UIUHN «YCIIEX
— Heycrex»: to break the record (Endeavour), to rise from the ranks (Vera), He’s lost it (Midsomer
Murders), bad business (Midsomer Murders), to do one’s (uau the) worst (Endeavour), to make good
(Endeavour), to do well (Endeavour), room at the top (Endeavour), a (mmm one’s) good name
(Endeavour), top dog (Endeavour) u ap. ITpuseném npumep ®E to rise (or come up) from/through the
ranks — to obtain a high position in an organization, esp. in an army, after long experience in lower
positions rather than through special favour («LDEl», p.270-271):

We were very different, me and Ol I’d bury myself in some science books, and he’d be into the
back of an old computer or radio or circuit board. Dad wanted us to go to uni and then on to officer
training. He'd risen up through the ranks. He wanted his sons to go further than him. That’s perfectly
natural. («Veray, «N/A — Sandancersy, p. 13).

Nmeercst Tarxcke TpyIima (I)paSCOJ'IOFI/BMOB, KOTOPYIO MOXHO YCIOBHO 0003HAYUTHL KakK CDE,
YKa3bIBaOIMMEC Ha T'OTOBHOCTH YCJIIOBCKA IPUHATH HA ce0s1 OTBETCTBEHHOCTD 3a IMpOoUuCXOoaAIICS, W
(TTO KOHTEKCTY) YHTH OT OTBETCTBEHHOCTH. CroJla OTHOCSATCS TaKue eMHMIIBI Kak: t0 watch smb. like
a hawk (Vera), T.e. KOHTPOIMPOBATh MOBEACHHE KOTO-IHOO C TeM, YTOObI HAlPaBUTh Pa3BUTHE
CHTYyalluu B HY)KHOe pyciio; to carry the can (Vera), to put oneself back together (Vera), to face the
music (Midsomer Murders), to be in charge (of) (smth., smb.) (Midsomer Murders, Endeavour, Vera),
mn (the) line of duty (Endeavour), the white man’s burden (Endeavour), a man of the word (Vera) u mp.
Hampumep, Face the music — face boldly the emergency, difficulty, critics, etc; accept the
consequences however unpleasant. Russ.: pacximeObiBaTh Kamry. Syn.. clear up the mess. (A. N.
Anexuna, «KpaTkuii pycCKO-aHITIMICKMI W aHTJIO-pyCCKU (hpa3eosiorniyeckuii cioBapby», ¢. 318—
319):

The end of the case. It must have been afeud that got out of control. Jennings bludgeoned Hadleigh
to death, then when he realized what he’d done he came here and ended it rather than face the music.
(«Midsomer Murdersy, «N/A —Written in Bloody, p. 11).

B nannyto rpynny ®@E Mbl Taroke OTHECTH HEOOJIBILIYIO MOATPYINY (Ppa3eosoru3MoB, KOTOpHIE
YKa3bIBalOT Ha TO, YTO HCKTO CTPEMUTCA IMOJIHOCTBKO KOHTPOJJIUPOBATH CUTYALUIO HJIM IMOBCIACHHC
npyrux rozei: to have got one’s eye on smb. (Endeavour), to keep an wiu one’s eye on smb. wim
smth. (Endeavour), big brother (Vera).

AHTOHMMUYHOU paccMoTpeHHOU Bhlwe rpynne OF sBiercsa rpynna OF, onuceiBaromas takoe
MOBCACHHUC YCIIOBCKA, KOI'la OH CTPCMHUTCA HC BMCIIMBATHCA B MIPOUCXOAAIICC U OCTATHCSA B CTOPOHC.
YCI0BHO JaHHYIO TPYIITY (pa3eosorn3MoB Mbl 0003HAYAEM KaK «HEBMEIIATEILCTBO». NOt be anyone’s
/ anybody’s business (Vera), to leave / let smb. / smth. alone (Midsomer Murders) u ap. B kauectBe
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npumepa MmoxkHo npuBect DE «to leave /let sb/ sth alone», xoTopas ykaspiBaeT Ha xenaHue YeIoBeKa
ocratbcst B cropone: to leave / let sb / sthalone [V + O + Comp pass] not take, touch, interfere with sb
/ sth; not try to influence, or alter, sb/sth; («KODEl», p. 344):

Can’t you leave us alone?

I’'m afraid not, sir. We found certain notebooks in Mrs.Ramnbird’s house. I’'m here to make an
arrest.(«Midsomer Murders», «N/A — The Killings at Badger’s Drift (Pilot)», p. 17).

Onmno3unus «BMEIMBAThC / KOHTPOJMPOBATh — HE BMEUIMBATBHCS», KOTOpas OOYCIOBJIMBACT
MOSIBJICHUE PAaCCMOTPEHHBIX BBINE TemMarnueckux rpynn DE, sBrusercs acHMMETpUYHOW — HAMHOTO
oonbiie OE onmuchIBarOT kKeTaHUE YETIOBEKa MPOKOHTPOIUPOBATh CUTYAIMIO ¥ / WM 00ECIICUUTh €€
pa3BUTHE B ONPECICHHOM HallpaBJieHUH. 11 HanpoTHB, CTpeMIICHHE OCTAThCS B CTOPOHE OIMCHIBACTCS
JIMIIL HEOOIBIIMM KOJIUYECTBOM (1)pa3eOJ’IOI‘I/I3MOB 1 KOHTCKCTOB HUX pCaIn3alliu.

Taroke HEOOJNBIIMM YUCIIOM €IWHHMII MpencTaBiieHa rpymnmna OF, yka3piBaonmx Ha yMeloe MM
HeyMesIoe MoBeeHne yenoBeka: 10 have a way with smb. wam smth. (Midsomer Murders), not to be
much for smth. (Vera); the butcher, the baker, the candle-stick maker (Vera) u np.

B OpuTaHCKMX NETEKTHBHBIX cepraiiaX Tawke Obuth BhIesneHbl DF, ykaspiBaronme Ha xKelaHUe
gyenmoBeka momoratk: scratch my back and I'll scratch yours (Endeavour), to take the lead (Vera), to
give smb. a leg up (Vera), to lead the way (Vera) u mp.; a tawke ®E co 3HaueHueM “mbITaThest /
MCITONTB30BaTh MAHC™: to take one’s chance (Endeavour), to make a go of it (Endeavour), to cast one’s
bread upon the waters (Endeavour), to take the trouble (Endeavour), sink or swim (Midsomer
Murders), to stand a (fair wu good) chance (Endeavour) u ap. Paccmotpum B kadectBe nmpumepa OE
«to give smb. a leg up»: to give sb a leg up informal to help someone to be more successful
(«Cambridge International Dictionary of Idiomsy», p.223):

Did you not think to give Niall a leg-up? What? From your savings? Young men should stand on
their own feet. («Vera», «N/A — A Certain Samaritany, p. 11).

Cnenudukoit paccMarpuBaeMoro xaHpa ompenensercss Bwiaenenue rpynnsl OE ¢ obOnmm
3HAYEHUEM «OOBUHATHY»: to lay smth. at smb.’s door (Endeavour), to bring a charge of smth. against
smb. (Endeavour), to drag smb. (um smth.) through the mire (umu mud) (Endeavour) u ap. Hampumep,
«to lay smth. at smb.'s door»: to lay D at someone’s door a. to blame a person, organization, etc., for
(something); claim that he or it is responsible for (something bad) («LDEI», p. 86);to lay sth at sb’s
door —to blame someone for something bad that has happened («Cambridge International Dictionary
of Idiomsy», p. 102):

Actually, there is another matter. One of your customers collapsed on the street yesterday
afternoon. Sadly she died in the night.

You're not laying that at our door, | hope.

No. («Endeavoury, «N/A —s03e02», p. 5).

®FE, onuceiBaIMe pa3IndHble OCOOCHHOCTH MOBE/ICHUS YEIIOBEKA: CTPEMJICHHE K OOMaHy, K
yCrexy, CTPEMIICHUC IMOMOraTtb HJIA O6BI/IH$ITI), CDE, YKa3pIBarOmMMe Ha YMCHHEC, OTBETCTBCHHOCTD,
HCBMCHIATCIILCTBO, HUCIIOJIB3YIOTCA BO BCCX PACCMOTPCHHLIX HAMHU 6pI/ITaHCKI/IX JCTCKTUBHBIX
cepHaiax, HO 4alle Takue eAMHUIIbI BeTpeyatores B cepuane Endeavour (Mucmekrop Mopc). MoxHO
OTMETUTh, 4TO cpeau Bcex rpynn DE, ykaspiBaronmme Ha oOMaH, MPEACTaBICHBI HaWOOIBIIMM
KOJIMYECTBOM ITPHUMEPOB BO BCEX CEPHSIX M BO BCEX cepHaax.

Kak nokazan npoBeneHHBIM aHanu3, TeMarndeckue rpynnbel PE, KoTopble MBI OTHOCHIIHA K
OINKCAHMIO TIOBEJCHUS YeJOBEKa JIOCTAaTOYHO pa3HooOpasHbl. [Ipy 3TOM, MOXHO clenatb OOmmMid
BBIBOJI O TOM, YTO BBIOOD HIMOMATUKN B OPUTAHCKUX JIETEKTHBHBIX CEpUAIax CBs3aH CO CIEIH(PUKON
xaHpa. O0 3TOM CBHJIETENBCTBYET Hcroiib3oBanue OF, conepkanmx ykazaHus Ha 0OMaH, 0OBUHEHIE,
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a TaKKe Ha CTPEMJICHHE K KOHTPOJIIO U OKa3aHHUIO BIIMSIHUS HA CUTYAIMIO U MIOBEACHUE PYTHX JTFOJICH.

OTtnenbHO cnenyer paceMoTperh OFE, KOTOpbIe ONMUCHIBAIOT MAaTEPHATILHOE MOJ0KECHUE YSIIOBEKA
1 BOOOme — Ha cepy ACHEKHBIX OTHOIICHHI. JT0 Takue exuuuibl, kak. Well off (Vera), to make
money (Endeavour), money for old rope (Endeavour), smth doesn’t come cheap (Midsomer Murders),
to be better off (Midsomer Murders, Endeavour), not (to have) a penny to bless oneself with (Midsomer
Murders), to make a / one’s fortune (Midsomer Murders), one’s pound of flesh (Midsomer Murders),
to do well (Vera), to earn one’s crust (Vera), to be comfortably off (Vera), blood from a stone (Vera),
the idle rich (Endeavour), posh set (Endeavour), (as) rich as Croesus (Endeavour) wu ap. IlpuBeném
npumep: to make a /one’s fortune [V + O pass] earn, or gain by other efforts, much wealth («ODEI»,
p. 371-372):

Liam has bought a flat by the Albert Hall.

How did he get the money?

From the artist. He’s painted him in historical dress and they’ve made a fortune. («Midsomer
Murders», «N/A —Written in Bloody, p. 10).

@®F, onuckiBaroIme MaTepHaIbHOE MOJIOKEHUE YEIIOBEKa, OTMEYECHBI BO BCEX PACCMOTPEHHBIX
HaMU OpPUTAHCKMX JETEKTUBHBIX CepualiaX. ITO BakHas Il OPUTAHCKON KymbTypbl cdepa, Hu3-3a
JICHET COBEPIIIACTCS MHOTO TIPECTYILICHUH.

3aKJII04YeHHe

Crnenyer oTMeTUTh, 4YTO (ppazeosorus, (QPyHKIMOHUPYIOU@AS B OPUTAHCKAX JIETEKTHBHBIX
cepuallax, UCHOJb3YeTCs Il OLUEHKU JACHMCTBUM, BaXXHBIX Ul JAHHOIO >KaHpa KMHOAUCKypca. Tak,
JIETEKTUBBI 00yMBIBAIOT CUTYAIlMIO, IOHUMAIOT WJIM HE TOHUMAIOT, YTO IPOUCXOJIUT, OOIIAIOTCS CO
CBUJICTEIISIMU, OLIEHUBAIOT MAaTEPUATBHOE MOJIOKEHUE YUACTHUKOB PACCIICIOBAHUSA U T. 1.
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