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Beimycku skypHaia u3fgaiorcs B ABYX dacTix: A u B. [epuonnunocts wacti A — 12 HomepoB B rox. [lepuoany-
HOCcTh yacTi B — 12 HomepoB B roj.

Bce ctathu, myOnmukyeMble B XKypHaJle, pELEH3UPYIOTCS WICHAMH PEICOBETa U PEIKOIUICTUH, a TAKXKE JPyTUMU
BEAYIIUMH YICHBIMU.

Capoxun Anexcanap [leTpoBuy, noktop Kynsryposnoruu (5.10.1), npodeccop, 3xkcriepTB 067IaCTH COIMATIBHO-
KyJbTypHOH dKcnepmu3bl, MockogcKan Konnezua a060Kam 06 — IIIaBHbII PElakTop KypHaa.

Kypry3os Bragumup Jlykuu, noktop Kyastyposuoruu (5.10.1), npodeccop, unern Mexcoynapoonoii komuccuu
HAayuHbIX uccledosanuii Kyaomypol Hapooos Ilenmpanwvnoit u Bocmounoit Esponwt 10V IOHECKO —
3aMEeCTUTENIb TJIABHOTO PEIAKTOpa.

B xypnane nmyOnuKyIoTcs HaydHBIE CTAThH, a TAKXKE COOOIIEHNS O BBIXOJIE KHHT TI0 BOIPOCAM TEOPHH, UCTOPUU
W TIPaKTHK{ KYJIBTypHl W HCKyccTBa. OCHOBHOHM LENBIO XXYypHAJa SBISIETCS] CONEHCTBHE pa3paboTKe METOIONOTHU
MEXIVC IMIUIMHAPHOTO CHHTE3a 3HAHMH O mpodieMax (OpMHUPOBAHMS COBPEMEHHOM KYJIBTYypPHl M IMBHIIH3AIAN.
Matepraiisl OTKPBIBAIOT TUCKYCCHH MO TEOPETHIECKIM H METOAOJIOTHIECKUM MPOOIIeMaM B 00JIaCTH KYJIBTYyPOJIOTHN
U HCKyccTBOBeneHWs. JKypHam mpomaraHaupyeT WIEHd aHIPONOICHIPHM3MA,  MEKIUCHIUININHAPHOCTH |
KOMIDIEKCHOCTH W CHOCOOCTBYET pacCIpOCTPAaHEHWIO  PE3YNbTaToB  (PYHIAMEHTATBHBIX W TPHKIAJHBIX
KYJIBTYPOJIOTHYECKUX U UCKYCCTBOBEIUECKUX UCCIIEIOBAHMUIL

ABTOpaMH cTaTell SIBISIOTCSA KYJBTypOJIOTU U HCKYCCTBOBE/bI, BEAYIUE CIICHUAIUCTHl B 00IACTH COLMAIBHBIX
U TYMaHUTApHBIX HAyK, a TAKXKE MCCIENOBATeNy, pPabOTAOIIUE HaJ AUCCEPTALMAMH IO mpolneMaM KyJIbTyphl U
uckycctsa. JKypHan paccuuTaH Ha CIELUANUCTOB B 001AaCTU KYyJBTypbl M HCKYCCTBA, ACIUPAHTOB M CTYJCHTOB, a
TAKXe BCEX, KTO HHTEpeCyeTcsl MpobaeMaMy KyJIbTyphl U IUBUIH3ALHH.
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PenaxkimmoHHbBIN COBET

1o HanpaBJieHnio: 5.10.1. Teopusi u ucTOpUst KYJbTYPbI, HCKYCCTBA

Bapakuna I'anuna BiaauciaaBoBHaA — TOKTOp KyJBTypOJIOTHH, JOICHT, mpodeccop Kadeapsl oOmero u cia-
BSIHCKOT'O MCKYCCTBO3HaHMs, Poccuiickmii rocyaapctsenHblid yauBepcuter uM. A.H. Koceiruna (Texnonmorun. Jlu-
3aitH. Uckycc1BO).

Konnakos Urops BagumoBuy — noktop Qrmiocockux Hayk, npodeccop, mpodeccop Kadenpbl HCTOPUH H
TCOPUH KYJIBTyphl (aKylbTeTa KyJIbTypOJIOTHH, POCCHMHCKHMH TOCYNapCTBEHHBIH T'YMaHHWTAPHBIA YHUBEPCHUTET
(PITY); Bexymuii HAyYHBIH COTPYTHUK CEKTOPa XYJIOXKECTBEHHBIX MPOoOIeM MaccMeana, ['ocynapcTBEHHBINH WHCTH-
TyT uckycctBo3Hanus (I'NN).

KocTtuna Anna BiragumupoBHa — TOKTOp QIIOCO(PCKUX HAYK, TOKTOP KYJIBTYpOJIOTHH, Ipodeccop, Ipopek-
TOp MO HAYYHOM, BOCIMTATEIBHON M MEXIYHAPOIHON NESTENBHOCTH, MOCKOBCKHMI I'YMaHWTAPHBI YHHBEPCHIET;
nupekTop MHcMTyTa (DyHIaMEHTANBHBIX W NPUKIAIHBIX HCCIIEI0BaHMUI.

Kypry3os Baagumup Jlykud — 3amecTuTens IIaBHOIO PEAAKTOPA, JOKTOP KyJIbTypoJOoruy, mpodeccop, wieH
MexayHapOoJHOI KOMMCCHUM HAYYHBIX HUCCIIEIOBAaHUI KylbTyphl HaponoB LleHntpanbhoii u Boctounoit EBpomsl IOV
IOHECKO.

JIsnkuna Tatbsina PeJo0poBHA — JOKTOP KYJNBTYpOJIOTHH, JIOLEHT, mpodeccop Kadeapsl KyIbTypOoJIIOTHH U
COLMAJIBHO-KYJIBTYPHOM NeSTeNbHOCTH, APKTMYECKUM IOCYNapCTBEHHBI MHCTUTYT KYJIBTYypbl U UCKYCCTB.

IletyxoB Bajepuii BopucoBuY — TOKTOp KyJIBTypOJIOTHH, JOIEHT, 3aBEAYyIOMMI Kadeapoi NCTOpUU U KyIlb-
Typbl, YJIbSHOBCKHUI rOCy1apCTBEHHbIM TEXHUYECKUM YHUBEPCUTET.

PorkoB HOpuii BraauMupoBHY — JOKTOP KYJNBTYPOJIOTHH, IOIEHT, JOLEHT Ka(eApsl TCOPETHIECKUX OCHOB
pamuoTeXHUKH, MHCTHTYT paluoTeXHHYECKHUX CHUCTEM W yrpaBicHus, FOKHbBINA (enepalbHblii YHHBEPCUTET.

Canoxun Anexcanap IleTpoBuY — riaBHBIN perakTop KypHaia, JOKTOP KYJIBTypOJIOTHH, podeccop, IKCIEPT
B 00JIaCTH COLMAIBHO-KYJIBTYPHOU AIKCIIEpTH3Bl, MOCKOBCKAs KOJUICTHS aBOKATOB.

CamnxeeBa Jlapuca BacuiabeBHa — TOKTOp KyJIBTypOJIOTHH, JOLEHT, mpodeccop Kadeapsl STHOKYIBTYPOIIO-
rum, THCTATYT HapoaoB CeBepa, Poccuiickuii rocyapcTBEHHBIN niearorudeckuii yaneepcureT mM. A.W. Tepriena.

Cepos Hukonaii BUKTOpoBHY — JIOKTOp KYJIBTypOJIOTHH, TIpodeccop.

1o HanpaBJeHuo: 5.10.3. Buasl uckyceTrBa (¢ yKazaHHeM KOHKPETHOIO HCKYCCTBA)

Bypranosa Mapusi AjekcaHApPOBHAa — JOKTOp HCKYCCTBOBEIEHUs, mpodeccop, 3aBkadenpoit «MoHyMeH-
TaJlbHO-JICKOPAaTUBHAsA CKYJIBITypa», JEUCTBUTENbHbIM 4iieH Pocculickoll akanemun Xynoxects, Poccuiickuii rocy-
JIApCTBEHHBIM Xy105KECTBEHHO-NPOMBIIIEHHbINH yHuUBepcuteT uMm. C.I'. CiporaHosa.

Kunmnvuauk EBrennii ButanabeBu4 — JJOKTOp MCKYCCTBOBEACHWS, JIOICHT, Tipodeccop, YpambCKuil FOpHUImIc-
CKU HHCTUTYT MuHucTepcTBa BHYTpeHHUX A€l Poccuiickoit deneparmu.

JlaBpenTheB Asexkcanap HukonaeBHY — TOKTOpP HUCKYCCTBOBEACHHS, IPOodeccop, MPOPEKTOp IO HAYYHOW U
MEXKIyHApOJHOH pabote, Poccuiickuii rocymapCTBEHHBIH XyI0’KECTBEHHO-TPOMBIIIJICHHBIH  YHHUBEPCUTET
mm. C.I'. Ctporanosa.

Penakiimonnasa xosuierus

(kaHIMIATHI HAYK, KAHIAUAATHI H IOKTOPA HAYK HeNpPOo(Qu/IbHBIX CleHaJIbHOCTEH )KypHaJIa)

Bypauna Enena SIkoBiieBHa — TOKTOp (QMIIOCOPCKHUX HAYK, KaHAUIAT MCKYCCTBOBENCHUs, Mpodeccop, mpo-
deccop xadenps! punocodun U KynpTyposoruu, Camapckuil rocyaapCTBEHHbI MEAUIMHCKUIA YHUBEPCHUTET.

JokyuaeB Wibs UropeBuy — noktop dunocodcekux Hayk, npodeccop mno kadeape dpunocoduu, 3aBeyroniui
kadenpoit Ontonorun u Teopun mno3HaHws, CaHKT-IleTepOyprckuii rocynapCTBEHHBI YHHBEPCHUTET, Mpodeccop
Poccuiickoii akagemun 00pa3oBaHusL.

KepumoB Anexcanap JI:kaHrupoBHY — JTOKTOp FOPUIMYECKUX HayK, mpodeccop, wieH DKCIEPTHOTO COBETa
npyu YTIOJTHOMOYEHHOM TIO TpaBaM 4enoBeka B PD, rimaBHbIN Hay4yHBIM COTpYIHMK VHCTMTYTa rocyaapcTBa M mpaBa
Poccuiickoii akamemun HayK.
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AHHOTaLUA

B nanHOii cTatbe paccMaTpUBAIOTCS OCOOEHHOCTH MPOSIBJICHUS KOHIETTA «aMEepUKaHCKas
MeuTay, a TakKe ero TpaHchopMals B KyJIbType U UCKYCCTBE JAaHHOTO MEpHOAa, B YaCTHOCTH,
B JIUTEPATYpPE, KUBOIKCH, MYy3bIKE U KHHO, B KOHTEKCTE COLMAJIbHO-UCTOPUUECKUX N3MEHEH U,
MPOU3OILEIIMX B JKU3HU U CO3HaHMM oOmmecTBa. KOHIENT «aMepuKaHCKasi MEYTay 3aHUMAaeT
LIEHTPaJIbHOE MECTO B KYJIbTYPHOU U coumanbHoi xu3Hu CoennHeHHbix [lItatoB AMepuku. OH
olpeneNnseTcss Kak Hjeall, CTpEeMJICHHE K MaTepHalbHOMY OJaroCOCTOSHUIO, COLUAIBHOMY
PaBEHCTBY U BO3MOXXHOCTH JOCTHMIKEHHS yCIexa 4Yepe3 TPYyA U YIHOPCTBO. DTOT HAeall CTajl
0COOEHHO 3HAYMMbIM B KOHTEKCTE CTaHOBJIEHUS MHIYCTpHAIbHOro oOmiecTBa XX Beka, Koraa
OypHOE pa3BUTHE TEXHOJIOTHH U IKOHOMUYECKUN POCT MPUBEIH K CYIIECTBEHHBIM U3MEHEHUSIM
B COLIMAJIbHO-PKOHOMUYECKON CTPYKTYpE CTpaHbl. AKTYyaIbHOCTb HCCJEIOBaHUs 00YyCIOBJICHA
HEOOXOJMMOCTBIO TIOHMMAaHUS TOTO, KaK MEHSJIOCh BOCIPHUATHE O0a30BBIX aMEPUKAHCKUX
LIEHHOCTEH Ha MpOTsHKEHUU cTojeTHs. Llenpro cTaTbu sBisIeTCS aHAIM3 OCHOBHBIX 3TaloB
TpaHchopMaluy KOHUEMINHU «aMEPUKAHCKOW MEUThI» U JAEMOHCTpALUsl TOTO, KaK *KHUBOIIKCH,
MYy3bIKa, TUTEpaTypa U KHHEMaTorpad OTpa3uiid 3TH U3MEHEHHUSI.

JIJisl HUTHPOBAHUS B HAYYHBIX HCCJIEOBAHUSIX
Kucmumera K.H., BecemoB A.A. OCOOCHHOCTH TPOSIBJICHHS KOHIICNITA «aMEPHUKAHCKas

MeYTa» B KyIbType MW MCKYCCTBE HMHIYCTpHanbHOro obmiectBa XX Beka / Kymbrypa u
musrimzanusa. 2025. Tom 15. Ne 7A. C.5-12. DOI: 10.34670/AR.2025.71.94.001

KiroueBrbie ciioBa
Konuent «amepukaHckasi MeuTay», KylbTypa M HCKYCCTBO, JUTEPATypa, )KUBOIHCH, My3bIKa,
KUHO, MHYCTPHUAJIbHOE O0IIECTBO, OOLIECTBO MOTPEOICHHUSI.
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BBenenue

Konuenr «aMeprukaHckas MeuTay SIBJISIETCS KIHOYEBBIM 3JIEMEHTOM KyIbTYPHOM W COI[MAIBHON
uneHtuyHoctd CoenuHEHHbIX IllTaToB AMmepuku, CBUAETEILCTBYIOIIMM B Haudajge XX Beka O
MPOJIODKEHUHN Kypca Ha Pa3BUTHE M MOMYISIPU3AIUIO PA3TUYHBIX CBOOO/, a TakKe HA JATbHEHUIIYIO
JIEMOKPATHU3AIUI0 KU3HU B Mepruoja (asbl aKTUBHOTO Pa3BUTHS HHIYCTPHAIBHOTO odOmiecTBa. OH
OJIMIIETBOPSET COOOM HACI0 O TOM, YTO KaXKIBIH YEIOBEK, HE3aBUCHUMO OT CBOETO TMPOUCXOKIACHUS U
COIIMANIFHOTO CTaTyca, HWMEET BO3MOXKHOCTh [JIOCTHYh Yycrexa M OjarococtosHus Ojaromaps
COOCTBEHHBIM YCHUIIUAM U ymopcTBY. OgHako yxke K cepeanHe XX CTOJIETHS JaHHBIM COIMATBHO-
KyJAbTYPHBIA 3JIEMEHT IME€pEecCTaHEeT BOCIHPHUHHUMATBCA CTOJIb OJIHO3HAYHO, KaK 3TO Ka3ajloCh
W3HAUAIbHO, U TPHOOPETET pa3IMYHbIC JOMOTHUTENBHBIC, B TOM YHCIE HETaTUBHBIC, YEPTHl H
KOHHOTanuu. JlaHHas cTaThs HaNpaBJjieHa Ha HMCCICIOBAHHE OCOOCHHOCTEH MPOSBICHHUS JTaHHOTO
KOHIIETITA B KYJIbTYpE W HCKYCCTBE WHAYCTpUAILHOTO oOmecTBa XX Beka, oOpalliasi BHUMaHUE Ha
pa3nuuHbie (OPMBI BBIPAKEHHUSI, OT TUTEPATYPHI U KUBOIMUCH 10 MY3bIKH M KUHO.

OcHOoBHAA YaCTh

«AMEpUKAHCKasg MeEYTa» — KOHIIENT, KOTOPBIM IUIOTHO yKopeHwics B Kyabrype CIIA. On
CHUMBOJIM3UPYET CTPEMIIEHUE K TMYHOMY YCIIEXy, MaTepHaTIbHOMY OJIaromoIydrio, CBOOOIE U paBHBIM
BO3MOKHOCTSIM JJIs1 BCEX.

KonuenTamepukanckoit Mmeutsl 0611 chopmynupoBan [Ixeiimcom Tpycnoy Anamcom B 1931 rogy
B HallUCAaHHOW BO BpeMeHa Benukoil nenpeccun KHUre «91noc AMEPUKW» KaK CTPEMIIEHHE Ka)KOTO
YesoBeKa CTaTh JIydlllel Bepcuei ce0s. AxaMc XoTen NpruoOoApUTh COOTEUECTBEHHUKOB M HalTOMHUTh
UM O BEJIMUUU AMEPUKH.

Kopnau nannoro nonsarus yxoast B Jlexnapauuto HezaBucuMocTu 1776 roma. B Hell HanmucaHo,
«4TO BCE JIIOJIU CO3/JaHbl paBHBIMU, UTO X C03/1aTeNb Ha/IeNUJI UX ONPEIeIEHHBIMU HEOTUYK/IaeMbIMU
mpaBaMH, 4YTO Cpeaud HHX €cTh >KHM3Hb, cB0OOOJa M CTpeMJIeHHEe K cuyacTeio» [[lexmaparus
HezaBucumoctu CIIIA, www].

Ennnoro omnpeneneHus MOHATUA «AMEpPUKAHCKash MeuyTa» He cymectByeT. Tak, ucropuk .
Kaprnientep nucan, 4To amMepruKkaHCKasi MEUTa «OJHOBPEMEHHO CIHMIIKOM pa3HooOpa3Ha, U CIUIIKOM
CMYTHA: pa3HbI€ JIIOAM BKIAJbIBAIOT Pa3HbIN CMBICI B 3TO MoHsTHE» [Kosoc, www].

B nonutnueckom cnoape Yunbsima Cedaiipa ckazaHo: «AMEpUKAaHCKas MeuTa — Ujiean CBOOOIbI
UM BO3MOXKHOCTEW, KOTOpBIM ObUT CPOPMYIMPOBAH «OTLIAMH-OCHOBATEISIMUY; IyXOBHAs MOIIb
Hauuu. Ecnu aMepukaHckas cHUCTeMa — 3TO CKEJNEeT aMEPUKAaHCKOM MOJMTUKUA, TO aMEpUKaHCKas
MeuTa — ee nymay [Cedatip, 2005].

Kak ormeuaer XK.I'. KoHoBasioBa, «aMepuKaHCKasi MeUYTa» — OAWH U3 BAXKHEUIIMX AJIEMEHTOB
MEHTAJIUTETa, KYJIbTYphl U coruo-nonuTudeckon xu3Hu CIIA. Mud, niaoTHO yKpEenmUBIIMHUCS B
MacCOBOM CO3HAaHMH, CUIILHO MTOBJIMSIT Ha BOCIIpUATHE MUpa amepukaniiamu [Konosanosa, 2009].

Tema amepUKaHCKOM MeEYThl HalUla MIMPOKOE OTPaKEHHE B HUCKYCCTBE, B YacCTHOCTH, B
XyHA0XKECTBEHHOM nuTeparype. I'epou MHOTHX XyJOKECTBEHHBIX MPOU3BEICHUHN CIOBHO CTaHOBHIINCH
3aJI0)KHUKAMU «aMEPUKAHCKOW MEUThD» KaK HAallHOHATBLHOTO MU(]A, KOTOPBIM CTAHOBUIICS JIBHKYIICH
CUJIOW B UX JIBMJKEHUM K YCIeXy M JIMYHOMY cyacThio [KopinyHoBa, www]. 3adaTku KOHIIEINTa
«aMepuKaHCKasi MeuTa» Haudaiu (opMHpoBaThCs B MCKyccTBe elle B XIX croneruu (MX OTIOJIOCKH
MO>KHO 3aMETUTb, Hanpumep, B TBopuectBe D. Kynepa, M. Tsena, [Ix. Jlonnona), oqHako akTuBHas
(daza cTaHOBJEHUS M Pa3BUTHUS NpPUILIACh HA Havyajo M cepeauHy XX Beka, YTO COBHAJIO CO

Kislitsyn K.N., Veselov A A.
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CIEIYIOIIMMU MacCOBBIMU IIpoLleCCaMH B JKM3HM CTpaHbl M OOILIECTBA: C MHUIPALUAMHU,
MHIycTpUanu3alueil u ypbanuszanuei. Tak MUTpanust HaceNeHUS U3 CEIbCKOH MECTHOCTH B KPYITHBIE
ropoja, a TaKkKe MPUTOK SMUTPAHTOB CO3/IaBaJd HOBOE OOIIECTBO, HAIMOJHEHHOE HAJIeXKJIOM Ha
JY4UIyKO >KHU3Hb. B yCIOBUSAX 3KOHOMHYECKUX U MHAYCTPHAJIBHBIX YCIEXOB, HAllpUMED, CBSI3AHHBIX C
co3aHueM pabourXx MecT, KOHIETIIHS «aMEPUKAHCKOM MEUThD» HaxoJuJja MI0I0TBOPHOE OTPaKEHHE
B IIPOU3BEJCHUSAX UCKYCCTBA, KOTOPbIE BOCIEBAIM JHOCTHXKEHUS U ycriex.Ho uMeHHO B 3TOT nepuosn
OOIIECTBO CTallo CBHJAETENEM TIIYOOKMX HPABCTBEHHBIX M3MEHEHUM, CBS3aHHBIX HE TOJBKO C
HSKOHOMHUYECKUM POCTOM, HO M C YXyAILIEHUEM CHUTyallud B IUJIaHE YMajJka MOpajid M HapacTaHUs
COLIMAJILHOTO HepaBeHCTBA. [10100HbIE KOHTPACTHI TYT M TaM CTAJIH HAXOJIUTh OTPAXKEHUE B HCKYCCTBE
U KyJIbType, 4TO CIIOCOOCTBOBAJIO IEPEOCMBICICHHUIO CAMOTO TTOHSTHS «aMEPUKAHCKasi MEUTay.

Ha pasnbIx sTanax pa3BUTHsA XyIOKECTBEHHOW smTeparyppl XX Beka 3Ta TeMma IOJIy4HIIa
Pa3NUYHYIO OIIEHKY U MHTEPIPETAIHIO:

— Tak, amepukaHckuii nucatenb 1. JIpaiizep B CBOEM TBOPYECTBE MOKa3al PEATbHYIO CYAbOY

«aMEPUKAHCKOW MEUTHI», BKIIOYMB €€ B KOHTEKCT JKU3HU aMEPUKAHCKOTO OOINEeCTBa KOHIIA
XIX — navana XX BekoB. B «Tpunoruu xemanus» nyucareab H300pa3uiI mpoOIeMbl pa3BUTHS
KaruTam3Ma B AMEpHUKe.

— B cBoux npoussenenusx @. @uipkepanbl 0Tpa3uil IpoTUBOpeunBbii Ayx 1920-x romos u
«noxu Kazay. OcoOeHHO sIpKo ATa aTMocdepa mepenana B ero pomane «Bemukuii [3TcOm».

— B mureparype 1930 — 1950-Xx rofoB MHOTHE AaHTJIOS3BIYHBIC ITHCATENH pa3BEHYHBATA
«aMEpPUKAHCKYI0 MedTy» Kak MU} o0 ycmexe. [losSBUIICS HOBBIA THUII TepOsl — TPYKEHHKA,
paboTaroIero He pajayu caMooOoTaIleHusI, a JUIsl OJiara Ipyrux.

— B 1960 rony BeImuia B cBeT nbeca . Onadu «AMepukanckas meutay. [IponsBeneHue moaydansio
HeraTHUBHbIE OLIEHKH Oypxya3HOH mnpeccbl. B cBoem mnpowusBeaeHun Onaldu KpUTHKOBAI
MEIIAHCTBO, 0€3yXOBHOCTh M ONMYCTOUIEHHOCTh KU3HHM COBPEMEHHOTO eMy OOIlecTBa, a 3a
KpacuBOil OOEPTKON «@MEPHKAHCKOW MEUThD» OOHApYKHBal 3K3UCTEHIIMAIBHBIM KOIIMap U
TYXOBHYIO ITYCTOTY.

B xuBONIMCH U PYrUX BU3YabHBIX BUIAX HCKYCCTBA MHIYCTPUAIBHOTO 00IIeCTBAa HAOIIO1AIOCH
pa3HooOpa3ue MOaX00B K MHTEPIPETAIUU UJIEH «aMEPUKAHCKOW MEUTh». XYIOKHUKU, TAKHE KaK
Onpapn Xonnep, co3naBaiu o0pasbl, KOTOPbIE OTPa)kall OJMHOYECTBO U pa304apoOBaHHOCTh B MUPE,
IIOCTPOEHHOM Ha Hjieanax ycnexa. Pabotsl Xomnmnepa, Takue kak «Hounbie okHa» (1928) nim «kckypce
B Quuocoduio» (1959), moka3pIBalOT CKyKy W H3OJSIUIO YEIOBEKa, CTPEMSILErocsl K Hjeaty, HO
ocTaroleMycsi Ha 00OYMHE JTOCTHUIKEHUs 3Toro uzaeana. CKyka >KM3HHU, YCTAJIOCTh IOCIIE TSHKEIOro
pabodero IHs, OTPEIICHHOCTh U PAaBHOJIYIIME — BOT, HEKOTOPBIE M3 U3MIOOJICHHBIX U OUYEBHIHBIX
MOTUBOB €ro TBOpPYECTBA. XYIOKHUK H300pakal ceMeilHble mapbl pa3oOLEHHBIMU U
pa3ovyapoBaHHBIMU (B JMTEpaType MevyalbHbI 00pa3 MOJOOHBIX CEMEHHBIX OTHOIIEHUN co3man O.
XeMuHTY?# B cBOoeM pacckaze «Kolka mos J0KaemM»), 4TO KOHTPACTUPOBAJIO C KH3HEPATOCTHBIMHA U
JPYKHBIMH 00pa3aMu CeMbH B peKIaMeé M MaccoBOH KylnbType TOro BpemeHu. Jloxonsmas 10
pPOOOTUYHOCTH O€33MOIMOHAIBHOCTS TepOeB JIOJMKHA OblIa BBI3BaTh B 3pUTENSX YYBCTBO
UPpPEaTbHOCTH U TPEBOTH. BO3MOXKHO, Ha €ro XyJdO>KECTBEHHOE BOCHPUSTHE IEHCTBUTEIBHOCTH
okazana Benmkas npempeccus, KoTopas MPOJAEMOHCTPUPOBANA €MY TBHICSUYM MOMOOHBIX THUIAXKEH,
«00€3/10JICHHBIX, HEHYKHbIX, Yb€ OTHAHUE CKOMKAJIOCHh J0 pa3MepoB Oe3pa3nuuus K cOOCTBEHHOU
cyns0e» [OIMHOUYECTBO M paBHOJYIME: Byalepu3M MojoTeH DnBapna Xormrmepa, www]. Xorrmep B
CBOMX KapTHHAaX IepefaeTr arMocqepy H30JSALMUU U OTUYKACHUS JIIOJIeH, HaXOIAIMXCsl B OOJIBIIM X
ropojiaXx, HO MPH 3TOM HCIBITHIBAIONMX TIYOOKYI0 BHYTPEHHIOIO MyCTOTy. B japyroit ero pabote
«Y1pernee coxHue» (1952) mpoumsutoctpupoBaHa Haesd YI3BUMOCTH 4YellOBEKA B COBPEMEHHOM

Manifestations of the "American Dream” Concept in the Culture
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o01iecTBe, KOTOPOE J0JKHO ObLIO MPEJOCTaBUTh EMY BO3MOXKHOCTH JJIsl TIOCTHIKEHUS ycIiexa, HO Ha
CaMOM JIeJIe CZeJlaa €ro HECYaCTHBIM U OJIMHOKUM.

Kpome Toro, neukenue nom-apT B 1960-x rogax, mpeacTaBIeHHOE TAKUMH XyIOXKHHKAMHU, KaK
OHau Yopxon, KapJUHaIbHO M3MEHMJIO MOAXOJA K BOCIPHUSTHUIO «AMEPUKAHCKOM MEUThI». YOpXoi
MCIIOJIb30Ball MAacCOBYIO KyNbTypy M KOMMEPUECKHE 3JIEMEHTHI, YTOOBI MPOJAEMOHCTPUPOBATH KaK
MeuTa TpaHCPOPMHPOBAIACH B TOBAP, NOCTYITHBIA KOKIAOMY, HO B TO e BpeMs OOCCIICHUBIIMIICS B
rna3ax oOmectBa. «CoBpeMEHHYI0 AMEpHUKy, MOJOOHO APYrUM cTpaHaMm 3amaja, 4yacTo Ha3bIBaOT
«OOIIECTBOM MOTPEOJICHHSY. DTO HAMMEHOBAHUE OHA IMOJTydrjia CpaBHUTENBHO HelaBHO; B 20-¢, 30-¢
roJibl €€ elle Tak He HaszpiBayu. [loiojkeHne M3MEHMIIOCHh B X0/JIe¢ BOGHHOTO M MOCIIEBOCHHOTO Oyma,
KOrZla BHYTPEHHUN PBIHOK JI0 OTKa3a 3allOJIHMJIM aBTOMOOWIIM, TEJIEeBU30PbI, MarHUTO(MOHBI,
XOJIONMIIBHUKU, CTHUPAJbHbIE MALMHBI, aBTOMATUYECKHE KyXOHHBIE IPUCIOCOOIEHHUS U INpoYne
TOBApHbI, CTABIIME JTOCTYIHBIMU HIMPOKUM CJIOSIM HaceleHus. MHOrue B Te Tobl BCEPhE3 MOBEPHUIIH,
YTO HACTyIMHJa «dpa BceoOmero OmaroaeHCTBUs». [...] B Takoit armocdepe B OyHTE «pa3dmTOro
MOKOJIGHUS» TJIaBHOE MECTO 3aHsUl NMPOTECT MPOTHB dipopun morpedutenscTBay — nuier T.JI.
Mopo3zoBa B cBoeii ctatbe «OT MOKOJICHUS «ITOTEPSIHHBIX» JI0 TTOKOJIEHUSI «pa3ouTeixX» [Mopo3oBa,
2008].

My3bpika TaKKe Urpana BaXHYO pOJb B (OPMHUPOBAHUHM U TEPEOCMBICICHUU KOHIIETTa
amMepuKaHCKOM MeuThl. J[)ka3, Kak BeIpa3UTENbHbIN )KaHp, CTaJl CHMBOJIOM CTPAacTH, CBOOO bl K OOPHOBI
3a mpaBa yenoBeka. llecHu, Takwe kak, Hampumep, «CtpanHbiii (pykT» («StrangeFruity) bunm
Xonupii, MOAHMMAIM BOIPOCHl PAacOBOM HECHpPaBEIMBOCTU, Opocas BBI3OB TPAaIULHOHHBIM
NPEJICTaBICHUSAM O MEUTe, MPUHATHIM B OJArornoJydHOM W MPEUMYIIECTBEHHO OenoM oO0IuecTBe
noTtpebnenus. UepHokoxkast mka3oBas mneBulla bumm Xonuadi 3amucana W UCIONHHUIA TECHIO
"StrangeFruit" B 1939 romy. JlanHas xommosunusi Obljla HamMcaHa aMEPUKAHCKUM YYHTENIEeM U
nucareneM JIptoncom AnnaHOM M BhIpaXkajla IPOTECT INPOTHUB CyAOB JIMHYA, BOCXOAIMX €L K
MepEKUTKAM BOEHHOIO BPEMEHHM AITOXM IpaxkaaHCcKol BOWHBI Mexay CeBepom u Orom CIHIA, korna
npeAcTaBuTeNn Hanucrckod opranuszanuu "Ky-xiyke-Knan" (3ampemena B P®), cocrosBiieit
MPEUMYIIECTBEHHO M3 Yucia OeNbIX COoJIaT-10kKaH, OTCTauBalld UJICI0 TPEBOCXOACTBA OembIX JIto el
HaJ 4epHbIMH. JInHUeBaHUIO B XX CTOJETUM NPOJOJKAIU MOJABEPraTbCcs HE TOJBKO YEPHOKOXKUE,
COBEPIIMBIIME MPECTYINICHUS] MPOTUB OENbIX, HO TakkKe, Hampumep, 3a0acTOBIIMKH, pabouue UM
depmeppl, CBOUMHM aKIUSAMHU IPOTECTA CTABSLIME 10| YTPO3y 3KOHOMHYECKHE UHTEPEChl FOCYIapCcTBa
1 OobIMHCTBA oOecrnieueHHBIX ero rpaxaaH [[lostuueckuit mepeBon necHu Ctpanusiii @pykr bum
Xoaumit, www].

Kunounaycrpus, B CBOIO OUYepellb, CTajla Ba)KHBIM MHCTPYMEHTOM PacIpOCTPaHEHHUs KOHIIENTa
«aMepUKaHCKasi Me4Ta» U MPOJEMOHCTPUPOBAIIA IO BO3MOKHOCTH IOCTHKEHU S yCIieXa 4epe3 TPy
Y HaCTOMYMBOCTh. UTO HAIUIO OTpakeHHE, B YaCTHOCTH, B TakuX (uibMax, kak «lloromme mop go-
xaem» (1952) u «Amepuxanckas xeHa» (1954). OgHako, Kak U B XyJI0’)KECTBEHHOM JuTeparype, Ku-
HeMaTorpaguueckas WHTEPIpPETALHs «aMEPUKAHCKOW MEUThD» 4YacTO TOJBKO IMOJYEepKHBaja Iapa-
JIOKC — M@YTa MOKET ObITh HEOJHO3HAUHOM, a CTpEMIICHUE K Hell UMETh TMeyallbHbIe U pa304apoBbIBa-
rormpe nocnenctsus. Tak, B kaptuHe « paxxnanun Keitn» (1941) nokazana uues, 4To Me4YTa MOXKET
CTaTh T'YOUTENFHON KaK JUIs CAMOTO YeJIOBEKa, TaK M JIJIsl YeJIOBEYHOCTH BHYTpH Hero. DuibM paccka-
3bIBAaET UCTOPHUIO MEAMaMarHaTa, KOTOPbI H3HAYaIbHO MMOCBSIIAET CBOIO )KU3Hb UEE CIY)KEHUIO 00-
IECTBY, HO ITOCTEIIEHHO IIPEBPALLACTCS B YEIOBEKA, UCIIOJIb3YIOLIET0 CBOU COJMAHBIE MaTepUaIbHbIE
pecypchl U BIACTh /IS TOCTOSIHHOTO YJIOBJIETBOPEHUS MOTPEOHOCTENH COOCTBEHHOTO 3T0.

Takum oOpazom, KWHEMaTOTpaguUIECKie MPOU3BEACHUS ITEPBOM TOJOBUHBI M CEPEIMHBI XX BEKa
MPOJAEMOHCTPUPOBAIIN Pa3HbIE CTOPOHBI «AMEPUKAHCKOM MEUTBI», MOKa3aB, YTO OHA MOXKET OBITh, KaK

Kislitsyn K.N., Veselov A A.
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ONTUMHUCTHYHOMN 1 aMOMITMO3HOM, TaK M SK3UCTEHITMAILHON U Pa3Apo0OIeHHOM, KOT/Ia MEUTE CIIOCOOHBI
[IOMEIIATh KaK JIMYHBIE HEAOCTaTKU TIepoeB, SBJSAIONMECS, KaK MPaBHIJIO, COLMAIBHO-
MICUXOJIOTUYECKUMH H3JIEpKKAMU TIPOIlecca UX CTPEMJICHUS K HEeH, TaK U CUJIbI, HE 3aBUCSIME OT
YEJIOBEYECKOHN JCATEIBHOCTH.

Haxosen, B tuTepaType 310XU HHIYCTPHAILHOTO 00mecTBa XX BeKa UEH AMEPUKAHCKONH MEUThI
HCCIICIOBAIMCH CKBO3b MPU3MY HWHIUBHUIYabHOW OOpBOBI, CONMAIbHON CHPAaBEUIMBOCTH U
MOpalbHBIX AWIeMM. OIHUM W3 SApKUX OpuMepoB sBisgerca pomaH @. Ckorra Puimpkepanbia
«Bemukuii  [HTcou» (1925), B KOTOpOM TOKa3zaH Kpax HJCAJIOB IJIABHOTO TEPOs, CBSI3aHHBIA C
00raTcTBOM U YCIIEXOM, a TakKe OOHAKEH MOPATBbHBIHN yIaJI0K aMEPHKaHCKOTO OOIIeCTBA, CBSI3aHHBINA
C MOrOHEeH 3a 3TUMHU MaTepuanbHbIMM Onaramu. ['3TCOM, LIEHTpAJIbHBIN MEPCOHAX MPOU3BEACHUS,
OJINLIETBOPSIET CTPEMJIEHHE K MeYTe, HO B KOHEYHOM HUTOIEe OKa3bIBAE€TCS >KEPTBOM COOCTBEHHBIX
WJUTIO3UM, YTO TMOJHMMAET BOIPOC O PEATbHOCTH JOCTUXKEHHS (MJIM HEIOCTHUKEHMs) CHacThsi B
oOmectBe. Takum oOpa3oM, I'>TcOuM craHOBUTCA CBOEOOpPA3HBIM CHMBOJIOM YTpaThl HJEaOB B
YCJIOBUSAX arpeCCUBHOM MOMYJSpU3AMU U Pa3BUTHUS HOTPEOUTENBCKOTO OOIIECTBa.

B pomane T. [paiizepa «Amepurkanckas tparemusp» (1925) medra emg coxpaHsSeT CBOO
IPUTATATENBHOCTb, HO Y)K€ MPEACTAET KaK HENOCTH)KUMAs MILTHO3US JUISl «MAJIEHBKOTO YEJIOBEKay.
I'maBHbIi Tepoit npousBenenus — Kmaitn ['pudurc craHOBUTCS KEepTBOM HE TOIBKO COOCTBEHHBIX
aMOWIINH, HO M KECTKOH COIMAIBHOW CHCTEMBI, TJC YCIIEX OIpeAesieTcs HE TPYHOIro0neM, a
IIPOUCX0KIEHUEM U CIy4alHOCTBIO. Ero Tpareams —3To Kpax HauBHOM BEPHI B TO, YTO AMEpUKa NAET
paBHble IIaHChl BceM. ColuanbHOE HEPaBEHCTBO, KIIACCOBbIE Oapbephl, KAMTAIU3M U KyJIbTypa
noTpeOIeHUs IeNAI0T AMEPUKAHCKYIO MEUTY, JOCTYITHYIO JINIIh HEMHOTUM, CBO€OOPa3HOM JOBYIIKO i
JUIs TakuX JrofeH, kak Kiaiig, KoTopble B IOroHe 3a MaTepUaabHBIMU OjlaraMu 3a0bIBAIOT O JyXOBHOI
COCTABJISIOLIECH U MOPAJIU.

Takum obpaszom, T. [paiizep B «AMEpUKaHCKOW Tpareinun» M300pa’kaeT aMEpUKAHCKYIO MEUTy
KaK WJITIO3UIO0, KOTOpas 00em@eT ycrex, Ho NPUBOAUT K MopaibHOM rubenu. Kiaiin — Bomomenue
T€X, KTO BEPUT B BO3MOXKHOCTb COL[MAJILHOTO ITOJbEMA, HO CTAIKUBAETCS C JKECTOKOM PEaIbHOCTHIO U
KJIaCCOBBIM HEPaBEHCTBOM.

B cBow ouepens, amepukanckuii mposauk Jx. D. CTeifHOEK B CBOMX pOMaHax, TakuX Kak
«'po3mps rHeBa» (1939), moka3biBaeT pealbHOCTh, C KOTOPOM CTAJIKUBAIOTCS MaprUHAIM3UPOBAHHbBIE
IPYIIbI HACEJIEHUS, CTPEMSIIMECS K YITy4IIEeHHI0 CBOMX YCIOBUU >KHU3HU JI000M 1eHoi. CreliHOek
aKIIECHTUPYET BHUMaHUE HA TOM, YTO «aMEPUKAHCKas Me4Ta» HENOCTYIHa AJI BCEX, U IOJHMMAET
BOIIPOC O COLMAIIBHOM CIIPABEAJIMBOCTH U PABEHCTBE BO3MOKHOCTEM.

Jx. 1. Conunpkep B pomane «Han mpomacteio Bo pxu» (1951) nenmaer cnenyronmid Imar: ero
repoii, Xonnen Koaduna, yxe He CTpeMHUTCS K yclexy B TpaJuLlMOHHOM MOHMMaHuu. OH oTBepraeT
caMy CHUCTEeMY II€HHOCTEW MOCIEBOCHHOTO o0IecTBa, BUIS B HEMl nuueMepue u myctoty. Ecnu mms
Hpaiizepa Meura ObUla >KEJNAHHOM, HO HEAOCTYMHOH, To aiusi CanMHKepa OHa CTaHOBUTCA
6eccmbicneHHOM. CeMHaIaTUIECTHUHN MOAPOCTOK XO0J/I€H MPOTECTYET MPOTHUB JINLIEMEPHS B3POCIIOTO
mupa. OH nepexuBaeT BHYTPEHHUN KPU3UC, KOTOPBIA CBSI3aH C €r0 HEW30€KHBIM BCTYIUIGHUEM BO
B3pOCIIYI0 KH3Hb. OH LIMHHUYEH, CUJIBHO Pa304apOBaH BO B3POCIBIX, KOTOPHIE, IO €r0 MHEHHIO,
3anOMHUIN MADP (anbinbio. OH YyBCTBYET ceOs MOTEPSHHBIM U, HAXOAACh HA MOPOTe BCTYIICHUS BO
B3POCJIBII MUD, IIBITAETCA HAUTH UCKPEHHOCTb U IIPOCTOTY, KOTOPbIE OH BUJUT B JIETSIX — HEBUHHBIX
JTyIIax.

3amiaBue poMaHa OTpakaeT MEeUTy XOJI€HA CTaTh «IOBLIOM BO P)KW» U clacarh JeTel, KOTOpbIe
UTPAIOT B I10JI€ U MOTYT YIACTh B IIPOIACTh, KOTOPAsk CUMBOJIU3HUPYET MOTEPI0 HEBUHHOCTHU U IIEPEXO,
BO B3pOCIIYIO KM3Hb, IIOJIHYIO BPaHbs U HECIIPABEAJINBOCTH.

Manifestations of the "American Dream” Concept in the Culture
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I'epoii mpoTecTyeT NPOTHUB «ITISHIIEBOI» BEPCUHN aMEPUKAHCKOW MEUThI, OJTHAKO HE MOKET HAUTH
eil JocToliHyI0 anbTepHaTUBY. OH OJTUHOK M HE MOXKET MOJHOCTHIO N30exaTh BIUSHUS 001ecTBa. Ero
KEITaHWUEe CTaTh <JIOBIIOM BO PXH» — TIONBITKA CO3/aTh HMHOE OOIECTBO, albTEPHATUBY
OOIIETPUHATOMY YCIIEXy, OJHAKO 3Ta MEUTa SBIIACTCS HEIOCTHKUMOW. ByHT mpoTuB oOIecTBa u
OOLIETPUHATON MEUTHI, OOLICHPUHATHIX I[EHHOCTEH HE MPUHOCHUT €My OCBOOOXICHHWS, a JIUIb
YCUJIMBAET OTUYXKACHUE U IPUBOAUT K BHYTPEHHEHN Tpareauu.

AmepuKaHCKas MeuTa npeacTaeT (GaablMBON U MOAABIISIIOMIEH UICOTIO0THEeH, KOTopast TpeOyeT OT
J0JIe KOH(POPMU3Ma U KEPTB UCKPEHHOCTHIO, MOPAJIbIO M MHIMBUIYaJIbHOCTHI0. C TOMOIIBI0 00pasa
Xonnena, CamuHPKEp KPUTUKYET OOIIECTBO, KOTOPOE MOCTABUIIO YCIIEX BBIIIE YECTH.

3aKJII04YeHne

B 3akmroueHne MOXKHO CKa3zaTh, YTO KOHIIENT «aMEpPHKAHCKas MeuTa» IMpeAcTaBlisgeT coOoif
KITIOYEBYIO HJICI0, ONPEICIUBIIYIO KyJIbTYpHBIE U collManbHbie opueHTUPHI CoeanHenHbix LllTaToB
Awmepuxu. OHa onuueTBOpseT co00 HaeKIpl HAa JTUYHBIA yCIeX, YKOHOMHUYECKOE MPOIBETaHHE U
BO3MOXKHOCTh caMOBBIpakeHHus. B XX Beke, ¢ pazBUTHEM MHIYCTPUAIBHOTO OOIIECTBA, 3Ta HACS
npeTeprena 3HauYuTeIbHbIE U3MEHEHUSI U CTajla OCHOBOM JIsi MHOKECTBA MTPOU3BEACHUN UCKYCCTBA U
KyJIbTYPHBIX SIBICHUU.

VY u3BecTHOro amMepukKaHckoro mnosTta nepBoil mosoBuHbl XX crosetuss K. Coannbepra ecth
CIEeNyIoIee CTUXOTBOPEHHUE, U3BECTHOE B PYCCKOSI3BIYHOM TepeBojie Kak «Jlerckas mecerka» (1920):

Ectp Oenas 3Be3na, Jlkanerra.

Ecnu MuaThCsi CO CKOPOCTBIO CBETA,

JleteTs 10 HEE IecaTh JET.

Ecin MyaThCsl CO CKOPOCTBIO CBETA.

Ectb romybas 3Be3na, [IxaHerra.

Ecnm MyaThCcs CO CKOPOCTBIO CBETA,

Jlerers 10 HEE CTO JET.

Ecnu MyaThCsi CO CKOPOCTBIO CBETA.

Tak K KaKko#l 3Be37Ie MOJETUM MBI C TOOOI:

K Gemnoit unu romy6oii?

Bo3MoxHO, peub UeT 0 HEJOCTHXKMMOCTH MEUTHI KAK HEKOETO Hjieana, K KOTOpOMY, HECMOTPS HU
Ha 4YTO, BCE PaBHO HYXHO cTpeMUTbcAd. CIOBHO JIMPUYECKUM T€pod CTUXOTBOPEHUS — B3POCIBIA
YeJIOBEK B MeTaOPUIECKA U CHMBOJIMYECKH 3aBYAIIMPOBAHHOM (POpME MBITACTCS TOHECTH ITY MBICITH
pebeHKy, HO Tak, YTOOBI HE pa304apoBaTh €ro, He PacCTPOUTh, HE HABSA3bIBAsI CBOM >KM3HEHHBIN OIBIT
U CBOM MeccuMu3M. Y uenoBeka 00s3aTesIbHO JTOJKHA ObITh MEUTa — OHA MOXKET OBITh MaTepUaIbHOM,
MO>KET OBbITh TYXOBHOM, HO 3TO BCET/Ia ONPEACICHHBIN )KU3HEHHBIN MTYTh, IEPUO]] ABTOKOMMYHUKAIIUH,
B TIpoliecce KOTOPOM Mbl HEW30ekKHO MEHSeMCS MOJl BIUSHUEM KaK BHEUIHUX, TaK U BHYTPEHHHX
(hakTOpOB U OOCTOSITENHCTB, HO MPU TOM y3HaeM cebs HecKosbko Jydine. Kak ckazan repoil olHOTO
poccuiickoro ¢uiapma 1980-x Tom0B, MOJAPUBIIMI B KOHIIE KAPTHHBI CBOEMY IMPHUATETIO0 HOBEHHKOE
naneTo: «Hocu m medraii 0 4éM-HHOYIb BETUKOM.
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Abstract

This article examines the specific manifestations of the "American Dream" concept and its
transformation in the culture and art of this period, particularly in literature, painting, music, and
cinema, within the context of socio-historical changes that occurred in the life and consciousness of
society. The "American Dream™ concept occupies a central place in the cultural and social life of
the United States of America. It is defined as an ideal, an aspiration for material well-being, social
equality, and the opportunity to achieve success through labor and perseverance. This ideal became
particularly significant in the context of the formation of the 20th century industrial society, when
rapid technological development and economic growth led to significant changes in the country's
socio-economic structure. The relevance of the study is determined by the need to understand how
the perception of basic American values changed throughout the century. The aim of the article is
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to analyze the main stages of the transformation of the "American Dream” concept and to
demonstrate how painting, music, literature, and cinema reflected these changes.
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AHHOTAIIHSA

HccnenoBanue MOCBSIIEHO KOMIUIEKCHOMY aHaliM3y IMpoIlecca OBJAJCHHS S3IKOM B
YCIIOBHSIX TOJUIMHTBUCTUYECKON cpenbl. PaboTa BRIMONHEHA C MPUMEHEHHEM OIMCATEIhHO-
AHAJMTUYECKOTO METO0J1a, OCHOBAaHHOTO Ha M3YYEHUH S3BIKOBOTO TOBEIACHUS IETEH -OMITNHTBOB,
C ONOpON Ha JUHTBUCTUYECKHUE TEOpPUM OWMXEBUOpH3MA, HaTypalu3Ma U KyJIbTypHO-
ucropudeckyro teoputo JI.C. Beirorckoro. B craThe paccMaTpuBarOTCsS KIFOYEBBIE ACIICKTHI
JMBYSI3BIUMS, BKIIOYAs (AKTOPHI, BIHUSIONME HA YCIEIMHOCTh YCBOSHHS HECKOJBKUX SI3BIKOB:
ONTHMAIILHBI BO3pacT Hayala OWIJIMHTBAJIBHOTO OOpa3oBaHMs, BO3PACTHOW (QakTop U
aKaJIeMHYecKass yCIeBAaeMOCTh JETEi-OMJIMHTBOB, a TAaKKe pOJb POJAMTENCH B TpoIecce
SBBIKOBOTO  pazBUTHSA. Oco0oe BHUMaHUE YIEIEHO pe3ylnbTaraM IMOJEBhIX HCCIEIOBAHMMH,
MPOBEACHHBIX Ha IpHUMEpPEe PYCCKO-a3epOaiipkaHCKOro pebeHKa, aHANU3UPYIOUMX BIUSHHUE
CEMENHOI0 U COIMAIIbHOTO OKPY)KEHHUS Ha pa3BUTHE ABYs3bIUMs. JlokazaHO, 4TO JIeTH 00JagaroT
CIOCOOHOCTHIO OJHOBPEMEHHOTO YCBOEHHUS IBYX M 0oyiee S3HIKOB B TOM K€ BPEMEHHOM
JMara3oHe, B KOTOPOM MOHOJIMHTBBI OCBAWBAIOT OJMH POJTHOM SI3bIK. BUITMHTBH3M MpeCcTaBICH
KaK TO3UTHBHOE SIBJICHHE, CIOCOOCTBYIOIEE pPAa3BUTHIO KOTHUTHBHBIX CIIOCOOHOCTEH U
peanu3aly YeI0BEYECKOTO MOTEeHITHAA.
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BBenenue

SI3bIK — 3TO MOIIHBIM UHCTPYMEHT OOIIEHUS U Nepeadu HHQopMauy Mexay JopMu. MHorue
po0JIeMbl, CBSI3aHHBIE ¢ KOMMYHUKAIIMEH U B3aWMOJICHCTBUEM C OKPYKAIOIIMM MHPOM, MOTYT OBITh
00YCITIOBJICHBI SI3BIKOBBIMHU OapbepamH.

VYuéHble YK€ aBHO HMCCIEIYIOT B3aMMOCBS3b MEXKIY SI3BIKOM M MBIIUICHHEM. SI3BIK HUTpaer
BaXHYIO pOJIb B JOPMUPOBAHUH U BBIpAKEHUU MbIcieil. MccnenoBarenu, Takue kak JleB Berorckuit
(1962), Kan Inaxe (1952), Yonnec (1969), nzyqanu 3Ty cBsi3b. S3bIK U €10 CBSI3b ¢ 00yUEHHEM TaKKE
ObUIM cpelu paccMaTpUBAEeMbIX MPOOJIEM, HHTEPECYIONMX TAaKUX YUEHbIX, Kak Xomckuil (1968) u
Cxunnep (1957).

Paznuunbie METOAbI 06yquI/151 3aBHCAT OT PAa3BUTHS A3BIKOBbBIX HABBIKOB U YMCHUA UCIIOJIB30BATh
SI3BIKOBBIC CUMBOJIBI. CUMTAETCS, YTO CIOCOOHOCTD YeIOBEKa K AOCTPAKTHOMY MBIIITICHHIO BO MHOTOM
3aBHCHUT OT €r0 S3BIKOBBIX CIIOCOOHOCTEH.

OcHoBHOE coiepxaHme

SI3BIK — 3TO MOIHBIN MHCTPYMEHT OOILEHUS U Nepeaadd HH(popMauu MEXIy JT0apMu. MHOTHE
poO0JIeMbl, CBSI3aHHBIE ¢ KOMMYHUKAI[MENH U B3aUMOJECHCTBHEM C OKPYKAIOUMIM MUPOM, MOTYT OBbITh
00YCIIOBJIEHBI SI3BIKOBBIMH Oapbepami.

VY4éHple yKe IaBHO HCCIEAYIOT B3aUMOCBS3b MEXKIY S3bIKOM M MbILUDICHUEM. SI3bIK WUIpaer
BAYKHYIO POJIb B (JOPMUPOBAHUHU U BBIPAKEHU U MbICIIEH.

Hekotopsie JIMHIBUCTBI-KOTHUTUBUCTHI, Takue kak Hoam Xomckuit u Ctusen [lunkep, cunraror,
YTO y JIIOJIeN MIPU POXKAECHUH €CTh BPOXKICHHBIE U MOTEHIMAIbHBIE CIOCOOHOCTH, KOTOPbIE SBIISIOTCS
OCHOBOI 7151 TPUOOPETEHUS SI3BIKOBBIX U MBICITUTENBHBIX HABBIKOB.

MHorue CTpyKTypbl Tejla aKTUBHO IMPOM3BOJAT 3BYKH U pEub, IOMUMO CBOEH OCHOBHOW pOJIH —
coxpaHeHus >KU3HHU. UTOObl MOHATH 3TO, HEOOXOAMMO 3HATh MX CTpO€HUE, (QYHKIUU U CTaIuu
sBomonuu [Oxrapoyp, 2008, 52].

N3ydenue s3pika — 3TO MPOIECC MOTY4YeHUsI MH(POPMALIMK O SI3BIKOBOM crcTeMe M KOHKPETHBI X
CTPYKTYPHBIX IpaBWJIaX, KOTOPBIH IPOUCXOAUT IIOCJIE CO3HATENBHOM NEATENPHOCTH WM OIBITA.
KoHeuHo, HeBO3MOKHO BBIYUUTH S3BIK, IPOCTO 3aIIOMUHASI BCE MPEUIOKEH UL, KOTOPBIE UCIOJIB3YOTCS
uiu OyAyT MCHOJIb30BaThes B OymyiieM. Ckopee, U3y4aronMi JI0KEH MOHSTH S3bIKOBYIO CUCTEMY U
HAy4YUTbCA MPABUIBHO €€ MCIOJb30BaTh. 3HAHHME IMPABUJI SI3bIKA HE TAPAHTUPYET BO3MOKHOCTH
M CIIOJIb30BaTh HHGOPMAITHIO.

3anoMHHaHUE — 3TO HE M3Y4YE€HHME, U OTU 3HAHUA MOXXHO NPHUMEHHUTH TOJBKO B 3apaHee
onpenenéHHbIx ycnoBusax.llo cyru, 3anoMuHaHue — 3TO NACCUBHBIN POLIECC, U T 3HAHUS MOXKHO
M CII0JIb30BaTh TOJBKO B 3apaHee ONpPENENEHHBIX YCIOBUIX [Ditnanu, 2001, 2].

Peub — »3TO CHOXHBIA MpOIECC, KOTOPBIM OCYIIECTBIISIETCS  3HAYUTEIBHOM YacThIO
Mo3ra.CornacHo UCClIeJOBaHUAM, LIEHTPHI pEYH PACIIOI0KEHBI B 00JIaCTH MO3ra, Ha3bIBAEMOI peueBoit
30HON. OHU HaXOIATCA BOKPYr OOKOBOW OOPO3/bI.

B 95% cnydaeB neHTp peun HaXOJUTCS B JIEBOM MOJYIIAPUHU, KOTOPOE CUUTAETCS TOMUHAHTHBIM.
[TosToMy 5€BOe MOJyIIApPUE YACTO HAa3bIBAIOT JIOMHUHAHTHBIM. B octampHbIX 5% cioydaeB o06a
noyymapusi paboTaloT OJMHAKOBO MJIM B HEOOJBIIOM MpoleHTe ciaydaeB (okoso 1%) meHTp peun
HaxXOAMUTCS B IpaBoM noaymapun [Oxrsapmyp, 2008, 53].

Hocutenu pa3HbIX S3bIKOB BBIOMPAIOT ONpeAeaEHHbIC 3BYKH U3 HAOOpa 3BYKOB, KOTOPHIE MOTYT
OBbITh BOCIIPOM3BE/ICHbI pEUEBBIMU CTPYKTYpPAMHU YEJIOBEKA, U OOBEIUHSIOT X B CJIOTH, CO3/1aBast CJI0Ba
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u npeanoxeHus. KoandyecTBo 3ByKOB B pa3HbIX sI3bIKax BapbHupyeTcs oT 34 1o 74.

DoHOJNIOTHYECKAs CUCTEMA KaXKJIOTO sI3bIKa YHHMKaJIbHA, HO HEKOTOPBIE 3BYKU IMPUCYTCTBYIOT BO
Bcex s3bIkax. Hampumep, 3ByKk /a/ sBNsS€TCS OJHUM U3 TaKUX 3BYKOB, KOTOPBII €CTh BO BCEX SA3bIKAX
Mupa.CyliecTByeT MHOXKECTBO TOAXOJ0B K HM3y4eHUIO s3bika. JleTm oOmajgaroT yIuBHTEIHHOU
CIIOCOOHOCTHIO U3y4daTh 3bIK. C MepBbIX MPU3HAKOB OOIICHUS, TAKUX KaK I1JIa4 U MbIYaHUE, OHU MOTYT
nepenaBaTtbh pasHooOpaszHble cooOmeHus. Yepe3 roJ OHM HAYMHAIOT MOJPAXaTh CIOBaM, KOTOPHIE
CIIBIIIAT BOKPYT ce0sl, U MOCTENEHHO MPOU3HOCUTD ITEPBbHIE CIIOBA.

K BocemHannaru mecsiiiaM OHU MOTYT YAMBUTEIbHBIM 00pa30M COUYETaTh HEKOTOPBIE U3 ATUX CJIOB
JPYT C IpyroM, co3/1aBasi KOMOMHAILUY U3 IBYX-TPEX CIIOB.

B Bo3pacte Tpéx jer, korga peOEHOK HaYMHAET JIydllle TOHUMATh S3bIK, OH MOXET y4acTBOBaTh B
MoBCeIHEBHBIX Oecenax ¢ okpyxaronmmu. ([TaBen ['eapu Maccen, 2013: 246).

VYuuTteiBasi BAXKHOCTh HaBBIKOB ayIMPOBAHUsI, OYEHb BXKHO HANTH M UCIOIB30BATh MOAXOAAIIIE
U TOJIe3HbIE CTpaTeruy, KOTOpble IOMOTYT VIY4IIMTh TMOHMMaHue peyd Ha cayX. (Aoawu,
Kammvupmakan u Hamazuanmycr, 2018: 43-56).

Bocnpusitue peun Ha CiiyXx — 3TO aKTUBHBIN ITPOLIECC, B X0/I€ KOTOPOTO YeJIOBEK M3BJIEKAET CMBICI
U3 YCIBIIIAHHOTO ¥ COOTHOCHUT IMOJTYYEHHYIO WH(POPMAIINIO C HMEIOIMMUCS 3HAHUSIMU.

VYiydiieHne TOHUMAaHUS YCTHOM peud — BaXKHBIM 3Tal B WM3YyYEHUH HMHOCTPAHHOTO s3bIka. B
Ipolecce JBYCTOPOHHEH KOMMYHUKALIMM CIyHaTelb WIPaeT aKTUBHYIO pOJb, TaK Kak €My
HE0OX0IMMO 3aJeCTBOBATh PAa3NUUYHbIE BHUJBI 3HAHUN, YTOOBI TOHSATH HAMEPEHHUS TOBOPSILETO.
[Bourgyan, Mohammadpour, 1399, 1084-1095].

N3ydeHue s3plka — OIMH U3 MEPBBIX 3TAIIOB JETCKOTO Pa3BUTHS, HO 3TO TAKKE U OJHO U3 UyIEC
sTOro nepuona. [lo MHEHHIO TMHTBUCTOB, B BO3pAcTe OT TPEX JIO MSATH JIET MPAKTUYECKU BCE JETH
OBJIA/IEBAIOT S3BIKOM.

OBnasieHueE A3bIKOM — SIBJICHHE COBEPIIIEHHO €CTECTBEHHOE, U €T0 MOSABJICHHE B )KU3HU peOeHKa
Ka)KEeTCSl HACTOJIBKO MPOCTHIM, YTO, HECMOTPSI HAa MHOTOYHCIIEHHbBIE CII0KHOCTH, MBI TPUHUMAEM €10 U
HE YIUBIISIEMCS 3TOMY.

Ho eme 6omee crpanHOM SBIIIETCSI CIOCOOHOCTh HEKOTOPBIX JIETEH M3ydaTh B IETCTBE JIBa U OoJiee
S3BIKOB OJTHOBPEMEHHO. B TOT ke mepuoa BpeMeHH, Korja OJIHOS3BIUYHBIN PEOCHOK M3ydaeT S3bIK,
JIBYS3BIYHBIA WU MHOTOSI3BIYHBIM PEOEHOK MOXKET OJHOBPEMEHHO H3ydaTh HECKOJBKO S3BIKOB U
MCII0JIb30BATh UX B Pa3HBIX U MOAXOISIMX COLIMAIBbHBIX CUTYaLIHIX.

Poct 1 oBnageHue A3bIKOM — 3TO €CTECTBEHHBIN MPOIECC Pa3BUTHS, B X0/I€ KOTOPOro pedbEHOK
M3y4aeT CBOM pOJHOM SI3bIK KaK MepBbIii. UTO KacaeTcs s3bIKa, BCE IETH MPOXOASIT OAMHAKOBBIE ATAIbI
C OJIMHAKOBOM CKOPOCTBIO.

N3ydenue s3pika OOJbIE TOX0KE HA OCBOCHUE TAKUX HABBIKOB, KAK X0/150a, B KOTOPHIX peOEHOK
Ha4YMHaET C IPOCTHIX JEHCTBUI, a HE HA TAKME HABBIKH, KaK €3/1a Ha BEJIOCUIIE e NN THCbMO, KOTOpBIE
npuoOpeTaroTes B 6osee Mo3JHEM BO3pacTe.

JI€rkoe, OBICTPOE U €CTECTBEHHOE M3YyYECHHE SI3bIKA Y JETel, BEPOSTHO, SBJIAETCS pPE3ylNbTaTOM
TOrO (pakra, YTO SI3BIK — 3TO BPOXKIAEHHAS CIIOCOOHOCTH YEJIOBEUECKOTO MO3ra, U M0 Mepe Pa3BUTHS
MO3ra sI3bIK, KOTOPOMY peOEHOK MOIBEpraeTcsi BO BCEX OTHOICHUSIX, CTAHOBUTCS BCE O0JIee CI0KHBIM.
[20paxumu, 2017, 9].

PaccmoTpuM Teopuu pa3BUTHSI peyH pedeHKAa. BUXEBHOPUCTHI H3y4alOT HaOII0JaeMoe
SI3bIKOBOE IOBEJICHUE U MILYT CBS3b MEXKY PEAaKUUSIMU M CTUMYJIaMU OKpyxkarouei cpensl. Ilo ux
MHEHUIO, YPPEKTUBHOE S3BIKOBOE MOBEICHUE — ATO MPABHIIbHAS PEAKIUs Ha pa3apakutTenb. Ecmu
peaxuusi MOAKPEIUIIeTCs, OHA CTAaHOBUTCSA IMPUBBIYHON MU OOYCIOBJICHHOM, M JETH HAYMHAIOT
IIPOU3BOANUTDH YCUIICHHBIE PEUYEBBIC PEAKIIU Y.
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OuH U3 U3BECTHBIX TEOPETUKOB OmxeBuapusma siisiercss CkuaHep. BaxkHbIM mocTynarom B ero
TEOPHH SBISETCS OOYCIOBIMBAHME OOBEKTAa COMNIACHO KOTOPOMY, MO3I MOXXET pearupoBarh Ha
HEU3BECTHBIE WJIM HEBUJUMBbIE NMPUYMHM, a YCUJIEHHE CTHMYJa 3a CYET IOBTOPEHMS, BBI3bIBAET
(obycnoBiienHocTh). Cyrh Teopunm CKUHHEpA 3aKITIOYAETCS B TOM, YTO S3BIK — 3TO BepOabHOE
MIOBEJCHUE U JIIOJU MOTYT PEOTMPOBATh HA CBOM HYXK/IbI IPUIIOMOILM 3BYKOB M S3bIKA.

Teopun CxuHHEpa MOABEPIIIUCH KPUTUKE CO CTOPOHBI XOMCKoro. Jlpyras Teopwusi, HpUBJIEKILIAs
BHUMAaHUE HCCIIEIOBATENIEH B IOCIEJHUE J1BA JECATUIIETHS, — OTO HATypaJUCTHYECKas TEOpHs,
OCHOBOITOJIO)KHUKOM KOTOPOH MOXHO Ha3BaTh XOMCKOTIO.

XOMCKMH C TEOpPHEH «TIPUHLIMIIOB U I1apaMETPOB» YIBEPKIAET, YTO BCE S3bIKM IIOXO0XKH II0
IIPUHLIMIIAM, 4 UX Pa3IM4Usl 3aKIH0YAI0TC B IIapaMeTpax. B paMkax yHUBEpCaJbHON IPaMMaTHKH 3Ty
TEOPHUIO MOYKHO OOBSICHUTD CAEAYIOULMM 00pazom: OCHOBHBIE TPUHIIUIIBI M TPABHJIa TPaMMaTHKU BCEX
S3bIKOB YEJIOBEUECKOIO OOIIECTBA MMEIOT OOl E XapaKTePUCTUKU, OHU HOCAT aOCTPaKTHBIN XapakTep,
MIOCKOJIBKY HE MOTYT OBbITh IepEeHEeceHbl Yepe3 JETCKYI0 Cpedy W JIMHIBUCTHYECKHUE TaHHBIE,
MOJIy4€HHBIE OT B3POCJBIX U JIpyrux Juil; To ecTh peOEHOK He MOXET BBIYYUTh BCE MpaBuUJa sA3bIKa,
TOJILKO MOJIpakas U B3aMMOJEHCTBYS CO B3POCIBIMU U COLMATIBHOM CPEIIOH.

XOMCKHH CYHTAET, YTO 3TU YHUBEPCATIbHBIE 0COOCHHOCTH S3bIKA SIBJISTFOTCS YaCThIO BPOXKIEHHOTO
TajlaHTa peOEHKa, U peOEHOK pOXKAaeTcs € BPOXKAEHHBIM 3HAHHEM TIpaMMAaTHUKH YHUBEpPCAJIBbHOTO
S3bIKA, TO €CTh C HAOOPOM IMPUHIIUIIOB M TTAPAMETPOB, OTMPEICISIOMIMX 00MIyI0 (OopMy TpaMMAaTHKH.

XOMCKHI Toylaraet, 4yTo 3Ta TEOpHs YIPOIIAET SI3bIK M 00JierdaeT mpouecc o0ydeHus is JeTed,
IIOCKOJIbKY OHH HE YCBAUBAIOT T€ MPUHIIUIIBI, KOTOPBIE SIBIISIFOTCS OOUMMU ¥ HEM3MEHHBIMU IS BCEX
S3BIKOB, @ SIBJIFIOTCS YacThIO MX BPOXKIEHHOTO TajaHTa. PeOEHOK MOJKEH YCBOMTH TE MapaMeTphl,
KOTOPBIC pa3IMyaroTcs B pasHbIX s3bikax (Kmomopwu, 2009: 5).

[Mnaxe (Inaxe Kan Bunbsm @pun. [lIBeiinapckuii neuxonor u ¢puiocod, n3BecTeH padboTamMu Mo
U3Yy4EHUIO TICUXOJIOTMHM JIeTel, co3JaTellb TEOpUM KOTHUTHUBHOIO pa3BUTUA U (UIOCO(CKO-
MICUXOJIOTUYECKON IIKOJIbI T€HETHYECKOH ICHXOJOTHH) OMHUCHIBAET Pa3BUTHUE PEUU KaK pPe3yabTaT
B3aMMOJICHCTBUSI peOEHKA C OKpYyXarollel cpenoi, a Tawke (GopMUpYIOIErocs B3auMOJEHCTBUA
MEXy pa3BUTHEM MEPLENTUBHO-TI03HABATEIbHBIX CHOCOOHOCTEN U SI3bIKOBBIM ONIBITOM. TO, 4TO A€TH
Y3HAIOT O SI3bIKE, OMPEEIIAETCS TEM, YTO OHM Y3HAIOT U3 OKPY)KAIOIIEH CpeJIbl.

B ormmume or Xomckoro, IImaxe cumTaer, 4To CIOXKHBIE CTPYKTYpBHl S3bIKA HE SBJIAIOTCA
BPOXKJIEHHBIMU ¥, KOHEYHO, KaK M OH, MOJIaraeT, YTO OHU HE MPUOOpEeTaroTCs, a BO3HUKAIOT B
pe3yabTaTe HeMmpepbIBHOMN HBOJIIOLMH MEXKAY TEKYIIMMH KOTHUTHUBHBIMHU (DYHKIIUSMH U S3bIKOBBIMH U
Hes3bIKOBBIMU cpenamu (Kmuopu, 2009: 6).

OTOT NOAXO/ HA3bIBAETCSl KOHCTPYKTUBU3MOM M IIPOTHBOIIOJIOXKEH HaTypanusMmy. llo MHeHuro
ITnaxe, A3pIK — 3TO MPOSABICHUE TO3HABATEIBLHOM ACATEIBHOCTH YEIOBEKA.

Teopust BelroTckoro ocHoBaHa Ha B3aMMOJICHCTBUU MBILIUICHUS U SI3bIKA U SIBJISIETCS PE3YIbTaTOM
ero HaOmoJleHUH 3a paHHel peubto peOEHka. OH CUMTaeT, YTO Pa3BUTHE MBIIUICHUS M s3bIKa He
MPOUCXOAUT MapaienbHo. KpuBble pa3BUTHS S3bIKa U MBIIUICHUS MEPECEKAIOTCSA JIPYT C APYIOM.
WHorna oHM OTHANSAIOTCA APYr OT JIpyra, BO3BPALIAIOTCS APYT K APYry W Ja)e MOTYT CTaTh €AMHBIM
1eabIM. MBIIDICHHE U SI3bIK UMEIOT Pa3HOE ICHETHYECKOE MPOMCX0XKACHUE U HE3aBHCUMBI APYTr OT
Jpyra, HO Iiepecekarorcsi B mepuo nercrsa [Kinopu, 2009, §].

Beirorckuii 0TBOAMT 3bIKy BE posin; OHAa U3 HUX — BHELHSAA POJb A CO3JaHUs CBSI3H C
OKpYXKalolllel Cpenou, a Apyras — BHYTPEHHSIA pOJib U1 KOHTPOJISI MbIciel. B Bo3pacTe oT IByX 110
CEMHM JIET JAETU pacCKasblBalOT O CBOMX HJEIX M MBICIAX; OTOT TUI pPEYM OH Ha3bIBAET
CaMOHAIIPABJICHHOM PEYBIO M CUUTACT IPUUNHOM €€ MOSABICHUSA OTCYTCTBUE HHTEPHUOPU3ALUH PEUH.

C nosBIEHUEM HEKOTOPBIX CEMAaHTHUYECKUX CTPYKTYP YEJIOBEYECKUH SI3bIK MO3BOJISIET YEIOBEKY
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JyMaTb O CBOEM OIBITE W, IPYTMMHU CIIOBaMH, BBIPAXKaTh CBOW CMBICI KOHCTPYKTMBHBIM 00pa3oM.
PebeHok mocTeneHHO OTKPBIBAET CMBICI, CKPBITBIN 32 SI3IKOBBIMU KOJIAMU.

Xenuau BbIAETSET TPU KII0UeBble (PyHKIIMU S3bIKA U MOJIATaeT, YTO MPOLIECC OCBOCHHUS S3bIKA U
KOMMYHUKAIIMM 3aBEpIIACTCS yCBOGHHEM »dTux (¢yHkouid. Taroke OH cuuTaer, 4to peOEHOK
CaMOCTOSITEIBHO OMPEIEISET HEKOTOPBIE SA3bIKOBbIE aCIEKThl, TO €CTh BBIOMPAET T€ 3JIEMEHTHI S3bIKa,
KOTOpPbIE€ COOTBETCTBYIOT €0 MOHMMAaHUIO Ha KAYKIOM 3Tare 00ydeHusl.

WHbIMU cI0BaMU, HEOOXOAUMO YETKO Pa3leNsATh CJI0Ba, KOTOpble 0003HAYAIOT IEHCTBUE, U CIIOBA,
KOTOpBI€ BhIpakatoT moHuManue [Pahlavannejad and Najafi, 2007, 46].

B cootBeTcTBUU € 3aKOHAMM Pa3BUTHS HAYKU, KayKIbl HOBBIM 3Tall 00CYK/IEHUs CTAIKUBAETCs C
ONPEIEIIEHHBIMU CIOKHOCTSIMU M TPYAHOCTSAMHU. DTO OTHOCUTCSA M K HayKe MPENOAAaBaH Us A3bIKA.

OaHUM U3 BOIPOCOB, KOTOPHIE BO3HUKIU B MPOLIECCE PA3BUTHS 3TOM HAyKH, SIBJISIETCS BOIIPOC O
TOM, KaK POJIHOM S3bIK WJIM NEPBBIN SA3BIK BIMSET Ha 4eJIOBEKa.B mporecce 0CBOEHUS HOBOTO S3bIKA
POJIHOI S3bIK OKa3bIBAET BIMSHUE HA 3By4aHHE, HHTOHALMIO U TPaMMaTH4YeCKUEe 0 COOEHHOCTH HOBOTO
s3pIka. B Xoze pa3BuTHs 3TOM 007acTH 3HAHUHN OBLIIM BBISIBIIEHBI M UCCIIEOBAHBI PA3IMUHbIE ACTIEKThI
1 1po6aembl. OTHOM M3 KIFOUEBBIX MPOOJIEM SABJISETCS KOH(IMKT MEXTy IpaBHIIaMHU POAHOIO S3bIKa
U CTPYKTYpOH HM3y4aeMoro si3blka. Tarke ObLIM pacCMOTPEHBI TPYAHOCTH, C KOTOPBIMU CTaJIKUBAKOTCS
yJaumpecs, KOraa UX poAHOMH A3bIK OKa3bIBAET CUJIBHOE BIMSIHUE HA ITPOLIECC OOyUECHUS.

BonbmHCTBO 00IIECTB B MHpE SIBISIOTCS MHOTOSI3BIYHBIMU. BianeHre HECKONBKUMH S3bIKAMHU
OUCHb TOJIE3HO KaK IS YeJIoBeKa, Tak W JUisi oOuiecTBa. SI3bIK TECHO CBSI3aH C M JIEHTHYHOCTHIO,
MIPOLIECCOM COLIMANN3AIUU U KyJAbTYPHBIM BBIPQXKEHHEM, U [IOITOMY OH COCTaBJIIET BAXKHYIO YacTh
JKA3HU JETEN U B3POCIIbIX.

Tun MHOTOS3pIYNS B CEMBSX Pa3IUYCH:

— Y oHOrO M3 poaUTENEH WIK Y 000MX POTHOM SI3BIK OTIMYAETCS OT IEPCHICKOTO.

— Y KaxJI0TO pOAUTEINs CBOM POIAHOM 53bIK, M peOEHOK ¢ caMOro Hayaia CIBIIMT JoMa JIBa WIH

0oJiee pa3HbIX SI3bIKA.

— OnuH unm 06a poauTeNs BHIPOCIH B CTPaHE, T A3bIK JOMa U B IIKOJIE ObLT pa3HbIM.

bbby ipeioKeHsl pa3IuyHble TPAKTOBKU IOHSTHUS «POJHOM s3bIK». Ha mepBbli B3rmsaa, camo
CYILECTBOBAHHME CJIOBA «MaTbh» CO3MAET BIIEYATIEHUE, YTO OTOT S3BIK — TOT, KOTOPBIM JIIOJH
MOJIB3YIOTCSL C CAMOTO POXKICHHS, U OOBIYHO 3TO MEPBBIN SI3BIK, C KOTOPHIM JIETH CTAJIKHBAIOTCS MOCIIE
HOSIBJIGHUS HA CBET. DTH A3bIKU TECHO CBSI3aHbI MEXY cO00M. DTO A3bIK MAaTEpH; OH OIpe/IeNIIeTCs KakK
S3bIK, KOTOPBIN MaTEpU HUCIIOIB3YIOT Ul OOILEHUS CO CBOMMH JIETHMH.

Kak mporcxoauT B 3TOM BO3pACTe CIOXKHBIN Mpolece U3ydeHUs si3bIka y peO&HKa, KOTOPbIH enié
HE MOXeET Ja)ke HEMHOTO [TOHSATh ce0sl U OKpYKaoUMi MUpP? DTOT BOIPOC CTal HEOXKUIAHHOCTBIO JJ1s1
y4€HBIX, B TOM uucie it Hoama XOMCKOro, KOTOPBIA IPEANOIOKUIL, YTO YEJIOBEK POKAACTCI CO
CIOCOOHOCTBIO K S3bIKY, @ OKPY)KAOL@Asi Cpesia JINIIb TOMOTaeT €My MCIIO0JIb30BaTh 3TOT BPOXKAEHHbIN
TaJaHT.

Ponnoil s3blk — mepBoe HaydHoe oOpasoBaHue. B mpouecce ceHcmOumuzanuu pebOeHKa K
(OHETHYECKUM XapaKTEepUCTUKAM BaXHEHUMN 3Tanm OOy4eHHS POJHOMY S3bIKY MPHUXOJUTCS Ha
nepBbIid rof ku3HU. Ha sToM sTame peOGeHOK y3HaeT ocoOble 3BYKH POIHOTO SI3bIKA M IBITAETCS
UCIOJIB30BaTh 4YacTh CBOEH CIIOCOOHOCTH IPOU3HOCUTh HHOCTPAHHBIE 3BYKH. OTOT ATall
3aKaHYMBACTCS IOCIIE 9-JICTHETO BO3pacTa U 3aBepIueHUs (JOPMUPOBAHUSI HEPBHOW CHCTEMBI peOCHKA.
KoHeuHO, 1 mociie 3TOro BO3pacTa YENIOBEK MOXKET BBIYYUTHb HOBBIE 3BYKH, HO 3Ta JESATEIBHOCTH
npuoOpeTaeT 0CO3HAHHbBIN U TPOU3BOJIbHBIN acnekT (Duiianu, 2013: 2).

JIBySI3bIYHBIC JIIOJM HCIOJIB3YIOT Ooniee 3(hpeKTHBHBIE KOTHUTHUBHBIE CTPATETUU JUIS pEICHUs
po0JieM, TOCKOJIbKY OHHM TFOBODPST Ha pa3HbIX s3blKaxX. B3anMHYyr0 MHTEp(EepeHLHIO S3bIKOB MOYKHO
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paccMaTpuBaTh Kak (HakTop, KOTOPBIA CTaBHUT JBYSA3BIYHOTO YEJIOBEKA B CHTYAI[MH, KOTAA OH YYHTCS
MCIIOJIK30BaTh O0JIee MOIXO e KOTHUTHBHBIE CTPATETUH, U 3TH CTPATETUH IPUBOIAT K YIYUIIEHHU IO
€ro KOTHUTHBHBIX CIIOcOOHOCTEH. Takke yMeHWe 3aMEHSTh CHMBOJIBI B pa3HbIe (OPMBI TTPUBOTUT K
MPEBOCXOJCTBY OWMJIMHTBOB B KOTHUTHUBHOW JAEATEIBHOCTH, M ATOT 3(ekr BO3HUKAET 3a CueT
B3aUMOJICHCTBUS M B3aHMHOTO OOIICHHUS IBYX S3BIKOB. [103TOMY, OCKOJIBKY y OMIIMHTBOB 00a sI3bIKa
B3aMMHO aKTHBHBI U HUMEIOT O0IME perpe3eHTaTHBHBIC 30HBI B MO3TY, OMIIMHTBBI 00JIaat0T OOJIbIIeH
CIIOCOOHOCTBIO K TOPMOXKEHHUIO ¥ U30MPaTeIbHOMY BHUMAHHIO B KOTHUTHBHBIX Iporieccax [AauOHus
u Axbapu Yam Xeitnu, 1399, 1-32].

Ha T0, Kak yenoBek OyAeT y4UThCS, BJIMSET MHOXKECTBO aclekToB. Cpean HUX MOKHO BBIJICIUTH
JUYHBIE 0OCOOCHHOCTH, TAaKHE KaK I10JI, BO3PACT, CTPEMIICHHE K H3Y4CHHIO SA3bIKA, CIIOCO0 BOCIPUSATHS
uH(opMauu, ypoBeHb pPa3BUTHS, MPEIBIAYLIIMN OINBIT W3Y4eHHs SI3bIKa, B3MVISABI M YOEKICHUS
ydJalerocsi M JIpyrue.

C ToukM 3peHUs TICHXOJOTHUH, OOydeHHE Ha POIHOM S3bIKE MO3BOJISET JydIlle YCBaWBaTh
uH(OpMAaIHIO U CIOCOOCTBYET MHTEIUIEKTYAIbHOMY Pa3BUTHIO ydeHUKOB. C TOUKU 3peHUsI 00IIeCTBa,
3TO MOMOTaeT PeOEHKY Jierde aJalTHPOBATHCS B COIIMYME U 3HAKOMHUT €TO C KYIbTYPHBIM HaclleIueM
CBOETO Hapo/a.

C TouykM 3peHHs SMOLUU, NPUMEHEHHE POJHOIO s3blka B 00pa3oBaTENIFHOM IIpoliecce
CIOCOOCTBYET COXpaHEHUIO S3BIKOBBIX HABBIKOB M MPEIOTBPAIIAECT BOSHUKHOBEHNE YMOIIMOHAIEHOTO
OTUYKIEHHUS, CBA3AHHOTO C OTKAa30M OT POJHOTrO s3bika. Kpome TOro, 3To CTUMYyAHpyeT Oojee
aKTUBHOE W TPOJYKTHBHOE OOILICHNE BHYTPU HIKOJIBI M KIAcca, MPEAOCTABIISAA YJAIMMCS MOUIHBIN
UHCTPYMEHT U1l Pa3BUTHUS MBILIUIEHUS — KOMMYHHUKAIHIO.

JIBys3pIUME — 3TO MCIIONB30BAHME JIBYX S3BIKOB C PA3MYHON CTPYKTYpOW M JIEKCUKOH B
obmecrBe. OHO BKIIOYaeT B ceOd IpaMMaTHKy, IHCbMEHHOCTb M YCTHYIO p€ub, KOTOpBIE
alanTUPYIOTCS TOJ KOHKpETHbIE YCIOBHUSA.B s3pIKOBOM COOOIIECTBE CYIIECTBYET MHOXECTBO
Pa3sHOBHIHOCTEH SI3BIKOB. Peub Jfozieil B 3TOM COOOIIECTBE MOXKET OTIIMYAThCS B 3aBUCHMOCTH OT
TakuX (AKTOpOB, Kak Teorpaduueckoe TOJOXKEHHE, BO3pacT, Hpodeccus, COLUUaIbHOE U
HKOHOMHYECKOE TOJIOKEHHE, PacoBasi MPUHAMICKHOCTH U 1101.O THIM U3 HanboJsiee APKIUX MPHUMEPOB
pa3sHoo0pa3ust B I3bIKOBOM COOOIIECTBE SIBISETCS MCIOJIB30BAHME PA3IMYHBIX AUATEKTOB [Oxrapmyp,
2008: 54].

[IpoGiema B3auMONEHCTBYS U BO3ACHCTBHS POJHOTO S3bIKAa HA 3aKOHOMEPHOCTH BTOPOTO SI3BIKA
IpHUBJIEKIa BHUMaHHUE K BOIIPOCY O TOM, MOXKET JIM POJHOM S3bIK CTAaTh IOMEXO0i B IIPOLIECCE OCBOCHUS
BTOPOTO s3bIKa. HEKOTOpbIE CHIEMUAINCTBl MOJIAraloT, YTO 3TOT (EHOMEH MOXKET CIYXHTb
CIEP)KUBAIOLMM (PAKTOPOM M MPUBOJUTH K MHOTOYHMCICHHBIM OIIMOKAM y H3y4arolero s3pik. B
YaCTHOCTH, YEM MEHBIIE YEJIOBEK 3HAET MPaBHJIAa POAHOTO S3bIKA, TEM CHIIbHEE OyJeT MpPOSBISATHCS
3TOT d(PeKT.

OpnHako ecTb W MPOTHBOMOJIOXKHOE MHEHHE: HEKOTOPhIE CUMTAIOT, YTO POJHOM S3BIK MOXKET
00JIETYNTh M3y4eHHE BTOPOTO s3bIKa. HampoTWB, HEKOTOpBIE JKCIEPTHI OIEHUBAIOT ATOT ekt
MOJIOKUTENIFHO U CUUTAIOT 3HAKOMCTBO M OMBIT U3YYEHHSI IIPUPOIBI POJHOTO SI3bIKa MOJIE3HBIMU IS
OCO3HaHUS YJallMMHUCS TIPUPOJIBI BTOPOTO SI3bIKA. DTa IPYIIa CYUTACT, YTO OIIBIT B3POCIBIX U 3HAHHE
POIHOTO $3bIKA TIOMOTAIOT MM OBICTpee MPOWTH HadaJbHBIE ITAlbl, Takue Kak (OHETH3AIUs U
3IIEMEHTapHbIE KOHCTPYKIIMH, HJIM YCTPAaHUTh HMX, a TAaKKE B3pOCIBIC TOPA3[0 JIydlle, 4YeM JICTH,
MMOHMMAIOT Pa3HUIlY MEX1y HaJCTPONKOI U ITyOuHOM npennoxeHui [Ditnanu, 1380, 6].

Ecnu y ponuteneil pa3Hbie poJHbIe S36IKH, TO PEKOMEHIYETCsI, 4YTOOBI OHU OOIIATHCH C PEOEHKOM
Ha CBOEM pOJHOM si3bIKe. Koraa Bce 4ieHbl ceMbH COOMPAIOTCS BMECTE, Jydllle HCIOIb30BaTh TOT
SI3BIK, KOTOPBIM BCE BJIAJICIOT JIY4Ille BCETO. DTO MOKET OBITh TYPEIIKHI1 SI3BIK, OJIMH U3 POJHBIX S3bIKOB
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MaTepH MJIM OTIIA, WJIH JTaKe IPYror oOmmii s3piK. BaxkHO, 9TOOBI pOMTENN TOBOPUITH C peOEHKOM Ha
TOM $I3bIKE, KOTOPBIM OHH BJIAJICIOT B COBEPIIICHCTBE.

Xaumay TonlaraeT, 4YTo CYIECTBYeT (opMaibHasi sI3bIKOBAasi CHCTEMa, KOTOpash 3aBHCHUT OT
KOMMYHUKATUBHOW POJIM U MCIOJB30BAHUS si3bIKa. OH CUMTAET, YTO OCHOBHAS LIEJb €T0 TCOPHH —
aHaJIN3 PA3IMYHbBIX S3BIKOBBIX TEKCTOB U IMOMOIIB B U3YUCHHUU SA3bIKA.

B cBoeii Teopun Xammuan yaensieT BHUMaHHE Pa3BUTHIO CMBICJIOBOTO U CEMaHTHYECKOTO BBIOOpa
pebéHka B crneunanbHOM cpere. OH cuMTaeT, 4TO PEeOEHOK YCBAWBAET SI3BIK CO CMBICIOBBIMU
paclMpeHusIMHU, TOCTETIEHHO MM03HaBasl I3bIKOBbIE POJIM HAa pa3HbIX cTaausax pa3Butus [Pahlavannejad
and Najafi, 2007, 51].

B nacrosimee BpeMs crnenuanucTbl B 007acTH MCUXOJIOTUM U JIMHTBUCTUKU IOJIATaroT, YTO B
paHHEM BO3pacTe JIETH MOTYT 0€3 Tpy[a OCBOUTH OJWH HJIM HECKOJIBKO SI3BIKOB. DTO OOBSACHSIETCS TEM,
YTO B MO3re peOEHKAa MEXaHH3M U3YUEHUs S3bIKOB ()yHKIIHOHUPYET OJIMHAKOBO.

CriocoOHOCTh peOEHKa K H3ydEHUIO S3BIKOB HE 3aBUCHT OT TOTO, CKOJIBKO SI3BIKOB OH OCBOMT M KaK
MMEHHO 3TO MpOU30HAET. MeHTallbHble MEXaHU3MBbl, KOTOpPbIE OTBEUYAIOT 32 S3BIKOBOE Pa3BUTHUE
4yenoBeka, (OPMUPYIOTCS B YCIOBHSIX MHOTOSI3BIYHOM cpelibl. MHOTHE yU€HbIE MOJIaratoT, YTo y JIeTei
B OCHOBE BOCHPHSATHS PEUH JIEKHUT HE S3BIK, @ CMBICIOBOE NMPOCTpPaHCTBO. [loaTOMy criocoGHOCTh
TOBOPUTH HA HECKOJBKUX S3bIKAX HE 03HAYAET, YTO y PeOEHKA €CTh HECKOJIBKO CIOCO00B MBIIUICHUS
WJTH 9YTO OH MOJKET IIOHMMATh IPAaMMAaTHKY Pa3HBIX sS3bIKOB.KacarenpbHO mamsTh 1eTei, B X CO3HAHUH
CYIIECTBYET €IWHBIN KO AJIsi BRIPAXKECHHS MOHITUM Ha ABYX s3blkaxX. [loaToMy mr000€ mpeiokeHue,
YCIIBIIIAHHOE Ha IPYTOM sI3bIKe, IEKOAMPYETCsl Ha OCHOBE ATOTO KOJIa, & HE CTPYKTYPHI si3bIka. BHemHe
3TO CJIOBO MOHSATHO, TaK KaK PEOEHOK YIIOBUII €TO CMBICI.

Ecnu nBys3bI4HBIN peOEHOK CIBIIMT CTaThIO CHadaja Ha OJHOM SI3bIKE, a 3aTeM Ha JIPYroM, 3TO
KaK eclii Obl OH YCIJIBIIIAT 3Ty CTAaThIO JABAXKbI, @ HE MOHSUI €€ Ha IPYroM si3bIke. PeOeHOoK-OMInHTB
pa3sBUBAET CBOM CIIOCOOHOCTH CpeIU POJUTENECH 1 OKpyXarolmX. PoauTenu netei -OMIMHIBOB paHblIe
JPYrUX OCBaMBaroT BTOpoi s3blk [babuna, 2007, 114].

B peun kxaxmoro OMJIMHIBA MOXKHO BBLICIHMTH JBA KIIOYEBBIX acleKTa: MPOAYLIHUPOBAHHE PEUH
(mporiecc TOBOpEHUsI, peueoOpa3oBaHUsS W TICUXHUYECKOTO KOJUPOBAHMS) W BOCIPHUITHE PpeUd
(moHUMaH¥WE BRICKA3bIBAaHU M COOECETHUKA U ICKOIMPOBAHUE KOJIOB). DTH ITPOIIECCHI CTAHOBSITCS OOJIee
CJIOHBIMH, KOTJ]a YEJIOBEK TOBOPHUT Ha SI3bIKE, KOTOPHIN HE SBISETCS AJIS HETO POTHBIM.

3aKJII04YeHne

Ha ocHoBe 001iero ananusa 1€TCKOT0 OMJIMHIBU3MA C TOUKU 3PEHUSI IUHTBUCTUKU, POHETUKU U
JIMHTBUCTUYECKON IMCUXOJIOTNH, MBI TCICPb YI‘HYGI/IMCSI B HM3YUYCHHUC SA3BIKOBOI'O0 IMOBCIACHUA [[eTefI,
KOTOpBIC, TIO CYTH, CHOPMUPOBAIHCH U Pa3BHIIMCh B TOU )K€ cpelie, OOBEKTOM H3Y4CHHsI KOTOPOH U
OBbLIO Hallle UCCIIEIOBAaHUE.

Ortot pebeHok poamiics B MpaHe B cembe, Ilie MaTh W OTEIl HMEIOT Pa3HbIe POIHBIC S3BIKU, W
KOKIBIH W3 POAWTENEH, TOMIUMO TOTO, YTO TOBOPHII Ha CBOEM POJIHOM SI3BIKE, BHIPOC B OOIIECTBE C
O(I)I/II_[I/IEUIBHBIM N IMUCbMCHHBIM SI3bIKOM, OTJIMYHBIM OT UX POAHOTI'O A3bIKA. PG6CHOK C pOKACHUSA paCTCT
B MHOTOSI3BIYHON Cpelie, ¥ B Pe3yJIbTaTe OH 3HAKOMHTCS C Pa3HBIMU SI3BIKAMHU, Ha KOTOPBIX KaXKIbIN
POIMTENH TOBOPUT C PEOSHKOM Ha €ro POJIHOM SI3bIKE.

B o0meHun ¢ MaTepbi0 OH MCHOJB3YeT MEPCUICKUN SI3BIK, C OTIIOM — a3epOaii/KaHCKui, a C
neaymkon — pycckuid. Takum oOpa3om, cpefia, B KOTOPOU pacTeT peOEHOK, CTOCOOCTBYET Pa3BUTHIO
JIBYSI3bIYHSL.

B O6I_HeHI/II/I C IPpyrumu JIFOAbMH OH HC HMCIIOJIB3YCT HUKAKOTO CIICHUAIIBHOTO KOJa W OTBEYACT Ha
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TOM $I3bIKE, Ha KOTOPOM K HeMy oOpariatoTcsi. CorliacHoO onpeziesieHUusIM, TPUBEIEHHBIM B YITOMSHYTON
CTaThe, ITOT PeOEHOK HEOCO3HAHHO U 0e3 KaKMX-JIM00 YCUITI 3aMEHSIET CII0Ba OJJHOTO sS3bIKa Ha CIIOBA
Jpyroro, Korjga oOIIaeTcs ¢ OKPYKAIOIMMH, U JaET a/JleKBaTHbIE U JIOTMYHBIE OTBETHI Ha BCE UX
BOIIPOCHI U TPOCHOBI.

C 310l mo3uLMK KOHCTPYKTUBUCTCKas: Teopus [Inaxe npencrasisercs BepHoi. OHa O TUCHIBAET
MPOLIECC Pa3BUTHUS PEUYM KaK pe3yibTaT B3aMMOJAEUCTBUS peOEHKA C OKPYKAIOUMM MHPOM, a TaKKe
KaK pe3yJbTaT B3aUMOJECHCTBUSI Pa3BUTHS IO3HABATENBHBIX CIOCOOHOCTEN U S3bIKOBOTO OIBITA.

PebGénok ycBanBaeT To, 4YTO OH y3HAET M3 S3bIKA, YEPE3 B3aUMOJICHCTBHE C OKPYKAFOIICH CpeIoi.
EMy HpaBHTCS 3TOT MpoIIecc, U OH MOXET OOIIATHCS Ha JII00OM SI3bIKE, KOTOPBIH €My HPaBUTCS.

Opnaxo, aHanmu3upys (PoHETHUECKHE U IpaMMATUYECKUE OCOOEHHOCTH pedd 3TOro peO&HKa, MBI
3aMey4aeM, YTO, XOTsI OH U IEMOHCTPUPYET XOPOILEe BJIAJICHUE PA3INUHbIMU S3bIKAMU, €T0 CIIOBAPHBIN
3amac He BBI3BIBAET CEPbE3HBIX MpoOsIeM. DTO CBA3AHO C TEM, YTO €r0 POAHOM s3bIK — (hapcu, U B
IIKOJI€ U B MOBCEIHEBHOW XM3HU OH MPEUMYIIECTBEHHO HCIOJIb3YeT MMEHHO ero. B pesynbrare
roJIOCOBOM M pedeBoil ammapaT peb€Hka (GopMupyeTcs W pa3BUBAETCS B COOTBETCTBUM C Hambouiee
HOIXOJSIIMM JJISI HETO S3bIKOM.

PebGEHOK nmake B PYCCKHMX CJIOBAaX HCIOJB3YET MEPCHUJICKHE 3BYKU. VM, WHBIMH CIOBaMH, €ro
NepCcuCKU 1 azepOailKaHCKUN aKIEeHT MPOSBISAETCS U B IPYIUX S3bIKAX.

[pu mocTpoeHnn NpeaIoKEeHUH peOEHOK HCIIONIB3YeT (apch Kak BCIOMOTATEIbHBIN S3bIK. JTOT
S3bIK OH M3Yy4yaeT B IIKOJE, ¥ OH CTAHOBHUTCS Il HEro BTOPBHIM pOAHBIM. EcTecTBeHHO, 4TO peOEHOK
xoueT OoJibllle TOBOPUTH HA 3TOM SI3bIKE, HO OECCO3HATENbHO OH OOpal@eT BHUMaHHUE Ha TO, KaK
roBopsT okpyxawoonme.Kak u 1r000i1 4enoBek, OCBauBAIOUMN WHOCTPAHHBIN SI3bIK, OH MCIOJIB3YET
CTpa/laTeNIbHBINA 3aJI0T, MOCKOJBbKY 3TO Haubosiee oueBUIHBINA BbIOOp. IIpu 3TOM OH He cTpeMuTcs
CTpOro CcjeIoBaTh IpaMMaTHdeckuM mpaBuiaM.llockosbKy 3TOT peOEHOK MapayliesIbHO H3ydal
pycckuil, azepOaiikaHCKUN U MEPCUICKHH A3bIKU, B €0 PEYU MOKHO 3aMETHTbh, YTO OH HE MBITAETCS
MEPeHECTH MPaBuUia OJHOTIO SI3bIKa Ha IPYroi UJIM CpaBHUBATH UX. B HEKOTOPBIX ciydasx OH n30eraer
MCIIOJIb30BAHMS IEPCUICKUX CIIOB M HAOIIOIAET 32 PEeaKIMeil OKPYKAIOIMX, YTOOBI MOHSATh, HY)KHO JIU
€ro MOIpaBJIsTh.

WNupiMu cioBamu, peOGEHOK, 0 KOTOPOM HAET peub, — ATO PEOEHOK, KOTOPHIH TOBOPUT Ha ABYX
s3pIKaX. Ero MOKHO CUMTAaTh HOPMAJbHBIM, YYHUTBHIBAs CYIECTBYIOIIME CTPYKTYphl U KaTeropuw,
CBSI3aHHBIE C TUIIOM OOY4€HUsI ¥ JOMUHUPYIOILUM SI3bIKOM.

Kpowme Toro, T0, kak pe6EHOK O0IIAeTCsS ¢ OKPYKAIOUMMH U OTBEYAET Ha UX BOIPOCHI HA PA3HBIX
A3bIKaxX, MOATBEPKAAET TEOPHI0 XaIUAU O Pa3BUTUU CMBICIOBOIO BbIOOpa peOEHKA B CIIELUAIbHOM
cpeze.
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Abstract

The study is devoted to a comprehensive analysis of the language acquisition process in a
multilingual environment. The research employs a descriptive-analytical method based on observing
the linguistic behavior of bilingual children, drawing on linguistic theories of behaviorism,
naturalism, and L.S. Vygotsky's cultural-historical theory. The article examines key aspects of
bilingualism, including factors influencing the successful acquisition of multiple languages: the
optimal age for starting bilingual education, the age factor and academic performance of bilingual
children, and the role of parents in the language development process. Particular attention is paid to
the results of field studies conducted on a Russian-Azerbaijani child, analyzing the influence of
family and social environment on the development of bilingualism. It is proven that children have
the ability to acquire two or more languages simultaneously within the same timeframe as
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monolingual children acquire their native language. Bilingualism is presented as a positive
phenomenon that promotes the development of cognitive abilities and the realization of human
potential.
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AHHOTAITHA
B nmaHHOW cTaThe BOCCTAHABIMBACTCS HCTOPUYECKAs MaMsiITh O CaMbIX IOMYJISIPHBIX
TPaIUIIMOHHBIX JIOAKaX MypMaHCKOro Oepera — MIHSAKAX, KOTOPBIE CTOJCTHSMH AKTUBHO

CTPOUJIUCH U MCIOJB30BAIKCH 10 Hayaina XX BeKa JAJIs JIOBJIM TPeckH spycoM. [lo Hammx aHen
Ha MypMaHCKOM Oepery He COXPaHUIIOCh HHU OJJHOM MIHSIKH, OOJIBIIMHCTBO CEBEPSIH JaXKe HU pasy
TaKOTo CJIOBa He ciblmain. OHO MPOMao He TOJIBKO M3 HAILETO S3bIKa, HO M U3 aMATH, CO3/1aBast
OolMOOYHYI0 WJUTIO3UI0, 4TO 10 XX Beka Ha MypmaHckoMm Oepery Huuero He Obuio. B pamkax
JaHHOI'0 HMCCICAOBaHUA OBl OIMCAaH BHEIHHN BHUJ IIHAKH, 0COOEHHOCTH map yCHOTro
BOOPY)KEHUS, TEXHOJIOIUs JIOBJIU TPECKH sApycoM. B pesynmprare ObLIM COOpaHBl U M3YydEHBI
doTorpaduu, KapTUHBI, MPOAHAIM3UPOBAHBI CTATUCTUYECCKUE CIPABOYHUKU, MOHOTpaduu, B
KOTOpBIX, B TOM 4YHCJI€, OBbLIM BBISBIEHBl HETOYHOCTH M 00O3HAYEHBbI BONPOCHI, TPeOyroIM e
SKCIEPUMEHTAIILHOTO MOATBEPXKACHUSA. «APKTHUYECKUN My3el JOJKH» IMOCTaBUII mepes coboi
aMOMITMO3HYIO 3a/1aduy HE€ MPOCTO MOCTPOMUTH IHSKY, HO M CIIYCTUTh €€ Ha BOJIY, IPOBECTU
9KCIIEPUMEHT I10 YIPABJICHUIO MPAMBIM [1apyCOM U OMNPENEIUTh €€ XOJ0BbIE BO3MOXKHOCTH, &
caMoe€ ITIaBHOE, BEPHYTh 3HAUEHHUE 3TOTO CJIOBA B )KU3Hb CEBEPSIH.
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BBenenue

W3naBua Pycckuit CeBep manmi cBoOomoii. Kpait Obu1 cypoBEIii, HO O0raThlii ppIOOH M 3BEpPEM.
I[Tpu sToMm mrozeit 6bu10 Maso. He ObIIIO TYT HM HayallbCTBa, HU MPHXKUMUCTBIX X035€B: CENTUCh, JIOBU
pbIOY, *HUBHU BOJIBHO. B CKalMCTBIX 3a1MBax CTPOMIIM U30bI, COOPYXalu NpucTaHu. TyHapa kopMuia
J4Ybi0, Tpubamu U sirogamu. OCEHBIO COJHIIE MPATATIOCh 33 CONMKH, HACTYyIaja MOJIIpHas HOYb, C HEl
HNPUXOAUIIU CTPAIIHbIE IITOPMA CO 371bIM 3aBBIBAIOIIMM U COMBAIOLIMM € HOT BeTpoM. JItoau npsaranuce
B CBOMX IOCENKAX, 3aMETEHHBIX CHETOM, HeJeNsIMH cuend JoMa. C MpuxooM JeTa pue3kaal Ha
JIOB TPECKH MOMOpBI, Oeper oxxkuBail. COJHIIE CBETUJIIO, HE 3aKaThIBasACh. [10 BOHOM Iaju MHBIPSIIN
HIycTpble Kapbaca, JBUTAIMCh TSHKENbIE NIHAKA, CTydalld Becia, TPEeMeNH LENH, CIbIIAINCH [1ECHH,
KpuK U cMex. Ha Mope ObL10 JII0AHO U IIyMHO, Kak Ha 0osbluoit gopore. Jlogka — 3T0 U TpaHCIOPT, U
KOPMMJIMILIA, U MECTO BCTpeud. MOXXHO ObUIO MPOAATh JIOM, MOTPY3UTh CEMBIO U BELM Ha JOAKY U
OTHPABUTHCS B IYTh Ha HOBOE MECTO, HO OCTaThcsl Oe3 JIONKM Henb3sd. B Hacrosimee Bpems Ha
MypmaHckoM Oepery He COXpaHMJIOCh HU OJTHOM TpaMIIMOHHOM MmapycHo# joaxu. Llensto gaHHOrO
UCCIIEIOBAHUS SIBJISIETCSI BOCCTAHOBJIEHHE MCTOPUYECKON MaMSITH O CaMOM MONYIAPHOM JIOJKE —
IIHSIKE.

TpaguuuoOHHOE CYy10CTPOCHUE

TpanuuuoHHOE WM HAPOAHOE CYIOCTPOCHHE — JTO 00JacTb KyJIbTYphl, CBsI3aHHas C
U3TOTOBJIEHUEM CPEACTB IEpPEABUIKEHUS IO BOJE HAa OCHOBE TEXHOJOTMH, 3HAHUNW M OIBITA,
nepeaaBaeMbIX 0 TPAAULIMU U3 MOKOJEHUs B nmokonenue [Oxopokos, 2021, 13]. Hapoanas nonka —
3TO JIOJKa, KOTOPYIO YEJIOBEK CTPOUT cebe caM UMEIOIMMHUCS Y HETO MOAPYYHBIMU CPEACTBAMU, Yallle
BCEr0 3TO TOIOP, U3 IOCTYIHBIX MaTepUajIoB — e1b B Onmxkaiimem jecy. Ha moctpoeHHo 10/1Ke HAET
B MOpe€, J00bIBAET pbI0y, KOPMUT CEMBIO.

Pucynok 1 - Enpl. ®otorpagus Bacuaus Yiautuna. 1926 r.

Ha pucynke 1 HaOnronaercs «iec MauT» B cTaHOBUILE ["aBpuiI0BO. DTO BCe HapoHble Jloaku. He
TOJIBKO €J1bI, HO U IHAKK. OTINYUTH UX MOKHO 11O GopIuTeBHAM. Y €1 (opLIreBHU MpsIMbIE, Y HIHAK

Raspopova A.Yu.



Theory and history of culture, art 25

n3orayrteie. Ha €npl Ha BepxHHU HA0OW KPAaCKOW HAHOCHJIHU SIPKYIO TIOJIOCY, @ y IIHSAK OKpaIlMBaJINd
HOCHI.

OcBoenne MypmaHckoro Oepera mpoucxomuiio ¢ Mmops. Cioga Ha CE30HHBIM JIOB PBIOBI Ha
TPAAULHUOHHBIX JIOAKAX HPUXOANUJIN ITOMOPEI, ITOCTCIICHHO IMOABJIAJIIMCH IMOCCIICHH A, CAMBIM KPYITHBIX
13 KOTOPBIX MOXHO cuuTaTh ['aBpuioso (puc. 2).

Pucynok 2 - CranoBuie I'aBpuioso, ¢potorpagus S.U. Jleiinunrepa XIX B. [IHreasrapar,
1897, 104]

Pacnionaranoce cranoBuie Ha Oepery ryobl ['aBpuIOBCKasl, B MATH KAJIOMETpPaxX K BOCTOKY OT
ycThsi p. Boponbs, usBectro ¢ Havana XVII B., korma B HeM ObuTO ABe W30bI ABUHSH. [locTossHHOE
nocejeHue B BUJE KoJIoHMHU obpasoBasiock ¢ 1870 rona; ocHoBarens — nomop MBan Penpkun. [lo
yuaery 1896 rona B cranoBuine 66110 114 ctanos, 154 mmsiku, 45 €, 57 kapbacos, 812 MOKpy4eHHUKOB
u 152 3ys ipu 150 cynoBnanenpiiax; UMENIHCh TAKKe JICTHsS OOJNBHUIIA, IIKOIA TPAMOTHI, apECTHBIN
noM [Cratuctryaeckoe..., 1902-1904].

IIasska MypMmaHckoro depera

Camoii nonynspHoii 1oakoit Ha MypmaHckoM Oepery Obuta mHska (puc. 3). Hassanue npuiuio k
HaM u3 CKaHIMHABUH, I7Ie TTOXOXKUM CIOBOM 00O3HAYalld Mallble MOPCKUE JIOAKU Ha MPOTSHKCHUU
teicsTum JieT. B cpenune XIX cronetus cinoBo monano B «TOJKOBBIN CIOBaph )KUBOTO BEITUKOPYCCKOTO
s3pika» Bnagumupa MBanoBuua Jlass: dllnsika — . apx. pBIOOMPOMBINIUICHAS, MOpPCKas JIOJKa,
MTOMEHBIIIE JIOBU; JUTMHOKO 4-5 caxK., MUPHHOIO B CAKEHB C JIMIIKOM; OJIHA MayTa, C PSIMBIM I1apycoM,
Y TpH Mapbl BECEI; B KOPME U B HOCY 4ep(T?)aku (SIMKH, JIapu), Ui kiaxu; rpy3y S00 u 6o myg.,
[HSKa XOJUT Jake B OKeaH; Ha Heill 4 deloBeKa KOPUMK (KOPMIIMK), BECETBIMK, TSINIEH H
HaXUBOTYHK.
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Pucynok 3 - Illnsika B cranoBuie I'aBpuiioBo, pororpadus k. XIX — H. XX BB., U3 my3es
MypMaHCKOI0 roCyAapCTBEHHOI0 TEXHUY€CKOI0 YHUBEPCUTETA

Oco0eHHO momnynsipHa MHSAKa cTaja Ha MypmaHckoM Oepery Ajisi JIOBJIM Tpecku. PuIOy noBumm
OIHUM M3 CaMbIX JIPEBHUX CIOCOOOB — spycoM, KOrJa Ha JJIUHHYIO BEPEBKY BEIANd KPIOUKU C
HaXUBKOW. CpenHsisi JJIMHA MHSAKA AoxoAwia 1o 14 M, a mmpuHa coctaBisuia uyth 6osnee 2 m. C
MONYTHBIM BETPOM 3Ta JIOAKA JIETKO JBKDKETCS TMOJA TapycoM MPSIMOYTOJIbHOW  (OpPMBI,
MPUKPEIJIEHHBIM K €JUHCTBEHHOU Maute. Ecim ceBepHBIM MOpsKaM HE BE3JI0 C BETPOM, IIHSKA
paccekana BOJHBI yCUIUSAMHU TpedroB. Ha ofHy MHSKY, Kak MpaBUIIO, MOJArajicsi BCETo JHIIb OJUH
BEécenpMK. OcCTalbHBIC — KOPMIIMK, TSIJIEH] M HAKHUBOTYUK — BPSJI JIM CMOTYT TPHUTH eMy Ha
MOMOII, Bellb KKl M3 HUX 3aHIT CBOUM JeloM. KOpMIIMK CHIUT HAa KOpME W MPABUT CYIHO
HYXHBIM KypCcOM I10 CypOBOMY MODPIO. TArjer, ToToBUT prIO0JIOBHBIE CHACTH — sipyca, OOIlas JTuHA
KOTOPBIX MOTJIA IOCTUTATh COTHU METPOB. A HaXUBOTYHK, TEM BPEMEHEM, HACAKUBACT HAXKUBKY Ha
THICSTYM KpIOYKoB (puc. 4,5). Yame Bcero HaKMBOTYMKOM Opayin 3yika, mapeHbka ¢ 10-yeTHero
BO3pACTa, TOJIBKO MO3HAIOIIETO a3bl phIOOIOBCTBA.

N3 ynoOCTB B HOCOBOM M KOPMOBOM YacTSAX JIOJAKM YCTpaWBaIM 3amallyOlieHHbIE YOeXHINa, B
KOTOPBIX YJICHBI KOMAH/IbI MOTJIM YKPBITHCSI OT MPOHM3BIBAIOIICTO BETpa U OPBI3T JICASTHOTO Mops. B
LEHTPE IHSIKU PAa3BOJUIN MOXOJHBIM KOCTEp - OJakMa: MPSMO HA JHUIIE BBIKIAJbIBATU KaMHHU,
HACBITIAIA TTECOK WJIM YCTAHABJIMBAIH SIIMK C TJIMHOW. B 0oXXuIaHWM cMEHBI BOJBI (IIPUJIUB -OTIIUB),
KOMaH/Ia MOTJIa COTPEThCs, CBAPUTH CYI MIIH 3aBapuTh Yaii. [lociie uero mpucTynanu K moabemMy spyca.
C ynmoBOM BO3BpamaInch Ha Oeper. ['py30noapEMHOCTD 3TON MOTYYEH W CIAEp>KaHHOM 1O XapakTepy
JIOJIKK TIO3BOJISIIA IOCTaBUTh Ha Oeper HECKOJIBKO TOHH TPECKH.

[asxu ObLTH METTUTETFHBIMU, TSDKEJIOBECHBIMHU, HO TIPOCTHI B cTpouTenbeTBe. Jlomku Pycckoro
CeBepa TpaIMIIMOHHO CTPOUITUCH 0€3 METALTUYECKOTO Kpereka. TeXHOJIOTHN U3rOTOBIICHU S TBO3/ICH,
0€e3yCcI0BHO, OBLIIN N3BECTHBI, OJHAKO KOBATh X ObLIO A0JT0 U 1oporo. OCHOBHAs KOHCTPYKIIUS CyqHA
He MeHsU1ach Bekamu. [IpomobHas HUKHSS Oaka JTOIKH OT KOPMBI JI0 HOCA — KHJIb, TIEPEXOSIIMN B
dopurreBeHb, BbIPYOAICsS U3 IEIBHOIO €I0BOTO CTBOJA, KOTOPBIN MPOJ0IDKAICS KOpHEM (KOKOpa),
o0pasyst yroi. LlmaHroyTsl, sBISIOIMMECS CBOCOOPa3HBIMH «pedpamMm» KOpIryca JIOJKHU, KPETHIUCh
HareJlsiIMd — JIEPEBSHHBIMHU aHajoramMu TrBo3Aei. Jlom@artas oOmmBKa kopriyca (HaOoM) Kak Obl
«HAJICTpaWBaiachky APYyr Ha Jpyra W CIMBAjlach BUIAMH — THOKMMH EJIOBBIMH BETOYKAMHU WA
KopHAMU. [ToATOMY JTOJIKM HE CTPOMIIH, a IIIMITU. 3aTeM BCSL KOHCTPYKLHS KOHOMATUIIACh U CMOJIHIIACK.
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Camas mpocrasi KOHCTPYKIIMSI MadThl — Ha PUCYHKE 3 BHJIHO, YTO 3TO CPYOJICHHOE M OOTECaHHOE
JepeBo, 0e3 JOMONHUTENbHON 00paboTku u ckieiiku. TouHo Takas ke pes. [Ipocreiinmii mapyc,
MPEJICTABISIONMI COO0 MPSAMOYTOIBHOE IMOJOTHUINE C ABYMsI MOJBSI3KAMH Ha IMIKOTOBBIX yINIax U
ayTpUTepOM, KOTOPBIH MO3BOJISUT YACPKUBATh MMapyc Ha OCTPBIX Kypcax. [lapyc 3aBammBaiu BMeECTE C
MauTOU, YTO SKOHOMIJIO IPH YCHIJICHUH BETpa BpeMsi, HE HY)KHO OBIJIO €T0 TPAaTUTh Ha MOABS3bIBAHUE
MOJIOTHHIIRA.

Nivpemeen wahe u (R mAtRTES L Kactwant doe Datmboetes  Shscte ind Mobaboy b Boben rom Baleipadins

Bion sngiors oot oo soben be Lapse puor 1 piihe s lo marne

Pucynok 4 - Cxema pbI0OHOM JI0BJIM €O HNHAKU [PucyHku..., 1863]

S tporhe & amsties syreane ¢ Wypansdas dopes Vang v b Torvhn sl Mgugioive Bovmns o Love Sernar’ e toppiendie

Iwbe bels Movne A L onw gunie vvpoes o Prmmnts Il satini w wwem Mg oo U v b Lo

Pucynok S - BeiOpoc sipyca co umsaku [Pucynku..., 1863]
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[IpenmyiiecTBOM B HW3y4EHUU IIHSKA SBJISETCS TO, YTO COXPAaHUJIUCh MHOTOYUCJICHHBIE
dororpaduu. DTO cpemHEBEKOBas JIO/KA, KOTOpasi CTOJNETUSIMU HCIIOJIBb30BANIACh JUIsl phIOOJIOBCTBA,
0€e3 0cOOBIX U3MEHEHMI B TEXHOJIOTHHU CTPOUTENBCTBA, coTorpaduponana. K coxaneHunto, BO MHOTUX
My3esiX, B KOTOPBIX MpPEICTAaBICHBI MOJEIH JIOJOK, O] IIHSIKOW YacTO BBICTABIIEHBI JIOAKU, Ooee
TpaauLMoHHbIE U1 Bommkckoro Gacceiina, yeM uis MypMmaHckoro 6epera. AHalOTM4HYI0 HETOYHOCTh
MOXXHO HaOmonate u B anbbome [1LA. BorocimaBckoro, KOTOPBIN SIBISETCS OCHOBHBIM MCTOYHHKOM
uH(opmaIuu mno kynedeckuM cyfaam XIX Beka (puc. 6).

PANLIIMMNA LMK A

Yomomnes W ux o

Pucynok 6 — IlInsaka u3 ansooma ILA. borociaasckoro (borociaasckuii, 1859, 8)

Jlo dvero ke CIOKHAas JIOAKAa H300pakeHa Ha puCyHKe 6. HeBO3MOXHO TpenCcTaBUTh, YTOOBI
IPOCTOM KPECThSHUH YCTAaHOBMJ Ha pbIOONOBHYIO JoAKy Oyumput. KommdecTBo BepeBouek
BIIEYATJISIET, 1a UM IIPOCTO HEOTKy/Aa OBbLIO B3AThCS B TEX YCIOBHSX, B KoTOpbix Ha Kpaitnem Ceepe
goBwin peiOy. CieBa OT NHSAKM H300pakeHa paHbIMHA. OTO KPYNHAas MIHSAKA, KOTOPYIO
1epeo0opynoBaIn Uil TOTO, YTOOBI NEPBBIA YIOB OBICTPO IEperHatb B ApxaHrenbck. Jlist sToro
HEMHOIO HapanmBanud Oopra, Jenanu YOeXHIe, YCTaHABIMBAIM OM3aHb-MAuTy, YTO I1O3BOJISIIO
yIOpaBJIATH B OAMHOYKY. [ THOKa MHOIOTOHHas IIXyHa €Il HEe 3alojHEeHa pblOOH, paHbLIMHY
OTIIPAaBJSUIM BIIepen, 4TOOBI MpOoJaTh IMEPBBIM YIOB Moaopoxe. JlaHHOe H300pakeHHE XOpOLIo
pacTUPaKUPOBAHO M YaCTO BCTPEUAETCS, KOT/Ia PEeUb 3aX0UT O LIHSAKAX, HO SBJISETCS OIIMOOYHBIM.

EnuHcTBeHHas coxpaHuBiasics HHsAka ¢ MypMaHckoro Oepera, mocTpoeHHas B Hayaje XX Beka
6mu3 ropona Koumbl, xpaHutcss B MopckoM Mysee ropoja Ocno, Hopserus. beuta mpuoOperena
CIELUATIBHO ISl My3esl Kak 00pasel] CpeJHEBEKOBBIX TEXHOJOTHH, MPUMEHSIEMbIX pycckuMu. EcThb ee
JETAJIbHOE ONMUCAaHUE M uepTeku. M 3TH 4YepTeku SBIAIOTCS €OUHCTBEHHBIMU JOKYMEHTAMH,
OINMCHIBAIOLIMH TEXHOJIOTHIO CTPOUTENILCTBA HAKY Ha MypMaHCKOM Oepery.

B Poccun, utoObl BOCCTaHOBUTH MCTOPUYECKYIO NamsTh, Muxaun Haiimapk B 2001-2003 1.
PEKOHCTPYMPOBAJ IIMTYIO KOJIBCKYKD IIHSAKY C IPUMEHEHUEM TEXHOJIOTUU TPagUuLMOHHOIO
JepeBsiHHOTO cyfnocTpoeHus. Ceifyac mocTpoeHHas HHsAKa — camasi ayTeHTH4Has B Poccun — XxpaHurest
B COJIOBEIIKOM MOPCKOM MY3€e.
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IInska B TBOpuyecTBe KopoBrHna

B xonme XIX Bexka Koncrantun KopoBuH monyuus 3agaHue 1mo OQGOPMIIEHHIO MaBUJIbOHA
Pycckoro CeBepa Ha BwicTaBke B [lapuike. 3a BIOXHOBEHHMEM XyIOXKHHK NpHOBLT Ha MypMaHCKUi
Oeper.

FILY ¥ eSSt Y

&
=

Pucynok 7 — Y cranoBuia kopaoJsi. ®ororpadusi u kapruna K.A. Kopouna
[BupryaabHbli..., www]

Koncrantra KopoBuH MbITaJICS pUCOBATH C HATYPBI, HO THYC 3aMy4YHJI HACTOJIBKO, YTO MPHIITIOCH
CPOYHO IEPEKITIOYUTHCS Ha (OTOrpadui, ¢ KOTOPHIX Y’KE ITOTOM B MACTEPCKOU ObLIM HAITUCAHbI TAHHO
JUIsL BBICTABKU. B pesynbpTare coxpaHuiics YHUKAIBbHBIA MaTepuai: Qororpaduul IHSIK U I[BETHHIC
KapTUHBI, OJMH U3 IPUMEPOB MOKa3aH Ha pucyHke 6. 1 ecnu Ha doTorpadusix MOKHO yBUIETbH, UTO
HOCBI IHSK BBIACNAOTCA, TO Ha kaptuHax K. KopoBuHa mpeacraBieHO IIBETOBOE pa3HOOOpasue,
CKOpee BCEro MMEHHO TaKUM 00pa30M IIHSAKA UJICHTU (UM POBAIH.

Shnyaka — Traditional Boat of the Russian North
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3aKJII04YeHne

TakuM 00pazoMm, B JaHHOM HcCCle€NOBaHUU Oblla coOpaHa MH@opMmalus 00 HMCYE3HYBIIMX U
3a0BITBIX JIOAKaX MypmaHckoro Oepera — mHsKax. bbuin paccMoTpeHbl ¢ororpaduu, KapTHHBI,
CTATUCTUYECKHE COOPHUKHM W crpaBoyHUKH. C mocieqHel coxpaHuBIneics Qororpaduu mpouuio
MeHnee 100 yer, a MHOTHME CEBEpsSHE COBEPIUICHHO HE 3HAKOMBI JIAXKE CO CIOBOM «IHsKa». C
MOSIBJICHUEM HOBBIX TEXHOJOTHH, MaTepHalOB U CIOCOOOB MX 0OpaOOTKH MEHSUTUCH MPUHIIUIIBI U
ocobeHHocTu pbiOosoBcTBA. IIHSAKM WcYe3anu Kak ycrapeBUME U OOJbllle HEHYKHbIE, UX MECTO
3aHSUIM MOTOOOTHI, B Halel namstu chopmupoBaics paspbiB. YYK «Apkruueckuil Mysei JIOIKH» B
2023-2024 romy peanw3oBal MPOSKT IO CTPOHMTEILCTBY IIHSIKH C IPUMEHCHHEM COBPEMEHHBIX
TexHonoruii. [laHHas mHska Obuta cymeHa Ha Boay. Jletom 2025 rona komMaHna My3esi COBEpIIACT
MePBBII MOPCKOI TTOXOJ, pe3ynbTaThl KOTOPOTO MOMOTYT OTBETUTH HA MHOTHE BOITPOCHI OTHOCUTEIHHO
0COOEHHOCTEH yIpaBIeHUs MPSAMBIM TAPYCOM M XOJIOBBIX BO3MOKHOCTEH LIHSAKH, TO, YTO HE MOKa3aIH

HaM QoTorpaduu.
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Abstract

This article revives the historical memory of the most popular traditional boats of the Murman
Coast — shnyakas, which were actively built and used for centuries until the early 20th century for
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cod fishing using longlines. Nota single shnyaka has survived onthe Murman Coast to this day, and
most northerners have never even heard this word. It has disappeared not only from our language
but also from memory, creating a false illusion that nothing existed onthe Murman Coast before the
20th century. This study describes the shnyaka's appearance, sail rigging features, and longline cod
fishing techniques. As aresult, photographs and paintings were collected and analyzed, along with
statistical reference books and monographs, which revealed inaccuracies and identified questions
requiring experimental verification. The Arctic Boat Museum has set an ambitious goal not only to
build a shnyaka but also to launch it, conduct experiments on handling a square sail, determine its
sailing capabilities, and, most importantly, reintroduce this word into the lives of northerners.
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AHHOTaLUA

CraThsi TOCBSIIICHA WCCIEIOBAHUIO TOJOKHUTEIBHBIX JKEHCKMX 00pa3oB B KUTAMCKUX
HApOJHBIX CKa3KaX, pacCMaTpPUBACMBIX KAK OTPAXEHUE U TPAHCIATOP MOPAIBbHO-3THUYECKUX
MPUHILIMIIOB U COLIMOKYJIBTYPHBIX HOPM KHMTalCKOro oOrmiecTBa. AHalu3 CKa30YHBIX I'€POUHb
MO3BOJISIET TIIy0)Ke MOHSTH MPEICTABICHUS O KEHCKOW POJIM U UJeanax B KUTAHCKON KynbType.
HoBusna paboTbl 3akitoyaeTcs B KOMIUJIEKCHOM M3y4eHHHM CHEUM(UKA TOJOKUTEIbHBIX
KEHCKUX 00pa30B Ha MaTepuaie ayTeHTUYHBIX COOPHUKOB HApOIHBIX cka3zok. lccrnemoBanue
JEMOHCTPUPYET, YTO KUTANCKUE HApOJIHbIE CKA3KH, YEpe3 CBOUX I€POMHb, AKUEHTUPYIOT
3HAYUMOCTh TaKUX Ka4eCTB KaK J00OpOTa, COUYBCTBHE M B3aUMOIIOMOIIb, a TAKXKE MOJHUMAIOT
BOIIPOCHl MOPAJBHOIO BBIOOpPAa W OTBETCTBEHHOCTH JIMYHOCTH mepen comuymoM. OO6pa3
KEHIIMHBI-000POTHS, HA/IEJICHHOW CBEPXbECTECTBEHHBIMU CIIOCOOHOCTSIMHM U TNPEACTAIOLIEH B
Pa3UYHBIX 300MOP(MHBIX M AHTPOMOMOP(HBIX OOIMYHUAX, CUMBOJIMU3UPYET €€ HEpa3pbIBHYIO
CBSI3b C MNPHUPOJON, TMOKOCTH M yMEHUE MpHUCIocabiuBaThcs K IepeMeHam. JKeHnmHa-
CIACUTEIIBHUILIA OJMLETBOPSAET aJbTPyHM3M M CaMOIOXKEPTBOBAHHE, BBICTYIIAas TAPaHTOM
COXpaHEHUsT TapMOHMM U  OOIEecCTBeHHOro  Omaromony4usi. JKeHIMHA-BOUTEIbHUIIA
MIPEICTABISET COO0M apXeTHTT CUJIBHOW U HE3aBHCUMOM T€POUHU, CITOCOOHOM K aKTUBHOM 3aIlUTE
CBOETO HapoJa U 6opbOe 3a CripaBeATMBOCTb.
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BBenenue

Kuraiickue HapoaHBIE CKa3KH, SBISISICH BAXHBIM (POJIBKIIOPHBIM KaHPOM, MPEACTABIISIIOT COO0M
LIEHHBIN MaTepuain g U3y4dEeHUs UMIEPATHBOB U MOPAIbHO-3TUUYECKUX MPHUHIUIIOB, JIEKAINMX B
ocHOBe o0miecTBa. OHM HE TOJBKO OTPa)XKaroT CYLIECTBYIOLE OOILIECTBEHHBIE HOPMBI, HO U aKTUBHO
Y4acTBYIOT B MX (OpMHpPOBaHWU, Tpeiaras o0Opa3ibl MOBEIACHHS, COOTBETCTBYIONME KYJITYPHBIM
uneanam [Eroposa, 2024].

Oxa3piBasi BIMSHUE Ha WHJWBHUIYaIbHOE BOCIPUSITHE MHPA, CKa3Kd BBICTYMAIOT CPEACTBOM
TPAHCIAUYA HAIIMOHAIBHON WICHTUYHOCTH, MO3BOJISIS TIIyOXKe MOHSATH OCOOCHHOCTH KHTANCKOTO
MeHTanutera. Kak momuepkuBaer C. I'. Tep-MwunHacoBa, HapOJHBIE CKa3KM BBICTYNAIOT CaMbIM
HaJIe’KHBIM UCTOYHUKOM U3Y4EHHS HAIlMOHAJIBLHOTO XapaKrepa, MOCKOJIbKY OHU «AaHOHUMHBI, 32 HUMU
HE CTOMT WHIMBUAYaJbHBIM aBTOp, MX aBTOp — HaApOA, 3TO KOJUIEKTUBHOE TBopuecTBO» [Tep-
Munacosa, 2004: 179].

Oco0oe BHUMaHME B JAHHOM KOHTEKCTE 3aCITy)KHUBAIOT MOJOKUTENbHbIE )KEHCKIE TIEPCOHAXKHU, UbU
00pas3bl HEPa3pHIBHO CBS3aHBI C HAIMOHAIBHBIMA OCOOEHHOCTSMHU W HCTOPHUYECKHUM OIBITOM
KuTaiickoro Hapojna. VX aHamu3 Mo3BOJSET BBISBUTH JOMUHHUPYIOIIME B OOINECTBE MPEICTABICHUS O
KEHCTBEHHOCTH, MOPAJIbHBIX [IEHHOCTSX ¥ COLIMAIbHBIX HOPMaX.

OcHOoBHAA YaCTh

llenpto HaHHOIO UCCIEAOBAaHUS SBIISIETCS ONPENCIICHUE U PACKPBITUE THUIIOJOTMUYECKUX
XapakTepUCTUK M OCOOEHHOCTEH Xapakrepa TIOJO0XHUTEIbHBIX TIe€POMHb KUTAMCKUX CKa30K.
AKXTyaqbHOCTh palOOTHI OMpenenseTcs TeM, YTO aHalu3 (OJBKIOPHBIX NMPOU3BENEHUN, B YaCTHOCTH
CKa30K, IIO3BOJISIET JIyYllle IMOHATh CHEUU(PUKY M CBOeoOpa3ve HalMOHAIbHOIO Xapakrepa H
MEHTaJIUTeTa KuTaiickoro Hapoja. HaydHass HOBHM3HA 3aK/II04aeTCs B TOM, YTO BIIEPBbIE MPOBOJIUTCA
KOMIIJIEKCHOE HCCIIEZIOBAHUE CBOEOOpasusl IOJOXKHUTEIbHBIX XEHCKUX O0pa3oB Ha MaTepuale
ayTeHTUYHBIX COOPHUKOB HapoHbIX cka3ok [Jloy, 2013], [Usnsb, 2008].

[lepeiinem k aHaIK3y MOJOKUTEIBHBIX TEPOUHD KUTAMCKUX CKA30K, KOTOPbIE MOKHO pa3/eNuTh
Ha HECKOJIbKO OCHOBHBIX KATETOPUH: KEHIMHA-000pOTEHb, KEHIIMHA-CITACUTEIBHUIA M JKEHIIHA-
BouTenpHua. Kaxas u3 rpynn obiaasaer yHUKaabHbIM HA0OPOM aTpruOyTOB U BBINOJIHSET QyHKIIMH,
KOTOpBIE OTPAXKAIOT COLMOKYIBTYPHBIE HOPMBI U MOPaJbHbIE LICHHOCTH TPAAUIIMOHHOTO OOIIECTBA.
M3yyeHne STUX CKa304HBIX 00pa30B MO3BOJIMT HAaM BBIBUTh U HUHTEPIPETUPOBATH KYIbTYpHBIE
IIPEACTABJICHNUS O KEHCKOM POJIM U nieanax B KUTalCKOM KyJIBTYype.

OO6paTtumMes K paCCMOTPEHHUIO IEPBOT0 TUIIA MOJOXKUTENBHBIX TEPOMHB —KEHIMHAM-000POTHSM (

fX%, yaonll), 3aHMMAIONMM LEHTPAILHOE MECTO B KUTAMCKUX CKaskaX. OTH II€PCOHAKU

MPEJICTABIISIOT COOOM CIIOKHBIE M TPOTHBOPEUUBHIC JKEHCKUE 00pasbl, Ha/IEIIEHHbBIE CTOCOOHOCTHIO K
TpaHchopMaIii, yMEHUEM YIPABIIATh CTUXUSIMU U U3MEHSTh OKPY)KaloUMi MUp. DT MeTaMop(o3 bl
JEMOHCTPUPYIOT HE TOJBKO BOJIIEOHYIO MPUPOIY T€POMHU, HO M €€ YMEHHE IMPHUCIOcabIuBaThCs,
OBbITh HAXOJUYMBOH U MPEOJ0JIEBATH CAMBIE CIIOKHBIC KHU3HEHHBIE 00CTOATENBCTBA.

Bonpeku cTepeoTMMHOMY MpEACTAaBIEHUIO KAaK O KOBAPHBIX HCKYCHUTENbHUIIAX, KCHIIMHBI-
00OpOTHHU YacTO BHICTYNAIOT B POJIM MPEIAHHBIX TTOMOIIHUIL TJIABHOTO TepOs, OHH PAa3IEIAIOT ¢ HUM
BCE TPYIHOCTHM U OKa3bIBAIOT HEOLIEHUMYIO MOMOI B OOphOE CO 37I0M M HECHPaBEIMBOCTHIO.
NmenHO »5TH KadecTBa MNPHAAIOT 00pa3y IKEHUMHBI-OOOPOTHS OCOOYI0 aKTyaJIbHOCTh |
IIPUBJIEKATEILHOCTh B KOHTEKCTE KUTaCKOM KynbTypbl [JIro, 2024].

National Specificity of Positive Heroines in Chinese ...
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B KauecTBe MpUMepa IpoaHaIN3HPyeM CIOKET KUTaiCKo# ckasku « {2 iE £ /«/leBuma-Kkapm»

[Hoy, 2013: 57]. B Heil moBecTByeTCSI O TOM, 4TO O€IHBIN IOHOIA BaHb-11I0y HE MOXXET HAWTH JKEHY,
YTO CHJIFHO OTOpYaeT ero craporo 1sat0. Torma 4roObl He paccTpauBaTh POACTBEHHUKA, BaHb-1IOYy
MpUTBOpsieTCs *KeHaThiM. Korma asiis pemaeT HaBeCTUTh TUIEMSHHUKA, FOHOIA JEJIaeT TIMHSHYIO
KyKITy, 9TOOBI BBIATh €€ 32 CBOIO «OOJIBHYIO» Cympyry. HeoxkuIaHHO MPOMCXOAMT YyHO: BMECTO
KyKJIbl B KOMHATE IOSIBJIECTCA IPEKpacHasi AEBYIIKa, KOTOpas JACKOBO IMPUBETCTBYET IS0 U YIOIAET
BCEX BKYCHBIMU TEJIbMEHSIMHU.

[locne yxoma nsau AeByIIKa paccka3piBaeT BaHb-10y, YTO OHa Kapr-o0OpOTEeHb, cOeXaBIIAs OT
YKECTOKON XO3MKH-uepernaxu. Mojaoaoil repouHe Bbillajia HE3aBUIHAS J0JIS U CIIacasiCh OT My4EHHH,
OHa MPUILIBUIA B JIEPEBHIO, B KOTOPOH JKMBET IOHOMIA. YcCIblliaB 00 oropueHusx BaHb-10y, oHa
pelmiia MoMo4Yb €My U yTeIIUTh €ro JS/I0.

B a710ii cKa3ke neBuIIa-KapIl IpeacTaBiseT co0oi mpuMep 300Mop(HOro nepcoHaxa, HaeIeHHOTO
YeJIOBEUYEeCKUMH KauecTBaMH. OHa OTpakaeT CHUHKPETUYECKYID KapTHUHY MHpPa, XapaKTEpPHYIO Ui
TPAAVMLMOHHON KMTAalMCKOM KYJIbTYypbl, B KOTOPOM CTHUPAIOTCS TPAHMUIBI MEKIY 4YEJIOBEUYECKUM,
’KUBOTHBIM U TyXOBHBIM MHPaMHU.

I'epouHst Tarke penpe3eHTUPYET apXETUTT «IYIACCHOU CYMpPYTru», COCOOHONW MEHSTh CBOM OOJTMK
- MOTHB, UIMPOKO pACIPOCTPAHEHHBIH B MHQOJOTHUYECKUX U (OIBKIOPHBIX Tpamuuusax. EE
MpeBpallieHue U3 KyKIIbl B )KUBYIO JIEBYIIIKY IMOAYEPKUBAET, YTO COCTpaiaHue 00JIaaeT HeBEPOSITHOM
CHUJIOH, CITOCOOHO ITpeodpaxkaTh PeaTbHOCTh M TBOPUTH UyJIeca.

Kpome Toro, ckaska 3aTparuBaeT TeMy COIMAJIBHOIO HepaBeHCTBA. Yepe3 o0Opa3 KeCTOKOM
XO3siKU-yepernaxu, OT KOTOpol cOexana  JeBULA-KapIl, OCYKIAeTcs HEpPaBEHCTBO W
HEeCIPaBeNIMBOCTh, PACIIPOCTPAHEHHBIE B KHTailickoM oOmecTBe. [lober repomHU JEeMOHCTPHpPYET
CTpeMJIeHHEe K CBOOOAE M Jydlled >KUM3HHM, a €e NOMOUp BaHb-1I0y akTyalu3upyeT BaXKHOCTbH
COJIMJJAPHOCTH C TEMU, KTO HAXOJUTCS B TPYAHOM IOJIOKEHUH.

Hakonen, cka3ska mOAYEPKUBAET 3HAYMMOCTh COLIMAIBHBIX CBSI3€M W CEMEWHBIX Y3 B
TPaAUIIMOHHOM KUTalckoM obtiecTBe. JKenanue Banb-1oy He oropyars Ast0, Jaxke IeHOM oOMaHa,
TOBOPUT O TIIyOOKOM YBaKEHHWH K CTapllieMy TMOKOJIEHHIO M YyBCTBE JOJra Mmepea ceMben. ITo
oTpakaeT KOH(YIIMaHCKUE LIEHHOCTH, TJIe TApMOHUS B CEMbE U OOIIECTBE CTaBUTCS MPEBHIIIIE TUYHBIX
JKEIaHUM.

Kwuraiickas ckaska «BERZH» / «/leBynka u3 paxoBuHB» [UsHb, 2008: 256] mOBECTBYET O

OeTHOM IOHOILE, Ybs KU3Hb KApAMHAIBHO MEHSETCS MOCJIe HaXOAKU BOJIIEOHON pakoBUHBL. B ero
JKUJIMILE HAUMHAIOT IPOUCXOAUTH Uy/leca: KTO-TO HE3PUMO BBINIOIHSAET BCIO padoTy 110 AOMY.

OxBaueHHBIN JIOOOIMBITCTBOM, T€pOM CKa3KH BBICIECKUBACT TAWHCTBEHHYIO MOMOLHHUIYY —
MPEKPACHYIO JIEBYIIKY, MOSBIIAIONIYIOCS W3 PaKOBHUHBI. ['€pOMHS 3amedaeT, YyTO 3a HEW CIIeIAT,
nyraercs 1 ucuesaer. KOHomA JIeT, HO JieByIIKa OOJIbllie HE MOSBIISIETCS, U eMy IPUXOJU TCSI BHOBb
3a00THTKCS O cebe camomy.

Oco3HaB, 4To MOr OOMJETh HE3HAKOMKY, MOJIOAOH YeloBeK OOpaiaercss K MyIpOoi COCenke,
KOTOpast OOBSICHSIET, UTO IEBYILKA MCIBITHIBACT €r0. Toraa I0HOIIA HAaUWHAET YCePAHO padoTaTh B MOJE
JAHW HAIMpOoOJICT U OAHAXKAbI HOYBIO BUJAUT, KAK W3 PAKOBUHBI BBINIOJI3ACT YJIWTKA, KOTOpas 3aTCM
IIpEBpAILAETCs B IPEKPAcHYO NeBYHIKY. FOHOIIA IpsYeT pakoBUHY U NpEIJIaraeT KpacaBULE pyKy H
cepaue. JleByika cormiamaercsi, U OHU )KUBYT B JIFOOBU U COMIACUU JIOJITO U CYACTIIUBO.

B 3TOM croxere o peBpallicHUH YIUTKU B IEBYLIKY aKTyalIH3UPYeTCsl KOHTPACT MEXKAY BHEILHEN
HETPUBJICKATEIIBHOCTRIO U BHYTpeHHUMH AoOpoaeresivu. Kak otmewaer B. Il. AHukuH, cKa3ku
HCPCAKO OTPAXKAIOT KU3HCHHYIO CHTYAallMIO, KOrga WCTHUHHBIC NJOCTOMHCTBA YCJIIOBCKA CKPBLITHI 3a
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HEOJIaronpUsATHBIMU OOCTOSTENILCTBAMU MJIM HEB3payHOl o00oyioukoii. «BonmeOHas cka3zouHas
MCTOpUS 3aCTaBJISIET CIyLIATENS TOHSATHh HACTOSIIIYIO0 CYIIHOCTh 4eloBeka» [AHUKuH, 1966: 240].

Takum  oOpa3omM, TmpeoOpakeHHe TEePOMHU MOXKHO pacCMaTpuBaTh KaK  IPOEKITUIO
UJIeAIM3UPOBAHHOIO 00pa3a Cylpyru, B KOTOPOM BHEIIHSSI KpacoTa yCTYMaeT TaKUM KauecTBaM Kak
no0poTa, 3a00Ta u Tpyaonooue. Cka3ka BBISBISCT TPAIUIIMOHHbBIE TPEACTABICHUS O POJIU >KEHIMHbI
B Opake U TIOJYEPKUBAET, YTO JUIsI CYACTIMBOM CEMEHWHOM J>KU3HU BAXHBI HE TOJBKO
MPUBJIEKATEIbHOCTh, HO M BBICOKME MOpAJbHbIE KauecTBa. B IeHTpe MOBECTBOBAHUS - BAXKHOCTb
B3aMMOIIOHUMAaHUS U TTOJJEPKKH, & CHACThE TePOEB MPEJICTAET HE KaK Pe3yJbTaT BOJIIEOCTBA, a KaK
TIJIOJT ©X COBMECTHBIX YCUIIMI U B3aUMHOU JTIOOBU.

Cuenyronas KaTeropusi MOJOKUTEIbHBIX JKEHCKMX MTEPOHAXeH KUTalCKUX CKa30K IPEICTaBJIeHa
JKEHIIMHOM - CITACU TETBbHUIIEH, TOTOBOW IOXKEPTBOBATh COOOM paaud MOMONIWM JpyruM. B omacHoi
CUTyallUM TEpPOHMHS HE JKJIET IIOMOIM, a aKTUBHO [JEHCTBYET, MPOSBISS CMEIOCTh, YM U
M300peTaTeIbHOCTb.

OTOT apXeTUIl UIPaeT BaXHYIO pOJb B KUTAWCKOM (OIBKIOPHOM TpaauLUM, OTpaXkaroluei
IEHHOCTH aJbTpyU3Ma, XpabpocTH W B3aWMONOMOUM. BakHO OTMETHTh, YTO 00pa3 TepOMHU-
CHACHUTEIBHUIIBI CIIOCOOCTBYET (OPMHPOBAHUIO MO3UTHUBHOTO MPEACTABICHUS O KECHIMHE, KaK O
nauzepe, cnocoOHOM OOpOThCs 3a CIIPABEIUBOCTb.

Tak, B kKuTaiickoii ckaske «REZEAHA» / «lnmuaHOBONOCas Mbii» [Usmb, 2008: 310]

paccKas3bIBAECTCS O 3aCyLUIMBOM MECTHOCTH y ropbl Jloyrao, rie JIFOAW U3HBIBAKOT OT MKaxIbl. MoK,
HAaIle/IIasi BOJILEOHYIO PEbKY, Y3HACT O CIPATAHHOM MCTOYHHUKE BOJIBI, HO IyX TOpbI 3alpenpaer el
packpbIBaTh 3Ty TalHy. Pa3zpbeiBaemas xelaHMEM MOMOYb JIHOIAM, Mdil pemaeTcs HapylmTh 3aIper,
[IOCEACB OT IepexuBaHUM. JlyX, pasTHEBaHHBIM €€ HENOCIyIIAHWEM, YHOCHUT HAeByUIKy. llepen
CMEPTBE0 M»3i1 IPOCHT JINII NONPOIIATECSA C MATEPBIO.

Ha nmomotis mpuxoauT cTapuk, KOTOpbIH oOMaHbIBaeT nyxa. OH BbICEKaeT KAMEHHYIO KO0 Mbii,
MPUKPEILIIET K HEl BOJOCHI U OTHOCHUT €e Ha ropy. Bojna, crekas mo kaMeHHOH rojoBe, oOpasyeT
BOJION A, HA3BAHHBIN «CEOBJIACHIM ITIOTOKOM». Bekope y Maii BHOBB BBIPOCTAIOT YEPHBIE BOJIOCHL. B

KOHIIE CKa3KH TOBOPUTCS O TOM, uTo « X XL ZE F L5, HLEEMRAIZN, LEHTIERES

TEHIANG, IERRAIEHRFEBEIEE, BEEEMEEIRK, » / «ldesywka esensmyra na

€e0081acwlil 000NA0, HA 3eléHble XAe0a, Ha CYacmIUusslX ooell, pabomarnwux Ha noJisix, 3aKuHyIa 3d
CNUHY 80U ONIUHHBLE YEPHBIE KOCbL, U padocmHas nobexcanra oomouy [UYauw, 2008: 312].

B o710l ckazke mpoOCIeKUBAETCS Bepa B CBS3b MEXKAY YEIOBEKOM M MPUPOJAOH, UTO SBISETCA
XapaKTepPHOW YepTOH TPaIUIIMOHHOTO KUTalCKOro MupoBo33penus. [Tanb, 2022]. [lepconnduxanms
TOPHOTO [IyXa, OXPAHSIOIIET0 WCTOYHUK BOJBI, PEMPE3CHTUPYET KOHIICMIIUIO OJYIICBICHHOCTH
MIPUPOJIBI, HA/ICJICHHON CO3HAHUEM M TPEOYIOIIEH MOYTHTEIBEHOTO OTHOIICHHUS, a TAKKE COOTIOICHHS
YCTaHOBJICHHBIX HOPM.

[IpumeuaTensHO, YTO CKa30YHBIN CIOKET TAKKe COIACPKHUT dIEMEHTHI, CBSI3aHHbBIC C THIPOJIOTHEH
u popmupoBanueM nanamadgra. O6pa3oBaHHe BOJIONAAa U3 BOJbI, CTEKAIOLICH 0 KAMEHHOM ToJloBe
MDbii, MOXXHO HWHTEPHpPETUPOBATh KaK MeTaQopUdecKoe OOBICHEHUE TMPOUCXOKICHHUS BOJIHBIX
UCTOYHUKOB B TOPHOH MeECTHOCTH. JlaHHBIH SJEMEHT IOBECTBOBAHUS OTPAXKACT JPEBHHE
MPEICTABICHUS JIFOJICH O CBSI3U MEXKY MTPUPOTHBIMHU SBIICHUSIMUA U MU (POTOTHISCKUMHU TIEPCOHAKAMU.

Ckaska aKTyalIu3upyeT JUJIEMMY, 3aKIFOUYCHHYIO B IPOTUBOCTOSIHUM JMYHOTO OJIaromoaydus W
00IIeCTBEHHOTO JIoyira. Mdii TIoCTaBIIEHHAS TIepe]l BBIOOPOM MEXTy COOIOJCHHEM YCTAHOBJICHHOTO
JIyXOM 3alipeTa M CIIACeHHEM CBOEr0 HapoJa OT JKaXIbl, KEepTBYyeT co00il paau obumero Omara.
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UynecHoe BO3BpalllEHHE €€ YEpPHBIX BOJOC B KOHIIE IOBECTBOBAHUS — 3TO CUMBOJ OOHOBJICHMUS,
BO3POKICHUS KU3HU U IIPU3HAHUSI €€ TEPOMUECKOTO MOCTYNKA. B 11e0M CKa3ka MOAYEPKHUBAET, YTO
MCTUHHOE CYACThe 3aKIII0YACTCS B CIIY)KEHUU JIFOJSIM, U UTO YEJIOBEUECKUH JyX CrocoOeH Mpeo10yieTh
TOOBIC UCTIBITAHUSL.

Kpome Toro, ckaska MnoguepKuBaeT BA)KHOCTh HAXOAUYUBOCTU U XUTPOCTU KaK MHCTPYMEHTOB
BoDkuBaHus. [lo Muenuto B. S. [lponma, «ipoOiema XUTPOCTH — OJIHA U3 CIOKHEUIIMX MpoOieM
CKa30YHOM MO3TUKU. XUTPOCTh €CTh OPYAUE CIA00TO MPOTUB CHIBHOTO. [103TOMY XUTPOCTH B CKa3ke
HE TOJIBKO HE ocyxkaaercsa, Ho u repousupyercs» [[Ipomr, 2000: 213]. Cutyaius, B KOTOPO#l CTapuK
00MaHBIBAET JIyXa TOPbI, TOKA3bIBAET, YTO B YCIOBUSIX, KOTJa MPSAMOE MPOTUBOCTOSHNE HEBO3MOXKHO,
CMEKaJlka U U300peTaTeIbHOCTh MOTYT CTaTh PEeIAONMMU (haKkTopaMu Ui AOCTHKEHHS ycrexa. JToT
MOTHUB, IIMPOKO PACHPOCTPAHEHHBIN B (POIBKIOPE Pa3HBIX HAPOAOB, OTPAXKAET PEaHH KU3HU, TIIe
cnalbple BBIHYKACHBI NpHOEratb K YIOBKaM, 4YTOOBI MPOTUBOCTOSATH OOJiee€ MOTYIIECTBEHHBIM
MPOTHBHUKAM.

B xuraiickoM (onbkiiope 00pa3 KEeHIMHbI-BOUTEIBHULIBI UTPAET BAXXHYIO pOJib, Opocast BBI30B
TPaAWIIMOHHBIM TeHIEPHBIM cTepeoTuriam. [Ipumepom ciyxut reponns Xya Myman, oOpa3 KOTOpoi
Obu1 onucad B ckaske «llecHb 0 Mynan» B VI Beke. Xya Mynan BbIIa€T cebs 3a My)XKUYHHY U BMECTO
OTIIa OTIpaBJisieTcs Ha BoWHY. Ha momne 605 oHa MPOSBISET UCKIIOYUTENBHYIO XpaOpOCTh U COBEPILAET
noaBUTH. B Harpay 3a 100JIecTh HMIIEpaTOp MPEAIaracT el BRICOKYIO TOJDKHOCTb, OT KOTOpoi MyraH
OTKa3bIBaeTCs, 4ToOBl BEpHYThCcA K ceMmbe. Ilocnme 3Toro MysnaH Bo3Bpalaercst JI0MOHM, U KOJUIeTH,
pPELIMBIIME HABECTUTH €€, 3aCTAOT €€ B )KEHCKOM OAEKIIE.

BosBpaienne MyinaH K )K€HCKOM OJ1€K/1e HE O3HAUaeT OTKa3a OT BOMHCKUX JA0oCTHXeHU. Ckopee,
3TO MOAYEPKUBAET CIOXHOCTh M HEOAHO3HAYHOCTh IOJIOKEHUS >KEHIIMHBI B NaTpUapXalbHOM
oOuiecTBe, rae oHa, Oylaydd BOMHOM M TI€pOEM, BBIHYXJIEHA YYHUTHIBATH COLMAIbHBIE HOPMBI U
OKHJIaH U4

[lonmynsipHOCTh CKAa30K O CHUJIBHBIX M HE3aBUCHMBIX TE€POMHSX B KHUTaillcKoM (osbKIope
CBUJIETENIBCTBYET O CKPBITOM CONPOTUBIIEHUM NATpUAapXaJbHBIM HOpMaMm U CTpEMJIEHMH K Ooiiee
CIpaBeJIMBOMY OOIIECTBY. DTHU CKa3KH, IMepeaBacMble U3 TOKOJIEHUSI B IMOKOJEHUE, SBISIOTCS
BAXHBIM KyJIBTYPHBIM PECYpCOM, CIIOCOOCTBYIOUMM (OPMUPOBAHUIO TEHJICPHOTO DPABEHCTBA WU
BJIOXHOBJISIIOIIIMM KUTaNHCKUX JKEHIMH Ha OOpbOy 3a CBOM MpaBa, NEMOHCTPUPYS, YTO >KEHIMHBI
CIIOCOOHBI HApaBHE C My)KUYMHAMH HECTU OTBETCTBEHHOCTb U COBEPIATH F€POUUECKHE MOCTYITKH.

BriBoabl

Takum o00pa3oMm, KHATalCKHE CKAa3Kd CIy)KaT MOIIHBIM HHCTPYMEHTOM ISl Tepefayu
IpeICTaBlIeHUN 00 Heanax >KEHCTBEHHOCTH, MOPAIIbHO-ITUUECKUX HOPMax U COLMAIbHO-POJIEBBIX
Mozensix. [lookuTenbHBIE KEHCKME IEPCOHAXKHU, TAaKUE KaK IKEHIIMHBI-O0OPOTHU, >KEHIMHBI-
CHACUTEIbHUIIBI U JKEHIIMHBI-BOUTEIBHUIIBI BOIUIONRAIOT KayecTBa, KOTOpbIE OOIIECTBO ILEHUT U
CTPEMUTCH IEPEAATH 6y21yH_[[/IM IIOKOJICHUSIM.

Cka3ku TpaHCIMPYIOT BaXKHBIE ACIIEKThl KUTAMCKON KyJlIbTyphl, TAKME KaK yBa)K€HUE K IIPUPOJE,
IPUOPUTET KOJUIEKTUBHBIX MHTEPECOB HAJl MHIUBUyaIbHBIMU U BEPY B CHUIIY CaMOII0KEPTBOBAHMSL
AHBprI/ISM N TOTOBHOCTBb K CaMOOTPCUYCHUIO BBICTYIIAOT OTJIMYUTCIIbHBIMU 0COOEHHOCTIMU Ir¢poruHb
KUTaCKuX cka3ok. ITomMMMO 3TOro, mocpencTBOM MOJOXKHUTEIbHBIX JKEHCKMX 00pa3oB B CKa3Kax
MOJHUMAIOTCSl YHUBEPCAIbHBIE BOIPOCHI O B3aUMOCBS3M 4YEJIOBEKA M OKPYXKAIOIIEH Cpenpl, O
MOpaJIbHOM BBIOOpE M O 1I€HE, KOTOPYK MHJIMBHJ IUIATUT 3a Osaromoiyuue coumyma. Kuraiickue
CKa3KU YTBEPXKJAKT, 4TO J0OpPOTa W COUYYBCTBUE — 3TO (PyHJAMEHTAJbHbIE I[EHHOCTH, CIIOCOOHBIE
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IIPEOJIOJIETH JHO0bIE TPYIHOCTH, U TOTYEPKUBAIOT BOBMOKHOCTh OKAa3aHUS MOAJIEPKKU JaXKE B CaMbIX
HEeOJIarONMPHUSATHBIX YCIOBHUSIX.

B menom o0pa3 >KeHIMHBI-000POTHS, HAJCICHHOW CBEPXBECTECTBEHHBIMU CIIOCOOHOCTSIMH H
MPE/ICTABICHHON B Pa3IMYHBIX 300MOPQHBIX H AHTPOMOMOP(HBIX OOJHYHUSX, CHMBOJIU3ZUPYET €€
TECHYIO CBSI3b C TPUPOJION, aIalTUBHOCTD M CTOCOOHOCTD K TpaHC(OpMaIlNH B YCIOBHUSIX MEHSIOIIECHCS
peambHOCTH. [IpEMepbl  300MOPQHBIX TIEPCOHAXKEH, TaKUX KaKk JCBUIIA-KapIl, OTPAKAIOT
CUHKPETUYECKUM Xapakrep TPAaJAMLUOHHOIO KHTAalHCKOTO MHMPOBO33PEHUS, AKLEHTUPYIOLIErO
Ba)KHOCTh TAPMOHUYHOI'0 COCYILECTBOBAHHSI YEJIOBEKA U OKPYKAOILEH CPEJIbI.

JKeHnmHa-cracuTeNbHULIA BOIUIOLAET MJICANbl albTPyM3Ma M CaMONOXEPTBOBAaHWS, HIrpas
BOKHYIO POJb B COXPaHEHHWU TApMOHMHU W MOAJEpKaHUU oOmero Onaronmonyuus. JKeHnmHa-
BOUTEIIBHUIIA TPEJICTABIISIET COOOW apXeTUIl CHJIBHOM W HE3aBUCMMOW TE€pPOUHH, CIIOCOOHON K
aKTUBHOM 3allUTE CBOETo Hapoja 1 6opr0e 3a CIPaBeATUBOCTb.
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Abstract
The article examines positive female characters in Chinese folk tales as reflections and

transmitters of moral-ethical principles and socio-cultural norms of Chinese society. The analysis of
fairy-tale heroines provides a deeper understanding of the perceptions of women’s roles and ideals
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in Chinese culture. The novelty of the work lies in acomprehensive study of the specifics of positive
female images based on authentic collections of folk tales. The study demonstrates that Chinese folk
tales, through their heroines, emphasize the importance of qualities such as kindness, compassion,
and mutual assistance, while also raising questions of moral choice and individual responsibility to
society. The image of a shapeshifting woman, endowed with supernatural abilities and appearing in
various zoomorphic and anthropomorphic forms, symbolizes her inseparable connection with
nature, flexibility, and ability to adapt to change. The savior woman embodies altruism and self-
sacrifice, acting as a guarantor of harmony and social well-being. The warrior woman represents an
archetype of astrong and independent heroine capable of actively defending her people and fighting
for justice.
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AHHOTAIUA

B cratee TpOBOAMTCS CpPaBHUTEIBHOE MCCIECIOBAHME KOIIAYBUX MOMYISAIUNA B
l'ocynapctBeHHOM OpmuTake U mysee ['yryH, KOTOpbIE paccMaTpuUBAalOTCS KaK YHUKAJIbHBIE
KyJIbTYpHBIE (PCHOMEHBI. ABTOP aHAIM3UPYET HCTOPUUECKUE MCTOKH, CEMHOTHYECKOE 3HAYCHUE
U COBPEMEHHBIC COIMATbHBIC (DYHKIMU STUX >KMBOTHBIX, MOJAYEPKUBAS UX POJIb B KAa4eCTBE
JKUBBIX CBHUJIETENCH HCTOPHYECKUX TpaHChOpMaIlMii W MEAUATOPOB KyJIbTYPHOW TaMSATH.
UccnenoBanue BBIABISET KOHTPACT MEXKAY POCCHHUCKAM MOJXOJOM, aKIEHTHPYIOIM
HCTOPUYECKYI0 TPEEeMCTBEHHOCTh U  (yHKIHOHANBHOCTh, U KUTANCKOW CTpaTerueu,
OpPUEHTHUPOBAHHOM Ha MeIuaTHU3aIMI0 U OpeHIuHT. Mcrmons3ys MeToabl KpOCC-KyIbTYPHOTO
aHanu3a, paboTa pacKpbIBaeT, KaKk KOIIKM OpMHUTaXa W ['yryHa BOIUIOIAIOT HAllMOHANBHBIC
KyJIbTYPHBIC TapaJWIMBbI, CIyKa MOCTOM MEXIy IPOIUIBIM W HACTOSIIUM. Pe3yapTaThl UMEIOT
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MPAaKTUUYECKOE 3HAYEHHUE I MY3€HHOro MEHEIKMEHTa M MCCIEeIOBaHUNW B 00JacTu
B3aUMOJICICTBUS KyIIbTYPHOIO HACJEANS C COBPEMEHHBIMH COLMAIBHBIMU TPAKTHKAMHU.

JI1sl HIMTHPOBAaHNs B HAYYHBIX HCCJIEeI0BAHUSIX
[II>Hb SAAHb. CpaBHEHHE KyAbTYphI KollleK B DpmuTtaxe u ['yryn // KyneTypa ¥ nuBuin3anus.
2025. Tom 15. Ne 7A. C. 39-46. DOI: 10.34670/AR.2025.19.80.005

KawueBsble cioBa
Kommu, Dpmutax, I'yryn, KynsrypHoe Hacnenue, CpaBHUTENbHBIN AHaNU3, My3eiHbIM
MeHemHKMEHT.
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BBenenue

@deHOMEH KOLAYbUX MONYISIUNA Ha TEPPUTOPUM MY3€EB-JBOPLIOB IPEJICTaBISET COOOM
YHUKAIBHBIM OOBEKT KPOCC-KYJABTYPHOTO HCCIEIOBAHUS, WHTEIPUPYIOIIMM aCIeKThl OXpaHbI
KYJIbTYPHOTO Hacleausi, aHTPOIOJIOTUY KUBOTHBIX U U CTOPUYECKON CEMUOTUKU. DpMUTaX U ['yryH,
Oyayun 0OBEKTaMM BCEMUPHOTO HACIEIHs, JEMOHCTPUPYIOT MHOTOBEKOBYIO NMPAKTUKy CUMOHO3a ¢
KOIAYBMMH TIOMYJSIIHUSIMA, TPaHC(QOPMUPOBABIIMMHUCA W3 YTHIUTAPHBIX «OMOKOHTPOJEPOBY» B
KYJIBTYpHbIE CHMBOJIbI. AKTYaJbHOCTh HACTOSILEr0 MCCIEIOBAHUS 0OYCIOBICHA HEOOXOAMMOCTHIO
CHUCTEMHOTO aHaJM3a JaHHBIX (CHOMEHOB KaK pENpPEe3CHTAHTOB HAIMOHAIBHBIX MOJAEJeH
B3aUMOJCHCTBHUS C HACICAUEM: POCCUUCKMHN AaKLEHT Ha HCTOPUYECKOM IIPEEMCTBEHHOCTH U
(yHKIMOHATBHOCTH KOHTPACTUPYET C KUTAHCKOW CTpaTrerneil MenquaTH3aii 1 OpeHInHTA.

Hecmotpss Ha cymecTBOBaHWE JIOKAJIBHBIX HCCIECNOBAaHHUM, KOMIIAPATUBHBIM ACIIEKT OCTAETCA
Hepa3paboTaHHBIM. Llenplo cTaThy SIBISETCS BBISBICHUE KYJIbTYPHO-OOYCIOBJIEHHBIX pPAa3IH4Mil B
BOCIIPUATUH, PENPE3CHTAUMU W HHCTUTYLHOHAIM3AUM KOIIAYBUX IONYISALHN Yepe3 INpU3My
HMCTOPUYECKOTO T€HE3HCa, CUMBOJIUYECKUX (DYHKIMH M COBPEMEHHBIX COLIMOKYJIBTYPHBIX IPAaKTHUK.
3aauy BKIIOYAIOT:

— PeKoHCTpYKIIMIO HCTOPUUYECKUX MOJIETIEH MHTETPALIMY KOLIEK B MY3€HHBIE IPOCTPAHCTBA;

— Ananu3 TpaHcopMauu ux craryca OT yTHIMTAPHOTO K CHMBOJIMYECKOMY;

— CpaBHeHME MEXaHNU3MOB IYOJIMYHOTO B3aUMO/IEHCTBUS U MAPKETUHTOBBIX CTPATETHH.

Hayunas HOBM3HA 3aK/IH04aeTCs B IIEPBOM MTOIBITKE:

— ComnocTaBUTh pOCCUNCKYIO (IIparMaTH4YHO-MEMOPHAIIBHYIO) M KUTAHCKYIO (MEAMATU3UPOBAHHO-

OpEHIOBYIO) TIapaIUTMEI;
— PackpbITh poib KOLIEK KaK <OKUBBIX apTe(akroB», OOECIEeYMBAIOUMX HEMPEphIBHOCTD
KyJIbTYPHOU IIaMsTH;

— IIpoananu3upoBarh UX PyHKIHUIO MEIUATOPOB MEXy HACIEIUEM U COBPEMEHHOM ayTuTOPHEH.

Teopernko-meTomoiornueckas 6a3a 00bEIUHSET:

— KynpTypHO-ucTOpruecKkuii moaxo/1 (aHaIU3 apXUBHBIX JAHHBIX U MY3€HHBIX XPOHHK);

— Cemuornyeckuii ananu3 (MHTepIpeTanus o0pa3oB B CyBEHUPHON MPOAYKIIMU U MEHA);

— CpaBHUTENBHBIN METOT (BBISIBJIEHHE KOHTPACTOB B YIIPABJICHUH NOMYIISALUIMH ).

[IpakTrueckass 3HaYUMMOCTb PaOOTHI CBS3aHA C Pa3pabOTKOM Mojesiell yCTOHYMBOM MHTETrpaluu
KUBOTHBIX B My3€HbIE SKOCHCTEMBI C YYETOM KYJIbTYpHOH crenu@uki. Pe3ynbraTel TpUMEHUMBI B
cdepe My3eHHOro MEHEeKMEHTA, KyJIbTYpHOTO TypH3Ma U MCCIEI0BAaHUM Ha JTIOAAX U KUBOTHBIX.

HcTopnyecknii KOHTEKCT BOSHUKHOBEHUS M CYIIECTBOBAHUSA KOIIEK B
Ipmutaxke u ['yryn

DOpMHUTaX, SBISIONMICS 3HAKOBBIM apXUTEKTYpHBIM coopyxeHuem Cankr-IletepOypra u
BCEMUPHO HM3BECTHBIM My3eeM, Obl1 MocTpoeH B mepuoa ¢ 1754 mo 1762 rog u mpusHaéres
BBLIAIONMCST 00pa3lioM PYCCKOTO OapOKKO. DPMHUTAKHBIE KOIIKK OBLITH O(QUIIMATBHO 3aBEJICHBI HA
TEPPUTOPUH MY3€sl C MOMEHTA €r0 OCHOBAHU S C L[EJIBIO TPEIOTBPAILCHUSI PACHPOCTPAHEHUS TPI3YHOB.
Hcropuueckoe mNpucyrcTBUE Kollek B OpMmutaxe mnpociexuBaercs ¢ XVIII Beka. CormacHo
JIOKyMEHTaJIbHBIM CBUJETENbCTBAM, BO BpeMeHa [lerpa Benukoro orMeyanuch eAMHUYHBIE CITydau UX
NOSIBJIEHUS B 37aHUU. CyILECTBYET IPEAINIOIO0KEHUE, YTO CaM UMIIEPATOP COJIEpKal B DpPMUTAXKE KOTa,
npuBe3éHHoro u3 ['ommanauu [Yupckosa, 2021]. OaHako neneHanpaBiIeHHOE BHEIPEHUE KOIIAUbE il
HOMYJSIUU OBLIO OCYIIECTBJIEHO 110 DPACHOPSDKEHUIO €ro JIoYepu uMmIeparpuilbl EnmsaBers
ITerpoBHbl. B 1745 rogy u3 Kaszanu Obl1 JO0CTaBIIEH CHEUAIBHBIN OTPsL KOTOB /17151 0OpBHOBI € KpbICaMU
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B MMIIEpaTOpPCKON pesuaeHuu [Msy ocoboro HasHaueHus, www]. [loznnee Exarepunoii Il xomku
ObutM OUIIMATBPHO WHCTUTYIHOHAJIM3UPOBAHBI B DPMHUTaXE B KAayeCTBE CHUCTEMbl KOHTPOJS 3a
rpei3yHamMu. IlepBoHayanbHO JaHHBIE JKUBOTHBIE COJCPKAINCHh HUCKIIOUUTENBHO B CTaTyce
«IBOPIIOBBIX KpPBICOJIOBOBY», OJHAKO CO BPEMEHEM OHU MPUOOpEeNrd HEOTHEMIIEMBIH KYIbTYpHBIN
cTaTyc B My3eHHOM Komiuiekce. Ha mpoTsokeHuMM Bcell MCTOPUM HMX NPUCYTCTBHE B DPMHUTANKE
coxpaHsuioch Onaronapst 3(peKTUBHOMY BBIMOTHEHUIO (YyHKIIMOHATIBHBIX O0Os3aHHOCTEH. [laxke B
COBETCKMI mepuoj Momyiasnus Obula cOXpaHEHa BBUAY YTHIIMTapHOHN 3HauMMocTH. B Hacrosiuee
BpeMsi SPMHUTAKHbIE KOLIKM PACCMATPUBAIOTCS B KaueCTBE YHHKAJIBHOTO KyJIbTYpHOIo (eHoMeHa
Mmy3est. llepBoHayanbHO JaHHBIE KOLIKH COJEPXKATUCh B CTaTyce O(HIIMAIBHBIX "TBOPIIOBBIX
KPBICOJIOBOB'", OJIHAKO B MPOIECCE HCTOPHUYECKOTO Pa3BUTHS OHU ObLIM TpaHCHOPMHUPOBAHBI B
HEOTHEMJIEMbI MHCTUTYLIUOHAJIBHBIN 371eMEeHT DpmuTaka. OcoOble NMPUBUIETHPOBAHHBIE YCIOBUS
coJiep>kaHusl ObUTH OOecreyeHbl JaHHOM MOMYNAIUH, BIUIOTH IO NMPUCBOEHHUS MOYETHOTO 3BAHUS
"oxpaHHuKOB Tanepeil”. Ha mnpoTssKeHMM CTONETHH WX NPUCYTCTBHE B MY3€HHOM KOMILIEKCE
MOJJIEP)KUBANIOCH Onarojapsi 0e3ylpedHOMYy BBITIOJHEHHIO BO3TOXKEHHBIX (QyHKIuN. Jlaxke B
COBETCKHH MEpUOJ CYIIECTBOBAHNE IPMHUTAKHBIX KOIIEK ObUIO COXpaHEHO BBUJY MX YTHJIMTAPHOU
3HAUUMOCTU. B Hacrosmee BpeMs OHHM TPU3HAHBl YHHUKAIBHBIM  KYJIbTYPHO-HUCTOPHUYECKHM
(eHOMEHOM, COCTABJISIFOIIMM OCOOYIO TOCTOTIPHUMEUATEIEHOCTh MY3€esl.

Myzeii ['yryn B Ilekune Obur ocHOoBaH B 1925 romy Ha 0aze WMMMEPATOPCKUX IBOPIIOBBIX
KOMILJIEKCOB U KOJUIEKUMH nuHAcTUi MuH u L{uH. JlaHHOE yupexaeHne MpU3HaETCss KPyNHEUIMM B
Kutae My3eeM IpeBHEro MCKyCCTBA U KyJIbTYPhI, YbH KOJUICKIIUU MIPEUMYIIECTBEHHO COPMUPOBAHBI
U3 UMIIEPATOPCKUX coOpanmii muHcKoro nepuoaa. Komku ['yryn paccMaTpuBaroTCsl Kak YHUKAJIBHBINA
KylIbTYpHBIH (peHOMEH My3es. M3BecTtHbie kak "['yryHckue komku" wuiu "MIMrieparopckue KOIKH'",
OHHM TPUOOpENN 3HAYUTENBHYIO TOMYISIPHOCTh CPEId IMOCETUTENICH W HMHTEPHET -I0JIb30BaTeNel
Omarozapsi CBOEH MCTOPHYECKOH 3HAYMMOCTH M TECHOM CBS3M C JABOPIIOBOM KylIbTypoil. Tpamuiius
colepkaHus Kowek B ['yryH mnpocnexuBaercs ¢ nepuona MuH-IuH. B smoxy MuH Komku
COJIEp’KaINCh B KayecTBE HMIIEPATOpPCKUX MHUTOMIEB. OcoOyi0 M3BECTHOCTh NMPHOOpeNnu ciydau
npucTpacTus K KoukaMm wumneparopoB Croanpad u Illunsyna. Mmneparop CroaHbId HE TOJBKO
YBIIEKAJICA Pa3BEACHHEM KOILEK, HO U CHEIUaTN3UPOBANICI HAa UX XY[I0’)KECTBEHHOM H300paxeHuu. C
IEJIBIO TOCTHYKEHUSI MAKCUMAJIbHOHN BBIPA3UTEILHOCTH B )KUBOIKMCH UM OBLI M3/1aH YKa3 O JIOCTaBKE BO
JIBOpel Oojiee cTa KOLIEK W3 pa3HbIX PErHOHOB CTpaHbl. VX moBeneHWe M MOBAJAKU TIIATEIHHO
U3YJQINCh IIE€pPe]l CO3JaHUEM XyHOXXECTBEHHBIX IPOM3BEIEHUN, 4YTO IIO3BOJIUIO JIOCTOBEPHO
nepenaBaTh UX XapakTep U rpauuio. B nuHCKuil nepro ObUIO YUPEKICHO CIIELHAIbHOE BEIOMCTBO
[I0 yXOIy 3a HUMIIEPaTOPCKUMM KOUIKAMM, HAXOJIUBILNEECS B BEJIEHUU [JBOPLIOBBIX EBHYXOB
[Mmneparopckue komku 3ampeTHoro ropoga, www]. [loMuMo IeKopaTHBHON (YHKIMHU, AaHHBIM
KUBOTHBIM OblJla OTBE/IEHA BaKHAs MpPAaKTHYECKas pOJb 3allMTa JCPEBSHHBIX APXUTEKTYPHBIX
KOHCTPYKIIUH OT NOBPEXKIEHUS TIPbI3yHaMH, 4YTO OOYCIOBMJIO HUX HEO(QUUHAIBHBIN cTaryc
"xpanuTteneit I'yryn". Ocoboe OTHOIICHUE K KOIIKaM JAEMOHCTPUPOBATIOCH UMIiepaTopoM LIsHBIIyHOM.
Ero mpucrpactue Hanwio oTpak€HHE B >KMBOIMCHBIX MPOU3BEIACHUSX, (HapPopOBBIX H3IEIUIX U
MO3TUYECKOM TBOpYECTBE. B KOJIeKnu My3est coXpaHUIIcs U3bICKaHHBIN (ap(opoBBIN COCyl, Ha JHE
KOTOPOTO BBITPAaBUPOBAHO CTUXOTBOpeHHEe L{sHbayHa, MOCBSIMEHHOE Kolaube mucke [Mmmeparop
LIsHBIIYH W KOIIKH, WWW].

CpaBHeHMe KYJbTYPHOI CHMBOJIUKH

DpMUTaXHBIE KOIIKU, SBJISIOIMECS MOCTOSIHHBIMU oOuTaTessiMu ['ocynapcTBeHHOTO DpMUTAaXkKa B
Cankr-IlerepOypre, NpPU3HAIOTCS HE TONBKO YHUKAJIBHBIM CHMBOJOM My3es, HO M 3HAYMMBIM
AJIEMEHTOM POCCHUUCKON KyAbTYpHOH Tpaauluu, 00JaJaloliM JereHAapHbIM cTaTycoM. JlaHHbIe
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KUBOTHBIE pPAacCCMAaTPUBAIOTCSI B KaueCTBE JKUBBIX CBUJIETENIEH HCTOPUYECKUX IIpoueccoB. Mx
CYILIECTBOBaHME ObLIO 3a(MKCUPOBAHO B LAPCKUH MTEPHO/I, TPOJOHKUIIOCE BO BPEMS PEBOJIIOIIMOHHBIX
cOOBITHI U coXpaHsieTcsl B cOBpeMeHHOM Poccuu, 4To mo3BosiseT KiaccupuIiupoBaTh UX Kak '">KUBBIE
apredaxtel’, HabIrOMaBIME TpaHCHOPMALMH TOTUTHYECKUX PEKUMOB M KyIbTYPHBIX IapajurM Ha
IMPOTSHKCHUU TPEX CTOJNETUH. DPMHUTAKHBIM KOIIKAM IIPUIMMCBIBACTCS CUMBOJIMKA CTOMKOCTH H
anantuBHOCTH. HecMoTpss Ha paauKalbHbIE COLIMAIbHBIE H3MEHEHMS, UX CTaTyc "IBOPIOBBIX
CTpaXkeil" ocTaBalCsl HEM3MEHHBIM. DPMUTAKHBIM KOLLKAM IIPHCBAaNBAECTCs CHMBOJINYECKOE 3HAUCHHE
"XpaHuTenen'", OJMUETBOPSIONMX XAPAKTEPHYK ISl PYCCKOW KYyJIbTYpPhl TYXOBHYIO CTOMKOCTbh H
HECTH0aeMOCTb.

OpMHUTaXHbIE KOUIKM OBLIM IPU3HAHBI HEUCCAKAEMBIM MCTOYHUKOM BJOXHOBEHHS IS
IpeacTaBuTeNeil TBopueckux npodeccuii. Mx oOpa3 perynspHO BOCIPOM3BOJUTCS B JIUTEPATYPHBIX
IPOU3BENICHUSX, KUBOMMCHBIX MOJOTHAX M CYBEHUPHOM MPOAYKIMHU, YTO CBUIETENBCTBYET 00 MX
3HAYUMOCTH KaK XyHdOXXECTBEHHOT0 MOTHBa. B dacTHoCTH, cHenHalM3UPOBAHHOE W3AAHHUE,
MOCBSIIEHHOE MY3€HHBIM KOIIKaM, ObLIO BBIMYIIEHO camMuM DpMmutaxkeM. B 2007 rogy yBuaena cBet
pabora "Komkun nom B Dpmutaxke", co3ganHas Huxomaem Tomem m Mapueit XantyHeH, koTopas
BIIOCJIEJICTBUU HEOJHOKPATHO MepensaaBanach [['onb, Xanrynen, 2007]. Kpome Toro, nerckasi KHUTa
Mbspu OHH AnH "AHHa ¥ Konku, uiu [lpukmouenne B DpmuTaxe', BoepBbie OMyOIMKOBaHHAs B
2007 ronmy, Obuia mepeusnaHa B 2014 rogy B BaumHrToHe B JBYA3BIYHOM PYCCKO-aHIJIMMCKOM
Bapuante [Komkun B DOpmuraxe, www]. JlaHHOe mNpOW3BEICHUE, CO3IAHHOE aMEpPUKaHCKOH
MHUCATEIBHUIIEH B COTpyAHUYeCTBe ¢ Mapuenl XanTyHeH, IOBECTBYET O NPHUKIIOYEHUSAX JIEBOYKH,
KOTOpas MYTELECTBYET MO MY3€I0 B ITOMCKAaX KOTa M0 KINYKe SIHTap ¢ XyJOKECTBEHHBIMU LIEJISMHU.

OPMHUTAKHBIMUA KOLIKAMU OJHOBPEMEHHO BBINOJHAIOTCS (DYHKUHMM XpaHUTENeHl Mys3es U ero
CHMBOJIMYECKUX TATMCMAaHOB. OHU yAOCTOEHBI TOYETHOTO TUTYINA "TyXOBHBIX CTpaKeh', OJULIETBOPSI
MYZPOCTb ¥ TOKPOBUTEILCTBO. Cper POCCUICKOTO HaceIeHH s IMPOKO PacpOCTPaHEHO yOeXkKIeHUE,
YTO 3TH )KUBOTHBIE CIIOCOOHBI OTBOJIUTH HECUACThS, PEIOTBPAILATh OEICTBUS U MPUBJIEKATh yady.

Konmxu I'yryn, siBisironmecs yHUKIbHBIMU "oOuTaTessMi" 3alpeTHOTO ropo/ia, ObLITN HaAETICHbI
KOMIIJIEKCHBIM ~ KYJIBTYPHBIM 3HAa4€HHEM, OOBEIUHSIONMM MCTOPUYECKOE Hacleque, HapoJHbIe
TPAJUIIUHU U DJIEMEHTHI COBPEMEHHOM KYJIBTYpPBI, YTO MPHUBEJO K UX TPAaHCPOPMALIUU B CAMOOBITHBIHA
AHTPOIOJIOTUYECKUI CUMBOJI JAHHOTO apXUTEKTYPHOTO KOMILJIEKCA.

[onynsus xomek ['yryH paccmaTpuBaeTcs Kak HOCUTEIb HCTOPUYECKOTO Haclequs 3alpeTHOrO
ropojia, Ipu 3TOM JIJaHHbIE 0COOM PU3HAIOTCA MOTOMKAMH HMIIEPATOPCKUX KOILEK TUHACTUH MuH n
[{un. B uctopuyeckoM KOHTEKCTE 3THM >KHBOTHBIM OblJIa OTBEJCHA JBOWCTBEHHAS POJIb: C OJIHOU
CTOPOHBI, OHU COJIEP’KAIUCH B KAUECTBE KOMIIAaHbOHOB UMIIEPATOPCKON CEMBH, C JPYrOM - BHIIIOJIH I
(GYHKIMIO €CTECTBEHHBIX 3alllMTHUKOB, MPEJOXPAHSBIIMX LIEHHbIE apXuBbl M JEPEBSHHbBIC
KOHCTPYKIIUU OT MOBPEXJICHUS IPhI3YHAMH.

B coBpemeHnHBIN nepuos Komku ['yryH ObUIM KOHIENTYaIM3UPOBaHBI KaK 'JKUBBIE CBUICTEIH
UCTOPUHU", OCYIIECTBIISIONME CBSI3b MEXJy NMPOIUIBIM U HACTOSIIMM JBOPLIOBOIO KOMILIEKCA, YTO
00yCIOBMIIO X TpaHCHOPMALIMIO B TEPMaHEHTHBIN KyJIbTYpPHBIH CHMBOJ JAaHHOTO OOBEKTa HaceIusl.

Ocoboe 3HaueHue NpUAAETCS CUMBOJINYECKOMY BOCIPUATHIO KOIIEK KaK PENpe3eHTallly BIACTH
M TaWHCTBEHHOCTH. B MUHCKMI mepuon A YIpaBiICHHS WMIEPATOPCKUMHU KOIIKAMHU  OBLIO
yupexJeHo crenuaibHoe BeqoMcTBo ("KomHara komek"), a ummneparop L[3A3uH ymnoctoms cBoro
JIOOMMUILLY COOPY)KEHUSI MEMOPHAIbHOM cTenbl. J[aHHBIE NPAKTUKA HHTEPHPETHPYIOTCA Kak
OTpaXEHME Tyallu3Ma IPUABOPHOM KyJIBTYpbI, COUETAIOIIEH BIACTHBIE IPOSBIICHUSI U YTOHYEHHOCTD,
IJl€  KOIAYbM  TMOBAAKK  (KOJEONIOIMMECSs MEXKIy O€3MATeKHOCTbIO W OJUTEIHbHOCTHIO)
paccMaTpuBalOTCA B KAUECTBE AJIJIETOPUU UMIIEPATOPCKON CTpAaTEruu ylpaBeHUs.
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B xuTaiickom (oNBKIOpE KOIIKaM TMPUITHMCHIBACTCS CBEPXBECTECTBEHHAS! CITOCOOHOCTh OTTOHSITH
37BIX JYXOB M TPENOTBpAlATh HecdacThs. bymydn ocoObiMu "oOuTaTensmu" 3ampeTHOro ropoja,
kowku ['yryH B cuity cBOero npeOblBaHUs Ha TEPPUTOPHUH ObIBIIEH UMIIEPATOPCKON pe3nICHIINH OB
Ha/IeJICHBI CHMBOJIMUECKAM 3HaYeHHEM "XpaHuTelnei Onarononydus”, 4To 00yCIOBHIIO UX BOCIIPHUSTHE
MTOCETUTENSIMU B KAUECTBE MYIIMCTHIX BECTHUKOB yIauH.

C TOuYKM 3peHUS TPAAUIIMOHHOW KUTAHCKON KOCMOJIOTUH, KOIIKA OTHOCSTCA K KaT€rOpUU WHB,
TOTJa KaK apXUTEKTYpHBIM KOMILIEKC ['YyTyH Kak LEHTp MMIIEpaTOPCKOM BJIACTH OJMIETBOPSET SH.
Takum o00pa3om, TPUCYTCTBHE KOIIEK OBUIO HHTEPIPETUPOBAHO Kak (HakTop, 0OeCIeunBarOIMid
rapMOHH3AINIO WHb-SH OajlaHCca MPOCTPAaHCTBA, YTO COOTBETCTBYET MPUHILIUIIAM TPAAUIIMOHHOTO ¢ H-
uyd B KdATailickoW apxuTektype. CreaoBareibHO, KOIKM ['yryH MOTIYT paccMaTpuBaThCs Kak
MaTepuaIbHOE BOILJIONIEHNE NPUHIIMIIA UHb-5H FAPMOHUH.

CoBpeMeHHBIE POJIH U MYOJIMYHOE B3aUMO/ICHCTBHE

OpMHUTaXHBIE KOIIKA TPOJOJDKAIOT PACCMATPUBAThC B KAaueCTBE OCOOBIX COTPYAHMKOB,
MOJIB3YIOLIMXCS HEM3MEHHOM MOMYISIPHOCTBIO y moceTuTened. HecMoTpst Ha Hamnune COBPEMEHHBIX
TEXHOJIOTUM  3allUThl  MY3€HHBIX ILIEHHOCTEH, JaHHBIM JKUBOTHBIM COXPAHSETCS  CTaTyC
"IKOJIOTUYECKUX KOHTPOJEPOB", YTO MO3BOJISIET HE TOJIBKO MOJIEPKUBATH HCTOPUUECKYIO TPAIULIUIO
3aIUTHl OT TPBI3YHOB, HO W (OPMHPOBATh HMHDK My3es KaK OJKOJOTHYECKH OTBETCTBEHHOIO
yupexaenus. g obecrieyeHus HaJUIekKaIlero yxo/Aa 3a 3TOoM 0co0oil momymsinueil OblT yapexaéH
CHELUATU3UPOBAHHBIA (OHM, B UbM (YHKIMU BXOAUT HE TOJILKO OpraHU3alysl MOBCEIHEBHOIO
COJIep KaHUs KOIIEK, HO M pa3paboTka 0Opa3oBaTesIbHBIX Mporpamm. [loceTuTensM mpeaocTaBiseTcs
BO3MOKHOCTb MOCEIIEHHS KOIIAYbUX JKUJIBIX 30H IO MPEABAPUTEIBHOM 3alIUCH C LIEJIBIO I€TaTbHOTO
O3HAKOMJICHUSI C UX COBMECTHOW C My3eeM HCTOpuel. J[OMOIHUTENBHO pPeaIM3yeTcsl IporpaMmma
BBIIIYCKA TEMATUYECKUX KyJIbTYPHO-CYBEHHPHBIX HM3IEIHUN C KOIIAYbeld CHMBOJIMKOM, YTO
CIOCOOCTBYET MOMYNSIPU3ALUH TAHHOTO YHUKAJIBHOTO CHUMOMO03a MEXIy YEIOBEKOM M )KMBOTHBIMH B
JOCTYITHOM ISl LIMPOKOW MyOsInKu opme.

Exeromno B mepuop ¢ anpens mo mail npoogutcs "Jleas DpmuTtaxkHoro Kora", koTopbslid ObLIT
MHCTUTYLMOHAJIU3UPOBAH KaKk 3HauuMoe My3elHoe Meponpustue [Yepneiues, 2012]. Jlannas
WHUIMATUBA, peanu3yemas ¢ 2011 rona, mo3BOISIET IOHBIM MTOCETUTENSAM HE TOJIBKO MPHOOIATHCSA K
MCKYCCTBY, HO M 3HAKOMHTBCSI C KOIIAYBEH KyJIbTYpOH, MPH ATOM 00ECIIeYnBaeTCsI AOCTYIT B OOBIYHO
3aKpBIThIE /7S MYOJIMKU 30HBI 0OMTaHUs )KMBOTHBIX. Haunnas ¢ 2012 roga, Ha opunuambHOM caiite
My3esl PETYJISIPHO IMYOJIMKYIOTCSl 3aHMMaTtelbHble THeBHUKU KOTOB "CaBenuit" u "Kats", ubn 00pasbl
aKTUBHO HCHOJB3YIOTCS B CYBEHHPHOM NPOAYKIMHU, YTO CIOCOOCTBYeT HX TpaHC(hOpMaluu B
MOMYJISAPHBIX KYIBTYPHBIX TOCA0B DpmuTtaxa [CaBenuit, www].

Oco0oro BHMMaHUA 3aCIyKHBAET IporpamMma MO COLMAIU3AaLUM OE3I0MHBIX KOIIEK B My3€e
I'yryn, coueraromass COBpPEMEHHBIE NMPUHIHUIMBI 3aAIMTHl )KMBOTHBIX C COXPAaHEHUEM KYyJIbTYPHOTO
Hacienusa. OTH MYyLMCThle "IBOPIOBBIE CTpaxu'", 4Yb€ MPOUCXOXKACHHE AUPPepeHIINPOBAHO,
BBITIOJTHSIOT IBOMHYIO (DyHKIIHIO: MPOJOIHKAIOT HCTOPUUYECKYI0 MUCCHIO T10 3alTE apXUTEKTYPHOTO
KOMIIJIEKCA OT TPBI3yHOB U BBICTYNMAIOT KaK YHUKAJIBHBIM (EHOMEH MY3eHHOW KYJIBTYPHI,
CBSI3BIBAIOIIMI TPaIUIIMIO C COBPEMEHHOCTHhIO. VIM obecreunBaeTcss HaydHO OOOCHOBAHHBIN YXOJ,
BKIIIOYAIOIIMN PETYJIAPHbIE BETEPUHAPHBIE OCMOTPbBI, NPOrPAMMBI CTEPHIIM3ALUN U TOJHOLEHHOE
coJiep’KaHue, a Yepe3 CUCTEMY YChIHOBJICHUS U30BITOUHAS OMYIIALUS PACIIPEAETSETCS 110 CEMbSM C
BbIJ1aueii cepTu(MKATOB M MIPABOM IMOKU3HEHHOTO OeCIIaTHOTO rocemeHus myses [Jlenxkas, 2024].

[Ipy3HaHHbBIE OJHOBPEMEHHO HUBBIMM CBUJCTEISIMM HWCTOPUM W NOMYISIPHBIMH "3BE31aMu",
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KOIKK ['yryH cCTaJid BaXXHOW 4YacThlO €ro KyJabTypHOTo OpeHauHra. Myseil paspaboran
MHHOBAIIMOHHBIE METOIbl MHTEIPALUHU MX 00pa30B B CYBEHHUPHYIO MPOAYKIMIO OT KOJUIEKIIMOHHBIX
GUTYpOK B MPHUABOPHBIX OJEKIAX J0 KAHIEISPCKUX MPHHAUICKHOCTEH, YTO CO3MaET MOCT MEXKIY
TpamuIHEe M COBpPEMEHHBIM 0Opa3oM kwu3HU. OcoOyl0 TOMYISIPHOCTh TPHOOPENTH IUQPPOBBIE
MPOEKTHI: Ha OUITMATBHBIX MIIATPopMaX CHUCTEMATHUYECKU MYOIUKYIOTCS BHAEOMATEPUANIBI C TAKUMHU
"3Bé3nHbIMU" KOoTamMu Kak "Ao bail", kotopble B AOCTYmHOW QopMe TpaHCIUPYIOT 3HAHUSA 00
apXUTEKTYpe U MY3eHHBIX KOJJIEKIUSAX. DTOT CHHTE3 UCTOPUUYECKON MPEeMCTBEHHOCTH, HAYYHOTO
M0/IX0/1a K COEPKAHUIO )KUBOTHBIX U KPEATHBHBIX MAPKETUHIOBBIX CTPATErUii IEMOHCTPUPYET HOBYIO
MO/JIeNTb B3aMMO/ICHCTBUA KYJIbTYPHOTO HacJeIusi C COBPEMEHHBIMU COLIMAIbHBIMU MTPAKTHKAMH.

CpaBHUTENBHBIA AHAJM3 M KYJbTYPHAS HHTEpHpeTauus peHOMeHA
KOIIAYbHUX MO YIS

CpaBHHUTENBHOE HCCIEOBAaHUE KOIIAYBMX TONymauuii OpmuTtaka u [yryHa BBISBISET
CYIIECTBEHHBIE pPa3lUuusl B UX HCTOPUUYECKOM T€HE3UCE, KyIbTYPHBIX QYHKIUSIX M MYOIMYHOM
BOCIIPUSATHH, HECMOTPS Ha OONMI cTaTyCc OQUIIHAIBHBIX «MY3€HHBIX COTPYIHHUKOBY». DPMHUTAXKHBIC
KOIIKK, WHTpoxyuupoBaHHbie B XVII[ Beke ¢ yTuauTapHOW MLENbIO 3alMThl OT TPBI3YHOB H
CUMBOJINYCCKN YerHJIéHHLIe X BBIDKUBAHUEM B 6)101<any .HGHI/IHI’pa,Z[a, CCTOAHA BOCIIPUHUMAIOTCA
KaK >KMBBIC XpaHUTETU HCTOPUYECKON MaMATH; UX COJIEp’KaHHWE PErIaMEHTHUPOBAHO CIIeHAIbHOM
CITY’KOOH ¢ aKIEHTOM Ha MPaKTHYeCKOW (DYyHKIIMOHAILHOCTH. B TIPOTHUBOITOIOKHOCTH 3TOMY, KOIIKH
['yryna KoOHLENTyalM3WpPOBAHbI KAaK HACJIEOHUKA IBOPLOBOW TpPaAMLMH, I7I€ YTUIUTAPHAS POJb
CHUHTE3UpOBaHa ¢ QyHKUMSAMH KYJIBTYpHOTO OpeH/Ja: OHM TPaHC(POPMHUPOBAHBI B MEAUATU3UPOBAHHBIX
(IMIIEPATOPCKUX KOTOB», CBOOOJHO B3aMMOJICHCTBYIOIMX C TMOCETHTENsAMH, a HX O0O0pasbl
WHTETPUPOBAHBl B CYBEHHpPHbIC JHMHEHKM M LU(PPOBBIE MPOEKTHI, (GopMupys oOumpHoe ¢haH-
COO0O0I1ECTBO.

O6a ciydast penpe3eHTUPYIOT MOJIeNb CUMOMO03a KYJIbTYPHOTO HACJIEIUs U >KUBOTHBIX, OJHAKO
KylIbTYpHBIEC IapaJuIMbl MX HWHTEPHPETALMM KOHTPACTHBI: POCCUMCKAas IPAKTUKA AaKUEHTHUPYET
HCTOPUYCCKYIO MPCCMCTBCHHOCTL U OXpaHHTeHBHBIfI nparmMaTtu3m, TOraa Kak KUTalcKas CTparerusd
HaJIeJsIeT KUBOTHBIX POJIBIO aKTHBHBIX MEIMATOPOB MEKIY MPONUTBIM U HactosmmM [Cunu, 2016].
OTa AUXOTOMHSA TPOABIJICTCA B HOAXOAAX K IMONYyIApU3alvuyd OT CACPKAHHOIO ITOJYCPKUBAHUA
MPaKTUYECKOW 3HAYMMOCTH B DPMHUTAXE /10 KOMIJIEKCHONW MapKeTHUHIOBOM »KCILTyaTaluu oOpasza B
FyryHe, TAC TPAAUITUOHHBIC IIPEACTABIICHUA O )KUBOTHBIX-TAJITMCMAHAX IIEPCOCMBICIICHBI YEPE3 ITPU3MY
KYJIBTYPHOTO TypHu3Ma U HU(POBBIX KOMMYHUKAIIMNA, OTpaxas crenu(uKy HallMOHAIbHBIX MOJIEICH
B3aMMO/ICHICTBUSI C HACIIEIUEM.

3aKJI04YeHne

[IpoBenénHoe uccnenoBaHne AEMOHCTPUPYET, YTO KOLAYbM HOMYISALMHU B DpMuUTaxe u ['yryne
NPEJCTaBIAIOT COO0M YHUKaJIbHBIE KyIbTYpHbIE (CHOMEHBI, HHTETPUPOBAHHBIE B MCTOPUYECKOE U
COBpPEMEHHOE IPOCTPaHCTBO My3eeB. HecmoTps Ha oOmyl0 (yHKIMOHANBHYIO pOJIb 3alUTY OT
IPBI3YHOB, O3TU JKUBOTHBIE MPHOOpENIH TIIyOOKOE CHMBOJHMYECKOE 3HAUYEHHE, OTpaxkarolee
HAallMOHAJIbHBIE KYJIbTYPHBIE IapaJUIMbl. ODPMHUTAXXHBIE KOIIKH, COXPAaHUBIIMECA KaK <OKMBBIE
apredaxtely ¢ XVIII Beka, mog4EPKUBAIOT MIPEEMCTBEHHOCTh U CTOMKOCTh PYCCKOM KYJIBTYPHI, B TO
BpeMs Kak KOIKM ['yryHa, HaclleIHUKA HMMIIEPATOPCKUX TPAJULAM, CTaIUd MEIUATOPaMU MEKIY
[POLUIBIM M HACTOSIIMM, AKTUBHO HCIIOJb3YEeMbIMH B MAapKETHMHIOBBIX U IU(POBBIX CTpAaTErusix
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My3esl.

CpaBHUTENBHBIA aHAIU3 BBISIBUJ KOHTPACT B MOJXO0JAaX K MHCTUTYLIMOHAIM3ALMHU KOIIAYbUX
MOMYJSALHUI: pOCCUICKAas MOJENb AKIIEHTUPYET HUCTOPUYECKYKO U MPAKTUUYECKYI0 3HAYMMOCTh, TOTA
KaK KuTalckas MeAuaTH3aluio U OpeHAMHI. JTO OTPaKaeT Pa3iuyus B BOCHPHUSATHHU KyJIbTYPHOTO
Hacineaus: OT OXPAHUTENBHOIO IparMaTU3Ma [0 KpPEaTUBHOIO II€PEOCMBICIEHUS TPaAUIU.
PesynbraTel uccnenoBaHus MMEIOT IPAKTUYECKYHO LEHHOCTh JUIsI MY3EHHOIO MEHEDKMEHTA,
JIEMOHCTPUPYs, KaK JKUBOTHBIE MOTYT YCHJIMBAaTh CBSI3b MEXKIY HAaCIEAUEM M COBPEMEHHOU
aynutopueil. B ycnoBusx robanu3zanuu nogo0HbIe MEXKKYIbTypHbIE HMCCIEAOBAHUS IPHUOOPETatOT
0COOYI0 aKTyaJIbHOCTb, paclmpsisi NOHMMAaHHUE POJM S>KUBOTHBIX B COXPAHEHUM WU TPAHCISILIMU
KyJIbTYPHOU HaMSTH.

Takum 00pazom, KOIKKM DpMHTaXxa U ['yryHa He TOJNBKO BBITOJHSIOT YTHIIMTApHBIE (PYHKIIHH, HO
U CIYKaT MOCTOM MEX]ly 3I0XaMH, BOIJIOWIAS KYJIBTYpHbIE LEHHOCTH M TPAJIUIIMU CBOMX cTpaH. Mx
W3Y4EHHE OTKPhIBAET HOBBIE IEPCIEKTUBBI JUIS HCCIECJOBAHMM Ha CTBIKE KyJIbTYPOJIOTHH,
AHTPOIIOJIOTUU U MY3EHHOTO JIENa.
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Abstract

The article presents a comparative study of cat populations in the State Hermitage Museum and
the Gugong Palace Museum, which are regarded as unique cultural phenomena. The author analyzes
the historical origins, semiotic significance, and contemporary social functions of these animals,
emphasizing their role as living witnesses to historical transformations and mediators of cultural
memory. The study reveals a contrast between the Russian approach, which emphasizes historical
continuity and functionality, and the Chinese strategy, focused on mediatization and branding. Using
cross-cultural analysis methods, the work demonstrates how the cats of the Hermitage and Gugong
embody national cultural paradigms, serving as abridge between the pastand the present. The results
have practical implications for museum management and research in the field of cultural heritage
interaction with contemporary social practices.
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AHHOTAIUSA

MyXcKoil KOCTIOM paccMaTpUBaeTCs KaK CIOXKHBIM TEMIOpPaNIbHBIA ()EHOMEH, B KOTOPOM
MEepPECeKalOTC apXETUITMYECKOE MPOIUIOE W HEapTUKYIMpOBaHHOE Oymymiee. MccinemoBaHue
packpblBaeT NapaJOKCAIbHYI0 MIPUPOIY KOCTIOMAa KakK JAUCIHUILUIMHAPHON CTPYKTYpPHI,
OJIHOBPEMEHHO COXPAaHAIOIIEH KaHOHBI KIACCUUYECKOW HOPMATHBHOCTH U MPOBOLIMPYIOIIEH HX
JEKOHCTPYKLHIO uepe3 Oecco3HaTelIbHbIE >KECThl pa3pbiBa. AHAIU3UPYETCS MEXaHU3M
BHYTPEHHETO HAMPSDKEHHUSI MEXIY CTPEMJIEHHEM K COXPAHEHUIO MJECHTUYHOCTU U KEIaHUEM
TpaHcGOpMAaIUU, TJAC KOCTIOM CTAaHOBUTCS HHCTPYMEHTOM 3aMEIUICHHOTO CaMOPACKPBITHSL
Takue ormeMeHTBHI, Kak acUMMETpHS, «pBaHble» (OpPMBI U TelecHas HEI0CKa3aHHOCTh,
WHTEPIPETUPYIOTCS HE KAaK PAa3pyLICHUE 3CTETUKH, a KaK MOMCK HOBOTO PUTMAa MICHTUYHOCTH.
Cratbsi 3aKi1a/IbIBA€T OCHOBBI JUIsl JAjdbHEUILErO HW3Y4EHUS TEMMOPATbHOCTH KOCTIOMA Kak
CBSBYIOILIETO 3BE€HA MEXIy TEJOM, B3IVISAOM, BpeMeHeM U (POpMOM, OTKpHIBasl MEPCHEKTHBHI
aHaJM3a KOCTIOMa Yepe3 MPU3MY MaMsITH, TPEBOTH, OKUJIAHUS U yTPATHI.

JIJisi HUTHPOBAHUS B HAYYHBIX HCCJIEJOBAHUSX
CyxoB A.I'. Tlcuxoananu3 u OGecco3HaTeNbHOE Kak (PaKTOphl HOPMATUBHOCTH B JHU3aiiHE
MY)KCKOTO KOCTIOMa: MHTEPMEIHAIbHBIC aclleKThl KyJabTypHOU pernpe3entanuu // KymbTypa u
nuBuiu3anmst. 2025. Tom 15. Ne 7A. C. 47-53. DOI: 10.34670/AR.2025.54.40.006
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BBenenue

MyXCKOl KOCTIOM, KaK HCTOPUYECKH YCTOMYMBBIA 3JEMEHT BU3YaJIbHOIO KOJa 3aragHou
LMBUJIN3ALUH, 10JITO€ BPEMs pacCMaTpUBaJICS IPEUMYIIECTBEHHO Yepe3 NMPU3MY COLIMOJIOTHYECKOTO
1 cemuoTndeckoro ananm3a [Barthes, 1967, Bourdieu, 2018].

OnHako B paMKax COBPEMEHHOIO (PHIIOCO(CKO-KyIbTYPOJIOTHYECKOTO JUCKypca BO3HUKAET
HACTOATEIbHAs HEOOXOAMMOCTh IEPEOCMBICIEHUSI €0 CTPYKTYp M CMBICIOB, INpUBJEKas Ooiee
ITyOOKHE OCHOBAHUS — HAIIPUMEP, IICUX0AaHATTUTHYECKYIO TEOPUIO OECCO3HATEIBHOTO.

[IpuMeHeHue ncuxoaHanu3a K MpeMeTaM MaTepuanbHOM KyJabTypbl, BKIIOYAs OJEkKAY, HAXOAUT
CBOM MCTOKU B pabotax @peiiza, a Taroke B JasibHeHmMX pa3padoTkax JKaka Jlakana, )Kana bonpuiispa
u Jxkynun KpucrteBoi, rine Teino paccMaTpuBAeTCsl HE TOJNBKO Kak OMOJOrHuyeckuil (akr, HO Kak
CUMBOJIMYECKasi ITOBEPXHOCTb, HAa KOTOPOW OECCO3HATENIbHOE HAXOAUT CBOM BbIpakeHHUs. B atom
KOHTEKCTE KOCTIOM IIPEICTAaET HE CTOJIBKO KaK <«BEIp», CKOJIBKO KaK MOJYC KylbTypHOU
penpe3eHTalny CYyObEKTa B 110JI€ HOPMAaTUBHOCTH.

Oco6oe 3HaueHne MpHoOpPETaeT 371eCh MYKCKOI KOCTIOM Kak (DeHOMEH, 3aKpETUISIONII He TOJIBKO
reHJIepHble, HO U ICHXOCOLMANIbHbIE IpaHUlbl cyObekra. Yepes cucreMy ¢GopM, MaTepuaioB U
CUJIYITOB KOCTIOM aKTYaJIU3UPYET HEOCO3HABAEMBIE apXETUIIBI MACKYIIMHHOCTH, BBITECHEHHU S, CTpaxa,
JKEJIaHUsI M KOHTPOJISL — CTPYKTYp OecCO3HATeNbHOro, KOTOPble MaTEepUANIU3YIOTCS B 3CTETUUYECKON U
HOpMAaTUBHOW mapaaurme. Takum oOpa3zoM, aHalu3 au3aiiHa MYXCKOIO KOCTIOMAa 4Yepe3 IMpUu3My
IICUXOaHAJIN3a 103BOJISIET PACKPBITh KyIbTYPHBII KOJ HOPMAaTHBHOCTH KaK IMOJBUKHYIO, UCTOPUUECKU
apTUKYIHUPYEMYIO CUCTEMY.

CoBpeMeHHbIE HCCIEIOBaHUSA B OONACTM HMHTEPMEIUAIBHOCTU IO3BOJIAIOT  PACIIMPUTh
METOI0JIOTHYECKYIO TUIaTGOpMy JAaHHOTO aHalM3a: KOCTIOM BCTPAaWBAETCS B CUCTEMY BU3YaIbHBIX,
TEJIECHBIX, MPOCTPAHCTBEHHBIX U MOBECTBOBATENbHBIX MeAHA, (GOPMHUPYS CIIOKHBIE MOJSI CMBICIOB
[Bourdieu, 2018, Burato, 2023]. Hame wuccienoBaHue MpeajiaraeT paccMOTPETh KOCTIOM Kak
UHTEpMEINaIbHOE YCTPOICTBO, B KOTOPOM IE€PECEKAIOTCS BU3YaJbHbIE CHMBOJIBI, COL[MAJIbHBIC
0’KUJIaHUS U TICUXOAHATUTHYECKUE UMITYIIbChI, TPOU3BOISAIIME KyIbTYPHYI0O HOPMAaTHBHOCTb.

Takum 00pa3om, IeNbI0 HACTOSAIIETO MCCIEIOBAHMS ABISETCS BBISBICHHUE ICUXOAHAIUTUYECKUX
MEXaHU3MOB (OPMUPOBAHUS HOPMATHUBHOCTH Yepe3 AM3alH MYXKCKOrO KOCTIOMa, C aKIIEHTOM Ha
UHTEPMENNAIBHYI0 CTPYKTYpy €ro KylnbTypHOM  apTUKyasiuuu. B ocHoBe aHammza —
nocTgpeniucTckasl KpuTuka, guiocodus Tena U TEOpUs pernpe3eHTalNH.

Ilcuxoanaaus3 u ogexaa: TCOPECTHUYICCKHUE OCHOBAHMUA

Hcropusi NncUXOaHAIMTUYECKOTO OCMBICIEHHUS OJAEXKAbl OTKPHIBAET IIE€pEl HaMU HE INPOCTO
MeTagopy <«BTOPOM KOXKH», a CIOKHBIH MEXaHH3M MaTepuain3alid CHMBOJUYECKOTO MOpSAKA.
Hauunas ¢ @peiina, ogexaa oOHapyKUBaeT ce0sl KaK HUHCTPYMEHT BBITECHEHHSI — OHA MPUKPHIBACT
TPEBOTY, 0OpaMJIsiET CTBIJ, 3aMEHSET TenecHoe mpucyrctBue oopasom [Ellestrom, 2010]. ¥V Jlakana
KOCTIOM CTAQHOBUTCS <«3aBECOM IKENaHUs» — HUHTEepPercoM MEXIy CYObeKToM U «lpyrumy»,
00paMIISIFOLIMM TeJ0, HO OJJHOBPEMEHHO ITPEBPALIAIOIIM €ro B 00BEKT COLMATbHOIO KOHTPOJIS. DTa
3aBeca — HE TOJIbKO 3aIlMTa, HO U MPUITIAIICHUE K U IeHTU (PUKALINK, @ TOTOMY BCET/Ia IBYCMBICIIEHHA:
B HEH OJTHOBPEMEHHO M COKphITHE, M oOHaxxeHwue [Freud, 2021].

C mepexo/1IoM K MOCTCTPYKTYPATUCTCKAM M MOCTHPEHIMCTCKUM HHTEPIPETAIUSAM OZE¥kK/Ia TEPSIET
CTaTyC PEeNpe3eHTaToOpa U CTAaHOBUTCS IPOU3BOAUTENIEM XKeNlaHus. Y bonpuiispa KOCTIOM —3TO HE 3HaK
MacCKyJIMHHOCTH, a TUPAXKUPYEMBIH KOJI, BIIUTHIN B CTPYKTYpy cumyisikpoB [Lacan, 2001]. V JIxxynuu
KpucteBoii 0H 3amenaeT yrpaueHHOE, CTPYKTYypUpysl cyObekTa depe3 orcyrcTBue [boapuiisp, 2006].

Sukhov A.G.
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Odpar Lesnon u Ksponaitn DBaHC JOBOAAT 3Ty JIMHUIO J0 PAAMKAILHOTO BBIBOJIA: OJEXKIA —ITO
JUCHUIUTMHAPHAS TEXHOJIOTUs, (OPMUPYIOIIAsS TEJIO HE CTOJBKO BU3YaJIbHO, CKOJBKO HOPMATHBHO;
qyepe3 TEKCTYpy, MOKPOW M OCaHKYy OHa MPOU3BOJHUT «COIHAIBHO JOMYCTUMOE» TE0, OJJHOBPEMEHHO
CTHpas CIIEeJIbl €70 BHYTPEHHETO BO3OYKJIEHU S, COPOTUBIICHUS, )KeNnaHus. «KOCTIOM — 3T0 He MPOCTO
obonouka OeccosHarenbHOTO, a ero apxutekrop» [Kristeva, 2024, Tse€lon, 2018]. OH He TOJBKO
«OTpakaeT» TPEBOTY WM KellaHWE — OH CO3/1aeT MUX KakK JOMYCTUMBbIE, BBOJS MX B 000OPOT uepe3
¢dopmy. OH GopMUpYET HE MPOCTO CYOBEKTA, HO M IPAHUIIBI JOIMYCTUMOTO KEIaHUs — HOPMAIU3YET
CTpacTh, UHCTUTYIIMOHAIU3UPYET (HoOUIo, opMaTHpyeT aHOMAIUIO MOA CTUIb. lIMeHHO B 3TOM —
MOJUTMHHO (pEHIMCTCKUN TapaZoKc: KOCTIOM HE CKPBIBACT JKEJNaHWEe, OH IPOM3BOAUT TO JKEIaHHUE,
KOTOPOE BO3MOXHO HOCHUTb.

deHOMEH MY/KCKOTI'0 KOCTIOMA KAK HOpPMATUBHOI'O 110151

MyXCKOH KOCTIOM HCTOPHYECKH CKIaJbIBACTCS KaKk KOMU(UIMPOBAHHBIM 3HAK BIACTH,
paIMOHAIBHOCTH U MOpPaIbHON YCTOHYMBOCTH. Ero skecTkast cTpykTypa (HaxoAsias oToOpa)keHHe B
YCIIOBHOM CXEMe€: «IIHIKaK—OpIOKH—pyOallka—TaJCTyK») BOCIPOU3BOJUT CHUMBOJIUKY MOpSIKa U
Mepapxuu: MUDKaK — BHEIHSAS 000JI0YKa-«aHIUPb», OPIOKA — MPOJOKEHHE «BEPTUKATBHOTO)
CTEp>KHS BJIACTH, pyOalllka U TaJCTyK — HE IPOCTO IEKOPATUBHBIE JIEMEHTHI, M HE TOJIBKO aTPUOYTHI
Oecco3HaATEeNbHBIX HMITYAbCOB M UICHTHU(UKAMOHHBIX CTpaTerHi, dYepe3 KOTOPBIM CYOBEeKT
TPAHCIUPYET CBOIO «BTOPYIO KOXY» M BBICTPAWBACT TOHKYIO MTPY MEXKAY HOPMOW M TpaHCIpecCuei,
cpela CaMOBBIPAKEHUsS, B KOTOPOW MAaTepHAIM3YIOTCSI CKPBIThIE ApXETHUIBl >KEJaHUsS U BIACTH,
oOecrieuynBasi IPOCTPAHCTBO IS IEPCOHATBHON IEKOHCTPYKIIMH HOPMAaTUBHBIX (DOPM, HO U 3JIEMEHTHI,
3aJlal0llMe PUTM U «PUTYyal» IOBCETHEBHOIO MoBeneHus. B kmaccuueckoit pabore Pomana bapra
KOCTIOM paccMaTpuBaeTcs Kak «cucrema» (¢ ¢p. «Le Systetme de la Modey), rae kaxnas aeraib — OT
JalkaHa J0 MYroBHI] — y4acTBYET B KOHCTPYHMPOBAHHMH CMBIC/IA U PENPOAYKIUU KYIbTYPHBIX HOPM
[Barthes, 1967].

HexoTopeie aBTOpBI NMOAYEPKUBAIOT, YTO «BKYCOBBIE MPAKTUKHU» OACKAbl CIY)KaT MapKepoM
COLIMAJIBHOTO PAa3IMYMUs U CIIOCOOCTBYIOT YKPEIUIEHUIO «KyIbTypHOTo Kamutana» [Evans, Edwards,
2003]. MyKCKOM KOCTIOM B 3TOW MapaJuIMe€ OKa3bIBAETCS «MHCTPYMEHTOM» COIHMAIBHOTO
BO3/JCICTBHUSI, IOCKOJIBKY HOPMHPYET IOBEIEHUE U CAMOOLIEHKY Y€pe3 HENPEIOKHBIE ICTETUUECKIE
npaBuia [Bourdieu, 2018]. B 0onee mO3MHUX UCCIACAOBAHUSX JEMOHCTPUPYETCS CABUT
HOPMAaTUBHOCTHU: OT CTPOTOM KJIACCUKA — K TMOpUIHBIM (opMam, riae TpaAUuIHOHHBIE CTPYKTYPBI
KOCTIOMa HapyLIAIOTCS 3a CUET aCUMMETPUU, HEEBKINUIOBBIX BHITAYEK U TEKCTHJIBHBIX «BKpPAIJICHUN»
U3 HETPaJUIIMOHHBIX MaTtepuaioB [bypase u np., 2007, bypase u ap., 2007]. 3tu tpancdopmanuu
OTpakaroT HE TOJIKO 3BOJIOIMIO BKyCa, HO U U3MEHEHHE 0eCCO3HAaTEeNbHbBIX 3aIIPOCOB: TOTPEOHOCTH B
JEKOHCTPYKLIMH YCTapeBUIMX MACKYJIMHHBIX apXETHUIIOB U B BHIPAKEHUU UHIUBUIYaJIbHOCTH 4Yepe3
«pparMeHTapHyIO» TenecHOCTh [bypabe u ap., 2007].

Tem He MeHee, «TpsA3HBIE» DIIEMEHTHI — PBAaHbIE Kpasi, HEOPEXKHbIE CTPOUKU, MOTEPTOCTH — YaCTO
BKJTIOYAIOTCS] B PAMKH «O€30I1acCHOT0» JM3aiiHa, YTOOBI HE HAPYIIUTh OKOHYATEIbHO MPE/ICTaBICHUE O
HopMe. IlogoOHas crparerus «peueniuu MpoTecTay UIUTIOCTPUPYET CONPOTHUBIIEHUE MOIABICHUIO:
yepe3 KOHTpoJIupyemMoe «0e300pa3ue» OecCO3HATEIbHOE CTPEMUTCS K BBIXOAY Ha TMOBEPXHOCTH,
OCTaBasiCh IIPU 3TOM B I10JI€ KylIbTYpHO Jomyctumoro [Barry, 2018].

Tem cambIM KOCTIOM SIBJISIETCS HE TOJIBKO YCHIIMTEIEM HOPMAaTUBHOCTH, HO U POCTPAHCTBOM JUIS
CKPBITOTO KOH(QVIMKTa: OH YyIEpKUBAeT TPaHULIBI, HO Yepe3 HHUX MOXKET MPOCcCauynuBaThCA
Oecco3HaTeNbHOE COMPOTUBIIEHHE, TPEBOTA, MPOTECT. VIMEHHO MO3TOMY AEKOHCTPYKIUU B MYKCKOM
KOCTIOME — 3TO HE TOJIBKO MOJHBIN aKT, HO OeCcCO3HATENbHBIN KeCcT, 0003HAYAIONMIT HEBO3MOXKHOCTh
IIOJIHOTO CIIMSIHUS C HOPMOU.
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Becco3narenbHoe U Au3aiiH: kK npodJemMe popmoodpa3oBaHus U
nojaBJIe HUS

[Iponiecc mpoeKkTHpoOBaHUSI MYKCKOTO KOCTIOMa BCErAa COIpsbKeH ¢ (opMupoBaHHEM oOpasa,
KOTOPBIA OJHOBPEMEHHO U VYIOBJIETBOPSET pallMOHAIbHbIE TPeOOBaHUSA TMOBCEJHEBHOCTH, H
MHKOPIIOPUPYET CKPBIThIE Oecco3HaTelbHble CMbICIBL. B Tepmunonorun @peitna, nuszaiHepcKuii
3aMbICeJT BBICTYIAET KaK «1€pPECKa3» BBITECHEHHBIX COIEPKAaHUHM, PEaTU3YIOLMXCSl B BEIOOpE CHITY?Ta,
Kposi M (aKTyphl TKAaHM: >KECTKas JIMHMS IUJIe4a WIM IMOJYEPKHYTas Tajlusg MOIYT MacKUpOBaTh
BHyTpeHHHE (pobun koHTposis M yrparel rpaHull «SI» [Ellestrom, 2010]. JlakanoBckoe MOHSTHE
«3aBech» («voile») momaUepKUBaeT, YTO UMEHHO Yepe3 BHEIMHIOK (opMy KOCTIOMAa OECCO3HATEIBHOE
CTPEMUTCS BOWTH B CUMBOJIMYECKYIO CHUCTEMY $53bIKa MOJIbl, IIPU 3TOM IOJIBEPIasiCh OJJHOBPEMEHHO
1eH3ype coruansHoro «J/Ipyroro» [Freud, 2021].

OredecTBEHHBIE MCCIEAOBAHUS BBIABISAIOT CHEU(PUUECKUE MEXaHU3Mbl <«T10JIaBJIC HUS
TenecHOCTH uepe3 popmoobOpazoBanue. JKecTkuii Kpoil MyKCKOTO MHKaka BHICTYIAET TEXHOJIOTHEH
«TEJIECHOTO TaHUUPSA», MOAABIISIOIIETO JUHAMUKY JIBMKEHUM M TEM CaMbIM PENpPECCUPYIOIIETO
TEJICCHBIE UMITYJIbCHI, HEBUIUMBIE SI3bIKY 00bIZIcHHOTO BoctipusTus [Smelik, 2018]. IMeHHO CKpBIThIE
HalpsHDKEHUS — aCUMMETPHSl BbITAu€K, HESBHbBIE CKIAJIKU, «BHYTPEHHHE» MOJKIAJKH — CIYKaT
CUTHANBHBIMH ~ MapkepaMu  OecCO3HATeIbHBIX KOH(IMKTOB, OCTaBasChb HE3aMETHBIMHU IS
HEMOATOTOBJICHHOIO IJIa3a, HO (opMHpys <«4yBCTBO KOMQOpTa» U  «ICUXOJIOTHYECKYIO
3anMIIeHHOCTh» Hocutens [L[Beryc-CanbxoBa, 2011]. MBI nenaeM mpoMeKyTOUHBIN BBIBO, 4TO 0€3
aHaiM3a 0ecCO3HATENbHOTO apXUTEKTOHUKU KOCTIOMAa HEBO3MOXHO B TOJHON Mepe MOHSATH JOTUKY
HOPMAaTUBHOIO MOJABJICHUS TEIECHOCTH M OJHOBPEMEHHO IPENAYCMOTPETh TOYKH «TIPOPHIBA», INE
Oecco3HaTenbHOE MOXKET aphpeKTUBHO MOAUGULIUPOBATH GOpMY.

I/IHTepMe}IHaJH)HOCTL KOCTIOMA: BU3YAJIbHbIE, TCJICCHBIC U
MOBE€CTBOBATECIbHDBIC IIPAKTUKHA

KocTioMm mpenicTaer kKak KOMILIEKCHBIN MEIUyM, B KOTOPOM TIEPECEKAOTCsl BU3YyallbHBIC 00pasbl,
TEJIECHBIC TPAKTUKK W HappaTuBBl. HEKOTOpBIE aBTOpPHI OMKCHIBAIOT KOCTIOM KaK «IIOPOT MEXIY
JKUBBIM TEJIOM U BHU3YAJbHBIM IIOJEM» OH KOHCTPYHpPYET HE TOJIbKO BHEIIHHI OOJMK, HO U
OIPE/ICTICHHYIO TUHAMUKY BOCIIPHUSATHS, 337a€T PUTM JIBHIKCHUS M B3aMMOJCHCTBHUS C OKPYKAIOIIU M
npoctpanctBoM [Fuss, 1992]. Jlapc DmiecctpeM MOAYEPKUBAET, UTO TEJIO B KOCTIOME CTaHOBUTCA
«@IPOCTPAHCTBOM IMOTCHIIMAIBHBIX CMBICIIOBY», TJI€ HOCHTEJb JCHCTBYET KaK <IIOBECTBOBATENb) U
«HTEpIpeTaTop» co0cTBeHHOTO 0Opa3za [Entwistle, 2000]. BusyanbHas mpakTuka 3/1eCh BKIIOYAET HE
TOJIbKO cTaTudeckue Qororpaduu M MOAWYMHBIE IOy, HO M TOBCEIHEBHBIC «BBICTYILICHUS» B
TOPOJICKOH cpejie, T/Ie KOCTIOM TPaHCIUPYeT CUTHAJIBI O CTaTyce W HaMEepEeHUsIX. TelecHas mpakThkKa —
ATO YMpPaBISIEMBIN JKECT, X0Jp0a B KOCTIOME, KOHTAKT PYKaBOB C KOXei, KoTopbie (GopMHpPYIOT
TaKTHJIbHBIN «HTepderic» Mexay BHYTPEHHUM COCTOSIHUEM U BHEIH UM MUpoM. [loBecTBoBaTenpHas
MPaKTHKA PACKPBIBAETCS Yepe3 PACCKa3bl O MPOUCXOKACHUH BEIIM, TPATUIIUSIX TOPTHOBCKUX MMPUEMOB
U JIMYHBIX HUCTOPHSX HOCHUTENS — BCE OTO TPUIACT KOCTIOMY «T€MOpBI» KOJUICKTUBHOTO
oeccosnarenbHoro [Ellestrom, 2010].

MeXAUCUUIUIMHAPHBIA TOAX0A IO3BOJSET PACCMOTPETh KOCTIOM KaK JJIEMEHT IMPOKOTO
CETeBOTO JHCKYypCa: OT PEKIaMbl M COLMAIBHBIX ceTed M0 mephopMaTUBHBIX aAKIUH, TAE «MOIHAs
WHCTAJUTSIHS BKIIOYACT KOCTIOM B KAadyeCTBE KIFOYEBOTO BBIPA3UTEIBHOTO CpeAcTBa. B aTHX
YCIIOBHSIX KOCTIOM HE MPOCTO CIIEAYeT MOJHBIM KAHOHAM, a CTAHOBHUTCS «PCUCBOW IMPAKTHKOW» B
MPOIECCE TOCTOSIHHOTO BHICTPAUBAHUS M IEPECMOTPA KYJIbTYPHBIX HOPM.
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CIIBI/IFH HOPMAaTHBHOCTH B COBPEMCHHOM MY’KCKOM KOCTIOME!
MNOCTTCHACPHOCTDb U ACKOHCTPYKIINA

CoBpeMeHHbIE TPAKTUKA MYKCKOTO KOCTIOMa BBIXOJST 3a pPaMKU KIACCUYECKOW TpHaJbl
«@UDKaK—pyOalka—TalCTyK», MPUOIMKasACh K (EHOMEHY MOCTIeHJEPHOCTH, INIe TPaIUuLMOHHBIC
TeHJIEpPHbIE KOJbl CO3HATENbHO pa3MbIBaloTCA. B oTedecTBEHHBIX padoTax MOKa3aHO, YTO JU3aiHepbl
BCE Yallle HUCIOJIb3YIOT «CETMEHTAPHBIE» NPHUEMBI (ACHMMETPUYHBIE BBITAYKH, MHOIOCIOWHOCTD,
HEO)KUJIaHHbIE MaTepualbl), YTOObl PA3pPYyIHMTh CTEPEOTUIl «(MOHOTOHHOTO» MYKCKOTO CHIIYydTa U
MPEUIOKUTh HOCUTENI0 HOBbIE MHOTIO3HauHble MACHTUYHOCTH [Ruggerone, 2017]. OTu mpuemsl
00yCIIOBJIEHBI 3allpOCOM 0OECCO3HATEIBHOTO CYObEKTa Ha CBOOOIY «IMCKPETHBIX» MPOSBICHHUNA
JKEJIaHUsI, KOTOPbIE TPAAUIIMOHHBIN KOCTIOM CHUCTEMHO MOJABJISET YEPE3 KECTKYIO CTPYKTYpHU3aly 0
[['epacumoBa u ap., 2019].

JIGKOHCTPYKLHSI KOCTIOMA BBICTYIIA€T HE CTOJBKO CTHUJIMCTUYECKUM, CKOJIBKO (UIOCO(PCKIM
aKTOM: 4Yepe3 MpueM «pa300pKu» KIacCH4Yeckoil (OpMBI — pacKpbITHE MOIKIAAKA, OOpPBHIB IIBOB,
HCIIOJIb30BAHNE BPEMEHHBIX KOHCTPYKIMW — BU3YaIM3UPYETCsd KOHQUIMKT MEXIy HOPMAaTHUBHBIM
«bonmpmM JIpyrum» U MHIAMBUAYATbHBIM OeccO3HATENbHBIM. Takoil «packon» (GopMbl BCTpauBaer B
KOCTIOM «PaHUMOCTb» — 00pa3 «paHbl Ha TeJIe KYJIbTYpPbl», MO3BOJISIONMI CYOBEKTY apTUKYIHPOBAThH
CBOIO «PaHUMYIO» MAacKyIMHHOCTb U BBICTpanBaTh HOBBIM HappaTuB camoctu [Lee, Kim, Ha, 2020].
[Ipyu 3TOM BaXXHO, YTO JAEKOHCTPYKLHUSI OCTaeTcs «O0OpaMIICHHOW» HOPMOM: 3JIEMEHThl HapylleHUs
MHTETPUPOBaHBI B IPOIaBaeMblii 00pas3, mpeBpalliasi peBOIIOLHNI0 0€CCO3HATEIBH OTO B MOJTY, & MOAY —
B MEXaHU3M ITOBTOPSIEMOCTH.

3aKJI04YeHne

B xone HacTosIero McciuenoBaHus Mbl YOS IUINCh, YTO MY)KCKOH KOCTIOM IPEJICTAET HE TOJIBKO
KaK pernpe3eHTaTUBHAs 000JI0YKa WITH TUCIHUILTHHAPHAS CTPYKTYpa, HO KaKk 0COOBIN peXXUM BPEMEHH,
B KOTOPOM CYOBEKT OJHOBPEMEHHO 3aCTETHBACTCA B APXETHIIUYECKOM IIPOIUIOM M CTPEMHUTCS
IPOPBAThCs B €Il HE apTUKyIUpoBaHHOE Oymymee. CKpOEHHBIN 1O KaHOHY, OH COXPAHSET PUTMBI
KIIACCHYECKOH HOPMAaTHMBHOCTH, HO MIMEHHO 3Ta 3aCThIBIIAsl (popMa MOPOKIAET TPEBOTY MOBTOPEHUS,
KOTOpasi MPOBOLIMPYET OeCcO3HATENFHOE Ha KECT Pa3phIBa.

Mpl HaOmO1aeM, Kak KOCTIOM CTaHOBHUTCSI MECTOM BPEMEHHOTO 3aCTPEBAaHUS U CHMBOJIMYECKOTO
OIEepEeKEHUsS: OH (PUKCUPYET <GOJIOTOM CTAaHAAPT» MYKECTBEHHOCTH M B TO K€ BpEMsI IPOBOLIUPYET
er0 JICKOHCTPYKIHIO, MO3BOJISIA CYOBEKTY HE CTOJIBKO Pa3pyIIUTh, CKOJBKO IEPENKHUTH PAcTa HOPMbI
BHYTpH ce0sl. B 3TOM napasokcaabHOM MeXaHH3Me — HEpa3pelMoe HAIMPSKEHUE MEXTy KeJTaHHeM
COXPAHUTHCS U JKETaHUEM OBITh WHBIM.

KocTtiom o0peraer HOBOe H3MEpeHHE: OH MPEBpAIAECTCS B MEXaHU3M 3aMEJIEHHOIO
CaMOPACKPBITHSI, B KOTOPOM TKaHb, JIMHUS M IIBET CTAHOBSTCS HE MPOCTO BU3YaATbHBIMH KOJAMH, a
crioco0amu TpaHCISAINHU CYOBEKTUBHOTO BpeMeHU. IMEHHO 1Mo3TOMY «pBaHbIe» (POPMBI, ACUMMETPHS
U TEJIECHAsl HEJO0CKa3aHHOCTh BOCIIPHHUMAIOTCS HE KaK paspylIeHHE ICTETHKH, a KaK CTPEMJICHHE K
HOBOMY PUTMY UJICHTHYHOCTH.

Hanm Oynmynmie wncciemoBaHusi OyayT CBSI3aHBI C M3YYCHHEM TEMIIOPAJBHOCTH KOCTIOMA: Kak
Yyepe3 HEro CYOBEKT MepeKUBAET MaMsTh, TPEBOTY, OXKHJIAHUE U YTPATy. DTO OTKPHIBAET BOZMOKHOCTh
aHaJIM3a KOCTIOMA KaK CBS3YIOIIETO 3BEHA HE TOJBKO MEXKIY TEJIOM U B3IJISIOM, HO M MEXTy BPEMEHEM
u gopmoii. Benp kaxmas CKIagka MOXET OKa3aThCsl HE MPOCTO CIEIOM IHIBEH — a CKIAAKOW Ha
MIOBEPXHOCTH MaMSITH.

Psychoanalysis and the Unconscious as Factors of Normativity ...
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Abstract

The men's suit is examined as a complex temporal phenomenon where the archetypal past and
the unarticulated future intersect. The study reveals the paradoxical nature of the suit as a
disciplinary structure that simultaneously preserves the canons of classical normativity and provokes
their deconstruction through unconscious gestures of rupture. The mechanism of internal tension
between the desire to preserve identity and the urge for transformation is analyzed, positioning the
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suit as an instrument of gradual self-revelation. Elements such as asymmetry, “deconstructed” forms,
and bodily incompleteness are interpreted not as a destruction of aesthetics but as a search for a new
rhythm of identity. The article lays the groundwork for further research into the temporality of the
suit as a nexus connecting the body, the gaze, time, and form, opening perspectives for analyzing
the suit through the prism of memory, anxiety, expectation, and loss.
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HccnenoBanne BBIIOJIHEHO C HCIOIb30BaHUEM Hay49HOTO 000pymoBanust LIKIT @I SAxyTckuil HayIHBIH EHTP
CO PAH.

AHHOTAIIHA

Mapus SAxosneBHa Kopuuikas (Muuk30H) st pocCUCKOM 3THOTpadguu OTKpbLIa HOBOE
HalpaBJIeHHuE — dTHOXopeorpaduio B cepeanne XX B. DTHoxopeorpadus Hapoa0B ObLIa OJHUM
M3 MaJIOM3YYCHHBIX HANpaBJICHUM COBETCKOM 3THOrpaduu. Mapus fxoBieBHa ¢ 1945 r. kak
npodeccHOHaTbHBIA apTUCT Oayera paboTaeT CONMCTKOW Oanera SIKYTCKOTO MY3BIKAIBHO-
JApamathudeckoro tearpa. Bo Bpems ractponeit no paitonam Axyrckoii ACCP, oHa uHTepecyercs
TaHaMu HapoAoB Skyruu. Ilpu mepBoil BO3BMOKHOCTH, OHA 3amuChIBaeT B TeTpaau. [lepBbiil
AKyTCKMI Komnoszutop Mapk JKupkoB 3ameyaeT TBOpPYECKUN IOPBIB MOJOIOW apTUCTKH U
npuniamaer ee B MIHCTUTYT si3bIKa, JTUTepaTypsl 1 uctopuu Axyrckoro ¢uaunara CO AH CCCP.
C osroro Bpemenu Mapus fIKoBiieBHA OTAAET CBOKO >KM3Hb A€y H3Yy4EHHS TaHIIEB HApOJOB
Coserckoro Coro3a. 3a roJpl paboThl B HayKe, OHA Y4aCTBOBajla B PA3IMYHBIX IKCIEIULIHIX MO
MecTaM KOMIIaKTHOTO IpPOXKMBaHMS KOpeHHbIX HapojoB Cesepa u [lanbHero Bocroka. Kpome
cOopa MaTepualoB MO TaHILaM HapOJIOB, OHA 3alMCHIBAET HAIIMOHAJIBHBIE UTPbI, KOTOPbIE UMEIOT
TaHIleBaJIbHbIE JBUKEHUs. Kpome 3Toro, oHa 3amuChIBaeT, paziMdHble 0Opsabl, 0ObIYal,
pasnuyHble MUQBI 1 JIeTeHIbl. B pe3ynbrate 00paboTKH MOTyd4eHHBIX MATEPHAJIOB OHA 3aLIUIIACT
KaHJIMJIATCKYI0 JIMCCEPTALMIO [10 TEME TaHIIa HAPOAOB SKyTHH.

I[J'Iﬂ HUTHPOBAHUSA B HAYYHBIX MCCJIC/TI0BAHUAX

CnenmoB lO.A. banepuna, coxpaHuMBIIAs TaHUB HapoAoB SKyruu (110 apXWBHBIM
marepuanam) // Kynerypa u nusmimsarus. 2025. Tom 15. Ne 7A. C. 54-58. DOI: 10.34670/
AR.2025.91.45.007

KroueBrlie ciioBa

OtHorpadus, 3THOXopeorpadus, Hapomsl CeBepa u JlampHero BocToka, »Kcmemumuy,
HAIIMOHAJIBHBIC TAaHIIBI, 00BIYaN U OOPSJIBI.
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BBenenue

Mapus SxoBneBHa Kopuunkas (Muuk3on) poaunack 24 asrycra 1921 r. B r. JlHenponeTpoBcke.
[Tocnie oxonvyanust KueBckoro xopeorpagieckoro y4uiuing, €e HalpaBUIIU B TPYIILY YKPaHHCKOTO
TOCYIapCTBEHHOIO aKaJeMHUYECKOro TeaTpa omepsl u Oanera um. W.5. ®panko Bo JIkBOBe. B Hauane
BOHHBI 1941 1. ux sBakyupyror B I. CaparoB. OHa, B cocTaBe JIGHHHIPAJICKOro rocyJapCTBEHHOIO
aHcamOJsl OmMepeTThl, e3quia C racTpoiisiMH IO CTpaHe, BBICTyNaja Ha (PPOHTAX W B BOCHHBIX
rocniutaisax. B urone 1942 r. Jlennnrpanackuit ancam6ip mpruexai B SIKyTCK, 3/1eCh OHA BBIITIA 3aMYXK
3a Eduma JIpBoBHua JKopHuLIKOTO, OYIylIero wieHa-KOPPECHOHAeHTa AKaJeMUU apXUTEKTypbl U
crpoutenbctBa CCCP. C 1945 1. ona crama npuma-OasiepuHOi SKyTCKOTO MY3BIKAJIBHO-
JpaMaTUYECKOIo Tearpa.

OcHOBHAAA YACThH

Mapus XKopHulikas BHecsia CBOM JIMYHBIA BKJIaJl B CTaHOBJIEHHE U (POPMUPOBAHME SIKyTCKOTO
Oanera, He TOJBKO Kak IpuMa Oajera, HO U Kak Iegaror B o0iacTu xopeorpaduu U MOCTaHOBKA
tanies. M. 5. Xopuuikas coBmectHo ¢ mosToM KynaunkossiM Cepadumom PomanoBuuem-iuiseM B
1964 rony Hanucaia JMOPETTO 3HAKOBOTO SKYTCKOTO Oasiera «UypyM4yKy», KOTOPBIH SBJISIETCS OJTHUM
U3 TEPBBIX SKYTCKMUX HAllMOHAJIBHBIX OAJETHBIX CHEKTaKiIed, >KEMUY)KHHOW HallMOHAJIbHOIO
TeaTpaJbHOIO penepryapa SKyruu.

Bo Bpewms ractposeit fSIkyrckoro TeaTpa B paiionbl Skyrckoit ACCP Mapus fkoBieBHa, nmpu
IIEpBOMl K€ BO3MOXKHOCTH, CTapajach 3allUCbIBaTb MECTHbIE TaHIbl M IULICKA, CMOTpPETh
XyIOXKECTBEHHYIO CaMOJIEATEIbHOCTh, TaK OHA Hayajla HaydHyl paboTy, KOTOPOM IMOCBSTHIIA BCIO
CBOIO KH3Hb.

Onty3nazm M. . Kopaunkoi He ocTasncs 6e3 BHUMaHus, Mapk HukomaeBuu JKupkoB - mepBblid
SAKYyTCKMI KOMITO3UTOD, IPUITIACUII €€ TOCTYNUTh B IHCTUTYT s3bIKa, utepaTypsl U ucropun CO AH
CCCP B kauectBe 3THOrpada IO M3y4EeHHMIO HAI[MOHAJIBHBIX TAHIIEB HAPOJOB, MPOXHUBAIOIMX B
SAxyrun. B Havane HaydyHOU Kapbephl el ObLIO MOpydYeH cOOp MaTepuasoB IO SIKYTCKUM HapOJHbBIM
TaHIIaM B Topojie SKyTcke u OmmkallmX K HeMy pailoHax.

OHa kak npodeccuoHaIbHBIM TaHIIOpP Hayala U3ydaTh TaHIbl SKYTOB U 3aMETHUJIa, YTO BpOAE Obl
OJIMHAKOBBIE Ha MTEPBbIH B3IV TaHLbI, UMEIOT CBOM OCOOEHHOCTH M TEXHUKY UcnonHeHus. [lo ntoram
cobpanHbIX MarepuanoB JKopHuiikas B 1965 r. 3anmTuna kaHauaaTckyro auccepranuto «HapoaHnsie
TaHUbI SKyTHI.

Taxk Mapus SkoBieBHa OTKpblIa HOBOE HAmNpaBleHHE B COBETCKOM »THorpaguu —
THOXopeorpadus, B TO Bpems 3TO OBbUIO OJHUM M3 CAMbIX MAaJOM3Yy4E€HHBIX HaIlpaBJICHUN
OTEUYECTBEHHOM ATHOTpaduu.

IlepBbie roap! cBoel pabOThI OHA YCTAHOBUJIA, YTO SIKYTCKHE TaHIbl CHIIBHO BApbUPYIOTCS, B CBSI3H
C 4eM BO3HHUKIA HEOOXOIMMOCTh SKCIIETUIIMOHHOTO 00CIeI0BaHms Ooyiee OTAAICHHBIX pailoHOB. B
1950 r. Mapusa SxoBneBHa npuHsiia ydactue B KommuekcHoil skcnenmuuu MHCTHTYTa B YCTh-
AnmanckoM W AMrEHCKOM paiioHax. Bo Bpems 3Toil moe3nku ObUTH CAeNaHbl MOAPOOHBIE 3allMCH
HapOJHOIO TaHLA U UIP, UMEIOUMX TaHLEBAJIbHBIE 3JIEMEHTHI.

B 1951-52 1r. Obumn oOcnemoBanbl Buuroiickue Tpynmbl paiioHOB, OpKOHHKHI3EBCKHI
(Xanranacckuit), BepxosiHckuii 1 Hamckuii paiionsl. B pesynbrate aTux nccienoBanuii B 1953 r. 6b110
onyoinukoBaHo u3aaHue «O SKyTCKMX HapoJHBIX TaHUax». B 1955 r. Bo Bpems skcnenuuuu B
OnexMuHCKHH paiioH 3anucal «OJIEKMUHCKU» BapuaHT OCyoXasl.

The Ballerina Who Preserved the Dances of the Peoples ...
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Wnctutyr stHorpadpuu umenun H.H. Muxnyxo-Maxnas AH CCCP, coBmectHO ¢ SIKyrckum
¢unnanom Axkanemun Hayk CCCP B 1959 r., opranunzoBan FOKarupckyto KOMIUJIEKCHYIO SKCTIETHUIIUIO.
OnHa B cocTaBe 3Kcrenuuuu oOcienoBana KOJbIMCKUE TpyHIbl paiioHOB SAkyruu. bouain coOGpaHbl
MaTepuasbl O HAPOJHBIX TAHIIAX TYHIPOBBIX U TA€KHBIX IOKATMPOB, HUKHEKOJIBIMCKUX UYKUEH, YBEHOB
U PYCCKUX CTApOXKHIIOB, a TAKKE PAa3IMYHbIE 3THOrpaduueckue marepualbl, OTHOCSIME K JaHHBIM
HapoJam.

Mapus SxoBneBHa B 1960 r. pyKOBOAUT 3KCHEAMLIMSAMU IO U3YyYEHHUIO TAHIEB M UTP 3BEHOB B
MomckoM u ToMITOHCKOM pailoHaX, a TAKKE - BBEHKOB 10KHBIX pailoHOB S kyrckoit ACCP. Kpome urp
U TaHIIEeB, ObUIM COOpaHBI pa3luyHble THOTpadUUecKre MaTepHallbl, B TOM YHCIE HMCIOIHIEMBbIC
maMaHamu o0psabl. Mapus SIkoBieBHa 3adukcupoBana TaHbl «h33ap3», «Hopmny, «/paxypbs» u
MOYTH 3a0bITHIE BEHCKUE TaHIIBI «DhbIMKail» 1 «KHHANY», KOTOpbIe UCTIOIHSIIN KEHIIMH B OJMHOYKY
nim rpynmnoil. KpyroBoil TaHen TOMIOHCKUX 3BEHOB «/lpaXypbsi» HMCIONHSIIM OJHU MY)KUMHBI. Taroke
ObUIM 3amycaHbl 3a0bIThIE PBEHCKHE TaHIIBI «XOX3HAK» U «HOprH», KOTOpble TaHLEBAIU U MEU
MOJIOJIbIE JKEHIIMHBI, 00JIaAaI0NIe XOPOLUIMMH MTEBYECKUMHU T'OJI0OCaMHU.

B xone sxcnennnuu Oblila yCTAaHOBJIEHA TEPMUHOJIOTHS PA3IMYHbIX BAPUAHTOB XOPOBOJA U UID,
ONPEIENICHbI Pa3INyHusl, CYIECTBYIOIME B MCIOJHEHUH TaHIA OTAEIbHBIMH JIOKAJIBHBIMH TPYIIIaMHU
HBEHOB, MPOXKMBAIOINMX B OJHOM MomckoM paifone. Kpome HaOmroneHus Haja HMCIOIHEHHEM
OCHOBHOTO MaccoBOro TaHIla — xopoBoga «Coapd» (hasned), mpoBoauiaock HAOIIOIEHUE U JTAHO
OIMCAaHUE MMOAPAKATEIBHBIM UTPAM, UMUTHPYIOIIM >KUBOTHBIX U MITHULI.

bt 3aduKkcupoBaHbl pa3nuyHbIe OOPSIIBI IAMAHOB: HaJl 00JIbHOM skeHIMHOH []. 5, om. 1, 1. 369
«Otuer 3THOrpaduyeckoir sxcrnenunuu JXKXopaunkoit M.S. B MoMmckoM u ToMIoHCKOM pailOHax 1o
cOOpy MaTeprajioB O HAPOJHBIX TaHIIaX U UTpax 3BeHOB. 1960 r.» 1.46]; nis ynauu B oxote [¢. 5, om.
I, n. 369 «Otuer atHOrpaduueckoit sxcneauuuu JKopuunkoit M.AI. B Momckom u ToMmnoHCKOM
paiioHax 1o cOopy MaTepuanoB O HApOAHBIX TaHIaX U Urpax 3BeHoB. 1960 r.» 1.48], 6bUIM ONUCaHbI
KOCTIOM 3BEHCKOTO IIAMaHa M OJIeXk/1a 3BEHOB.

B xone skcnenunnu B HOxHBIX paiionax Sxyrckoit ACCP M.S. XKopuunkas 3adukcupoBana
IBEHKUINCKOE TUIICOBOE mpou3BeneHue «Jlepona» (lepéna), a Takke HE MEHEe MHTEPECHBIN TaHeIl
ryxapsi «Xopormo» [¢. 5, om. 1, 1. 369 «Otuer 3THOrpaduueckoit sxcneauiuu XKopauikoir M. 5. B
Mowmckom 1 ToMmrioHCKOM paifoHax o cOopy MaTrepuagoB O HAPOJHBIX TaHLAX U UTpax 3BEHOB. 1960
r.», JI.15].

B xonme oskcnemuuuu B Kosbimckux rpynmax  paiioHoB fkyrckoit ACCP ona onwucana
MOJTY3a0BITHI K TOMY BpeMeHH IoKarmpckuil Taner «JIonmom» (Jlebenp). Ko Bpemenu coBepiieHus
AKCHEAULINSA, ITOT TaHEL, NPUCYILMM TPaAUIIMOHHBIM FOKarupaM, COXpaHuja JIMIb OJIHA JIOKAJbHAs
rpylna IoKarupoB, MpokuBarollas B BepxHekonbiMckoM pailoHe mo peke Henemnoi, fAcaunoii u
Kapkonony [¢.5, om. 1, n. 386 «O roxarupckoM HapoaHoM TaHIe. 1963 r., 1.18].

Kpome cbopa sTHorpaduueckux marepuanoB, Mapus SIKoBjieBHa OKa3blBala IPAKTHYECKYIO
MTOMOII XyJOXKECTBEHHBIM CaMOJIEATENIbHOCTSIM KOJIX030B M PallOHHBIX IIEHTPOB.

CobuparenbHas paboTa — MOUCKM M COOMpaHHE OBITYIOLMX MPOU3BEICHUI TaHIIEBAJIBLHOTO
donpkopa — ObUIa OJHUM U3 BaXKHEHIMX 3TaNoB HccaenoBaHus. [[nsg TouHol (ukcanuu TaHIEB
HaOJII0/IeHNE MPOBOJAUIN B pPa3HOE BpeEMs I0/la, B MECTaX KOMIIAKTHOTO IPOKUBAHU S KOPEHHBIX
HaponoB Skyruu. Ilocne mnepee3na B MockBy, JKopHHIlKas HauMHAeT U3y4aThb TAaHLBI CEBEPHBIX
HapoJOB B LIEJIOM: YyK4Yel, KOPSIKOB, UTEIBMEHOB M T.lI., TEM CAMbIM BHECS OIPOMHBIA BKJIaJ B
uccienoBanue TaHieB HaponoB Ceepa u JlanpHero Bocroka. OHa He TOJNBKO H3ydajia cama,
HO U BBIPACTHIIA IUIESY BUJHBIX YUYEHBIX M MacTepOB HAllMOHAIbHBIX aHCAMOJIEH M TaHLIEBAJIbHBIX

rpym.
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3aKJII04YeHne

Mapus SIkoByieBHA KaK y4€HBIH TOYHO (PUKCHpOBasa crerupuyeckrue 0COOCHHOCTH UCTIOMHECHMUS,
(uKcHpoBaa TOYHOCTH IBHKEHUS U IIJIACTUKY MUCTIOTHEHU TaHIeB. OHa BIIOOMIIaCh B HAllMOHAJIbHbIC
TaHIBI CEBEPHBIX HAPOJOB U IIPOHECIIA 3TO YBIECYEHHUE CKBO3b IOJa.

Ilo MHeHHIO aBTOpa CTaThH, 3aja4a COBPEMEHHBIX PYKOBOJUTENEH HAllMOHAJIBHBIX aHcamOien
KopeHHbIX HaponoB Cesepa, Cubupu u lanpHero Bocroka 3akimrouaercs B M3y4eHUH MaTepUaoB,
coOpanHbIX Mapueii SIKoBJIEBHOMH, a Taloke B JaJIbHEHIIEM pa3BUTUH TaHI[€BAJILHOM KyJIbTYpPhl CBOETO
Hapoza.

Bxiang M. S. )KopHuuKoi B cOXpaHEHHE TaHILIEBAIbHOM KyJbTypbl HapoaoB Cesepa u JlanbHero
Bocroka GeclieHeH He TOJIBKO B Maciradax Poccuu u oTesIbHBIX €€ pernoHoB (SIKyTHH ), HO M BO BCEM
MUDE.

bubauorpadus

1. @. 5,0m. 1, 1. 369 «Otaer atHOTpaduueckoit sxcrneannun Kopuuikoidr M. B Momckom 1 TommoHCcKOM paioHAX 110
cOopy MaTepHasnoB O HAPOJHBIX TAaHIAX M UTPax 3BeHOB. 1960 r.»;

2. ®. 5, om. 1, 0. 370 «Otuer stHOTpadIuecKoh sxcnemun Ko prunxoit M.S. B Yuypckom, Anranckom u TOMIIOHCKOM
paiioHax mo c60py MaTepHuagoB O HAPOJHBIX TaHIAX U UTPax dBeHKOB. 1960 r.

3. @. 5, om. 1, 0. 386 «O rokarupckoM HapoaHOM TaHue. 1963 r.

The Ballerina Who Preserved the Dances of the Peoples
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Abstract

Maria Yakovlevna Zhornitskaya (Itsikzon) pioneered a new direction in Russian ethnography —
ethnochoreography — in the mid-20th century. The ethnochoreography of the peoples of the USSR
was one of the understudied areas of Soviet ethnography. In 1945, Maria Yakovlevna, a professional
ballet artist, began working as a soloist in the ballet troupe of the Yakutsk Music and Drama Theater.
During tours to the districts of the Yakut ASSR, she became interested in the dances of the peoples
of Yakutia. At the first opportunity, she recorded her observations in notebooks. The first Yakut
composer, Mark Zhirkov, noticed the creative impulse of the young artist and invited her to the
Institute of Language, Literature, and History of the Yakut Branch of the USSR Academy of
Sciences. From that time on, Maria Yakovlevna devoted her life to the study of the dances of the
peoples of the Soviet Union. Over the years of her scientific work, she participated in numerous
expeditions to areas of compact settlement of the Indigenous peoples of the North and the Far East.
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In addition to collecting materials on the dances of these peoples, she recorded traditional games
that incorporated dance movements. Furthermore, she documented various rituals, customs, myths,
and legends. As a result of processing the collected materials, she defended her candidate's
dissertation (PhD) on the topic of the dances of the peoples of Yakutia.
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TeHaeHUNH B APXUTEKTYPHBIX PEelICHUSIX COBETCKUX MY3€eB
BO BTOPOi Mo10BUHE XX BeKa: B3aNMOCBA3b GOPMBI M COAepPKAHUSA
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BsIpakato 6;1aroJapHOCTe MOEMY Hay4YHOMY PYKOBOAHUTENIO AOKTOPY HcTopudyeckux Hayk llleBroBoil AHHe
AnekcannpoBHa, mnpodeccopy kadempsr FOHECKO "MexayHapoaHoe (IIOJMKYJIBTypHOE) O0Opa3oBaHHE H
HMHTErpanys MUTPaHTOB" .

AHHOTAIHA
B nmocneBoeHHBI mepuoj Tepel  apXUTEKTOpaMu  IIOCTaBJI€Hbl HOBBIE 3ajlayH,
copMHpOBaHBI HOBBIE IIPUHIIUIIBI TPAJOCTPOUTEIBHOM MMOJIUTHUKU, CBA3AHHBIE TMPEXKIIE BCETO C
BOCCTaHOBJIEHHEM TopojaoB mocie Benukoit OteuectBeHHOW BoliHbl. ®opmupoBaHue
KyJIIbTYPHBIX LIEHTPOB BBICTYNAIO 4acTbio IrpagoctpoutenbHoi noautuku B CCCP. Bmecre co
CMEHOW COBETCKOTO IPaBUTENILCTBA IPOMCXOAUIIA CMEHA IPAJOCTPOUTENBHOM IONUTHKH, a
BMECTE C 3TUM U3MEHEHHE apXUTEKTYpHOI 3cTeTnku.Ha cMeHy cTammHCKOro ammnupa npuxoauT

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

(XPYIIICBCKUH MOJEPHHU3M» JJIsi BCEX THUIOB APXUTEKTYPHBIX pEIICHUH. ApPXUTEKTYpHEIE
TEHJICHIIMN COBETCKOTO TEpHoJa, B 00lacTu My3eliHoro crpoutenberBa B 1950-1980-¢ rompr,
MPEJCTABISIOT COOOW WHTEPECHBIH MpHUMEp B3aUMOACUCTBHUS (OPMBI U COAEp)KAHUS,
OTPAXKAIOIIETO TOCIOJCTBYIOUIYI0 TOCYAapCTBEHHYIO HAEONOrHi0 Tex BpeMeH. CoBerckas
apXUTEKTypa BTOPOH MOJIOBHHBI XX BeKa Obljla TECHO CBS3aHA C MOJUTUYCCKIMH YCTAHOBKAMU
rocynapctBa. OHa cCiyKula HHCTPYMEHTOM IIPOIAraH/ibl KOMMYHUCTHYECKOH HJICOJIOTUH,
BBIp@XKajia CTpPEMJICHHE IIOKa3aTh MOIb W BEJIWYHE CTpaHbl, €€ yclexu BO BcexX cdepax
KHU3HEJEATETPHOCTH COBETCKOTOo  oOmmecTBa. My3en  CTaHOBWIHCH BaXXKHOW  YacCThIO
TOCYIapCTBEHHOM KyIbTypHOU MOJUTHKHU, I€MOHCTPUPYS JOCTHUKEHUS COBETCKOM KYIBTYpHI H
HCKYCCTBa IMPOKOW ayIUTOPHH.

JI1sl HUTUPOBAHMS B HAYYHBIX HCCJIeJ0OBAHUAX
Tpoko3 B.O. TenaeHIMH B apXUTEKTYPHBIX PEHICHHUSAX COBETCKMX MY3€€B BO BTOPOH
nosioBuHE XX Beka: B3aMMOCBS3b GopMbI U cozepkanus / Kynprypa u nusmnmmsanus. 2025. Tom
15. Ne 7A. C. 59-68. DOI: 10.34670/AR.2025.72.97.008
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Myseil, GyHKIIMOHATH3M, apXUTEKTypa, apXUTEKTYpHbIE peIICHUs, CTaIMHCKUN aMIiup,
MOJEpHU3M, xpylieBckasi orrenens, CCCP, uneonorus.
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BBenenue

CoBerckre My3ed WIpajd BaXHYIO pOJb B MPOIMAraHje TOCTH)KEHUH COIHAIUCTHIECKOTO
o0IecTBa ¥ BOCHIUTAaHUH NAaTPUOTU3MA CPEIU HAaceTeHH . ApXUTEKTypa My3eeB Obljla HallpaBJIeHa Ha
dopmupoBaHue OIPENETICHHOTO MHPOBO33PEHU A, COOTBETCTBYIOIIETO ounanbHOMI
rocyIapcTBeHHONW monuTHKe. CHUMBOJNHMKA COOPYKEHUH — OT BBICOKMX KOJIOHH /IO KpPYMHBIX
OO0IIECTBEHHBIX TPOCTPAHCTB — BhIpakajia MoIb U cTabminbHOCTh CoBeTckoro Coro3a, IeMOHCTPHPYSI
nporpecc CTpaHbl U €€ KyJabTypHbIE IOCTHKeHHs. COBETCKHE My3eH WIPaJd BaXHYIO pOJb B
nponaraiie JOCTH)KEHUH COLMAIMCTUYECKOro OOIIecTBAa W BOCHUTAHUU MNATPUOTH3MA Cpeau
HaceleHus. ApXUTEKTypa My3eeB Oblla HampaBieHa Ha (OPMHUPOBAHUE OINPENCICHHOTO
MHPOBO33PEHHUS, COOTBETCTBYIOIICTO O(QUIMATIBHON TocyJapcTBeHHOW monuTuke. CHMBOJIMKA
COOPYKEHHH — OT BBICOKUX KOJIOHH JI0 KPYITHBIX OOIIECTBEHHBIX TPOCTPAHCTB — BBIpa)kasia MOIIb U
ctabunpHOCTh CoBerckoro Coro3a, AEMOHCTPUPYS MPOTPECC CTPaHbl U €€ KYJIbTYpHbIE JOCTUKEHUS.

OcHOBHAA YACThH

K 1914 rony B Poccuiickoit Umnepuu k netictsoBaso 180 myseeB, pacnonoxeHHbIX B 104 ropogax
(B rpanmumiax coppemeHHon Poccuu - 143 myszes). B 1928 roqy ux uncio B cpaBHenuu ¢ 1914 romom
BbIpociio B 4,5 paza. [lo mauano Bemukoit OteuectBeHHON BOiHBI B CoBerckom Corose oOimee
KOJIM4YecTBO My3eeB HacuuThiBaio modytu 1000 myzeeB. «K 1941 nelictBoBast 991 rocynapcTBeHHbIM
myseit». K 1941 xonuuectBo mMy3eeB B cpaBHeHUU ¢ 1914 rogom Beipociio B 5,5 pas.

1940 2. 11950 2. (1960 2.\ 1970 2. | 1980 2. | 1985 2. | 1988 2.

Bceero, 991 937 929 1144 1526 1932 2207

B TOM 4HCJIE
Hcropuko-

PEBOIIOLIHOHHBIC 152 112 124 176 288 382 452
H HCTOPHYECKHE

MeMopHaIbHbIE 90 156 179 235 315 410 471
Kpaeseaueckue 429 463 431 493 628 759 857
ichatmand 48 | 48 | 39 36 33 33 38
HayUYHbIC

HcxyceTsoBaR- 11s | 11 | o127 | 172 | 225 | 205 | 339
HYECKHE

OTtpacieBbie 157 47 29 32 37 53 50

Yucno noceuenHi
myseeB CCCP, Toic.
Yncno myseen

B PCOCP

Yucno noceueHui
my3sees PCOCP, 25345118978 (33329 64795 | 88 182 [ 103 825|114 380
TBIC.

34266|26739149 793|102 762|156 398 | 186 140|201 227

592 542 492 582 740 964 1130

Cocraeneno mo: [Hapomroe ob6pasosanue u kynstypa 8 CCCP, 1989. - C. 352-354, www; Masyp, 2021]

Pucynoxk 1 — My3eu CCCP BTOpOIi n0/I0BHHBI XX BeKa
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B 1950 r. peiicrBoBano 937 myseeB, uto Ha 8 my3eeB Oouibiie, yeM B 1960 r. B 1970-x u 1980
rozax ObUI 3HAYMTEIBHBINA KOMMuecTBeHHBINH NmpupocT My3eeB B CCCP 1o cpaBHEHHIO C MEpBHIMU
necsituneTusiMu nocie Benukoit OteuectBeHHO BoiiHbl. «B mocieBoeHHbIe roIbl CETh My3eeB Obliia
HE TOJIBKO BOCCTAHOBJICHA, HO U 3HaunTeNbHO pacumpena. B 1975 8 CCCP geiictBoBaio 1295 myzees »
[PKuBoii xyprai, www]. B 1985 romy neiictBoBasio 2207 my3eeB u 3To Ha 275 My3eeB OOJIbIIE, YeM B
1985 roxy. B 1980 roxy nerictBoBaino 1526 my3eeB, 3to Ha 406 My3eeB MeHble, 4eM B 1985 romy.
Takum 00Opa3oM, UCXOIsl M3 MpUpocTa KonmuuecTBa My3eeB Ha Tepputopuu CCCP B mocneBoeHHbIE
roabl, 1980-e rospl SBASIOTCS CaMbIM AKTUBHBIM JIECATUIIETUEM 110 YBEIUUYEHUIO KOJIUYECTBA MY3€EB
B Coerckom Cotoze. B koniie 1980-X ro10B KOJIMYECTBO MY33€B BHIPOCIO B 2,4 pa3a 1o CpaBHEHUIO C
1950 r.

Haunnas ¢ xonna 1950-x rogos cutyanus kapauHaiabHO nomeHstiack. H.C. Xpym€B BwicTynui
MPOTUB «M3IHUIIECTBY», MPOBO3MIACUB JO3YHT (YHKIMOHAJIBHOCTH U TPOCTOTHI B apXUTEKTYypeE.
«[lobenuB cBoux nonuTHueckux conepHukon, H.C. XpyieB BbIOpan HOBBINM BEKTOP CBOETO ITPaBICHUS
U CTPEMMJICS MAaKCHUMaJIbHO IPOJEMOHCTPUPOBATh OTXOJA OT CTaIMHCKOW MWJAEOJIIOTUH MU €€
HEMpEMEHHBIX aTpuOyTOB, K KaKOBBIM, IpPEXKIE BCEro, OTHOCHJINCh MOHYMEHTAJbHBIE 3aHUS C
IBIIHBIM PEHECCAHCHBIM Aekopom» [UenkyHoBa, CtpenbuoBa, Kokopuna, 2020]. D10 npuseno k
Mepexo/ly K HOBOMY CTUIIFO — COBETCKOMY MOJAEPHHU3MY, K TOBOPOTY B apXUTEKTYPHOU 3CTETHKE.

B navane 1950-x moMuHHpOBAN CTATMHCKAN amMIup, B KoHIe 1950-1960-x 1T. - 1 XpymeBcKuii
MOJICPHU3M («apXUTEKTYpHasi OTTEINENb»). DTU CTUIIM KapIAUHAIBHO PA3IMYaIUCh MEXKIY COOOU 1o
BCEM I1apaMeTpam:

— CTAIMHCKAW aMOUp — CTWJb, KOTOPBIA XapaKTepPHU30BaJCS MOHYMEHTAJILHOCTHIO (opM,
UCIIOIb30BAHUEM KOJIOHH, apoOK, JIENHHUHBI M CKYJABNTYPHBIX KoMmo3unuil. IIpumepom
sBistoTCA 30aHus [loauTexuudyeckoro mysest U ['ocyqapcTBEHHOIO MCTOPHUYECKOTO My3esl B
MockBe. OHHM JEMOHCTPHUPOBAIM YBEPEHHOCTb BJIACTH, CTAOMJIBHOCTh CHUCTEMBI U
MPEEMCTBEHHOCTh TPAIUIIAMN PYCCKON KYJIBTYPHI.

— COBETCKUM MOJEPHU3M («apXUTEKTYpHas OTTEHeNb») - XpYIIEBCKas »dIoXa MOpoAuIIa
TEHJICHILIMIO K YIIPOIICHUIO apXUTEKTYPHBIX PEUICHUM, OTKa3y OT AEKOPATUBHBIX JIEMEHTOB U
HCIIOJIb30BAHUIO COBPEMEHHBIX CTPOUTENBHBIX MarepuanoB. OCHOBHOM aKUEHT JeNaics Ha
(GYyHKIIMOHATIBHOCTD 31aHUN U PAIlHOHATIBHOCTH KOHCTPYKINH. «Ocoboe mecto B sxu3Hu CCCP
1960-x romoB 3aHMMana Tema KocMoca. ApXHUTEKTypa HE CTaja UCKIIOUEHHEM M TaKkKe
ucHbITana Ha cede BIusHUE QyTYPUCTHUECKUX W BBICOKOTEXHOJIOTHYHBIX BESHH, CBS3aHHBIX
C JIIOXOW OCBOEHMS KOCMMYECKOro mpocTpaHcTBa» [UenkyHoBa, Crtpensuosa, KokopuHna,
2020]. AApxum ipumepom siBisieTcst My3eil KoOCMOHAaBTHKH B MOCKBE, TOCTPOCHHBIN B KOHIIE
1960-x rogoB. Ero ¢yrypuctudeckuii 0OJUK CUMBOJIU3UPYET TEXHOIOTUYECKUE JTOCTUKECHUS
CCCP u ycTpemJIeHHOCTh B OymyIee.

B »T1OT mepuon (QyHKIIMOHATM3M CTAaHOBUTCS JIOMUHHMPYIOIIMM CTHJIEM HE TOJBKO H3-32
MPaKTUYECKUX COOOpakeHHI, HO W TOTOMY 4YTO OH acCOI[MUPOBAICS C MPOTPECCOM U
palMOHANBbHOCTBI0 — LIEHHOCTSMH, IPOABUTIaEMBIMH cOBeTCKOW wuzaeonoruei. «JI. CamnueH
chopMynupoBai MepBbIi J03yHT (yHKIMOHaNU3Ma: «Kaxxaas Belp B MPUPOAE UMEET CBOIO (OpMYy...
Bcrony u Bcerma dopma crnenyer 3a ¢yHKIMEH — TakoB 3akOH. Tam rme Heu3MeHHa (QyHKIus,
Heu3MeHHa U QopMmary [Marroruna, 2008]. OnHako, aOCONIOTHBIA (YHKIIHOHATIU3M PEIKO
BcTpeuascs. Jlaxke B cambIX (QYHKIIMOHAJIBHBIX 3JaHUSX MOXKHO HAMTH 3JIEMEHTHI, OTpaskKarolye
CTPEMJICHME K JEMOHCTPAallMU JOCTH)KCHUM COBETCKOM BJACTU. QDOYHKIMOHAIM3M  SBJLSUICS
JoMuHUpYOIIMM ctuiieM. [IpocTeie reomeTprdeckue (Gopmbl, palioHalbHas TIAHUPOBKA, OONIbIIME
OKHa JIJIsl €CTECTBEHHOTO OCBEILEHUSI, NCIIOIb30BAaHUE COBPEMEHHBIX MaTepuaioB (0€TOH, CTEKIO) —
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BCE ITO XapaKTEpHO JUIsl apXUTEKTypbl My3eeB AToro nepuojia. OyHKIMOHaIbHAs (gopMma My3eeB
OTpakaeT M3MEHEHHE UJICOTOTNYECKUX TPUOPUTETOB. PaninoHanbHOCTb U A3EKTHBHOCTh CTaHOBUTCSA
Ba)KHEE, YeM MOHYMEHTAJIbHOCTh M JIEMOHCTpalus cuibl. «DyHKINOHAIN3M MOHUMAJICS HE TOJIBKO
KaK KOMIUIEKC HOBBIX (PYHKIHOHAIBHBIX, KOHCTPYKTUBHBIX M OICTETUYECKUX IPUHIIUIIOB
apXUTEKTYpHOTO TBOPYECTBA, HO M Kak creluguueckuil cnocod meinvieHus» [CtanbkoBa, [lexap,
1984]. OmHako, UICOTOTHS BCE €IIe OCTABJISIET CBOM OTIEYAaTOK B BHIOOpE MaTepHaAIOB, Maciuradba u
CHUMBOJIMYECKUX 3JIEMEHTOB 3[aHUM.

[TocTpoiika HOBBIX PErMOHANBHBIX LEHTPOB KyIbTypbl. C cepenunbl 1950-x romoB Havaics
aKTUBHBIH MIPOIIECC CTPOUTENBCTBA HOBBIX KYJIBTYPHBIX yupexaeHuil B pernoHax Coserckoro Coro3a.
HNmenHO Tora mosBUIIMCH KPYITHBIE 00J1aCTHBIE KpaeBeaueckue My3er Bo MHOTUX ropojax PCOCP u
COIO3HBIX pecnyonuk. OJHMM U3 SPKUX MPUMEPOB TAKOTO THUIMA COOPYKEHHH CTajla SKCHO3UIUSA
Xepconeca TaBpuueckoro B CeBacronosie, moctpoeHHas B 1960-e roapl, rjie opraHuuHO COYETAIOTCS
KITACCUYECKUE DJIEMEHThl C COBPEMEHHBIM (YHKIMOHAIU3MOM. Takue 34aHus NOAYEPKUBAIH
BAXHOCTh PETMOHAIBHOTO MCTOPUYECKOTO HACIEIUs U MECTHBIX 0COOEHHOCTEH Ka)JI0ro pervoHa,
YKpEIUISIsl KyJIbTYPHYIO MJEHTHYHOCTD )KUTEJIEH Pa3HbIX YaCTe OTPOMHOM CTPaHBbI.

Tema xocMoca — oaHa U3 maBHbIX TeM B 1960-e ronel. FOpuii ['arapun — KOCMOHABT NEpPBBIM
nokopuil kocmoc, Coserckuit Coro3 okasaics mnepBeiM B kocMoce!!! DTo 10omKHO OBLIO OBITH
BBIPQXKEHO HE TOJBKO JJIi COBETCKOro oOIiecTBa, HO W Jjs Bcero mupa. MckyccTBO — OOuH U3
TPaHCIATOPOB U3MEHEHUN B OOILIECTBE, apXUTEKTypa MPU 3TOM — IOHATHBIN, TOCTYIHBIM U cymnep
o0bemMHBbIN TpaHcuaTop. «Ocoboe mecto B xu3Hu CCCP 1960-x rogoB 3aHuMana TemMa KOCMOCA.
ApXUTEKTypa HE CTaja MCKIYEHHEM U TaKKe HCHBbITala Ha cebe BIMAHUE (DyTYpUCTHYECKHX U
BBICOKOTEXHOJIOTUYHBIX BESHUH, CBSI3aHHBIX C 3MOXOH OCBOEHHS KOCMHYECKOTO HPOCTPAHCTBa»
[UenkynoBa, CtpenbiioBa, Kokopuna, 2020]. OaHOM U3 IIaBHBIX TEHACHIIUN B My3eHHOM apXUTEKType
OBbLIO OTKPBITHE B PA3HBIX peCIYOIMKaX M TOpoJax My3eeB Ha TeMy KOCMOCA.

OHHUM U3 APKUX NMPUMEPOB MY3EMHON apXUTEKTypbl HA TEMY KOCMOCAa M KOCMHYECKOTO Jeia
ABJIETCS] TOCYJapCTBEHHBIH My3eil kocMoHaBTUKM nMeHH K.O. [lnonkoBckoro B Kamyre. Tawke 310
OMH W3 KPYMHEWIIMX My3€eB KOCMOHAaBTHKA B MHpE. 3JaHUE My3esl TMPEICTaBIsIeT Cco00it
OpPUTHHAJIbHYIO KOHCTPYKLHIO, BHIITOJIHEHHYIO B BUJI€ PAKETHI, TOAHUMAIOLIEICS BBEPX OT 3eMJIU. JTa
dopMa CHMBOJIM3UPYET CTPEMIICHUE YeJIOBEKa K MO3HAHUIO KOCMUYECKOr0 MpOoCTpaHcTBa. MHTepbep
My3esl TakKe COOTBETCTBYET OOl KOHIeNnUuU. BHyTpu moceTutenu morpyxaroTcs B atMocdepy
KocMoca Oyarojiapsi OCBELIEHUIO, O(OPMIIEHUIO CTE€H M MCIOJIb30BAaHUIO MAaTEPUAJIOB, CO3JAIOIIM X
ONIyIIEHUE JIETKOCTH U mpocTopa. «B 1961 romy mpomien OTKpbITBIA KOHKYPC Ha MPOECKTUPOBAHUE
Mmy3est kocMoHaBTHKM uUMeHHM K.O. IlnonkoBckoro Ha ero poaune, B Kamyre. Ha koHKypc ObLiIO
npeactapiaeHo 6osee 200 MPOEKTOB, M3 KOTOPHIX yaocTownuck mpemuit 11. Tlepas mpemus Oblia
MPUCYXKJIEHA aBTOPCKOMY KOJIEKTUBY 1oJ pykoBoactBoM b.I'.bapxuna (H.I'. Opnosa, B.A. Ctporui,
K.J. ®omun, unxenep JI.A. babaiinesa). [{ns 31anu s Obli1 BBIOpaH y4aCcTOK HEMPaBUIbHON (OPMBI HA
BBICOKOM Oepery peKH, MPOeKT 3/1aHu sl pa3padaThIBaJIM C yYETOM pa3ziesioB Skcno3uui. [potspkeHHOE
IPSIMOYTOJIBHOE 3/1aHUE MYy3€sl OOBEIMHEHO B KOMIIJICKC C 3aJI0M IIJIaHETapHsi U THUECKON (POPMBI.
OO6neryeHne KOHCTPYKLMU COYETAIOTCS B IPOEKTE My3esl C NPUMEHEHHEM HOBBIX OTAENIOYHBIX
MarepuanoBy [YenkynoBa, CtpenbuoBa, Kokopuna, 2020]. Dxcrno3unus BKIIOYAET YHUKAJIbHbBIC
HKCIIOHATHI, CPEIU KOTOPBIX JINUHbIE Bel L{M0JIKOBCKOTO, MaKeThl IEPBBIX KOCMUYECKHX arapaTos,
doTorpaguu U TOKYMEHTbI, MILTIOCTPUPYIOIE HCTOPUIO OCBOCHHS KOCMOCA.

SIpkuM TpUMEPOM COBETCKOro OpyTajn3Ma MOXKeT CIyKuTh [lameoHTonmornueckuii Myszeil uM.
I0.A.OpioBa B MockBe 1965 roma. «PemieHue O CTPOUTEIBLCTBE HOBOIO 3JaHUS  JUIS
ITaneonTonornueckoro mysest B Mockse npuHsiu B 1965 romy, HO €ro OCYIECTBIEHUE PACTAHYIOCH
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OoJsiee ueM Ha JIBa JAECATHIIETUS], IPEBPATUBIIMCH B JOJITOCTPON «MOJEPHUCTCKOTO BpeMeHu. [Ipoekr
My3est OblI TOTOB Yke B 1965-M. DTo peaxuii mpumep apXUTEKTYpHOTO OpyTajii3Ma C BBI3BIBAIOLIE
MacCHUBHBIMU OOBEMaMHU 3[1aHUsS, MJIACTUYHBIMHU U CKYJIBITYPHO OPOCKUMH <M OJEPHHUCTCKUMM
dopMaMu — KpyMHOMACIITAOHONH KOMITO3UIIMEH M3 LIEHTPAIbHOTO MapajulelenuIesa U YeThIpex
O00KOBBIX ITUIMHAPOBY» [UenkyHoBa, CtpenbiioBa, Kokopuna, 2020].

PaspabarsiBatorcs Oosiee crieluain3upOBaHHbIE UIAHUPOBOYHBIE PEIICHUST Ul Pa3HbIX THUIIOB
Mmy3eeB. He Bcerma y4uuThIBaroTcsi TpeOOBaHMS K OCBEIICHHMIO, MUKPOKIMMATy M O€30MacHOCTU
XpaHeHUs 3KCIoHaToB. [ImaHupoBKa BHICTABOYHBIX 3aJI0B CTAHOBUTCS OoJiee rMOKOi, YTO MO3BOJISIET
alanTHPOBATh IPOCTPAHCTBO TOJ pPa3HbIE SKCHO3MIMHU. MoJepHU3M BiHseT Ha (HOpMUPOBaHUE
MPOCTPAHCTBA U Ha MCIOJIb30BaHHE MHHOBAIIMOHHBIX KOHCTPYKTUBHBIX pelieHuii. B mpoekrax yacto
BCTPEYAIOTCS DJIEMEHTHI MOJIEPHUCTCKOM OScTeTHKH. B orimume or Oojee paHHHUX IEPUOJIOB,
JIEKOpaTUBHBIE 2JIEMEHTHI UCIIOJIB3YIOTCS OoJiee cAep KaHHO, aKIEHT JeiaeTcs Ha GyHKIMOHATbHOCTH
U MIPOCTOTE.

IlocTpoiika HOBBIX pErMOHANBHBIX LEHTPOB KyabTypbl. C cepeaunbl 1950-x rogoB Havaics
AKTUBHBIN MPOIIECC CTPOUTEIBCTBA HOBBIX KYJIBTYPHBIX YyUpekieHul B pernoHax Coerckoro Coro3a.
ViMeHHO TOT/1a MOSBUINCH KPYITHBIE 00JIaCTHBIE KpaeBeryeckre My3en Bo MHOTUX ropoaax PCOCP u
COIO3HBIX pecnyonuk. OOHUM U3 SPKUX MPUMEPOB TAaKOTO THIA COOPYKEHUN CTana SKCIO3ULIMS
Xepconeca TaBpuueckoro B CeBacromoiie, moctpoeHHas B 1960-¢e rojpl, r1e¢ OpraHuyHO COUETAIOTCS
KJIACCUYECKUE JJIEMEHTBHl C COBPEMEHHBIM (YHKIMOHAIM3MOM. Takue 3JaHus MNOJU4EPKUBAIA
BAXKHOCTb PErHOHAJIBHOIO HMCTOPUYECKOTO HACIEAUSI U MECTHBIX OCOOEHHOCTEH Ka)KJOro PEruoHa,
YKpEIIsAs KyIbTYPHYIO MACHTUYHOCTB )KUTEJIEH Pa3HbIX YaCTEH OTPOMHOU CTPAHBI.

Ecmu B 1920-e¢ rompl TBOpPYECKHE OSKCIIEPUMEHTHI B apXUTEKTYpE peaTu30BBIBATMCH/HE
peaTn30BBIBAIUCH JISI  HCKyccTBa, TO B 1960-e rompl OSKCIEpUMEHTHl COOTBETCTBOBAIM
IpasloCTPOUTENBHOM MOJUTUKE U UACOJOTMUYECKUM 3alIpocaM COBETCKOIO IpaBUTENbCTBA. Bee naen
HOCHJIM YETKO PallOHAIMCTUYECKUM XapakTep. «TOIbKO apXUTEKTypa «MOJEPHUCTCKOTO aBaHTapAa»
1920-x 6bu1a paccunTaHa Ha aKTHBHOE BOCIIPUSATHE JIIOJICH : IBUIKEHUE, TIPOXObI «Uepe3» H «CKBO3bY,
3aTparbl MCUXUYECKOM HSHEPIUM U T. A., a MoAepHU3M 1960-X, 3HAUUTENBHO YBEIWYMUBIIKCH B
Mmacirade, CTaj JKecTue M XOJIOJHEEe, OH YXKE HE HYXKIAJICAd B 3PUTEIBCKUX COMEPEKHBAHUIX
[UenkynoBa, CtpenbuoBa, Kokopuna, 2020]. 1920-¢ roapl — BpeMsi TBOPYECKUX ITOMCKOB HOBBIX
apXUTEKTYpHBIX 00beMOB, 1960-¢e ro/ibl — BpeMsi peain3alii BhIIOJHUMBIX IPOEKTOB ISl BCEX HYXK]T
U IOTpeOHOCTEl COBETCKOrO OOIIECTBA.

Apxutekrypabie poekThl Mmy3eeB CCCP Toii a11oxu 4acTo ObLIN CBS3aHBI C KOHCTPYKTHBU3MOM U
MOJICPHU3MOM, AaKUEHTUPYd BHHMMaHHE Ha (YHKIHOHAIBHOCTH M BBIpasUTeIbHOCTH (opm. B
MOCJIEBOEHHOE BpeMsI KOHCTPYKTHMBU3M HE ObLI INIABEHCTBYIOIIMM CTUJIEM WM CTHJIEM B «IHCTOM
BHUJIE», CKopee cTmib-Hacieaue 1920-x rogoB. Takue 3maHUs MPOEKTUPOBAIMCH TaKUM 00pazoM,
4TOOBl TOJYEPKHYTh 3HAUEHUE COBETCKOTO HCKYCCTBA W HAYKW, KYJIbTYpbl WM HCTOPUM CTpPaHBL
Hanpumep, 3maHus My3eeB HpencTaBisuid co0Oil BOIUIOIIEHHE CHMBOJHUKUA BJIACTH M IpoOTpecca,
MOMYEPKUBAsT BEIMYME COBETCKOM HJIEM dYepe3 MacUuIrabHOCTh AapXUTEKTypbl M HMCIOJIb30BAHHE
MOHYMEHTANIbHBIX d37eMeHTOoB. Dopma My3es 3a4acTyl0 CTAaHOBUJIACh YacThIO MOBECTBOBAHMS
BBICTaBKH, CIIOCOOCTBYS CO3aHUIO aTMOC(EpPbI MOTPY>KEHHOCTH 3PUTENSI B HCTOPUYECKUN KOHTEKCT.
HHTepbepHble MPOCTPAHCTBA TAKKE aKTUBHO MCIOIB30BANKUCH M1 (POPMUPOBAHUS SMOIIMOHAIIEHOTO
BOCIPUATHS IOCETUTENSMHU BbICTaBICHHBIX 3KCIIOHATOB.

Apxutekrypa coBeTckux myszeeB B 1960-1970-e rogpl mponoikaeT MEHSThCS, JAEMOHCTPUPYS
nepexoJ OT MOHYMEHTAJIbHOCTH CTAJIMHCKOW 3MOXU K 0ojiee (QPyHKIIMOHAIBHBIM U MOJEPHUCTCKUM
pEILIEHUSIM, HO BCE TAKKE 1O/ BJIUSHUEM UICOIOTNUECKUX YCTaHOBOK. «llepecTpoiika CTpOUTENBHOTO
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Jiella B 3IOXY OTTENeNH, YXO0I OT HMCTOpU3Ma K MOJEPHU3MY B apXUTEKType COBEPIIAIHUCH Paau
WHTCHCU(MKAIIUA CTPOUTEIhCTBA B CTpaHe — 3agada ObUIa YCHEIHO pelieHa» [YemkyHOBa,
CrpensiioBa, Kokopuna, 2020]. MoOHYMEHTAIBHOCTh COXpaHsUIach, HO 4YacTo MmpuolOperana Oosee
C/Iep>KaHHBIN XapakTep, 4eM B CTAJTMHCKYIO 31oxXy. OHa MOTIa MpOsIBIATECS B MacuIrade 3IaHus WM
B MCIIOJIb30BAHUM OINPECIICHHBIX MAaTEPHATIOB.

B memom, apxutekrypa coeTckux my3eeB 1960-1970-x romoB npeacraBiiseT co00i MHTEPECHBIH
cuHTe3 (YHKIMOHATU3Ma, MOJIEPHH3MA W OCTAaTKOB HICOJOTHYECKOW HarpykeHHOocTH. [locme
oxonuanusi Benmukoit OTedecTBEHHOW BOMHBI COBETCKOE OOIIECTBO MEPEKUBAIO CTPEMHUTEIIBHOE
BOCCTaHOBJIEHHME Pa3pyLIEHHbIX I'OPOJOB M BO3BPAILEHHE K MUPHOMY YKIAAy >XKM3HU. ApXUTEKTypa
MY3€€B — OJHOIO M3 KIIOUYEBBIX CHUMBOJIOB KYJbTYPHOTO Pa3BUTHS CTpaHbl — TaKKE MpeTepIiesa
3HAYUTENbHbIE W3MEHEHUs. OTOT MEpUOJ] CTal BAXHBIM JTAallOM 3BOJIOLIHUH COBETCKOTO
apXUTEKTYPHOTO CTHWJIS, OTpakas CTpEeMJICHHE BjacTed OOBEAWHHUTH TPATUIUM TPOIUIOTO C
WHHOBaMsAMHU Hactosmero. «llomoxenue wu3MeHWJIOCH Ha pyodexe 1970-x rogoB, B TOM HHCIE
OTHOLIEHME K Haciaenuto. Ecim B 1960-e rompl uMHTEpeC K HACIEOUIO  ONPEIEIISIICS
MPEUMYIIECTBEHHBIM BHUMAHHUEM K €r0 YTUJIMTAPHO-TEXHUYECKUM acrnekraMm, To B 1970-e uHTEpec
MEPEHOCHUTCS Ha ICTETUYECKUEe 0COOeHHOCTH. Ecu B mpeabliylimii mepro 1 MOMCKOB HAIIMOHAIBHOTO
cBoeoOpa3usi M OCBOEHUs Hacieaus mpouecc (opmMooOpa3zoBaHus NOMYUHSIICS aOCTPaKTHBIM
TpeOOBaHUSIM «CTHJIEBOTO €AMHCTBA», XapaKTEPHBIM JJISi «COBPEMEHHOW» apXUTEKTYphl, TO 3aTE€M
INPOUCXOJUT PE3KUN IMOBOPOT B CTOPOHY BCE€ OOJIBIIETO Pa3BETBICHUS CTHJIEBBIX OCOOCHHOCTEH
pPa3IMYHBIX TPOM3BEACHUMN, CBS3aHHBIX C MepeocMmbicieHnemM Hacieaus» [Kum, 1982]. Ileprwie
JECATHIIETHS T10CIIe BOMHBI OBLIM OTMEUEHBI BO3BpAIliCHHEM (JOPM M KaHOHOB 10 MaHEpe KIaCCHIIU3Ma
u no3aHero kiaccuiu3ma XIX Beka, yXonsnmx KOPHSMU €llie B IOPEBOIIOIMOHHYIO 310Xy PYCCKOM
apXUTEKTYpbl. 3JaHMS KPYIHBIX MY3€€B CTall BO3BOJUTHCA B CTUJIE CTAJIMHCKOIO amImupa.
ITocTpoeHHBIE B ATOT MEPUO MY3€U 4acTO NMOAYEPKUBAIA MOHYMEHTAIBHOCTh U BEJIMYHUE COBETCKOU
BJIACTH 4Ye€pe3 CTPOrve CUMMETPHUYHbIE KOMIO3UMLIMH (acaroB, HCHOJIb30BaHUE KOJOHH, KAPHU30B U
MAaCCHUBHBIX JICMTHBIX YKPAILICHUH.

XuBomnuch, CKynblITypa U apXUTEKTypa OBbUIM HJICANTBHON «1I1aTGOpMOI» A MpeICcTaBICHUS
obpasa B.U. Jlennna, Kak peBOIIOIIMOHEPA U KOMMYHUCTHYECKOTO BOXIS. Y KaKJOTO W3 ITHUX BHJIOB
HCKYCCTB €CTh CIIOCOOHOCTH y4acTBOBAaTh B (JOPMUPOBAHUU MUPOBO33PEHHS COBETCKOTO TPaKIaHNHA
Pa3IUYHBIMU XYIOKECTBEHHBIMH cpeacTBaMu. [lo3TOMy B pa3nu4HBIX OOIICCTBEHHBIX 3IaHUSX
MOCTOSIHHO BCTpeYaIuCh CKyabnTypsl B.M. JlennHa B monHbli pocT, 6tocTel B.M. JIennna, nopTpeTsl
B.W. Jlennna B pabounx KaOMHETaX pa3IuYHbIX COBETCKUX YUPEXKICHUH. «B CTOIMIIE €CTh HECKOJIBKO
namaTHUKOB B.U. Jlenuny: cunsmast gurypa va CoBeTCKOH MIIOIAu, aHajaorndnas B Kpemie, ectb B
Jlyxuukax, y 3actaBbl Wnbnua, HO Bce OHU HeOOJbIME, KaMepHble. A KPYMHOTO MOHYMEHTa
rpasiopOpMUPYIOIIETO 3HAYEHUsI B YECTh OCHOBATENs TOCYIapCTBa, OOBEAMHSIOUIETO aHcamOIm
rOpoJICKOro 1eHTpa B MockBe, 0 cUX op HeT. Ternepb MOKHO COMHEBATHCSI B HEOOXOJUMOCTH CTOJIb
TUTAaHTCKOM (UTyphl, KOTOpas 3aBeplialia 1o 3aMbIciy aBTOpoB 3aanue J[Bopiia CoBeToB, HO MacuITad
MBILIUIEHUS ObLI, 0€3yCIIOBHO, paBMIbHBIMY [bouapos, ["apses, 1982]. MHoruM u3BecTHa 3ayMKa CO
100-meTpoBoii craryeld JIeHMHa B 3aBEpIICHUM CaMON BBICOKOH HEPEaTM30BAaHHOW CTAIMHCKOU
BBICOTKH, IJIaBHAS UJIESI COCTOSIA B TOM, YTOOBI CTAaTYIO BUJEIH CO BCEX TOUEK MOCKBEI, Be/lb CTaTys
JOoJKHA OblIa CTaTh CaMOW BBICOKOM TOUYKOM MHUpa Ha MOMEHT mocTpoiiku. [lanHas upaes Oblia
aKTyajbHa, KaK B JOBOEHHOE BpeMs, TaK U B IIOCJIEBOEHHOE BpeMSL.

CoBerckast apxutekrypa MyseeB 1970-1980-x romoB AEMOHCTPHpPYET TECHYIO CBSI3b MEXKIY
dopMoii 3MaHUI My3€eB M COJIEP)KaHUEM DKCITIO3UIUNA, OTpakast JOMUHHUPYIOIIYI0 TOCYIapCTBEHHYIO
UJICOJIOTHIO TEX BPEMEH M KOHKPETHBIX 33/1a4, 1I0CTaBJICHHBIXIIEPE]l UCKYCCTBOM. MOJIEpHUCTHUYECKHE
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TEHJICHIIUH TIPeo0Iaaany B qu3aiine coBeTckux myseeB 1970—1980-x romos. [Ipocrora imaui, sscHas
CTPYKTYpa U (PyHKIHOHAIBHOCTH COOTBETCTBOBAIN COBETCKOMY (YHKIIMOHAIN3MY, CTPEMSIIEMYCS
CO3/1aBaTh 3CTETHYECKU MPUBJIEKATEIbHBIE U OJIHOBPEMEHHO YIOOHbIE MOMEUICHUS Ul XpaHEHUs U
JEMOHCTpAINH SKCITOHATOB. [1IMpoko mpuMeHsITCh MaTepuabl, TakKue Kak OETOH, CTEKIO U METalll,
nomuépkuBaronme texnosorndeckuii nporpecc B8 CCCP. BHyrpu My3eeB aKTUBHO HMCIOJIb30Baach
MIO/ICBETKA, MPOCTPAHCTBO OPraHMU30BbIBAJIOCH TAKUM 00pa3oM, YTOObI ONTUMHU3UPOBATh BOCIIPUSITHE
SKCOHATOB. Jlu3allH WHTEpPhEPOB MJODKEH OBbLT co3MaBaTh arMocdepy TOPKECTBEHHOCTH H
3HAYUMOCTH IMPEACTABIEHHBIX MPEIMETOB, (OPMHpPYS UYYBCTBO HIPHUYACTHOCTH IIOCETUTENEH K
HCTOPHYECKUM COOBITUSM M TOCTHKEHUSIM COBETCKOTO HapOJIa.

OTtaenpHbIE THUIIBI My3€€B aJanTHPYIOTCS MOJ CelU(UKY KOHKPETHBIX KOJUICKIHH U TeMaTHK.
Hampumep, My3eu, TMOCBSIIEHHBIE HAayKe M TEXHUKE, PACHONIATAIMCh B 3AAHUSIX C OOJBIIMMH
OTKPBITHIMU ILJIOIIAIIMUA M CBETJIBIMU IMOMEILEHHU MU, MOAYEPKUBASI HAYUYHBIN XapaKTep 3KCIO3ULIUU.
Hctopuko-KyabTypHblE My3ed CTPOUJIMCH B CTHJIE, COOTBETCTBYIOILIEM HCTOPUYECKON 3MOXE MM
peErnoHam, K KOTOPbIM OTHOCSTCS] SKCIIOHUPYEMBIE NTPEAMETHI, YCHJINBAs OLLyLICHUE ayT€H THUYHOCTH.

Coserckue My3en, mocBsanEHHbIe Bragumupy Uneuay JIeHuHy, OBLITH MIMPOKO PacpOCTPaHEHBI
B CCCP u wurpanu BaXHYI0 POJb B HJEOJOTMYECKOW MponaraHje KOMMYHHMCTHYECKOW IMapTUH.
«lleHTpalbHbIN My3eil JOKeH ObITh MOHYMEHTAIbHBIM apXUTEKTYpHBIM namsTHUKoM B.M.JIleHuny»
[Po3anoB, 1974]. [IprMepbl HEKOTOPBIX U3BECTHBIX IEHTPATBHBIX COBETCKHX MYy3ceB JIeHHHA:

— neHTpanbHblil My3eil B.J. Jlenuna (HbiHEe ['ocynapCTBEHHBIM HCTOPUYECKUM My3ed INPUM.
aBTOpa), paCHOJIOKEHHBIH B MOCKBE, S3TOT My3edl cuuTaics IJIaBHBIM XpaHHJIHILEM
JOKYMEHTOB, (poTorpaduii u muunbIX Bemel Bragumupa Unerda. Myseii pacmonarasicst psioMm
¢ Kpemiem u npenictasiisin co00i OrpoOMHYIO SKCIO3UIIMIO, BKIIOUABIIYIO Pa3IMUHbIE ACHEKThI
KHU3HU U JiesTenbHOCTH JIeHnHa. DTOT My3el ABIIeTCSl IPUMEPOM MY3eHHON apXUTEKTYphI B
JIOBOECHHBIN MIEPUOJ.

— JICHUHCKUI MeMopuan YIbSHOBCK - B ropojne CumOupcke (HbIHE YIBSHOBCK), TAE POIUICS
JlenuH, ObLT OTKPHIT KPYIMHEUIIIMNA KOMILIEKC MY3€€B, MOCBSIIEHHBIM COBETCKOMY BOXI0. B
3TOM Me3e€ HaxOAUTCS JOM-MY3ei CeMbH YIIbSIHOBBIX, BBICTABKA, PACCKA3bIBAIOLIAsl O JETCKH X
rogax JIeHuHa, a TarKe Ipyrue SKCHO3ULIUH.

— nom-myseir B.M. Jlennna B ['opkax - 310 3qanue B [lomMockoBbe, rie JIeHnH npoBest mociie1Hue
rofbl CBOEM JKU3HU M CKOHYalcA. JloM COXpaHEH KaK MCTOPUYECKUN MaMSATHUK, TIJe
MpeACTaBIIEHBI JINUHbIE BELIM BOXK/IS PEBOITIOLMU U HHTEPHEP TEX BPEMEH.

Ot My3zedn (GOPMHPOBAIM HCTOPHUYECKOE U HJICOJOTMYECKOE BOCIPHUATHE JUYHOCTU BOXKS
B.l.JIenuHna cpeny COBETCKUX IpaXk/iaH, CIIY>KUJIM [IEHTPAMU U HAIIOMUHAHKEM 00 H1eIX KOMMYHH3Ma
U COLMAIMCTUYECKOTO CTpoUTeNnbcTBA. Bo MHorux ropogax Coserckoro Coro3a CyIECTBOBAIU
HeOOJbIIe MECTHbIE My3eH U KoMHaThl-My3ed JleHuHa. [Ipumepbl HeOONBIMX pernoHaIbHBIX
COBETCKUX My3eeB JleHnHa:

— KBaptupa-myzeit Jlenuna B Ilerporpage (Cankr-IletepOypre) — Bocco3maeT 0OCTaHOBKY

JICHMHCKOW KBapTUPHI IIEpHO/Ia TIEPBOM PYCCKOW PEBOJIIOIIHMU.

— [amam Jlenmna — pacnonoxxed BOu3u nepesuu Pazmus (Ilox IlerepOyprom). 3meck Jlennn
CKpBIBAJICSI OT LIAPCKOM oXpaHKu JietoM 1917 roga.

— MemopuainbHbie qoma u My3en JlennHa B ropoaax [loBomkss, Cubupu u JlanmsHero Boctoka —
MOAOOHBIE YUPEXKAECHUS OTKPBIBAIUCH ITOBCEMECTHO, YacTO IIPUYPOUYEHBI K MECTaM,
CBSI3aHHBIM C JKU3HBIO U JEATEIbHOCTHIO JIeHnHa.

— ¢mman LentpanbHoro myzes B.M. Jlennna B TamkeHTe SBIsSETCS MPEKPaCHBIM MPUMEPOM
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coBeTckoro MojiepausMa. «B 70-roas! (XX B. mpuM.aBTOpa) B pecydIMKe MOSBUIOCH HEMAIIO
MPOU3BENICHUH, KOTOPbIE MOXKHO CUMTATh CaMOOBITHBIMU. B ux yncne B TamkeHnTte ¢umnan
Hentpanmpaoro myzes B.M. Jlenuna, roctuHuma «Y30€KucTaH», BBICTABOYHBIN TMaBHUJIHOH
Coroza xynoxuukoB Y3CCP u np.» [Kum, 1982].

3akJa04YeHue

Takum o6paszom, my3en B nociaeBoeHHOM CCCP 1eMOHCTpUPYIOT TECHYIO CBSI3b apXUTEKTYPHI C
MOJINTUYECKUMHU YCTaHOBKaMHM B rocyaapcrBe. Mx ¢opma u coxmepkaHue HAXOAUIUCh B MPSIMON
3aBHCHUMOCTHU OT COBETCKOM HJI€0JIOTUH, MEHSSCh BMECTE C U3MEHEHUSIMU B ITIOJIMTHUKE PYKOBOJICTBA U
IIOAXOAY K TIPaJOCTPOUTEIIBHON ITONMTHKE. BaKHEHIIMMM acneKkTaMH SBJSUIMCH BBIPaKCHHE
HallMOHAJBHOW TOPAOCTH, AEMOHCTpAlLlUs JOCTH)KEHMM coluanu3Ma U IONMyIspU3anus HaydHbIX
OTKPBITHI Ccpein HaceleHWs. DTH MPUHIMIBI OKa3ald 3HAYUTENbHOE BIMSHUE Ha (opMUpOBaHME
COBPEMEHHOI0 00JIMKa POCCUICKUX MY3€€B U IPOJOKAIOT OCTAaBATHCS aKTyalbHBIMU JIAXKE CITYCTS
necsitunetis. COBETCKUIM MOAX0J B IMPOEKTUPOBAHUU K CO3AAHMI0 HOBOM MY3€MHOM apXUTEKTYpBI
OTpasui crnenuduKy Xyl0>KeCTBEHHBIX HaIpaBJIEHUN CBOETO BPEMEHH, MOJCTPauBasiCh MOJ HOBBIE
3aKOHBI TPAIOCTPOUTENFHON TMOJMTUKA, HOBBIE 3aIIPOCHl COBETCKOTO IPABUTEILCTBA U OOIIECTBA.
MHorue TeHIeHIUY TPOJOJIKAOT OKa3bIBATh BIMSHUE HA COBPEMEHH YIO POCCHMCKYIO apXUTEKTypy U
ApXUTEKTYpy TOCTCOBETCKOTO MPOCTPAHCTBA, opMHpOBaHME €€ yHUKaIbHOrO obOmmka. CoBeTckue
My3€M CTaJlM HE TOJBbKO XPAaHMJMILEM KYJIbTYPHBIX M MCTOPUYECKUX apTe(akToB, HO H
MHCTPYMEHTAMHU TOCYJAapCTBEHHOIO BIMSHUSA HA CO3HAHUE TIPaXJaH, TPAHCIUPYSd OQUIUAIBHYIO
UJIEOJIOTHIO YEPE3 XY10’KECTBEHHO-BBIPA3UTEIbHBIE CPEICTBA APXUTEKTYPhI U JM3aliHa HHTEPhEPA.
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Abstract

In the post-war period, architects faced new tasks and principles of urban planning policy,
primarily related to the reconstruction of cities after the Great Patriotic War. The formation of
cultural centers was an integral part of urban planning policy in the USSR. Changes in the Soviet
government led to shifts in urban planning policy and, consequently, transformations in architectural
aesthetics. Stalinist Empire style was replaced by "Khrushchev's modernism"” for all types of
architectural solutions. The architectural trends of the Soviet period in museum construction during
the 1950s-1980s represent an interesting example of the interaction between form and content,
reflecting the dominant state ideology of the time. Soviet architecture of the second half of the 20th
century was closely linked to the political directives of the state. It served as a tool for promoting
communist ideology, expressing the desire to showcase the power and grandeur of the country, as
well as its achievements in all spheres of Soviet society. Museums became an important part of state
cultural policy, demonstrating the achievements of Soviet culture and art to a broad audience.
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AHHOTaLUA
B cratbe paccmarpuBaercsi peHOMEH HHTEPAKTUBHOCTH B SKPAaHHOM HCKYCCTBE KaK CHCTEMa
aKTHBHBIX AJIEMEHTOB KOMITO3UIIMU. Ha MaTepuane COBpeMEHHBIX HHTEPAKTUBHBIX (UIBMOB U
npoektoB B opmate Full Motion Video (FMV) ananusupyercsi, KakuM 00pa3oM y3ibl BEIOOpA,
pa3BETBIICHUS, TOYKUA CXOXKACHUS («BOPOHKW»), TETIH, HHTEp(eliCHbIE MEXaHU3MBI W
TEMIIOpaJIbHBIE Orepanuu GOPMUPYIOT HOBYIO JpaMaTypTUUYECKyl0 CTPYKTYpY INPOM3BENEHUSL
MeTo1070THYECKYI0 OCHOBY COCTABJISIET KOHIEMLIMS «aKTUBHBIX 3JIEMEHTOB KoMno3uuu» A. O.
I'yceBa, cootHOCHMas ¢ Teopusimu xponorona (M. M. baxrun, B. @. Ilo3aun), runeprexcra (T.
Henbcon, [Ix. Jlanmoy, 3. Aapcer, M. JlIxoiic, III. [ekcon) u moau@oHUU HappaTHUBa.
IlokazaHo, 9YTO MHTEPAKTUBHOE KWHO MO’KHO PacCMaTpUBATh KaK THIIEPTEKCTOBYIO CUCTEMY, THE
BBIOOD 3pUTENSI CTAHOBHUTCS Y3JIOBBIM JJEMEHTOM KOMIO3HWIIMU M 3alaéT MHOKECTBEHHBIE
BapHaHTHI pa3BUTHs (Gadynsl. [IpuBoauTes anamu3 nstu keiicos: «Bandersnatchy», «Late Shift»,
«The Complex», «The Bunker», «Erica». JlemaeTcsi BBIBOJ, UTO IE€IOCTHOCTh HHTEPAKTUBHOTO
Mpou3BeieHus1 oOecreunBaeTcsi 0co00i opraHm3anMell SKpaHHOTO XPOHOTONA M CHCTEMOMU
AKTHUBHBIX JJIEMEHTOB, COCIUHSIONMX aJlbTePHATHUBHBIC TPACKTOPUH B MOJU(POHUYECKOE

€INHCTBO.
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boictpoB E.C. HHTepakTUBHOCTH B JKPAaHHOM HCKYCCTBE KaK CHUCTEMa aKTHMBHBIX
anemerToB // Kynaprypa u nuBuimmsanus. 2025. Tom 15. Ne 7A. C. 69-77. DOI: 10.34670/AR.
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BBenenue

Tpancgopmarus 3KkpaHHOTO MCKyccTBa BO BTOpoil mosioBUHe XX — Haudane XXI Beka TECHO
CBs3aHA C U3MEHEHHUEM KyJIbTYPHOTO KOHTEKCTa U pa3BUTHEM 1M PpoBbIX TexHonoruil. Kunematorpad
BCE dYallle BBIXOAWUT 3a TMpeAesibl KIACCHUYECKMX I[OBECTBOBATENIBHBIX CTPYKTYp, OOpamasch K
HEJIMHEWHBIM MOJIETSIM U MHTEpakTUBHBIM opmam. Kak ormeuaer T. B. IlerpocsiH, coBpeMeHHbIH
KHHeMarorpag UCIbITHIBAET CYIIECTBEHHOE BIMSHME U (POBBIX KOMITbIOTEPHBIX TEXHOJIOTHH, OTHAKO
TEOPETUYECKOE OCMBICIEHHE XYI0)KECTBEHHO-ICTETUUECKUX pE3YIbTaTOB 3TOrO Ipoliecca JULIb
HaunHaetcs [IlerpocsH, 2010]. DTO CBUIETENBCTBYET O TOM, YTO WHTEPAKTUBHBIC (POpMAThI HE
SBIISIFOTCS. MCKITIOUUTEIBHO TEXHUYECKOH HOBALMEH, HO MPEACTABIIAIOT CO00H NIyOMHHOE W3MEHEHHUE
XYZ10’KECTBEHHON IapaJurMbl.

Wnen BapmaTHBHOCTH HApPATUBA IPUCYTCTBOBAIM B KYJBTYpE 3a104T0 110 1M (ppoBoi smoxu. 0.
M. JloTMaH yKa3bIBal, YTO XyH0)KECTBEHHBIM TEKCT MOXET (PyHKIMOHUPOBATH KaK «MOJENb MHUpa,
JIOTTyCKAIoI@asi MHOXXECTBEHHOCTh MHTepmpetaruit» [Jlorman, 1998]. 3. Kpakaysp u P. Apuxeiim
aKIIEHTUPOBAJIM BHHUMaHUE Ha CIIOCOOHOCTH KMHO OTpakaThb PEabHOCTh B €€ MHOTOMEPHOCTU U
OTKPBITOCTH K dKcniepuMeHTy [Kpakaysp, 1974]. M. M. baxtun B pabote 0 XpoHOTOIE TOAYEPKUBAIL,
YTO B XY/IO’)KECTBEHHOM IPOM3BEACHHUH BPEMS M IPOCTPAHCTBO 00pa3yl0T HEpa3pbIBHOE €IUHCTBO
[baxtun, 1975], a B. @. [1o3HuH pa3Buil 3Ty UACIO TPUMEHUTEIHHO K SKPAaHHOMY UCKYCCTBY, ITOKA3aB,
YTO 3KPAHHBIN XPOHOTOII CTAaHOBUTCS OpraHU3allMOHHBIM LIEHTpoM Happatusa [[lo3uun, 2019].

Takum 00pazoM, oOpaleHHe K MHTEPAKTHBHBIM (popMaM B KUHO TpeOyeT yuéra M3MEHEHUH B
IIPOCTPAHCTBEHHO-BPEMEHHON OpraHu3alUi IPOU3BEIACHUSA. XPOHOTON HHTEPAKTUBHOIO KUHO
JUHAMMUYEH: BPEMs CIHOCOOHO BETBUTBCS, BO3BPALIATHECS M IOBTOPATHCSA, a MPOCTPAHCTBO —
JpoOUTBCA Ha albTEpPHATUBHBIE TPACKTOPUH. 3aJaueii HACTOSILErO MCCIEI0BAHUS SBISETCS aHAIM3
MHTEPAaKTUBHOCTH B SKPAHHOM MCKYCCTBE 4Yepe3 IMpU3My KOHIENIMU AaKTUBHBIX HJIEMEHTOB
xommno3unuu A. O. I'yceBa [['yceB, 2016], uTo 1103BOJISET ONEPALMOHATU3UPOBATH KIIIOUEBbIE Y3IIbI U
nepexo/ipl, obecrnedrBarole BapuaTUBHOCTh MOBecTBOBaHUA. Oco0oe BHUMaHME yAEISAETCs IATH
KeiicaM, MpeACTaBISIIONIMM pa3Hble MOJETN WHTEpaKTHBHOTO KuHO: «Bandersnatchy», «Late Shifty,
«The Complex», «The Bunker», «Ericax.

MeToabl HCCJIeI0OBAHUSA

MeTon010rHuecKyr0 OCHOBY MCCIIEIOBAHMSI COCTaBJSET KOHLEIMIMS «aKTUBHBIX 3JEMEHTOB
KOMIIO3UIUN», pazpaboranHas A. O. I'yceBbIM B psnge paboT, MOCBSMIEHHBIX MOP(OIOTHH
MOBECTBOBAHMSI B BapUAaTUBHBIX CTPYKTypax. B KOHTekcTe aHaln3a MHTEPAKTUBHOTO HKPAHHOTO
MCKYyCCTBA AKTUBHBIM 3JEMEHT paccMaTpUBAETCs KaK Y3JIOBOM MOMEHT, B KOTOPOM CIOJKETHas
CTPYKTypa JOMYyCKaeT OTBETBJICHUE, BO3BPAT MJIM COCAUHEHUE TPACKTOPHH. DTH TOYKH OPTaHHU3YIOT
MIOBECTBOBAHME U OOECIIEUMBAIOT APAMATypIHUECKYIO IE€JIOCTHOCTh HEIMHEWHBIX MPOU3BEICHUMN.
Taroke MpUMEHSETCs TUTIEPTEKCTOBBIN aHalln3, OCHOBaHHBIN Ha paboTax T. Henbcona, J[x. Jlanmoy u
O. Aapcera, mNO3BOJAIOLMN pacCMaTpuBaTh HHTEPAKTUBHOE TIPOM3BEJIEHUE KAaK CHCTEMY
B3aMMOCBSI3aHHBIX HH(POPMAIIMOHHBIX OJIOKOB ¢ MHOKECTBEHHBIMH Maplipyramu mnepexona. Hapsmy c
THM HCIOJIB3YEeTCS CTPYKTYPHO-CEMHUOTHYECKHI METOJ, TO3BOJSIONMNA BBISBUTH (DYHKIHH |
3HAKOBYIO MPUPOy UHTEP(EHCHBIX 3J1E€MEHTOB (BBIOOPOB, TaliMepOB, MOJCKa30K). BecmomorarenbHo
npuMeHsieTcs: Happarojorudeckuit moaxox (M.-JI. Pasu, 0. Jlorman), a Ttarke 3JIEMEHTHI
(heHOMEHOJIOTMUECKOTO aHaIM3a 3PUTENIbCKOr0 BOCIPUATHS. B KauecTBe 1OMOIHUTETLHOIO KOHTEKCTa
YIIOMHUHAIOTCS MOAXO0/bI U3 KyJIbTYPOJOTHH U MEIUaJOrHH, OCOOEHHO B CBSI3U C TpaHcdopmanueit
XpPOHOTOIIA SKPAaHHOTO MPOU3BEACHUS B IIU(PPOBYIO 3IIOXY.
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MarepuanaoM Hcciae0BaHUs BHICTYNACT KOPIYC W3 MATH MHTEPAKTUBHBIX NMPOEKTOB B opMmarte
Full Motion Video: Black Mirror: Bandersnatch (2018), Late Shift (2017), The Complex (2020), The
Bunker (2016), Erica (2019), oToOpaHHBIX MO MPU3HAKY BBICOKOW CTEIEHW BAPHUATUBHOCTH M
KAHPOBOW perpe3eHTaTUBHOCTH. Kaxnaplil keiic aHamu3upyercss Mo HaOOpy KpUTEpUEB: THUII
BETBJICHU S, KOJIMYECTBO U 3HAYMMOCTh BBHIOOPOB, HATMYKE LIUKIOB, TOYEK CXOXKAECHUS, OCOOEHHOCTH
uHTepderica 1 TeMIOpaTbHBIX OMEPALIU.

JIutepatypHuslii 0030p

HccnenoBaHnne WHTEPAKTUBHOCTHM B OJKPaHHOM MCKYCCTBE OIIMPAcTCd Ha UMPOKUH Kpyr
TEOPETUYECKUX MCTOUYHUKOB. lIpekae Bcero, 3To Tpyasl Mo OOWIEH TEOpUM IMOBECTBOBAHHS U
Happarosioruu. 0. M. JlotMan B paboTax o HpUpOJE XYyAOKECTBEHHOIO TEKCTa paccMaTpUBai
IIOBECTBOBAHME KaK «MOJElNb MHpA, JONYCKAIOUyl0 MHO)XECTBEHHOCTb MHTEpIpeTaluid U
nepcriektuB». M. M. baxtun chopMynupoBan  KaTeropuil0  XpOHOTONA KAk  €IMHCTBA
IIPOCTPAHCTBEHHBIX M BPEMEHHBIX OTHOLIEHHWM B mpou3BeneHuu, a B. @. Ilo3HuH pa3Bun eé€
IIPUMEHUTENBHO K DKPAaHHOMY MCKYCCTBY, IOKa3aB, YTO DKpPaHHBIM XPOHOTOI 33Ja€T OpraHU3aIUIo
HappatuBa. 3. Kpakaysp u P. ApHxeilm noguepkuBair CHocCOOHOCTh KUHO OTpa)kaTh PEaIbHOCTh B €€
MHOTOMEPHOCTH U OJTHOBPEMEHHO OBITh IPOCTPAHCTBOM IKCIIEPUMEHTA C (JOPMO. DTH AU BaXKHBI
JUId TIOHMMaHMS TOrOo, KaK LHU(POBBIE TEXHOJIOTHMH TPaHCHOPMUPYIOT CTPYKTYpYy IKPaHHOTO
npousBenenus. T. B. IlerpocsH oTmewana, 4To UMQPOBU3AIMS CYIIECTBEHHO HW3MEHUJA
XyZI0KECTBEHHO-3CTETUYECKUE TPUHIIMIIBI COBPEMEHHOI'O KUHO, OJHAKO TEOPETUYECKOE OCMBICIICHNE
ATOTO IpoLEcca JINIIb HAYNHAETCS.

B zamamnoit Tpaguiuu ocoboe 3HAYCHHME MMEIOT KOHIENMIHH Turneprekcra. T. Hembcon BBEN
TepMuH «hypertexty, 0003HAYMB WM HEIHMHEHHBIM TEKCT, COCTOSIIMH W3 B3aWMOCBSI3AHHBIX
¢parmenToB. [x. Jlannoy B kaure Hypertext 3.0 paccmaTpuBan runepTekcT Kak MOJIENIb MHOKECTBA
MapIIpyTOB YTEHUS U MHTEpIIpeTauu. 3. AapceT Mpe 10K IIOHITHE «3PTOUYECKON JTUTEPATyphI»,
IJI€ NPOJBHM)KEHHME IO TEKCTY BO3MOYKHO TOJIBKO IPU AKTMBHBIX JEHCTBHUAX YUTATENsd. DOTH HAEH
MOJY4YHJIM pa3BUTHE B runeppomanax Maiikina [Ixoiica afternoon, a story (1990) u llemun [Ixekcon
Patchwork Girl (1995), a Taxxke B udpoom npoekre Ixyaut Maoii its name was Penelope (1989).

B oTeuecTBEeHHON TeOpUU UHTEPAKTUBHOCTh AKTUBHO OCMBICIISIETCS YEpEe3 KaTErOpuI0 aKTHBHBIX
aneMeHTOB KoMnozuuuu. A.O. I'yceB ompenenseT akTUBHBIM 3JIEMEHT KakK Y3JIOBYIO TOYKY, IJI€
CIOXKETHBIEC JIMHUM PACXOJATCS WM CXOIATCS, (GOpMHUpPYS AWHAMHMKY [TOBECTBOBAHUS. DTOT MOJIXOJ
MO3BOJISICT ONUCHIBATh KaK TPAJUIIMOHHBIC JIMHEHHbIE (OPMBI, TaK W BapUATHUBHBIC CTPYKTYPbI
MHTEPaKTUBHOIO KNHO. HakoHel, COBpeMEHHBIE UCCIIEJ0BaHU A KHHOTEOPUHU AKLEHTUPYIOT BHUMaHHE
Ha TEJIECHOCTH U 3MoluoHanbHOM Bocnpustuu 3putens (T. Daw3eccep, M. Xarenep), a Taxke Ha
KyJTbTYPOJIOTHYECKOM HW3MEPEHUH KUHO Kak (opmbl Bu3yaslbHOW aHTpomosoruu (I'. I'peit). D
MIOAXO/bI PACHMPSIIOT aHAIMTUUYECKYIO PAMKY M IIO3BOJISIIOT pACCMATPUBATh HUHTEPAKTUBHOE KUHO KaK
(eHOMEH, HaXOIAIMICA Ha MEePecedyeHUH MCKYCCTBA, LM(POBBIX TEXHOJIOTUH M COLMOKYIBTYPHBIX
MIPaKTHK.

PesyabTarsl

LlenTpanbHBIM IOHATHEM aHAIN3a CTAHOBUTCS «aKTUBHBIN 3J1€MEHT KOMIIO3UIIMN», BBEAEHHBIN A.
O. I'yceBbIM B HCCIEAOBAHUSAX 1O MOP(OIOrMH BapUaTUBHOIO TOBECTBOBAHUS. AKTUBHBIN 3JIEMEHT
OIIPENEIACTC KAaK Y3/10Bas TOYKA, B KOTOPOM JMHWUU Pa3BUTHUS ICHCTBUSA IIEPECEKAIOTCA WM
pacxopsrTcs, BiMssS Ha TMHAMHUKY (aOynbl. B TpaiullMOHHOM KMHO TaKUMU 3JIEMEHTaMH BBICTYIAIOT
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KyJIbMHUHAIIMX ¥ TIOBOPOTHBIE COOBITHS, B HMHTEPAKTUBHOM K€ TMPOM3BEICHHU WX (PyHKIIHIO
BBITIOTHSIIOT BEIOOPHI 3pUTeNs, (GOPMHUPYIONME HOBYIO BETBb CIOXKETA.

NHTEepakTUBHOCTH ~ ONpEAeNseTcs  KaK  XapaKTepUCTUKAa  JKPAaHHOIO  IPOM3BENCHMS,
MpeAroiaraiolas ydactue 3puTens B GOpMUPOBAHUM HAppaTUBa MOCPEACTBOM UHTepdeiica BrIOOpa.
V3en BbIOOpa — MOMEHT, KOTJa 3pHUTENI0 MPEAOCTABIISIETCS HECKOJIBKO BApUAHTOB Pa3BUTHSA
JICWCTBHSL; OH SIBJISICTCA PA3HOBUHOCTBIO aKTUBHOTO 3JIEMEHTA KOMIIO3ULIMH. TaiiMep — TEXHUYECKU I
NpuEM, OTPaHMYMBANONMUA BpEeMs Ha NPUHATHE PELICHHUS M YCUJIMBAIOUMKN JpaMaTypruyecKyro
3HaYMMOCTh BbIOOpa. BOpoHKa — KOMITO3UIIMOHHBIN MPUEM, KOT/Ia TIOCIIE Pa3BETBICHUS CIOKETHBIC
JIMHUY BHOBB CXOZATCS, YTO IO3BOJISIET COXPAHUTh LIETOCTHOCTh MOBecTBOBaHus. [letnas — crpykrypa,
MpeIoJarafonasi MOBTOP MJIM BO3BpAT K paHee MPOWUICHHOMY 3MH30.1y, GopMupyromas 3¢hdexT
HUKIUYHOCTH BpeMeHu. HMHTepdeiic — COBOKYMHOCTb CpEICTB B3aUMOJEHCTBHS 3pUTENS C
IIPOU3BECHUEM (MEHIO, TIOJICKa3KH, KHOIIKH, CEHCOPHbIE KOMAH/Ibl), 00€CIEUNBAIONIX PEAIN3aLIHIO
BbIOOpA [['yceB, 2016].

Kaxnapiii w3 3TUX 3JIEMEHTOB B HHTEPAKTUBHOM MPOU3BEJACHHUU BBIMOJIHIET HE TOJIBKO
TEXHUYECKYI0, HO U XYIOKECTBEHHYIO (YHKIIMIO: Y3IIbl BBIOOpa CO3MAIOT HANpsHKEHHE, MEeTIH
aKIIEHTUPYIOT MOTUB MOBTOPSEMOCTH U CYIbOOHOCHOCTH, BOPOHKH TAPAHTUPYIOT KOMITO3UIIMOHHYIO
[EeTBHOCTh, 2 UHTEP(EHC CTAHOBUTCS MEIMATOPOM MEXKTY aBTOPCKOU CTPYKTYPOH U 3pUTEIEM.

AKTHBHBIE 3JIeMEHTbI KOMITIO3MIIUU B UHTCPAKTUBHOM HAPPAaTUBE

B TpagunuonHoM kuHeMaTorpade aKTUBHBIE 3JIEMEHTBI IMPOSBISAIOTCA B KIIOUEBBIX TOYKAX
IIOBECTBOBAHMS — 3aBSI3KE, KyJbMHHALUM, pa3Bsa3ke. OHU KOHUEHTPUPYIOT BHUMAaHHUE 3pUTENS U
3a7al0T BekTop pasBuTHs AehictBus [['yceB, 2017]. B umHTepakTHBHBIX (OpMax poOJb AKTHBHBIX
DJIIEMEHTOB  PACHMPSETCSA: KAKI0E pelieHue 3pUTENs CTaHOBUTCS TOYKoM  Oumdypkanuu,
OTpENeNsIoNnel  nanpHelllee ABUKEHUE CIokeTa. TakuMm oOpa3oM, y3ibl BBIOOpa MOXKHO
paccMaTpuBaTh Kak TMHAMUYECKUE AKTHBHBIE 3JIEMEHTHI, BCTPOCHHBIE B CTPYKTYPY MPOU3BEACHHUS.

Ocoboe 3HaueHue MpPHOOPETat0T MUKPOCOOBITHS, KOTOPbIE B TPAJAULIMOHHOM KUHO YCHJIMBAIOT
JpaMaTUYeCcKoe HampsbKeHUEe, a B MHTEPAKTUBHOM (OpMaTe CTAHOBSATCS 3JIEMEHTAaMH CKPBITOTO
BeTBiIeHHS. Hebonpme netanu — BBIOOp PEILIMKU, TPeIMETa MIIM MapupyTra ABUKEHUS — MOTYT
MPUBOJUTh K BapUATUBHOCTHU MOCIEAYOUMX 3Mu3070B. [lo1o0HBIE MUKPOCOOBITHS (OPMUPYIOT
«BTOPOCTETICHHbIE AKTHBHBIC 3JEMEHThI», oOecleynBarolnpe NIyOHHY HHTepakTuBHocTH [['yces,
2016].

KiitoueBble aKkTHMBHBIE 3JIEMEHTBI, HANPOTHUB, 3aJal0T NPUHUUIHAIBHO Pa3HbIE TPACKTOPUU
pa3Butus galOynbl. OHU COMOCTaBUMBI C «TOYKAMU HEBO3BPaTa» M CIIOCOOHBI PaIMKAIbHO H3MEHUTH
ucxon wucropuu. CoueTaHue BTOPOCTENEHHBIX M KIIOYEBBIX AaKTHUBHBIX DJJIEMEHTOB CO3AAET
MHOTOCJIOMHYIO CUCTEMY MTOBECTBOBAHMS, B KOTOPOH BapUaTUBHOCTD U IEJIBHOCTH COCYILIECTBYIOT.

AKTUBHBIE ?JIEMEHTHl B HMHTEPAKTUBHOM KHHO TaKXKE BBIMOJIHSIOT (QYHKIHMIO TOJJIEPKAHHUS
KOMITO3UITMOHHOM 11eT0cTHOCTH. HecMOTpst Ha MHOKECTBEHHOCTD CIOKETHBIX JTMHUM, B TPOU3BEACHUH
COXpaHSIOTCS <«BOPOHKW» — TOYKHA CXOXKICHHS, K KOTOPBIM BO3BPAIIAIOTCS Pa3BETBUBIIMECS
TPAaeKTOpUH. DTO coryacyeTcs ¢ KoHLenuuen I'yceBa o cmocoOOHOCTH aKTUBHBIX 3JIEMEHTOB CBSI3bIBATh
pa3nuyHbIe TMHUU pa3BUTHUS ACUCTBUSA U (GOpMUPOBATh LieIbHBIN HappaTuB [['yces, 2017].

CTpyKTypHBIE 0CO0€HHOCTH MHTEPAKTUBHBIX (hopMm

OnHOM M3 KIIOUEBBIX XAPAKTEPUCTUK HHTEPAKTUBHOIO KMHO SIBJISETCS €r0 TUIIEPTEKCTOBAS
npupoaa. TepMuH «auneprekcT» Obul BBenEéH Temom HenmbcoHOM M ompenenéH Kak HETWHEHHBINA
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TEKCT, COCTOSILMUA W3 B3aMMOCBSI3aHHBIX OJIOKOB HMHQOpMaluu, coeNnHEHHBIX cchlikamu [Nelson,
1981]. JIx. Jlanpoy mogué€pkuBai, 4TO THUIEPTEKCT paspyliacT TPaJULMOHHOE MPEACTABIECHUE O
Hayajle ¥ KOHIIE MPOM3BEIEHUs], CO37aBasi MHOXKECTBEHHBIE MApIIPyThl UYTEHUS M HUHTEPHpPETALUU
[Landow, 2006]. O. Aapcer BBEN MOHSATHE «OPTOAWYECKAsl JUTEpaTypa», B KOTOPOW IBMIKEHHUE IO
TEKCTYy BO3MOJKHO TOJIBKO TPH YCIOBUHW aKTHBHBIX JIEHCTBUM CO CTOPOHBI unTarens [Aarseth, 1997].
OTH TEOPETUYECKHE OCHOBAHUS NMPUMEHUMbI U K HHTEPAKTUBHOMY KUHO, IJI€ 3PUTEIh CBOUMHU
JeMCTBUSIMHU OIPEENseT X0/ TOBECTBOBAHUSL.

CtpykTypa MHTEpaKTHBHOTO (prjibMa BO MHOTOM Oyim3ka K cereBoit monenu. dabyna mepecraér
ObITh JIMHEWHOW IOCIIEIOBATEILHOCTEIO COOBITUHA ¥ TPEBpalaeTcss B  MHOXECTBEHHOCTh
aJIbTEPHATUBHBIX TPACKTOpUN, OOBEIMHEHHBIX cHcTeMOW nepexoJoB. CIOXKET B 3TOM Ciydyae
CTAaHOBUTCS HE <«HUTBIO», a CETbIO, INe Y376l BBHIOOpAa BBICTYNAIOT AaHAJOTaMH THIIEPCCHUIOK.
Komno3unus mnepectaér ObITh CTaTUYHOW CXeMOM M mNpuoOperaeT uepThl JAWHAMUYECKOH
KOH(UIypalu, KOTopasi HI3MEHsEeTCs B 3aBUCUMOCTH OT BbIOOpa 3putens [Aarseth, 1997].

BaxHbIM 371€MEeHTOM sIBJIsIeTCsl MHTEp(delic, BRICTYNAOMMA TOCPEAHUKOM MEXy TPOU3BE ICHHEM
U 3puTeneM. B MHTepakTHBHOM KMHO HHTEpQeiic MOKET ObITh MUHMUMAIMCTUYHBIM (TEKCTOBBIE OILIUN
Ha DKpaHe) WM CJIOXKHBIM (CEHCOpPHBIE KOMAaHJbI, TOJIOCOBOE yrpaBiieHue). Ero posib BRIXOIUT 3a
paMKu TeXHHUYeCcKOM (yHKIMU: nHTepderic 3a1aéT GopMy BOCHPHUATHS M BIUAET HA IpaMaTypruio.
UYepes uHTepdeiic peannsyercs MHTEHLUHMOHAJIBHOCTH BhIOOpA, KOTOpas M IPEBPALIACT 3pUTENS B
Y4acCTHHKA ITOBECTBOBAHMSL.

TakuMm 00pazom, CTPYKTypHbIE OCOOEHHOCTH MHTEPAKTUBHOTO KUHO MPOSIBJISIIOTCS B COBMELICHU U
TUIIEPTEKCTOBOM OpraHM3aluM, HEIMHEHHOTO XPOHOTONAa W MHTEPPEHCHBIX MEXaHM3MOB. DTH
3JIEMEHTHI (OPMHUPYIOT HOBBIM THUII IpaMaTypriy, Ii€ AaKTUBHbBIE 3JIEMEHThI KOMITO3UIIUH BBICTYAIOT
0a30BBIMU MOJYJISIMA [TOBECTBOBAHMSI.

Keiicbl HHTEpaKTUBHBIX IKPAHHBIX IPOU3BEICHU H

PaccMOTpUM HECKOJIBKO 3HAKOBBIX IPOEKTOB, KOTOPBIE WILTIOCTPUPYIOT Pa3TMYHBIE MOJEITH
OpraHH3aluy UHTEPAaKTUBHOTO HAPPATHBA.

«Black Mirror: Bandersnatch» (2018) cran ogHum u3 Hauboee H3BECTHBIX MPUMEPOB
MHTEPAKTUBHOTO KMHO. 3PUTEIIO IPEATIAracTcsi Cepus BBIOOPOB C OTPaHUUYEHHBIM BPEMEHEM PEaKIUH,
9TO YCHJIMBACT JpaMaThdeckoe HampspkeHue. CTpykrypa (uibMa CcOYeTaeT MHOTOYHCIICHHBIC
pa3BUIIKM U TETJIM, TO3BOJSIE BO3BpAIlATECS K YKe MPOWACHHBIM dmu3ogaMm. B pesynbraTe
dopMHUpYeTCST CeTh ATbTEPHATUBHBIX TPACKTOPUNA C MATHIO OCHOBHBIMU KOHI[TOBKAMHU M MHOECTBOM
Bapuanuii [Joyce, 1990]. V3l BeiOOpa 37eCh SBISIFOTCS KaK OBITOBBIMHU (BBIOODP €IIbI MU MY3BIKH ),
TaK M CIO’)KETHO 3HAUMMBIMH (YOUCTBO TIEPCOHAXKA, BLIOOP TBOPUYECKOTO MYTH).

«Late Shift» (2017) npeacrasinsier co60i KpUMHUHAIBHBIN TPUIUIEP C CEMBIO BapraHTaMu (DUHATIA.
OcHOBY HappaTHBa COCTABJISIOT KIIOYEBbIE AKTUBHBIE SJIEMEHTHI, CBSI3aHHBIE C IS CTBUSIMU TIIaBHOTO
repost B OKCTPEMAITbHBIX CHTYAIMAX. 3PUTENIb TPHHUMAET PEIICHUS B PEaTbHOM BpEMEHH, OIIPECIIss
JanbHelIee pa3BuTHE KOHGUIMKTa. HecMOoTps Ha BapHATHUBHOCTh, KOMIIO3HMIIUS COXPaHSET
L[EJIOCTHOCTh Onarojaps MCIOJIb30BAHUIO «BOPOHOK», BO3BPAIAIOIMX CIOKET K OCHOBHBIM TOUKAM
[['yces, 2016].

«The Complex» (2020) pa3BuBaeT MO/e/Ib HHTEPAKTHBHOIO TPUILIEPA, OCHOBAHHOTO Ha HAYYHO-
(aHTacTu4IeckoM KOH(IMKTE. 3/7€Ch aKTUBHBIE JJIEMEHTHI CBSI3aHbI C MOPAJILHBIM BHIOOPOM T€POUHU
KOTO CMacTH, KAaKUM 00pa3oM HCIOIb30BAaTh SKCIEPUMEHTAIbHYIO TEXHOJOTHIO. CIOKET COJEP>KUT
BOCEMb KOHITOBOK, KaX/1asi U3 KOTOPHIX BBITCKACT U3 KOMOMHAIMY KITIOYEBBIX pemeHuid. CTpykTypa
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MPOU3BENCHUS OJM3KAa K CETEeBOM MOJIENH, TJ€ OTIENIbHbIE JMHUM MOTYT IE€pPEceKaThCsi U BHOBb
pacxomuthes [Landow, 2006].

«The Bunkery (2016) mpezcraBiiseT co00i MCUXOTOTUIESCKUN TPHILIEP C OTPAaHHYCHHBIM YHCIIOM
pasBUIIOK. BOJBIIMHCTBO pEIICHUI 3pUTENs] HOCIT XapakTep MHKPOCOOBITHH, BIHSIONMX Ha
aTMoc(epy M BOCIIpUATHE UCTOPUH, HO HE PaANKAIBHO MEHSIOLIMX CHOKET. 3/1€Ch POSABIIsAETCs OanaHe
MEXJy JUHEHHOCTBIO U BAapUaTUBHOCTHIO: AKTUBHBIE 3JIEMEHTHI MOAJEPKUBAIOT HANpPsDKEHUE, HO
COXpPaHSIOT OO BEKTOP (adyIIbI.

«Erica» (2019) nemoHCTpHpYeT MHTETPAIIUI0 HHTEPAKTUBHOCTH M aKTEPCKON UTPHI. YIIpaBJieHUES
JEUCTBUSIMA TEPOMHM OCYILLIECTBIIIETCA ue€pe3 CEHCOpHBIM MHTepdelic MOOMIBHOIO YCTpOHCTBA.
3puTenb BAUSET Ha Pa3BUTUE JUAJIOTOB, UCCIEI0BAHUE IPOCTPAHCTBA U AMOLMOHAIBHOE COCTOSIHIE
IIEpCOHaXka. Ba’KHBIM aKTHBHBIM 3JIEMEHTOM CTAaHOBSTCS BOCIIOMHUHAHHUS M HaWJIEHHBIE NIPEIMETHI,
KOTOpbIE€ OTKPBIBAIOT HOBBIE TPAEKTOPUHU IMOBECTBOBAHUA. TakuM 0Opa3oM, MPOEKT WILIIOCTPUPYET
MCIIOJIb30BaHME MHTEpdeiica Kak KII0UeBOro JApaMaTypruyeckoro cpeacrtsa [Ryan, 2015].

CpaBHHTE/IbHBI AaHAJM3

PaccMoTpeHHBIE KEHCBhl JEMOHCTPUPYIOT KaK OOLME YepThl MHTEPAKTUBHOIO KMHO, TaK M
YHUKAJIbHBIE OCOOEHHOCTH KaXKJOTO NpPOU3BEACHHS. Bce OHM MOATBEPkAAIOT THIEP TEKCTOBYIO
IPUPOy MHTEPAKTUBHOTO HAPPATUBA, T7I€ y3/1bl BHIOOPA UIPAIOT POJIb TUIIEPCCHIIOK, HAPABIISIONIX
3pUTEINA IO Pa3IM4YHBIM TPAaCKTOpUsIM. [Ipy 3TOM MOXXHO BBIIEIUTH HECKOJIBKO 3aKOHOMEPHOCTEN.

Bo-nepBbIX, BO BCeX MPOEKTaxX COXpaHseTcsl OaJaHC MEXy BapUaTUBHOCTBIO U 11€J10CTHOCTBIO.
«BOpOHKI» U KITIOYEBBIC aKTHBHBIE AJIEMEHTHI MO3BOJISIOT YACPKUBATh OOIIYI0 JApamMaTypruyecKyro
CTPYKTYpY, HECMOTpsT Ha MHOXECTBEHHOCTb CIOKETHBIX JHMHMI. Bo-BTOpBIX, HcIIONB30BaHUE
TalilMEpOB YCHJIMBAeT HANpPsDKEHHWE M JielaeT BBIOOp 3pUTENss HE TOJBKO HAappaTUBHBIM, HO M
HMOLMOHAJILHBIM COOBITHEM, Kak B ciaydae ¢ «Bandersnatch». B-TpeTpux, creneHb BapHaTHBHOCTU
3aBHCUT OT paclpeAeseHUus MEXKIy KIIUYEBbIMU U BTOPOCTEIIEHHBIMU aKTUBHBIMU 3JIEMEHTAMH:
npoekTsbl Bpose «Late Shifty mmm «The Complex» aenaroT akueHT Ha I00AIBHBIX Pa3BHIIKAX, TOTA
kak «The Bunker» u «Erica» akTHBHO UCHOIB3YIOT MUKPOCOOBITHSI.

Kpome Ttoro, Bce mpou3BeIeHHUS IEMOHCTPUPYIOT TECHYIO CBs3b MEXAy HHTep(eriCHbBIMU
pemieHusIMM M apaMaTtyprueii. CeHCOopHble U BH3yaJlbHble MEXaHM3Mbl BBIOOpa QOPMHUPYIOT
YHUKAJIBHBIM ONBIT BOCHPUATHS U 3aKPEIULIIOT 3a 3pUTENEM aKTHBHYIO poJjib B Ipouecce. Takum
0o0pa3oM, CpaBHUTENbHBIN aHaJIM3 IOKA3bIBACT, 4YTO MHTEPAKTUBHOE KMHO pPAa3BUBAETCS Kak
CaMOCTOSITEIbHOE HAIPABJIEHUE SKPAHHOIO MCKYCCTBA, B KOTOPOM aKTHMBHBIE 3JIEMEHTHI KOMIIO3UIIUH
CTAHOBSATCS ITITaBHBIM CTPYKTYPHBIM IPUHIUIIOM.

O0cy:xxknenue

[lpoBenéHHBI aHanMM3 TOKA3bIBACT, 4YTO WHTEpakTHBHbIE ¢(uiabMbel B Qopmare FMV
JEMOHCTPHUPYIOT CXOJCTBO U pa3iinuue KaK ¢ TPaJAWLIMOHHBIM KUHEMATOrpadoM, Tak U ¢ HU(POBBIMU
TUTIEPTEKCTOBBIMU popMamu. B oTiiMume OT KIacCMYecKoro KuHO, rae ¢adyna pa3BOpadMBaCTCs B
€MHON BPEMEHHO-IIPOCTPAHCTBEHHOM JIOTMKE, WHTEPAKTUBHBIE IPOEKTHI CTPOSTCS Kak CETh
QTBTEPHATUBHBIX TpackTopuid. [Ipm H5TOM coxpaHEHHE IEJIIOCTHOCTH OOecreunBaeTcs 3a CUET
«BOPOHOK» M KIIYEBBIX AKTMBHBIX 3JIEMEHTOB, 4TO noxarBepxknaaeT BbiBoAbl A. O. I'ycea o
CTPYKTYPUPYIOILIEH POJIM Y3JI0B KOMIIO3UIIUH.

HecmoTpst Ha NpOAYKTUBHOCTh MCIIOJIB30BAHMS KOHIIENIIMH AKTUBHBIX 3JIEMEHTOB KOMIIO3UIIUH
JUIsL aHaJIM3a MHTEPAKTUBHOTO KUHO, JAaHHBIA METOJ] MMEET CBOM OrpaHHYeHHs. Bo-mepBbIX, OH B
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OoJIblIel CTENEHU ONKMCHIBAET CTPYKTYPHBIE XapaKTEPUCTUKU MPOU3BEACHUS, OCTABIISIA 32 MpeeaMu
PacCMOTPEHHS] ICTETUUYECKME M SMOLMOHAIBbHBIE ACHEKTHl BOCIPUATUA. B MHTEpakTUBHOM KHHO
3HAYUMBIM (JAKTOPOM CTAHOBUTCS HE TOJIBKO opraHu3anus (Galynbl, HO U CTENEeHb YMOIIMOHAIEHOTO
NOTPY)KEHUST 3pUTENs, KOTOpoe TpeOyeT MPUBJICYCHHS JONOJIHUTEIbHBIX METOJO0JIOTNYECKU X
MOJIX0/TIOB — HampuMep, GeHOMEHOJIOTHYECKOTO aHau3a BOCIpUATHs [ Dib3eccep, Xarenep, 2016].

Bo-BTOpBIX, TPUMEHUMOCTb MeTOIa orpanuueHa gopmatom FMV-nipoekToB, rie moBecTBOBaHUE
CTPOMTCS Ha 3apaHee OTCHATBIX BHJeoMaTepuanax. B cimydae ruOpuaHbix (opM, coueTaronmx
UTPOBBIC MEXaHUKH W KuHemarorpaduueckuid martepuan (Hampumep, «Detroit: Become Humany),
aKTUBHBIE JIEMEHTHI NTPUOOPETAIOT MHOW Xapakrep, 4YTO TpeOyeT MEXAMCLUILUIMHAPHOIO MOAX0/a,
BKJIFOYAOIIETO UIPOBBIE UCCIIENOBAHUS U TEOPUIO HHTEPAKTUBHBIX MEIHA.

B-TpeTbuX, KOHLIENLIHUSI AKTUBHBIX 3JIEMEHTOB (PMKCUPYET Y3JIbl BBIOOPA U UX (DyHKIIMH, OJHAKO HE
BCErJa CIocoOHA Yy4ecTh TIIIyOMHY KYJIBTYPHOTO M COIIMOJIOTMYECKOTO KOHTEKCTa, B KOTOPOM
IIPOU3BOAUTCS BocHpusaTHE. [[03TOMYy NEpCIEKTHBHBIM HalpaBJICHUEM HCCIECJOBAaHUN CTaHOBUTCH
MHTErpalus J1aHHOTO METOJa C KyJIbTYPOJOTMYECKUMHU M aHTPOIOJIOrHYecKUMU mojxonamu [I'peit,
2014].

Takum oOpa3oM, ganpHeillllee pa3BUTHE METOJOJIOTUH MPEIIojiaraeT HE TOJIbKO YTOUYHEHHE
MOHATUHHOIO anmnapara, HO U pacllipeHue aHAIUTHYECKUX paMoK. MccnenoBanne MHTEPAKTUBHOTO
KUHO MOXET OBITh JOMOJIHEHO aHaJIN30M 3pUTEIbCKUX MPAKTUK, CPABHEHHUEM HAllMOHAJIbHBIX IIKOJI U
M3y4EHHUEM 3BOJIIOIUN UHTEPPEHCHBIX peIleHu B IU(PPOBOM KyIbType.

3akJI04YeHue

MHTEepakTUBHOCTb B SKPAHHOM HCKYCCTBE IMPOSBISETCS Kak HoBas (opMa OpraHu3aluu
JpaMaTyprii, OCHOBAaHHAs Ha CHUCTEME aKTMBHBIX JJIEMEHTOB KOMITO3UIIMH. Y37l BBIOOpA, METIH,
BOPOHKH U MHTep(eliCHbIE MEXaHU3MbI HE TOJBKO CTPYKTYPUPYIOT TOBECTBOBAHUE, HO U (OPMHUPYIOT
YHUKQJIBHBIM 3PUTEIBCKAM OIBIT, OCHOBAHHBI Ha MHOXECTBEHHOCTH TPACKTOPUU M HEIMHEWHOM
xpoHororne. [IpoBenéHHbIN aHaIU3 MOKa3al, YTO MHTEpakTHBHbIE QuiIbMbl «Bandersnatch», «Late
Shifty, «The Complex», «The Bunker» u «Erica» peanmu3yroT pasHble MOJEITH BapUATUBHOCTH, HO BO
BCEX CiIydasx coxpaHseTcs OajlaHC MeXIy CcBOOOJOW BBIOOpa M aBTOPCKUM KOHTPOJEM. ITO
MTOATBEPKAAET, YTO AKTUBHBIE AJIEMEHTHI KOMIIO3UIIUN CTAHOBSTCS YHUBEPCAJIbHBIM HHCTPYMEHTOM
aHaJIM3a UHTEPAKTUBHOIO KUHO.

Takum 00pa3oM, HHTEPAKTUBHOE KHMHO MOXXHO paccMaTpuBaThb KaK CaMOCTOSITEJIbHBIN
XYIO’)KECTBEHHBI (DCHOMEH, HaXOMSAIMICS Ha CThIKE KMHOMCKYCCTBA, JIMTEPATypbl U IU(POBBIX
Meana. Ero apamaTtypruueckass CTPyKTypa OCHOBBIBAETCS HA COCAMHEHUHU TMIIEPTEKCTOBOU JIOTHKH U
HKPAHHOTO XPOHOTOMNA, YTO OOECIEYMBACT LEJIOCTHOCTh IMPOU3BEACHUSA MPH MHOKECTBEHHOCTH
BapuaHTOB (PalOyIIbI.
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Abstract

The article examines the phenomenon of interactivity in screen art as a system of active
compositional elements. Using contemporary interactive films and Full Motion Video (FMV)
projects as material, it analyzes how choice nodes, branching paths, convergence points (“funnels™),
loops, interface mechanisms, and temporal operations form a new dramaturgical structure of the
work. The methodological framework is based on A. O. Gusev's concept of “active compositional
elements,” correlated with theories of chronotope (M. M. Bakhtin, V. F. Poznin), hypertext (T.
Nelson, J. Landow, E. Aarseth, M. Joyce, S. Jackson), and narrative polyphony. It is shown that
interactive cinema can be considered ahypertext system where the viewer's choice becomes a nodal
element of the composition and generates multiple plot developments. The analysis includes five
case studies: "Bandersnatch,” “Late Shift,” "The Complex,” "The Bunker,"” and "Erica." The
conclusion states that the integrity of an interactive work is ensured by a specific organization of the
screen chronotope and a system of active elements that combine alternative trajectories into a

polyphonic unity.
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PernonajabHasi THIIOJIOT MsI OﬁllleCTBeHHbIX XpaMoB baan
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AHHoTanus

CraThst mpeaCcTaBIIseT KOMIIJIEKCHOE HCCIIeIoBaHue O0IIeCTBEHHBIX XpaMoB banu (mmypa) kak
(eHOMEHA pETrHOHANbHOM KYIbTYphl. AKTYalbHOCTh pPaOOThl OOYCIOBJIEHA HEAOCTaTOYHOU
M3Y4EHHOCThIO OATMHCKOM TpaguIIMOHHON apXUTEKTYphl B OT€YECTBEHHOM BOCTOKOBEICHUU U
OTCYTCTBUEM B 3apyOeKHOH HayKe CHCTEMHOIO aHajh3a pPErHOHAIBHBIX O0COOEHHOCTEH
XpaMOBOT0 30/4ecTBa ocTpoBa. Llenb necnenoBanus— HaydHOe 000CHOBAHUE U PEKOHCTPYKIIHS
TUIIOJIOTHH OOIIECTBEHHBIX XpaMoB banu Ha OCHOBE PErHOHAIBHOTO MOAX0jAa. MeTomonorus
BKJIIOYAET KOMIUJIEKCHBIA MEXIUCLUILIMHAPHBINA aHajau3, UHTETPUPYIOLMNA HHCTPYMEHTapHUil
apXe0JI0TUH, UCTOPUH, KYJABTYPHOH reorpaduu, aHTPOIOJIOTHH, STHOTpa(uu, peIurioBeieHus 1
HCKyCCTBOBECHMS. [IpuMeHeHbl METOIbl TUIIOJIOTUYECKOTO MOZAEIUPOBAaHUs, PallOHMPOBAHMS,
KapTorpadgupoBaHus, KOMIIO3ULIMOHHO-IIJIAHUPOBOYHOIO U apXUTEKTYPHO-XYI0KECTBEHHOIO
aHasM3a, MOP(QOIOTNYECKOTO M CEMaHTHYECKOTO M3YydeHHUs Jiekopa. B pesynbraTe uccieaoBaHus
BBIJICTICHBI OCHOBHBIE T€O-KylnbTypHbIe pernoHbl bamu (Lentpansabiii, Boctounsiii, KOxHBIN 1
CeBepHBlii), OTIpeICTICHbl UX XapaKTepHbIE KYJIbTYpHBbIC JaHAMRA(DTHI M JOKAJbHBIC TPAJAULIIN
CaKpaJIbHOM AapXUTEKTypbl. BBeIEeHO NOHATHE «KOHCTaHTa PErMOHAIBHOIO XpPaMOBOIO
30/14€CTBa», pa3pabOTaHbl MapaMeTpbl THUIOJOTU3ALUKN XPaMOBOW apXUTEKTYpbl U BBISBIICHBI
TUIIOJIOTUYECKUE MPU3HAKK XPAMOB Ka)KJIOTO PETHOHA.

I[JIH HUTHPOBAHUA B HAYYHBIX HCCJIC/IOBAHUAX

Patko M.B. PermonanbHas THIOJOTHs OOIECTBEHHBIX xpamMoB bamu // Kymsrypa wu
musrnuzanud. 2025. Tom 15. Ne 7A. C. 78-90. DOI: 10.34670/AR.2025.57.91.010
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3014€CTBO, KyIIbTYPHOE PaliOHMPOBAHHUE.
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BBenenue

banu npuBiekaeT YHUKaJIbHBIM COYETAHHMEM TBIIIHONW TPOMUYECKON (WIOpBI, KpPacOYHBIX
neizaxkei, BEIMKOJICTIHUS TPAIMLIUNA U PUTYAIbHBIX LIEPEMOHHH, 00raTCTBOM XyJJ0’KECTB €HHOTO OIBITA.
OprannyHOM 4aCTHIO ATOTO MHUPA K30TUKU, YTOHYCHHOU AJYXOBHOCTH M KPACOTHI SBJIAETCS XPaMOBasi
KyJIbTYpa, TPEACTAaBJICHHAs] MHOTOYMCIECHHBIMH CAKpaJIbHBIMU IOCTPOMKAMH, pPa3HOOOpPa3HBIMHU B
(GYHKIMOHAJIBHOM, KOMIO3HI[MOHHOM, OOPa3HO-IJIACTUUECKOM aCHEeKTax, YTO HAlUIO0 OTpaXKeHHE B
meradope «bau —OCTPOB ThICAYU XpaMoB». HecMoTpst Ha MUHHATIOPHOCTB TeppuTopuu (5.435 km?),
banu  mpumeuaTteneH — NPUPOAHO-NAHAMAGTHON M KIMMATUYECKOM  Pa3sHOPOAHOCTHIO,
BapHa0eIbHOCTBIO KYJIbTYPHO-HCTOPUYECKOTO PA3BUTHSL, PEITUTUO3HBIX U Xy[JOXKECTBEHHBIX I1PAKTUK,
YTO JIETEPMUHHPOBAIO MPOIECCH PEerHOHATU3AUMU — (OPMUPOBAHUS PETHOHAIBHBIX KYJIBTYPHBIX
JaHAAQTOB, MPEACTABIAIOUMX cO00M €AMHCTBO reorpaduyeckoil cpeabl, 4eIoBeKa, KyIbTyphI,
HCKyccTBa. B mpenenax pa3nuyHbIX pETMOHOB OCTPOBA Pa3BUBAIMCh MECTHBIE TPAJAUIIUH CO OPYKECHUS
OOIIECTBEHHBIX XpaMOB M JEKOPAaTUBHOM IUIACTMKM C TMPUCYIMMH MM THIOJOTHMYECKUMH
OCOOCHHOCTSAIMHU, KOTOpbIE, OJHAKO, HE BBIXOJWIHU 3a Moje 0a30BBIX MPUHLMIIOB U KOHIENITOB
0aMICKOTO 30/19€CTBA, U3JI0KEHHBIX B IPEBHUX JIOHTAPOBBIX MAHYCKPHUIITaX.

Ilenv wuccnedosanus COCTOUT B HAydHOM OOOCHOBAHMU M PEKOHCTPYKIMH THUIIOJOTUH
00IIeCTBEHHBIX XpaMOB baiy B KOHTEKCTe pEernOHAIBHOTO MOAXO0/a.

Hayunaa noeusna uccnedosanusa. Ilpennaraemass pabota — mepBas IONBITKA 0OOOLICHUS U
aHaJau3a TPaJAULMOHHOW XpaMOBOW apXUTEKTypbl baiau B OTEYECTBEHHOM BOCTOKOBEACHUU CKBO3b
IpU3MY PErMOHAIBHOIO Mmoaxoxa. Ha oOCHOBaHMM H3ydeHHS TEOPETUYECKUX HCTOYHUKOB U
HMIUPUYECKOTO MaTepHalla OMPEAECIIEHBI OCHOBHBIE I'€0-KyJIbTYPHBIE PETMOHBI OCTPOBA, BBEIEHO B
HAy4HBbII 00OPOT MOHATHE «KOHCTAHTa PETHOHAIBHOTO XPaMOBOTO 30/{4ECTBA», JKCIUIHIIMPOBAHBI
TUIIOJIOTUYECKUE IIPU3HAKU XPAMOB KaKJJOTO PETHOHA.

MeTo0J10rUsl KCCJIEOBAHUSA

PaGota OCHOBBIBAaETCS HAa METOMOJIOTHH KOMMIEKCHO20 —~MENCOUCYUNTUHAPHO2O0 —AHANU3A,
MHTETPUPYIOIIETO MHCTPYMEHTApUU M Pe3yabTaThl pa3palbOTKH OanveBeIdeckoi MpoOJieMaTHKu B
Pa3IMUHBIX cepax HAYYHOTO 3HAHUS (apXCOJOTHH, UCTOPUH, KyIbTYPHOH reorpaduu, KyabTypHOMN
AHTPOIIOJIIOTU U, STHOTPA(HH, PETUTHOBEICHNUS, HICKYCCTBOBEICHU).

ba3oBbIMH [UIs HCCIIEIOBAHUS SBIISFOTCS MTOJIOKESHUS KOHUEIIIIUY KVIbINYPHO2O PECUOHANUIMA — O
B3aMMOCBSI3M THIIOB KYJIBTYPHl C OCOOCHHOCTAMH Teorpauyeckoro MPOCTPAHCTBA, KyJAbTYPHOM
nanamagdre kak GeHOMeHe, CO3JaHHOM TBOPUYECKOH JEATETbHOCTHIO YeIOBEKa Ha IPUPOJHON OCHOBE,
KYJAbTYpHO-JTAHAIIAQYTHOM  PalOHMPOBAHWM, THUIIOJOTMYECKOM PAa3HOOOpa3sHM  PETHOHAIBHBIX
KYIBTYPHBIX Tpaauuuii. OCHOBOIOJAraloIiee 3HAYEHUE UMEET TAKKE K)VIbMYpHO-cneyuduyeckul
100X 00, TPEATIONIAraloNi H3ydeHNEe apXUTEKTYpPHOTO HacJeHs OCTPOBA «M3HYTPH», C TOUKU 3PEHUS
HOCHTENEH KyJbTYPHBIX IEHHOCTEH, C MCIOJB30BAHMEM COOTBETCTBYIOIIETO TEPMUHOIOTHYECKOTO
arrmapara.

JIist pelieHrs MOCTAaBJICHHOM e MCIOJIb30BAIMCH METO/AbI OOIEHAYIHOTO W CIIEHATBHOTO
UCCIIEIOBAHUS: aHaIu3a U Ccunmesa — MPU OOpabOTKE JIUTEPATYPHBIX HCTOYHUKOB; CUCMEMHO20
amanusa, Klaccupuxkayuu, CpasHeHus; MUnoI02ULecKoe0 MOOeIUPOSAHUs U peoyKyuu — s
XapaKTepUCTUKA KOHCTAaHT PErMOHAIBHOTO XPaMOBOTO 30/Y€CTBA, OMPEICICHHUS MapaMeTpOB HX
SKCIUTMKAIINH;; PAtlOHUPOBAHUSA — JUTSI MAPKUPOBAHUS KYJIbTYPHO-TEOrpaMyecKuX PErHOHOB OCTPOBA;
Kapmoepaghuu — s U3y4eHUs TeorpaguyecknX KapT PasudHbIX apeanoB MpoBuWHIMH bamu, ero
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TePPUTOPUAIIBHO-aJMUHUCTPATUBHBIX ~ €IUHUL;  METOIbl  KOMHO3ZUYUOHHO-NIAHUPOBOUHOZO,
apxumeKkmypHO-xy00JCeCmeeHH020 aHaIu3a XpPaMOBBIX COOPYXKEHUH, Mmopgonocuueckozo u
cemanmuyecko2o ananau3a MOTHBOB Jekopa. Crnenuduka Ttematuku paOOThl IIpeolpeesnia
OpraHM3alMIo MOJIEBBIX uccienoBanuii (anpensb 2019 r., mapr-anpens 2024 r.), B mpolecce KOTOPBIX
HCIIOJIB30BAJICSL MemoO HAMYPHO20 U3y4eHus TeOKYIbTYPHBIX JAaHAAPTOB U KyIbTOBBIX OOBEKTOB
OCTpOBa, UHMepsbloUposanue, becena.

JlutepatypHbiii 0030p

OcCHOBBI U3Y4eHHSI XpaMOBOH KylbTypbl banu 3amoxensl 3apyOeXHBIMH (IIPEHMYLIECTBEHHO,
rOJUTaHICKUMH, aHIJIMMCKUMU, aMEPUKAaHCKUMH ) aHTPOIIO0JI0IaM1, 3THOrpadaMu, HCTOPUKAMHU I1EPBOI
nooBUHBI XX B., B paboTax KOTOPHIX HCTOPUYECKAs, COLMO-KYJIbTYpHAsi pealbHOCTh U
XYI0’)KECTBEHHOE HacjeIue OCTpOBa SBIIAIOTCS MPEIMETOM MEXIUCHHUIUIMHapHOro aHamuza (I
beiitcon, JIx. bemy, P. Topuc, K. [HIx. I'panep, M. Kosappyouac, B. Kopu, M. Mun, S.JL
Cgemnenrpeben). brnaromapss mepeBoquecKoil AEATETBHOCTH 3THUX aBTOPOB B MOHSATUHHOE IOJE
aHIJIOA3BIYHON HAy4YHOM JIMTEpaTyphl BBEJIEH IIACT CHEU(PUUYECKO TEPMUHOJIOTHH, COCTABIISIIOIEH
¥ TIOHBIHE alnapaT aHaJln3a apXUTEKTYPHBIX MaMATHUKOB bamu.

IlepBble TOMBITKM CHCTEMAaTU3MPOBAHHOIO OINUCAHUS JPEBHUX XPaMOBBIX COOPYKEHHUI
LEHTPAJILHOTO, I0’KHOTO H OTYACTH BOCTOUHOTO Banu comeprkarcs B ynaamentansHoM tpyae O. M.
Bepuera Kemnepca «Monumental Baliy» [Kempers, 1991].

Tpaguius e TIATEIBHOIO MCCIEJOBAHMS M30paHHBIX XPaMOBBIX KOMILIEKCOB OCTpPOBa Kak
SBJICHUN perHoHanbHOM KynbTypbl QyHaupoBana J[[. Crroaprom-DokcoM. Coueras MeTOJbl
UCTOPUYECKON PEKOHCTPYKIIMH, TEKCTOJIOIMUYECKOTO aHajau3a (M3ydeHue JOHTapOBBIX XpPOHUK Pamxa
[Typana Ilypa becakux) u sMmrnupudeckiue MeTo il (TI0JeBbIe HCCIIeIOBaHM S, HAOIIOICHH S, UHTEPBBIO),
aBTOP OYEPUMBAET HIMPOKYIO IMaHOpaMy COLMAIBHOIO M PEIUTMO3HOIO YKIa/la >KU3HHU MOCETICHUH
okpyra/kaOynatena Kapanracem (Boctounblii banu), NpuBOIUT CTPYKTYpHO YHOPSAIOUYEHHYIO
CHCTEMAaTHKy OOILIECTBEHHBIX XPaMOB U MOAPOOHOE onrcaHue koMnosuiuu ancamoins [lypa becakux
[Stuart-Fox, 2002].

HccnenoBanne amepukanckoro antponosora X. I'mpn <« OKus3Hp Oanumiickoro  xpamay
CKOHLIEHTPOBaHO Ha u3ydyeHuu komiaekca Ilypa [leca B mocenke/neca baryan (okpyr I'manbsip). 910
IepBas MNONBITKA CHCTEMHOIO aHaliM3a IUIaCTUYECKOro YOpaHCTBa KyJIbTOBOIO COOPYKEHUS
1eHTpanbHOro banu (0HOTO M3 caMbIX OOraThIX TPAJAUIIMEH XyI0)KECTBEHHON pe3bObl) [Geertz, 2004].

OcHoOBaHMEM [Tl HAIIETO HCCIIEIOBAHUS SBISIOTCS (yHIaMEHTAJIbHBIC aHTJIOS3BIYHBIE PabOTHI
3ala/IHBIX KyJIBTYPOJIOTOB, B KOTOPBIX PErMOHAIBHBIN MOAXO0/I MCIIOIb3YeTCS KaK MCXOHBINA MTPUHIIUIT
B ONHMCAHWM 3HAKOBBIX MCTOPHUYECKHX COOBITHH, XapaKTE€PHBIX TPaJULUi, MaMATHUKOB XpaMOBOMH
KYJIBTYPhl FO’KHOTO, CEBEPHOTO M 3aIlaJHOT0, eHTpaibHoro u Boctounoro bamu [Cotterell, 2015];
u3JaHus, COKyCHpOBaHHBIE HAa U3YUEHUH KyIbTYpPHOH JKM3HUM M COLMAJIbHON OpraHU3alliy OKpyra
bynenenr [Barth, 1993]. Uutepec npencrasisier Taroke MoHorpadus Y. Pamseepa, riae ouepunBaroTCst
KOHTYpBI pa3inyus B 3aCTPOIKe CBSIICHHOTO aBOpa (jeroan) xpamoB ceBepa u tora [Ramseyer, 1977,
C. 116]. D1u paboThI TOMONHSIET BCIIOMOTATEIbHAS JUTEPATypa CIPABOYHOIO M SHIIUKIONEANYECKOTO
Xapakrepa, yHopsjOuYeHHass Ha OCHOBE MPHHIUIIA PErMOHAIBHOTO pallOHUPOBAaHHS, C 0030pOM
reorpaM4eckiX, HCTOPHUYECKHX, COLIMO-KYJIbTYPHBIX OCOOCHHOCTEH pa3HbIX apeajlioB OCTpoBa U
Ooraroii mombopkoi smmupuueckoro marepuana ([. Kunmepcnu, I'. Xoddep, T. Hannigan, L.
Hoffman).

ACTHeKTHBI aHaJIU3 WCCIIeNyeMOil mpoOieMbl TMOJAaH B pPsAAC HCKYCCTBOBEIYECKUX padoT,
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MPEACTABIISIONMX OOIIYI0 KapTHHY Pa3BUTHS IUIacTUUECKUX MCKyccTB B Mumonesun (K. donTelH,
K. Xont). OTtcnexuBasi 3BOJIIOLMIO Pa3BUTHSA CTHJIEH 3014€CTBA U JIEKOPATUBHOW CKyJBITYPbI
HenTpansuoii (VIII — IX BB.) u Boctounoii fBbI (X — XV BB.), pacKpbiBasi UX BIUSHUE HA pa3BUTHUE
0anMiiCKOr0 XpamMOBOTO 307Y€CTBa M IUJIACTUKU, ABTOPHl MOMYEPKUBAIOT, YTO TMBIIHBIA CTHIIb
Mamxkamaxut B Oosbiield Mepe ykopeHuiics B LlentpansHom u IOxxnom bamm, tiae cymecTtBoBamm
JpeBHUE KylnbTypHbIe 1eHTpbl [HOl, 1967, c. 168 — 170].

Cpenu crnenuanu3upoOBaHHBIX AHTIOS3BIYHBIX PabdOT MO TPaAULIMOHHOW apxuTekrype bamu
ciemyeT BbLICTUTH MoHorpaduu aBcrpanmiineB [[x. Jl»Bucona, M. VYaiita (M Maxe Bumxas).
PaccmarpuBasi  pasHooOpasue  Oanuiickoil ~ XpamMOBOM  JIEKOPAaTMBHOM  TJIACTUKU,  aBTOPBI
MPEANPUHUMAIOT TONBITKY MAPKHUPOBATh €€ PErOHaIbHbIE CTUIIEBBIC TPU3HAKU (OTMEYAETCS HaTH4ne
B KaXXJIOM PEruoHe 0CO00T0 CTHIISI pe3b0bl — 10 KAMHIO U T10 JIEPEBY, TPUCYTCTBUE HANOO0JIee MBITIHBIX
OpPHAMEHTHPOBAHHBIX CTPYKTYp B XpaMax ceBepHOro mobepexns octpoBa) [Davison, 2003, c. 39],
[Wijaya, 2002, c. 169 — 174]. OHako 3T TE3UCHI HE TOIYYNJIH JaIbHEHIIee pa3BUTHE.

Ha nporsskennu BTopoii monoBuHbl XX — Hauvana XXI BB. HapaOOTaH 3HAYUTENHHBIN OMBIT
KyJTbTYPOJIOTHYECKON W MCKYCCTBOBEIUECKOW pedUIeKCMH XpaMOBOHM apXWTeKTypbl bamu B Tpymax
WHJIOHE3UNCKUX uccaenoBaresei. HTepec K U3ydeHUI0 aBTOXTOHHOIO apXUTEKTYPHOIO JOCTOSHUS
ObLT BBI3BaH, MPEXJE BCEro, BCINIECKOM DPa3BUTHUS TypH3Ma Ha OCTPOBE, POCTOM HAI[MOHAIBHOTO
camoco3HaHus. OO0mwe BOMPOCHI TECOPHH TPATUITHOHHOTO OATTH I CKOTO 30,19eCTBa (0a30BBIC MPUHIIUTIBI
U KOHLENTHl (OPMUPOBAHUS APXUTEKYTYPHO-ILIAHUPOBOYHONW KOMIO3UIIUKM XPaMOB #ypd, BUIBI
CTPOCHH 1, UX KOHCTPYKIIMS, TTATTEPHBI JICKOpa, MaTepUalbl U 1p.) PacCMOTPEHBI B paboTax Arthana
I. N. N, Dwijendra N. K. A., Gelebet I. N., Suardana I. N. G., Suriada I. A. B. [Dwijendra, Suyoga,
2018; Gelebet, 1982]. KomruiekcHbIN aHanM3 OTAEIBHBIX XPaMOBBIX aHCaMOJIell pa3HBIX PETHOHOB
banu npencrasien B uccinenaosanusx Darmaya I. K., Savitri N. L. U. S., Widiyani D. M., Yulianasari
AAASR. (Ilypa bemxu Canrcur, Ilypa Hamem [Ixarapara — kaOymaren bromenenr) [Savitri,
Widiyani, Yulianasari, 2021]; Asri N. L. S. K., Suarsana K. (ITypa KexeHn,

kaOymaren banrmm); Dwijendra N. K. A., Suyoga |.P.G., Somiartha Putu (ITypa I[lamyanr, I[Typa
Cerapa — Hyca Ilenunna, xkabymaren Kayurkyur) [Dwijendra, 2020; Suyoga, 2023] u ap. Bompocst
JICKOPUPOBAHMS XpaMOB Typa (MACHTU(PHKAUMM M KIacCU(UKAMM OpPHAMEHTAIBHBIX MOTHBOB)
ocBerieHbl B myOnmukanusx Jaya I G. N. A., Suryada |. G. A. B. [Jaya, 2018]. ®okycom psina
UCCIIEIOBAaHUN SIBJSIETCS aHAJIW3 HMKOHOrpaguu JeKopa XpaMOBBIX KOMIUJIEKCOB (MX TPyl WM
OTJAETBHBIX CTPOEHUI), JOKAIW30BAaHHBIX B ompeaeneHHoM apeane: Ilypa Jlanem Canrcur, Ilypa
I'yayar Cekap Canrcut — okpyr bymemenr [Kencana, Mahesatya, Budiarta, 2023; Utama, Sudita,
Sudarmawan, 2023]; cesrunmin rpynnsl Kahyangan Tiga B [leca baryOyman, okpyr ['manbsp. B pycie
0003HAYEHHOW MPOOJIEeMaTUKN HMHTEPEC TMPEACTABIAIOT MYONIMKAlMK CIPABOYHOIO Xapakrepa,
cozepkanmpe cBeieHUss 00 oOmecTBeHHbIX xpamax Kahyangan Jagat, HaXomsumxcs mox
rOCY/IapCTBEHHBIM TMaTpoHaXkeM, U xpamMoB «CsmeHHo# mectepkr» Sad Kahyangan (¢ ykasanuem
MecTa WX pAaCIOJIOKEHHS, KOMIO3UMIIMOHHON cTpykrypbl) [Mengenal Pura Sad Kahyangan Dan
Kahyangan Jagat, 2006].

[lpencraBnenHass B paboTax WHAOHE3UMCKUX HCCIeIOBaTeNeld CKpYMyle3Has aHaJUuTHKa
IIMPOKOTO CIIEKTpa BOIPOCOB XPAMOBOTO CTPOUTEIILCTBA 0a3MpyeTcsi Ha BCECTOPOHHEM H3Y4CHHH
JoHTapoBbix ManyckpunToB (Asta Kosala-Kosali), wucnonbp3oBanui 060raroro 3MIHPUYECKOTO
Marepuaa (MHTEPBBIO CBSAIICHHUKOB, MECTHBIX MAaCTEPOB 30/4ecTBa UNdagi u 1eKopaTUBHON pe3bObI
sangging), OCHOBATENIbHO MPOPAOOTaHHOTO TEPMHUHOJOTMYECKOro ammapara. OgHako mpodiema
pEerMoHaIM3alMU XPaMOBOW apXUTEKTYypbl B JTAaHHOM MAacCHUBE MaTepuajia He apTHKYJIUpyeTcs Ha
YpOBHE CHCTEMHOro aHaiu3a. OTAENbHBIMH aBTOPAaMH 3aTParkBalOTCS BOIPOCHI  CIIEIH(PUKH
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PETMOHAIBHBIX APXUTEKTYPHBIX CTUJIEH, SBJSIOIMMXCS BETBSIMU €IMHOIO JpeBa TPaJWLIMOHHOIO
somuyectBa bamu: cruns Knynrkynr (Satria MW, Putra 1.D.G.A.D.) [Satria, Putra, 2020], ctuneii
I'nanbsp, bynynenr (Putra 1.D.G.A.D., Wirawabawa 1.B.G.) [Putra, Wirawibawa, 2023; Wirawibawa,
Putra, 2021]. Mexay TeMm XapaKTE€pHBIC YEPThI 3TUX CTUJICBBIX SIBICHHI HE KOHIICTITYaTH3HPYIOTCS.
Tem Ooiee, He TeHEPATU3UPYIOTCSA TUIIOJIOTHYECKIE OCOOEHHOCTH XPaMOBOM apXUTEKTYphl KaXKIOTO
pErnoHa ocTpoBa.

B poccuiickom BocToKOBeIeHU Y Oanuiickast XpaMoBast KyJabTypa B LIEJIOM OCTaeTcs Ha nepudepun
HAY4YHON aHAJIUTHUKU. PeTpocriekTrBa e€e pa3BUTHUS TE3UCHO OCBEIIEHA B CTaThe «MOHYMEHTAIbHOE
3omuectBo bamn X — XVI BB.» [Jlankuna, 1960] MHOrOTOMHOTO M3JaHMS MO BCEOOINEH HCTOPUU
apXUTEKTYpbl; BOMPOCHI KyIbTOBOI'O CTPOHMTENILCTBA Ha OCTPOBE 3aTparuBaroTcsi B MoHorpaduu U.
Mypuan [Mypuan, 1981]. Pa3po3HeHHble CBeleHHsT O XpamMax IMpEJACTaBJIECHbBI B OCHOBHOM B
MYTEBOAMUTENSAX, CTAThIX B MOMYISIPHBIX MHTEPHET-OJIOTaX W JPYrHX MYOIHKAIUAX HEHAydHOTO
JIrcKypca. X pernoHanbHbIi KOHTEKCT OCTA€TCs HEU3yYEHHBIM.

Bmecrte ¢ Tem B mocieaHMe ToAbl HaMETHUJIACch TEHJEHIUS K pa3paboTKe MpoOiIeMaTHKH
KyIbTYPHOTO perHoHajgu3Ma B ¢opMaTe MEXKIUCUUIUIMHAPHBIX HUCCIEN0BAaHUN (KYJIBTypHOU
reorpaduu), pa3IMUHbIX OTPACIAX TYMAHUTAPHOTO 3HAHUS (KYJABTYPOJIOTHUH, MY3BIKOBEICHUH, TEOPUH
U UCTOpUH apXUTEKTyphbl). Omnupasch Ha KOHIEMUHIO MPOCTPAHCTBEHHO-BPEMEHHOM JIOKAIN3aAINN
ucropuueckux tunos KyapTyp (H. lanunenko), poccuiickue yuensie (M. YckoBa, B. Ctpeneuxuii)
UCCIICAYIOT PErMOHANU3M KaK TPUHLUI HMHTEPHpPETallMi KyIbTYpbl, OCBOEHHUS «OHTOJOTHUN
KYJIBTYPHBIX pazanduii Mexnay peruonamu [Crpeneuxuii, 2012, c. 20]. B psine moHorpaduii u crateit
(. JlebeneBa, B. Karanckoro, 0. Benenuna u M. KynemoBoii, P. TypoBckoro) oOmmii akieHT B
M3Y4EHUHU KyIbTYPHOTO PETHOHAM3Ma CAeNaH Ha KyJbTYpHO-JaHIIA(GTHOM MOIXO0/E U CBS3aHHBIMU
C HHUM TIOHATHUSAMH («PETHOHAIBHBIN KYyIbTYPHBIA JAaHAWAQTY, «TUIOJOTUS  KYJIBTYPHBIX
JaHAA(TOBY», <«AIPUPOJHO-KYIBTYPHBIH KapKac», «KyJIbTypHO-JaHAMEA(QTHOE pallOHMPOBAHUEY)
[Karanckuii, 2009; Benenun, Kynemosa, 2004]. ®enomMeH KyIbTypHOTO JaHAmA(Ta COOTHOCUTCS C
OOOTaIlICHHBIM ~ YEJIOBEYECKON JEATENbHOCThIO, H3MEHEHHBIM M JIOMOJIHEHHBIM apTe-(aKraMu
nauamacdrom npupoaabiM [Karanckuit, 2009, ¢. 66]. COOTBETCTBEHHO PETHOH TPAKTYETCSl KaK 4acTh
OWKyMEHBI, YKOPEHEHHOH B KOHKPETHOM KylIbTypHOM naHamadre [Yckoa, 2006, c. 125].
Beiensitorest npupoaabie (Gusnko-reorpaduyeckie) U aHTPOMOTEHHBIE (KyIbTYPHO-HUCTOPUUYECKHE )
(haKTOphl THUIIOJOTHU3ANU KyIbTYPHBIX JIAaHAMAMTOB: CTPOCHHE 3€MHOM MOBEpXHOCTH (penbed),
dopmMbl  TaHIIIA(GTHOTO TOKPOBA (PacTUTENBHOCTH), CHOCOOBI XO3SMCTBOBAHUSA U COLIMAJIBLHOM
OpraHM3allui, TPAIULUUH M PEIUTHO3HbIE BEPOBAHUS, CTUJIEBbIE APXUTEKTYPHbIE OCOOCHHOCTH
[Benenun, Kynemosa, 2004, c. 145 — 161].

B nanHoO# rpynme uccrneqoBaHUM yKa3bIBaeTCs Ha BapualeNbHOCTh OCHOBAHUN THIOJIOTUU H
pailoHMpOBaHMS, HECOBIAJCHUE TIPAHUIl TMPUPOJIHBIX, KYJIbTYPHBIX JAHAMA(GTOB U COOCTBEHHO
aJIMUHUCTPAaTUBHBIX TEPPUTOPUAIBHBIX 00pa30BaHUM, MPEIMETHO paccMaTpUBAETCS BO3MOXKHOCTD
0omnee apoOHON nuddepeHIHAIUA YKO-KYATYPHBIX 30H. 151 0003HAYEHUS «KITFOUYEBBIX CTPYKTYP»
TEPPUTOPUH, TJI€ MPUPOAHBIC U KYIbTYPHBIE KOMIIOHEHTBI HAXOAATCS B CI0KHOM B3aMMO/ICHCTBUH,
JIOKaJIU3UPYIOTCSl OYard TPaJWLIMOHHOM KyJAbTYphl, LIEHTpbl MHHOBaui, M. KyrnemoBoii BBOaUTCS
MOHSATHE «TPUPOTHO-KYIIBTYPHBII Kapkacy [Benenun, Kynemosa, 2004, ¢. 93 — 97].

HarnsnaeiM npuMepoM nocie1oBaTeNIbHON aKTyanu3aii PerHOHAIbHOTO MMOIX0/1a B OTPACIIEBBIX
KYJIBTYPOJIOTUUECKUX HCCIIEIOBAaHUAX SIBJISIETCS UCCepTalMOHHAas padoTa YKPauHCKOTO MY3bIKOBEZa
T. MapteiHiok. B HayuHblii 00MX0A aBTOpP BBOAUT DA BAXKHBIX U PAa3BUTHS PErHOHAIBHBIX
HCCIIEIOBAaHUM MOHATUN («pErHOHaIbHAsI KOHCTAHTa», «KOHCTAHTAa B PETHOHAIBHOW MY3bIKATHHOM
KyabType») [Maptuniok, 2004, c. 40 — 41].
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Takum 00pa3zoMm, akTyalbHOCTh HCCIIEIOBAHHSI OOYCIOBJICHA HEM3YYEHHOCTHIO MPOOJIEMATHKH
Oanuiickoil TpagMIIMOHHOM apXUTEKTypbl B OTEYECTBEHHOM BOCTOKOBEJIEHHMH, OTCYTCTBHEM
00o0m@ronmMx padboT mo u3dbpaHHOI TeMe B 3apyOexKHOU (B T.4. MHJIOHE3UICKOW) TEOPUU U UCTOPUH
uckycctBa. OJHAKO OCHOBATEIbHO pa3paOOTAaHHBIM TEOPETHKO-METOJOJOTHYECKUN — ammapar
PETHOHAIMCTUKA W OOIMPHBIA ONBIT W3YYCHHs CHEIUAIBHBIX TEM W BOIPOCOB, KACAFOIMXCS
XpamMoOBO# apxuTekTypbl bamu, B 3apyOeKHOM HMCKYCCTBOBEICHHMH JCIIAl0T BO3MOXKHBIM U
HEOOXOMMBIM MPOBEICHHE MTOJJOOHOTO POJia UCCIICOBAHUIM.

Pe3y.11 bTaThbl HCCJICAOBAHUSA

Ha ocHoBanuu 3kosioro-reorpaguueckux ocoOeHHOCTeH (penbed, MpupoHbIe PECYpChl, KITUMAaT)
U COLIMOKYIBTYPHBIX (PAKTOpPOB (MCTOPHYECKH OOYCIOBJICHHBIA Xapakrep B3aUMOJCHCTBHS C
BHEIIIHUM MHPOM, CIOCOOBI XO3SHCTBOBAHMS, COIMAJbHAs CTPYKTYpa, KYIbTypHBIC TpPaaUIIUH,
pPETUTHO3HBIE BEPOBAHMS) BBIJCICHBI YETHIPE OCHOBHBIX perrmoHa bamm, B mpenenax KOTOPBIX
TUIIOJIOTU3UPOBAHBI APXUTEKTYPHbIE NaMSATHUKU nypa. KOHTYpHl 3TUX PETMOHOB HE COBIMAJAIOT C
TPaHHUIIAMHA TEPPUTOPHAIBHOTO JENIeHUsT TPOBHHIOHMH banu W OCHOBBIBAIOTCS HAa MPAKTHKE
paliOHMPOBAHMS OCTPOBA Ha re0-Ky/IbTypHBIe 30HBI [Hoefer, 1996, c. 125 — 190].

Lenmpanvnvui banu — «MaTepuKoBask» 4acTb OCTPOBA, C TaHAA(GTaMyu U3YMUTEIBHON KPACOTHI,
00pa30BaHHBIMH KHBOIMCHBIMU CKIIOHAMH C TEPPACOBBIMH PHCOBBIMH IOJISIMH, HACAKACHUSIMU
TPOIMYECKUX JEPEBbEB, PEUHBIMU YIIEIbIMHU, HEBBHICOKUMU TOPHBIMH XpeOTamMu. DTO HCTOPHUKO-
KyJIbTYpPHOE «Cepaie» bamau, MecTo Jokanu3aiuu IpeBHUX WH A0-0ymauiickux rocyaapcet (X — Xl
BB.), LEHTPOB TPAJAULIMOHHON OaIMUCKON KyIbTYpbl, CBS3aHHBIX C HACJIEAMEM BOCTOYHO -SBAHCKOTO
napctBa Mamkamaxut (koponeBctB [enren, Knyarkynr, ['manpsp, Menrsu, ortdyactu banrnm),
o0ecrieynBaeT IEHTPOOESIKHbBIE TEHICHIIMU B XyJI0KECTBEHH O XKU3HU OCTPOBA, YPAaBHOBEUIMBAET U
TpaHCGOPMUPYET BHEIIHHUE KYJIbTYpHBIEC BIIHSHHS, SBJSETCSA «OKHOM» B OaTUHCKYIO KyNbTypYy.
OxBatpIBaeT TeppuTopuio kaOynareHoB ['manbsp, KiyHrkyHr, roxHyro vacte kaOynateHa banrmm,
neHTpanbHyto — banynra, 3amangnyro — TabaHaHa (KaKABIA U3 KOTOPBIX MpHMeUYaTeNIeH JOKATbHBIMU
KyIbTypHbIMU JanAmadgramu). [IpencraBieH pa3nuyHbIMU IIEHTPAMU Pa3BUTHS pEMECEN U UCKYCCTB
(Y6yn, baryOynan, brax6ary, Mac, Uenyk), MHO)XECTBOM HCTOPUYECKUX U MPUPOIHBIX TAMATHHKOB,
MYy3€eB, XpPaMOB.

Bocmounwui banu u 2opnas 3ona Ceseprnozo banu — apean TropHbIX IMKOB M KPaTEpHBIX 03€p
(«xpeber meryxa»), «OKHO» B MHP JIPEBHHUX JOMHAYUCTCKUX BEPOBAHMM M TpaJULIUH, CBA3AHHBIX C
KyJIbTOM TOp U JyXOB TII€IKOB; OXBaThlBaeT Tepputoputo kaOynateHoB Kapanracem, banriu
(ceBepHyt0 yacTh), byneneHr (©0ro-BOCTOYHYIO 4YacTh), CEBepHbIe cerMeHThl Tabanana u bamynra.
SBnsieTcss MCTOPUYECKON 00JIACThIO MOCEIEHUH «TepBBIX OATUUIIEB) (0l -MyJia), «TOPHBIX JIIOICHY
(banm-ara), 30eKaBIIMX SBaHU3AIMH 1 OATMHU3AINY, TO3Ke — KoposieBcTB banrmu (XIV — XIX BB.),
Kapanracem (XVII — XIX BB.) [Cotterel, 2015, c¢. 144]. KmroueBble CTPYKyTphl IIPHUPOIHO-
KYJIbTYpHOTO JaHmmadra — IpeBHHE XpaMbl y CBSIIEHHBIX Top-BynkaHoB (batyp, Ilenynmcan,
Jlemnysar, batykapy) BO maBe ¢ ropoil I'yHyHr AryHr M «MaTepUHCKUM XpaMom» ocTposa Ilypa
becakux; nenb kparepubix o3ep (TamOnuran, bysH, bpaTan) ¢ )KHBOTMCHBIMH XpaMaMH B OKPY)KCHU T
FYCTOM TPOIMMUYECKOM PACTUTENBHOCTH HA TOPHBIX CKIOHAX; IMOCEJICHUS-AHKIABbl ayT€HTHUYHOU
KyNIbTypbl (nepeBHs TeHranan u ap.).

FOsicnvrii banu — xvBONMCHAs 30HA F0KHOTO MOOEPEXkbsi OCTPOBA U OCTpOBa-«cryrHuka» Hyca-
[lennna, oTAMYAIOIIASACS B LIEIOM OTKPBITOCTBIO, CBOOOIOIOO0MEM MECTHBIX JKUTENEH, O JUNHEHHUEM
UX JKU3HU MOPCKOM CTUXUH; PEKPEal]MOHHO-KYJIbTYPHBII apeal-«TpeyroJbHUK» C MyHUIIUITATUTETOM
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(u cromuueit banu) Jlennacap Ha ceBepe, KypopTHbiMU ropojamu Kyra, Cemunbsk, J[>xemOpaHa Ha
3anagHoM mobepexbe, CanypoM — Ha BocTtouHoM, Hyca Jlya — Ha roxxHom. CdopmupoBasics Ha
Tepputopuu ObiBIero koposieBctBa bamynr (XVIII — mau. XX BB.) U Oosiee APEBHUX MOCEICHUI,
B3aMMOJICHCTBYIOIMX Ye€pe3 TOProBO-MOPCKUE MYTHM C BHEMHUM MuUpoM. CocTOUT U3
KOHTPACTUPYIOLMX JIOKAJIbHBIX MPUPOAHO-KYIbTYpHBIX JaHAmagros: JleHnacapa (c ropoackoi
3aCTPOMKOM, MCTOPUYECKUMH JBOpIaMU, OOpaslaMu TPaJAUIMOHHOM M COBPEMEHHOM XpaMOBOM
apXUTEKTYPbl Pa3IMYHBIX ATHUUYECKUX M KOH(ECCUOHAIBHBIX TPYII) U €r0 OKPECTHOCTEH — C cafaMu
U PHCOBBIMHU IUIAHTAlMSIMU; PAaBHUHHOIO MOPCKOIO IOOEpeXbss C PA3BUTOM TYpHUCTHUYECKOM
unpactpykrypoit (Canyp, Kyra); ckamucroro momyoctpoBa BykuT ¢ 3amoBenHOil 30HOI B paiione
[lekary.

Cegepnuviit banu — paBHUHHAs MOJIOCA BJOJIb CEBEPHOIO IMOOEPEXKbS OCTPOBA (OMBIBAEMOIO
banuiickum mopeMm) kalOymareHa byneneHr, ¢ MIOAOPOIHBIMHU 3€MJISIMH M BBIXOJOM K TOPIOBBIM
nopraM. ODTOT PErMOH HCTOPUYECKH CBSI3aH DKOHOMHYECKUMU M KyIbTYPHBIMH KOHTaKTaMU CO
crpanamu Bocroka (Muaumeit, Kutaem, rocynapctBamu o. fBa) u 3anaga (I'ommanaueit); sBisiercs
CPEAOTOYMEM  IIEHTPOCTPEMHUTENIBHBIX  KYIbTYPHBIX  BJIMSHMM, T€HEpaTOpoM  IPOLECCOB
aKKyJIbTypallid Ha BCEM OCTOPOBE, «OKHOM» BO BHEIIHMI Mup. B perpocnekruse — ceplie JpeBHETO
Mopckoro kopoineBctBa Singhamandala, «Ctpansl JIbBa»; TeppuTopHsi OOBEIMHEHHOIO MOPCKOTO
rocynapctBa Nara Singha Negara (XIII B.) u xoposnescrBa Bynenenr (XVII — cepennna XIX BB.); ¢
1855 1. 30Ha TONIAHACKUX KOJIOHUAIBHBIX BIAJACHUM C aIMUHLEHTPOM B IIOPTOBOM TOpOJE
Cunrapamka. BrmtoyaeT HECKOJIBKO JIOKAJIBHBIX KyIbTYpHBIX JaHAMA(TOB: ypOaHU3MPOBaHHbINA
TOPOACKOM  (CO CIOKHBIM IMEPEIJIETEHUM 310X U KYJIbTYp, XpaMaMHu pas3IMYHbIX PEIUTHO3HBIX
KkoH(eccuit CuHrapaJku), ceabcKui (C PUCOBBIMM IIJIAHTALSIMHU, CajJlaMH pallOHOB/KEKaMaTaHOB
Casan, KyOyrambaxan).

KoHcTaHTBI PEIrHOHAJIBHOI'0 XPaMOBOI'030Q4€CTBa

C 1enpl0 CHCTEMHOTO OMHUCAHUS TUIIOJOTHMYECKUX XapaKTePUCTHK, MPHUCYIMX OOIIECTBEHHBIM
XpaMaM Ka)KJ0TO U3 BbIJIEJICHHBIX PETHOHOB, BBEICHO IMOHATUE KOHCHAHMbL PeSUOHATILHOU XPAMOBOLL
apxumexmypbl, KOTOpasi ONpeAeNsieTcs KaKk pe3yabTaT TEOPETUUECKOW WHTETPAIlUH CYIIECTBEHHBIX
YepT CaKpaIbHBIX COOPYXKEHHH nypa, UCTOpUYECKU CHOPMUPOBABIIMXCS U COXPAaHUBIMXCS Ha
TEPPUTOPHH KOHKPETHOTO perrona (B nepuon Balinese Medieval era XV — nau. XX BB. U MepBbIX
nByx Tperei XX B.).

[NapameTpaMu  peaynHpPOBAHHOW JKCIUIMKAIIMU XapaKTEPHBIX, YCTOMYMBBIX BO BPEMEHHU
MIPU3HAKOB PETUOHAIBHON XPaMOBOH apXUTEKTYPHI SBISIOTCS: 6100601 (PETHOHATBHBIC TIOMUHAHTHI B
BUJIOBOI CHCTEME XpaMOB nypa); KOMHOZUYUOHHO-NIAHUPOGOUHbII (OCOOCHHOCTh OPHEHTAIMH B
MPOCTPAHCTBE, KOJIMYECTBO 30H-«IBOPOB» U UX KOH(PUTYpAITHsI, BEIOOP OCHOBHBIX THIIOB COOPYKEHUH,
WX pa3MeIICHHE Ha TEPPUTOPHUH XpaMa); KOHCMPYKMUGHulU U ¢hopmooopasyrowuil (cienudura
CTPOHUTEIBHBIX MAaTepUajoB, CTPYKTYpa XapakTePHBIX THIIOB 3IaHHUH);  XYO0HCECMBEHHO-
OdexopamugHulil (perepTyap MOTHBOB JEKOPa, PErHOHAaIbHBIE OCOOEHHOCTH HX MOPQOIOTHIECKOI,
KOMITO3UITMOHHOM, 00pa3HON N CUMBOJIMYCCKON apTUKYIISINHN ).

Koncmanma xpamoeoiui apxumexmypol Ilenmpanvnoco banu npencraBiieHa XpamaMy BCEX
TPYII, Cpedu KOTOPHIX SIPKUMH TMpPUMEpPaMH PErdOHAIbHOTO 30[4ECTBA SIBISIOTCS KOPOJEBCKUE
XpaMmbl, Xpambl «OMOBEHHUs», «IpEX CBATHUIUI, XpaMbl PHIHKOB. [[1aHBI OOJBIIMHCTBA IOCTPOCK
MMEIOT KAHOHUYECKYI0 (POpMy MPSIMOYTOJbHUKA, C OpUEHTanuel Ha Topy ['yHyHT ATYyHT, C OCEBBIM
PacIIONIOKEHUEM TPeX HIIM JIBYX 30H/IBOPOB, B KOTOPBIX Pa3MEIIAOTCS BHYTPESHHUE CBATHIIMIIA, C
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NPUMBIKAIOIIMMA K HUM XO3SMCTBEHHBIMH [BOPUKAMH. B KadecTBE CTPOUTENBHBIX MaTepHaJIOB
UCIIONB3YIOTCS KpacHbI 0003 0keHHBIN kuprny batu bali, cBerio-cepsriii mapac ukir, nemeHnr, gepeso.
B apxuTekTypHbIX KOMILJIEKCAX 3TOT0 pEeruoHa OOBIYHO MPHUCYTCTBYET OJIMH JIOTOCOBBIN TPOH
(mpencraBieHHBI BapuaHTamu padma agung, padmasana); ux BH3MTHOW KapTOYKOHM SBIISIOTCS
Bopota Kopu Arynr c OoraTelM mJjacTHUUYeCKUM oOQOpMIIEHHMEM B Tapace, KOTOpOE 4YacTo
KOHIIGHTPHPYET BECh HMKOHOTpaduveckuii pemepryap xpama. JlekopaTuBHOE YOpaHCTBO ITypa
MPEACTaBICHO MIMPOKUM apceHajioM MOTHMBOB BCEX TIpPYIN B KOAU(MUIIMPOBAHHBIX BapUaHTaX,
cBs3aHHBIX ¢ KaHOHOM Asta kosala-kosali; manepa uX HCIONHEHHsS OTMEYEHA H3BICKAHHOCTHIO,
U3SIIHON MPOpadOTKON KaKIOW JEeTalii, KOMIIO3UIIMOHHOW COTIACOBAHHOCTBIO C apXHUTEKTOHUKOMN
3maHuil. B pe3p0e 1o iepeBy 4acTo MCIONIb3yeTcs 30JI0ueHue U 1iBeT. B apeane IlentpansHoro bamu
MPEBAJMPYIOT apXUTEKTypHble cTHaM Mamkanaxut, MeHrsu, [uaHbsp; B JACKOPUPOBAHHUU
MaBUJIbOHOB BCTPEUAIOTCS 3JIEMEHTHI KUTAMCKUX BIUSHUU.

TunnuHeIME 0Opa3amMu XpaMOBOM apXUTEKTYpPhl JaHHOTO PErHOHa SBISIOTCS KOMIUIEKCH [1ypa
Kexen (neca Yemmara, okpyr banrmm), Ilypa Taman Aron (Menrsu, banynr), Ilypa Cama Kaman
(Kaman, bagynr), ITypa Tupra DOmnyn (Tamnakcupun, I'nanwsip), I[lypa [leca bamyan (neca baryan,
['nanbsp).

Koncmanma xpamosoit apxumexkmypvl Bocmounozo banu u zopucmoii 30ner Cesepa
MpeICTaBlICHA TIIABHBIMU CBATHIHSMH OCTPOBA — OOJIBIICH YacThio XpamMaMu «CBSIIIEHHOMN TEBATKI» U
«Ilecrepku» (Sad Kahyangan), a Taioke xpamamu o3ep u Ap. VX oOmas KOMIO3UIIMOHHAS HJes
COCTOHUT B aHCaMOJIEBOCTH, KOMIIJIEKCHOCTH, CONPSHKEHHOCTH C KOH(PUTYpaIuel ropHoro Jianamadra.
Pernpe3zeHTaHTOM XpaMOBOIO 3014€CTBAa JAHHOIO PErMOHa SIBIISIETCS «MATEPUHCKUN Xpam» BCEro
octpoBa — Mera-komryieke Ilypa becakux. B miaHupoBKe IiaBHbBIX CBATHIIMIL aHCAMOJIEH coxpaHsieTcs
JVMHEHHBIA TPUHLHNI, YBETUYMBACTCS KOJIMYECTBO JBOPOB. ['OpHBIE XpamMbl WMEIOT BBICOKHE
CTyIEHYaTble TEepPpPachl-MOJAX0Abl, COATaHCUPOBAHHYIO B acCHEKTaX IYCTOTHI M Hall OJIHEHHOCTH
00BEMHO-TIPOCTPAHCTBEHHYIO OPraHU3allUI0 U B TO K€ BpeMs IJIOTHOE PACIOIOKEHUE Pa3TMYHOIO
pOJia MOCTPOEK Ha TEPPUTOPUHU BEAYIIMX CBATHIIMILL

XapakTepHON 4epToil CakpaJbHBIX KOMIUIEKCOB BBICIIETO paHTa SBJISETCS HaJUYHE B TIIaBHOM
XpamMe HECKOJBKUX TMaJMacaH, Cpely KOTOpBIX BbIAeseTcs padmasana tiga — ee KOHCTPYKIUS
SIBJSIETCS TUTACTHYCSCKUM BOIUTOIICHHEM KIFOUeBbIX uzaei yuenust Shiva Siddhanta [Stuart-Fox, 2002,
c. 98]. I'opuble xpambl TalKe MpUMeUYaTEeIbHbI MHOTOSIPYCHBIMH MarojilaMu mepy, CUMBOJIAMU TOp,
KOTOpBIE JIOKAIMU3YIOTCS Ha BCEX 30HAIBHBIX YPOBHSX M OTIMYAIOTCS Topas3io OOJblIeH MIIONRAbI0
OCHOBaHMSI, pa3MepaMH KpbIll B CpaBHEHUH ¢ mMepy XpamoB llentpansHoro u IOxnoro bamu. Ha
XpaMOBOM TEPPUTOPHH MHOTIIA CTPOSITCS «KuTaiickuey anrapu (tuna gedong). OTAebHYI0 MOArpyIITy
XpaMOB 00pa3yl0T KOMILIEKCHI MOCENEeHUN Oann-ara ¢ XapakTepHbIMHU JJTMHHBIMU MHOTOCTOJIITHBIMU
naBwiboHamu bale agung [Wijaya, 2002, c. 56]. Cpenu CTpOUTENBHBIX MaTepuayioB mpeobiiasact
YepHBIA IMapac BYJIKAHMYECKOTO IPOMCXOXKICHMS, HCIONB3YIOTCA ILIEMEHT, MpOdYHas JPEBECHHA,
’ese30, cosoMa 1juk (UTst TOKPBITHS KPHIIII).

Xapakrep JeKopa XpaMOBBIX IIOCTPOCK CHCpKAHHBIMH, YTO OOYCIOBJIEHO HCIOJIB30BaHUEM
BYJIKAHUYECKOTO Iapaca; ero MOTHBbI KAHOHHMYECKUE, TPAKTYIOTCS CXeMaTU4YHO, YCIOBHO. B aexope
0a3 mpeolIaarT abCcTpakTHRIC TeoMeTpuYecKie y30psl (aexkop pepalihan).

3HaunMble XpamoBble aHcambnu: [lypa Yayn [Jamy bamyp, Ilypa [lynuax Ilenynucan (paiion
Kunramanu, baurmm), Ilypa Jlemnysne Jlyxyp (neca bynyran, Kapanracem), Ilypa Yayu /lany bpaman
(neca bynyryn, Tabaunan), /Iypa JIyxyp bamykapy (TaGanamn).

Koncmanma xpamoson apxumexkmypor IOsxcnozo pecuona banu npencraBieHa MOPCKUMU
Xpamamu, xpamaMu «Tpex CBSTHIIMII, XpaMaMU CBSTHIX, OJMHOYHBIMU aJTapsIMU Ha Oepery OKeaHa.

Regional Typology of Public Temples in Bali



86 Culture and Civilization. 2025, Vol. 15, Is. TA

CBATUIIMINA UMEIOT CEBEPO-BOCTOYHYIO (B HampaBjeHUH ropbl ['YHYHT ATyHT) M 1OTO-3amagHyro (B
CTOPOHY MOpS) OPUEHTAIIHNIO, XapaKTePU3YIOTCS MPOCTOTOMN, KOMIIAKTHOCTBIO TLJIaHa, MPOU3BOILHON
KOH(UTYpaIueld JBOPOB, TPHUHIIUIIOM <OKOHOMHH» TeppUTOpUH. OCHOBHBIMH CTPOHUTEITHHBIMH
MaTepuagaMH SIBJISIOTCS CEpbli, Oemblid, KpaCHBIH KOpall, [IEMEHT, KHPIHY, B OOMMBKE KPHIII,
MIOMHMO TIAJTbMOBOM COTOMBI [jUK, ncmomb3yetces depenuiia. Kpyr XpaMOBBIX COOPYKEHU BKITIOYACT
JoTocoBelii  TpoH, antapu pelinggih, xpam gedong, mnpacansl, maroasl Mepy, HaBechl bale.
KoMIMO3HITHOHHBIM aKIIECHTOM XpaMa 4acTo SABJISETCSA TPOH padmasana, mpeacTaBieHHBIN pa3idIHbIMA
BapuanTamMu — padma agung, padmasana, padma sari [Gelebet, 1982, c. 158]. Ilaroasr mepy
XapaKTepU3YIOTCS OTPAaHUYCHHBIM KOJUYECTBOM KPBIIL, PACKOJIOThIE BOPOTA IMPUMEUYATEIHHBI
crenupuyIecKoi «KpblLIaToi» KoHurypanuei (ctuib bersayap); otaensubie anrapu pelinggih moryr
UMETh JKCTpaBaraHTHylo (opmy (Hampumep, 0a3bpl-IIOCTAMEHTa C aBTOMOOWJIEM HaBEpXy), HYTO
SIBIISIETCS OTTOJIOCKOM TexHHYeckoro mporpecca [Dwijendra, 2020, ¢. 5585]. Ilnactiuueckoe yOpaHCTBO
XpaMoB ITypa OTMEUEHO JIAKOHMYHOCTBIO, B JICKOPATUBHOM perepTyape IMpeodaatoT TPYIITbI
motuBoB kekarangan, kekatusan, pepalihan; ux mopdosorus 1 cemanTuka KoauuIupoBansl. [Ipu
3TOM B TPAaKTOBKE OTICIBHBIX MOTHBOB, UX KOH(HTYPUPOBAHWH HA TUIOCKOCTH CTEHBI HAOIIOIAeTCs
OTKJIOHEHHE OT KaHOHA. BCTpedaroTcst Taroke MOCTpOHKY B cTriie MakamaxuT (XapakTepHbie BOPOTa
Kopu AryHr, KaMeHHBIC Marojbl Hpacaobl), KATAWCKUE XpamMbl MECTHOW STHUYECKOW OOUMHBI,
ucnopenayromiei ygenue tri dharma — xondymuancTBo, maocusM, Oymin3M (¢ BUIOHM3MCHCHHON
CTPYKTYPOH OTAEIBHBIX CTPOCHHH U CHIEU(PUIESCKAM JEKOPOM).

PenpesenTanThbl XxpamoBoi apxutekrypwl: [lypa Jlyxyp Yaysamy (neca Ilekarty, paiton FOxuas
Kyra, banynr), Ilypa [anem Cakenan (0. Cepanran, mynununanutet Jeunacap), Ilypa Tanax Jlom
(Tabanan), Ilypa Maocnaxum (r. Jlennacap).

Koncmanma xpamoeoit apxumexmypvt Cesepnozo banu tipernctaBieHa XpamMaMd MECTHBIX
depmepckux OO0bEIUHEHUN cybak, ceNbCKUMU XpamMaMu «Tpex cBATUAHID U 1p. X KOMIO3UIUS
UMEeT TPEUMYIIECTBEHHO IOT0-BOCTOYHYIO HAIPaBIIEHHOCTh, OCEBOE PACIOJIOKEHHUE IBYX/TPEX
JIBOPOB;  OTIMYACTCI  KOMIAKTHOCTBIO,  MPSIMOYTOJBHBIMH  OYEPTAHUSIMH,  OTCYTCTBHUEM
JIOTTOJIHUTEBHBIX CBSITUIIHII M TIPUCTPOEK.

KitoueBoii uaeeit 00beMHO-TIPOCTPAHCTBEHHOW OpraHU3aIllMK XpaMOB 3TOTO PETHOHA SIBISIETCS
HAIMYUE JIOMUHHPYIOIICTO KOMIIO3MIIMOHHOTO IIGHTpa BO BHYTPEHHEH 30HE — KaMEHHOTO
CTYIIEHYAaTOTO  OCHOBaHUs-TIOCTaMeHTa bebaturan/pangku, Ha BepxHeM spyce KOTOPOTO
pacrioyiaraloTcsi, Co3JaBas BBIPA3UTCIBHBIM AaKIICHT, XpaMbI-NMaBHJILOHBI THma gedong, anrapu
pelinggih, tpousi-niceBomaamacansl (padma capah), nekoparuBHbie cTOI0bI. (B CBATHIMIAX APYTH X
pernoHoB bamu antapu W KEPTBEHHUKH DPAa3MEHMAIOTCS, Kak NpaBuio, Au(depeHIpOBaHO,
HEIPOCPEACTBEHHO Ha 3eMJIC UJIM Ha HEBBICOKOM ITocTaMeHTe.) [ITOTHOCTE 3acTpoiiku TaHHOTO Mera-
aJiTapsl 9acTo KOHTPACTHPYET C MHHUMAIBHBIM HCITOJIB30BAHMEM JIPYTHX BHUJIOB COOPYKEHUU BO
JIBOpax, B pAcMOJOKEHUU KOTOPHIX HAONIONAI0TCA TPHU3HAKM CUMMeTpun. B koHdurypamuu
OTJICIBHBIX CTPOCHHHM 3aMETHBI OTIOJOCKH €BPOINMEHCKHX CTHJICBBIX BJHSHUNA. OCHOBHBIMH
CTPOUTENBHBIMU MaTepUaAIaMU SIBJISIFOTCSI KAPIUY, MECTHBIM PO30BBIA M CEpPHIN Mmapac, AepeBo, s
MOKPBITHS KPBIII YaCTO UCIIOIB3YETCSl YePEeInIIa.

B nexoparuBHOM yOpancTBe XpamoB CeBepHOro banum OTYETIIMBO MPOCISKUBACTCS TCHICHIIHS
oTKIOHeHHs oT kaHoHa Asta kosala-kosali, uro 00ycaoBHI0 TpaHCchOpPMAIIHIO MOTHBOB OPHAMEH THKA
0a30BOTO  permepTyapa, BBEJCHHWE HOBBIX Y30pOB, HEpPErIAMEHTHPOBAHHOE paCIONI0KEHUE
JEKOPATUBHBIX JJIEMEHTOB Ha TJIOCKOCTH CTEHBI, CIUIONIHOE IOKPHITHE MMOBEPXHOCTH CTPOSHUI
CKYJABIITYPHBIM  JICKODOM B penbede;  aKTHBHO  HCIIOJIB3YeTCS  3araJTHOEBPOIICHCKII
uKOoHOTpaduueckuii IeKCUKOH. OTAEIbHBIE HCKITIOUNUTEIBHO OaTMiiCKIE OCOOCHHOCTH IEKOPAaTHBHON
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IJaCTUKM B XpaMax AJTOro Kpyra BbIpaXeHbl HauOosee Spko (IPOTECKHOCTh 00pa3oB,
BBIPA3UTENBHOCTD, «KPYITHOCTH» (NIOpaJIbHOTO OpHaMeHTa). BcTpeuaroTcest XpaMbl B KUTACKOM CTHIIE
(mposiBUBUIIEMCS KaK B KOHCTPYKTUBHOM, TaK U B JIEKOPAI[MOHHOM aCIeKTax), YTO JeTEPMUHUPOBAHO
TpaauLuei KoHTakToB Mexxay Kutaem u npaButensmu bynenenra, npucyrcTBUeM KUTaliCKOH OOLMHBI
B I. CuHrapamxa.

Tunuunsle mpuMepbl XpaMOBbIX KoMmIiiekcoB: Ilypa beoowcu (neca Canrcut, pailon Casaw,
bynenenr), Ilypa /Jeca bynexynan (neca bynrkynan, CaBan), Ilypa [Hanem Cecapa Maoxy (neca
Ixarapara, CaBan), Ilypa Medyse Kapane (neca Kyoyrambaxan).

3aKJII04YeHHe

OtcyrctBue 0000IIAIONIMX MaTEPHATIOB MO TEME UCCIEAOBAaHUS JAET OCHOBAHUE MPEACTABUTH
JaHHYI0O paboTy Kak TIepBbIM ONBIT aHajaM3a M CUCTEMAaTH3allMU JMTEPATypHBIX HCTOUYHUKOB M
(akTonornueckoil MHGOPMaILUK IO TUIIOJOTHHU XpaMOBOM apXUTEKTypbl banu.

B xome wuccnemoBaHus ObUT TNPEACTaBICH PErHOHAIBHBIA TMOJIXOJ K THIIOJOTH3ALIMU
OOIIECTBEHHBIX XpaMOB OCTpPOBA, IO3BOJUBIIMI MPEAIPUHATH MOMBITKY HX YIOPSI0YEHHOTO
OMMCAHUS CKBO3b MPHU3MY MOHSTHN, BBIPAOOTAHHBIX B KYJIBTYPHOW Treorpaduu M CMEXHBIX C
HCKYCCTBO3HAaHMEM OOJIaCTSIX T'yMaHUTAPHOIO 3HAHUS — «PETHOH», «KYIbTYpHBIH JaHAmadr»,
«KYIBTYpHO-JTaHAIA(QTHOE  PallOHMPOBAHUEY», <(TIPUPOJHO-KYJIbTYPHBIN  Kapkac», «OIOpHBIE
CTPYKTYpBI KapKacay, «KOHCTaHTa PErMOHAIbHOTO XpaMOBOI'O 304ECTBaY.

B ocHOBy pailioHMpoBaHUs OBLIM TIOJIOXKEHBI TpUpOAHBIE ((Pu3HKO-Teorpaduueckue) u
aHTPOIIOTEHHBIE (COL[MO-KYIbTYPHO-UCTOPUUECKUE) (PAKTOPHI. KoHTypHO oOuepueHbl ueThIpe
OCHOBHBIX T€0-KYJIbTYPHBIX  PErHOHa OCTPOBa, TIPaHMIBI KOTOPbIX HE COBHAJAOT C
aJIMUHHUCTPAaTUBHBIM JeneHueM npoBuHuuu bamu (LenTpaneHblii, BocTouHbI ¢ TOpHOH YacTbiO
ceBepa, FOxubIt 1 CeBepHblii). ONIOPHBIMU CTPYKTYPaMH «KapKaca» WX JaHIIAPTOB SBIISIOTCS
KIIOYEBBIE  XpaMOBbIE€  KOMIUJIEKCHI,  KaK  TPaBUJIO,  COCPEIOTOYEHHBIE  PSAOM  CO
3HAYMMbIMH/CaKpaJIbHBIMH MPUPOJHBIMU 00BEKTaMU (TOpaMH, CBAILICHHBIMHU 03epamMu ), OyddepHbIMU
JaHAAQTHBIME 30HaMM (Ha IpaHMIlaX OKeaH-Cylla U T.I.). BelABUHYTa rumotesa, 4To B mpeenax
ATHX apeajoB C(HOPMHUPOBAIHCH PETHOHAIBHBIE TPAIUIINU KyIbTOBOW apXUTEKTYPbl, COOPYKAIUChH
OOIIeCTBEHHBIE XpaMbl, IIpUMeyaTeIbHble TUIOJIOIHYecKo oOmHocThi0. C IEeNbl0 UX CUCTEMHOH
XapaKTepUCTUKA  BBEJIEHO IIOHATHE «KOHCTAHTAa PETHOHAJIBHOTO  XpaMOBOIO  30/4YECTBaY,
0003HAYEHHOE HAMU KaK pe3yJIbTaT TEOPETUUYECKOW MHTErpallly CYIIECTBEHHBIX YepPT COOPYXKEHHI
nypa, UCTOPUYECKU CHOPMHUPOBABIIMXCS M COXPAHUBIIMXCS HA TEPPUTOPUM KOHKPETHOIO pPEruoHa.
OCHOBBIBasCh Ha  BBIJCIICHHBIX B MCCIICJOBAaHUU I[apaMeTpax — BHUJIOBOM, KOMIIO3ULIMOHHO-
IJIAHUPOBOYHOM,  KOHCTPYKTHBHO-(OPMOOOpPA3YIOLIEM, Xy/I0’)KECTBEHHO-/IEKODATUBHOM ~ —
O0XapaKTepU30BaHbl KOHCTAHTHI XPaMOBOW apXuTeKTypsl LleHTpanbHOro, BocTOYHOrO M ropHOM 30HBI
Ceepa, IOxxnoro n CesepHoro bamu. Taxke B umccinegoBaHUM 3al0KEHBI OCHOBBI JIOKAJIbHOTO
paifonnpoBanus. B mpenenax Makpo-KyJbTYpPHBIX PETHOHOB MYHKTUPHO OOO3HAUEHBI JIOKAJIbHBIE
KYJIBTYpHO-JIaHAMAQTHBIE 30HBI, TPUMEYaTeIbHbIE MECTHBIMU TPAJUIUSAMH XpPAaMOBOIO 30/4€CTBa
nypa, CTUISIMUA UX IEKOPHUPOBAHUS.
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Abstract

The article presents a comprehensive study of public temples in Bali (pura) as a phenomenon of
regional culture. The relevance of the work is determined by the insufficient study of Balinese
traditional architecture in Russian Oriental studies and the lack of a systematic analysis of regional
features of temple architecture on the island in foreign science. The aim of the research is to
scientifically substantiate and reconstruct a typology of public temples in Bali based on a regional
approach. The methodology includes a comprehensive interdisciplinary analysis integrating tools
from archaeology, history, cultural geography, anthropology, ethnography, religious studies, and art
history. Methods of typological modeling, zoning, mapping, compositional and planning analysis,
architectural and artistic analysis, as well as morphological and semantic study of decor were
applied. As aresult of the study, the main geo-cultural regions of Bali (Central, Eastern, Southern,
and Northern) were identified, their characteristic cultural landscapes and local traditions of sacred
architecture were determined. The concept of a “constant of regional temple architecture™ was
introduced, parameters for typologizing temple architecture were developed, and typological
features of temples in each region were identified.

For citation
Ratko M.V. (2025) Regionalnaya tipologiya obshchestvennykh khramov Bali [Regional
Typology of Public Temples in Bali]. Kul'tura i tsivilizatsiya [Culture and Civilization], 15 (7A),
pp. 78-90. DOI: 10.34670/AR.2025.57.91.010

Keywords
Traditional architecture of Bali, public temples pura, geo-cultural region, cultural landscape,
regional typology, sacred architecture, Balinese architecture, cultural zoning.

Reference

1. Kagansky V.L. (2009). Cultural landscape:basic concepts in Russian geography. Observatory of Culture: review journal,
no. 1, pp. 62 — 70. (In Russian).

2. Vedenin Yu. A., Kuleshova M.E. (eds.) (2004). Cultural landscape as a heritage object. Moscow: Institute of Heritage;
St. Petersburg: Dmitry Bulanin Publ. (In Russian).

3. Martynyuk T.V. (2004). The historical-theoretical aspects of the interrelations of the geographical and sociocultural
factors in the phenomenon of the regional musical culture (on the example of the Northern Near-Azov Sea Territory of
the 19-20t centuries). Doct. Diss. Abstract. Kyev. (In Ukrainian).

4. Murian LF. (1981). Art of Indonesia: from ancient times to the end of the 15th century. Moskow: Iskusstvo Publ. (In
Russian).

5. Streletsky V.N. (2012). Cultural regionalism in Germany and Russia. Doct. Diss. Abstract. Moscow: Institute of
Geography of the Russian Academy of Sciences Publ. (In Russian).

Regional Typology of Public Temples in Bali



90 Culture and Civilization. 2025, Vol. 15, Is. TA

6. Uskova M. A. (2006). Regionalism as a principle of interpretation of the Russian culture of Siberia in the second half of

the 19th — early 20th centuries. Candidate’s Diss. Kemerovo. (In Russian).

7. Barth F. (1993). Balinese Worlds. Chicago and London: The University Chicago Press.
8. Cotterell A. (2015). Bali: A Cultural History. Published by Signal Books Ltd (UK).
9. Davison J. (1997). Balinese architecture. Singapore: Tuttle Publishing, Periplus Edition (HK).

10.

11.

12.
13.
14.
15.
16.
17.

18.

19.

20.

21.
22.

23.

24.
25.

26.

27.
28.

Dwijendra N. K. A., Suyoga I. P. G. (2018, June). How a Power Relationship Affects the Practice of Traditional
Architecture in Bali, Indonesia. International Journal of Current Advanced Research, 7 (6), pp. 13350-13354. doi:
http://dx.doi.org/10.24327/ijcar.2018.13354.2377

Dwijendra N. K. A. (2020). Identity Struggle Perspective in Car-Shaped Shrine in Paluang Temple, Nusa Penida Bali,
Indonesia. International Journal of Psychosocial Rehabilitation, 24 (04), pp. 5579 - 5591 doi:
https://doi.org/10.61841/kdt7en05

Gelebet, I Nyoman (1982). Arsitektur Tradisional Daerah Bali. Denpasar: Depertemen Pendidikan dan Kebudayaan
Proyek Inventarisasi dan Dokumentasi Kebudayaan Daerah.

Geertz H. (2004). The Life of a Balinese Temple: Artistry, Imagination, and History in a Peasant Village. Honolulu:
University of Hawai’i Press.

Hoefer H. J. (1996). Bali (Insight guides). Chambers Harrap Publishers Ltd.

Holt C. (1967). Art of Indonesia: Continuities and change. New York: Cornell University Press.

Jaya, | Gusti Ngurah Agung (2018). Ornamen Bali. Denpasar: Institut Seni Indonesia Denpasar, Fakultas Seni Rupa
dan Desain. Retrieved from https://core.ac.uk/download/491355974.pdf (accessed 26/06/2025).

Kempers A. J. B. (1991). Monumental Bali: Introduction to Balinese Archeology & Guide to the Monuments.
Singapore: Periplus Editions.

Kencana I. D. P., Mahesatya I. K. S., Budiarta I. G. M. (2023). Patung dan ukiran paras (padas) khas Buleleng di
Pura Dalem Sangsit kecamatan Sawan Buleleng. Jurnal Pendidikan Seni Rupa Undiksha, 13(3), pp. 284 — 300. doi:
https://doi.org/10.23887/jjpsp.v13i3.73316

Mengenal Pura Sad Kahyangan Dan Kahyangan Jagat/ Tim Redaksi Bali Post; Desian Sampil & Layout Wayan Sudiasa
(2006). Denpasar: Pustaka Bali Post.

Putra I. G. A. D., Wirawibawa I. B. G. (2023). Cultural Sustainability and Evoking Architectural Identity in Buleleng -
Bali, Indonesia.  Civil  Engineering and  Architecture, 11  (5), pp. 2618 - 2630. doi:
https://doi.org/10.13189/cea.2023.110528.

Ramseyer U. (1977). The Art and Culture of Bali. New York; Jakarta: Oxford University Press.

Satria M. W., Putra |. D. G. A. D. (2020). The Kori Agung Character of Heritage Temples: the Architectural References
of Klungkung Identity. Journal of Social and Political Sciences, 3 (1), pp. 103 - 111. Retrieved from
https://papers.ssr.com/sol3/papers.cfm?abstract_id=3532172 (accessed 15/04/2025).

Savitri, Ni Luh Ugi Surya, Desak Made Sukma Widiyani, Anak Agung Ayu Sri Ratih Yulianasari (2021, Sep.).
Keunikan Arsitektur Pura Dalem Segara Madhu Desa Pakraman Jagaraga, Singaraja. Jurnal Anala, 9 (2), pp. 22 — 28.
https://doi.org/10.46650/anala.9.2.1155.22-28.

Stuart-Fox D. J. (2002). Pura Besakih: Temples, Religion and Society in Bali. Leiden: KITLV.

Suyoga, | Putu Gede (2023, May). The Architecture of Palinggih Ulam Agung and Pedau: Symbolic Artefacts of the
Nusa Penida, Coastal community Belief Systemin Hinduism Osmosis. Vidyottama Sanatana: International Journal of
Hindu Science and Religious Studies, 7 (1), pp. 83 —90. doi: https://doi.org/10.25078/VIDY OTTAMA.V711.2350
Utama P. T. J. B,, Sudita I. K. A., Sudarmawan A. (2023). Patung Padas dan Ragam Hias Yang Adadi Pura Gunung
Sekar. Desaadat Sangsit Dangin yeh, Kecamatan Sawan, Buleleng, Bali. Jurnal PendidikanSeni Rupa Undiksha, 13(2),
pp. 151-167. doi: https://doi.org/10.23887/jjpsp.v13i2.65676

Wijaya, Made (2002). Architecture of Bali. Singapore: Editions Didier Millet (EDN).

Wirawibawa 1. B. G, Putra I. D. G. A. D. (2021, February). Exploring Architectural Style of Gianyar and Creating
Building Material Innovations. International Conference on Advanced Science and Technology (ICAST), pp. 1-7.
doi:10.1088/1757-899X/1071/1/012001

Ratko M.V.


https://doi.org/10.61841/kdt7en05
https://www.abebooks.de/servlet/BookDetailsPL?bi=30371147253&cm_sp=rec-_-pd_hw_i_1-_-bdp&reftag=pd_hw_i_1
https://core.ac.uk/download/491355974.pdf
https://doi.org/10.23887/jjpsp.v13i3.73316
https://doi.org/10.13189/cea.2023.110528
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=3532172
https://doi.org/10.46650/anala.9.2.1155.22-28
https://doi.org/10.25078/VIDYOTTAMA.V7I1.2350
https://doi.org/10.23887/jjpsp.v13i2.65676
http://dx.doi.org/10.1088/1757-899X/1071/1/012001

Theory and history of culture, art 91

ru/

YK 791.43:004 DOI: 10.34670/AR.2025.92.54.011
IBOJIIOLMSA APAMATYPru4eCKHX CTPYKTYP IKPAHHOT O NPOU3BEAeHUA:
0T HEKJIACCHYE€CKOr0 HAPPATHBA K HHTEPAKTHUBHOCTH

boicTtpoB EBrennii Cepreesuy4

Acnupasr,

Cankr-IlerepOyprekuii TyMaHUTAPHBIA YHUBEPCUTET MPOGCOI030B,
192238, Poccuiickas denepanus, Cankr-IletepOypr, yn. Oyuuka, 15;
e-mail: bystrovesmult2@ yandex.ru

AHHOTaLUA

B craree paccmarpuBaercs SBOJIOLUS JIpaMAaTyprU4eCKUX CTPYKTYp  SKPaHHOIO
MPOU3BENICHUSI OT HEKIACCHYECKUX JMHEHHBIX MOesell MOBECTBOBAHUS K HMHTEPAKTUBHBIM
(dopMaM, BO3ZHUKIIMM B 3MOXYy LH(POBBIX TEXHOJOTUN. AHaIM3 MPOBOJUTCS 4epe3 MPHU3MY
MOHATUHHOTO ammapara, BKIIOYAIOMET0  XpOHOTOM, (Gadymy, CIOXKET, KOMIIO3HIIUIO,
MHUKPOCOOBITHE, TUTIEPTEKCT, MOJU(POHUIO U OCOOEHHO aKTUBHBIC AJIeMEHTHI KoMmo3uinu (A. O.
I'yceB). [lokazaHo, 4TO pa3BUTHE SKPAHHOTO HCKYCCTBA CBSI3aHO ¢ TpaHchopMaiueil BpeMeH! U
MPOCTPAHCTBA (XPOHOTOIMA), YCIOKHEHUEM HAPPATUBHBIX CTPYKTYP M BKIIOUEHUEM 3pUTENS B
mpoliecc NOBeCTBOBaHMS. McTopuyeckas YacTh CTaTbd MPOCIEKUBAET IYTh OT TEPBBIX
skcriepuMeHToB («Kinoautomat», 1967), FMV-urp 1980-x u mnpoekroB Hawama 2000-x
(«Fahrenheit», «Heavy Rain») 10 COBpEeMEHHBIX CTPUMHHTOBBIX WHTEPAKTUBHBIX (UIEMOB
(«Bandersnatch», «Late Shifty). Teopernueckas yacte onupaercs Ha uaed M. M. Baxrtuna o
xpoHotone, FO. M. Jlormana o npupoae nosectBoBanus, B. @. [lo3dHnHa 0 IpoCcTpaHCTBEHHO-
BpEMEHHOH CTpyKType 3KpaHa, 3. Kpakayspa, P. Apuxeiima, T. Dnp3eccepa u M. Xarenepa o
npupoje KuHo, a Takke T. B. TlerpocsiHa 0 U @pPOBBIX TEXHONOTUSIX B KWHO. B aHaN3 BKIIOYEHBI
3amagabie Teopetukn tuneprekcra (T. Hembcon, k. Jlammoy, O. Aapcer, M. JIxoiic, C.
Jxekcon, J[>x. Mainoit), 4pbd KOHIIEMIIUHA HETMHEHHBIX TEKCTOB OKA3ajy BIIUSHHE HA TEOPUIO U
MPaKTUKy WHTEPAaKTUBHOIO KUHO. B craThe mpejyiaraercsi paccMaTpuBaTh HWHTEPAKTHBHBIC
MPOM3BEICHUS KaK MOTH(POHUYECKUE CHCTEMBI, B KOTOPBIX BBIOOP 3pUTEIIS pealin3yeT aKTUBHBIC
3JIEMEHTHI KOMIIO3ULINH, (GOPMUPYIOLIE MHOKECTBEHHbIC BapuaHThl (palyinbl. Jlemaercs BBIBOL,
YTO COXpaHEHHE IIeJIOCTHOCTH WHTEPAKTUBHOTO (uiibMa BO3MOXKHO Omaromaps ocoOoi
OpraHu3alliy XpOHOTOIA U MOJU(POHUYECKON PUPO/Ie HappaTHBa.
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BBenenue

Tpancgopmarus 3KkpaHHOTO MCKyccTBa BO BTOpoil mosioBUHe XX — Haudane XXI Beka TECHO
CBsI3aHA C U3MEHEHMEM KYJIBTYPHOIO KOHTEKCTAa U pa3BUTUEM TexHoorni. COBpEMEHHOE KUHO BCE
yalle BBIXOJIUT 3a MpPeesbl KIaCCUYECKHX MOBECTBOBATEIBHBIX CTPYKTYpP, MEPEX0/s K HEJIMHEHHBIM
MojensM U BapuatuBHbIM popmaM. Kak ormeuaer T. B. IletpocsH, «coBpeMeHHBII kuHeMaTorpad
UCIIBITBIBAET Ha cebe CYIIeCTBEHHOE BIMSHUE IU(POBHIX KOMIBIOTEPHBIX TEXHOJOTHUH, OJIHAKO
TEOPETUYECKOE OCMBICIIEHUE XYy/10KECTBEHHO-ICTETUUECKUX PE3yIbTaTOB TAKOTO BO3/EHCTBUS JULIb
HaunHaeTcs» [[letpocsn, 2010]. DTo 03HaYaeT, UTO MEePeXo]] K HHTEPAKTUBHBIM opMaM He SBISeTCA
JUIIb TEXHUYECKUM HOBILECTBOM, a CBSI3aH C IIYOMHHBIMU HM3MEHEHUSMHU B XyHOXKECTBEHHOI

KYJIBTYDE.
MeToabI HCCJIET0BAHUSA

Hacrosmee wuccienoBaHue ONUpPAaeTcs Ha KOMIUIEKCHBIM — METOMOJIOTMYECKHM  ITOAXOL,
O00BEIMHSIONMI CTPYKTYpHO-CEMUOTUYECKUM, HAappaTOJOTMYECKUN M TUIEPTEKCTOBBIM aHanmu3. B
paMKax CTPYKTypHO-CEMHUOTHYECKOIO aHaJIM3a PacCMaTPUBAIOTCS KOMIIO3ULIMOHHBIEC 3JIEMEHTHI
HKPAaHHOTO IPOU3BENCHMS U UX (QYHKIUS B IMOCTpoeHHM Lenoro. HappaTtonormueckuil moaxon
UCIIONB3YeTCsl Ui  pasrpaHuyeHuss ¢aOymnbl ¥ CIOKETa, BBIABICHUS CIOCOOOB OpraHU3alluu
IIOBECTBOBAHMS U pacnpesaeneHus uHpopmauuu. Konuenuus xponoroma M. M. baxtuna u eé
pa3Butue B padorax B. @.Ilo3HnHA TO3BOJISIIOT ONKUCATH IPOCTPAHCTBEHHO-BPEMEHHYIO OPTaHU3aLHI0
WHTEPAKTUBHBIX CTPYKTYp. Teopus «akTUBHBIX 3jieMeHTOB KoMnozuuuu» A. O. I'yceBa npumensercs
KaKk olepanyoHaldbHas KaTeropus JUisl (UKCAllUHM Y3JIOBBIX TOYEK, B KOTOPBIX MEHSETCS XOJ
noBecTBoBaHus. [ uneprekcroseiil ananus (T. Henscon, [Ix. Jlangoy, O. AapcerT) ucnosb3yercs 1
ONMUCaHUs APXUTEKTYphl BETBJIEHUS M NPUHLMUIIOB HEIMHEHHOIO JBMXKEHHMS IO TEKCTY.
JIONOIHUTENBHO TPUMEHSUICS HCTOPUKO-IIOITUYECKUHA METOJ,, MO3BOJSIONMHA  COIOCTAaBUTH
OKCIIEPUMEHTAJIbHBIE IPAKTUKUA JINTEPATyphbl, aBTOPCKOTO KHUHO U COBPEMEHHBIX WHTEPAKTHBHBIX

dopm.
JlutepaTypHbliii 0030p

HcxonHoil paMKoW CIOyKUT KOoHLeENT XxpoHotoma M. M. baxruna kak «popmanbHO-
COJIEPKATEIIBHON KaTerOpUU» HEPa3pbIBHOU CBSI3U BPEMEHHU U IIPOCTPAHCTBA, IEPEOCMBICIICHHBIN NI
skpaHa B pabortax B. @. Ilo3HuHA, KOTOPBIN TpPaKTyeT SKPaHHBIM XpPOHOTOIN KaK JWHAMHYECKYHO
CTPYKTYpPY, OPTaHH3YIOIIyI0 TEMIIOPAJIbHO-IIPOCTPAHCTBEHHBIE TapaMeTphl TIOBECTBOBaHMS. BHyTpn
OTEUYECTBEHHOMN TEOPHHU KMHOMOBECTBOBaHUS cylecTBeHHa uHUA oT 10. M. Jlotmana (cTpykrypHas
OpraHuzanuss TEeKCTa W MHOXKECTBEHHOCTh MHTepHperanuil) k TpakroBke P. Aphxeiima,
MOMYEPKUBAIOIIEH POJIb KOMIIO3UIIMH U MEPLENTHBHBIX MEXaHU3MOB B (OPMHUPOBAHUM CMBICIA, U K
B30Iy 3. Kpakayspa Ha kmHematorpad kKak «peadmimTanuio GU3HnIecKod peaTbHOCTHY, YTO 334aéT
AMUCTEMOJIOTHYECKYIO OIOpY JUIsSl aHAJIM3a SKpaHHONW MaTepHalbHOCTH U BapMaTUBHOCTH (hOpM.

CoBpeMeHHbIE MOAXOMBI JOTOJIHSIOTCS WCCIEAOBaHUSIMHU TenecHocTH W adpexkra B kuno T.
Onw3eccepa 1 M. XareHepa, GUKCUPYIOIIMX CABUT TEOPHH K 3pUTEIILCKOMY OIBITY U MEPLIETITHBHON
JTUHAMHUKE, OCOOCHHO BaXHOW Ui HENWHEHHBIX cTpykTyp. WM. B. EBTeeBa pa3BuBaer uueto
«B3aUMOJCHCTBHSI KUHOBHJIOB» KaK OCHOBAaHHS MEXK(OPMATHBIX MEXOKAaHPOBBIX IIEPEXOI0B B
HKpaHHOM HCKYcCTBe, a M. Baiicdenb TpaaAuIIMOHHO ONMCHIBAET KUHO KaK «MCKYCCTBO B IBUKCHHM,
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aKIEHTUPYS] KOMITO3UIIMOHHYIO TMHAMHUKY W TUIACTHYECKYIO 1eT0CTHOCTh. CO CTOPOHBI BU3YalIbHON
anTpornonoruu I'. I'pell mpeanaraer paccMaTpuBaTh KMHO KakK CIOCOO KylIbTYpHOM peduiekcuu u
HAOJIOACHUSI, YTO BAXHO JUIS ONMHCAHUS WHTEPAKTHMBHBIX MPAKTUK B IMPOKOW COIMOKYIBTYPHOMH
nepcrekTuBe. Ha ypoBHE aBTOPCKOW MOITHKH AUCKYCCHUS O TMpenesiaXx PeKUCCEPCKOTO KOHTPOJISA B
k1accuyeckoM KuHO (@. Tprohdo — A. XHYKOK) OCTaéTCsS IBPUCTUUESCKU IIEHHOM JUISI OCMBICIICHUS
nepepacrpeesieHus KOHTPOJIS B MHTEPAKTHBHBIX OpMax.

KitroueBbIM TEOPETHUYECKUM 3BEHOM JUTSI OLIEHKU BapuaTUBHOCTH BBICTYyHAeT npeaioxkenHoe A. O.
['yceBbIM TOHSATHE «AKMUBHBLIX DJIEMEHMOE8 KOMNO3UYuu» — Y3IOBBIX TOYEK, IJ€ TPAECKTOPHs
PasBUTHS JCHCTBHS MEHSETCA, a JIMHUM KOH(WIMKTA MEepeceKatoTcss WM pacxoasaTcs. B ero anammse
Kiaccuueckux ¢uiabMoB («Kun nmeBuuit npo3ny», «bamiaga o congarey», «PacéMOH») MOKa3aHO, 4TO
aKTUBHBIC DJIEMEHTHl HE CBOJMMBI K HWHTEPAKTUBHOCTH, a COCTABIISIIOT YHUBEPCATbHBINA
JpaMaTypruuyecKuii MeXaHu3M IepeHanpaBIeHHs CIO)KeTa — TEM CaMbIM 00pa3ysd TeopeTHUYecKuin
MOCT K MHTEPaKTHUBHBIM y3J1aM BHIOOpa.

Ilapannenvhas aunus — uccneaoBanus runeprekcta: T. HelbCoH BBOAMT MOHSATHE HETUHEHHOTO
TEKCTa, OPraHU30BaHHOro uepe3 cBs3ku; JIk. JlaHoOy JAEeMOHCTpUpPYET MHOKECTBEHHOCTb
«MapIIPYTOB 4YTEHHUs» U paspylleHne (UKCHPOBAHHBIX TpaHUIl Hayala/KoHIa; 3. Aapcert
dopMynUpyeT >SproAuyeckuil NpUHIUI, TPEOYIOIMI HEeTpUBUAIBHBIX yeunuil yutarens. [lpakruka
runepautepatypbl (M. JDxoiic, 1. [Ixekcon, JIx. Manoii) 3anaér penepryap ¢(opM, B KOTOPBIX
MHO>KECTBEHHOCTh U MOHTAX «Y3JIOB» CTaHOBSTCSI O3THYECKOM HOpMOil. Ha mose kuHo 3Ta noruka
COCIMHSETCS C aBTOPCKUMHU cTparterusiMu [l I'puHY’s M HEKIACCMYECKMM MOHTAKOM; B pyclie
1 (poBBIX TPeoOpa30BaHUN TOATUKU SKPAHHOTO W300paskeHU s TPUHITUITUATBHO 3HaUnMa MO3UIus T.
B. IlerpocsiHa 0 TOM, 4TO IIU(POBBIE TEXHOJIOTUH HE TOJIBKO PACUIMPSAIOT BU3yaJlbHbIE CPEICTBA, HO U
MEePeCTPanBaOT MOATUUYECKYIO OPTaHU3ALHIO (HIIbMA.

Urak, koprnyc uccieaoBanuii GopMupyeT CBA3aHHYIO paMKy: (1) XpoHOTON Kak 6a30Basi KATEropH s
skpaHHOU opranuzanuu (baxtuH, Ilo3HuH); (2) CTPYKTypHO-CEMHUOTHYECKass M MepLEnTUBHAL
nepcrektuBa (Jlorman, Apuxeiim, Kpakaysp, Din3eccep, Xarenep, EBteea, Baiichensa, I'peit); (3)
Y3II0Bast ApaMaTyprusi akTHBHBIX 2JIEMEHTOB Kak U3MEpHUTENh BapruaTUBHOCTH (I'yceB); (4) runiepTekcT
Y DproJinyeckasl SCTETHKA KaKk MCTOYHHUK apxuTekTypsl BerBieHus (Nelson, Landow, Aarseth, Joyce,
Jackson, Malloy); (5) nu¢poBas mosTuka skpaHa u e€ BIUsSHUE Ha CTpyKTypHble pereHus (Ilerpocs).
Dta pamKka 000CHOBBIBACT BHIOOP KPUTEPHEB aHATN3a HHTEPAKTUBHBIX (PMITBMOB U OOBSICHSET, KAKUM
00pa3oM COXpaHseTCs Xy[d0KECTBEHHas I[eIbHOCTh B YCJIOBHSAX MHOTOBAapHAaHTHOTO HApPATUBA.

PesyabTaTsl

Nnen BapmaTUBHOCTH HE OBLIM UYKIbl MCKyccTBY M panee. FO. M. JloTmaH yka3pIBayi, 4TO
Xy/l0)KECTBEHHBIM ~ TEKCT MOXET OpraHHW30BBIBAaTbCS KaK «MOAEIb MHpa, JIOMYCKAIOIIAs
MHO>KECTBEHHOCTh HMHTepHpeTanuil u nepcrnekruB» [Jlotman, 1998]. Ananormuno 3. Kpakaysp
noAu€pKuBal, 4YTO MpuUpoaa ¢uiabMa CBs3aHa C «peadbuiuTanued (U3NYECKON peanbHOCTH
[Kpakaysp, 1974], a 3Ha4uuT, SKpaHHOE HCKYCCTBO BCErJa OTKPBHITO K SKCHEPUMEHTY ¢ (Gopmoil u
conepxkanueMm. M. M. baxtun B cBoeit pabote o opMax BpeMEHH M XpOHOTOIa B pOMaHe MHUCAT: «B
XYyZI0’)KECTBEHHOM TPOM3BEJCHUH BPEMsI U TPOCTPAHCTBO 00Pa3ytoT Hepa3pbIBHOE eAMHCTBOY [baxTHH,
1975]. B xuHO 3Ta uaes noiyduia pazBuTHe: Kak nokasan B. @. [Io3HUH, «3KpaHHBIM XpPOHOTON
BBICTYAET OPraHM3aLMOHHBIM I[IEHTPOM I1OBECTBOBATEIBHOM CTPYKTYphI, 3a/JalOLM JIOTUKY
pa3Butus aerctus» [[loznun, 2019]. Takum oOpa3oM, mepexo]i K MHTEPAKTUBHBIM MOJIENSIM TpeOyeT
YYUTBHIBATh, YTO M BPEMs, ¥ TIPOCTPAHCTBO CTAHOBSTCS IMOJIBUKHBIMU KATETOPUSIMHU, U3MEHSEMBIMH B
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3aBHCHUMOCTH OT BbIOOPA 3pUTEIISL.

Hononnss oty npeacrasienus, T. Dnb3eccep u M. XareHep oTMe4aroT, YTO COBPEMEHHAsI TEOpUS
KUHO BCE OOJIbIIE OPUEHTHPYETCS Ha TENECHOCTh, SMOIIMU U YYBCTBEHHOE BOCIIPHUATHE 3PUTENIS, UTO
0COOCHHO 3HAYMMO JIJISl aHAITM3a HeTMHEHHBIX GopM [Dnb3eccep, Xarerep, 2016]. W. Baiicdensa emg
B COBETCKMI TEpHUOJ YKa3bIBal Ha <MCKYCCTBO B JBIIKEHHM» KaK KIIOUEBYID OCOOCHHOCTH
KuHeMaTorpada, oIIepKUBasi €ro TMHAMHYCCKYIO MpUpoay [Dnbe3eccep, Xarenep, 2016]. I'. I'peii B
paMKax BHU3YaJbHOM AaHTPOIMOJOTHHU TMPEAJIOKUI paccMaTpuBaTh KUHO Kak OCOObIN crmocod
KyJIbTYpPHOTO HaOMoAeHus U ¢ukcanuu ombita [['peit, 2014]. DTH moaxoabl MO3BOJSIFOT PACHIMPUTH
METO/I0JIOTHYECKYIO 0a3y HCCIEeOBaHHS U pacCMaTpUBATh MHTEPAKTHBHOE KWHO B 0o0Jiee MIMPOKOM
KOHTEKCTE KyJIbTYPHBIX U aHTPOIOJIOTMYECKUX U3MEHEHUH.

B nauane 1960-x ro0B MOSBUINCH IEPBbIE SKCIIEPUMEHTHI C BOBJIEUEHUEM 3pUTETIEHN B CTPYKTYPY
¢unpma. Hambomee w3BeCTHBIM mpuMep — dexocioBaikuii mpoekt «Kinoautomaty (1967), rme
ayIMTOpHUsI TOJIOCOBaJIa 3a pa3BUTHE ClokeTa. OJHAKO TEXHOJIOTHUECKHE OTpaHUUYEHUsS HE TTO3BOJISUIN
peaan30BaTh MOJHOLIEHHOE pa3BETBICHHE: (PMIIbM BCETZIa BO3BPALIAICS K OJHON U TOMU K€ TMHUHU, YTO
CO3/1aBaJjIo JIMIIL UIUTIO3UI0 BeIOOpa. B 1980-¢ ronbl mHTEpakTUBHOCTH Tepenuia B opmatr FMV-urp
(«Dragon’s Lair», 1983), koTopble CTpPOMIUCH Ha 3apaHee OTCHATHIX BHAEOCLeHaX. BeiOop urpoka
OTpeeNsl TPOJOHKEHHE U KOHEIl UCTOPUHU, OJJHAKO CaMH CIOKETHBIE BO3ZMOKHOCTH OCTaBAJIHCh
orpannueHHbIMU. K koHIY 1990-X nHTEpec K MOJOOHBIM HKCIEPUMEHTAM CHU3HUIICS M3-32 BBICOKMX
3aTpaT U IMHEHHOCTH PE3YJIbTaTOB.

C nauazna 2000-X T0/10B HHTEPAKTUBHOCTh CTajla pa3BUBATHCS B paMKax IIPOEKTOB, COBMEIIAIOIIN X
kuHo W Bujneourpy. Urpa «Fahrenheit» (2005, Quantic Dream) mpemioxkuiia 3puTENIO-UTPOKY
BO3MOKHOCTb BJIMATH Ha HEJIMHEHHBIN ClOkKeT, a mo3aHee «Heavy Rainy» (2010) u «Detroit: Become
Human» (2018) noBenu 3TOT HNPUHLMI A0 MHOTOKPaTHO BETBSLMXCS CLEHAPUEB C JECSITKAMHU
¢uHanoB. DTH MPOEKTHl IOKa3ajld, 4YTO JApaMaTyprus MOXET CTPOUThCS HE TOJBKO BOKpPYT
¢uxcupoBaHHOI (Palyibl, HO U KaK CETh aJbTEPHATUBHBIX Tpaekropuil. Ha ypoBHe KuHOMCKyccTBa
ocoboe 3HaueHHE MMeeT UHTepakTUBHBIN (uiabM «Black Mirror: Bandersnatch» (2018), B koTopom
3pUTENTh BBHIOMpACT AATBHEHUINHME IIard reposi uepe3 MHTepdelc CTPUMHHTOBOW MIaThOpPMBI. DTOT
(¢UIBM CTaJd CUMBOJIOM HOBOTO 3Tama SKpaHHOTO MCKYCCTBA, HAIVIJHO IMOKAa3aB, YTO TPaJULIMOHHAT
JTUHEHHOCTh yTPaurBaeT MOHOIOJIUIO.

Pa3Butue HOBBIX ¢opM TpeOyeT YTOuHEHHs MOHSTUIHOro ammnapara. B xiaccuyeckoit
Happartosioruu (adynaa ompezessiercss Kak MPUYUHHO-BPEMEHHAs OCIEeI0BAaTEIbHOCTh COOBITUH, a
CIOXET — KaK CIoco0 UX OpraHu3aluu U npeabsBieHus. «Pabyina — 3To COOBITHS B UX €CTECTBEHHON
XpPOHOJIOTUYECKOM TOCIIEeIOBATENbHOCTH, CIOXKET K€ — 3TO OCOOBI CHOCO0 HUX HM3IO0KESHHD
[Apaxeitm, 1974]. Kommosuiusi, mo meiciu M. B. EBTeeBoii, nmpeacTaBiseT co00i «eTUHYIO CHCTEMY
B3aMMO/JICHICTBYIOIMX 3JIEMEHTOB (uibMa, (POPMHUPYIOIMX IIEJIOCTHBIM Xyd0’KECTBEHHBIH 00pa3»
[EBTeeBa, 2011]. B mHTEepakTMBHOM INpPOU3BEIECHUU 3TH KATETOPUU IOJY4alOT HOBBIE 3HAUEHUS:
¢abyna MOXKET coAepkKaTb HECKOIbKO MapauieibHBbIX JIMHUH, CIOXKET CTaHOBHUTCS CEThIO
JIBTEPHATUBHBIX TPAECKTOPUH, a KOMIIO3MIMS IPEBPAIIAECTCS B COBOKYITHOCTb Y3JI0B M CBSI3EH,
o0ecreynBaoNMX BapHaTHBHOCTb.

Oco6oe mecTo 3aHUMaeT noHsATHe XpoHotona. [lo cnoBam baxtuna, «xpoHOTON €CTh (PopMaNTBEHO-
coJiep>KaTellbHas KaTeropus JIUTEpaTyphbl, BBIpAXKArOIias HEPa3pbIBHOCTh MPOCTPAHCTBEHHBIX H
BpPEMEHHBIX OTHOIICHU» [baxTuH, 1975]. [lo3HUH yTOYHSET, YTO B IKPAaHHOM HUCKYCCTBE XPOHOTOII
CleyeT IIOHMMaTb KaK <«JIMHAMHUYECKYI0 CTPYKTYpY, OINPEICISIOLUIYI0 TEMIOPAIbHYIO H
MPOCTPAHCTBEHHYIO opranu3anuto ¢uiabmay [[loznun, 2019]. B uHTepakTuBHBIX (UIIBMaxX XPOHOTOII
npuoOpeTaeT HENMHEHHBIN Xapakrep: BpeMsl MOXET IeTJATh, MOBTOPATHCS, Pa3IBaMBATHCSH, a
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IIPOCTPAHCTBO — BETBUTHCS U IPOOUTHCSL.

JUist aHanmM3a TakMX CTPYKTYp HPUMEHHMBI U KOHIIENIUMYU Tuneprekcra. Tepmun Obln BBenéH T.
HenbconoMm, omnpenenuBIMM TUMEPTEKCT KAaK <«HETMHEWHBIM TEKCT, BKIIOYAIONMA B ce0s
B3aMMOCBSI3aHHBIC OJ0KM HHpOpMAIUK, coeTMHEHHBIE cehlkammu» [Nelson, 1981]. k. Jlanmoy B
pabore «Hypertext 3.0» oTMeuan, 4To TMIIEPTEKCT pa3pyliaeT TPaAULIMOHHOE IPEACTAaBICHUE O Hadae
Y KOHIIE MPOMW3BEICHUS, TpeiJiaras MHOXKECTBEHHOCTh MapmpyToB ureHusi [Aarseth, 1997]. D.
AapceTrT pa3BWJI 3Ty MbICIb, MPEITI0KHUB KOHLEMLHIO <OProAWYECKOM JUTepaTyphl», TaAe
«HEOOXOIMMOCTh HETPUBUAIBHBIX YCHUJIMN YUTATENs» CTAHOBUTCA O00A3aTENbHBIM YCIOBUEM
nBrkeHus o tekcry [Malloy, 1989]. OTu unen nernmu B OCHOBY aHanM3a HUQPPOBBIX U SKPAHHBIX
MHTEPAaKTUBHBIX (OPM.

K onucanHOMy psiy paboT MOXKHO JJOOABUThH TMIIEPTEKCTOBBIH mpoekT [xyaut Manoii its name
was Penelope (1989), B koTOpOM >KCHCKHI HappaTHB PACKPHIBAETCSA UYEpPe3 MHOKECTBEHHBIE
nepecekaronpecs JIUHMM Tekcta. Manod, kxak u Jkoiic m J’)KEKCOH, NPOAEMOHCTpHUpOBAIA
BO3MOYKHOCTH HEJIMHEHHOr0 MOBECTBOBAHUS, IJIe CYOBEKTUBHOCTh M MHOTOIOJIOCHE CTaHOBSTCS
CTpyKTypooOpasyrommu tpuHIitunamu [Joyce, 1990].

HenunelinocTs B jTepaType NposBUIAch B TUlleppoMaHax KoHIa XX Beka. Maiikn J[>oic B
«afternoon, a story» (1990) nmpeanaranm uyuTaTenr0 MepeMElATHCS IO y3laM TekcTa, (GopMupys
yHUKATBHBI MapmpyT. lllemmm [xekcorn B «Patchwork Giry (1995) co3mama TekcT-mo3auKy, B
KOTOPOM KaKIasl 4acTb MOXET COEIUHATHCS C IPYTMMH 10 MHOXECTBY TPAEKTOPUM. DTH ONBITHI, IO
MHEHHUIO UCCIIeI0BaTeNed, OTKPBLIIM HOBYIO ITapaJIurMy OBECTBOBAHMUS, I71€ MHOKECTBEHHOCTh CTajia
OCHOBHBIM XyJI0’KECTBEHHBIM NpuHIUIIOM [Jackson, 1995].

B KuHO aHaANOTrMYHBIN NPUHIUI peaau3yeTcs 4epe3 akTHMBHBIE 3JIEMEHThl KoMmnoszuluu. A. O.
I'yceB nuier: «AKTHBHBIA 3JEMEHT KOMIIO3MIIMM — 3TO Y3JIOBas TOYKa, 7€ JUHUM Pa3BUTHS
JIEMCTBUS NIEPECEKAIOTCS UIIM PACXOIATCS, ONpEAEyss NAJIbHEHIIYI0 AMUHAMHKY I1OBECTBOBaHU». B
KIACCUYECKOM KMHO TaKUMH TOYKAMH CTAHOBSTCS IIOBOPOTHBIE COOBITHS, BBOJSIME HOBBIX
NepCOHaKEH NI U3MEHSIoIIME KOH(QIUKT. B HHTepakTHBHOM (DUITbME KaX/IbIii BBIOOP 3pUTENS MOKET
BBICTYIIaTh AKTMUBHBIM 3JIEMEHTOM, IOCKOJIBKY OH MHULMHMPYET HOBYIO BEeTBb (paOynsl. Ilpu 3Tom
BAKHO pas3iuyaTh KIIOUYEBbIE AKTUBHBIE 3JEMEHTHI, PAaJMKAaJIbHO MEHSIOUME XOJA WCTOPUH, U
BTOPOCTENEHHbIE MUKPOCOOBITH I, BIUAIOIIME JIUIb Ha 1eTanu. Takas rpajgamus mo3BojsieT OlleHUBaTh
IIyOMHY MHTEPAKTUBHOCTU IPOU3BEACHHUS.

B cBoux uccnenoBanusx ['yceB onupaercs He TOJIBKO Ha aHAIU3 BapuaTUBHBIX (OpPM, HO U Ha
K1accudeckuii Marepuan. Tak, pazoupas ¢unsmsl O. Mocenmanu «Kun nesuuii aposm» (1970), T.
Uyxpas «bammaga o commare» (1959) u A. KypocaBwl «Pacémon» (1950), oH moka3piBaeT, 4to
aKTUBHBIE JIEMEHTHI MPOSBIISAIOTCA U B JIMHEHHOM IIOBECTBOBAHU U KIIFOUEBBIE COOBITHS CTaHOBATCS
TOYKAMHU HaIpsDKEHMS, TOE CIOKET IMojiydaeT HoBoe HampasieHue [['yce, 2016]. Ortor ananmus
MIO3BOJISIET BBICTPOUTH IIPEEMCTBEHHOCTh: OT aKTMBHBIX 3JIEMEHTOB KIACCHUYECKOIO KHHO K
MHTEPaKTUBHBIM y371aM BbIOOpa, I7I€ 3pUTENIb CTAHOBUTCS COABTOPOM PA3BUTHUSI HCTOPUH.

[IpuMeHsist TH KaTeropuy Ha MPaKTHKE, MOKHO PACCMOTPETh KOHKPETHBIE KeHChl. «Kinoauto mat»
(1967) cran mepBBIM ONBITOM BCTPAaMBaHUs BbIOOpA 3pUTENS: XOTS TEXHUYECKME OrpaHHMYEHUs
BO3BpALJIA CIOKET B €IMHYIO JMHUIO, KaXIbIM CEaHC co3aBall WILIIO3MI0 coydacTus. B «Dragon’s
Lair» (1983) BbIOOp MIpoka ONpEAEssul YCIEUHOCTh HPOJOKEHUs, OJHAKO CIOKETHbIE BETBU
octaBanuch MUHUMaIbHBIMU. «Fahrenheit» (2005) mpeaoxun 60see CI0XHYIO CTPYKTYPY: JI€HCTBUS
UTPOKa BIIUSUIM HA MOCIIEI0BATEIbHOCTh COOBITUI U XapakTepsl nepcoHaxei. «Heavy Rain» (2010) u
«Detroit: Become Human» (2018) moBenu 5TOT NMpUHUMI A0 MHOXKECTBA PAa3BUJIOK M (PMHAIIOB,
JIEMOHCTPUPYS BO3MOXXHOCTH IOJIHOIICHHOW BapuaTHBHOH apamarypruu. «Bandersnatch» (2018)
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3aKpenuii 3ToT onbIT Ha atdopme Netflix, rae 3puTens NpUHUMAET pElieHUs B pEaTbHOM BPEMEHU
yepe3 ynoOHbI uHTepdeiic. «Late Shifty (2017) mpencraBuna KpUMHHAIBHBIA CIOKET C CEMBIO
BapuaHTamMu (puHama, MOAYEPKUBAs, YTO CTEMEHb BOBJICYEHHOCTH 3PUTENS HAMPSAMYIO CBs3aHA C
KOJINYECTBOM M 3HAUMMOCTBIO aKTUBHBIX 3JIEMEHTOB. DTH MPUMEPHI MOKAa3bIBAIOT, YTO COBPEMEHHOE
MHTEPAKTUBHOE KHHO COYETaeT B ceOe YepThl THIIEPTEKCTa, aBTOPCKOTO KHHO U BUICOUTPHI, GOPMUPYSI
HOBBIW TUII IpaMaTypIuH.

Bomnpoc o rpanuiiax aBTOpcKOro KOHTPOJIS B 3TOM KOHTEKCTE HAallOMUHAET KIIACCUYECKUM TUAIor
®pancya Tproddo ¢ Ansdppenom Xuukoxkom. Mx Oecema o pexuccype MoauepKuBalia, YTO KHHO B
3HAYUTENIBHON CTENEHU OIPEAESAeTCS 3aMbICIOM aBTOpa M €ro CTPYKTYpHBIM KOHTPOJIEM HaJ
sputenem [Tproddo, 1996]. OnmHako B ciydae HMHTEPAKTHBHBIX IPOW3BEICHUM ATa TO3UITUS
TpaHCcHOPMUPYETCS: YaCTh KOHTPOJISI CO3HATENFHO MepeaaéTcs 3pUTeNo, H Xy[J0KEeCTBEHHBIN ekt
pOXKIaeTcs B AMHAMHUKE MEXKIY aBTOPCKOU CTPYKTYpOH U BHIOOPOM ayTUTOPHUU.

Oo6cyxnenue

[lonydyeHHble pe3ynbTaThl MOATBEPXKAAIOT, UYTO TPAJUIMOHHBIE KATETOPUM HAppaTOJIOTUH —
(dabyna, CHOKET, KOMITO3WIIMSI — COXPAHSIOT AHAIMTUYECKYI0 3HAYMMOCTh, HO JOJDKHBI OBITh
aJariTHPOBaHbl K YCIOBHSAM HeluHerHocTu. CpaBHEHUE ¢ JTUTEpaTypHbIMH Turneprekctamu (M.
Jxotic, . JTxxekcon, [x. Manoii) nmoka3plBaeT, 4To 3KpaHHbIE (OPMBI IEMOHCTPUPYIOT CXOAHbIE
NPUHLHIBI BETBJICHUS, HO YCHUJIMBAIOTCS 32 CUYET BU3YaJbHOM OOpa3HOCTM U MOHTQKHOHW JIOTHKH.
BaxubIM OKa3bIBaeTCsl BOIPOC aBTOPCKOTO KOHTPOJIS: Kak MmokaszbiBaroT nuckyccun . Tproddo u A.
XHMYKOKa, PEeXUCCEP TPATUIIMOHHO 337aéT CTPYKTYpPY, TOTJa KaK B MHTEPAKTMBHBIX (UIbMAX 4acTh
KOHTPOJISL paszensercs co 3puteneM. [Ipu stom, kak ormeuaet T. B. IlerpocsH, nmenHo nudpoBbie
TEXHOJIOTUN CTAHOBSTCA MEAMATOPOM MEXy aBTOPCKUM 3aMbICIIOM M BapUaTHUBHBIM BOCHPHUSATHEM,
YTO MEPEBOIUT MPOOIEMy B MIIOCKOCTh MOATUKU LI (POBOTO 3KpaHa. Takum 0Opa3oM, HHTEPAKTHBHOE
KAHO MOJKHO pacCMaTpUBaTh Kak MOJU(POHUYECKYI0 CHCTEMY, B KOTOPOIl aBTOpCKas M 3pUTEIbCKas
MO3UIUHU COCYIIECTBYIOT, (POPMHUPYs 1IETOCTHOE TPOU3BEICHUE.

3aKJII04YeHHe

3aBeplasi pacCMOTPEHME, CIENyeT OTMETHTb, YTO HHTEPAKTMBHOE KUHO YTBEPAMIIOCH Kak
CaMOCTOSITEIIBHBIN XyI0KECTBEHHBIH ()eHOMEH, CHHTE3UPYIOUMI TpaauIlNy JIMTEPaTyphl, Tearpa,
kuHemarorpaga u 1udpoBOM KylbTypbl. [[pamaTypruueckas CTpyKTypa IOJOOHBIX IPOU3BEAECHUI
CTPOMUTCS KaK CUCTEMa aKTMBHBIX 3JIEMEHTOB, CBS3bIBAIOLMX BOEAMHO MHOXKECTBEHHBIE (alOynbl U
ctoxxersl. CoxpaHeHHE LEeTbHOCTH JOCTHTaercs 3a Cu€T 0co00il OpraHu3alMu  XpOHOTOMNA:
aJlbTepHAaTUBHBIE IMHUM BPEMEHHU U TPOCTPAH CTBA 00Pa3ytoT MOIM(POHUUECKOE EAUHCTBO, 1€ KaKaas
BepCHsl COOBITHI CYIIECTBYET Ha IPaBax paBHOIPABHOIO «T'0JIOCA». DTO COOTBETCTBYET OAXTUHCKOM
KOHLIETIIMY TOJU(OHHUH, B KOTOPOM MHO>KECTBEHHOCTh HE pa3pyliaeT 1enoe, a GOpMUPYET €ro.

[lepcniekTuBBl JaNbHEHIMX HCCIEIOBAHUMN 3aK/IIOYAIOTCS B pa3pabOTKe TUIOJOTHH aKTUBHBIX
AJIEMEHTOB JUII MHTEPAaKTMBHBIX SKpaHHBIX (opM, a TalKe B H3YYEHHHM CHOCOOOB aJamnTaliu
KIIaCCHYECKONM TEOpHUM HappaTHBa K HOBBIM IU(POBBIM peanusM. Kak cmpaBemmnBo oTMedan A.
TapKOBCKHM, «WCKyCCTBO — 3TO CTPEMJIEHME 3amedarieTb BpeMs» [Tapkosckuii, 2002]; B ciayuae
WHTEPAKTUBHOI'O KNHO 3TO BPEMS CTAHOBUTCSI MHOXKECTBEHHBIM U IIOJIBUKHBIM, YTO OTKPHIBAET HOBBIE
TOPU30HTHI KaK JJIsl IPAKTUKH, TaK U JIJIsl TEOPUH.
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Abstract

The article examines the evolution of dramaturgical structures in screen works, from non-
classical linear narrative models to interactive forms emerging in the digital age. The analysis is
conducted through the prism of a conceptual framework that includes chronotope, fabula, syuzhet,
composition, micro-events, hypertext, polyphony, and especially active elements of composition (A.
O. Gusev). Itis shown that the development of screen art is associated with the transformation of
time and space (chronotope), the complication of narrative structures, and the inclusion of the viewer
in the storytelling process. The historical part of the article traces the path from early experiments
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("Kinoautomat”, 1967), FMV games of the 1980s, and projects of the early 2000s ("Fahrenheit”,
"Heavy Rain") to modern streaming interactive films ("Bandersnatch”, "Late Shift"). The theoretical
part draws on the ideas of M. M. Bakhtin on chronotope, Y. M. Lotman on the nature of narrative,
V. F. Poznin on the spatio-temporal structure of the screen, Z. Krakauer, R. Arnheim, T. Elsaesser,
and M. Hagener on the nature of cinema, as well as T. V. Petrosyan on digital technologies in
cinema. The analysis includes Western theorists of hypertext (T. Nelson, J. Landow, E. Aarseth, M.
Joyce, S. Jackson, J. Malloy), whose concepts of non-linear texts have influenced the theory and
practice of interactive cinema. The article proposes to consider interactive works as polyphonic
systems in which the viewer's choice realizes active elements of composition, shaping multiple
variants of the fabula. It is concluded that the preservation of the integrity of an interactive film is
possible due to the specific organization of the chronotope and the polyphonic nature of the
narrative.
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AHHOTaIUA

[IpoGnema OTHOWIEHUI METOIOJIOTUU M KYJIBTYPHOW OHTOJIOTHH HCCIEIYeTCsl Ha IpUMEpe
Hacllensl KUTaCKOW JINTEPaTypHOH >KUBOMUCU. Apxeonornyeckue (GaxkTel M TeOpeTHuYecKas
palmoHanu3anus  JI0OKa3bIBalOT  aKTYaJIbHOCTb METOI0JIOTHYECKOM PEKOHCTPYKLIHHT
IIPOMU3BEEHUS UCKYCCTBA B Kau€CTBE KYJIBTYPHON NPAKTUKU, B KOTOPOM TpeEXMEpHash MOJAEIb
pazBuths (UI0CO(CKOM TOKTPUHBI, MaTepUalbHBIX TEXHOJOTUH M BHU3YyallbHBIX TPaIAUIIUMA,
MPEOI0JIEBACT PAMKH OMHAPHOTO MPOTHUBOCTOSHUS KATETOPUU «DOPMBI» U «COIEPIKAHHS.
Teopernyeckass Moieb KOHIIENTYalU3allMH KYJIbTYPHON MPAKTUKH TOMOTAeT B HHTEPIPETaIN
NpUHIUIIA «CAUHCTBA TEeXHUKM U Jlao», TPOTUBOCTOSALIEH  3aIllaJIHOEBPONEUCKOI
MPOTPECCUCTCKON MO3UIMH B OLICHKE Xy[0KECTBEHHOTr0 Hacneaus Kurasi.

JI71sl IUTHPOBAHNS B HAYYHBIX HCCJIEI0BAHUSIX
Barpora H.B., JIu Csom»ii. TeopeTnko-MeTOA0IOTHYECKIH aCTIeKT UCCIIeIOBaHUS eHOMEHA
KUTalCKoO# nuTepatypHoi skuBomnucH // Kynbrypa n nusuiuzarus. 2025. Tom 15. Ne 7A. C. 99-
113. DOI: 10.34670/AR.2025.15.57.012

KiarwueBsble ciioBa
KynerypHoe Hacnenue Kwutas, kuTaiickas JuTepaTypHas >KUBOIHCh, TEOPETUKO-
METO/I0JIOTHYECKH I acleKT KOHIIENTyalInu3aluu KyJIbTYPHOU MPaKTHKU.
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BBenenue

[[lupokoe pacnpoCTpaHEHHE COBPEMEHHOW JSKPAaHHOM KyJIbTyphl BBI3BAJO HMHTEpPEC K
aKTyaJIn3alM¥ MUPOBOIO KyJIbTYpHOro Hacieaus. DeHOMEH KUTaliCKON JIMTEPAaTypHOHN KUBOIIUCHU HE
cTan uckimoueHneM. Murepnperanuu GyHKIMOHATBHBIX OCOOCHHOCTEH ATOT0 YHUKAJILHOTO SIBJICHUS
KYJIBTYpBl B HCCIICOBAaHUAX cepelMHbl XX BeKa OKa3aJUCh BOCTPEOOBAHHBIMU B MPUKIATHBIX
aCIeKTaX, CBS3aHHBIX C HAYaJOM Pa3BUTHUS KPEAaTHBHBIX MHAYCTpUU. Bo3HHMKaronme Ha 3TOM MyTH
3aTPyIHEHUs BBISIBUIM TEHJIEHLIMO3HOCTh B Ooyiee MO3AHEH HHTEpPHpEeTalu pold M LEHHOCTH
JUTEPATypHOU XUBoONKUCH KHTas kak NpPENMYLIECTBEHHO «IEKOPaTUBHOIO BHJIA MCKYCCTBA», 4YTO
BBI3BAJIO PUCKH IMMOCIEAYIOIICH AeBaIbBALIMU €TI0 KYJBTYPHON LEHHOCTH M NPUKIAAHOIO 3HAYEHHUS B
KOHTEKCTe MUPOBOH KynbTyphl [Sullivan, 2008, c. 11].

B dyem BuauTca mnpuYMHA HapacTaHHs AeQUIIMTOB B HHTEPHPETAlMd M METOHOJOTUH
HacJeI0BaHUs B IPOLECCE MACCOBU3AIINY «TIOTPEOJIEHUS KyIbTYphI»?

OBOJIIOLIMOHUCTCKUM MOAXOA B MCTOPHUHM MCKYCCTBA, XapaKTE€PHBIM Ul 3aIiaHOEBPOIEHCKON
Tpaauiuu uckyccrpoznanus [Cyns [atics, 2014], kopeHUTCS B MPOrpecCUCTCKOM mapaaurMe, KoTopas
npeodyiagaeT B HaydyHOM JAMCKypce IOCIEOHUX JeT. Takol Moaxoj HeE IMO3BOJISET H30€KaTh
OLICHOYHOCTH CYXJEHUW B OTHOIICHHM OOBEKTOB XyHI0KECTBEHHOTO HAacleAusi C IO3ULUH
HBOJIIOLIMOHH3MA.

OcHOBHAAA YACThH

OHUM U3 TPUMEPOB TAKOTO IMOJXO0/Ia MOXKET CIYKUTh KOHUEMIUS «MCTOPUYECKOTO B3IVIs/1a HA
TexHosornyeckyro sBomtonuio» lllepmana Jlu. OcHoBBIBasch Ha (QOPMaAIBHBIX KPUTEPHUSX, aBTOP
OTIPENENNI «TIOOUTENBCKYI0 MaHepy» JIUTEepaTypHOH >KMBOMUCH AuHACTHH FOaHb Kak <«dIpHU3HAK
JIeTpaallii €e TeXHUYeckoro coBepimeHcTBay [Guffrida, 2018, ¢.78]. D10 cyxneHue, ¢ mo3uimu
3aMaiHbIX CTaHIAPTOB OIEHKH MPOU3BEICHUM KUBOIKMCH (B TEPBYIO OYEpE/ib, JKUBOIIMCH MAaCJIOM) C
MPUOPUTETOM PEATHUCTUYHOCTH U300paKEHHSI 1 TOYHOCTH MOCTPOCHUS IEPCIIEKTUBBI, HE IPUHSIIO BO
BHHMAaHHE aBTOPCKOE «CTPEMIJICHHE K HJealy» HE KaK K CTaBIEMy, pEalM30BaHHOMY, HO KaK K
MPOIECCY CTAHOBJICHUS 3PUTEIS], COETMHUBILETOCS C aBTOPOM B IMOUCKAX UCTHUHBI. UMEHHO B TakoMm
KOHTEKCTE KHUTalicKasi JUTepaTypHas >KMBONHUCH IMepuoia mpaBieHus auHactuu FaHb, OblLia
00BsIBIICHA «IeTpaialiiei» ee NCKYCCTBA.

BwMmecre ¢ TeM, XapakrepHbIM ISl KUTaiCKOW XyJ10’K€CTBEHHOW TPaJUIIMU SBIISETCS €€ OTIMYNE B
MMOHUMAaHUH TIPEIHA3HAYCHUS U TIeJIeNoaraHusi UCKyCCTBA: B MPOTHUBOIOJIOXHOCTh 3a/1a4e€ BHI3BATh
BOCXHUILIEHUE U30UIPEHHOCTHIO TEXHUYECKUX CPEACTB, KUTACKUI1 aBTOP CTPEMUTCS IIEPEAATH 3PUTEITIO
HacTpON Ha COTBOPYECTBO, YTO, B I[E€JIOM, HAXOJUT BBIpAXKEHHE B 0COOOM I[MKIMYECKOM XapaKTepe
Pa3BUTHS KUBOIMUCU KUTAHCKUX JINTEPATOPOB, BHOBb U BHOBb BO3BPAIIAIOLICHCS K apXeTUIaM JJist
OOHOBJIEHU S ITYTH CBOETO Pa3BUTHAL.

[lepexonss K KOHKpETHBIM TIpUMEpaM, MOXXHO BCIIOMHUTH UcCcieA0BaHusS HaHKMHCKOTO
yHUBepcHUTeTa «kupnuyHoi ¢pecku» [L3so bo, 2016], cormacHO KOTOpPHIM MPOCTPAHCTBEHHAs
rpamMMaTtrKa neizaxHbix 00pazoB Bo gpeckoBoii xuBonucu KOxHoi nunactuu (puc.l) cozpena Ha Tpu
CTOJIETUS PAHBILE «HE3aBUCUMOM MEN3KHOMN JKUBOIIUCH.

VYcraHoBIIeHA sIBHAs HACIEACTBEHHAs CBS3b MEXIAy KoMmmo3uuuein «JIsHbtoHb J(M3ukaH» BO
(bpeckax H JUIUTEIBHOU TPATULIHEH CBUTKOBOM )KHUBOITMCH O0JIe€ TTO3HUX ITOKOJICHU M : 3Ta CBSI3b Obla
OIIEHEHA TOJBKO B mocienHue roasl [Wxon Aup, 2019], korna 6s110 A0Ka3aHO, 4yTO (YyHKIHOHAIBHO
MPOILIECC U3TOTOBJIEHUS PPecOK TpeOyeT CYIIECTBEHHOM CXeMaTU3alluu U CTHJIM3AIUH, YTO U JIETJIO B

Bagrova N.V., Li Xiaopei



Theory and history of culture, art 101

OCHOBY TpPaMMAaTHK{ BH3YaJbHOTO sI3bIKA B Mepeade rneizaxa. [lo3mHee mpruopuTeT n300pakeHust HaJ
TEKCTOM B KaHPOBOM Pa3BUTHH KUTANCKOM TUTEPATYPHOU )KUBOITUCH CTaHET (POPMATBHBIM YCIIOBUEM
pa3BUTHS €€ BU3YaIbHON COCTAaBJISIONICH BHE 3aBUCUMOCTH OT Pa3BOPaYMBAHUS TEKCTOBOM TpaHIUH.

Pucynok 1 - TexHoJiorusi «BbITHPAHUS» (PpeCcoOK «KKHPNUYHOH KuUBomUCH» «CeMb My/Ipe1oB
0amOykoBoro Jieca B nepuoa Kyn Huum na mocty Cumianbusio» B Hankune / Hut. nmo: [I3s10
bo, 2016]

B kadectBe eme OJHOrO apryMeHTa IPOTUB «IEKOPaTUBU3Ma» KUTAWCKOW JIMTEpPaTypHOU
JKUBOITHCH, CTOUT OTMETHTH PYHKIIMOHAIBHYIO POJIb Mel3aka B TOrpedabHOM HCKYCCTBE: B OOJIbINCH
CTETEHU OH CTaJl HE JeKOPATUBHBIM 3JIEMEHTOM, HO CHMBOJIMYECKOIN CUCTEMON CO3AaHUS UICATbHOTO
MPOCTPAHCTBA «II0 Ty CTOPOHY HJICaIay.

B ocHoBe Hacnenus ppeckoBOro MCKyccTBa CTOMUT MPEXkKIE BCETO MOXOPOHHBIN putTyan. HarnsaHo
3TO MOXHO TPEJCTABUTH HAa MPUMEPE BapUANMi CIOKETHOW JIMHUU «CEMHU MYJIpEroB 0aMOYKOBOTO
necay nepuoja Xyn Humu.

®pecka, cozganHas o MOTUBY «CeMb MyAperioB 6aMOyKoBOTO Jieca», 0OHapyKeHHasl B TPOOHUIIE
JIsBuuyHa [Usup Csoxanb, 2022] B HankuHe (puc. 2), co3aaeT mmMpoKoMacirabHOoe TOBECTBOBAHNE,
packphIBasi JOTHKY MCTOPUH UCKYCCTBA, COTTIACHO KOTOPOM Mjean MpeBaJupyeT Hajl COBEPILICHCTBOM
TEXHUKA WCHoNHEeHH. DYHKIHOHATBFHO W300pakKeHHS HAIpaBIEHb HE CTOJIBKO Ha BHEIIHEES
JEKOPUPOBAHKE, CKOJILKO Ha CO3JaHUe UACaTbHOTO MPOCTPAHCTBA MHTEPbEpa TPOOHHUIIBI.

AHaHU3 KOMITO3HIIUU «OJTHOTO 0aMOyKa | JICBATH JIEPEBhEB» B rpoOHmIle FOkHOW nuHACTHH Ha
Mocty Cumanbs B Hankune [Usnp Csioxanb, 2022], BMeCTE C pa3MbILUICHUEM HaJ CIOKETOM «CEMU
MyZAperoB 6aMOyKOBOTO Jieca», AAaeT HaM JIOTMYECKUuE MOJCKA3KU K BOIPOCY O MEpPexo]ie CHCTEMBbI
norpe0aTbHON CHMBOJIMKH K XYJOKECTBEHHON CHCTEME PAHHETO JTara BBIPAKCHUS «UICATLHOTO» B
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pydHOM CBUTKe. B dacTHOCTH, M300pa’keHHE IMPOKOIMCTBEHHOT0 OamOyka B TIPOHM3BEICHUU
CO3HATENIbHO TMepelaH0 B BHUJIE COCIUHEHHUS JBYX CTBOJIOB, YTO SBJSETCS IOKa3aTelIbHBIM
npeodnaaHueM CoJepKaHusT Hax (QOPMOM: XYJOKHHK CO3HATENBHO HWCKAKACT ECTECTBEHHYIO
npupony OamOyka, YTOOBI TEpeAaTh MOCPEACTBOM CHMBOJIMYECKOTO OOBEIMHEHHUS «BETBEU» U
«CTBOJIOB» MBICJIb O IYXOBHOM €MHEHUHU «MYyZIperioBy. DopMma BeTBEH, HAIOMUHAIOIIMX «BBITSIHYTHIE
pyku u manbie» [YxdH Aab, 2019], onucannas WxoH SHb, yke umeeT mpoodpa3 BHU3YaTbHOTO
PYKOBOJICTBA YIPABJICHUS PYYHBIM CBHUTKOM: BETBU U JIUCThS TMHKIO OMI00a CO3JAIOT 3aMKHYTYIO,
aBTOHOMHYIO KOH(UTYypanuio (puc. 3 a), a eHTpaJbHOE ABYXCTBOJIOBOE JIEPEBO COSAMHSET COCEIHIE
CIICHBI B3MaXOM BETBEH, yKa3blBast Ha BOZMOXXHOCTh TPOCMOTPA IMYTEM «BPAILECHUS BOKPYT OCH» MU
pa3BopayMBaHUU PYYHOTO CBHUTKA (pHC. 3 0).

Pucynok 2 - Ilnan u pa3pe3 rpoonuns! JIbpuuyHa B Hankune («Iloamnable mpou3sBe/ie HUs
KO:kHoii quHacTun») / Lur. mo: [Usnb Caoxansb, 2022]

Pucynok 3 - 3aMKHyTasi KOH()UTypanusi iepeBbeB
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Pucynok 4 - O0beunsioniee aepeBo

OnbIT paboThl C HENPEPHIBHBIM MPOCTPAHCTBOM-BPEMEHEM B KOHEYHOM IJIOCKOCTH IPOCTO
oOecrieynBaeT MPOTOTUII CXEMBl «Ilar 3a IIAroM JUIs JABMXKEHUS CLIEH» JUIS PYYHBIX PYIOHOB.
[IpuponHbie cCUMBOJIBI B MOrpedalbHbIX IMel3akaX He TOJBKO MOJKPEILISIOT JAYXOBHBIE CHMBOJIBI
JPEBHUX KUTANCKUX JIMTEPATOPOB, HO U OTTAUYMBAIOT BU3YaJIbHYI0 I'PAMMATUKy, IpEIHAa3HAUYEHHYIO
JUIs TIepelayi Ha HOBBIX HOCUTEIISX, YTO, B KOHEYHOM UTOTE, MO3BOJISET <M ACaTbHOMY IIPOCTPAHCTBY»
«@epeiTH» W3 KaMEHHOW TIPOOHULIBI B «pyKaBa JIMTEPATOPOB», B KOTOPHIX OHU TallHO HOCUJU
JKUBOIMCHBIE CBUTKH.

Takum 00pa3om, KIHOYH K pasrajke TailHbI KUTAWCKOW JTUTEPATYpHOH KUBOIHCH I1€JIECO00pa3HO
MCKaTh UCKIIOYUTEIBHO B €€ LIEIEBPaX, HO HE BO BHEIIHUX KPUTEPUSIX.

Hapsny ¢ «iexopaTHBH3MOM», IPYTHM IPUMEPOM PELYLUPYIOIIETO MOAX0Aa K aHAIN3Y IPAKTHKU
KUTalCKUX JIMTEPATOPOB-XyJOXKHUKOB MOXKET CIYKHUTh II0JXOJl, OCHOBAaHHBIH Ha JUXOTOMHH
Kateropuit (opMel U cojepkaHusa. B mHTepnperanuu meneBpa MUPOBOro McKyccTBa «Kunumga B
ropax @Oyuynp» Maiikn CammMBaH HHTEpIpEeTUpPYeT OWHApHOE MPOTUBOCTOSIHHE (OPMBI U
CoJIep>KaHus B COIlUANIbHO-UcTOpruueckoM nmeperuu [Sullivan, 2008, c¢. 39]. B kateropusx 3amamHoi
MeTaU3UKM  MEXaHWYecKas CXeMaTH3allls yOpoIAeT  JAyXOBHBIM  Macmrra® — MJIeaJbHOro
IIPOCTPAHCTBA, CO3/1aBAEMOI0 XyJAO’KECTBEHHBIM IPOU3BEAECHUEM, 1O TPUBHAIBHOTO HOCUTEIbCTBA
CXEMAaTU3UPOBAHHOIO  COLMAJIBHOIO  COAEP)KAHMS, a HMMEHHO: HCIOJIb3yeMas  aBTOPOM
MHOKECTBEHHOCTh 3HAUEHU i CHMBOJIOB, OTHOCSIIAXCS K M300PasKEHUSIM «PBIOaKay, «IPOBY, «GaHATHIMA
3eMIIeIelIMeM U YTEHHUEM» PeAyLUPOBAHO JI0 «dIepcoHaxei» u «obctosTensctBy [Sullivan, 2008, c.
67].

[TogoOHBIN cxeMaTu3M <«dIepCOHaXa-o00CTOSTENbCTBA» MPUBOAUT K HWHTEPIpETAlMU >KaHpa
KUTAalCKOW JINTEPaTypHOM JKUBOIUCH KaK IIOBECTBOBATEJIBHOIO, CBOJALICTO €ro K IPOCTON
AKCMO3UIIUU CIOXKETa. JTO HUCKII0YAeT MHOTOMEPHOCTh JIMTEPATypHOU MeW3aKHOW KUBOIUCHU C €€
SJEPHBIM KOHIIENITOM COBMECTHO TBOPHUMOIO aBTOPOM M 3PHUTEIEM «MUICAIBHOIO NPOCTPAaHCTBa». B
HEM BU3YaJIbHbII 00pa3 ABJISIETCS HE TOJIBKO MPOSIBIEHUEM JIA0CCKOTO «BOOOPAKaeMOIo 1[apCcTBay, HO
U BU3yaJIbHBIM IIOCTPOCHHUEM JIUTEPATypHOU KOMIIO3HUIIMM, IIEpEfarolcl uaeansbl KUTalCKOU
Xy/10’)KECTBEHHOW OHTOJIOTHM, KOTOPYIO XapaKTEpU3YIOT KaK «IIpeObIBaHUs B MOTOKE XKU3HU» [WkK3H
Boiikyns, 2020, c. 40].

eneBp MupoBoro uckyccrsa «Kumnuie B ropax @yuyns» (co3nan mexay 1348 u 1350 rogamu)
KUTAliCKOTO Myzpelra, TeopeTuka U XynokHuka XyaH ['yHBana (1269-1354) nmaer Ham mpumep
ITyOOKOM TapMOHMHM MEXIY (UIOCOPCKUM pa3MBIIUICHHEM U €r0 CHMBOJIMYECKUM BOILIOIICHUEM,
Onmaromapsi ~ MPOCTPAHCTBEHHO-BPEMEHHOM  KOHTHMHYaJIbHOCTH  ITOBECTBOBAHMS,  CO3JaHHOM
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«CBEPXINIMHHON TPOJIOJDKUTEIIBHOCTEION B 6,36 MeTpoB. BooOpa)kaeMbIil ONBIT OTPY)KEHHUST aBTOpa
«B TPOCTPAHCTBO M BpEMs» COOOIAET 3PUTENI0 «BOIIO K KH3HU U K CTPAHCTBOBAHUIO» [WkoH
Boiikyns, 2020, c. 43].

CtpykTypa KapTHHBI MOJYMHEHA MMOBECTBOBATEIILHOW JIOTHKE «Hayana U mepexonay». Croxer
HAYMHACTCS C IUNIOCKUX MTeCYaHbIX OTMENIEH, co3maronmx «dgupHyto cpexy» [Yxao Tun, 2014, c. 215].
Crnemyst uepe3 rojibl, 3pUTeNb MPUOIMIKAETCA K KYJIbMUHAIIMU KOMIIO3UIINH, TJI€ MECTHOCTh ye3Ja
[TnHI0aHb CTPEMHUTCS K MECTY Pa3BUTHS aKaJeMHU4ecKoro 3HaHus ko Llyroanb, 4T00bI 3aBEpIIMTHC S
MOSIBJICHEM MOJICNIA BCEICHHOM, aHamornuHoi «hkoy W» — saapa ¢unocoduu Jlao, oObeauHsIOmEH
Tpu Hauvana: He6o, 3emimro u Yenoseka ¢ «lllecteio Bpemenamm» [Cu Llp1, 1966, c. 84]. Kareropun
MBILUIEHUS «IIPOCTPAHCTBO» U «BpeMs» B «Wxoy M», mo muenuto O Mnum [FOi Muum, 2021],
BOILJIOMICHBI B (M3MYECKUX XapaKTePUCTUKAX «CPEIbl MPOU3BEICHUSD. TaK [0 MEpEe pa3BOpauUBaAHUSI
CBUTKA, BEPTUKATIBHBIN YroJ B3IVIsIa 3pUTENS MEHSETCS «B pUTME HeOa M 3eMJIN», YTO YAEPKUBAET
CO3HAHUE 3pUTEINs, HE JaBasl «[IpOpBAThCS» U3 JIBYXMEPHOM IJIOCKOCTH TOJIOTHA MPOU3BEACHUS B
MOTOK YE€THIPEXMEPHOTO MPOCTPAHCTBA-BPEMEHH, — TaK aBTOP BBI3BIBAET OOOCTPEHHE IMOIIUM 3PUTEIS
U Tiepe/iaeT HapshKEHUE BOJIM [0 Mepe cliefoBaHus myTH («/laoy).

[lleneBpbl HCKyccTBAa KUTAWCKUX JUTEPATOPOB JENAlOT HEOOXOAMMBIM HCCIEAOBaHUE €€
apTe(akToB B IUAJICKTUYECKOM EIMHCTBE Heaja U er0 MaTepUalbHOTO BOILIOIICHHS MOCPEACTBOM
CHMBOJIMYECKOTO sI3bIKa. TakuM 00pa3oM MbI BCTpeUaeMCsl C TPEeMsI H3MEPEHUSIMH BBIIIICYKa3aHHOTO
JTUATEKTUYECKOTO B3aMMOJCHCTBUS: GUIOCOPCKUM, TEXHUUYECKUM U CUMBOJIHMYECKAM. JTO OTKPHITHE
OpocaeT «TpoHOM BBI30BY» MO3UIIUSAM IIPOIPECCUCTCKOTO ABOIIOIMOHNU3MA U IEKOPATHBU3MA B OLICHKE
KATANCKOrO Hacleausl.

[logBoast MpPOMEXYTOUHBIH HMTOr MpoOJIeMaTU3alli, YMECTHO CJelaTh MPEINOIOKEHHE O
BO3MOXKHOCTH «TPEXMEPHOTO» METOJIOJIOTMYECKOTO TOAX0Ja K aHaldu3y Hacleaus KUTalCKou
JUTEpPaTYypHOM  KMBOINMCH, BKIIOYAIOUIETO:  BO-TEPBBIX, HCCIEAOBAaHHWE  BO3MOXKHOCTEH
CHMBOJIMYECKOTO SI3bIKA B BOIUIOMICHUU (PUI0CO(CKON JOKTPUHBI; BO-BTOPBIX, HCCIICIOBAHHE
BO3MOXKHOCTEH CHMBOJM3AllMd B MaTepUalbHOM BOIUIOIICHWHU; B-TPETbUX, MCCIIEOBAHNE
BO3MO)XHOCTEH KOHIIENTYalM3allMi MBIIUIEHUS, KOHBEHIIUM U MacTepCTBa B IOTOKE KyJIbTYpHOM
MPAKTUKU.

Ha npumepe koHIIeNTa KynbTypHOU MPAKTUKU «[TaCCUBHOTO CTPAHCTBHS aBTOpPA B BOOOpakaeMOM
npoctpanctBe» [ Tao, [{ro An, 2013, c. 4] KUTACKUX JIUTEPATOPOB->KUBOIMHUCIIEB CUMBOJIN ALK
MPOCTPAHCTBEHHO-BPEMEHHOM HEMPEPHIBHOCTU BOIUIOLIEHA B XapakKTEpHOW [UIsl KUATAMCKOU
XyHAOXKECTBEHHON KyJAbTYphl TpaJWLMU JTUHAMHUYHOTO BOCIPUSTUS IMPOU3BENEHUH HCKYCCTBa B
pYIOHHBIX cBUTKax. [loBecTBOBaHME Tpeln3agaHo B ¢opMme pyloHa pydHOW mpokpyTtku. IIporecc
pa3BOpavYMBaAHUS PYYHOTO CBUTKA UMUTHPYET OTIBIT «ITaCCUBHOTO CTPAaHCTBUS)) B IPAKTUKE aKTHBHOTO
JTUHAMHUYHOTO TTPOCMOTpA.

3HauMMON OCOOEHHOCTHIO TPAKTUKH KATAWCKOM JKUBOIMCH SIBISETCS TOCIEI0BATEIBHOCTh
CUMBOJIMYECKUX CLEH U «Oeloro», He 3alO0JIHEHHOTO H300paKEHUSMHU I10JOTHA MPOU3BEACHMUS,
KOTOpasi MOTPY)KaeT 3pHUTeNsi B aBTOPCKOEC HACTPOCHHE M CIHOCOOCTBYET COTBOPYECTBY aBTOpa H
sputens. Tak nmpousseaeaue «Kapruna Aapwkaii» Hu Yana (puc. 4) Bpemer auHactuu FOaHb sBisieT
HaM NpUMep KPAaWHOCTH TAOCCKOTO MPEICTABICHHS O TOM, KaK BOOOpakaeMoe MPOCTPAHCTBO CO3/1aeT
ycioBHO «Oenoey. Jlons yciaoBHO «Oejoro» B MPOU3BEIACHUHU JocTuraetT 63 %, Ho Omaromaps
HIOQHCHBIM U3MEHEHUSIM OTTCHKA IIBETAa CBETJIOW TYIM JajJbHErO IJIaHa, U TOHA TYIIA TEPEIHETO
IJIaHA, BBIMTOJHEHHOM B TEXHHUKE «CYXOM KHUCTH», MOCTPOEHA MHOTOMEpHAasl MPOCTPAHCTBEHHAS
uepapxus <«BO3IYIIHONH TMEpCHEeKTUBBI». MeplaHue Tyl [OApa3yMeBaeT MEPUOIUYECKYIO
KOHIICHTPAIIMIO U PACCEMBAHUE «BO3IYIIIHONW CYOCTaHIIMUY: 00JIaKOB, TymMaHa, 3¢upa. Berdop cpencts
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MaTepUaIbHOTO BOILUIOIIEHHUS CTPOMTCS HA HCIOJIb30BAaHUM CBOMCTBA IPOHMI[AEMOCTH TYLH,
HAaHECEHHOM Ha PUCOBYIO Oymary M ycuJieH CBOWCTBOM IJIACTUYHOCTH JUIMHHOTO pyloHa. Hampumep,
Onaronapsi rpaJli€HTHOMY M3MEHEHHIO OTTEHKOB Ty, mactep XyaH ['yHBaH nmobuBaetcs 3ddekra
M3MEHEHUS BpEMEHHOH MOCIEI0BAaTEIbHOCTH YTpa U CyMEpEK.
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Pucynok 4. Hu Yan «Kapruna Anpuwkain» (25,5x71,7 cm). Tymm, Oymara. Xpanurcst B
Taii03iickoM TBOPIIOBOM MY3ee

TakuM 00pa3oM CHMBOJIMYECKHH SI3bIK KATAHCKOW YKHBOIHCH JINTEPATOPOB MEPEIACT HE TOIHKO
MPOCTPAHCTBEHHOE, HO U TEMIIOPAJIbHOE U3MEPEHUE JA0CCKOTO LUKINYECKOTO «IbIXaHUS BPEMEHU.

AHaJIM3 BU3YAJIBHOIO sI3bIKa <«BO3AYIIHOMW MEPCHEKTUBBD) BBIBOAUT uccienoBareneit [Ilu
Moyustab, 2020, c. 23] 3a paMKu JUXOTOMHUU «popMa-cofepkaHuey. YUeHble 00paTuii BHUMaHUE HA
CEMaHTHYECKUM MOTEHIMAJl CUMBOJIMYECKOW CHUCTEMBI JIMTEPATOPOB-XYI0KHUKOB B JKMBOIMHCHBIX
npHeMax, MoIPasyMEBAIOIMX «UEPHOE» B «OeI0M», KOTOPBIH MPOBOAUT OT (PHIOCO(UU K MPAKTHUKE
[eIyl0 IeNOoYKy CMBICIOB. MacTtepcku TmepeaaHHble onTudeckue dS(PexTsl BooOpakaeMoro
MIPOCTPAHCTBA CO3/IAI0T Y 3pUTENS MIUTIO3UIO Mei3axa GakTHUeCKu CylecTByroero Janamadra. Ilpu
ATOM U30MOP(H3M XyJ0KECTBEHHON MPAKTUKU U TyX0BHOM mpakTuku (usiocoda Jlao 1361 mposBiseT
ceds B «TIpUHSATHH BOOOPaKaeMOro Kak pealbHOTO» B CTPEMJIEHUH BOOOPaKaeMoro K ucalbHOMY C
COXpaHEHUEM THUIIMHBI, B KOTOPOH «IIyCTOTa — 3TO HE IYCTOTA, a HEMPOSABIECHHOE cocTossHUE [lao».

l'opu3oHTanbHOE pa3BepThIBAHNE PYYHOTO CBUTKA TOOYXKAAET 3pUTENS K AKTHBHOMY PUTMHUYHOMY
CO3EpLAHUI0 CMEHbl CIEH «Iar 3a IaroM» OCTETUKAa pUTyajJa COIVIacyeTcsli C JAa0CCKOM
M03HABATEIBbHOM KOHIICTIIINEH «aKTUBHOTO 3HAHUS», KOTAa (M3UUYECKOe BO3/ICHCTBHE PyYHOTO CBUTKA
CTaHOBUTCS HEOOXOIMMBIM YcJIOBHEM BocHpusTHs. IIpokpyTka pynoHa pykamMu IpeBpaIiaeT OMBIT
MACCUBHOTO CO3EPLIAHUS B KyIbTYPHYIO TPAKTHKY (DM3MUECKOTO ydacTus W coTBopuectBa [Ma Jlum,
2022, c. 109]. Ianbiisl 3puTensi KOHTPOJUPYIOT TEMIT U PUTM PACKPYYHMBAHUS M CBOPAUYUBAHUS IBYX
CBUTKOB, cieays Tpaekropuu [Tam xe, c. 110] BU3yanbHOTo MoBECTBOBAHU S M TEKCTA KAPTHUHBI. Takum
00pa3oM Mexay MPOM3BEIEHUEM U 3pUTENIEM YCTaHABIMBACTCS TAKTUIILHO-BU3YalbHbIE OTHOIICHHUS,
MO/JIEP’KUBAIOIIME TOTPYKEHUE B CMBICIBI Mpou3BeaeHUs. [lo3HaBaTenbHBIA HMHTEpeC 3pHUTeNs
MOJ/IEPKUBACTCSI COCTOSSHUEM HE3aBEPIICHHOCTU: Iay3a B IOBECTBOBAHUHU, MPEABOCXUIIAIONIA
CoJiep’)KaHUE €lle HEepacKphITOrO CBHUTKa MOOYyXIaeT 3putens K moucky Jlao B BooOpaxkaeMoM.
AKTUBHBIH IIpOLlECC COTBOPYECTBA XyJOXXKHUKA W 3pUTENS B IOMCKE HMCTHUHBI 3aKIHOYAETCS HE B
MCYEPIBIBAIOIE TOJHOM MPEACTaBICHUU O0bEKTa XyHO)KHHUKOM, a B MPAKTHKE AEKOJUPOBAHUS C
y4acTUEM 3pUTEIIs.

TemMnoput™ «@epa/KUCTU» U «CBOOOJHOTO TEYEHHS TYIIM» MPEICTABISIOT C000# «ciem»
JIBUKEHUS Tena («wKecTa») M IMOTOK JbIXaHUsI Xy[JOKHHKAa B akTe TBopuecTBa. Hampumep, putM
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KUBOINKCU XyaH ['yHBaHa «OJMH KaMEHb 3a MATh JHEH M OJHA BOJIA 3 JECATh ITHEN» MaTepUATU3YET
B [IPOU3BEICHUU «QHEPTUIO BPEMEHU». 3pUTEIh BHICBOOOXKAAET 3Ty SHEPIUIO B KOHI[EHTPUPOBAHHOM
BUJIE C TOMOIIBIO JBUKEHUS CBUTKA U 3aBEPIIAECT JHAJIOT C ABTOPOM BO BPEMEHU U B IPOCTPAHCTBE.

Korga Ttemm mnepekpydnBaHUS CBUTKOB M YacTOTa JbIXaHUS 3pHUTENS MPUOIMKAIOTCA K
CHHXPOHU3AIUH, YHEPTUS BOCIIPUATHUS PEAIU3YETCS B SKCTEPHAIM3ALMY pUTMA IBUKEHUM PYK U Tela
3putens. «EIMHCTBO 3HAHMM M JEMCTBUN» — B 3TOM HMIIEPATHMBE BOCIHPOU3BOIUTCS («IIPAKTHKA
JneiictBeHHOro 3HaHus» Wkyanussl B crune «/Jun Jun Ize Huy». 3purtens BocnpuHHMaET
coJiepKaHME aBTOPCKOTO MOCHLIA C TOMOIIBIO HENPEPBIBHBIX TEIECHBIX IBUKEHUN PACKPYIMBAHUS U
cBopaunBaHus pynoHoB. Kak rooputcs B «HeGecHom nytu» B Tpakrate «Uxyani3sn» (okono 300 r.
o H.3.): «[lomyuennoe pykamm OymeT u B cepaie» [Manmapun bao, 2009, c. 112] B ucropusx,
paccka3aHHBIX YUCHHKaMHU MyApela U 3allMCaHHBIX I10CIIE €r0 CMEPTH.

Takoe MO3MLIMOHMPOBAHME ABTOPA U 3PUTENIS BBIXOAAT 32 MPEAEIbl SMHCTEMOIOTUUECKUX PAMOK
3aIaJJHOEBPONEN CKOTO NCKYCCTBO3HAHUS, PA3ACIISIONIETO B MCKYCCTBE «CYOBEKT» U «OOBEKTY.

[lpousBeneHusi KATAWCKOW JUTEPATYpHOH >KUBOIMMCH CO3MAIOT JUISI 3pUTENST OCOOYIO cpemy
JICHCTBUS, TMEPEKUBAHUS U Pa3MBILIUIEHUS B KAa4eCTBE HHCTPYMEHTA IOTPYXEHHUS B JAOCCKYIO
¢unocodrro: B 3TOM BUAUTCS OHTOJIOTHYECKAs! IEHHOCTh 3TOH YHUKAJBHOW KyJIbTYPHOU NMPAKTHUKH.

[lonTBepkaeHUEM HTOMY CIYKUT M «paccesHHas MEpCIEeKTUBa» TMOJOTEH KUTAWCKHUX
auTeparopoB-xuponucies [WxdH Pax, 2006], B oTiaMuMe OT NPAKTUKK €BPONEHCKON NEPCIEKTUBHI,
OCHOBAaHHOI Ha OJHOW MM JIBYX «TOYKaX CXOJa», «paccesHHas NEepCHEeKTHBa» He (OKyCUPYET
BHUMAaHUE 3pUTENS B IIyOMHE M300pa)KaeMoro, HO CTUMYIHUPYET JAWHAMHMKY €ro MO3HaBaTEIbHOIO
nHTEepeca. Takod NOAXOJ cleAyeT NPUHIUITY IOJIUMLIEHTPUYHOCTH JA0CCKOIO XpaMa, IJe KayKIbli
BHU3YyaJIbHBIN y3€T MpeacTaBisieT coboil cBoeoOpa3Hblil «cpe3 Jlao», HempepbIBHOE pa3BopadyrBaHNE
CBUTKAa CHUMBOJIM3HUPYET IIOCIIEI0BATEIBHOCTD «POXKACHUSA CMBICIOBY». «/lao pokmaer oauH, OAWH
pOXKIaeT ABa, 1Ba poxkaaeT Tpu» [Tam xe).

B »sTo0i1 cBsi3u mpencTaBisieT OCOOBIN WHTEpEC MaTepualid3alivsi WHTEPIpeTaluii KOHIETTa
«3araiouHbix noptanoB» B Tao T Ll3uHe, cormacHO KOTOpOW CBUTOK IPEICTABISETCS B KAUE€CTBE
KOCMoOJIoTuYeckon mogenu [Tam xe]. B cBepHYTOM COCTOSSHUM CBUTOK CUMBOJIU3UPYET Xaoc «/lao».
[Ipouiecc paszBopaunBaHusi COOTBETCTBYET «Talll3M» — MEAUTATUBHON NPAKTUKH, COYETAIOLLCH
CaMOBHYIIICHHE, (U3UUECKIE ABUIKEHUS U JbIXaTENbHbIC TEXHUKU. «Tall3u» poXKAaeT «pa3aBOCHHUE
Xaoca W MOPsJKa». B IOJHOCTBIO pa3BEPHYTOM COCTOSIHUM IOJIOTHO JOCTHUTAeT OJHOBPEMEHHOIO
JBYIIOJIAPHOTO NPUCYTCTBUS Xa0ca U MOPSIKA U «I10JI€ HAIIPSHKEHU D) BOJIMA K KU3HU Ha 1yt Jlao.

«3akoH Tpex nanei» myapena u xynokHuka ['o Cu (1020-1090), mu3nokeHHBIH B TpakraTe
«JIunbiroans ['a0 Wxny» («3anucku 0 BRICOKOM CYIIIHOCTH JIECOB M HEOEC)»), MHTEPIIPETHPOBAT MEH3aK
B TPEX U3MEPEHUSX: «BBICOKAS JTANIbY, «TJIyOOKasl NAllb» U «POBHAs Jajb». TpakTar omucal He TOJIBKO
TEOPETHYECKYI0 MOJIEIb 3aKOHOMEPHOCTH IPOCTPAHCTBEHHOW CTPYKTYpPhl KHTAMCKOW IEeW3a)HOU
JKUBOIIMCH, HO U BU3YAJIbHYIO MOJEIb UJCAIbHOW BCEJICHHON B IPEACTABICHUU NAa0COB. «BbICOKas
JIaJIby» MOCPEICTBOM BHU3YyaJIbHON CBS3U MOAHOXHS U BEPUIMHBI TOPHI COOOIIAET 3pUTENI0 UIEATBHOE
COCTOSIHUE eIMHEHUS YelloBeKa C 3emiiell M HeOoM WKyaHI3bl, CPOPMYIMPOBAHHOE Kak: «HEOO U
3eMJIsI POKACHBI CO MHOWY. «[ TyOOKasi anb» YBOAWUT B3IVISA 3PUTENS MOCPEICTBOM BU3YaTH3aI[UH
MPOCTPAHCTBA JIOJMHBI M TEKYIIeH BITTYOb KapTHHBI BOIBI, CHMBOJHM3UPYS HJEATBHOE COCTOSHHUE
«IIaCCUBHOI0 CTpaHCTBUs». «POBHasg Aaib» B TOPU30HTAIBHOM HAINPABJICHUU ABUIKECHHS B3IIsAa
CO37Aa€T TEMIIOPUTM <IIYTEIIECTBUSD» B IUAIIEKTUYECKOM IIPOTHBOIIOCTABICHUH CYIIHOCTH U ITYCTOTHI,
cooOiast 3pUTeNI0 HaCTPOCHHE, HA3BAaHHOE «B3aUMHOE CyIleCTBOBaHUEY. CTPYKTypa «pOBHas Jajb»
BBIMOJHSAET (PYHKIUMU MPOCTPAHCTBEHHOIO MPOTOTHIA <«@Jeajla IacCUBHOTO CTPAHCTBUS»
JUTEPATOPOB CBOUM BH3YaJIbHBIM MTPEJICTABICHUEM «COCTOSHUS TEJIa U IIYTHU» B JAOCCKOH (ritocopun.
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Konnenmus I'o Cu, orrankuBasch ot mpuHmuna «Wxyadissl Csos0 Ty», KOTOPBIH MOXKHO
chopMyIHPOBATh KaK: «OJarONpHUSATCTBYS B3aMMOPACIIONIOKEHHEM HeOa U 3eMITN», TPAaHCPOPMUPYET
MPUHITUT 10 TPEXMEPHOTO MPOCTPAHCTBEHHOTO MEPEOCMBICIICHHS TAOCCKUX TTOJIOKEHUN O TIPUPO/IC

(puc. 5).

Pucynok 5 - Xyan I'ynBan «Kapra rop ®@yuynb» (33 cm x 1036,9 c¢m). Tymn, Oymara.
Xpanutcsa B JIBopuoBom my3ee Taii03s1, npoBuHmmus Yk U351 H

Kynbryponoruueckuii moaxoJl B HMHTEpPHPETALMU TPAAUIMOHHOW MPAKTUKH MCIOIb30BAHUSA
CBOMCTB pPY4YHBIX CBUTKOB KHUTAaWCKUX JIMTEPATOPOB IIO3BOJIIET pPAaCCMAaTPUBATh UX B KayecTBE
HOCHTEISI KOTHUTUBHBIX ATTEPHOB U KOCMOJIOTHYECKUX MpeAcTaBlieHuil. M3oMopdu3M CTPYKTYp bl
KyIbTYPHOH HNPAKTUKA W OHTOJOTMYECKUX IPEJICTABICHUN KOPEHUTCS B BOCTOYHOW KOTHUTHBHOM
napajurMe, yTBEp)KIAeMOW IOCTYIaTOM <«IIpakTHKa BO3AEIBIBAHUS MOPOKIAET MEIUyMay:
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IIOCPEJCTBOM TPEHUS MEX/1y Majbl[aMH U IIEJIKOM HJIM PUCOBOM Oymaroi, mocpencTBOM Oly:KIaHUs
a3 B Iel3axax «[1aCCUBHOTO CTPAHCTBOBAHUS» MEIUYM TBOPHUT CBSI3b MHCTPYMEHTA U OHTOJIOTUH.
[IpakTnka MeauTanuu, oObeaUHsION@AS (U3MYECKYI0 aKTUBHOCTh, MAaTEpUAIbHYIO HJIEHTUYHOCTD C
KOCMOJIOTUYECKMMH IPEACTABICHUSIMU OTKPHIBAE€T TPAAULUI0O B COBPEMEHHBIX HWMMEPCHOHHBIX
HoBarusax [Usxsn ®Pau, 2006].

B kauecTtBe mpuMepa MOKHO MPHUBECTH CBUTOK JIUTEpAaTopa-xydokHuKa Y YxoHs «PucyHOk
pbibakay» (puc. 6), B KOTOPOM aBTOP BOCIIPOU3BOIUT IPOCTPAHCTBO B JopME PYIHOTO CBUTKA, HApYIIAs
JUHENWHYIO JIOTUKY ITOBECTBOBAHUS ITOCPEICTBOM TEXHUKU PACCEIHHON MEPCIEeKTUBBI U BKpAIICHUS
CTUXOTBOpEHUH. B KapTHHE mATHaIaTh aBTOHOMHBIX MENW3aKHBIX OJIOKOB pa3ziesieHbl TYMAaHHBIMU
obnakamu. M3o0paxkeHne ppibaka MOSBISETCS BCErO YETHIPE pas3a, MPUCYTCTBYA Ha IUIOMAAN MEHee
1/20 yacTu MOJOTHA, YTO CHMBOJIM3UPYET 3aMEICHNE 3HAUYEHUs MePCOHAXa-CyObeKTa B MPUBBIYHON
MpPaKTUKEe PHIOOJIOBCTBA CHMBOJIAMU JBMIKEHUSI BOJIbI, CBHJETENBCTBYS O MaTepHalIn3aliu
¢unocoduu UKyaHI3bI, COTIIACHO KOTOPON MOTPEOHOCTH YEJIOBEKA OKA3bIBAOTCS TOTJIONICHBI
COCTOsIHMEM NpUpOoAbl. CBUTOK pa3BOpPauMBAETCs CIIPaBa HAJIEBO: MEPBBIM YYaCTOK MPOTHKEHHOCTHIO
B 35 CAaHTUMETPOB 3aMOJIHEH TUTAHTCKOM CKaJIO¥, HaBUCAIOIIeH HaJl JI0JIKOM. PriOaiikas 1oaKa CKpbITa
B MPaBOil HIKHEH CKIAJKe PYJIOHA TaK, YTO HYKHO PAaCKPYTHTh JBaXKIbl, YTOOBl OOHAPYXHThH €e.
Cpenssst yacTh B MHTEpBase OT 36 10 298 caHTUMETPOB CONEPKUT YETBIPHAALATH IPYIIT TOX0XKHUX
CIOKETHBIX IIUKIOB C M300pakeHWeM pbiOaka, BOJH U rop. [Ipu 3ToM B30p pedeKTOpHO CKOJIB3UT
MEXy KpaliHUM JIeBBIM (UIAHTOM PYKH, pPa3BOPAuMBAIOIICH CBUTOK, U KpaHUM MPaBbIM (UIAHTOM B
MOMEHTHI TOJYKA W TATM CBUTKA. 3aBEPIIAIONMNA MOMEHT B wHTepBasie 299-333 caHTUMETpOB
npeodpasyeT BU3yalIbHOE IIPOCTPAHCTBO B BEpOAIbHOE: HA IYCTOH IOBEPXHOCTU BOJABI HAIKCAHBI
uepornuder cruxorBopenus «llecHb priOakay.
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Pucynok 6 - Y Uxxanb «Pucynok peivoaka» (34,1x651,6 cm). Tymb, 6ymara. Xpanurcsa B My3ee
Hlanxas

Becp nmyth cozepuianus Npou3BeIEeHUs 3aHUMAET B cpefHeM okojo 20 MmuHyT. PutMm nmpocmotpa
«PACKPBITUE—TIOBTOPEHUE—CKPYINBAHUE» 3aCTaBJISIET 3pUTEINS MPONTH CKBO3b MeTaMop(do3y CBOEro
COCTOSIHUS OT MMITYJIbCAa MOMCKAa PbIOaka K IMOIVIOIIEHUIO BOJHOW M TYMaHOM. ABTOp HCIOJB3YET
3¢xeKThl TPO3PAYHOCTH TYIIM U MOIVIOUICHUS ee Oymaroii: BiakKHasl TYIIb IMOKPHIBAET OOLIMPHYIO
MIOBEPXHOCTh BOJbl, MEJKHME JEeTalld MIPOINUCAHBl MOJNYyCyXol KHUCThbIO. HioaHChl MaTepuanbHOIroO
BOIUIOIIEHUST M ¢uiocodckue wuaerm oOpa3yloT OHTOJIOTMYECKHI M30MOpGU3M: CIIOHTaHHOE
NPOHUKHOBEHUE TYIIM B PBIXIYIO CTPYKTypy Oymard T[OXokeé Ha HeoOpaTHMBbIH Mpoliecc
KPUCTAJUTM3AIlUM U BOIUIOIICHUST cMbicna. CoOuparenbHbli 00pa3 Pribaka BOIUIONMIEH B pa3HBIX
JEHCTBUSIX: COOCTBEHHO, pblOasika, KayaHue, COH, MUThe. OHU CUMBOJIU3UPYIOT MPOCTPAHCTBEHHO-
BPEMEHHBIE COCTOSIHUS OJTHOTO U TOTO € IEPCOHAXKa, UEPEIYIOIIMECS ¢ BKPAIIEHUSIMH TEKCTA: II0CTIe
Ka)KJIOM Mei3a)KHON CLIeHBI 3pUTEeNh BCTPEUYAET CIOBO phl0aka, HaMcaHHOe pa3HbIM MmpudroM. Takum
00pa3zom (GopMHUpPYeTCs] TUKITUIECKIH PUTM KapTUHBI: H300pakeHHE — TEKCT — ITYCTOE IPOCTPAHCTBO.

XynoxHuk XyaHn ['yHBaH cozfan, moxkallyid, caMyl0 IOKa3aTENbHYK <«IyXOBHYIO MaHOpaMmy»
[Croti bana, 1984, ¢. 51] B UCTOpUHU KMTalCKOTO MCKYCCTBA, OJ1aroaapsi CBOCH CHCTeMe MOCIIECIIOBHA,
OXBATBIBAIOIICH BPEMEHHOUW MHTEPBAI B O0jiee, YeM IecThCOoT JieT, B 30 TekcTax auHacTuii MuH u

uH.
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Ot pedmekcun «Hukaemnoro macrepa [3en» aqunactuu KOans [Lfoit Csionmu, 2013, c. 20], YxoH
Aub «O nonre xuBonucuy» a0 3anucu [Ibap Ykoy mocie moTepu Mo UIMHHOTO ITPOU3BEACHUS U TTeYaTH
Hyn [[3nuana «Mo YaHbCIOaHBY», PA3MBIIIUICHUST O MMPOCTPAHCTBE U BPEMEHHU CHOPMHUPOBATH TIEITYIO
«To3HaBaTeNbHYI0 monudoHuo» [Ban Wkaoroh, 2023]  CcBUTKOBOW TEH3a)KHOUW >KHUBOIIKICH,

MMOATBECPKAaA €€ 3HAYCHUC B KAUCCTBC KOMMYHHKaTHBHOﬁ CHCTCMbI (1)I/IJ'IOCO(1)CKOI"O II0JIKJIoTra (pI/IC.
7).
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Pucynok 7 - Ilepeyenn neuareii u nocijeciaosuii B «<Kapre rop ®yuyno»

Oddexr cBs3U «@IPOCTPaHCTBa—BPEMEHM» 3TOTO CBUTKA MPOSIBJIAETCS B TPEXMEPHOM H3MEPEHUH
€r0 MaTepUalbHOTO BOIUIOICHMS: PHUCYHOK Ha IOANAJIEHHONW Oymare co cleJaMu pa3pbIBOB,
MOSBUBIIMXCSl B IIE€PUOJ IPABIEHUS NUHACTUM MUH, U pecraBpauuu B nepuop auHactuu Ly,
CBU/JIETENIBCTBYS O «TpaBMaThueckoi MatepuaibHoil namstu» [Tam xe]. [locnecnosue lbup Yxoy o
«00’XeCTBEHHOM IIPOBUJICHUU» B 3HAKOMCTBE ¢ XyaH | 'YHBaHOM BCJIEJICTBUE YTpaT KAPTHHBI, a TAKKE
JIETEeHJapHOE IIOBECTBOBAHME O HEY/lauHOH nonelTke Y BaublHa B 60pb0€ ¢ OTHEM AEIa0T CBUTOK
«KOHTEHHEPOM JJIs1 KOJUIEKTUBHOTO TPAaBMAaTUUYECKOTO OIBITA.
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Kaptuna «B ropax ®yuynemanb» Xyan ['yaBana (puc. §) Bomiom@er mIyOOKHH MEXaHH3M
¢unocoeckoro  uanora MOCPEACTBOM CHUMOMOTHYECKOW CTPYKTYphl «OHTOJIOTHSI TIeH3axa ¢
nociecnoBusimuy» [Jlro IIba, 2018]. Cmbicn mpou3BeACHUs 3aKIIOYAeTCsl HE B IMEPBOHAYAIHLHOM
TBOpuecTBe XyaH ['yHBaHa, a B Juajiore MHTEPIPETAINii CKBO3b BpeMeHa u mokoyeHus. [lomoOHas
MO3HaBaTeIbHAas MPAKTUKA MO3BOJISET MPOU3BEICHUIO HCKYCCTBA BBIUTH 3a Mpeesibl MaTepUaIbHbIX
OTPaHUYCHHUI, CTAaB BEUHBIM U U3MEHSIOMMMCS TYXOBHBIM MCTOYHHKOM.

Pucynok 8 - Xyan I'ynBan «B ropax ®@yuynsmanb» (33x636,9 cm). Ty,
oymara. Xpauutcsi B /[BopuoBom my3ee Taii03s1, npoBuHumsa YndI1u3saH

B mno3nHel, Tak Ha3bIBAEMOW <«HENPaBUIBHON» pekoHcTpykuus [Ibup Yxoy mnocnecnoBuit
nuHactuii MuH u Llun kaptunsl «YennHenue B ropax @yuyHbianb» XyaH ['yHBaHa, aBTOpP MBICIEHHO
MOBOPAYMBACT MEH3aXK, BU3YAIH3UPYSd COCTOSIHUE <«OTpElieHHOro 3a0BeHus» YWkyaHissl [Ban
Uxaorolt, 2023]. Ll>up Yxoy nHTEpHpeTupyeT GakTypy CBETJIOHN TyIIM B KauecTBE HAcIeausi 0cO00ro
Meromna IOHbpmane Mwu. Tak BO3HHMKAeT HOBBIM TMO3HABATENBHBIM paKypc B KOIMHMPOBAHUU
IIPOU3BEEHUS UCKYCCTBA, CMBICI KOTOPOTO 3aKII0YAETCS B Pa3BUTHUM ITIOpAIN3Ma XyJOKECTBEHHON
WHTEPIPETALUH.

Takum 00pazom, HCTOPHUS CBUTKA KATAMCKON TUTEPATypHOH )KHBOIIHCH cama 1o ce0e CTaHOBUTCS
«IMHAMUYECKOM HCTOpUEH MCKYCCTBa»: KaXJas MTEpalMs €ro MaTepUaJbHOIO HOCHUTEN
COINPOBOKJIAECTCSI PEKOHCTPYKIIMEN TPYNIIOBOIO KOHCEHCYCA MBICIIUTENEH, HAUMHAS C TAHBI TA0CCKU X
npyseit nuHactuu FOanb 1 3akaH4yrBasi COOPHUKOM JIMTEPATOPOB AUHACTUU MHUH.

Takum 00pa3om, B METOAOJOTHYECKOM AaCIIEKTE MOAXOJ K aHAIN3y KUTAWCKON XyHO0XKECTBEHHOM
KYJIBTYpbl C IO3UIUU «BOIUIOLICHUS 3aMBbICIIa» OTJIMYAETCA OT 3allaHO-E€BPOIEHCKOro aHaiu3a B
pamke «BaoxHOBeHHe—peanu3auus» [Cynp Laics, 2014].

B wuHTepnperauuu Hacnenudss KATAMCKOM JIMTEPAaTypHOM JKMBOIIMCU B AaCIEKT€ PHCKOB
MEXKYJIbTYPHON KOMMYHUKALIMM CIEAYET BBIACINUTH BO3MOXKHOE IIOSIBJICHHE JABOWHUKOB B KaHpeE
CTWJIN3aTOPCTBA C HMHIAU(PPEPEHTHOCTBIO JKECTOB IEPCOHAXKEH B CIOKETHOM KOMIIO3UIIHHY,
CHUMBOJIMYECKOW HETOUHOCTBIO MEH3a)KHOTrO (OHA, OTKPBITHIM KUTYEM, (hparMeHTarueil oObeKToB
HacJleIUsl, MHOTOKPATHBIM IOBTOPOM, €(UILIUTOM BHYTPUIPYIIIOBONH KOMMYHUKAIIUU JIUTEPATOPOB,
JeBajbBallM€d TEXHUKM KUCTU M TYyIM W3 TPaJULMOHHOW TNPAKTUKUA «ECTECTBO3HAHUS» J0
TPUBHAIIBHOMN «TEXHOJOTHUY, JAaBJICHUEM IIPOCBETUTENBCKOM METONOJIOTUH B OLIEHKE HCKYCCTBA C €T0
UJCaJIOM JIMHEWHOTO Pa3BUTHUA, YTO B KOPHE IPOTUBOPEYNUT LUKINYECKOM JIOTUKE KUTaHCKOTO
MCKYCCTBA BO3BPAILEHHUS K JPEBHOCTU KaK K MCTOYHUKY OTKPBITHS HOBOTO.

3aKJII0YeHne

Takum oOpazom, gunocodckas JOKTpUHA, JIexkalllas B OCHOBE HACTEAUsI KUTalCKOM IUTepaTypHOil
JKHUBOIIUCHU, TCXHOJIOTUSA €€ BOIIJIOMICHUA W TpaAuLlUA BU3YAJIbHOTO BOCIIPUATUSA TPECACTABIIAIOT CO60ﬁ
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TPEXMEPHYIO CHUCTEMY KOOPAMHAT, B KOTOPOH MO «OCH X» MJealbl JAOCCKOIO MHUPOBO33pPEHHUS, YEPE3
TEOpEeTUYECKUE MpeICTaBICHUS (HallpUMep: B TEOPUHU «TpeX Jalieil») CBSA3aHBI C «OChIO Y)» aHaln3a
’KecTa KUCTH, MPOHUKHOBEHUS Ty (HapUMeEp: B TEMIIOPAIBHOM PUTME TEXHUKU <«HETITYOOKOTO
nensaxa») U ¢ «ochlo Z» OCOOEHHOCTEH BM3YyaJlbHOTO BIIEYATIIEHHMS M BOCHpUATHUS (HAmpuMmep, B
«@130Mopdu3Me CrOKeTa TMOBECTBOBAHUSA C JKCIIO3UIIMEH PYYHOTO CBHUTKA). TpexMepHBIM aHanu3
obecrieunT Oosee OMUTENFHOE OTHOIICHUE HACICAHUKOB K «SMHCTBY TEXHUKU U IYTH» B KaUeCTBE
Apa TMO3HABaTeNbHON MapagurMbl KadyeCTBEHHOTO aHann3a ()eHOMEHa KHTAMCKON JIHUTepaTypHOI
YKUBOIIMCH, YTO HE TOJIBKO IPOTUBOCTOMT 3aI1aTHOMY LIEHTPU3MY, HO BOBJICKAET PECYpPChl TPAIULIUH B
IIOCTPOCHUE TEOPUU COBPEMEHHOIO HCKYCCTBA HA OCHOBE CBSI3YIOLMX MHPOBO33PEHYECKUX HJI€AJI0B
U [IEHHOCTEM.

B kauecTBe BBIBOJIAa MOXXHO KOHCTaTMpPOBaThb OOOCHOBAHHOCTH IPEANOJOXKEHUS O TOM, 4YTO
npo0iieMa OTHOIICHUH METO/IOJIOTUU U KyTbTYPHOM OHTOJIOTMU (EHOMEHA KUTAWCKOM JIUTepaTypHOi
KUBOITMCH B TEOPETHKO-METOI0OJIOTMYECKOM aCIEKTE HACIEIOBAHUS HAXOJUT PEIICHUE B TPEX-0CEBOMN
CHCTEME aHalu3a pa3BUTHS (PUIOCOPCKON JOKTPUHBI, MAaTEPHAIBHBIX TEXHOJOTHH W BHU3YaJbHBIX
Tpaguuuii. Takasg  KOHIENTyaJIW3alusg MOPOTUBOCTOUT UEHTPU3MY  3alMaJHOEBPOIEHCKOOTO
MCKYCCTBO3HAHHMS C ero OWHapHOH oNmo3uiuedl Kareropuit «hopMel U COJECpPKAHUN,
MPOTPECCUCTCKON HIKAIOW OIEHUBAHMS HACIEAMS U OTBEUAET IPUHIIUITY «EIMHCTBA TEXHUKH U Jlao»,
JIe)KAEMy B OCHOBE KyJbTYPHOW OHTOJIOTWM KHTAaHCKOW JINTEPATYPHOM HKUBOIKCH.
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AHHOTaIUSA

Crartbs  MOCBSIIEHA  KOMIUIEKCHOMY  aHainu3y  mpoiecca  IpodecCHOHAIbHOTO
CaMOOIIPEJICIICHUsI COBPEMEHHONW MOJIOACKU B YCIOBUSX OUKYIBTYPHOCTH, BO3HHKAIOIICH
BCIIEZICTBUE MUTPALIMHU U3 OOIIECTB KOJUIEKTHBUCTCKOTO THUIIA B OOIIECTBA C JOMHUHUPYIOUIMU
WHANBUAYATUCTUYECKUMH  IIEHHOCTsIMH.  PaccmarpuBaercss  crenuduka  IEHHOCTHO-
HOPMAaTHBHOTO KOH(YIMKTA, MOPOKIAEMOT0 HEOOXOIMMOCThIO MHTETPAIlUH MPOTHBOPEUAIIX
Ipyr Apyry mTpodecCHOHATBHBIX HMIIEPATUBOB: KOJJICKTUBUCTCKUX (MIPHOPUTET TPYIITOBBIX
WHTEPECOB, CTaTyca W MAaTEPHAILHOTO OJIATOMONYYHSl CEMbH) W HWHIWBUIYATUCTHICCKAX
(TMYHOCTHASI aBTOHOMHSI, CAMOpEeATH3aIis U ClIeJOBaHuE HHTepecaM). B paboTe BBISBISIOTCS U
OTMCHIBAIOTCS KIIOYEBBIC CTPATETHW  pas3pelicHus JaHHOTO KOH(QUIMKTa, TakKue Kak
WHTETPATUBHBIA CHHTE3 M KOHTEKCTYaJlbHOE IOBEACHHE, a Takke TpaHchopmamus MOHSATHS
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npodeccuonansHoro ycnexa. Ocoboe BHHMMaHHE YICTSIETCS BIMSHHUIO JAUACIIOPATBHBIX
cooOmecTB M 00OCHOBBIBAETCS HEOOXOJMMOCTh pPa3pabOTKu KyJbTYPHO-UYyBCTBHTEIBHBIX
Mozernel mpo(opUEHTAIIMOHHOTO COIIPOBOK/ICHH S, HAIIPABJICHHBIX HA Pa3BUTHE KOMITETCHIIHH,
MMO3BOJIAIOIMX MOJOABIM MHUIPAHTAM TapMOHU3HUPOBATE IMMPOTUBOPCUYMNBLIC HOPMATHBHBIC
OXXHMJIQHWSI M PEATN30BaTh CBOM MOTEHITHAI.

JI1si HMTHPOBAHUS B HAYYHBIX HCCJIEJOBAHUAX
CvmupaoB O.A., Cnabkas [[.H. TIpodeccnonanpHOe camoompeeieHne MOJOJCKHA B
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BBenenue

[Iponecc nmpodeccuoHaIbHOTO0 CaMOOTIPEeNIEHNsI COBPEMEHHON MOJIOJEKU MPEACTaBIsAeT co0o0it
CIIO)KHBIII ~ MHOTOACHEKTHBI  (EHOMEH, JETePMUHHPOBAHHBIM COBOKYITHOCTBIO  COLIMAJIbHO-
HSKOHOMHUYECKHUX, KyJIbTYPHBIX U TICUXOJOTHYeckuX (akropoB. B ycnmoBusx miobamuzanuu u
WHTEHCHU(UKAIIMN MUTPAIIMOHHBIX IIPOIECCOB OCOOYI0 3HAYMMOCTH MPUOOpETAaeT MCCIETOBAaHUE
cnenu@uky BbIOOpa MPOEeCCHOHATBFHOTO MYTH MOJOIBIMU JIFOJBMH, MEPEMEAIONMUCI MEXITY
KYJIbTYPHBIMU CpE€1aMU C MPOTUBOMOJIOKHBIMU [IEHHOCTHBIMU OpUEHTalUsIMU. B JaHHOM KOHTEKcTe
MUTpalnust M3 OOIIECTB  KOJUIGKTUBUCTCKOTO THUMa B  OOINECTBA  WHIMBUIYaJIHMCTUYECKON
HaIpaBJICHHOCTH TOPOKJA€T YHHUKAJIbHBII COLMOKYJIBTYPHBIM M TCHUXOJIOTMYECKU (eHOMeH
OUKyIbTYPHOCTH, KOTOPBIN KapMHAJIBHBIM 00pa3oM TpaHCHOPMHUPYET TPAIUIIMOHHBIE MEXaHH3MBbI
npodeccroHaIbHOTO CaMOOTIPEIeNICHHUS.

OcHOBHAA YaCTh

bukyneTypHOCTH, MOHHMMaeMasi Kak CIIOCOOHOCTh WHAMBUJA (PYHKIHMOHHUPOBATH B JIBYX
Pa3ITUYHBIX KYJbTYPHBIX CUCTEMAX, CO3JaeT MPEANOCHLUIKH sl (POPMHUPOBAHUS CIIO’KHOTO LIEHHOCTHO-
HOpPMaTUBHOTO cuHTe3a. Kak crencTtBue, MOJOJIbIe MHUIPAHTHI OKa3bIBAIOTCS B IMPOCTPAHCTBE
MEXKYJIBTYPHOTO ~ TI€pEeCeueHHsi, TIJ€ CTAIKABAIOTCA C  HEOOXOJUMOCTBIO  HMHTErpaliu
MPOTUBOPEYALIMX JPYr JPYry HOPMATHUBHBIX OXKUIaHUN. C OJHOM CTOPOHBI, COXpAHSETCS BIHSHUE
YCBOEHHBIX C JETCTBA KOJUIEKTUBUCTCKUX HMMIIEPATHBOB, IPEAINONATAONIMX PUOPUTET IPYIIIOBBIX
MHTEPECOB HaJl MHAWBUAYaIbHbIMH, 3HAYMMOCTb CEMEHHON COJIMJAPHOCTH U B3aUMHBIX 0053aTEIIbCTB.
[Ipodeccrnonanbublii BHIOOp B 3TOW TapajurMe BOCIPUHUMACTCS KaK KOJUIGKTMBHBIM TPOEKT,
HaIlpaBJICHHBIN Ha OBBIILIEHUE COLIMATIBHOIO CTAaTyca CEMbU, BHIMIOJHEHNUE POJAUTEIBCKUX OXKHUIAHUM
u obecnieyeHne MaTepuaabHOro Omaromnonyuust pojaa. C qpyroil cTOpoHbI, B HOBOI COIIMOKYIBTYPHOI
cpele JIOMUHHMPYIOT LEHHOCTM JIMYHOH AaBTOHOMHUH, CaMOpead3allid W WHAWBUIYAJIbHBIX
JOCTH)KEHUH, TJe KapbepHBIH NyTh PAacCMaTPUBAETCS KaK CPEJICTBO BBIPAKEHUS YHUKAJIbHOU
UJICHTUYHOCTH U IMYHBIX MPEATTOYTCHUH.

Bo3Hukaromee 11eHHOCTHOE MPOTUBOPEUHE CO3/IACT MOYBY sl ITTYOOKOTO BHYTPHUIMYHOCTHOTO
KOH(VIMKTA, KOTOPBIH MPOSBISETCA B Pa3IUYHBIX acleKkTax MpodeccHoHaIbHOIO CaMOOMpEIEICHUS.
B uyactHOCTHM, MOJOJBIE JIIOAM HCIBITHIBAIOT OAHOBPEMEHHOE JAaBJIEHUE CO CTOPOHBI CEMBH,
OXKUJIAIOICH BBIOOpA «CTATyCHBIX» U (MHAHCOBO HAJESKHBIX MPOGecCHi, U CO CTOPOHBI HOBOTO
oOmiecTBa, MOOIPSIONIETO CJIEJOBAaHUE JUYHBIM MHTEpecaM U CKIOHHOCTSAM. C ICHUXOJIOTUYECKOM
TOYKH 3pEHUs, OUKYIbTYpHAs HACHTUYHOCTh HE SBJSIETCS IPOCTBIM CYMMHPOBAHUEM JIBYX
KyJIbTYPHBIX BJIUSHHH, a TPEACTABISET COOOM KAauyeCTBEHHO HOBOE OOpa3oBaHME, O0Jajaroliee
COOCTBEHHON CTpPYKTYpoll u auHamukod. B xozme axkkyabTypalluu Yy MOJIOABIX MMIPAHTOB
dopMupyeTcsl KOMIUIEKCHAs CHUCTeMa KYyJIbTYpHOTO KOJUPOBAHUS, TIO3BOJIAIONAS UM THOKO
MEPEKTIoYaTbCd MEXKAYy pPa3IuYHbIMM HOPMATHUBHBIMU CHCTEMaMHU B 3aBHCHMOCTH OT KOHTEKCTa
B3aUMOJICHCTBUS. DTa CIOCOOHOCTh K KYyIbTYPHOMY TIEPEKIIOUYEHUI0O CTAaHOBUTCS KIIOUYEBBIM
pecypcoM B Ipoliecce NpoecCHOHAIBHOTO CaMOOIIPeIeIeH s, 103BOJISs BhIpadaThiBaTh aJal THBHbIC
CTpaTEeTHH COBMEILECHUS MPOTUBOPEUNBBIX O3KUJAHHH.

B cooTBeTcTBUU C 3TUM, SMIUPUYECKUE HCCIECIOBAHUS BBISBISIOT HECKOJIBKO XapaKTEpPHBIX
CTpaTeTHii pa3pemieHusi IIeHHOCTHOro KoHQuimkrta B mpodeccrnonansHoi cdepe. Hambomee
paclpoCTPaHEHHOMN SBJISETCA CTPATErHsi MHTEIPAaTUBHOIO CHHTE3a, NPU KOTOPOM MOJIOJBIE JIOIU
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BBIOMPAIOT TPOPECCHH, YIOBIETBOPSIONE KaK MPAarMaTHYeCKuM OXKHJIAHUSM CEMBH (CTaTyC, TOXO/I,
CTaOMJIBHOCTB), TaK W JIMYHBIM HMHTEpecaM U CKIOHHOCTSM. K mpumepy, BBIOOp MEAMIIMHCKON
CTHEIHATFHOCTH MOKET OTBEUATh POJAUTENBCKIM OKUJIAHHM MPECTHKA U HAJIS)KHOCTH, HO B PaMKax
3TOM 00aCTH MUTPAHT HAXOAUT Y3KYIO CIIEHIHATH3AIII0, COOTBETCTBYIOLIYIO €r0 JIMYHBIM HHTEpECcaM
U LEHHOCTHBIM opueHTanusM. TakuMm  o0Opa3oM, JOCTUTAaeTCsl  KOMIIPOMHCC — MEXIy
KOJUIEKTHBUCTCKAMH Y MHAWBUIYaTHCTHYECKUMHU UMIIEpPAaTHBAaMH, TPH KOTOPOM (hopMalibHasi CTOPOHA
po(eCCUOHANBHOTO BBIOOpA YIOBJIETBOPSET TPAJULIMOHHBIM OXHMJIAHUSAM, a CoJepXKaTelbHas —
JMYHBIM IOTPEOHOCTSAM B CaMopeau3aluu.

Jpyroii 3Ha4MMOM CTpaTeruel CTAaHOBUTCSA I1OCIIEN0BATEIBHOE KOHTEKCTYAJIbHOE MTOBEACHUE, IIPU
KOTOPOM  aKIEHTyallus pa3IMyHbIX AaCHEKTOB NPO(ECCHOHAIBHOIO BbIOOpPAa BapbUpyeTCs B
3aBUCHMOCTHU OT ayIUTOPHH. A UMEHHO, B KOMMYHUKAI[UU C CEMbEH M MPEICTAaBUTEISIMU UCXOTHON
KYJIBTYPbl MOJIOJIbI€ MUTPAHThI TOAYEPKUBAIOT IPArMaTHUYECKHE ACIEeKThl Kapbepbl — CTaOUJIbHOCTB,
JIOXOJ1, COLIMANIbHBIN cTaryc. B TO ke Bpems B mpodeccuOoHaIbHOM W 00pa3oBaTeNbHON Cpelie OHU
(OKyCHpYIOTCSL Ha aclleKTax caMopealln3allii, JNYHOr0 HHTepeca U MPO(eCCHOHAIBHOTO TPU3BAHUSL

He MeHee BaXHBIM aCHEKTOM  BIUSHUSA OWMKYIBTYPHOCTM Ha IpodeccHOoHaIbHOE
caMmooIipesieNieHne ABisieTcss TpaHchopMarus MOHATHS TPOopecCHOHAIBHOTO ycrexa. B pesynbrare
INPOUCXOJUT KOTHUTHBHAS PECTPYKTYpH3allUs, B XOJ€ KOTOPOW TpPaAMIIMOHHOE KOJUIEKTUBHCTCKOE
MOHMMAaHKE ycIexa Kak OJIarormoixydusi CEMbH U BBITIOTHEHUS COITMAIBHBIX OKUIAHUH JTOTIOTHSETCS
WHIVBUYaTUCTUUECKUMU TPEICTABJICHUSAMH O JIMYHOM YIOBJIETBOPEHUH, CaMOpEAIM3alUuUu U
npodeccroHaIbHONW COCTOATENIBHOCTH. DTO CHHTETUYECKOE IIOHUMaHUE ycIexa M03BOJISIET MOJIOIbIM
MHUTpaHTaM  BbIpalOaTbiBaTh Oojiee  KOMIUJIGKCHBIE M MHOTOMEpHBIE  KPHUTEPHH  OLECHKA
po(heCCUOHANBHBIX ANbTEPHATHB.

[IpoBeneHHBIE KyIbTYPOJIOTHYECKUE HCCIEOBAHMS MOKA3bIBAIOT, YTO YCIEIHAs HHTETpaIus
OUKyJIbTYpPHOTO OIBITA CBSI3aHa C PA3BUTHEM psila KOTHUTHBHBIX U SMOLIMOHANBHBIX KoMreTeHIui. K
HUM OTHOCSATCSI KOTHHUTHBHAsh THOKOCTb, CIOCOOHOCTH K CIIOKHBIM (JopMaM KaTerOpH3allHH,
TOJIEPAaHTHOCThH K HEONPEICTCHHOCTH, IMITIATUYECKAs] TOYHOCTh B MEKKYJIBTYPHOM B3aWMOJICHCTBUH.
[TproOpeTeHHbIC KOMIIETEHIIMU HE TOJBKO 00JIETJaloT Mporiecc MpodecCHOHaTBHON ajanTaiuu, HO U
CTaHOBATCS LIGHHBIMH PECYpPCaMH B COBPEMEHHOM TII00aTM3MPOBaHHON YKOHOMUKE, TJIE CIIOCOOHOCTD
paboTaTh B MYJIBTUKYJIBTYPHOU cpeJie MpHoOpeTaeT Bce OOIBIIYI0 LIEHHOCTb.

Oco0Ooro BHMMaHHUA 3acilyXMBaeT BpEMEHHas JIUHaMUKa IIpouecca MNpodecCHOHAIBHOIO
caMooIIpe/ieNIeHUs B YCIOBUIX OUKynbTypHOCTH. Habmogaercs, 4To Ha HayaJabHBIX 3TallaX MUTPAIUN
4aCcTO JOMUHUPYET OPUEHTAIU HA YAOBJIETBOPEHHUE OXKHIAHUN CEMBH U IPAarMaTUYECKYHO alalTallhio
K HOBO#l cperme. OnHako MO Mepe COLHUAIBHOM M IICHXOJIOTHYECKOH HMHTETpaliyd MPOUCXOAUT
MIOCTENIEHHOE IEePEOCMBICIICHUE MPUOPUTETOB U IEHHOCTeH, (GopMupoBaHue Oojiee CIOXKHONH H
mddepeHIUPOBAHHONW CHUCTEMBI NMPOQECCHOHATBHBIX TpeanouTeHni. CiieayeT MOMYepKHYTh, YTO
3TOT HpPOLECC HE SBIAETCA JIMHEWHBIM M MOXKET BKIIOYATh IMEPUOJbI KpU3UCAa M IEPEOLIeHKH,
CBS3aHHBIC C W3MEHEHWEM COLMAJIBHOTO CTaTyca, OO0pa30BaTENBHBIMU IIEPEXOAaMU M APYTHMH
3HAYUMBIMH COOBITUSIMH.

3HaYMMBIM (PAKTOPOM, JETEPMUHUPYIOIMM IPOLECC MPO(ECCHOHANIBHOIO CaMOOINPEAETICHHUS
OUKyIbTYpHOM MOJIOJICKH, BBICTYNACT Clielr(HUKa IUACOpaTbHOTO COOOIECTBA M €ro IEHHOCTHO-
HOpMaTHBHBIE YCTAaHOBKM B cdepe 00pa3oBaHUs M NPOQecCHOHANBHON JeaTebHOCTH. B pamkax
MHOTHX  JTHOKYJIBTYPHBIX  COOOHmIECTB  (OPMHUPYIOTCS ~ YCTOWYMBBIE  TPEIACTABICHHUS O
(@PEANOYTUTENBHBIX» U «HEKENATeNbHBIX»  NPOPECCHOHAIBHBIX  TPACKTOPHSAX,  KOTOpbIE
TPAHCIUPYIOTCS Yepe3 HeopMalbHbIe CETH B3aMMONOIIECPKKU M COLMAIBbHOrO KOHTpous. Crnenyer
npHu3HaTh, 4YTO JAaHHBIE HOPMATHBHBIC MATTEPHBI OO0JIAAAI0T aMOMBAJICHTHBIM TOTEHIMAJIOM
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BO3JICHCTBUSL: C OJJTHOM CTOPOHBI, OHU CIIOCOOCTBYIOT ITpO(hecCHOHaNbHON OpUEHTALNH, IPEAOCTaBIIS
oTpaOOTaHHbIE MOJIENM KaphepHOTO Pa3BUTHUS M CHMIKAs KOTHUTHBHYIO Harpy3Ky Ipu BbIOOpE, C
JIpYyrol — MOIYT CYHIECTBEHHO OIpPaHHYMBATh CIEKTP paccMaTpUBaeMbIX MpodeccuoHaTbHBIX
QIBTEPHATHUB.

KoHnkpeTHO, auacnopaibHble cOOOIECTBa 4acTo (yHKIMOHUPYIOT KaK 3aMKHYTHIE COLIMAJIbHBIE
CHCTEMBI, BOCIIPOM3BO/SIME KyJABTYpHBIE TPAIUIUU U MPO(ecCHOHATBHBIE MPEIIOYTCHUS CTPAHBI
ucxona. Yepe3 MexaHU3Mbl COLUAIBHOTO OJOOpPEHHs, MOPAJIbHOIO JABJICHUS U SKOHOMHUYECKOU
B3aUMOIIOMOIM OHU (OPMUPYIOT HOPMATHBHBIE PaMKHU, B KOTOPBIX IIPEINOYTEHHE OTIAECTCA
npogeccusiM ¢ BBHICOKAM COIIMAIBHBIM CTAaTYCOM, CTaOMIIBHOCTBIO U JOXOJHOCTBIO — TaKUM Kak
MEIULMHA, FOPUCIPYACHIIUS WK MHKEHEPHBIE CIeIMabHOCTH. TBOpueckue npodeccuu, cdepa yciyr
WU NPEAIPUHUMATENBCKAs JACATEIbHOCTh YaCTO MAapKUPYIOTCS KAK PHUCKOBAHHBIE M COLMAIIBHO
HEINPECTHKHBIE.

[lapagokcanbHbIM ~ 00pa3oM, JuacmopajbHblE CETH MPEAOCTABIISIIOT  MOJOABIM  JIIOJSIM
CYLIECTBEHHBIE PECYpChl s MPO(EeCCHOHAIBHOTO CTAaHOBJIEHUS: JOCTyH K HHQOPMALUU O
BO3MOYKHOCTSIX TPYAOYCTPOMCTBA, PEKOMEHIALMM, MAaTePHAIbHYIO MOJIEPKKY BO BpeMsi 00ydeHus,
NOMOIIb B aJanTallud K HalMOHAIBHOMY pBIHKY Tpyda. OTO (OPMHUPYET CIOXKHYIO CHCTEMY
B3aMMOOOMEHA, I1ie TPOPeCCHOHAIBHBIN ycrieX BOCIPHHUMAETCS KaK KOJJISKTUBHOE JOCTH)KEHHUE, a
HEBBITIOTHEHUE OXHUAaHuU. Takum 00pa3om, mpodeccHoHaTbHBIA BBHIOOp OMKYIBTYPHON MOJIOIEKH
OCYILECTBJISIETC B IIPOCTPAHCTBE IIOCTOSIHHOIO HANpPSDKCHUS MEXKIAY  WHAMBUIYaJIbHBIMU
CTPEMJICHUSIMH U KOJUIEKTUBHBIMHM OXHUIAHUSAMH, YTO TpeOyeT BHIPAOOTKU CIIOKHBIX CTpaTerui
alanTaluy U UICHTH(PUKAIIMOHHOTO MaHEBPHPOBAHUS.

KitoueBpIM yclIOBHEM YyCHEIHON NpodeccHoHaNbHOW ajanTaluu OUKYIbTYPHOW MOJOAEKH
BBICTYITAET JIOCTYI K CIEIHATN3UPOBAHHBIM YCIIyraM MpoQGopHUEHTANH, YIUTHIBAIOIIMM KYJIBTYPH IO
cnenuuKy ¥ MHUIPAUOHHBIM ombIT. Jlemo B TOM, UYTO TPAAULMOHHBIE MOAXOIBI K
npodeccuoHaIbHOMY  KOHCYJIBTHPOBAHUIO 3a4acTyro JEMOHCTPUPYIOT HEJIOCTAaTOYHYIO
3(pPeKTUBHOCTH TIPH PabOTe C TAaHHOW KaTEropreil HacelIeHUs], TOCKOJIbKY HE YIMTHIBAIOT IITyOMHHBIC
LIEHHOCTHBIE IPOTUBOPEUMS U HEOOXOJUMOCTh OaTaHCUPOBAHMS MEXY Pa3IM4HbIMU HOPMATHBHbBIMU
cucreMamu. B cBsi3u ¢ 3TUM pa3paboTka KyJIbTYpHO-UyBCTBUTENBHBIX MOJENEl nmpodeccuoHaTbHON
OpHUEHTALMH, UHTETPUPYIOIIMX TOHUMaHHE 0COOEHHOCTEH OMKYIBbTYPHOH HAEHTUYHOCTH U CTpaTerui
e€ TrapMOHHM3aLMM, MpEACTaBIseT CcOOOM akTyaJbHOE HaNpaBJCHUE Pa3BUTUSA IICHUXOJIOTO-
[1E€JarOTUYECKON ITPAKTUKH.

CooTrBercTBEHHO, Y(@eKTUBHAs CUCTEMa MPO(OPUEHTALMOHHOIO CONPOBOXKACHUS JIOJIKHA
BKJIIOYATh HECKOJBbKO B3aMMOCBS3aHHBIX KOMIIOHEHTOB. Bo-mepBbIX, HEOOXOAMMAa JHArHOCTHKA
CTETEHU aKKYJIbTypallUM M OCOOCHHOCTEH OMKYIbTYpHOM HIECHTUYHOCTH, MO3BOJISAIOIIAS BBIIBUTH
cnenu@UKy LEHHOCTHBIX KOH(NIMKTOB U PECypCOB JMYHOCTU. BO-BTOpBIX, KIIOYEBOE 3HAUEHUE
npuoOpeTaeT pa3BUTUE KyJIbTYPHOH  KOMIETEHTHOCTH HPOQKOHCYIbTAaHTOB,  BKIIOYAOLICH
MOHMMaHHUE  ATHOKYJIBTYPHBIX  OCOOEHHOCTEH  colMaiu3aluu, CEMEWHBIX JUHAMUK U
po(heCCUOHANBHBIX MPEINOYTEHHH B pa3HBIX KYJIbTYpaXx.

CopepxaTenbHOE HAMOJNHEHME TAKUX HPOrpaMM JIOJDKHO  YYUTBIBaTb  HEOOXOIUMOCTh
dopMHpPOBaHUSI y MOJOAEKH HABBIKOB MEXKYJIbTYPHOH KOMMYHHKAIIMHM, THOKOCTH B TPHUHSITHA
peleHN U CroCOOHOCTH K MHTErpaliy POTUBOPEUMBBIX HOPMAaTUBHBIX 0xkuJlaHUH. Oco0yto poiib
npuoOpeTaeT pa3BUTHE HABBIKOB pe(UIeKCHM, IO3BOJISIONMX OCO3HAaBaTh W apTUKYIUPOBATH
0COOEHHOCTHU CBOET0 MPO(PECCHOHAIBHOTO CaMOOIIPE/ICICHUS B YCIOBUAX OUKYIBTYpaIn3Ma.

Opranu3anMOHHBIM aCHEKT IIPEIIOJIaraeT CO3AAHME MEXBEIOMCTBEHHOIO B3aWMOACHCTBUS
MEXIy OOpa3oBaTEIbHBIMU YUPEKACHUSAMH, MHUIPAMOHHBIMU CIY)KOaMH | JIUACTIOPAIbHBIMU
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opranusanusamu. LlenecooOpa3Ho BHeApeHUE MOJelleld HACTABHUYECTBA C MPUBJICUEHUEM YCIICIIHbBIX
NpeICTaBUTENCH IUaclopbl, MPOLEAIMX CXOXKUHW MyTh NPO(PECCHOHAIBHOM  ajanTalluu.
JlomoTHUTENBHBIM PECYPCOM BBICTYIA€T BOBJICUEHHME POAUTENECH B mpolecc MpodhecCHOHAIbHOIO
CaMOOIIpEIeNICH U Yepe3 CIIeHaIbHBIE TPOCBETUTEIBCKHAE POTPAMMBI, Pa3bCHSIOIE 0COOCHHOCTH
pBIHKA TPyZia MIPUHUMAIOIIETO OOLIECTBA.

TexHomornyeckuii  KOMIOOHEHT JIOJDKEH BKIOYaTh  pa3pabOTKy  CHElUaIM3UpPOBAHHOIO
JUArHOCTUYECKOT0 MHCTPYMEHTApHs, BAIUJHOIO IJs Pa3IMYHBIX KylIbTYPHBIX TIpYII, a TaKKe
co3fanue NHGOPMAITMOHHBIX PECYPCOB, OCBEIAIOIIMX OCOOEHHOCTH TPOQECCHOHATBHON peain3aIiui
B YCIOBUAX OuKynpTypanm3ma. [IpakTH4ecKyr0o 3HAYMMOCTb HPHOOPETAIOT METOJbl aHaIHu3a
KOHKPETHBIX CHUTyallud, MO3BOJSIONME AHAIU3UPOBATH YCIELIHbIE CTPATErHH NPOQecCHOHATBHON
ajanTanui.

Peanu3anus TakuX KOMIUIEKCHBIX IpOTpaMM IIO3BOJUT HE TOJBKO OOJErYuTh MpPOLECC
podecCHOHaIbHOTO CaMOOMIPENENeHHUsI OMKYIBTYpHOH MOJIOIEKH, HO M CIIOCOOCTBOBATh Oojiee
MOJIHOM peanu3anuu e€ MOTeHLMada B mpodeccuoHambHOH cdepe. B koHeuHoMm cuere, 3TO
COOTBETCTBYET 33/1a4aM COLIMAIbHOW MHTErpalluy U CIIOCOOCTBYET MPEOAOJIEHUIO OapbepoB HA MYTH
npoheCCHOHANBHON peaIn3aluy JIMI C MUTPALIMOHHBIM OIBITOM.

BUKynbTYpHOCTb CO3/1a€T KaK BbI30BBI, TAK U YHHUKAJIbHBIE BO3MOKHOCTH JJ1s1 TPOQeCcCHOHAIBHOTO
camoonpeenenus Monoaexu. C 0JHOM CTOPOHBI, OHA TOPOXKIAET CI0KHbIE IEHHOCTHBIE KOH (TMKTHI
¥ He0OXOJUMOCTh TOCTOSIHHOTO OalaH CHPOBAHMS MKy TPOTUBOPEUYNBBIMH OKUJaHUsIMU. C Apyroi
CTOPOHBI, OHa (OPMUPYET NPEANOCHUIKA Ul PA3BUTHS MPOJBUHYTHIX KOTHUTUBHBIX U COLMAIIBHBIX
KOMITETeHIINH, BOCTpPEOOBAaHHBIX B COBPEMEHHOM ritolOanu3upoBanHoM mupe. Ilpodeccnonanbabiit
BBIOOP B YCIOBMSX OMKYJIbTYPHOCTH MpEACTaBisieT coOOM He MacCHUBHOE CJIEJOBAHME BHEIHUM
BIUSHUSAM, a aKTUBHBINA MPOIECC KOHCTPYMPOBAHMS CIOXKHON MpPOoecCHOHAIBHOW HIACHTUYHOCTH,
BOMpAIOLIEH 3JIeMEHTHI Pa3IMUHbIX KyIbTYpHBIX Tpaguiuid. [loHnMaHne MeXxaHn3MOB 3TOTO Ipolecca
MMeeT KpUTUYECKOe 3HauUeHue JUIsl pa3BUTUS S(PPEKTUBHBIX CHUCTEM MOAJIEPKKU MPOodecCroHaTbHOr0
CaMOONPENEICHUSI MOJIOAEKU B YCIOBHUAX KyJIbTYPHOIO MHOIooOpasus U MUIPALMOHHOU
MOOMJIBHOCTH.

[pouecc nmpodeccnoHaTBPHOTO CaMOOIIPEIEIEHUS COBPEMEHHOM MOJIOJICKHU MPEACTABISET OO0
CIIO)KHBIII ~ MHOTOACHEeKTHbI  (EHOMEH, JeTePMUHHPOBAHHBI COBOKYTHOCTBIO  COLIMAJIbHO-
HSKOHOMHUYECKHUX, KyJIbTYPHBIX U IICHUXOJOTHYecKuxX (akropoB. B ycrnoBusx mmobanuzanuu u
MHTEHCHU(UKAIIMM MUTPAIIMOHHBIX IPOIECCOB OCOOYI0 3HAYMMOCTb MPUOOpETaeT HCCIeI0BaHUE
crnenuuku BbIOOpa MPOQPECCHOHATBHOTO YT MOJIOABIMM JIOABMH, MEPEMEIIAIONMMUCT MEXIy
KYJIIbTYPHBIMU CpEJaMU C IPOTUBOIOJIOKHBIMU [IEHHOCTHBIMUA OpUEHTAlUsIMU. B 1TaHHOM KOHTEKCTE
MUIpaluss M3 OOIIECTB  KOJUIGKTUBUCTCKOIO THUMa B  OOINECTBA  WHIMBUIYaJIHMCTHUYECKON
HaIlpaBJICHHOCTH MOPOKJA€T YHHUKAJIbHBIM COLMOKYIBTYPHBIM M IICHXOJIOTMYECKUH (eHOMeH
OUKyJIbTYPHOCTH, KOTOPBIN KapJMHAJIbHBIM 00pa3oM TpaHCHOPMHUPYET TPaIUIIMOHHBIE MEXaHH3MbI
podecCcroHaIbHOIO CAMOOTIPEEIEHHUS.

3aKJII04YeHHe

Takum 00pa3zoM, OMKYIBTYPHOCTh, MOHHMaeMas Kak CIOCOOHOCTb MHAWBHUAA (PyHKIMOHUPOBATH
B JIByX Pa3lUYHBIX KyIbTYpPHBIX CHCTEMax, CO3JaeT HPEANOCBUIKM A (OPMUPOBAHUS CIIOKHOTO
LIEHHOCTHO-HOpPMaTUBHOro cuHTe3a. Kak cieacTBue, MoJIOble MUIPAHThl OKa3bIBAlOTCS B
IPOCTPAHCTBE MEXKKYJIBTYPHOIO IEpecedyeHus, IJie CTAKUBAIOTCS ¢ HEOOXOIUMOCThIO HMHTErpaliu
MPOTUBOPEYALMX JPYr JPYry HOPMATUBHBIX OXKUJaHUH. C OJHOM CTOPOHBI, COXpPAHSETCS BIMSHUE
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YCBOECHHBIX C JETCTBA KOJUIEKTHBUCTCKMX HMMIIEPAaTHUBOB, IIPEANOJIATAIOIMX IPUOPUTET IPYNIIOBBIX
MHTEPECOB HaJl MHAWBUAYaTbHbIMH, 3HAYMMOCTb CEMEHHOMN COJIMJAPHOCTH U B3AaUMHBIX 0053aTEIIbCTB.
[IpodeccronanbHblil BBHIOOP B ATOW MapagurMe BOCIPUHUMAETCS KaK KOJIJIEKTUBHBINA MPOEKT,
HAIIPABJICHHBIN Ha ITOBBIIICHUE COLIMATIBHOTO CTAaTyCa CEMbBHU, BBIIIOJIHEHUE POAUTENBCKUX 0KHAAHUN
u obecrieyeHre MarepruaibHoro oiarononydust pona. C Ipyroil cTopoHbl, B HOBOM COLIMOKYJIBTYPHOM
cpene JAOMHHHUPYIOT LEHHOCTHM JIMYHOM AaBTOHOMHMH, CaMOpEAIM3alUd W HHAWBHUAYAJIBHBIX
JOCTMI)KEHUN, TIe KapbepHBIM IIyTh pPACCMATPUBAETCS KaK CPEACTBO BBIPAKEHUS YHHUKAJIBHOU
WUJCHTUYHOCTHU U JIMYHBIX IPEAIIOYTCHHM.
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Abstract

The article presents a comprehensive analysis of the professional self-determination process
among contemporary Yyouth in conditions of biculturalism arising from migration from collectivist-
type societies to societies with dominant individualistic values. It examines the specifics of value-
normative conflict generated by the need to integrate contradictory professional imperatives:
collectivist (priority of group interests, status, and family material well-being) and individualistic
(personal autonomy, self-realization, and pursuit of personal interests). The study identifies and
describes key strategies for resolving this conflict, such as integrative synthesis and contextual
behavior, as well as the transformation of the concept of professional success. Special attention is
paid to the influence of diaspora communities, and the necessity of developing culturally sensitive
career guidance models aimed at developing competencies that enable young migrants to harmonize
contradictory normative expectations and realize their potential is substantiated.
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AHHOTaIUS

B crathe paccmarpuBaercs KylnbTypOJOTHYECKUN (eHOMEH AO0OpOBOJIBHOM COILIMAIbHON
M30JIAIIUN MOJIOACKH, MPUOOPETAIOIMI MaCIITadbl PaclpOCTPaHEHHOTO SBJIICHUS B Pa3BUTHIX
CTpaHax. AHAIU3HUPYIOTCA €r0 HEOJHOPOAHBIE KOHLENTYAIU3alUU B Pa3IUYHBIX KyJIbTYpPHBIX
koHTekcTax (xuxukomopu, NEET, dputa u ap.), a Take NTpOTUBOPEUUBbBIE MOIXObl K €r0
NOHUMAHMIO: KaK KIMHHUKO-TICUXUATPUUYECKOM MPOOIEMbl, COLUAIBHOTO SBICHUS WM
CO3HATEIBHOTO BBIOOpa oOpaza ku3HHW. [lokazaHo, 4YTO CyTh KyIbTYphl JTOOPOBOIBHOM
COLMAIIBHON H30JISIMU, OOBCIUHSIONCH Takue sBiieHHs, kak xukukomopu, NEET u ¢pwura,
3aKII0YAeTCs HE B MAaTOJIOTMM WIIM JIEHH, a B OCO3HAHHOM SK3HMCTEHLIHAIBLHOM BBIOODE,
MPEACTaBISAIONIEM CO0OH paauKaibHyl0 (OpMy MEpCOHaIbHOW CBOOOJIBI U MOJYAIUBOTO
MpOTECTa MPOTHB COBPEMEHHOTO0 00IecTBa. ITO puitocodust TIyOOKOro yxona, J00pOBOIBHOTO
OTKa3a OT HaBS3aHHOIO COLIMAJIBbHOIO KOHTPAKTa, IJ€ LIEHHOCThIO CTAHOBUTCS HE BHEIIHEE
JOCTUXKEHUE, a BHYTPEHHUN CyBepeHUTET. B oCHOBEe 3TOro BbHIOOpA JIEKUT OTKa3 OT TpeX
KJIIOYEBBIX YCTAaHOBOK COBPEMEHHOCTU: TUIEPKOHKYPEHUHMH, TOTAJIbHOM COLMANM3aUUU U
KyJIbTYpBl ycrexa. BmecTo OeCKOHEYHOH TOHKM 3a CTaTycOM M OJOOpEHHEM aJenT dSTOu
KYJIbTYpbl BBIOMPAaET MUHUMAINU3M, ackKe3y U JKU3Hb B DPEXHME «IHEProcOepexeHus», IIe
[JIABHBIM PECYPCOM CTaHOBUTCSI HE JIEHBIM, @ BPEMs M ICUXUYECKasi SHEPrHsi, HaIllpaBJICHHbIC
BOBHYTPb. BBIABISIOTCS KIO4YeBBIE (PAKTOPHI T'eHe3uca sIBJICHUS, BKIIOYAsl MCUXOJOTHYECKUE
MaTTEPHbI (CBEPX3aBUCUMOCTb, TMC(YHKIIMOHAIbHAS B3aMO3aBUCUMOCTb, KOHTP3aBUCUMOCTb),
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KyJIIbTYpHOE€ HECOOTBETCTBUE, CEMEMHYI0 TUHAMUKY, JaBJIEHHE 0Opa30BaTENIbHBIX CHCTEM U
MaKpOIKOHOMHYECKYI0 HeCTaOMIbHOCTh. OMUCHIBACTCS HMPOKUNM CHEKTP IOBEIEHYECKUX
MPOSIBJICHUI H30JSIMM — OT TOJHOTO 3aTBOPHUYECTBA JO U30MpaTeNbHON OHJIAMH-
conuanu3anuy. B 3axiroueHue Aenaercs BHIBOJ O TOM, YTO KyJAbTypa IPEACTaBIsIeT coOOW HE
IIPOCTO OTCYTCTBME COLIMAIBHOCTH, & CIOXKHY0 BHYTPEHHIOIO CHCTEMY CMBICIOB, IZ€
LIEHHOCTSIMHU SIBJISIFOTCS. aBTOHOMMUS1, KOHTPOJIb HaJl CBOUM ITPOCTPAHCTBOM M BPEMEHEM, ITyOuHa
MOTPYKEHHUsSI B UHTEPECH] U OTKA3 OT CYIECTBOBAHMS «HA MOKa3» pajly MOUIMHHOIO, TaXKe €CIU
9TO MOUIMHHOE — OJJMHOYECTBO U MUHUMAJIU3M.

JI1si HMTHPOBAHUS B HAYYHBIX HCCJI€J0BAHUAX
CwmupnoB O.A., Crnabkas J[.H., HoBuxoBa-Cnabkas B.A. Kynpryponornyeckuii KOHTEKCT

Pa3BUTHS ABHKSHHSI COLMANBbHON n3oisiuu Monoaexu // Kynerypa n numim3zanus. 2025. Tom
15. Ne 7A. C. 121-130. DOI: 10.34670/AR.2025.46.82.014

KaroueBble ciioBa
CommanpHas wuzomsus, xukukomopu, NEET, wmomomexps, KIMHHYECKas TCHUXOJIOTHS,
KybJITYpa COLIMAJIIBHOW HM30JIALMU, KPU3UC HACHTUYHOCTH, PEMHTErpalusi, MCUXOCOLMaIIbHAS
MMOMOIIb.

BBeaenue

Pactynmii o0beM »SMOUPUYECKUX HAOMIOJECHUN CBUJETEILCTBYET O TOM, 4YTO (peHOMEeH
JOOpOBOJIBHON ~ COLIMAIBHOW ~ M30JSIIMM  MOJIOJEKH,  CONPOBOXKIAIOLICIHCS  IpepbIBaHUEM
npodeCCHOHATBFHOTO W 00pa3oBaTeNbHOTO  (PYHKIIMOHUPOBAHUS, TMPUOOpPETAaeT  Xapakrep
pacrpoCTpaHEHHOTO SBJIEHUS B pPa3BUTHIX CTpaHaX. JlaHHBIN CHOXKHBIH (EHOMEH MoJydaeT
HEOJHOPOJHBIE KOHIIENTYaJU3allul B PAa3IMYHBIX KYIbTYpHBIX KOHTEKCTaX, OTpaxas ero
MHOTOTpaHHYIO INpupony. B SlmoHuu ans ero onucaHus UCHONB3YIOTCS TEPMHUHBI «XUKUKOMOPH ),
0003HAYAIONMKI JATUTENbHYI0 CaMOM3OJSIMIO, «OTaKy», VYKa3bIBAIOIMK Ha TOTPYy)KEHHE B
BUpPTYyalbHbIE MUPBI, U «ppUTa» — OINUCHIBAIOIMI JMI[, HE 3aHSTHIX Ha IMOJHOW cTaBke. B
BenukoOputanuu npumensiercs akpouum NEET (Not in Education, Employment, or Training) mns
XapaKTEepPUCTUKA MOJIOJCKHU, UCKIIOYEHHOU U3 cdep oOpa3oBaHUsS U TPYAOYCTpPOMCTBA, TOrna Kak B
CIIA Takue TOHATHS, KaK «CIPKEP» WM «TBUKCTEPY», (UKCUPYIOT TEHAEHLHUIO K OTCPOUKE
B3pOCJICHUS M MPOXHBaHUIO ¢ poautensmu. B Tonkonre ucmonbsyercs kareropusi NEY (Non-
Engaged Youth) mis 0003HaueHUs HE BOBJICYCHHOMN MOJIOICKH.

VYKazaHHOE IOBE/ICHUE PACCMATPUBACTCS HE TOJIKO B KAUECTBE COL[MAIBbHOM MPOOIEMbI, HO U KaK
KYJIbTYpOJIOTUYECKHH  ()EHOMEH, TIIOCKOJIbKY TsDKenble (OpMbI COIMAIbHOW M30JISILIMM  YacTo
aCCOLMUPYIOTCS C TICUXUYECKUMH pacCTPOMCTBAMH, BKIOYAs EMPECCUIO, TPEBOKHBIE pacCTPOM CTBA
unn um3odpeHuro. Bmecte ¢ TeM cylecTBYeT TOYKa 3pEHHUS, COMIACHO KOTOPOIl BBIpaKeHHas
IICUXOMNATOJOTHYECKasi CUMIITOMATUKA Y YACTH TAKUX JIMI HE TIOJIHOCTbIO COOTBETCTBYET HU OJTHOMY
U3 CYIIECTBYIOUMX JWAarHO30B B MEKIYHAPOAHBIX KIACCH(UKAIUSIX, YTO MO3BOJSET MPEANOoaraTh
BO3MOYKHOCTB BBIJICTICHUS TSDKENBIX (DOPM COIMATBHOMN M30JSIMU B CAMOCTOSITEIBHOE TICHXHYECKOEe
paccTpoicTBO B OymyIeM.

Uro xacaercss MacuraboB — SIBJICHHUS, MCCIEAOBAHHMS IOKAa3bIBAIOT €r0  3HAYUTENIbHYIO
pacmpocTtpaneHHOCTh. Haripumep, B Snonun u ['oHKOHTe pasnudabie GOPMBI COIU ATBHON H30JISITUH
3arparuBaroT okosio 1.2—-1.9% wmomnonexu, a B Kopee 3TOT mokaszarenb Cpeiyd CTApUIEKIACCHUKOB
nocruraet 2.3%. Mosnozple 1101 U30IUPYIOTCS 110 Pa3IuYHbIM IPUUMHAM U Pa3IMYHBIMU CI1IOCO0aMHU,
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a B Hay4HOM COOOIIECTBE OTCYTCTBYET €IMHOE ONMPEACICHHE M TUArHOCTHYECKHE KPUTEPUU IS
JAHHOTO (EeHOMEHA, YTO CO3JIaeT OCHOBHOW Oapbep Ui €ro IIIyOOKOr0 TOHMMAHHUS M OIICHKHA
peaTbHOTO BO3/EHCTBUS Ha OOIIECTBO.

OcHOBHOE co/IepKaHue

BenencrBue mpoTHBOPEYMBOIO INMOHMMAHUS CYTH COLUMAIBHOW W30JSIMUM MOJIOJAEKH U €€
YIOPOIIEHHOIO, a 3a4acTyl0 MCKaXEHHOIO M300pakeHHs B CPEICTBaX MacCOBON HH(popMaluy,
KOHIIEMIMSI 3TOTO SIBJICHUS CTajla KpaiiHe HeoJHOpoAHOU. CyIeCTBYIOT MPUHLIMINAIBHO Pa3IM4HbIE
B3JIAABI HA MpoOJeMy: ICHUXHATphl 4YacTO paccMaTpuBalOT €€ Kak 3abojeBaHue, Tpeoyroliee
MEIIMKAaMEHTO3HOTO JIEYEHMS, COLMOJIOTM — KaK OJHY M3 COLHUAIbHBIX NPOOJIEM MOJIONEXKH,
nonobuyro NEET, mim kak pagukanbHyro GopMy yxoJa B BUPTYaJbHBIE MUPBI, TOJOOHYIO «OTaKy».
bonee TOro, HEKOTOpBIE MCCIEAOBAHUS MOKA3bIBAIOT, YTO JUISI YaCTU MOJIOJEKH Takas HW30JIALHA
MpeCTaBIseT cOO0N CO3HATENbHO BBIOpaHHBIN 00pa3 KU3HM, KOTOPBHIM NpPU HAIWYUU MOAJEPKKU
MOJKET aCCOLMUPOBATHCS C BBICOKUM Ka4eCTBOM JKH3HHU.

[lonbITKH ompeneneHus: COUUATbHON U30JSAIUN CONPSIKEHBI CO 3HAYUTENBHBIMU CII0XKHOCTSMH,
0COOCHHO B KIMHHYECKOW cdepe. Jlns wuccienoBanus €€ B KA4eCTBE IMOTEHIIHAILHOTO
NCUXUATPUYECKOTO pacCTpOCTBa ObUIO MPEUIOKEHO [JelIeHME Ha INEepBUYHOE XUKHMKOMOpH (HE
CBSI3aHHOE C IPYTUMH IWarHo3aMu) U BTOpUYHOE (00yciioBiieHHOe uMH ). OTHAKO €MHOT0 MOAX0/a K
TOMY, KakKM€ HMMEHHO pPacCTpOMICTBA JOJDKHBI HCKIKOYaTh JWAarHO3 INEPBUYHOIO XMKUKOMODH, HE
CYILECTBYET.

OrnepanmoHalbHbIE ONPENEIECHUS, TO €CTh KOHKPETHBIE KPUTEPHUH BBISABICHUS SIBICHUS, TaKKe
JEMOHCTPUPYIOT 3HAYUTENbHBIE PAacXOKAcHMsA. lccienoBarenu COINMACHBI, YTO HW30JIMPOBAHHAS
MOJIOJIS)Kb OTOpBaHA OT COLMAIBLHOW CTPYKTYpHl (HE MOCeHmaeT y4eOHBbIe 3aBEJCHHS MM MECTO
paboThl), OTHAKO MHEHHS O IIyOMHE pa3pblBa COL[MANBHBIX CBSI3€H PACXOIATCSA: HEKOTOPbIE aBTOPBI
CUUTAIOT KPUTEPUEM OTCYTCTBHE JIFOOBIX JTUYHBIX OTHOIICHUH, APYrUe — JIUIIb OTCYTCTBUE OIMU3KUX
Jpy3eil 3a mpeaenaMu ceMbH, TOIyCKas BO3MOXKHOCTh OHJIaiH -00mmeHus. Heonno3HaueH u kputepuii
MecTa M30JALMU: OJHU MOAXOJbl TPEOYIOT MPAKTUYECKU IOCTOSIHHOIO NMpeObIBaHUA J0Ma, Ipyrue
JIOMYCKAIOT M30JILHIO B MHBIX MECTaX, HallpuMep, B MHTEpHET-Kade, U peiKue BBIXOJbI U3 I0Ma, YTO
IIPUBEJIO K IIOSABJICHUIO KAaTETOPUM («3AKOPEHEIBIX» U («YMEPEHHBIX» HU30JTOB. (Cepbé3Hble
pasHOIIacus BBI3BIBACT MPOJOKUTEIBHOCTD H30JSIIH, HEOOX0uMast Il PU3HAHUS TTPOOJIEMBI: B
SnoHny TpaaUIIMOHHBIM KPUTEPUEM SIBILIFOTCS 6 MECSLIEB, B TO BpeMs Kak uccienoBanus B Kopee u
['oHKOHIe MOKa3bIBAIOT, YTO HETaTHMBHbBIE IMOCIEICTBUS MOTYT IMpPOSIBIISITECS YK€ depe3 3 mecsua, B
CBS3M C 4YeM BBICKA3bIBAIOTCS MPEIUIOKEHHUs 32 0ojiee KOPOTKMM CPOK JJIsi PAaHHETO BBISBICHHSA
npobisem.Kpome TOro, TOYHYIO HPOJOIKUTEIBHOCTh KpaHE CIIO)KHO YCTAaHOBUTH H3-3a
CYOBEKTMBHOI'O BOCHPHUSTHS U30JISILIUU CAMUMHU MOJIOJBIMU JIFOJABMHU U UX CEMBSIMHU, KOTOPBIE MOIYT
MHTEPIPETUPOBATH ITO COCTOSHUE KaK BPEMEHHBIN «OTIBIX».

Pa3HooOpa3ue B3MISI0B W OTCYTCTBHUE €IMHBIX JIMArHOCTUYECKUX KPUTEPHEB CO3/AIOT
CYLLICCTBEHHBIH Oapbep Uil MOHHMMAaHUS MacIITaboOB SBJICHHUS, OKa3aHHUsS aJPECHON MOMOIM U
dbopMHUpOBaHUS MOCTEAOBATEIBHOM COITMATBHOM MOJTUTHKH .

[TonBITKH TEOPETHUECKOTO OOBACHEHHUS (CHOMEHA COIUAIBHOM H30JIAIUUA MOJOAEKH YacTO
aneyuIMpyT K MOJENISAM IICUXOCOLUAIbHOIO Ppa3BUTHA. XOTS KOHQUIMKT «OJU30CTh IPOTHB
M30JSIIUU», XapaKTepHBIM JUIsl CTaJuMU paHHEW 3peioCTH, JIOTMYHO IpeArojaraer, 4ro Heyjaadya B
YCTaHOBJIEHUH OJIM3KUX OTHOIIEHUH MOKET MPUBECTH K TI0OPOBOJILHON M30JISALMH, TaHHAS MOJIENb HE
MOJKET MOJIHOCThIO OOBSCHUTh TUIUYHOE HA4yajo HM30JIALUM B IMOAPOCTKOBOM BoO3pacte. bomee
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yOe AU TENBHOM MPEICTABIISIETCS CBSA3h TOTO (FeHOMEHA C KPU3UCOM UJICHTHYHOCTH, IEPE)KMBACMBIM B
IOHOCTH. JIJIs1 1€30pHEeHTUPOBAHHOTO MOJAPOCTKA, NEPEKUBAIOIIETO TPYAHBIN MEPEXOJAHBIN NEPHOJ,
COLlMaJIbHAsA HM30JISIIUS MOXET MPeACTaBsATh €000 (OpMy TMCHXOJIOTMYECKOTO MOpaTopus —
BPEMEHHBIH X0/ OT O0IIECTBA, MTO3BOJISIONMIA BOCCTAHOBUTH YyBCTBO KOHTPOJISI HAJl CBOEH )KU3HBIO,
MEePEeCMOTPETh JKU3HEHHBIE OPHUEHTHUPHI M 3aHOBO CKOHCTPYHPOBAaTh CBOIO HICHTHYHOCTH B
0e301acHOM MPOCTPAHCTBE.

CouuanpHasi M30JSIUS C KyIbTYpOJOTHYECKOM TOYKU 3pEHUs] HE SBISETCS OIHOPOIHBIM
SBJIGHUEM M MOXET ObITh CJEICTBUEM JHMaMETPajbHO IPOTHUBOIOIOKHBIX ICHUXOJIOTHYECKH X
MEXaHU3MOB — OT CTpaxa HECOOTBETCTBUS M 3aBUCHUMOCTH 0 CO3HATEIbHOIo OyHTa IpPOTUB
COLIMAJIBHBIX HOPM.

DeHOMEH COIMaIbHOW M30JSALUU MOJIOACKHU TakKe MOXKET OBITh PACCMOTPEH Yepe3 MpHU3My
KYJIbTYPHOTO HECOOTBETCTBUS, IJIe UHAUBU]I BOCHPUHUMAETCS HE KaK CO3HATENbHBIN OyHTaph, a Kak
KEepTBa MaclTaOHbIX COLUATBHBIX M3MeHEeHUH. OCOOEHHO SIPKO 3TO MPOSBISETCS B a3MaTCKUX
oOImiecTBax, MEpPEeKUBAIONMX OOJE3HEHHBINH CIBUT OT KOJJICKTMBU3MA K WHAMBUIyaU3MYy. DTOT
mepexo/l TMOPOXKIAeT TIIYOOKWH BHYTPEHHHH KOH(WIMKT Y MOJIOABIX JIIOJIEH, HaXOIAIMMCS B
COCTOSHUM BBIOOpa MEXAy [aBlieHHEM KOH(POPMHU3MAa H CTPEMIICHHEM K JIMYHOH aBTOHOMMUML.
Pe3ynpraroM CTaHOBSITCS ONIyIIGHWE AHOMHH, MOTEPSHHOCTH U TIYyOOKOE€ YYBCTBO OTUYXKICHUSL
[TapamokcasibHBIM 00pa30M, HHTEPHAIU3UPYS TPOTUBOPEUUBHIE COIIUATIbHBIE HOPMBI, TAKHE MOJIOBIC
JIOJM HAXOAST CHaceHue B OErcTBe OT PealbHOCTH B BUPTYAIbHBIE MUPBI, KOTOPHIE CTAHOBSTCSA UX
«BaKpBITON» ATIBTEPHATUBHOU PEATTBHOCTHIO.

B 3Ha4nTENBHOM KOJIMYECTBE UCCIIEA0OBAHU M [I0KAa3aHO, YTO KIIIOUEBYIO POJIb B TEHE3UCE U30JISAUU
urpaiot cemeiinbie Qgaxropsl. K dakropam pucka OTHOCSTCS *HU3Hb B HYKICAPHOW WIU HEMOJTHOU
ceMbe ©0€3 TOIJEPX KM pACHMPEHHONW pOTHHU, TMOTeps ONU3KOrO 4eloBeKa, a Takke
TuchyHKIIMOHATbHAS UHAMHUKA OTHOIICHUN U MPAKTUKU BocmUTaHus. OTHU POIUTENH, HE 3HAS, KaK
BBICTPOUTH SMOITMOHAIBHBIM KOHTAKT, HE MOTYTC(OpMUPOBATH KyJAbTYPY OMIIAaTHH, JOBEpPHUS H
omenus. Jlpyrue, 6eps Ha ceOsi THIEPTPOPUPOBAHHYIO OTBETCTBEHHOCT, MMPOIOJIKAIOT MOJTHOCTHIO
COJIepKaTh yXKe B3POCIbIX JeTel, KyIbTUBUPYS TEM CAMBIM «I1apa3UTUUYECKYIO TEHJICHLIMIO» U JIMINAs
X MOTHBAIIUU K CAMOCTOSTEIILHOMN JKU3HU.

He Menee 3HauMMbIM HMHCTUTYTOM, CIHOCOOCTBYIOUM  HW3OJSIUH, SBISETCS  IIKOJIA.
OOpa3oBarenbHble CHUCTEMbl MHOTUX a3MaTCKUX CTpaH, OPUEHTHPOBAHHBIE HAa MEXaHUYECKOE
3allOMHUHAHUE U TI0JIaBJIEHUE KPUTUYECKOTO MBILIUICHHS, CO3/IAI0T BBICOKUI Oapbep Ui BO3BPAICHHS
B Y4EOHBIM MPOIECC TOCHE JaXKe KPaTKOBPEMEHHOTo oTcyrcTBHs. [lIMpoko pacrpocTpaHeHHBII
OYyJUIMHT CO CTOPOHBI CBEPCTHUKOB B OTHOIICHHH (PU3UYECKH WITU AYMOLIMOHAIBHO YSI3BUMBIX JETel
yeyryonsier mnpoOiemy. [lpumeyarensHo, YTO y4UTENs M POJUTENIM MHOTAA MOTBOPCTBYIOT TPaBIIE,
BU/IS B HEW HHCTPYMEHT «MOIU(DUKAIIMHA TTOBEICHUSD IJIsl TPUH YXKIACHUS K KOH(POPMHU3MY.

BiaumMopelicTBie ceMbH U HIKOJBI CO3a€T OCOOEHHO TOKCHYHYIO CPEIy JJs CTapUIMX CHIHOBEH,
Ha KOTOPBIX TPAAMIIMOHHO BO3JIaratoTcsl 3aBbIIICHHBIE OKUIaHUs. PoauTenn, o0cOOEHHO U3 CpelHEro
KJTacca ¢ BHICOKAUM 00pa30BaTEIbHBIM CTAaTYCOM, YaCTO OJIEPKUMBI aKaJJe MUUECKIUMH JOCTUKCHUSIMU
cBoux geredd. HeBbimomHeHHE 3THX OXHAAHWI MPUBOTUT K OCTPOMY KPHU3UCY CAMOOIICHKH Y
MOJPOCTKA, & TPUHYAUTEIILHOE MOCEHICHUE MHOTOYMCICHHBIX JOMOTHUTENbHBIX 3aHATHH JTUIIAET €r0
CBOOOJHOTO BPEMEHH U CO3[aeT HEMOCUIIbHYIO MTCUXOJIOTUYECKYI0 Harpy3Ky. ColuaibHas U30JsIus
CTAHOBUTCS HPSMBIM CJIEJACTBHEM KOJOCCAIBHOIO aKaJE€MHYECKOTO JaBJIEHUS U HEyJaud B €ro
IIPEOJOJICHUN.

KartanmuzaTopom rpo6eMbl BBICTYIAIOT oOIieconuanbabie hakropbl. B mponwiom ycepaHas yae6a
U XOpOIIME OLEHKU TapaHTUPOBAIM CTAOMIIbHYIO PabOTy W COIMANIbHBIM CTaTyC Ha BCIO JKU3Hb.
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Ceroans, B yCIOBHUSX SKOHOMHUYECKONW HECTAOMJIBHOCTH M COKpAILEHUSI TPAIULMOHHBIX KaphEPHBIX
TPAaeKTOpU, akaJeMuyeckuil ycmex Oojiee HE SBISETCS MPOMYCKOM B OjaromoiiydHoe Oymyriee.
HenpenckasyeMocTh >KM3HEHHBIX IyTE€H, paclpoCTpaHEHHE BPEMEHHOW 3aHSATOCTH M HUCXOJSIAs
colMaIbHast MOOMJIBHOCTB BEIYT K Pa3MbIBAaHUIO IGHHOCTH TPy/a KaK TaKOBOTr0. MoJIo/ible JIIOTH, HE
CyMEBIIME€ HAWTH CBOE MECTO B HOBOI, HEYCTOMYMBOM pEaIbHOCTH M JIMILEHHbIE MPU3HAHHOTO
COLIMAJILHOTO CTaTyca, TEePSIOT )KU3HECHHBIC OPUEHTHPHI M YXOIAT B M30JIALHIO Kak (opMy 3ammThl OT
o01ecTBa, B KOTOPOM OHU HE BUJIAT A7 ce0sl IEPCIIEKTUB.

[ToBeneHyeckre MPOSBICHUS COIMATBLHON HM30JISIIMU KpaliHE pa3sHOOOpa3HbI U HE CBOJATCA K
€IMHOMY I1A0JIOHY MOJIHOTO 3aTBOpHUYECTBA. «KilaccCuyecKuii OpTpeT» MpeIoyaraeT aColHalIbHOTo
WHMBHU 1A, J0OPOBOJIBHO 3aTOUMBILETO ceOsl B cBOeil koMHaTe. Ero aeHb COCTOUT U3 MHAMBUAYAIbHBIX
3aHATUN — MPOCMOTpA TEIEBU30PA, BUACOUTP, YUTEHUS — M XapaKTEepU3yeTcs HapylleHUEM PEeXHMa
cHa M OO0APCTBOBAaHMUs, MPEHEOPEeKEHHEM JIMYHOH TUIMEHOM M MHporpeccupyrolield yrpaTon
KOMMYHHMKATUBHBIX HaBBIKOB. Takoe IJIUTENbHOE OTUYXKIEHHE OT OOIlIecTBa 4YacTO KOPEHUTCS B
cJ1a0bIX WM 0e3pa3NuYHBIX OTHOLICHHSX CO CBEPCTHUKAMHU U POAMTEISIMU, CIIOKUBIIMXCS elle B
JIETCTBE, U BEJIET K YCUJICHUIO allaThu.

OnHako BONPEKU CTEPEOTHUINY, JAIEKO HE BCE H30JMPOBAHHBIE MOJIOJBIE JIOAW IOJTHOCTBHIO
OTKa3bIBAIOTCA BBIXOJUTH M3 JoMa. MccienoBaHUs MOKA3bIBAIOT, YTO JIMIIb MEHBIIMHCTBO BeEET
CTPOTO 3aTBOPHUYECKU 00pa3 ®U3HU. MHOTHE BBIXOAAT Ha YAULY, HO JIENAI0T 3TO 0COOBIM 00pa3oM.
OaHM TOKUJAIOT IOM TOJBKO MO KpaliHelH HEOOX0IMMOCTH, TIIATEIbHO BHIOHpasi MAJIOIIOIHOE BpeMs,
4TOOBI H30€XKaTh BCTPEY CO 3HAaKOMbIMU. [Ipyrue co3aioT WIUTI031UI0 HOPMAJIbHOCTH, PETYIIIPHO YXO/ s
U3 JoMa KOOI Ha yueOy mim paboTy, HO Ha cCaMOM JieJie TPOBO/Is BpeMsi B OECIeIbHOM OJTy)KTaHHH.
TpeTbu BBIXOAAT HMCKIIOUUTENBHO PaaM JMYHOTO JIocyra B BbIXOJIHbIE NHHM. HambGonee crnoxxHOH u
HEOJHO3HAYHOW KaTeropuel sBISIOTCA W30MpaTeNbHO COIUANbHBIE Moyojable Joau. OHu
JIEMOHCTPHUPYIOT, YTO JUIMTENbHAs U30JIALUs HE 0053aTeNIbHO 03HAYaeT MOJHYIO YTPaTy COLUAaTbHbIX
HaBBIKOB. HekoTopbie coXpaHSIOT CIOCOOHOCTh K OOIIEHHMIO C YJ€HaMH CEMbU WM C JIIOJbMH, HE
CBSI3aHHBIMH C HUX HIPOLUION MW3HbIO. KiloyeByr0 poib B MOAJEpKAHUM J1aXKE OIPaHUUYEHHBIX
COLMAJIBHBIX CBsA3€H UIpaeT MHTEpHET. BupTyanbHoe MPOCTPaHCTBO MPENOCTaBISIET UM YHOOHBIN 1
Oe30macHbIil KaHal s aHOHUMHOTO OOIIEeHUs, (OPMHUPOBAHUS SMOLUOHAIBHOW OJIM30CTH C
HE3HAKOMIIaMH U TIOCTPOCHMS aJbTEPHATUBHBIX COLMAIBHBIX ceTeil. Uepe3 3TH CeTH OHU MOIYT
noJyyaTb MOJIEPKKY, HMPU3HAHHE U BO3MOXHOCTb 3aHOBO CKOHCTPYHMPOBATh CBOIO COIIMAIbHYIO
UJICHTUYHOCTh B 00Jiee MO3UTHBHOM KIItOUYE, BEPHYB cebe UyBCTBO COOCTBEHHOH 3HauMMOCTH. MX
COLMAJIbHAS XKHU3Hb HE IPEKPALIAECTCS MOJIHOCTBIO, a TpaHCHOpMUpPYETCs, MEepeMEelasch B OHJIANH-
Cpey M CTaHOBSICh NU30MPATEIBHOMN U LIEIeHAIIPABJICHHOM.

OTHoOLIEHNE K TOMOIIM U €€ MOMCKY CPeH COLMATIBHO M30JIMPOBAHHOM MONOAEKH, UX CeMeH U
CHELHATMCTOB KpaliHe HEOJHOPOIHO U 3a4acTyi0 poTuBopeunBo. C 0HON CTOPOHBI, KIIMHUIIUCTHI B
OOJIBIIIMHCTBE CBOEM pacCMaTpUBAIOT HM3OJALMIO yepe3 Mpu3My marosorud. OHM yKa3blBalOT Ha
BBICOKYIO paclpOCTPaHEHHOCTh TPEBOTH, PAa3IpPaKUTEIBHOCTH U KOMOPOHMJHBIX MCHUXUYECKHX
paccTpoiicTB, TakMX Kak adpeKTHBHBIE paccTpoiicTBa, couuaibHas (oOUsS WM HHTEPHET-
3aBHCHUMOCTb, a TAlOKE Ha PUCK BCIBIILEK THEBA M arpecCuu M0 OTHOLIEHUIO K poauTessam. HMexons u3
3TOr0, MX NOAXOJA 3aKIYaeTcs B IMPUMEHEHUM KIMHUYECKUX METOJIOB, HAINpPaBJICHHBIX Ha
CTaOMIIM3ALMIO SMOI[MOHAIIBHOTO COCTOSHUS, KyIUPOBaHUE CUMIITOMOB U MOCIIEAYIOIIYI0 COLMAIbHO-
MICUXOJIOTUYECKYIO PEaOHIUTAIIHIO.

C npyroii cTOpoOHBI, MCCIIEN0BATENN JAHHOTO SIBJIECHUS KaK IPOSBIEHUS COBPEMEHHOMN KyIbTYpPbI
CKJIOHHBI M30€raTh MaTOJOIW3ALMHU U IPUHUMATh UHAUBHUAYaIbHbIE OCOOEHHOCTH MOJIOBIX JIIOJEH.
OHHM paccMaTpUBAIOT U30JISALUIO KAK COBPEMEHHYIO COLIMAIbHO-IICUXOJIOTUUYECKYIO MPOOJIEMY, a HE
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Kak 0oje3Hb. VIx momonps (GOKycHpyeTcsi Ha COACHCTBHHU MHTETPAIIMHU, PA3BUTUH KOOTIEPATUBHOCTH,
CaMOCTOSATEIBbHOCTH, SMOLMOHAIBHOW YCTOMYMBOCTA W TOBBIIIEHUHM CAMOLIEHHOCTH JUYHOCTH.
KinroueBbIM (hakTOpoM SIBIISIETCSI OTHOIIICHHUE CaMUX MOJIOJBIX JiroAei. Cama mpupoja U30JSIIUN Kak
n30erarolero MOBEACHUSI MPEMATCTBYET CBOEBPEMEHHOMY OOpAIleHHIO 3a MOMOIbio. [Ipu sTom
BXHO OTMETHUTD, YTO HECMOTPS Ha COMPOTUBIICHUE JIMYHOMY OOIICHUIO, OHH YacTO JIEMOHCTPUPYIOT
TOTOBHOCTh MCKaTh MOJJEPKKY W COBETHl aHOHUMHO B MHTEPHET-MPOCTPAHCTBE, YTO OTKPHIBAET
Ba)KHBIN KaHAJ JJI OKa3aHUS TOMOILH.

CyiecTByrolMe MOAX0Abl K MOMOIIM COLMAIBHO M30JMPOBAHHON MOJIOJIEKH MOXKHO YCIOBHO
pa3fenuTh Ha TPU KIIOYEBBIX HAMpaBIICHUS: TepalmeBTUUECKOE, COIMAIbHOE M 00pa3oBaTeshHO-
TPYAOBOE, KOTOPHIE 3a4acCTyl0 MPUMEHSIOTCS KOMIUIEKCHO. TeparneBTu4ecKre BMEIATeNbCTBA YacTo
paccMaTpUBAalOTCd KaKk OCHOBA TOMOIIM, OCOOCHHO B CIy4asX C BBIPAXEHHOW CHUMIITOMATHKOIML.
MeauiuHCcKue CreuaIuCThI ISNAI0T aKIEeHT Ha paHHEM BMEIIATEIbCTBE, KOTOPOE MOXKET BKIIOYATh
(dapMakoTepanuio U B HEKOTOPBIX CIydasX TOCHUTAIM3AIUIO s cTabunu3anuu coctosiHus. OIHaKo
IEHTPAJTbHOE MECTO 3aHMMAaeT MJUTENIbHAs TCUXOTEepareBTUUYECKas padoTa, HampaBJIeHHas Ha
YCTaHOBJIEHHE MPOYHOTO TEPANEBTUYECKOIO allbsgHCAa. B paMkax 3TOro mpoiiecca TepaneBT CO3JaeT
0e30MmacHOe MPOCTPAHCTBO /ISl TEPIETUBOTO U3YYCHHSI BHYTPEHHETO MUPA MOJIOJIOTO YEJIOBEKa, €T0
MpONUIBIX TCUXOJIOTMYECKUX TpaBM M HapylleHUW mnpuBszaHHocTu. [llupoko mnpumeHstorces
pazIUYHBIE METOJIBI: CEMEHHas Tepanus Il padoThl C CHCTEMHBIMU MTPOOJIeMaMu, CPEIOBas Teparu s
Y HUJOTEpanusl, aJal TUPYIOIIME OKPYKEHUE O] HYX /bl NAlMEHTA, a TAKKe HappaTUBHAs U HalKaH -
Tepanusi, IOMOTAIOIIME MEPEOCMBICIUTD OIBIT U Pa3BUTh CAMOPEQUIEKCHUIO.

CounanbHble TOAXO/bI HALICJIICHBI HA MSATKYIO M TIOCTEIIEHHYIO PEUHTErpaliiio MOJIOBIX JIOJICH B
oOIIeCTBO uepe3 CO3JaHuE€ CIEeUAIbHO OPraHMW30BAHHBIX «CBOOOIHBIX MPOCTPAHCTBY». Takue
MPOCTPAHCTBA, BKIIOYAs TPYIIOBBIC 3aHATHS W TPYIIbl B3aMMOIIOMOIIM, MO3BOJISIIOT UM HadaTh
connanu3anuoo ¢ KoMQopTHOW mAns cebsd CKOpPOCTH, 4YacTO CHauyalda MpOCTO Habmoxas 3a
npoucxXoAsumM. KITIOYeBBIM YCIIOBHEM YyCIEXa SIBJISICTCS TIIATENBHBIA TOM00OpP YYaCTHHUKOB TIO
uHTEepecaM, HedopMmanpHbII W THOKMIM ¢dopMaT MEpONpUATHH, a TakKe HACTOHYMBOCTh
OpraHu3aToOpPOB, KOTOPHIE MPOAOIIKAIOT MITKO MPUIJIANATh K y9acTUio, u30eras Jro00ro JaBiICHUSL
BakxHo mpenoTBpamiarh BOSHUKHOBEHHE CTUTMBI M KOHKYPEHIIUU BHYTPH TPYHIbl. D (PPeKTUBHBIMU
MpaKTUKaMU TaKKE CUMUTAIOTCS MPOrPaMMbl HaCTAaBHUUYECTBA M CUCTEMBl «apPEHIOBAHHBIX CECTEP)
U «CTapumMXx OpaTheB», TN€ CICIMUATBHO OOYYEHHBIH COMPOBOXKMAIOIMA OKA3hIBACT MSTKYIO
MTOJICPAKKY.

OOpa3oBarenbHble U TPYAOBBIE MPOTPAMMbI 3aBEPIIAIOT MpOIecC, (POKYCHPYACh Ha Pa3BUTUU
MPAKTUYECKUX HABBIKOB U OyIyIlled CaMOCTOSITEIbHOCTU. TPEHUHTH COLIMANIbHBIX HABBIKOB [IOMOTAIOT
MOJIOJIBIM JIFOJISIM OCBOMTH KITFOUEBBIC KOMIIETEHIIMH, TAKAE KAK PETYISAIUS SMOIUN B KOH(QIUKTAX |
MIOCTPOCHUE MEXIIMYHOCTHBIX OTHOUICHUM, YTO JA€T UM YYBCTBO MPUHAIJIEKHOCTH U YBEPEHHOCTH.
He menee BakHa mpodeccHoHaNbHAs MOATOTOBKA W COJACUCTBHE B TPYIOYCTPOWMCTBE, KOTOpHIE
HAaYMHAIOTCA C ORIIImMx ¢QopMaToB — HampuMmep, THOKOM 3aHATOCTH BHYTPH camoi
MoJyIepKUBarolei opranuzanuu. Takum oOpazom, dhdeKTUBHAs MOMOIIL TPeOyeT KOMIUIIEKCHOTO U
MHOTOYPOBHEBOTO TO/IX0/Ia, COYETAIONIEr0 KIMHUYECKYIO TMOJJIEPKKY, CO3AaHHe Oe30macHoi
COIMATILHOM CpeIbl U MPAKTHYECKYIO MOATOTOBKY K CAMOCTOSITEIIbHON JKU3HU.

3akJI04YeHue

®eHoMeH 10OPOBOJIBHOM COIMAIEHOW H3O0JSAIMH MOJIOJEKHU IPEACTaBIsIET cO00il ClI0XHOE H
MHOTOIPAaHHOE  SIBJIEHHME, OOYCIOBIEHHOE IIEPEIUIETEHUEM IICUXOJOIMYECKUX, COLUAJIbHBIX,
KYJIBTYPHBIX ¥ 9KOHOMHUYECKUX (akTopoB. Kak neMoHCTpupyeT aHalu3, €ro Helb3sl CBECTH K EIMHOMY
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maliaoHy uinu npudrHe. OH NpOosBISETCS B pa3inuHbIX (OpMax — OT MOJHOTO 3aTBOPHUYECTBA JI0
M30MpaTeNnbHON OHJAH-COIMAaTN3allil — M MOTHUBHPYETCS AMAMETPAIbHO MPOTHUBOMOIOKHBIMA
MEXaHU3MaMH: CTPaXOM HECOOTBETCTBUSI COLMAIBHBIM OKUJAHUSAM, TUIEPONEKOH, KPU3UCOM
UJICHTUYHOCTH WM CO3HATEJIbHBIM CONPOTHBIEHUEM HOpPMaM OOILIECTBa NOTPEOJICHUS U
3(ppeKTUBHOCTH.

KnroueBoit mpo6iemMoit, MpensSTCTBYIOMEH Kak TOHUMAaHUIO MacIIraboB SIBJICHUS, TAaK U OKa3aHUIO
3(eKTUBHOM TTOMOIIM, OCTAETCsl OTCYTCTBHE KOHCEHCYCA B €r0 KOHIIENTYalM3allii U TUarHOCTHKE.
PaznuynHble KylnbTypHBIE KOHTEKCTHI MOPOKIAIOT HEOJHOPOAHBIE ONpENETICHHUS U KpUTEpHH, a
po(heCCHOHANTBHOE COOOIIECTBO PA3/IEIIEHO MEXIAY MATOJOTU3UPYIOIMM IOJIXO0J0M H B3IVIAAOM HA
M30JISIIUIO KaK Ha COI[MaIbHBIM (DeHOMEH WITM CO3HATENbHBIM >KM3HEHHBIN BHIOOP. DTO MPUBOAUT K
TOMY, YTO MHOTHE MOJIO/IbIE JIFOAN OCTAIOTCSl HEBBISIBJICHHBIMH, HE OJIY4atOT a/IEKBATHON MOJIEPKKU
U CTAJIKUBAIOTCS CO CTUTMATHU3AIUEH.

CyTh KynmbTyphl JTOOPOBOJBHOM COIMABHON H30JISIIIUU, OOBETUHSIONICH TaKue SBIICHHS, KaK
xukukomopu, NEET wu ¢pura, 3axmouyaercs He B NATONOTHM WM JIEHH, & B OCO3HAHHOM
SK3UCTEHITMAILHOM BBIOOpE, TIPEACTABJISAIONEM COO0M paguKaIbHYIO (GOopMy MEpCOHATBLHON CBOOOIBI
U MOJYAIUBOIO MPOTECTa MPOTHB COBPEMEHHOTO O0OIEecTBa. ITO (UIOCO(HS TIyOOKOTO yXoja,
JTOOPOBOJIBHOTO OTKa3a OT HaBS3aHHOTO COILMABHOTO KOHTpPAaKTa, TA€ I[EHHOCThIO CTAHOBUTCS HE
BHEIIIHEE JIOCTUI)KEHUE, a BHYTPEHHU CyBepeHUTET. B ocHOBE 3TOro BpIOOpa JEKHUT OTKa3 OT TPeX
KITIOYEBBIX CTOJIMOB COBPEMEHHOCTH: TMIEPKOHKYPEHIIMH, TOTAIBHON COLMATU3AlNN U KyTbTYpbI
ycriexa. BmecTto 0eckOHEYHOUM TOHKM 3a CTaTycOM M OJOOpPEHHEM aJeNT 3TOW KyJIbTYPhl BBIOMpPAET
MUHUMAJIN3M, acKe3y U KHU3Hb B PEKUME «IHEProcOEepeKeHHs», T/I€ TIIaBHBIM PECYpCOM CTAHOBHTCH
He JICHbIH, a BpeMS U IICUXIUYECKasi SHEPTHsl, HallpaBJI€HHbIE BOBHYTPb.

310 mober oT oOImECTBa TOTAJBHOTO CIIEKTAKIs, TA€ KaXKIbli BBIHYXKIEH WIpaTh pPOIH —
YCHENHOTO COTPYAHUKA, aKTUBHOTO MOTPEOUTENsI, OOIMMTENFHOTO ApYyra — B MOJB3y ayTeHTHYHOTO,
MyCTh M OIPAaHUYEHHOTO, HO CBOEro COOCTBEHHOTo cyulecTBoBaHUs. IIpocTpaHcTBOM 3TOrO
CYILIECTBOBAHMS CTAHOBUTCS KOMHATa UJIM KBapTUPa, IPEBPAIIAIOIIASACT U3 MECTA YEAUHEHHUS B LIEITYIO
BCEJICHHYIO, MOJIHOCTBIO MOAKOHTPOJIBHYIO HHAMBUIY. B 3TOI BceneHHOI Bpemsl Te4eT MHaye, He
JTUHEWHO U HE TIPOAYKTUBHO, a ITUKIMYHO U UMITPECCUOHUCTUIHO, TOUNHSSICh BHYTPEHHUM PUTMaM,
a He BHeIHUM JeanaiinaM. Coluanu3anus 3aMeHseTCs KOMMYHHKAIEell Ha pacCTOSIHUU — 4epes
(GopyMBI, HTpPHI, AaHOHHUMHBIC YaThl, TJC MOXHO KOHTPOJIMPOBATh YPOBEHH CBOETO Y4YaCTHS H
UJICHTUYHOCTh, OCTaBasiCh MPHU 3TOM B OE30MACHOCTH CBOETO IMPOCTPAHCTBA. DTO HE O0S3aTENBHO
OJIMHOYECTBO; 3TO CKopee Curation CoIMaNbHBIX CBS3CH, MX J03UpPOBaHUME U (DUIBTpALUS 0
a0COIOTHO KOM(OPTHOTO YPOBHSL.

Kynbrypa wu3onsuuu — 3T0 Tarke ¢opMa THUXOTO COMPOTUBIIEHUS SKOHOMHUKE BHHUMAaHMUSL
OTka3pIBasiCh OBITH MOTPEOUTETEM, PAOOTHUKOM U OOBEKTOM PEKIaMbl, 3aTBOPHUK BBIXOJUT U3 UTPHI,
ero BHUMaHHUe Oousbllle He ToBapo. Ero cymecTBoBaHHE CTaHOBUTCS MOJMTUYECKUM KECTOM 0e3
MaHHupecTa, OTpULIaHNEM CaMOM CHCTEMBI IIEHHOCTH, OCHOBAHHOW Ha IPOAYKTHBH OCTH U MOJIE3HOCTH.
B smoHCKOM KOHTEKCTE JUTsl (PPUTHI MIIM XUKAKOMOPH 3TO MOXET OBITh €IMHCTBEHHO BO3MOYKHBIM
OTBETOM Ha 3ampeleibHOE JaBJCHHE HepapXuM W OXKUJAHUH, CIocod COXpaHUTH CaMOCTh,
Pa3sBAIMBIIMCH HA YaCTH, HO HE CIIOMAaBIIMCh. TakuM 00pazoM, 3Ta KylIbTypa MpeacTaBisieT co0oii He
MPOCTO OTCYTCTBUE COLIMAIBHOCTH, & CJIOKHYIO BHYTPEHHIOIO CHUCTEMY CMBICIIOB, TJI€ [IEHHOCTSIMU
SBIISIFOTCSL AaBTOHOMHUSI, KOHTPOJIb HaJl CBOUM IIPOCTPAHCTBOM M BpPEMEHEM, ITyOMHA TOTPY)KCHUS B
MHTEPEChl U 0TKa3 oT performative cyiiecTBOBaHUs pajy MOUIMHHOTO, TAKE €CIIH 3TO MOATHHHOC —
OJIMHOYECTBO U MUHUMAJIU3M. JTO HE KU3Hb B IOJHOM CMbICJIE Ui OOILECTBA, HO 3TO MOXKET ObITh
€IMHCTBEHHO BO3MOXHOHN (POPMOI1 KHU3HU U1 CAMOTO YeJIOBEKA.
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Abstract

The article examines the cultural phenomenon of voluntary social isolation among youth, which
is becoming widespread in developed countries. It analyzes heterogeneous conceptualizations across
different cultural contexts (hikikomori, NEET, freeter, etc.) and contradictory approaches to
understanding it: as a clinical-psychiatric problem, social phenomenon, or conscious lifestyle
choice. The study demonstrates that the essence of voluntary social isolation culture, encompassing
phenomena such as hikikomori, NEET, and freeter, lies not in pathology or laziness but in conscious
existential choice representing a radical form of personal freedom and silent protest against modern
society. This philosophy of deep withdrawal and voluntary rejection of the imposed social contract
values internal sovereignty over external achievement. This choice involves rejection of three key
modern attitudes: hypercompetition, total socialization, and success culture. Instead of endless
status-seeking and approval-chasing, adherents choose minimalism, asceticism, and “energy-
saving" mode living, where time and mental energy directed inward become the main resources.
The research identifies key factors in the phenomenon's genesis, including psychological patterns
(overdependence, dysfunctional interdependence, counterdependence), cultural mismatch, family
dynamics, educational system pressures, and macroeconomic instability. A wide spectrum of
behavioral manifestations is described - from complete seclusion to selective online socialization.
The conclusion states that this culture represents not merely an absence of sociality but a complex
internal system of meanings where autonomy, control over one's space and time, deep immersion in
interests, and rejection of performative existence in favor of authenticity (even if that authenticity
means solitude and minimalism) become core values.
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Iexaroruveckuii MOTEHIUAJI U CONMOKYJIbTYPHAS 3HAYNMOCTb
AETCKOM onepsbl B GOPMUPOBAHUM JIMYHOCTH U MY3bIKAJIbHOM
KYJbTYPbI COBPEMEHHOI0 00111ecTBa

1O» Bann0oit

Acnupasr,

l'ocynapcTBeHHBIN My3bIKAIbHO-I1EAArOTHYECKU I

MHCTUTYT UM. M.M. HnnonmroBa-MBaHoBa,

109147, Poccuiickas denepanus, Mocksa, yn. Mapkcucrtckas, 36;
e-mail: yuewenbei@gmail.com

AHHOTAIUSA

B ycrnoBusix cOBpeMEHHOW IMBHWJIM3AIUU, TNIe JOMHUHUPYET MaccoBas KylbTypa U
MPOUCXOOUT TpaHChopManusi I[EHHOCTHBIX OPHEHTHPOB, aKTyaJIH3UpyeTcss MmpolieMa
(dopMUpOBaHUSI TAPMOHUYHOM JIMYHOCTH M COXPAHEHUs HAIMOHAIBHOTO KYJIBTYPHOTO KOJa.
DcreTuyeckoe BOCHUTAaHUE, OCOOCHHO Yepe3 CHHTETUYECKHE >KaHpPhl HCKYCCTBA, TaKWE KAk
JeTCKast omepa, MPUOOpeTaeT KIYEBYI0 pOJb B PAa3BUTHH 3MOI[MOHAIBHOTO HWHTEIJICKTA,
TBOPUECKOTO MBIIUICHHUS] M JOyXOBHOCTH MOJApACTAlOIero TMokojeHus. Jlerckas omepa
00BEeIMHSIET MY3BIKY, BOKAJI, JApamy, JIHTEpaTypy U cieHorpaduo, o0ianas HETOOICHEHHBIM
NeAarornyeckuM noTeHuuaioM. Ilpobiema wuccinenoBaHUsT COCTOMT B paspblBE MEXIy
TEOPETUYECKUM MpPHU3HAHWEM 3HAYMMOCTH HMCKYCCTBAa B BOCIHMTAHHHU U €r0 HEIOCTATOYHOMN
MPaKTHYECKOW peann3anueif, OCOOCHHO B JKaHpPEe JETCKOM omephl, KOTOpas 4YacTo
BOCIIPUHUMAETCS KaK »iuTapHOe pasBiedeHue. llenb paboThl — KOMILIEKCHBIM aHaIu3
MEAarorTM4ecKoro  MOTEHIMaNa M COIMOKYJABTYPHOH 3HAYUMOCTH JIETCKOW ONephl B
(GopMUpOBAaHUM JIMYHOCTH peOCHKA U MY3BIKAIBHOW KyJIbTYphl OOINECTBA, BBISBJICHUE
MEXaHU3MOB €€ BO3/ICHCTBUS Ha KOTHUTHBHYIO, SMOIIMOHAJIBHYIO M COLHAIBHYIO COepHI
pa3BUTHS, a Takke OOOCHOBAaHME HEOOXOAMMOCTH HHTETpallid B  00pa3oBaTesIbHOE
pocTpaHcTBo. MccienoBanne HOCUT MEKIUCIUIIIMHAPHBIN XapaKTep U OCHOBAHO HA CHHTE3E
TEOPETUYECKUX U IMIIUPHUECKUX METOA0B. Teopermyeckass 0a3a BKIIOYAET aHAIN3 HAayIHBIX
HMCTOYHMKOB IO MEJaroruke MCKYCCTBA, MY3bIKAIIbHON MCHUXOJOTHH, COLIMOIOTHHU KYyJAbTYPHl U
HCKYCCTBOBEACHUIO, C WCIOJIB30BAHHEM CHCTEMHOTO U JIMYHOCTHO-OPHUEHTHPOBAHHOIO
MOJIX0JIOB. DMIIMPUYECKasi 4aCTh peajn3oBaHa B (JopMe JIOHTUTIOAHOIO KCIIEpUMEHTa Ha 6aze
JETCKUX MY3bIKaJIbHBIX M OOIIE0Opa30BaTENbHBIX IIKOJ B TEUYEHHE TpeX JieT ¢ ydactueM 240
nerei 9—12 net, pa3ieneHHbIX Ha SKCIEPUMEHTAIBHYIO (BOBJIEUEHHYIO B ONEPHYIO CTYINIO) U
KOHTPOJIbHYIO Tpynibl. [IpuMeHsuch TeCThl Ha SMOIIMOHANIBHBIN HHTEIJIEKT (METOANKa XO0Jia),
KpeaTHBHOE MbIUieHne (TecTel ToppeHca), aHKETUPOBAHHE, SKCIIEPTHBIE HWHTEPBBIO W
HaOMIOEHUsI JUIS OLEHKA JUHAMUKA pa3BUTHSA. Pe3ynbTaThl MMOKa3zalnu 3HAYUTENBHOE
MOJIOKUTEIIBHOE BIIMSHUE JIETCKOM Omephl Ha Bce cdepbl pa3BUTHSA. B skcrepuMeHTaIbHON
IPYIIIIEe MPUPOCT SMOLMOHATBHOTO HHTEIUIEKTa cOCTaBMI 35%, KpeaTHBHOTO MBIIUICHUS — JI0
73% 1O OpPUIMHANIBHOCTH, HMHTEPEC K KIACCUYECKOM My3blke BO3poc A0 45,5%, counanbHble
KOMITETEHITNH (KOMaHIHasi paboTa U MyOJMYHbIC BEICTYILJICHHS) YBEIMUMInCh Ha 3,7—4,1 Oama.
B xoHTponbHO# rpymnie nuHamuka Obuta B 3—4 pasza Hrbke. KoppensiinoHHBIN aHau3 BBISBII
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CHJIbHBIE CBSI3U MeXIy nokazatensmu (1=0,71-0,78), moarBepkaasi cuHepreTuyeckuii dpdexr.
OOcyxneHue pe3yapTaToB IMOAYEPKHBACT, YTO JIETCKAas ONepa BBICTYNAeT MOIIHOM
MEIarOrMYeCcKOil TEXHOJIOTUEH, TPEBOCXOMISIIECH TpaaIuIIMOHHBIE METOABl B (POPMUPOBAHUU
rapMOHMYHON TUYHOCTH. OHA CIOCOOCTBYET SMIATHH, KOTHUTUBHONW TMOKOCTH, KYJABTYPHOMY
MMMYHHUTETYy K MAacCOBOW KyJIbType U COL[MAIbHBIM HaBbIKaM. BBIBOJBI yKa3pIBalOT Ha
HEOOXOMMOCTh CHCTEMHOW HHTETPAIINH AETCKOHM OIephl B 00pa3oBaHue, pa3pabOTKH IMPOTpaMM
MOJIEP>KKU U CO3IaHUsI COBPEMEHHOI0 pernepTyapa JJisi BOCHUTAaHUs KPeaTUBHOTO ITOKOJICHUS.

J1s HUTUPOBAHMSI B HAYYHBIX HCCJIeI0BAHUAX
10> Bonb6sii. [lenarornuecknii MOTEHIIMAT M COLMOKYIBTYPHAsI 3HAYUMOCTD JIETCKOM OIepbl
B (JOPMUPOBAHUU JINYHOCTH U MY3bIKAIIBHOH KyJIBTYpbI COBpeMeHHoro obuiecTBa // Kynbrypa n
musrmsanusd. 2025. Tom 15. Ne 7A. C. 131-140. DOI: 10.34670/AR.2025.24.38.015

KiroueBrie ciioBa
JleTckast ormepa, Memarormveckdii MoTeHIHan, (GOPMUPOBAHHE JUYHOCTH, MY3bIKaIbHas
KyJIbTYpa, 3CTETUYECKOE BOCIIUTAHUE.

BBenenune

B ycioBusIX cOBpeMEHH O LIBUIIM3ALIM U, XapaKTepU3YIOLIeHCs CTpeMUTeNbHON TpaHchopmarueit
LIEHHOCTHBIX OPUEHTUPOB M JIOMUHHUPOBAHHEM MAaCCOBOW KyJbTYphl, IMpoOiema (GopMHUpOBaHUS
rapMOHMYHOHN JMYHOCTU M COXPAHEHMsI HAIIMOHAJIBHOIO KyJABTYPHOIO KoJa HpHOOpeTaeT 0colyro
OCTpPOTY. DCTETHYECKOE BOCIMTAaHHE, JOJIT0€ BPEMs paccMaTpHUBaBILEeCs KaK BTOPOCTENECHHBIN
9JIEMEHT 00pa3oBaTeIbHOM CHUCTEMbI, CETOAHS BHOBb BBIXOAUT Ha MEpeIHUH IJIaH Kak
(byHIaMEHTaIBHBIN pecypc JUIsl pa3BUTHS SMOIIMOHAIIBHOTO MHTEJUIEKTa, TBOPUECKOTO MBILUIEHUS U
JYXOBHOCTH TOJIpacTaroero noxkosneHus. Cpenu MHOrooOpasus GopM Xyln0>KECTBEHHOTO BOCITUTAHUS
0c000€ MECTO 3aHMMAET JIETCKasl oTiepa — YHUKAIbHBIN CHHTETHYECKUH )KaHP, OObETNHIIONMNA B ce0e
MY3bIKy, BOKaJ, JpamMaTH4ecKoe MCKyCCTBO, JIMTEpaTypy U creHorpaguio. IMeHHo osra
MHOTOTPaHHOCTb OIPEACIAET €€ KOJOCCAIBHBIM, HO 3a4acTyl0 HEJOOLCHEHHBIN I1eIaroru4ecKuii
noTeHuual. Mzydenne BIUSHUS IETCKOM ONephbl Ha TMYHOCTh peOCHKA SIBJISICTCS aKTyaJIbHOW 3a1auei,
IIOCKOJIBKY II03BOJISIET BBISBUTH S(PEKTHUBHBIE MEXaHW3Mbl NIPHUOOLIEHUS JAETel K BBICOKOMY
UCKYCCTBY M (POPMHUPOBAHUS Y HUX YCTOMUMBON CHCTEMBI 3CTETUYECKUX IIEHHOCTEH.

[IpoGnema uccnenoOBaHUs 3aKIIOYACTCAd B CYIIECTBYIOIIEM pPa3pblBE MEXAY TEOPETHUYECKUM
MPU3HAHUEM 3HAYUMOCTH MCKYCCTBA B BOCHUTAHUM M HEJOCTATOYHOM MPAKTHYECKOW peanu3aruei
3TOr0 TMOTEHIMala, B YacTHOCTH, B OTHOLIGHUHM >KaHpa JeTckoi omepbl. B OGombumHcTBE
00pa30BaTeNbHBIX MPOTpaMM M KyJIbTYPHBIX MHHUILIMATHUB JIETCKas olepa OcTaeTcsl Ha nepudeput,
BOCIIPUHUMASACh CKOpPEE KaK JJIMTAPHOE PA3BIICUCHHUE, HEXKEIU KaK JCHCTBEHHBIN MEIarOrMYeCKUi
MHCTPYMEHT. DTO NPUBOAUT K TOMY, YTO 3HAYUTENbHAs 4YacTh JETeH JMINAETCS BO3MOXKHOCTH
COIPUKOCHYTHCS C 3THUM CJIOXKHBIM M O0OraThIM BHJIOM HCKYCCTBA, YTO, B CBOIO OU€pe/lb, O0CIHIET X
AMOIIMOHAJILHBINA U KyTbTYpHBIN ONBIT. Llenpio HacTosIeit paboThl SBISIETCS KOMIUJIEKCHBIN aHAIN3
MIEJarOrTMYecKoro IOTEHIMajga W COLMOKYJIbTYPHOM 3HAUMMOCTH JAETCKOW OIEpbl B IPOLECCEe
(dopMHpPOBaHUS JTUYHOCTH peOEHKAa U MY3BIKAJIBHOM KyJIbTYpbl COBpEMEHHOro oouiectBa. JlaHHoe
HCCIIEIOBAaHNE HAIpaBJICHO Ha BBISBICHHE KOHKPETHBIX MEXAHM3MOB BO3JCHCTBUSI OIEPHOIO
HCKYCCTBA Ha KOTHUTUBHYIO, SMOL[MOHAIIBHYIO U COLIMANIbHYIO c(epbl pa3BUTHs peOCHKA, a TaKKe Ha
000CHOBaHME HEOOXOUMOCTH €ro 0ojiee MMPOKOM MHTErpalnuu B 00pa3oBaTelNbHOE U KyIbTYpHOE
IIPOCTPAHCTBO.
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MaTepnanbl HMETOAbI HCCJICA0OBAHUA

Hacrosimee  uccrnenoBaHue HOCUT — KOMIUIEKCHBIM, MEXKIUCUUIUIMHAPHBIA — Xapakrep U
OCHOBBIBAETCS HAa CHHTE3€ TEOPETUUYECKUX U SMIUPHUECKUX METOA0B. TeopeTnyeckyto 6a3zy cocTaBuil
aHaJU3 IIMPOKOTO Kpyra HAy4yHbIX MCTOYHMKOB B O0JACTU MEAArOTMKM HCKYCCTBA, MY3bIKAJIBHOM
MICUXOJIOTUH, COLIMOJIOTUU KYJAbTYPhl M HMCKYCCTBOBEIEHHUS. BbIIM M3ydeHBI TPyAbl, MMOCBSIIEHHbIE
npobimemaMm ascreTnueckoro BocnuTaHus [DappaxoBa, 2023], MNCHUXOJOTUU XyHIOKECTBEHHOTO
TBOPYECTBA, a TaKKe PabOThl, aHAIM3UPYIOUME CIELU(PUKY ONEpPHOIo >KaHpa U €ro BOCHPHUATHSL
JIETCKOM ayauTopuei. MeTo1010rnuyecKoi OCHOBOM MOCTYXKWJIA CHCTEMHBIN MOIXO0, MO3BOJISIOIM I
paccMarpuBaTh JIETCKYI0 OIlepy KaK LIEJIOCTHOE IIE€Jaroruueckoe sBJIEHHWE, M JIMYHOCTHO-
OpUEHTHUPOBAHHBIN MMOAXOM, AKIEHTHUPYIOIMI BHUMaHWE HAa WHIAUBUAYATbHOM DPAa3BUTUU KaXI0TO
pebeHKka B MpOIleCCe TBOPYECKOM JIESTEThHOCTH. BaKHON YacThIO TEOPETUUYECKON pabOThI CTAIO
U3Yy4EHHUE CYLIECTBYIOUMX METOAMK MPENOJABAHNS MY3bIKAJIIBHO-TEATPAIBHBIX JAUCLHMIUIMH U aHATIU3
pernepTyapa COBpEMEHHBIX JIETCKUX ONEPHBIX TeaTpoB U cTyauil [Kupnapckas, 2024] ¢ Touku 3peHust
ero MeJarornyeckou 1enecooopasHoCTH.

OMnupuyeckass 4YacTb HCCI€AOBaHUA Obula peasn3oBaHa B (opMmaTre JIOHTUTIOJHOTO
SKCIIEPUMEHTa, MPOBOJAMBINETOCS Ha 0a3e Tpex MJETCKMX MY3bIKAJIBHBIX IIKOJI M JABYX
00mmeo0pa3oBaTeNbHBIX  MIKOJI € YIIYOJEHHBIM — M3Y4CHHEM IPEAMETOB  XyH0)KECTBEHHO-
ACTETUYECKOro IMKJIAa B T€YEHHUE TpeX JeT. B uccnenoBanuu npunsiym yyactue 240 nereit B Bo3pacrte
oT 9 1o 12 niet, koTOpbIE OBUIN pa3AeieHbl Ha JBE IPYIIbL: 3kcriepuMeHTanbHy0 (D17, 120 uenosek),
YYaCTHUKHM KOTOPOHl OBLIM CHCTEMAaTH4YeCKd BOBJICUEHBI B JESITEIBHOCTh JIETCKOM ONEpHOH cTyauu
(BKIIOYasi MOCTAHOBKY CIIEKTAKIEH, 3aHATUS 110 BOKATy, aKTEpCKOMY MaCTEPCTBY U HCTOPUU MY3bIKH ),
n koHTposibHY0 (KI', 120 yenoBek), ydaCTHUKUA KOTOPOH MOJydalad CTaHAAPTHOE MY3bIKAJIBHOE U
oOree obpazoBanue. st cOopa JaHHBIX UCTIOIB30BAJICS KOMIIJIEKC TUAarHOCTUYECKMX HHCTPYMEHTOB!
CTaHJAApTU3MPOBAHHBIE TECThl HA OIpPEAEICHUE YPOBHS PAa3BUTUS SMOIIMOHAIBHOIO HHTEJUIEKTa
(Meronuka XoJula) M KpPEaTUBHOTO MbIUIEHUs (TecTbl ToppeHca), aHKETUPOBAHHE POAUTENECH U
II€1aroroB Il OLEHKH IMHAMUKH COL[MAJIbHBIX HaBBIKOB JIETEH, a TakkKe CHEelUalbHO pa3paboTaHHas
METOAMKA ISl aHalIM3a MYy3bIKaJbHO-3CTeTHUECKuX mpeamnoureHuit [Usun, 2024]. Kpome Toro,
IIPUMEHSUIMCh METO/BI 3KCIIEPTHOIO MHTEPBBHIO C KommosuTopamu [barposa, 2022], pexuccepamu
JIETCKUX OIEPHBIX CIEKTaKIell M IegaroraMH, a TakKe METOJl BKIIOUEHHOIo HaOIroAeHus 3a
MPOIIECCOM pEIEeTUIM U BRICTYIUIeHU M [ManracapoBa, Knanosa, Sperues, 2022].

Pe3yabTaThl M 00CyXKIEeHUE

DOMIUpPUYECKUi dTal MCCIeNOBaHUs ObLT HAmpaBJieH Ha BepU(HUKAIMIO TUIIOTE3bI O TOM, YTO
CHUCTEMAaTUYECKOe M TIyOOKOE TMOTrPy)KeHHE B MHUP JI€TCKOM OIepbl OKa3blBAaeT KOMILJIEKCHOE
MOJIOKUTENIbHOE BO3JEIiCTBHE Ha (OPMUPOBAHUE JTUYHOCTU PEOEHKA, BBIXOJAIICE JAJIEKO 32 PaMKU
Y3KOCTICIIUATU3UPOBAHHOTO MY3BIKAIbHOTO 00pa3oBaHus. MBI TMPEANOTIOXKUIN, YTO Yy4acTHE B
OTEpPHBIX MOCTAHOBKaX CIOCOOCTBYET HE TOJBKO PA3BUTHIO MY3BIKAIBHBIX CIIOCOOHOCTEH, HO H
CTUMYJIUPYET POCT SMOIMOHAIBHOTO WHTEJUIEKTA, KOTHUTUBHOW THOKOCTH, KOMMYHUKATHBHBIX
HaBBIKOB M (OpMHpYET YCTOWUYMBBIM HHTEpPEC K KIACCMUYECKOMY HMCKyccTBY. OIleHKa 3THX
MHOT'0ACIIEKTHBIX W3MEHEHUH TpeboBaja MPUMEHEHUS BAJTUIHOTO U HAJIE)KHOTO MHCTPYMEHTApHS,
MO3BOJISIFOIIETO  3aMKCUPOBATh JAWHAMHUKY IIOKa3aTelied B AKCIEPUMEHTATBHOW W KOHTPOJILHOM
rpynmnax Ha INpOTsSHKEHUHU BCETO MEPHO/1a UCCIIETOBAHMUS.

The Pedagogical Potential and Sociocultural Significance



134 Culture and Civilization. 2025, Vol. 15, Is. TA

JUis HamIggHOrO MpEeACTaBJICHUS IOMY4EHHBIX JaHHBIX ObUIM CQOPMHPOBAHBI HECKOJIBKO
AHATUTUYECKUX TaONMHUI, KaXJas M3 KOTOPBIX OTpPakaeT M3MEHEHHUs MO OJHOMY U3 KIIOUEBBIX
HaIPaBJIEHUI TMYHOCTHOI'O U KYJIbTYPHOTO pa3BUTHsL. CpaBHUTENbHbIN aHAIN3 TAaHHBIX, OJYyY€HHBIX
Ha HAyaJIbHOM (KOHCTaTHPYIOIEM) M KOHEYHOM (KOHTPOJIBHOM) 3Talax HKCIEPUMEHTA, MO3BOJISET
00BEKTUBHO OLIEHUTDH 3(PPEKTUBHOCTh MENArOTMUECKOTO0 BO3AEHCTBUSA JIETCKOM Omepbl Kak (hakTopa
pasButus. IlepBas Tabnuua IEMOHCTpUPYET IUHAMHKY IOKa3aTeslell SMOIMOHAIBHOIO MHTEIIEKTa
(OH), xoTOpHIil paccMaTpUBAETCs KaK KIIFOUEBasi KOMIIETEHIIMS J1JIs YCIIEIHOM COLMalIbHOM ajanTaliuu
U JINYHOCTHOM caMopeanu3aluu B COBpeMEHHOM Mupe (Tadm. 1).

Taoauua 1 - lunaMuka cpeHUX MoKa3aTeJe il IMOIUOHAIBHOr0 uHTe IeKkTa (AN)
B JKCIEe PUMEHTAJIbHOI U KOHTPOJILHOM rpynmnax (mo metoauke XoJ/uia, B 0aniax)

I'pynna Hokazarean Havaneusiii 3Tan | Koneunsni 3tan | [Ipupocr
(cpeanmii 6au1) | (cpeaHuii 6aLT) (%)
DKcriepuMeHTanbHas | Y paBlieHHe CBOMMU 88.3 1187 34.4%
30 SMOISIMH
PacnoznaBanme AMOIIHIA 912 1235 35.4%
APYrHuxX
OMmatus 95,6 1291 35,0%
O6umit 6amt DU 91,7 1238 35,0%
Konrponbnas (KI') | Ynpasienue CBOUMH 879 946 76%
SMOIMSIMHU
PacnoznaBanve 3MOLIMI 9038 982 8.1%
ApYrux
DOMmnaTust 949 102,5 7,9%
OO6umit 6amt DU 91,2 98,4 7,9%

AHanu3 JaHHBIX, NPEJICTaBICHHBIX B Tabmuue |, HamIAOHO JIEMOHCTPUPYET 3HAYUTEIIbHOE
pacxokJeHWe B JAMHAMUKE PA3BUTHS SMOLMOHAIBHOITO HWHTEIJIEKTa MEXAY Y4aCTHUKaMHU
AKCIIEPUMEHTAIBHON M KOHTPOJbHOW Tpynmn. Eciv Ha HayaabHOM dTane MCCIEIOBAHUS CPEIHUE
nokazarenu DU B oOeux rpymnmax ObLIM mpaktudeckd uaeHTHYHbI (91,7 6amna B O u 91,2 Gamna B
KI'), To mo 3aBeplieHHHM TpPEXJIETHETO IEepUoAa pa3HHUIla CTajlla CTAaTUCTUYECKH 3HAuuMMoi. B
AKCIIEPUMEHTAJILHOMN TPYIIEe HAOMI0JaeTCsl BHYIMTEIBHBIN mpupocT odmero 6amia DU Ha 35,0%, B
TO BpEMsI KaK B KOHTPOJIBHOM I'PyIII€ 3TOT OKA3aTeNb YBEIMYMIICS ML Ha 7,9%, 4TO COOTBETCTBYET
CpPEeIHECTAaTUCTUYECKOW BO3pacTHOW auHamuke. (OCOOEHHO TOKa3aTeleH pocT Mo cyOIlKaie
«Pacnio3naBanue smouuit npyrux» (35,4%), 4yTO HANpPSMYyIO CBS3aHO CO CIEUU(UKON ONEepHOro
HCKYCCTBa, TPEOYIOIIEro OT MCIOJHHUTENS IITyOOKOTO MOHUMAaHHS U TepeAayd SMOLHMOHAIBHOTO
COCTOSTHUS TIEPCOHAXKA Yepe3 My3bIKY U clieHuudeckoe nercrrue [JKykosa, 2023].

JleTanpHBbIN pa30op pe3y/bTaTOB MOKa3bIBAET, YTO Y4ACTUE B ONMEPHBIX IOCTAHOBKAX CTAHOBUTCS
JUIsl peOeHKa HaCTOAIEH «KoJI0M sMnaTum». Heo6XoanMocTh B3anMOIEHCTBOBATH C TApTHEPAMU O
CIlEHE, YYBCTBOBATb WU aJI€KBaTHO pearupoBaTb Ha HMX SMOIMOHAIbHBIE IOCHUIBI, a TaKKe
MHTEPIIPETUPOBATh CIOXKHBIE MY3bIKaJbHBIE 00pa3bl, HACHIIEHHbIC IMPOKOW MaJTUTPOH UYBCTB,
aKTUBU3UPYET PAa3BUTHUE 3EPKATBHBIX HEHPOHOB M CIOCOOCTBYET (HOPMUPOBAHUIO TOHKOU
ASMOIIMOHAJILHON BOCHPUUMYUBOCTH. B KOHTpPOJIBHOUW Tpymme, Tle 00pa30BaTeNbHBIM MPOIIECC
cTpouJicst Ha OoJiee TPAAULIMOHHBIX (pOpMax, HE MPEAINONaralIMX TAKOTO TITyOOKOTO IMOTPYKEHHS B
MUD YEJIOBEYECKUX B3aMMOOTHOIICHUN U CTpAcTei, pa3BUTHE IMOLMOHATIBHOM Cepbl MPOUCXOANIIO
3HAYUTENIbHO ME/IJICHHEE U MEHEee LieJIeHAIPaBJIeHHO.
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Jlanee paccMOTpUM BIHUSHHUE 3aHSATHA B OINEPHOW CTYyIMH Ha pPa3BUTHE KOTHUTHBHBIX
CrocoOHOCTEH, B YaCTHOCTH, Ha KPEaTHUBHOE MBIIUIEHHE, KOTOPOE ABISETCS OJHUM U3 BaKHEHIMX
¢dakropoB ycrmemHoctTH B XXI Beke. sl omeHKW OBIIM HMCIOJNB30BAaHBI TMOKAa3aTeH OETJIOCTH,
TMOKOCTH ¥ OPUTUHAIBHOCTH MBINUICHUS, TUAarHOCTUPOBAHHBIE C TOMOIIBIO aJalTHPOBAHHBIX
cyorectoB ToppeHca (Tabm. 2).

Tabauua 2 - CpaBHUTEJIbHBI AHAJIU3 THHAMUKHU
MoKa3areJieil KpeaTUBHOIO MbIIUIEHNS (B YCJIOBHBIX € IMHHUIIAX)

MMoxa3aresn I'pynna | Havansuenii 3tan | Koneunsni atan | IIpupoct (%)
Bernocth MBIIIIIEHUS or 214 30,1 40,7%
KT 219 25,3 15,5%
['uOKOCTH MBILIIIEHUS or 18,2 28,8 58,2%
KT 185 21,7 17,3%
OpurnHaIbHOCTH MBIIUIEHUS or 15,7 27,2 73,2%
KT 16,1 18,9 17,4%

JlaHHbIe TaOMUIbI 2 yOSIUTEIBHO CBUJETEIBCTBYIOT O MOLUTHOM CTUMYIHPYIOLIEM BO37EHCTBUH
JIETCKOM omepbl Ha pPa3BUTHE AMBEPreHTHOro MbluvieHus. Haumbosee BmeuaTnsionmii poct B
IKCTIIEPUMEHTAIBLHOU IpymIe 3aMKCHPOBAH 110 MoKa3aTeto «OpUTHHAITBHOCTE MBIIIICHU — 73,2%
1o cpaBHEHHIO C 17,4% B KOHTPOJBHOH rpynme. DTO OOBACHSIETCS CaMOM MPHPOAOH OMEpHOro
TBOPYECTBA, KOTOpOE TpedyeT OT peOeHKa He MPOCTOr0 BOCIPOM3BEACHUS 3ayU€HHOIO MaTepHuaia, a
CO3/1aHUSI YHUKAJIBHOIO CLIEHUYECKOro 00pasa, MoMCcKa HECTaHJaPTHBIX BBIPA3UTEIbHBIX CPEJICTB IS
nepeayn xapakrepa M SMOIUH cBoero repos. IIporecc pabGoTel Hax PONBIO B ONEpe — 3TO
HEeIpepbIBHOE pellieHne TBopueckux 3anau [Daneena, 2024 ], cBSI3aHHBIX C CHHTE30M MY3bIKAJIBHOTO,
BOKAJIBHOT'O U IIACTUYECKOTO Hayall.

Bropoit no 3HaunmocTu npupoct B D1 Habmonaercs 1o mkane « mokocts MbiumieHus» (58,2%).
OTOT pe3ynbTaT MOXHO OOBSCHUTH HEOOXOIMMOCTHIO TMOCTOSHHO NEPEeKIoYaTbCs MEKIY
pa3UYHBIMU BUJAMM JESTEIBHOCTU: OT BOKAJIBHBIX YHPaKHEHUU K paboTe HaJ CIEHUYECKUM
JBHKEHHEM, OT aHallM3a MY3BIKAJBHOM JpaMaTypruud K B3aUMOJEHCTBHMIO C NapTHepamu. Takas
KOMILJIEKCHAsI JESITEIbHOCTh Pa3BUBAET KOTHUTUBHYIO IJIACTUYHOCTh U CIIOCOOHOCTb HAaXOAWUTh
pelieHUsT Ha CTBIKE pa3HBIX MCKycCTB. B KOHTpOJBbHOM rpymnme, TAe mpeoOnagamu Oosee
MOHOAUCLUHUIIMHAPHBIE (GOpMBbI O00y4eHHUs, POCT KOTHUTHUBHOH TMOKOCTH OBLI B TpU pa3a HMXE
(17,3%), 9TO MOATBEPKAAET THIIOTE3Y O CHHEPTETHIECKOM d(PPEeKTe CHHTETUYECKIX BUIOB HCKYCCTBA.

OaHMM M3 KIIOYEBBIX ACHEKTOB HMCCIENOBAaHUS ObLIO M3ydeHHME BIIMSHHS JETCKOW OmNephl Ha
(bopMUpOBaHUE MY3bIKAJIIbHO-3CTETUUYECKUX TMPEANOYTCHUN U O0Iel MY3bIKaJIbHOW KyAbTYphl. MBI
MCXOJIUIIU U3 NIPEATOII0KEHNU S, YTO AaKTUBHOE COTPUKOCHOBEHHUE C KJIACCUYECKOW MY3bIKOW B (popMaTe
OINEPHOTO CIIEKTaKIsl CIIOCOOHO COPMHPOBATH YCTOWUYMBBIN MHTEPEC K CIOXKHBIM MY3bIKAJIIHBIM
*)aHpam (Tadim. 3).

Tabauua 3 - CTpykTypa MY3bIKAJIBbHO-3CTEeTHYE CKHX
npeanourennid B I' u KI' Ha koHe4YHOM 3Tane ucciaeaoBanus (%)

Kanp my3bikn IxcnepumerTanbHas rpynna (3 | Kontpoasnas rpynna (KI)
Krnaccrmaeckas My3bika (B T.4. oriepa) 455 118
CoBpeMeHHas MOMyJsIpHasl MY3bIKa 32,3 68,9
Haponnas my3bika 12,7 8,2
Pox-my3bika, mxa3 95 111
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Pesynbrarel, mpencTaBicHHBIE B TabnwIe 3, ACMOHCTPUPYIOT KapAWHAIBHBIC pa3Iddds B
CTPYKTYpE MY3BIKaTbHBIX BKYCOB YYaCTHUKOB [BYX TPYNI IO OKOHYAaHWU OKCIEpUMEHTa. B
HKCIIEPUMEHTAJIBHONM TPYIIE JTOMUHUPYIOIIEe MOJIOKEHHE 3aHsyIa Kiaccuueckass My3blkKa, BKIIOYast
orepy, — €€ Ha3BaJIM npeanounTaeMoii 45,5% pecnioHAeHTOB. DTOT OKa3aTelb Oojiee YeM B TPU pasa
MPEBBIIIAET AHATOTUYHBIN B KOHTpoNbHOM rpymme (11,8%). DTo cBUIETENCTBYET O TOM, UTO JIETCKAs
ormepa He MPOCTO 3HAKOMHUT C KIACCHKOM, a (OPMHUPYET TIyOOKYIH0O BHYTPEHHIOIO MOTPEOHOCTH B
o01eHnu ¢ 3TUM BUI0M uckycctBa [['yann, 2022]. AKkTuBHAs TBOpUYECKas AEATEILHOCTh, B MPOIECCe
KOTOPON MY3bIKJIbHBIN MaTepuall CTAaHOBUTCS «CBOMMY, IMEPEKUBACTCS U OCMBICIUBACTCS U3HYTPH,
ABJIAETCS ropasnio 0osiee 3PPeKTUBHBIM CPEACTBOM BOCIIUTAHUS MY3bIKAJIbHOTO BKYyCa, YeM [1aCCUBHOE
MPOCTYIIMBaHUE.

B KoHTpOJBHOM TpymIe, HAMPOTUB, HAOMIOAAETCS TUIUYHAS JAJIsl JaHHOIM BO3PAaCTHOM KaTeropuu
KapTHHa: a0COJIIOTHOE IOMMHUPOBAHUE COBPEMEHHON MOMYsApHONH My3bIkU (68,9%), HaBs3bIBaEMOi
MeauitHOM cpenoii. HesnauntenbHblii nHTEpec k Kitaccuke (11,8%) B 3Toif rpymnme HOCUT, CKOpee,
(dopMalbHBINA XapakTep, OOYCIOBJIECHHBIM OOIMMMHU TPEOOBAHUSMH IIKOJbHON MporpaMMbl. Takum
o0pa3om, JeTcKasi orepa BBICTYIAaeT MOIHBIM KyJIbTYPHBIM ITIPOTHBOBECOM T€TeMOHUH MaCCOBOW
KYJIBTYPbI, OTKPBIBas Jjisl peOeHKa MUP OOJBIIOT0 MCKycCTBA U (JOPMUPYS Y HETO MHCTPYMEHTHI ISt
€ro aJICKBaTHOTO BOCHpUATHA U olleHKH [DpaakuHa, banakuna, 2023].

Haxkonerr, ObLIO TPOAHATU3UPOBAHO BIUSHUE YyY4acTUsS B OINEPHOH CTYIMHM Ha pa3BUTHE
COLIMAIbHBIX KOMITETEHIIMH, TAKUX KaK HaBBIKM KOMaHIHON paOOThl U YBEPEHHOCTh B MYOIMYHBIX
BbICTyIIeHUsIX. OILleHKa NOpoBOJAUJIACh HAa OCHOBE OKCIEPTHBIX HAOMIOJEHUN IeIaroroB Hu
aHKeTUpoBaHus poauTeneil mo 10-0ambHoM nkane (tadi. 4).

Tabauua 4 - YpoBeHb pa3sBUTHSI CONMUATIBHBIX
KommeTeHIUui (cpeanuii 6ay1 mo 10-6a/IbHON HIKAJIE)

Havanbubiii | KoHe ynbIii IIpupoct
Komme renuus I'pynna
ramn ran (B 6a/L1ax)
. or 52 89 +3,7
HaBbiku koMaHIHON pabOoThHI
KI 54 6,5 +1,1
VY BepeHHOCTD B IMyOJIMYHBIX BBLICTYIUIEHUASIX or 41 82 4l
P v s KT 43 54 F11

JlaHHbIe TaOMuLbI 4 TOATBEPAKAAIOT, YTO OIEpHas CTYIUs ABJSETCS YPPESKTUBHON MOJEINBIO JUIs
pa3BUTHS BaXKHEUIIIMX COLIMANIbHBIX HAaBBIKOB. [IpupocT nokazatens «HaBbiku koMaHAHON paOOTHI» B
HKCIIEPUMEHTAIbHOM TpyIlie cocTaBui 3,7 Gaiuia, yTo Oojiee YyeM B TPH pasa MPEBBILIAET NPUPOCT B
koHTpoJbHOU Tpynme (1,1 Gamna). PaGoTa Ham ONMEpHBIM CIIEKTaKIEM IO CBOEH CyTH SBJISETCS
KOJUIEKTUBHBIM TBOPYECTBOM, /€ YCIIEX 1I€JIOT0 3aBUCUT OT BKJIA1a KXKAO0T0 ydacTHUKA. JleTu ydarcs
CJIyIIATh M CIBILIATH APYT JIpyra, JOroBapuBaThes, paspemaTs KoHQMKTel [Jlo6anoBa, 2023] u Hectn
OTBETCTBEHHOCTH 3a 00IMI pe3yibTaT. ITo GOpMUPYET OECLIEHHBIN ONBIT HO3UTUBHOIO COLIMAIBLHOIO
B3aMMO/ICHCTBUS B paMKaxX OOIICH, BIOXHOBJISIONICH LIETH.

Eme Oonee pasuTenbHbl OTIMYUS B JUHAMHMKE Pa3BUTHUSI YBEPEHHOCTH B IYOIMUYHBIX
BoicTyieHusX. [Ipupoct B OI" coctaBui 4,1 6anna npotus 1,1 6amna B KI'. Perynspuslii onbIT BbIxo1a
Ha CIICHY, MPEOJI0JICHHE CTpaxa Mepe] ayAuTOpUel, MOoIydeHUe MOJ0KUTEIBHONH 00paTHON CBSI3U B
BUJIE aIlJIOJUCMEHTOB — BCE OTO CIOCOOCTBYET CHATHIO IICUXOJOTMYECKMX 3aXHMOB U
dopMUpOBaHHUIO aZieKBaTHOW camooueHku [Y, AxrsH, 2024]. PebGeHOK, mpoueanmi 4epe3 OMbIT
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NyOJIMYHOTO ONEPHOrO BBICTYIUICHUS, NPUOOPETAaET YBEPEHHOCTh B CBOUX CHJAX, KOTOpas
IpOEIUPYETCsl U Ha JIpyrue cdepbl ero »HU3HHU, BKIOYas y4eOHYIO JesTelNbHOCTh. B KOHTpOIBbHOMN
rpynie BO3MOXXHOCTH JJIsl Pa3BUTHSI 3TOTO HaBbIKA ObUIM 3HAUYUTEIBHO 00Jiee OrpaHMYEHHBIMU, UTO U
OTpa3UJIOCh HAa UTOTOBBIX PE3y/bTaTax.

KomrinekcHbli aHanu3 JaHHBIX, TOJYYEHHBIX B X0/I€ UCCIIEAOBAHMS U MPEACTABICHHBIX B UEThIPEX
TabIuIax, MO3BOJIET CAENaTh BHIBOJ O CUCTEMHOM M MHOTOYPOBHEBOM BJIMSIHMU JETCKOM OIephl Ha
JMYHOCTH pebeHka. MaTemaTrueckass 00pabOTKa pe3yJabTaTOB IOKA3bIBAET, YTO MO BCEM KIFOUEBHIM
napamMeTpaM — 3MOLMOHAIFHOMY, KOTHUTUBHOMY, 3CTE€TUUYECKOMY M COLIMAIIBHOMY — YYaCTHHUKH
HKCIEPUMEHTAILHON TPYIIBI MPOJIEMOHCTPUPOBAIIM CTAaTUCTUYECKA 3HAUYMMOE OIEPEKEHHUE CBOMX
CBEPCTHUKOB U3 KOHTPOJIBHOU IPYyIIIbI. DTO ONPOBEPracT MPEJCTABIECHUE O 3aHITUSIX UCKYCCTBOM KaK
0 BTOPOCTENIEHHOW JESTEeNbHOCTH W JOKa3bIBaeT UX (yHIAMEHTAIBHYIO pOJIb B TAPMOHUYHOM
Pa3BUTHH JTUYHOCTH.

[IpoBeneHHBIN KOPPENSAIUOHHBIN aHaTU3 BBISBUII CUJIBHBIC IOJOXHUTEIBHBIE CBSI3U MEKIY
Pa3TMYHBIMU MMOKa3aTelssMu. Tak, ObLT ycTaHOBJICH KO3(puiineHT xkoppensuuu =0,78 Mexmay poctom
obmero 6anna DU (tabn. 1) u pa3BUTHEM HABBIKOB KOMaH/AHOM paboThl (Tabia. 4). DTo yka3blBaeT Ha
TO, YTO CIOCOOHOCTh TOHMMATh SMOIUU JIPYTHX U YIPABISATh CBOMMH HAIMPSAMYIO CBSI3aHA C YMEHUEM
3(peKTHBHO B3aMMOICHCTBOBATH B KOJUICKTHBE. Takke oOHapykeHa 3Haunmas koppeisaus (r=0,71)
MEXIY POCTOM OPUTHHAIBHOCTH MBIIUIEHUs (Tali. 2) M MOBBIIIEHHEM MHTEpeca K KIAaCCHYEeCKOM
My3bIKe (Tabi. 3), 9TO MO3BOJSET MPEANONOKHUTh: Pa3BUTHE KPEATUBHOCTH JIENaeT JUYHOCThH OoJiee
OTKPBITON K BOCHPHUSATHIO CIIOKHBIX M HECTaHIaPTHBIX XyI0KeCTBEHHBIX dopm [Uxkao I, 2023].

Maremarnueckoe MOJEINPOBAHUE MIOKA3aJI0, YTO MPUPOCT MOKA3aTeNIEed B SKCIEPUMEHTAIbHON
rpynmne B cpenHeM B 3,5-4 pasa mpeBbllaeT AMHAMHUKY B KOHTPOJBHOM rpymnme. Takas BeIpakeHHas
pasHuIla HE MOXET ObITh OOBSICHEHA CIy4alHBIMH (DPAKTOpaMU MM €CTECTBEHHBIM BO3PAaCTHBIM
PasBUTHEM U OJHO3HAYHO YKAa3bIBACT Ha BBICOKYIO MEAArorM4eckyio 3(peKTUBHOCTh HCCIETYeMOro
sBieHUsA. CHHTETHUYECKHMU XapakKTep JIETCKOW OIepbl CO3/1aeT YHHUKAIbHYIO OOOTaIlCHHYO
00pa30BaTeNbHYIO Cpedy, B KOTOPOM pa3iMuHbIE aCIIEKThl JINYHOCTH Pa3BUBAIOTCS HE N30JIMPOBAHHO,
a B TECHOM B3aMMOCBSI3H, YCHIIUBAs APYT Ipyra. DMOIMOHAIBHOE TePEKUBAHUE MY3bIKU CTUMYIIUPYET
KOTHUTUBHBIE MPOIECCHI, & pELICHUE TBOPUYECKUX 3a/1a4 Ha CI[€HE Pa3BUBAET COL[UAIbHBIC HABBIKU.

CrnenoBarenbHO, MOJIYYEHHbBIE KOJMYECTBEHHBIE JAHHBIE SIBJSIOTCS BECOMBIM APIyMEHTOM B
MOJIb3Y HEOOXOAMMOCTH MEepecMOoTpa cTaryca JETCKOW Omephl B CHCTeME OOpa30BaHUS U KYIbTYPHI.
Pe3synbprartel HccrnegoBaHHUS [OKa3bIBAIOT, YTO O3TO HE IMPOCTO JKAHP MCKYCCTBAa, a MOIIHAA
Nelarornieckas TeXHOJIOTHS, CrlocoOHas H3(peKTUBHO pelaTh 3a7ayu, KOTOpble He BCEraa MOl CUITY
TPaJMLIHOHHBIM 00pa30BaTEIbHBIM METOIUKaM. VIHBECTULIMY B pa3BUTHE IETCKUX OMEPHBIX CTYAUN U
TEaTpoB — 3TO MpPsIMble WHBECTULIMH B (OPMHPOBAHUE KPEATUBHOTO, SMIATHYHOTO U KYIBTYPHO
Pa3BUTOTO MOKOJICHUS, 001aJal0IIEro BEICOKMM aJal TallMOHHBIM TOTEHIIMAJIOM B CIIOKHOM U OBICTPO
MeHnstomemcst mupe [Jlynmna, [, 2025].

3akjJa04YeHue

HpOBeI[eHHOG HCCIICIJOBaHNEC Y6€I[I/ITGJ'IBHO JO0Ka3bIBACT, YTO JACTCKad OIICpa 06naz1aeT OI'pOMHBIM,
MHOTOIpaHHBbIM IICAArOrM4YC€CKUM IMOTCHIUAIIOM U BEICOKO COI.IHOKy.]IbTypHOfI 3Ha4YnMOCThI0. OHa
BBICTYIIACT HC IIPOCTO (1)OpMOI>'I 9CTCTUYCCKOIO J0Cyra, a ABJACTCAd MOIMHBIM HWHCTPYMCHTOM
KOMIIJICKCHOI'O (1)0pMI/IpOBaHI/I$I JIMYHOCTH. 9MHI/IpI/I‘-IeCKI/I MMOATBCPIKACHO, YTO CHUCTCMATHYCCKOC
y4acTtuce neTeﬁ B CO3JaHUM U UCIIOJTHCHUH OHGpHBIXCHGKT&KHCfI OKa3bIBacT FJIy60KO€‘ IMOJIOKHUTCIIBHOC
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BJIMSIHUE Ha BCE KIOYEBBIE cdepbl pa3BuTHUs. B smonmoHansHON cdepe omepa CrmocoOCTBYeT
3HAYUTEIBHOMY POCTY SMIATUH U CIOCOOHOCTH K CaMOpPETY/SINHU, B KOTHUTUBHOW — CTUMYJIHPYET
pasBUTHE THMOKOCTM M OPUTMHAIBHOCTH TBOPYECKOTO MBIIUIEHUS. B conuanbHOM IjlaHe OHa
dopMHpyeT He3aMEHHUMBbIE HABBIKA KOMaHTHOW pabOThl, KOMMYHHKAIIUN U ITYOJIMYHOTO BBICTYIUICHUSL.
Hakonen, B KyJAbTypHOM aclleKTe JeTcKas omepa sBiseTcs HauOosee IeHCTBEHHBIM CIIOCOOOM
NPUOOIIEHUS K HACIEANIO0 KIACCUUECKOM My3bIKM, BOCIUTAHMS TOHKOTO XyHd0XKECTBEHHOIO BKyca U
(dopMHpPOBaHUS YCTOWYUBOTO UMMYHHTETA K CypporataM MacCOBOM KyJIBTYPHI.

Takum 00pa3oM, JOETCKYIO OIlepy ClielyeT paccMaTpuUBaTh KaK YHUKAJIbHYIO I€1arOrMyecKylo
CHCTEMY, OCHOBAHHYIO Ha IIPUHIINIIE CHHEPIUU UCKYCCTB. Ee COIMOKYIBTYpHAs MUCCHS 3aK/IF04AETCS
B BOCIIUTAHUM HE TOJBKO OyIylmMX MpoecCHOHAIBHBIX MY3BIKAHTOB WJIM apTHCTOB, HO, B IIEPBYIO
ouepesib, TApMOHUYHO Pa3BUTOM JTUYHOCTH — TBOPYECKOM, IMOIIMOHAIBHO OT3bIBUMBOM, COLIUATBHO
KOMIIETEHTHOH U JyXOBHO Ooratoi. Pe3ynbrarhl HCClieOBaHUS CBUACTEIBCTBYIOT O HACYIHOMN
HEOOXOAMMOCTH 0Oojiee HMMPOKOM M CHUCTEMHOW MHTErpallluM JETCKOW omepbl B 0Opa3oBaTelbHOE
IPOCTPAHCTBO — OT ILIKOJIBHBIX MPOrPaMM JI0 CUCTEMBI JIOTIOJIHUTEIBHOI0 00pa3zoBanus. PazpaboTka
rOCY/IapCTBEHHBIX M PETHMOHAJIBHBIX MPOTPaMM MOJACPKKM JETCKUX OIEPHBIX T€aTpPOB U CTYAMIA,
CO3[1aHie HOBOTO COBPEMEHHOIO penepryapa M MOJArOTOBKA KBAIM(UIIMPOBAHHBIX MeJarornyecku X
KaJ[poB JOJDKHBI CTaTh HPUOPUTETHBIMM 33/a4aMU  KyJIbTYPHOH NOJUTHUKM, HAIpPaBJIEHHON Ha
(dopMHEpOBaHUE 3I0POBOTO U KPEATUBHOTO OY/IyIEro HaIluu.
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Abstract

In the context of modern civilization, where mass culture dominates and value orientations are
being transformed, the problem of forming a harmonious personality and preserving the national
cultural code becomes increasingly relevant. Aesthetic education, especially through synthetic art
forms such as children's opera, plays a key role in developing emotional intelligence, creative
thinking, and spirituality in the younger generation. Children's opera combines music, vocals, drama,
literature, and stage design, possessing an underestimated pedagogical potential. The research
problem lies in the gap between the theoretical recognition of the importance of art in education and
its insufficient practical implementation, particularly in the genre of children's opera, which is often
perceived as an elitist form of entertainment. The aim of the study is a comprehensive analysis of
the pedagogical potential and sociocultural significance of children's opera in shaping a child's
personality and the musical culture of society, identifying the mechanisms of its impact on cognitive,
emotional, and social development, and justifying the need for its integration into the educational
space. The research is interdisciplinary and based on a synthesis of theoretical and empirical
methods. The theoretical framework includes an analysis of scientific sources on art pedagogy,
music psychology, cultural sociology, and art studies, using systemic and person-oriented
approaches. The empirical part was implemented in the form of a longitudinal experiment conducted
in children's music and comprehensive schools over three years, involving 240 children aged 9-12,
divided into an experimental group (engaged in an opera studio) and a control group. Methods
included emotional intelligence tests (Hall's method), creative thinking tests (Torrance tests),
questionnaires, expert interviews, and observations to assess developmental dynamics. The results
showed a significant positive impact of children's opera on all areas of development. In the
experimental group, emotional intelligence increased by 35%, creative thinking by up to 73% in
originality, interest in classical music rose to 45.5%, and social competencies (teamwork and public
speaking) improved by 3.7-4.1 points. In the control group, the dynamics were 3—4 times lower.
Correlation analysis revealed strong relationships between indicators (r=0.71-0.78), confirming a
synergistic effect. The discussion of the results emphasizes that children's opera serves as a powerful
pedagogical technology, surpassing traditional methods in shaping a harmonious personality. It
fosters empathy, cognitive flexibility, cultural immunity to mass culture, and social skills. The
conclusions indicate the need for systemic integration of children's opera into education, the
development of support programs, and the creation of modern repertoire to nurture a creative
generation.
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AHHOTaLUA

Hacrosimee = uccnenoBanue — sBISeT  COOOM  CTPYKTYpHBIH,  KOHUENTYaJbHBIH U
Xy/IO’)KECTBEHHBI aHaMM3 OHUKIa sl Goprennano «MHHYTBD) H3BECTHOTO TEeTepOyprcKoro
kommiozuTopa I'puropust Kopumapa. Ctaresi COIEPKHUT UCCIEIOBATEIBCKUM MOAX0A K KPUTEPHUIO
BPEMEHH, CTABILET0 OCHOBHBIM (POPMOOOPA3YIOLUMM HPUHIIUIIOM, TAPAMETPOM HCIIOIb30BAHUSA
crenn(pUIeCKIX BBIPA3UTEIBHBIX CPEACTB M KOMIIO3UTOPCKUX MPHEMOB B O3HAYEHHOM ITUKIIC.
AHaTUTUYECKUI O4YepK COJEPKUT MONBITKY OCMBICICHHS! TBOPUYECKON KOHIIETIIIMM COYMHEHNS,
ero ¢unocouu u Xya0KECTBEHHbIX CUMBOJIOB.
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BBenenue

OObeKkToM HayuyHBIX HM3bICKAaHMM JaHHOW cTaThM BblcTynaeT 1uki1 ['puropuss Kopumapa ans
doprennano «MHUHYTBI», C MPEIMETHBIM aKICHTUPOBAHUEM UCCIICIOBAaHUS KPUTEPUST BPEMEHU Kak
crnocoba (GopMHUpOBAHMS KOMIO3UTOPCKUX IIPUEMOB O3HAYEHHOIO COYMHEHUS U CTpaTeruu
pa3BepThIBaHUSI TBOPUECKOW KOHLEMILMHU COJAEpKaHUs NpousBeneHus. Ocoboe BHUMAHHUE B CTAaThe
YAETSETCSl CUMBOJIMYHOCTH, B KOTOPOH pacKpbIBaeTcs (uiiocodckas ryOMHA aBTOPCKOTO 3aMbICIA.

OtmeTnM, yto Qoprenuanubiil UK «Munyte» ['puropust Kopumapa 10 HacTosIero BpeMeHu
HE MOJIBeprajcs NONbITKAM aHaJIn3a, YTo SABJsIET co00ii OecCriopHOe BOCIIOIIHEHUE «WIAKyHb» Ha HUBE
aKTyaJIbHOTO COBPEMEHHOIO TEOPETHYECKOTO MaTepHala.

lenp craTbu BKIKOYACT BBIABICHHE IIPUEMOB BOIUIOIICHUS XYyHAOXXECTBEHHOIO 3aMbICiIa
KOMITO3UTOPCKUMH CPEICTBAMHU, a TAKKE CHUMBOJIOB, BIUIETEHHBIX B MY3bIKAJIBHYIO TKaHb LIMKIA,
COCTaBMBIIMX OCOOEHHOCTH KOHIIEMI[UH COUYMHEH U

MeToabl

KitoueBbIM METO/IOM HAacTOSIIEH pabOThl aBTOp CUMTAET LIETOCTHBINA aHaiu3, (C OMOpoil Ha
TeopeTndeckyto  ocHoBy B. Ilykkepmana). Tarke cepau  TMOAXOMOB, OOYCIOBHUBIIMX
METOJIOJIOTHYECKU Y (PyHIAMEHT WCCIICIOBAHUS, BBIJCIUM KOHTEKCTYaAIbHBIH METOJI — B TIIATEIILHOM
npopaboTKe HMeEIoIeHcs HaydHOH JHMTepaTypbl, MY3bIKAIbHO-HOTHOTO MaTepHualia, a Takke
BUJICO3AMUCEN B apXWBaX OTKPBITOTO JOCTYNA, KOHIENTYaJlbHbIA METOJ — B PAacCMOTPEHHH H
COIOCTaBJICHUU (PUITOCOPCKUX U XY[OKECTBEHHBIX KOHIENIUMA. JIOMOTHUTEIbHBIMA HHCTPYMEHTAMU
METOJIOJIOTHYECKOTO Xapakrepa 0003HauYUM KPUTEPUU UCTOPUYECKOTO M CPAaBHUTEIBHOIO MOPSIKA.

PesyabTaTsl

CBs13p My3BbIK M BPEMEHU HEpa3pbIBHA, UTO 00YCIOBHUIIO HEYBSAAAIOIMM HHTEPEC UETOBEUECTBA K
JTAHHOMN 3aKOHOMEPHOCTHU BO BCE BEXU Pa3BUTHUS LIUBUIIN3ALIUH.

B »snoxy I[lpocBemeHuss mnpousoliesl HACTOAUMH IEPEBOPOT B BOCHPHUSATHU BPEMEHU —
YeJI0OBEYECKUH pasyM YKpPOTHJ «POKOBOIO HM3MEPUTENS», YMECTUB €r0 B KECTKUE, MCUUCIAEMBIE
pamku. B atom otHOmenuu onyc U. baxa «XTK» («XTK» — cOopHuk npentoauii 1 Gyr B IByX TOMax
(1-1722, 2 - 1744), craBumMii HEU3MEHHBIM CPEJCTBOM IUTM(OBKM MacTEpCTBa JUIsi MUAHKCTOB BCEX
HOCHENYIMX 3I0X) CcTal HIPOBO3MIALICHHMEM 100eabl, 0003HAuYMB YEJIOBEKA BIACTEIMHOM,
MYCTUBIIMM TOTOK KU3HU MO Kpyry nudeposara.

OO0paieHuss KOMIO3MTOPOB K 00pa3y BpEMEHM BCTPEYarOTCd BO MHOTMX COYMHEHMsX. Tak,
HarnpuMep, u3BectHa oparopus I'. I'enaens «Tpuymd Bpemenu u pazouapoBanus» 1707 . (c 1737 rona
«Tpuymd BpeMeHH M MCTHHEIY). 101-as cumdonms M. Taiigna momyumna HasBamue «Jackl»,
6naronaps PUTMHYECKHM OCOOEHHOCTSAM BTOpOil wacTh (W3BecTHO, urto M. Taiimm mpemommec
MY3bIKaJIbHBIM TOJAPOK CBOEMY IOKPOBUTENIO, KHSA3I0 OcTepXasd, — JABEHAALaTb MUHHATIOP,
CO3JJaHHBIX CIIELUATBHO JJIS My3bIKaJIbHOIO YAaCOBOI'O MEXaHU3MA).

B XX Bexe noBoBeH1ibl (A. Illen6epr, A. bepr, A. BeGepu u 1ip.) cBepImMiINn HOBYIO PEBOJIIOIHUIO,
Ipenapupys BpeMs Ha «OIEpPallMOHHOM CTOJIE» MY3bIKAJIBHOTO HCKyccTBa. CBOMMH OIlycamMH
«XUPYpPIU» HOBOM MY3bIKUM BO3BOJMJIM MaTeMaTtuueckue (B 31oxy CpeaHEeBEeKOBbs My3blKa BXOJMJA B
TaK Ha3bIBAEMBIA «KBAJPUBUYM», HapAAy C apu(PMETHKOH, TeOMETpUEl M acCTPOHOMHEH) MIaCThI
3BydJallX 3UKKypaToOB.
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CoBepIleHHO HOBAaTOPCKUM MOJIXOJ K MY3bIKE MPOJEMOHCTPUPOBAJ KOMIIO3UTOP-aBaHTAPAUCT
Jlxon Keiimk B mbece «4,33» (1952 rox). CoBerckas smoxa Oblla O3HAMEHOBaHA MOSBICHUEM
MPOU3BENCHUN, B KOTOPBIX OTpa3uiach IOMbITKA 3aleyaTyieTb CKOPOTEYHOCTh BpeMEeHHU (LMK
muHuatiop C. IlpokodseBa «Mumornernoctu» 1915-17 rr.), HanpaBUTh BpeMsi BOJIEBO KOMaHIOH
(opkectpoBas ctouta I'. CBupumoBa «Bpems, Buepea!» 1965 rona).

B nmanHOM pakypce BBI3BIBaeT MHTepec MUKI s (oprenuano «Munyrs» [.0. Kopumapa, rae
BpEMsI BBICTYIIAET OJTHUM U3 BAXHEUIIIMX CTPYKTYPHBIX M XyJAOKECTBEHHBIX ITapaMeTpoB. TBopueckuit
MIOJXOJl K KPUTEPUIO BPEMEHU KOMIIO3MUTOpA HEcHydacH. B 310Xy «yCKOpEHHUs», B BEK CKOPOCTH
aKTyaJIbHO o0OpalaTbcs HE KO BpeMeHaM rojia (BcrioMuHaroTes uukibl A. BuBanbau, I1. YalikoBckoro,
JI. TlpuroxuHa u 7Ap..), HO TBITATbCS OCMBICIUTH M IMPOUYYBCTBOBATh KAKIYI0 MHUHYTY >KH3HM.
[udepbrar COBPEMEHHOCTH HE TEPIHUT MPOMENJICHUsS, YEIOBEK HOBEHIEH »JIOXH CTpajaet
«ITUTIOBBIM MBIITICHUEMY» U HECTTIOCOOHOCTHIO K MPOTSHKEHHBIM KOHCTPYKITUSM, U UCKYCCTBO JIOJIKHO
nepenaTh My4eHHUsI CBOETO COBPEMEHHHKA, MOJCKa3bIBasg €My IPOCTYI0 HCTHHY, YTO U B KpaTKOil
MHUHYTE 3aJI0)KEH COKPOBEHHBIN CMBICIT OBITHSI.

OueHb CX0X MO MPUHLMIY OPraHU3alUK U uaee Ipyrod (GopTenuaHHBIN HUKI KOMIO3UTOpa —
«CTpaHuIby, rae 00beAMHEHBI BOSAUHO 12 HHBEHITNH (CXOHO M KOJIMYECTBO MhEC B IIUKIAX). ABTOP
cTporo GopMHUpYeT CBOI XyH0KECTBEHHBII 3aMbICEI, IOBEIMPHO U BUTHEBATO YMEIIAsi MY3bIKAIbH VIO
MBICIIb B paMKax OJHOM CTpaHHULIbI — 3/1eCh U TBOpYECKas 3a/aya U OpPUTMHAIBHOCTH 3aAyMKu. B
doprenuanHoM 1uKIe «MHHYTBI» aBTOp TAaKKEe 3aJaeT «IpaBHJIa UTPbl» — Kaxaas MHUHUATIOpA
JIOJKHA 3By4aTh POBHO | MUHYTY.

Tot daxr, uro Kommo3utop uaeHTU puHpyeT «CTPaHHUIIBI» KaK WHBEH IINH, HEM30€KHO BBI3bIBACT
acconuanuu ¢ mactepom ynomsinyroro xaHpa — M.C. baxom. I'.O. Kopumap B CBOMX MHTEPBBIO
HEOJHOKPATHO  YIIOMHHAJ, 4YTO  BOCXMIAETCS  MY3bIKaJbHBIM  HACJEIUEM  BEJIHMKOIO
KOMITO3UTOpa.BeIcTpanBaeTcs He3puMas TBOpUYECKas apkKa, BOCXOASI@S K TBOpUYeCcTBY Benmkoro
Hemua u ero counHeHUsIM yepe3 MpU3My COBPEMEHHOIO 3BY4aHHUS M BO3MOKHOCTH TE€XHUYECKU X
CPEICTB KOMMO3MIMHU HOBOro BpeMeHHU. I'. Kopumap wacto BcTymaer B auajior ¢ TBOPYECTBOM
MPEAIIECTBEHHUKOB U COBpPEeMEHHHMKOB. [IpuBenemM B mpumep couyumHEHHS A (OpPTENHAaHO C
opkectpoM «Momnaptuccumo» u «B mupe DnBapaa I'pura». OTMeTUM, YTO 3TUMH ONyCaMH CIHCOK
TBOPYECKOW TUAIOTUYHOCTH KOMITO3UTOPA HE OTPaHMYMBAETCH.

Huxn «Munytsl» (uki cozgaBaiicsi B Teuenne 2018 roma, mpembepa coctosiack B [letepOypre
(Coduiickuii maBuiaboH) B 2022 roay, MepBbIM HCHOJHUTENEM cTan nerepOyprckuii nuanuct C.
OcKkonKoB) sBsIET COOOM TECTPYyr uepeay KOHTPACTHBIX MHUHHMATIOP, OOHAPYKHBACT OTKPBITYIO
IpPOrpaMMHOCTh, 4YTO, II0 MHEHHIO aBTOpa CTaTbu, OOYCIOBMUIIO cBOeoOpasue peaau3aluu
Xy/l0’KeCTBEHHOTO BoruIomeHus. O0pa3 BpemeHn B My3bIKaIbHOM MaTepuale HHKIa TalaHTIHBO
BOILJIOLIEH Oyiarosapsi crenu@uueckuM MeToJiaM — 3TO MaTeMaThuyecKasi TOUHOCTb CepUMHON TEXHUKA
(M3y4eHMIO DJIEMEHTOB CEPHUHHOCTU B IIMKIE aBTOP CTAaThH MOCBSTUT OTAEIbHOE HCCIIEIOBaHUE,
MTOCKOJIbKY JJaHHAs TeMa 3aCIYKUBAET MOJHOTHI U AETATbHOCTHU U3JI0KEHHUS), KOTOpasi Ha MPOTSHKEH U
BCEro IMKIa OOYCIOBIMBAET €r0 HEOThEMJIEMYIO KaHBY, 3BYKOM300pa3UTEIbHOCTh (MMHTAIUSA
«THKaHbsl» CTPEJIOK 4YacoB, YyIapoB KOJIOKOJa M T.O.), cheuuduyeckas HWHTOHAIMOHHOCTh
(¢«GaIMKIEHHOCTbY», WHTOHALIMOHHBIC «3aBUXPEHUs» Kak o0pa3 mudepOiaTa 4acoB, MOJpaKaHHE
YeJI0BEYECKOM pedr ), peKypCUBHOCTb, CUMBOJIU3UPYIOIIAs OECKOHEYHOCTh BPEMEHH.

s Oosiee TOYHOrO COOJIIOJIEHUS peIjlaMeHTa aBTOp IPENNUCHIBAET WHAWBUIYaJbHbIC
METPOHOMHYECKHE YKazaHUs. B kaxmoil mbece Bpems — 3T0 (opMoOOpasyrolmid M TEMITOBBIA
KaMEpTOH.

[lepeuncnum conepkaHue IUKIA C METPOHOMHYECKUMH YykazaHusMu: 1 «CmyrtHas» (60), 2
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«Qnuueckas» (72), 3 «Jlupuueckas» (76), 4 «dypaummubas» (120), 5 «Menanxonudeckas» (66), 6
«PermmrensHasy (104), 7 «Hocraneruueckas» (60), 8 «becnokoiinas (60), 9 «Otuasunas» (100), 10
«Tparnueckas» (96), 11 «TopxkectByromas» (60), 12 «Bermsare uaymas» (60). ABTOp cOmpoOBOAMIT
CBOI1 OITyC OpUTHHAIBHBIM SNTUTPagoM COOCTBEHHOTO COUMHEHHUSL:

«EcTh B )KM3HH pa3HbIe MUHYTHI,

Ho xaxxnas — nieHHeN BalIroTHI.

B nux — panocts, 6011b, 6€ccuiibe, TPYI,
Kaxk B 3TO#1 A10KUHE MUHYT».

Takum 00pa3zoM, MBI MMEEM CIEIYIOIMH IOKa3aTeNb TpaHCHOpMAIIMU CKOPOCTH H3JIOKEHHS
My3BIKQJIBHOTO Matepuaina: 60, 72, 76, 120, 66, 104, 60, 60, 100, 96, 60, 60.

Uucno «60» B KOHTEKCTE LMKIA MOXHO TPAaKTOBAaTh KAaK HEKUIl BpeMEHHOHN (yHIaMeHT,
CUMBOJIM3UPYIOUMH «HYJIEBOH MEpUIUAH» B IIOTOKE JKU3HU U TEPEKUBAHUN YEIOBEUYECKUX.
[Tocnenyromee 3atem pa3BuUTHE, (€CIM NMPEACTABUTH METPOHOMMUYECKHE YKa3aHUs Ha rpaduueckoM
PUCYHKE), MPEICTABIIAIOTCA KaK B3JIEThl U IaJC€HUs, B3PbIB AIMOLMI, HaKaJl cTpacTedl U, HalpoTHB,
CTpeMJIEHHE K IIOKOI, YMHUPOTBOpeHHe. Bpemsi OykBalibHO «03BY4MBAeTCS» B ILIMKIE, CTAHOBACH
apeHol M MEpUJIOM BHYTpPEHHEH X HU3HU uenoBeka. Kak oTmeuaer B cBoeil crtarbe MupoHoB A.B.:
«Pa3BepThIBaHNE MY3BIKaJIBHOTO IPOLIECCA IIPOUCXOAUT B IBU)KEHUH, KOTOPOE JOBOJUT 10 CO3HAHUS
BPEMEHHOCTb, BKIIOUasi CYObEKT B IPOLIECC BHYTPEHHETO MEPEKMBaHU s, TOKa3bIBasi CO3HAHUIO BPEMsI
KaKk BCEOXBaThIBaIOIlEe eAMHCTBO» [Muponos, 2016, 163].

Ha3Banus meec LMKIa MPEICTABISAIOT COOOM uepedy NepeXUBaHUM, SMOIMN U YYBCTB, TeX
COCTOSIHUHM, KOTOPHIMU OBIBAET OXBAUCH YENIOBEK, YTO IMEPEKIMKAETCS C JAPYrHM (opTenuaHHBIM
UKIOM Kommno3uTopa — «[Iate coctosHui». Lukn co3nan B 1982. CounHenue Takke 0OHapyKUBaeT
SAPKYIO IPOrPaMMHOCTb, U ITIOMEUIAET XyJ0>KECTBEHHOE BOCIIPUATHE B CPepy MCUXOJIOTUH.

[leHHOCTH 111 UCIOIHUTENEH MMEIT aBTOPCKUE INPUMEYaHMS, NPEABOCXULIAIONME HOTHBIA
TEKCT. B HUX KOMITO3UTOp [JAeT MCYEPIBIBAIOIME PEKOMEHAAMH OTHOCUTEIBHO HCIIOJIHEHHUS, HO HE
OTPAaHUYMBACTCS ATUM, PACIIM(POBBIBAs TIIyOUHY coaepkaHus. O0pa3 «BCHATh UAYIIETO» BPEMEHHU —
sto nurara I'. Kopumapa. Ilo 3ambiciy co3nmaTens, Nbechl XKEJIATEIBHO HUCIOIHATh MPAKTHYECKU
attacca.

PaccmoTpuM Haumbosee spKkue SJIEMEHTHl BOIUIOUICHHS o00pa3a BpEMEHU IOCPEICTBOM
KOMITO3UTOPCKUX IPUEMOB B IIUKIIE.

IlepBas Munuatiopa nukia «CmyrHasyy (MUHWIIOAUS HanucaHa B 2018 I., Kak ¥ OCTaJIbHBIE MTbECHI
LIUKJIa) pa3MepeHa, OyATO TUKAaHbEM 4YacOB, OCTUHATHBIMU yJapaMHU IHOBTOPSIOLIETOCS 3BYKa «MN»,
KOTOpBIM TepeMeniaercd M3 naptuu B naptuto. Ha ¢oHe HempepbIBHOMN, 3ByKOM300pa3sHTENbHOM
OCTHHATHI MOSBJISIIOTCS HEpa300pUMBbIe, UMUTHPYIOLIME YEIOBEUECKYIO peub, HHTOHALIUH.

[[mpokuii perucTpoBBIi pa3dpoC AACT OIIYIMICHUS «BO3AyXa», JEMOHCTPUPYS pa3pbiB 3BYKOBOTO
II0JIsL, ¥ CTPEMJIEHUE BBIITH 32 IIPEAEIBI 3aMKHYTOTO MPOCTPAHCTBA.

Ilo oOpa3HOMYy CTpOIO IPOU3BEICHHE HATIOMUHAET JUAJIOT WM JIa)Ke AMCKYCCHUIO JBYX IEPCOH,
CyZisl TI0 B3BUHYCHHBIM HHTOHAIIMSM TPHALATH BTOPBIX U OOPBIBUCTHIM, TyHKTHPHBIM OKOHYaHUSIM, —
«Ha MOBBILICHHBIX TOHAX». [lapThu u3nararoTcss B HU3KOM U, HAIIPOTHUB, B OYEHb BBICOKOW TECCUTYPE.
BooOpakenue pucyer HeBHATHBIC OT3BYKH Telle(pOHHOTO pa3roBopa Ha (oHE Myabcaliuu ObIOIIETOC S
cepana. B ¢unocodckoM MOHMMAaHWU KOHIEMIIHIO JAHHOW MBEChl MOXKHO OMPEICIUTh KaK BEYHBII
JMAJIOT MEX]y «CHUIIBHBIM» U «CJIA0BIM» I1OJIOM.

Cpennuii pa3aen mpuMeyaTesieH MOMEIICHUEM OCTUHATHOCTH B HOBBIN (JaKTYPHO - TMHAMHYECKU N
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KOHTEKCT — OCTHHATHBIN 3BYK yJIBAaMBACTCs, 3aIOJHSICTCS MacCa)kaMU U JTUHAMHYCCKH YCHUIJIMBACT CSL.
[Tociie mpoBeneHMsT penpu3bl MOCIEAHECH HOTONH OCTaeTCs OCTHHATHAs HOTAa «MH», KaK yIpsMas
CTpeJIKa 9acoB, OECITOIAIHO OTMEPSIOIIAS YCKOJIB3aIoIee BPeMs.

Pucynok 1 - «CmyTHas», poprenuannsblii uukia «Munytsi» I'. Kopumapa

B nporecce pa3BepThIBaHMSI CKBO3HOM ApamMaTypruy IIHKIa 3ByKOU300pa3uTeabHass OCTHHATHOCTD
TpaHcHOPMUPYETCs MOCPEACTBOM PUTMA, TEMITA, TUHAMUKH U TECCUTYPHI.

Hanpumep, otronocku «CmyTHOW» mnpenoMisitoTcest B «TopiKecTBYIOIEH» MEpPEOCMbICICHUEM
OCTMHATHOCTH, IIOCTAHOBKU €€ B KOHTEKCT arpecCUBHOIO HAIopa, HEMCTOBCTBA. B ¢uHaine Teccutypa
BBIHOCHTCS B CBUCTKOBBIN PETHCTP B MONHON AnHamuke «fff», okTaBa Ha 3ByKe «MM» aKIEHTHUPYeTCH,
npeBpal@s OCTUHATHOCTH B Habar. Co3maeTcs o0pa3 CBUCTKA MApOBOM MAIIMHBI, PACKAJICHHOW 110
npezjena.

Pucynok 2 - «Top:kecTByromas», (poprennanabii nuka « Munyts» I'. Kopumapa

B munnatrope «becnnokoiiHas, KyJIbMUHAIMOHHBIN pa3/iesl TAKKE MPEICTABIIEH CKaH IUPYIOIMM U
OKTaBaMM Ha 3BYKE «MH» B BBICOKOM PEIrUCTPE, HAIOPUCTAasi OCTUHATHOCTH IPOCIIEKUBAETCA U HA
3BYKE «IsD» B 0acy.

Pucynok 3 - «becnoxoiinas», poprennanubiii nuka «MunyTs» I'. Kopumapa
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Pucynok 4 «becnoxoiinas», poprenuannbiii nukya «Munyrep I'. Kopumapa

I'maBHYI0 0COOEHHOCTh «DTUYECKON» COCTABIIAET MOJIUTOHAIBHOCTD — [TapaJuIeIbHOE POBEACHUE
pa3HbIX TOHAJIBHOCTEW B OJHOBPEMEHHOM 3BydaHUU. CTankMBaHHE pa3HbIX TOHAJIBHOCTEN
CHUMBOJIM3UPYET COCYIIECTBOBAHME M IMPOTUBOOOPCTBO HECOBMECTHMOIO B ILIIOPAIUCTHYECKON
BCEJICHHOM.

Xapakrep NbeChl TOPKECTBEHHO MpauHbli. B monmdoHHuYecKoM MeperieTeHnu TOJI0COB
CJIBIIMTCS TIo00Ke yri ¢ HaCTOWYMBO MOBTOPSIOLICHCA TEMOH, TpaHC(HOPMUPYEMOM B pa3IMUHBIX
BapUaHTaX, HO C HEM3MEHHBIM OCHOBAHUEM Ha 3BYKE LS.

PucyHnok 5 - «Qnuueckasn», poprenuanubiii nuka «Munyrep I'. Kopumapa

3BYK «Is» MOXKHO TPAaKTOBaTh HEKUM YCTOEM 3BYKOpPSIAa WM JIaJa, Ha KOTOPOM Oazupyercs
TapMOHUYECKOE IOJIOTHO Tpou3BeneHus. OCOOCHHOCTh AAHHONH MHHHUATIOPHI — MEJOIN3M, PE3KO
KOHTPACTUPYIOLLMHA C HWMUTALMOHHOW, pEYeBOM MPUPOJOM HHTOHAUUNW IPEALICCTBYIOLIEH
MHHHATIOPHI. B ibece mosBisieTcst 3510K0€ OIIyIeHne J1aJl0BOCTH.

['ynkuM ¥ JajiekuM yaapoM KOJIOKOJa CIIBIIIMTCS 3BYK «Ish» TIIyOOKO B 0acy, MepuoIuvecKd
HOSIBJIIOUIMICS B MY3BbIKQJIBHOM IPOCTPAHCTBE (M3/10)KEHHE B HOTHOM TEKCTE M pa3MELIleHHE Ha
KIaBUaType — KOHTpokraBa). IlosiBiieHHE 3TOro 3Byka MOYKHO ONpPENENIHUTb KaK <II€PHOJUUYECKYIO
OCTHHATHOCTb». OJMH M TOT K€ 3BYK CIBILIMTCS Ha pPa3IU4HBbIE JOJIM METpa, €ro IOSABIICHUE
HEpErysIpHO, HENpe/icKa3yeMo, Kak Obl BHE KOHTeKcTa. bacoBas HOTa, OyATO MasTHUK OIPOMHBIX
4acoB, CHMBOJHM3UPYET HEU30e)KHOE M HEYMOIMMOE TEUYEeHHE BPEMEHH, KOTOPOE COIMPOBOXKIACT
YEeJIOBEKA BCIO JKM3Hb, OTMEpSAS LHMKI €ro 3€MHOI0 CYIIECTBOBAHUS. JTOW HOTOM KOMIO3UTOpP U
3aBepIlaeT Mbecy, OBITh MOXKET, HAMEKasi Ha TO, UTO IMOCIICAHEE, UYTO YCIBIIIMT YEIOBEK Ha 3eMJIE —3TO
yAap norpedaabHOro KoJIoKoJja.

«MenaHXoJn4YecKas» CHUMBOJIM3UPYET OTPEIICHHOCTh OT MHUPCKOW CyeThl. PeKypCMBHOCTB,
(3ddexT «xpyxeHus»), 00ycloBICHA B MUHUATIOPE MOTUBOM, TOBTOPSIOIMMCS KXK/IbIH pa3 ¢ HOBOU
HOTBI, BXOJSIIEH B COCTaB MOTUBHOI'O CTpoeHUs. TakuM 00pa3oM, HeOOuIbIIas TEMA «CH, Pe, 10-IHE3,
J0-0exap, cu» BOCIHPOU3BOJMT caMa ce0si B OECKOHEUHON peKypcHu. Menoausi HaunHaeTCs C May3bl,
OyATO €O B3[0Xa, 4TO MOAYEPKHBACT HEYCTOMYMBOCTD, 3bI0KOCTh Xapakrepa My3blKu. CHMBOIMYECKA
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31ech 3anm@poBaH 00pa3 BpEMEHU, 0TOOPaKECHHBIN B MHTOHAIIMOHHBIX «3ABUXPCHUSX», OCCKOHEUHOM
KPY)KEHUU U 3allUKICHHOCTH.

WHTepec nmpencTaBisieT HOTHBIA TEKCT TPON3BEICHHS: OH HAYMHAETCS C IBYX HOTHBIX CTPOK, 3aTeM
MEepPEeTeKaeT B TPH, a 3aBEPIIACTCS YETHIPbMS CTpOKaMH. TecCHTypa WHTOHAIIMU U PETUCTPOBBIA
JIMara3oH YCTPEMIISIOTCST K HEOOBATHOCTH. PacTBopsieTcss mbeca CIOBHO NMOBUCIIMMHU B BO3IyXe
WHTEPBAJIAMH, a KPY)KalllMi MOTHB 3aCTHIBACT HA KPACOYHOM TapPMOHHYECKOM (JOHE.

Pucynok 6 - «MeJsanxoandeckas», poprenuanubii nuki1 «Munyren I'. Kopumapa

BHeBpeMeHHbIE TBOPUECKHE B3aMMOCBSI3M YCTaHABIMBACT KOMIO3UTOP B Mbece «becrokoitHas .
MuHuaTiopa TOKKaTHOTO CKITaJla IEPEKITUKACTCS ¢ CAaMBIM M3BECTHBIM COYMHEHHEM I (POPTEIHUAHO
b. Baproka Allegro barbaro (1911). DTy 0coOeHHOCTH TIbECHI (QJUTFO3UIO HA M3BECTHOE COUYMHEHHE
BEHIEPCKOro KoMiosutopa) moarsepaui u I'. Kopumap B mHTEpBBIO aBTOpY cTaTh (1. 08. 2025).

Pucynok 7 - «becnokoitnas», gpoprenuanabiid MUk «Munytsn» I'. Kopumapa

Tempo giusto J =84-96

=

o

§ ¥ =

Pucynok 8 - «Allegro barbaro», b. Baprok

B «OT1yasHHOI» KOMIO3UTOP HCIIOJIB3YeT Oer pedeBbIX MHTOHAUUN «CMyTHOW», HO 3]1€Cb OHHU
JKECTKO CTPYKTYpHUPOBaHBI, OyATO OOOpBaHBI M 3aMKHYThI. XapaKTepHas <«3allMKICHHOCTH» BHOBb
BOCXOJMT K CHUMBOJIY BpeMEHH, OECKOHEYHOCTH.

IlpaBas pyka moBTOpsieT OOPHIBKM MEJIOJMU JIEBOH PYKH, OOpYIIMBAsCh B HOBYIO CEPHIO
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IIECTHAIAThIX C OCTUHATHBIM IIPOBEJICHUEM OKTaBbl B BBICOKOW TeccutType. [luHaMuueckuil Hakas
ycunmuBaercs, BeutHBasch B «fi». KonokonsHbIM HA0AaTOM CIBIIATCS aKIIEHTHPOBAHHBIE OKTaBhI Ha
3BYKE «Is» B BEpPXHEM perucrpe, 0003Havas CTOJIb XapaKTEPHYIO JJIsl [IMKIIa OCTUHATHOCTb.

Pucynok 9 - «OTtuasiHHas», poprennanubiii tUKI «Munytsi» I'. Kopumapa

«Tparnueckas» pa3pbIBa€T y3bl BPEMEHHBIX PAMOK M Pa3BEPTHIBACT MOJIMJIOT C MY3bIKAJIbHBIM
HacjleIueM TeHUeB Ipouuioro. MuHHUaTIOpa HamucaHa B JAyXe OaXOBCKMX YaKOH W Maccakaiuii, a
HaYaJIbHBIE XPOMATHYECKUE «MHTOHAIMM B37I0Xa» B3BIBAIOT K HE3a0BEHHOMY pekBHeMy Morapra.
KynemMuHanus o3HaMeHOBaHa MpOBeIECHUEM 0acoBOl TeMbl B BepxHeM roioce. TopiKecTBEeHHBIC
OKTaBbl 0OpaMJIEHbI MOJIN0JIOCKOM, COTKAaHHBIM U3 TPUOJIEH, CIOBHO YBJIEKAIOIMX CBOUM KPYKEHUEM
TEMY K MPONACTH.

i

It e b__‘" T e —

Blirs

e o e e o T

— '\’l\.w v
Vig

e A A L

I - sim.

Pucynok 10 - «Tparuueckasi», (poprenuannbiii nukia «Munytsi» I'. Kopumapa

K KynbMUHAIIMOHHOMY pa3lielly BECh MY3BIKAIBHBIN TIJIaH YCTPEMIISIETCS BBEpX, HO MO Mepe
npuOIKeHUs K (QuHaTy, HaOJI0JaeTcsl MOCTEIEHHOEe CHIMKEHHE, KAK HEOTBPAaTHUMOE COLIECTBHE B
3arpoOHBII MUP, B TACTh MOTHJIBI.

«TopkecTByrolas Take OOHAPYXKUBAET OCTMHATHBINA Oac. OKTaBa Ha 3BYKE <«J10» B HU3KOM
perucTpe NepruoanyYecky MosBiseTcs Ha (oHe OOIIero akkopAOBOro M3NokeHus. Huskuil peructp u
KpPaTKOCTh JUTUTEILHOCTH ((opIwiar) nenaroT 9Ty B3pPBIBHYIO OKTaBY MOJOOMEM BCHBIIIKH, KOTOpas
BHE3AITHO MOSBJISIETCS HA Pa3HbIe 107H TakTa. OKTaBHBIHN (opuiar BppIBaeTCs B MY3bIKAIBHBIH MOTOK,
3asBIIsIA O ceOe, Oy/ATO IEPKOBHBINM KOJIOKOJ, OTJAaHHBIH Ha MPOU3BOJICHUE PAa3TyIIBHOTO BETPA.

«BeraTe uaymasy SBISETCS PAKOXOAOM IThEChl, OTKPBIBAIOIIEH LUKI: TOT )K€ OCTHHATHBIN 3BY K
«MU», Pa3MEpPEHHBIN U TOYHBIN, KAK TUKAHbE YacOB, T€ K€ HEBHATHBIC U OOPMOYYIME MAaCCaXH,
33JIUPUCTBIA ITYHKTUDP, PE3KWE HMHTEPBAIBI UM HIMPOKHH pa3dpoc peructpoB. CTPyKTypa IThECHI
COXpaHseTCs, HO M3naraercs B oOparHoM mnopsake. OcoOeHHO O4eBHAHO OOpaTHOE M3JI0KEHHUE B
NYHKTHPHBIX NOMEBKax: ecii B «CMyTHOW» MyHKTHP CTPOUTCS IO PUTMHYECKON (opMylie «roirasi -
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KOpOTKas», TO B MHUHHUaTIOpe <«Bcmsarh wuaymas» pUTMUYECKMH PHUCYHOK M3MEHSeTcs Ha
MPOTHUBOTOJOKHBIN (KKOPOTKAsT — JTONITas).

Pucynok 11 - «Bensars uaymas», ¢poprennannsiii mukia «Munyrs» I'. Kopumapa

[lpuBnekaeTr BHUMaHHE OCOOCHHOCTh aibTepalui. KOMITO3UTOp HaMEpPEeHHO CTaJIKUBAET
HATypaJbHBIC 3BYKM C WX aJbTEPUPOBAHHBIMH «IBOWHWKAMIY, COMOCTABIISIL JTUE3bl U OCKaphl B
MHTOHAIMOHHBIX <3aBUXpeHUsAX». CoOCylecTBOBaHHE PAa3NUUYHBIX Ccdep  albTepalnu  Kak
MHOT000pa3ue W ILTIOPATM3M BCEICHCKOTO KOHTHHYyMa, TAe Oelloe W 4YepHOoe, MPEKpacHOEe H
YPOUIUBOE TMPOTHUBOOOPCTBYIOT, B3aUMOJICHCTBYIOT, COCTaBIIsii BEUHYIO HENPUMHUPUMOCTH U
HECOBMECTHOCTH OBbITHSI.

OO0pa3 3aMKHYTOTO B CBOEH OECKOHEUYHOCTH BPEMEHH, 3AI[UKICHHOTO Oera CTPEeJIOK YacoB IO
nudepbiiaty OTOOpaK€H B CEPUHM 3BYKOB, KOMOMHHPYEMBIX B pa3IUYHBIX PUTMUYECKUX H
HHTCPBAJIBHBIX COUCTAHUAX.

Pucynok 12 - «Bensares uaymas», ¢poprenuannsii nukia «MunyTs» I'. Kopumapa

JJ1s KOMITO3UTOpa Ba)KHA MHTEPBAJIbHAS CTPYKTYpPa, COBOKYITHOCTb 3BYKOBBIX «IIIATOB).

OcoOeHHOCTh XapakTepa MHTOHAIMHN MIPEICTABIISAET UX PA3TOBOPHAs MPUPO/A, IPKO BBIPAKECHHAA
JIEKIAMAllMOHHOCTh M CKaHAUpOBaHHWE. XapaKTepUCTUKA 3BYKOPSAAOB HANOMHHAET I1aCCaXu
JDKQ30BOTO  CTHJIA  OMOON, YTO MOAYEPKUBACT MPEBAIMPYIOIIYI0  PasTOBOPHYIO  MPHPOIY
MHTOHAIIMOHHOM cdepbl IUKIIA.

3aBepiaeTcsl puHaIbHAsT MHUHUATIOPA XPOMAaTHUYECKUM XOJIOM, YCTPEMJIEHHBIM BBEPX, YTO HOCHUT
CKOpee BOIPOCUTENIBbHBIN, HEXKEIN YTBEpAUTENbHbIN Xapakrep. IlocnenHsas HoTa maccaxka — «cu» —
3BYK, C KOTOPOT'O HaYyMHAaETCs MepBOE MPOBEACHNE CEPUU B HAUaJIbHOM MIUHUATIOPE IIUKJIA.

Pucynok 13 - «Bensith uaymas», ¢goprenuannbiii uukia «Munytsi» I'. Kopumapa
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[IpoBouupyercs cTpeMileHHE K IPOJOKEHUIO, IUPEKTUBA «HadaTh Bce cHauyanay. Coszpaercs
OLIyIIEHUE HEe3aBEPILIEHHOCTH, HE3aKOHYEHHOCTH MBICIIH, BOIIPOCa, KOTOPBIA TpedyeT oTBeTa. Tak,
CTpeJKa 4acoB, JOCTUTHYB (PMHAIbHOW OTMETKU, aBTOMATUYECKH MPUOIMKAETCS K HaYally MyTH.

B npamaryprum omyca MuHUIIOAMEH «BCIsATh HIym@AsS» KOMIIO3UTOP OYITO OCTAaHABIMBAET
BpeMs, M CIOKET BO3Bpall@ercs OT (uHana K Hayally, Kak >(QQeKT MPOKpydYHMBaHUS KUHOILJICHKH B
oOparHoM mopsinke. T. AIOpHO CpaBHMBaJI NMPHEMbl COBPEMEHHOW KOMIO3MIUMU C 3(dexramu
MOHTaxa B kKuHemarorpage.CMepTHbIM HETOABIACTHO MPOKUTh KU3Hb 3aHOBO, HO )KU3HEHHBIN MTyTh
IIPOJIOJDKUT BO BPEMEHU UIYIIMM CIIEIOM 32 HUM YEJIOBEK.

3aKJII04YeHHe

Pesromupys, ompenenuM 0COOCHHOCTH BOIUIONICHUS KPUTEPHsS BPEMEHU KaK CTYKTYpPHOTO U
XylI0KeCTBEHHOro Merona B (QoprenuanHom 1ukine «Munyre» . Kopumapa. Ilpuem
3BYKOTIOJIPAXKATEIIbHOCTH BBIPAXKEH MPUMEHEHHEM OCTUHATHOCTH (00pa3 «THKaHbs» YacoB, yIapoOB
konokona). CoumHeHWe H300MIyeT MpUMEpaMH PEKypCUBHOCTH, HaMpUMEp, <«WHTOHAIUIMUA
nudepOiaTay, NpeACcTaBIAIONMX COO0H 3aMKHYThIe MHTOHAIIMOHHO-CTPYKTYPHBIE JINHUU B KAUECTBE
BOILIOIICHUSI CHMBOJIa OECKOHEYHOCTH BPEMEHHU. TpPaKTOBKA MY3BIKAJIbHOW HWHTOHALMU I[UKIIA
B3aMMOCBSI3aHa C YEJIOBEUECKOW pedblo, YTO OMNpPENEeNUIIO JaHHOE VIOAOONEeHHE B KayecTBE
JTOMUHUPYIOIIETO TPUHIUIIA. XPOMATU3M B HEKOTOPHIX MUHHUATIOpAX LHKIA, SBJSET cOO0M 00pa3
HEKOM «MEH3ypalIbHOCTH», YETKOH pa3rpaHMYeHHOCTH IIKajdbl BPEMEHU Ha TOYHBIE CEKYyHJIIOBBIE
nenenus. OTMedaeTcsi cTpemiieHne KOMIIO3UTOpa BBIMTH 3a MPEEsibl BpEMEHHBIX PaMOK, CIIOCO0OM
YCTaHOBJICHUS TNAJIOTHYHBIX TBOPUYECKUX B3aMOCBSI3CH.

CeMaHTHUYECKOE 3€pHO COYMHEHHS COCTABIISIET (PUIOCOPCKUI MOIX0] K OCMBICICHHIO OBITHS BO
BPEMEHHOM KOHTHHYYME: SMOIIMU, YYBCTBA, MBICIH YEJOBEKA, SBJICHUS TPUPOIBI U HKHU3HH
pa3BepPTHIBAIOTCS, COCYIIECTBYIOT U MPOTUBOOOPCTBYIOT OTHOBPEMEHHO.

Huxn «MuHyTB» BKIIOYaeT 12 caMOOBITHBIX TbEC, HE CXOKHUX MEXKTYy cO00M Kak 12 mecsieB B
roay. 12 — xonudecTBo uncen Ha nudepdnare, 12 amocTonoB cieaoBaio 3a XpucToM. MHOTOKPAaTHO
U TOHKO 3aKOJUPOBAaHHBIC B 4YHMCIaX M HHUEpPaX CMBICIBI PAcKphIBAIOT (PUI0COQCKYI0 TIyOUHY
cojepxkaHus onyca. HamoMHuM, 4To 3aBepiiaeTcs MUK METPOHOMUYECKUM IOKa3aTesieM, ¢ KOTOPOTO
HayrHaics. 60 — 3TO KOMMYECTBO CEKyH/I, COCTABIISIIOIIIMX MUHYTY, U CTOJIBKO YK€ MUHYT B OJHOM Yace.
duHan, SBISIOMME CO00W pakoXoJ HavadbHOW MBECHI, CIIOBHO pucyeT nudepoOmar yacoB. Cremnas
KpYT, CTpelika 4acOB BO3BPAIIACTCS K Havally, 3HaMEHYS OECKOHEUYHOCTh BpEMEHH, €T0 TANHCTBEHH YIO
Pa30MKHYTOCTb U, BMECTE C TEM, YETKYI0 pa3MEepeHHOCTh. Tak, poxk/1asch, YEJIOBEK YK€ JIENaeT CBOI
NEepBBIN AT K HEU30EKHOCTH. ..
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Abstract
This study presents a structural, conceptual, and artistic analysis of the piano cycle “Minutes”
by the renowned St. Petersburg composer Grigory Korchmar. The article explores the criterion of
time as the primary formative principle, a parameter for employing specific expressive means, and
a compositional technique in the aforementioned cycle. The analytical essay attempts to interpret
the creative concept of the work, its philosophy, and artistic symbols.
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AHHOTAITHA

B HacTosmeMm wuccienoBaHUM PAacKpPBIBAIOTCS OCOOEHHOCTH HCIOJIB30BAHMS 3JIEMEHTOB
cepuiiHoil TexHuku B (oprenmanHoMm 1ukie «Munyrs» [.O. Kopumapa, mocienoBareiabHO
(bopMyIHPYIOTCS OCHOBHBIE TPUHIUIIBI CTPYKTYPUPOBAHUS MY3bIKAIbHON TKaHU MOCPEACTBOM
crenn(pUIeCKIX KOMIIO3UTOPCKUX IMPHEMOB. B pamkax CTpPyKTYpHOTO aHaim3a HMPHBOIATCS
MpuMepbl Hauboliee SIPKUX SMU30J0B CEPUMHOCTH HAa MaTepuale HCCIEAYeMOTo COYMHEHUSL.
Pesynbratel, chopMylnMpoBaHHBIE B XOJA€ MCCIEAOBAHMS, IO3BOJISIOT MPOCIEAUTH OOIHE
3aKOHOMEPHOCTH MPUMEHEHUs N0JeKa(pOHHOW TEXHHUKU B KOHTEKCTE M30paHHOIO MaTepHala.
CtaThsd OpHEHTHPOBAHA HA IIMPOKUH KPYr MY3BIKOBEIOB, HCIOJHUTENIEH, KOMIO3UTOPOB, a
TaKOKE BCEX MPUYACTHBIX K chepe MYy3bIKaTbHOTO HCKYCCTBA.
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BBeaenue

CepuliiHast TEXHMKa cTaja MOUCTUHE OAHUM M3 CaMbIX I'PaHAMO3HBIX JOCTHUKEHUN KOMIIO3UILIMU
XX Beka. Ee 3HaueHHe comocTaBUMO C MOSBJICHHEM TEMIIEPUPOBAHHOTO CTPOsI B CBOE BpeMs (B BEK
[IpocBemenus).

CepuifHOCTP KaK KOMIIOBUTOPCKUM mpueM B (opTenrmaHHOM TBOPYECTBE HEOIHOKPATHO
CTaHOBUJIACh IPEIMETOM HM3y4eHHS BO MHOTMX MY3BIKOBEIUECKHUX Tpyraax. Hampumep, ormetum
pabotel My3bikoBenoB XosonoBa FO.H., OxyneBoir E.I'., JpsuxoBoit JI.C.u nmp. Kpome Toro,
KOMITIO3UTOPbl ~ COOCTBEHHBIMH  TEOPETUUYECKHMMH  BO33PEHUSAMHU  MPEAONPENeIHIA  HaydHOe
000CHOBaHUE CBOEH HOBOM MYy3bIKAJIIbHOM CUCTEMBI. 1I3BECTHBI TeOpeTHUYeCKrE TPY bl KOMIIO3UTOPOB,
takux kak Jleaucos D.B., Anopuo T.B., Illen6epr A.d.u ap.

B apeane goprenmnanHoro penepryapa U3BECTHbI COUMHEHHUS, CO3/IaHHbIE B pycie A0AeKa(oHU U
doprenuannas crouta op. 25 A. lIén6epra (1923), ®oprenuannas conara Ned O, Kmeneka (1948),
Bapuanuu s doprenmano O. Jlenucora (1961) u 310 ganeko He MOJIHBIA CITUCOK.

B tBOpuectBe merepOypreckoro kommosutopa I'. Kopumapa cepuiiHas TeXHHKa IpeACTaBIIEHA,
HarmpuMmep, B coute s goprenuano «B yecth cronmetuss ApHonpaa lllen6epra» (1975), B uukie
naBeHn «Ctpanune» (2004), B doprenmanHoMm 1ukie «Anarpammbly (1980). TlpowmsBenenue
IpeCTaBsAeT cO00M TBOPUECKUN MOJIMIIOT M MOCBSIACTCS KOMIIO3UTOpAM pasHbIX 31o0X. Tak, 4-1
yacTh nocsmaercs A. bepry, A. llleabepry u A. Bebepny.

B Hacrosimem uccnenoBaHuM OOBEKTOM MPHCTATBHOTO BHUMAHUS CTAaHET (OPTENHUAHHBIN UK
«MunyTb» (counHeHue HamucaHo B 2018 romay) Kommo3uTopa, B MPEIMETHOM PACCMOTPEHUH
HCHOJIb30BAHUS DJIEMEHTOB CEPUMHONW TEXHUKA B MY3bIKAJIbHOM TKaHU COYMHEHHUS. DBblsBiIeHUe
0coOeHHOCTEH MpUMEHEHHs noaekadoHHBIX HpuHIUMOB B 1ukie . Kopumapa oOycrnoBuio uens
HAaCTOSIIIETO MCCIIEIOBaHUSI.

MeToabl

B pamkax uccienoBaHus aBTOp ONEepUpPyeT HHCTPYMEHTAPUEM, O PAIOILMMCS], IIPEXKIE BCETO, Ha
METOJ] COINOCTAaBJIEHUS, KOTOPBIM SBIIETCS BEAYLIMM OTHOCHUTEIBHO 3asBJICHHOW TEMAaTHKH. Psn
YMIIMPUUYECKUX METOJOB, B COBOKYITHOCTH C HUCCIIEOBATEIBCKUM IOJIXOJ0OM B PyCI€ UCTOPUYECKOTO
KOHTEKCTa, COCTAaBUIM (YHIAMEHT THocjenyromeid (OpMYIUPOBKA OCHOBHBIX pE3y/IbTaToB,
IIOJIy4EHHBIX B XOJI€ AHAINTUYECKOW palboThl. Tawke OTMETMM METO/bl AHAJIOIMU U MHIYKUHUH B
KaueCcTBE IOJX0J0B, COCTABUBIIMX TEOPETUUYECKYI0 OCHOBY METOIO0JIOTHH HCCIECIOBAHMSL.

PesyabTaTsl

[lepBas mbeca mukina «MunHytb» — «CMyTHas») — JOEMOHCTPUPYET OYEBUJIHOE NPUMEHEHUE
CEpUITHON TEXHUKH.

Ha octunatHoM (pyHI1aMEHTE MOBTOPSIOIIECIOCS 3BYKa «MH», 33/IAI0IIECT0 MHTEPBAIBHBIN AT [T
BCEH My3bIKQJTbHOW TKaHUW MPOM3BEACHUS, IPUIYIJIMBOM KAaHBOW PACIIOIAraroTCs OypIIsIpe MacCaxy,
pa3OpocaHHbIE 0 KIABUATYPEe B IMPOKOM PETUCTPOBOM auanasone. CTpykTypa maccaxel BKIIOYaeT
ceputo u3 12-Tu TOHOB, 1100 ee PparMeHThI, C UCIOJIB30BAHUEM IIPUEMA CE2MEHMAUUU.

B MOTMBHOM cCTpoeHHMM Taccakeld OTMedaeTcss HWHTEPBAIBHOE pa3HOOOpa3ue: B OCHOBHOM
npeo0IagaroT CeKyH bl (Maas u OoJblnas), a Takke Malasi TepIus, KpoMe TOTO BCTpedyaeTcs KBapra,
YBEJIMYCHHAsI CEKYHa ¥ TPUTOHBI.
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Kaxnmas penmka mpeacTaBiseT COOOW CIUIAB BOCXOMSAIIMX W HUCXOIAIMX HWHTOHAIWH,
3aJiep)KaHU U3 3aJTMTOBAHHBIX HOT, OOPBIBAIONIMXCS MTYHKTUPHBIM, OCTPHIM OKOHYaHHEM. B maHHOM
ciaydae Mbl HaOmogaeM pummuyeckyro ceputo. [logoOHBINM MpHeM BBI3BIBACT aCCOIMAIIUU C
putmuaeckumu psinamu Jlynmxn Horo B ero «Variazioni canoniche.

Pucynok 3 «Variazioni canoniche» Jlynaaxu Hono.

Taroke KOMITO3UTOP MPUMEHSET CTPYKTYPHO-WHTEPBAIBHYIO CEPHUIO: CKAYKH CTPYKTYpPHPOBAH bI
[IaraMd B OJIMHAKOBBIEC HHTEPBAJIBI, COCTABIISSI CBOCOOPAZHYIO PUMMO-UHMOHAYUOHHYI0 CEPHUIO: M3

bl

Cpennuii pa3zen COTKaH U3 KOPOTKHUX, MOBTOPSIOMIMXCS CEPUil Ha OCTUHATHOM JTyOJTHMPOBKE 3ByKa
«m». Cepun peKypCUBHO IOBTOPSIOTCS, JIMOO BHJIOM3MEHSIOTCS IOCPEACTBOM HEOOJBILIM X

CMENICHUW Wi Moougukayuu. Tonoca o0eux mapTUil JBUTAIOTCS B MPOTUBOIOJIOKHOM
HaIMpaBJICHUH.

Pucynok 4 - «CmyTHas», poprennanubiii nuka «Munytsi» I'. Kopumapa

Elements of Serial Technique in Grigory Korchmar's ...
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KynepMUHAIMOHHBIN pa3ien MpeicTaBiIeH BOMHCTBEHHBIMU ITYHKTHUPHBIMU, OYATO JOMaH HBIMH
WHTOHAIMSIMU B TUHaMUKe «f», ¢ 3aepkaHnsIMU Ha 3QJIMTOBaHHBIX HOTaX KaK B IPaBOM, TaK U B JICBOM
pyke. IlpumeuaTenbHO, YTO aBTOpP HAMEPEHHO CTaBUT OeKapbl B HUJKHEM TOJIOCE Ha HOTaXx,
aJIbTEPUPOBAHHBIX B BEpXHEH MapTUH.

Pucynok 5 - «CmyTHas», poprennannbii nuka1 «MunyTs» I'. Kopumapa

CoueraHue pa3InUHbIX KOMOUHAWUIL 3BYKOPSIOB BEPXHETO U HUKHETO I0JI0ca CO3/1a0T 3IU301,
OCHOBAHHBII HAa ”THTOHALIMOHHO-PUTMUYECKOM CKaHTMPOBAHUH.

KopoTkue mnomeBkH TOJ0COB HMEIOT OJMHAKOBYIO CTPYKTYPY, HO MPOBOASATCS OHHM B
IPOTHBOIOJIOKHOM HANpaBICHUH W PUTMHUYECKH TpaHchopMmupyroTcs. Tak, B BEpXHEM Trojioce
PUTMHUECKOH TpaHCPOPMALIUU MTOABEPraeTcs CIEAYION@s MOMEeBKa:

wlh sl ol

B nmxaemMroioce MNpOBOAUTCATIPOTUBOIOCTABJIICHUC C HICHTUYHOMN CTPYKTypOfI, HO OTJIMYHOCIIO

HanpaBneHHocm:q4H + M3ﬂ + 6Zﬂ

«/lypanruBasty HamomuHaeT mMoOmibHble (yru [, [llocrakoBuua — Ta e YIPYrocTb pHUTMA,
SHEPrUYHasl YCTPEMJIICHHOCTh WHTOHAIMM M MacTepCKOe TMeperieTeHHEe TOJI0COB B MPUYYATIUBOM
TOPH30HTAIIH.

[maBHYIO TeMy COCTaBISIOT TPH OCHOBHBIX MHTOHAIMU: 1) MHTEPBAIBI B CKAYKOOOPAa3HOM
W3JIOKEHUH (KBUHTA, OOJbIIAs CEKCTa, Majlasg CenThma) 2) MyHKTUPHBIA PUTM U 3) MOTHUB U3
mecTHaaAuIaTbix I[HI/ITGJIBHOCTeI\(’I.

Pucynok 6 - «/lypanvinBasi», poprenunannbiii nukia «MunyTs» I'. Kopumapa

Pa3pabarpiBaHne TEMAaTHYECKOTO MaTepHalla HaYMHAETCsl IPAKTUUECKU Cpa3y MOCIE POBEACHHUSL
Tak, ckauko0Opa3HbIE HHTEPBAIIBI «TIEPECTABIISIOTCS MECTAMHU.

Komno3utop npuMeHsieT B MUHUATIOPE IPUEMbBL UHEEPCUU U nepmymayuu (npuem nepmymayuu
ecmpeuaemcs 6 npouseeoenusnx 0. Meccuana, 3. Kuenexa u op.), 6ynro urpas ¢ remoii. B mporecce
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PasBUTHUA MYHKTHUP CIVIAXKUBACTCA Oerom MECTHaAIIaThIX. IosBsieTcs u pakoxoo BH)IOHSMGHGHHOﬁ
TEMBbI, C TOCJICAYOIIIMMHA Hp606p3.30BaHI/ISIMI/I, HUHTCPMCANAMU U CTYLICHUECM 3BYYHOCTH. KOMHO3I/ITOp
HCIIOJIB3YET CBOM H3II00JICHHBIN IMpHUEM — BbIpAlllMBAHUEC MY3BIKAJIbHOTO MaTc€pHajia M3 OCHOBHOIO
TEMATHUYCCKOT'O 3CpHaA.

I
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Pucynok 7 - «/lypanvinBas», poprenuanabii tuKI «MunyTsi» I'. Kopumapa

OcoOblli MHTEpeC BBI3BIBAET IOMEBKA B CPEJAHEM pasJielie, COCTOSI@AS U3 BOCBMOM U JBYX
IIECTHA/ATHIX, KOTOpas BHJIOM3MEHSECTCS MOCPEICTBOM KOUYIOIMX HA pas3HbIe O TakTa
PUTMHUUYECKUX MPeoOpazoBaHUi.

N . ] § X

I: == e

Pucynok 8 - «/lypanvinBasi», poprenunannbiii nukia «MunyTs» I'. Kopumapa

JlaHHBIA CTPYKTYPHBIM 3JIEMEHT Ha4yaJbHOIO TEMATHU3Ma IOJBEPraeTcs METPO-PUTMHUUYECKUM
TpaHchopMaIusm.

[locnenyromee  CTpeTTHOE MPOBEACHHE OCHOBHBIX DJJIEMEHTOB TeMbl (CKauKooOpa3HbIe
UHTEpBaJbl) MoAroraBiuBaer KynbMUHAILUIO, COCTOSIIY0O W3 BOMHCTBEHHBIX ITYHKTUPHBIX
MHTOHALIUU.

3aBepuaeTcst «(yra» MOJIHBIM OTCYTCTBHEM OCHOBHOTO TEMATHUECKOTO 3epHa (CKaYKOOOpa3HbIX
uHTEepBasoB). KOMIO3UTOP HCIIONIB3YET B 3aBEPILEHUHU MBECHI TOJIBKO MYHKTUPHBIN PUTM, a Takke Oer
HIECTHAAIATBIX JJIATEIBHOCTEH C TOYHBIM MOBTOPOM 3JEMEHTOB MEPBOTO MPOBEACHUS TEMBI.
Anoeo3oM 3BydaHUsI CTAHOBSITCA JBA TUCCOHUPYIOIMX aKKOpa-KiacTepa.

B «Menanxonuueckoi» NpUMEYATEIeH PEKYpPCUBHBIM, MOBTOpsAonmiics Motus. Kommnosutop
npuberaeT K TMOBTOPY 3aMKHYTOM CEpUM 3BYKOB, COCTAaBJISIOLMX HWHTOHAIMOHHOE 3€pHO
npousBeAeHus. O4YeBUIEH METOA pomayuu (OAHHBIL npuem uU3o0pemen KOMHO3UMOPOM
3. Kuienexom), cBOEOOpPa3HOTO «KPYKCHHS» — PEKypCHBHAs CEpUs MOBTOPSETCS, HAYMHASICH C
IIOCJIEYIOIIETO 3BYKa JI0 TEX MOP, I0KA HE BO3BPALLAETCS K CBOEMY HAYAJIIbHOMY 3B YKY «CH».

[lapTus 1€BOM pyKH mpecTaBlieHa IPO3pavyHON U TAPMOHUYECKH U3bICKAHHOW LENbI0 aKKOPAOB U
HMHTEPBAJIOB.
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Pucynok 9 - «Meaanxosnuueckas», poprenuannblii mukja « Munyts» I'. Kopumapa

Munuatiopa «Hocransruueckas»» Oyaro oT3Byk «CMyTHOW», Hpexae Bcero, Onaromaps
MOSBJICHUIO OCTHHATHOTO 3BYKAa «MH», KOTOPBI HE INpepBIBACTCS Ha NMPOTSDKEHWHM BCEH IBECHI,
nepeMen@sch M3 mapTuu B mapTuio. OTiIMYaeT Mbecy OT MPEAIECTBEHHHIIBI TPEXIOJbHOCTB,
BaJIbCOBOCTh, & TaKkKe OOMIME NMPOKUX CKAYKOB W HHTOHALIMOHHAs IJIABHOCTh, TOrJAa Kak
«ppoHTIEIN» IMKIA TPUCYI] XPOMATH3M C PEIKAM BKpPAIUICHHEM NYHKTHPHBIX CKa4KOB,
«UCTEPUYHOCTb» U «HEPBO3HOCTH» UHTOHAIUH.

«Hocranpruueckas» obiedeHa B 00pa3 MEIIEHHOTO Bajbca, T/IE IIAT PACCEMBACTCS, BCICICTBHEC
HECTaOUJIBHOCTH OTIPABHOW CHUJIBHON [IOJM, XapakTepHOW [uIsi Bajbca, (IPEICTaBICHHOU, Kak
MpaBuiio, 6acoM) — OHAa MEPUOJUYECKA CMEINAETCS, 3aMEHSIETCS Ha aKKOpAbl WU pa30aBiseTcs
BOCBbMBIMHU JJIMTCIIbHOCTAMMU.

Pucynok 10 - «<Hocranbruueckas», ¢poprenuanabiii muka «Munyrs» I'. Kopumapa

«OTyasiHHAsD») OTKPBIBAETCS CEpHUEH 3BYKOB, 3allMKICHHON B MOBTOPHOCTH. Cepuu MpoOBOAATCA B
napTUsX 00euX PyK, co3JaBas OILyIICHHE HaBA3YMBOCTH, Ha30MIMBOCTU. IHTepBallnka BKIIOYAET B
ceOs yepeloBaHME CTYIIICHUSI U PE3KOTO paspshKeHUs (AKTYphl: TaK, Cepus MIECTHAALATHIX CIOBHO
B3PbIBAETCS OKTaBaMH, KOTOpbIE 3aTeM IIE€pPEeXBAThHIBAIOT HMHULMATUBY U BEAYT COOCTBEHHYIO
MEJOANYECKYIO JTUHUIO.

CepuitHocTb B «OTUassHHON» MPOSIBIISETCS B MOTOKE MOBTOPSIOUMXCA Cepuil 3ByKoB. Boinensiercs
B 3TOM OTHOILIEHWM CPEIHUN pa3zfesl MUHHATIOPbl. MOHOTOHHOE <OKY;XOKaHHE» IIEeCTHAALATHIX,
CTPYNIIMPOBAHHBIX MO MATh JUIMTEIBHOCTEW B MOTHUB, COCTABJIAET Yepeay MOBTOPOB C U3MEHEHUEM
TOJIbKO KpaHUX 3BYKOB MOTHBA, HO TOCTEIIEHHO MOOu@uKayusa 3aTParuBaeT U CPEIHIOI 4YacTh
WHTOHAIMOHHOHN eMMHHIIBL [ [pruMeuaTensHo, 4To Ha (JOHE ITOTO OKYKKAHUSD) JIeBas pykKa, UTPArOIIAs
«BHAXJIECT», CIOBHO IIEPEKPECTUB MPABYIO PYKY, BBIBOJUT OUEHb BBIPA3ZUTENBHYIO MEJIOIUI0, KOTOPYIO
3aTeM IMOJXBaThIBAET IpaBas pyka, KOTJa B IMPOJOJKEHHE PAa3BUTUU MbEChl CEPHUIO MIECTHAIIATHIX
npojoikaeT mapTus JeBoil pyku. OOpa3oBbiBaeTcs OECKOHEUHOE JKypuaHUe, TepeTeKaHne
MOCPEJICTBOM 3BYKOB.
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Munnatopa «TopxkecTByron@as» COEIUHSET NPUEMBl OCTUHATHOCTH W CEPUMHON TEXHUKH.
Hanpumep, cepuiHOCTh IpejcTaBlieHa B MbECE CEpHEl aKKOpPIOB B MapTUU JEBOW pPyKH, OyATO
MOJBYLIMX [0 MY3bIKaJbHOMY IMOJOTHY. XpoMaTu3M (TOJYTOHOBBIM IIar) sBJSIETCS OCHOBHOM
XapaKkTepUCTHUKON JIBUXKEHHUSI TOJIOCOB, 3aJEHCTBOBAHHBIX B CEPUHU aKKOpIOB. B akkopmoBoit
IIOCJIEIOBATEIbHOCTH MIPEIACTACT 6€PMUKAILHAA CEPUSL.

Pucynok 11 - «Top:xkecTByomas», (poprenuanublii nuka «MunyTe» I'. Kopumapa

KonnyecTBo3ByKOB B OJJHOM TaKTe (2- TaKT IbECHI ), €CJIU CKOHLIEHTPUPOBATHCS HA TAPTHUH JIEBOU
PYKH, COCTaBIIsieT POBHO 12 HEMOBTOPSEMBIX 3BYKOB.

[Ipoananusupyem CTPYKTypy CEpUH aKKOPJOB I10 FOJIOCAM, COCTaBJIIOIMX TPE3BYUUS:

1 a da-nues conp conp-aues

2 10-Aue3 pe pe-aue3 Mu

3 conb-ues g cu-6eMoiIb cu-0eKap

Bce ronoca ycTpeMiIstoTCS BBEPX IO HOTHOMY CTaHY.

Ha npotspxeHnn pa3BepTbiBaHUSI My3bIKQJIBHOTO MaTepuaia akkopJoBasi Ccepusl Iepemelaercs,
MEHSIET HampaBlieHUe, IpeodpasyeTcsi PUTMUYECKH (MOSBIISIETCS MYHKTHUPHBIH PUTM B HH)KHEM
rojioce), a TaKke TpaHcGopMmHUpyeTcss B IUIaHE Iara MnepeMelieHus (ABUKEHUE OCYIIECTBISETCS IO
OOJIBIIIMM CEKyHJaM W MaJIbIM TEPILUSM).

Oco0oro BHMMaHMs 3aCiIyXMBAeT 3aKIOUMUTENbHAs MHUHUATIOpAa IUKIa — «Bemsars umymasy».
Ctpykrypa mnaccaxeil, COCTaBJSIOIIMX OCHOBHOM MaTepuaj Ibechl, IPEJICTaBIsET COOOH CcepHio
MHTEPBAJIOB, 00bEIMHEHHBIX PUTMHUYECKH B OJMH MOTHB, COCTABJISAIOIMMI HHTOHAIIMOHHYIO €TUHUILLY.
[lo cocraBy Takue WHTOHAIIMOHHBIE E€IUHULIBI SBISIOT COOOM CIUIaB pa3sHOHANPaBJIEHHBIX
MHTEPBAJIBHBIX XOJ0B. Tak, Ha NpUMeEpe HayalbHBIX TAKTOB B MApTUU JIEBOW PYKHU, MBI MOXKEM
BBIJICTIUTH CEPUIO CIEIYIOIEH CTPYKTYpHI :

MEI—MEI —MEI—MEI—MEI + EEI—EEI—MEI— MEI—MEI— 62]— MEI

[lay3sl, mnpeamecTByrOIMEe MaccakaM, YypPaBHOBELIIMBAIOT OTCYTCTBHE 3BYKOB, JIOJDKHBIX
COCTaBJIATH JOJCKA(OHHYIO CEPHIO, YTO CO3/[aeT MaTeMaTHYeCKHil OanaHc.

[logoOHbIE HMHTOHAIMOHHBIE CTPYKTYPhl MOTYT MOBTOPSTHCS YAaCTMYHO, BXOJS B COCTaB
MHTEPBAJIbHO-CTPYKTYPHBbIX KOMOMHanuil. TakuM 00pa3oM, MOKHO KOHCTAaTUPOBATh, YTO KOMIIO3UTOP
HCIIONIb3YET METOJ KOMOUHUPOBAHUA B KOHTEKCTE CE2MEHMAUUU .

PaznpoOnenHas, n3noMaHHas MyHKTUPOM HHTOHALMS CPEIAHEr0 pasziesia BBUIMBAETCS B IMOTOK
TPUALLATH BTOPBIX, TJI€ CTPYKTYPY MY3bIKaIbHOW TKaHHU COCTABJISIOT cepuu 3ByKoB. HekoTopelie cepun
IPOBOJSATCS B TOUHOM ITOBTOPEHUH, IPYTUE K€ OJIBEPratoTcs TpaHCPOPMALUSIM C KOMOMHHUPOBaHUEM
IIOCJIEI0BATEIBHOCTH 3BYKOB:
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Pucynok 12 - «Bensars uaymas», ¢poprenuannsiid mukia «Munyte» I'. Kopumapa

OTMmeTuM elie OJUH IpUMEYaTelbHbI (aKT MPUMEHEHUs] CEpUUHON TEXHUKM — KOMIIO3UTOD
BKpAIUISIET B MY3bIKQJIbHYIO TKaHb CEPHIO0 MHTEPBAJIbHO-PUTMUYECKUX CTPYKTYP:

wl —al il

Pucynok 13 - «Bensars uaymas», nuki1 1 ¢goprenuano «Munyrsi» I'. Kopumapa

Cneumbmqecxas[ OopraHu3aluvd MY3bIKAJIBHOIO Mar€puajla IpOsABIIEICTCA B PUTMHUYCCKUX
TpaHchopMalusax. B KyaIbMHUHAIMOHHOM paszzesne MOsBISETCS IYHKTUD (CTpYKTypa KOTOPOIoO
IPOTUBOIOJIOXKHA PUTMUYECKOMY PUCYHKY «CMYyTHON»), C COU€TaHHEM O/IHOBPEMEHH OO IIPOBEACH U
Y NHTOHALlMOHHOM «TIEPEKINYKNY, T7I€ MpaBasi pyka CIIOBHO OTBEYAET PEIJINKAM JIEBOM PYKH.

[lo cTpykType 3BYKOpsI Kak B MPABOi, TAK U B JIEBOM PyKE MOBTOPSETCS, MOSABIIACTCS OLIYIICH M€
MHTOHAIMOHHOM 3allMKIIEHHOCTH, KPY)KEHHUS Ha OJHOM MecTe. 3BYKOBbIE KOMOUHAUUU OTINYAIOTCS
TOJIBKO OYEPEAHOCTBIO JI0JIM B KOHTEKCTE METpa, MOSABIAETCA YK€ 3HAKOMasl 110 IEpBOM MUHHUATIOpE
dopMyita HOT C 3aJICpPKaHUCM.

Pucynok 14 - «Bensars uaymas», ¢poprenuannsiid mukia «Munytei» I'. Kopumapa
3akiaoueHue

Bomnnonmas 3ambicen, ['puropuit Kopumap B cBoem mukie anst ¢oprenuaHo «MHHYTBD CMeEJO
ONepUpyeT NMPUHIUIIAMU CEPUITHON TEXHUKH, KaXKAbIH M3 KOTOPBIX BBIIOJIHSET XYI0’KECTBEHHYIO,
CTPYKTYPHYIO, CEMaHTHYECKYI0 M KOHLENTyalbHyl G¢yHKuuu. CepuilHOCTP B paMKax LMKIA
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UCIIONIb3YETCS. aBTOpPOM B crenuduyeckoM MHorooOpasuu. Ilepeunciaum Haumbosee OYeBUIHBIC
AJIEMEHTHI: CEPUsI IOBTOPOB, BEPTUKAIbHAS cepHs (B aKKOpJaxX, UHTEpBAJaX U CO3BYUYMSX), POTALIMS,
nepMyTalus, CerMeHTalus, MoAu(uKanus, KOMOMHHpPOBAHHE, TPeoOpa3oBaHUE CEpPUM, WHBEPCHS,
paKkoxol, pUTMHUUECKasl cepusi M Ap..3a4acTyl0 NEPEUUCICHHbIEC 3JIEMEHTHl IPEICTAIOT B I[MKIE B
CJI0)KHOM COYETaHUU, a TAKKE B JMHAMUYECKOM, PETUCTPOBOM U MHTOHALIMOHHOM IIPEJIOMIICHUU.

[IpencraBnenHoe B ctaThe sipkoe counHeHue I'. Kopumapa craHeTr He TOJBKO JparoleHHbIM
MaTepHajioM B IIPOLIECCE CTAHOBJICHHS MacTepCcTBa U (POPMUPOBAHUS Xyd0)KECTBEHHOIO BKyca FOHBIX
IIMaHUCTOB, HO U YKPACUT penepTyap KOHIEPTUPYIOLMX MATPOB (OpPTENUAHO.
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Abstract

This study reveals the features of using elements of serial technique i Grigory Korchmar’s
piano cycle "Minutes,” consistently formulating the basic principles of structuring the musical fabric
through specific compositional techniques. Within the framework of structural analysis, examples
of the most vivid episodes of seriality are provided based on the material of the studied composition.
The results obtained during the research make it possible to trace general patterns of dodecaphonic
technique application in the context of the selected material. The article is aimed at a wide range of
musicologists, performers, composers, and all those involved in the field of musical art.
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AHHOTAIUSA

Lenp cratem — wuccienoBaTh pPENpEe3eHTALUI0 d10XH [lepecTpoliku B COBPEMEHHOM
poccuiickom kuHemartorpade (2000-2020-e rombl), BBISBUTH KIIOUEBBIE HAPPATUBHBIC H
BU3YyaJIbHbIE CTPATETUH, a TAKKE apXETUIIBI TEPOEB, YEPE3 KOTOPBIE OCMBICISAETCS KyIbTYPHBIM
pazioM 1985-1991 romoB. HMcmonb3yroTcsi METOIBI  KyJAbTYpOJIOTHYECKOTO  aHAIM3a,
HappaToJIOTMH U BHU3yalbHOM CEMHOTHKH. B craThe paccMaTpUBarOTCS XyI0’KECTBEHHbIE
¢unpMbl, B KOTOpbIX 3moxa IlepecTpoilki BBHIMOMHSET HE TOJBKO MCTOPUYECKYIO, HO U
CUMBOJIMYECKYIO (pyHKIMIO. Pe3ynpTaTroM aHanu3a CTaHOBUTCS BBIBOA O TOM, YTO COBPEMEHHOE
KUHO HE PEKOHCTPYUPYET COOBITUS JIOCIOBHO, a CO3JaET HOBBIH SA3bIK EPEKUBAHUS SIIOXU, T/I€
JOMUHHPYIOT KOJbl TpPaBMbI, BbIOOpA, HOCTAJIBIMM U HJAEHTUYHOCTH. Jmnoxa [lepectpoiiku
MPEICTACT HE KaK 3aKPBIThI UCTOPUUECKU TIEPUO]T, 2 KAK OTKPBITHIN KyIbTypHBIH MHU(], aKTHBHO
WCIIOJIBb3YEMBbIH B Mpoliecce KHHeMaTorpaduieckoro MBIIUICHUS.
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BBeaenue

[epuon Ilepectpoitku (1985-1991 1r.) mpeacraBiseT coOO OIWH W3 KIIOYEBBIX STAloOB B
Tpanchopmanuu [103HECOBETCKOIO o011ecTBa, COTIPOBOKTAIOTIAM CST MacIITaOHbIMHU
MOJINTUYECKUMU, SKOHOMUYECKMMH U KYJIbTYPHBIMU U3MEHEHUSMU. B mocTcoBeTCKON ryMaHUTapHOU
MBICJI OH PACCMATPUBAETCS KaK TOUYKA pa3pbhiBa C HOPMATUBHOM CHCTEMOM COBETCKON UICHTHYHOCTU
U OJJHOBPEMEHHO KaK MPOCTPAHCTBO (OPMUPOBAHUSI HOBBIX MOJIEIE BOCHPUSATHS MUPA, BPEMEHU U
HOBOro camoomymeHus. Ha pybexxe 2000-x u ocobenno B 2010-2020-x rogax B pPOCCHUCKOM
KuHemarorpage HaOmogaercss OTUéTiMBas TEHACHLHMs OOpalleHHs K 3TOMY Iepuoay — Kak K
M CTOPUYECKON PETPOCTIEKIINHU, UCTOUHUKY JPaMaTypruuecKiuX KOH(IMKTOB ¥ CUMBOJIMYECKOMY IOJIO
KOJUICKTUBHOW MaMSTH.

CoBpemeHHble (GWIBMBI M TeJecepHalbl, JEHCTBHE KOTOPBIX pPa3BOPAuMBACTCS B TOJBI
[lepecTpoiiku, JeMOHCTPUPYIOT HEOHO3HAYHOE OTHOIICHUE K H300paxkaeMoi amoxe. Cpean HUX —
«Moii mana— bapeimmaukoBy (2011), «I'pomoseka» (2010), «Camtot-7» (2017), «HyneBoit marmenD
(2022) u gpyrue. DTH KapTHHBI HE MOOYKBEHHO BOCIPOU3BOJAT JMOXY, a4 MHTEPHPETHPYIOT €&,
MEPEOCMBICISIOT M SMOIMOHATIBHO PEKOHCTPYHPYIOT B PaMKaX COBPEMEHHOIO ayIdOBHU3YalbHOTO
muckypca. Kak npasuno, sctetuka koHna 1980-x — Hagana 1990-X ronoB Urpaer posib HE TOJIBKO B
BHU3YaJIbHOTO (POHA, HO W BBIPA3UTEIILHOTO CPEJCTBA, MOAYEPKUBAIOLIETO KYJIBTYPHBIE U MOpPAIBbHO-
QYIIeBHBIE TPABMBI, IEPEKUTHIE TEPOSMH.

Lenp nmaHHOM cTaThu — BBISIBUTH CHOCOOBI pempe3eHTanuu mnepuona Ilepectpoiiku B
COBPEMEHHOM POCCHUMCKOM KMHO, OMPEIEINUTh JOMUHUPYIOIME TEMBbl, HApPaTUBHbBIE CTPYKTYPHI U
apXeTUNHuyYecKue (UIrypsl, ¢ MOMOILBIO KOTOPBIX KOHCTpyHpyeTcss o0pa3 yka3aHHOH HCTOPHYECKOM
snoxu. B kauecTBe 00beKTa MCCIIeI0OBAaHUS BHICTYNAIOT TPOU3BEACHUS POCCUIICKOTO KUHEMarTorpada,
cosznanHble B nepuoa ¢ 2000 o 2025 roa. Ilpeamerom aHanu3a sIBISIFOTCS Xy/10KECTBEHHBIE (DUIIBMBI,
B KOTOpPBIX  KyJIbTYpHO-UCTOPUYECKHM  KOHTEKCT IlepecTpoliku  HMIpaeT  CYILECTBEHHYIO
CMBICJIOO0pa3yIOIIyI0 POJib, a ACHCTBHE pa3BopaunBaeTcsa B npeaenax 1985-1991 rogos, nmubo xe
OUYEBM/IHO OTCHUIAET 3PUTEIIS K STOMY MEPUOSTY.

AKTyaJIbHOCTh T€MbI HCCIIEI0BaHM 00YCIOBIIEHA KAK MHTEHCHUBHBIM O0paIllEeHUEM COBPEMEHHOTO
kuHematorpada k amoxe [lepecTpoiiku, Tak ¥ HeIOCTAaTOYHOM peduiekcrel ATOTo mpoliecca B HAydHOU
auTeparype. 3a [ocJelHHE [JBa JECATUJIICTHS OBbLJIO CHATO 3HAYUTENbHOE KOJMYECTBO
XYZIO’)KECTBEHHBIX IPOEKTOB, OOpALAIOIMXCS K IMOCIEAHEMY IEpUOIy COBETCKOM SIOXH, OIHAKO
JAaHHBIE TPOU3BENICHUS 10 CHX TMOp HE MOJYYUIIM CUCTEMHOIO aHalli3a B KOHTEKCTE UX HMCTOPUKO-
KYJIBTYPHOU pernpe3eHTaTHBHOCTU. Peub uaér mpexnae Bcero o ¢uibpMax u cepuanax 2000-2020-x
rojioB, B KOTOpBIX llepecTpoiika mpencTtaeT HE TOJNBKO KaK XPOHOJOTMYECKHd (OH, HO U Kak
CUMBOJIMYECKU pecypc, GOPpMUPYIOIIHMIT 0COOBIN THII Teposi U HappaTUBa.

Oco0oe BHHMaHHE B psAe cTaTed yAensercs aHalu3y OTAEIbHBIX TeM — My3bIKaIbHOU
CYOKyIbTYpBl, COLMAJIBHOM Jpambl, CMEHBI BHU3YalIbHOIO s3blka. (OJHAKO CHUCTEMATHYECKOE
OCMBICIIEHHE 00pa3a «Teposi BPEMEHU» B €r0 CBSI3M C UCTOPHYECKUM KOHTEKCTOM KoHIa 1980-x —
Hadyasma 1990-x rogoB Ha MaTepuajge COBPEMEHHBIX SKPAHHBIX TEKCTOB OCTAETCA MPAKTHYECKU
HepaspaboTtaHHbIM. Takum  oOpa3oM, JaHHass CTaThsl HE CTOJNBKO  MPOJOJDKACT  yKe
c(OPMHUPOBABILIYIOCS TPAAULIMIO, CKOJBKO OTKPHIBAET IUCKYCCHOHHOE IIOJi€ W MpeTEeHIyeT Ha
(GOpMYITHPOBKY HOBBIX TEOPETHYECKUX U METOJOJOTMYECKUX OPUEHTUPOB B M3YUEHHU DKpPaHHOU
namstu o Ilepecrpoiike.

Kozintsev M.A.
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MaTepl/Ia.HI)I HMETOAbI

B wMerononormueckoit ocHoBe paOOTHI JiekaT HPUHLMUIBI KyJIbTYPOJIOTMUYECKOTO aHau3a,
HappaToJIOTUU U BU3YaJIbHOM ceMUOTHKH. KpoMe TOro, MCnosib3yeTcsl KOHIENT KYJIbTYPHON NaMsATH
[Accman, 2004, c. 20], mMO3BONSIONMN HHTEPIPETUPOBATH IKPAHHBIC O00pa3bl KaK MHCTPYMEHT
UCTOPUYECKON pe(uIeKCHM M pEeNpe3eHTalMy B Meua KOJUIEKTMBHOro ombita. Ocoboe BHUMaHUE
YACTSIETCS TEMAaTWYECKOW THIIONOTUU (MIIBMOB, PEKOHCTPYKIIMH BH3YaJIbHOTO SI3BIKA JIOXU U
TpaHcoOpMallid COBETCKUX AapXeTUIIOB B YCIOBHUSAX IIOCTCOBETCKOW ONTUKU. Takum o00paszom,
oOparreHre K 9KpaHHBIM peripe3enTarusMm [lepectpoiiku B kuno XXI Beka mo3BoJsieT 3aUKCHPOBaTh
HE TOJIBKO ICTETUUYECKUE NPUEMBI PEKOHCTPYKLUM YHIEAUIEH 310X, HO U BBIIBUTH HOBBIE CMBICIIBI,
TpPaHCIIMPYEMbI€ COBPEMEHHBIMU aBTOPaMH. DTHU CMBICIIBI OKa3bIBAIOTCS BAKHBIMU HE TOJBKO IS
IIOHMMaHHsI IPOLUIOr0, HO M JUIsl aHalIM3a TEKYILEro COCTOSIHHMS OT€YECTBEHHOIO KMHOIMCKypca H
KyJIbTYPHONH HJAEHTUYHOCTH.

HcTopuko-KyabTypHbIid KOHTEKCT 30U [lepecTpoiiku

Ilepuon TIlepectpoiikm (1985-1991) sBisercs KIOYEBBIM DJTanmloM B TpaHChOpPMAIUU
MO3JHECOBETCKOTO ~ OOINECTBA,  COMPOBOXKIABIIMMCS ~MacHmIrabHBIMH — pedopmamui B cdepe
rOCYIJapCTBEHHOTO  YIpPAaBJICHHS, HACOJIOTMYECKOr0 JTUCKypca M KYIbTypHOW  TMOJHUTHKH.
NuaunuupoBanHas Muxannom ['opOadéBeIiM mIporpaMma SKOHOMHUYECKHX M MOJUTHYCCKUX pedopm,
CTaBUJIa CBOEHM IIENBI0 «PEIMTEIHbHOE TMPEOI0JIEHUE 3aCTOMHBIX MPOIIECCOB, CIOM MEXaHM3Ma
TOPMOXKCHHS, CO3JaHue HAAEKHOTO © AI(PHSKTUBHOTO MEXaHHW3Ma YCKOPEHHS COIUATBHO-
AKOHOMHYECKOTO Pa3BUTHS COBETCKOTO oOrmecTBa» [['opbauér, 1995, c. 30]. B aeiicTBuTENBHOCTH
ATOT MPOIECC MPUBEI K IMTyOOKOH IepeoreHke OCHOB COBETCKOW HACHTUYHOCTH M TOCIEIYIOIEMY
JEMOHTaXy €€ MHCTUTYIMOHAIBHBIX CTPYKTYp. KynbTypa pa3BuBanach B YCIOBUSX MOCTEHEHHOTO
pa3pylieHus YCTOSBILICUCS HIACOJOTHUH, 3HAUYUTEILHOM PACIIMPEHUH MOJUTHYECKOTO CIIEKTpa U pocTa
BOBJICYEHHOCTHU IPakJIaH B 3TOT MPOLIECC, NHCTUTYLIMOHAM3ALNH PaHee MapTHHAIBHBIX JUCKYPCOB
(BKIIOUAsl PENUTHO3HBIC, THOCPAIbHBIE M OIIO3UITMOHHBIE) U OOIIEM CMEMICHUM aKIEHTOB — OT
M300pakeHus HAeal3UuPOBAHHBIX MOJIEEH K BHIPAKEHUIO BHYTPEHHET0 KpU3KCca U MPOTUBOPEUUH.

[epectpoeunblii kuHeMaTorpad Xxapakrepus3oBajCs OTKA30M OT HMJICOJIOTMUYECKOM CXeMaTH3aluH
U aKUEHTOM Ha BHYTPEHHIOIO JpaMy IEepCOHa)Ka. 3HAYUTENbHYIO POJb HIPAIO 3CTETUUYECKOE
NpUONMIKEHNE K XPOHUKATBHOMY SI3bIKY: HATypHas CbEMKA, MPUTIYIIEHHAs [[BETOBAs MAIUTPA,
MPUOPUTET IOBCEIHEBHOIO MPOCTPAHCTBA, AKIEHT Ha BepOaJbHONM W HeBepOaJIbHON Mepenaye
HaNpsDKEHHOCTU. YCUIIMBAETCSl BHUMAaHUE K AaBTOPCKUM, IICMXOJIOTMYECKH OPUEHTHPOBAHHBIM
HappaTUBaM, B KOTOPBIX KyIbTypHO-UCTOPUYECKUM (OH (PYHKIIMOHUPYET HE KaK HILTIOCTPATHBHBIIA
KOHTEKCT, a KaK aKTHBHBIN MEXaHU3M aHallM3a U PACKPHITHS COIIUOKYIbTYPHON TUHAMUKH

Hecmotpst Ha 00BsiBICHHBIN peopMaTOPCKU TTOTEHITHAN, B MACCOBOM U KYJITYPHOM CO3HAHUH
[lepecTpoiika MO3IHECOBETCKOTO W MOCTCOBETCKOTO MEPHOJIa 3aKPENUJIach KaK dI0Xa TPaBMbl U
yTpaTbl — BOCCTAHOBJIEHME CHCTEM MPOM30LUIO0 C IIEHOW pa3pblBa HJIEHTUYHOCTH, KOTJa
UJICATUCTUYECKUE HAJIEKAbl CMEHUJUCh WHCTUTYLIMOHATBHBIM XaOCOM M KPH3UCOM JOBEpHs, a
00IIeCTBEHHBIN ONITHMHU3M 00EpHYJICS KyabTypHOU (pparmeHTarueit [[lonomapéna, 2019, www, c. 11].

IlepecTtpoiika B 3epkaJie coBpeMeHHOro kuHo (2000-2020-¢)

O6patenue k smnoxe [lepecTpoiiku B poccuiickoM kuHemaTorpade Hayana XXI Beka oTpaxkaer HE
CTOJIBKO HHTEpEC K MCTOPUYECKOM PEKOHCTPYKLIMH, CKOJBKO CTPEMJIEHHE K KYJIBTypHOU
camopeduiekcuu. Ilepmox 1985-1991 romoB craHOBHUTCS Ha DJKpaHEe HE TOJBKO MPEIMETOM
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BOCIIOMHHAHUS, HO U MPOCTPAHCTBOM, IJIE OCMBICIIETCSI (JEHOMEH pa3pbhlBa — MEXKJy MPOLUIbIM U
HACTOSIIIMM, TOKOJEHUSIMH, UJICHTUYHOCTSMHU, NPUBBIYHBIMM M HOBBIMM HMHCTUTYLHSMHU. Takoe
BO3BpAlllEHUE K I03IHECOBETCKOMY BpPEMEHHU TMPEACTaBJIgeT €000l MONBITKY apTUKYJIUPOBATh
KOJUIEKTUBHYIO TPaBMY Uepe3 BU3yalbHbIE U HApPATUBHBIE (POPMBI, a TAKKE TEPEONPEICIUTh TPAHUIIBI
KyJlIbTYPHOU IPEEMCTBEHHOCTH B IOCTCOBETCKOU OITHKE.

CoBpeMeHHbIE (PUIBMBI, OOpaIaronmMecss K 3TOMY HEpPUOIy, KaK MPaBUIO, JTEMOHCTPUPYIOT
JIBOMCTBEHHYIO ONTHUKY: C OJTHOI CTOPOHBI, OHU OOPALAIOTCS K MOTHBY BHYTPEHHETO OCBOOOKICHUS
cyobekra — «Moii nana — bapsimmukos» (2011); ¢ Apyroit — TpaHCIUPYIOT CTPYKTYPY KyJIBTYPHOU
yrpatel U Kpusuca «['‘pomoszeka» (2010). Takum oOpazom, llepecTpoiika BCTpauBaeTcs B IOJi€
KyJIbTYpPHOH IIaMATH KaK IPOCTPAHCTBO, B paMKaX KOTOPOIO IE€pEeCMaTpUBAIOTCS IPEICTaBICHUS O
MOKOJICHUH, TOCYIapCTBE, S3bIKe, Telie U MYOIMYHOCTH. DTa MHOXXECTBEHHOCTh TPAKTOBOK HAXOIAUT
BBIP@KEHHUE HE TOJBKO Ha YPOBHE HAppaTHBa, HO U HA YPOBHE ACTETMYECKUX CTpaTerMii — OT
pEATMCTUYHON PEKOHCTPYKIMH A0 HApOYUTOr0 CTUIM3AalMOHHOro npuéma. bnaromaps stomy,
BU3YaJIbHOE BOCITPOM3BOJICTBO A10XU 1985-1991 rooB B COBpeMEHHOM POCCHUIICKOM KMHEMaTorpade
CTaHOBUTCS HE TIPOCTO CIIOCOOOM 0OpaIeHH S K IIPOITIOMY, HO M Ba)KHBIM HHCTPYMEHTOM KYyJIBTYPHO I
peduiekcuy B OTHOILIGHUH HACTOSILETO.

B 1neHTpe MHOTUX COBPEMEHHBIX (PHIIEMOB, TIPECTABIISIOIMX 3Ty MI0XY, OKa3bIBACTCS TEPO, Ubs
UJCHTUYHOCTh HEYCTOWUMBA M HAXOJIUTCS B COCTOSIHMHM (DOPMHPOBAHUS WM JIE3UHTETPAlliU. DTO
Kacaercsi Kak IepCOHaXXEW-NOJPOCTKOB, TaK U B3POCHbIX, NEPEKUBAIONIMX KpaxX MPUBBIYHBIX
COLIMAIIBHBIX POJIEH.

B mnpenenbHo MpayHOM, aHTHMYTONWYECKOW HWHTEPIpPETAllUH, aKIEHTUPYS BHUMaHUE HE Ha
HaJeK/Je Ha MEpeMEHbl, a Ha JETpajalliid COBETCKOM MoOpalu M MHCTUTYLHMOHAJIBHOIO paclaja,
npeacrasiser snoxy llepectpoiiku duiem «I'py3 200» (2007) Anexces bamabanoa. [leficTBue
KapTUHBI (OpManbHO pa3BopaunBaercs B 1984 rogy, HakaHyHe MOJUTUYECKMX pedopM, OaHAKO
(GUIBM PETPOCHEKTHBHO IMPOYUTHIBAETCS KaK JWArHo3 IO3HECOBETCKOM JIeHCTBUTENBHOCTH, B
koTopoii IlepecTpoiika yke He crmocoOHa BBICTYIIUTH aKTOM OOHOBJICHHs. bamaGaHOB IMOKa3bIBacT
MPOBUHITHAIBHYIO Cpe/ly KaK MPOCTPAaHCTBO HACHJIMA, LIMHHU3MA, Oe3BEepHs U TOTAJIBHOTO yMajka, a
rOCY/IapCTBEHHBIE U PEIUTUO3HbIE MHCTUTYThl — KaK JWCKPEIUTHPOBAHHBIE CTPYKTYPhI, YTPATHUBIIE
CIOCOOHOCTh K CHUMBOJMUYECKOW M coluanbHOoM moOunu3anuu. CoBerckoe B ¢uinbpMe bamabanoBa
OKa3bIBACTCSl pacCeYEeHHBIM Ha (pparMeHThl, HO He morpedeHHbIM. OHO MOSBIISIETCS B KpAaCHOM Maiike ¢
Haanuckio CCCP, npukuapIBacTCs pyMHOM 1IEPKBH, TPOCTYIAET CJICIOM HIJIH TOJIOCOM U3 3(upa BEYHO
BKJIIOYEHHOTO TelleBU30pa B kBapTupe marepu Kyposa [4, c. 73]. Dcretuka ¢uiabMa HaMepeHHO
pealucTUYHA, MOYTH JOKYMEHTalbHA, YTO YCHUIUBaeT S(PEeKT ICHUXOJIIOTUYECKOTO MABJICHHUS U
JEMOHCTPUPYET HE TpaHCPOpMAIMIO0, a HPENEIbHYI0 TOYKY MOPAJbHOIO HCTOLIEHUSI COBETCKOIO
obmectBa. B stom cmeicne «'py3 200» craHoBuTcs paaukanbHbiM anTumudom Ilepectpoiiku, B
KOTOPOM TPEAENbHBIN peanu3M UCIOJIb3yeTCs] KaK MHCTPYMEHT pa3pyILeHUs] WIUTFO3UN O KYJIBTYpHOI
Y TYMaHUCTUYECKON MPEEMCTBEHHOCTH MIEPEXOHOTO IEPHOIA.

[lepecTpoiika B mo100HBIX HAppaTUBax HEe 00A3aTEILHO PEIPE3CHTUPYETCS HAMPSIMYIO; 3a4acTYIO
OHa (PyHKIMOHUPYET KakK JIATCHTHBIA KyNbTYPHBIH KOJ, MPOSBISIOMMNICS B apXUTEKTYype, IETaIIX
ObITa, aTMOC(epe COLMANbHOTO HeycTpoicTBa. [IpuMedarenbHO, YTO BU3yaldbHBIE PEHICHUS MHOTUX
TakuxX (UIbMOB aKIEHTHUPYIOT UMEHHO JUAJOTMYHOCTh MEXAY JOKyMEHTAJIbHON MOJJIMHHOCTHIO U
CTHJINCTHYECKON peduiekcheil: chéMka Ha HaType, OJiekias LBETOBas MajluTpa, oOuiue aeranent
M03/JHECOBETCKOM OBCEAHEBHOCTH CTAHOBSATCS YaCThI0 MHCTPYMEHTAPH S, IIO3BOJISIOLIEIO BOCCO3/1aTh
HE CTOJIBKO AMOXY, CKOJIbKO OTHommeHue K Hel. Tak, B kaptuHe «I'pomoseka» (2010) neiictBue
npoucxoautT B 2010-e rosibl, HO Bce MPUMETHI BpEMEHHU TOBOPSAT O TOM, YTO Te€pOM HaBCEera 3acTpsuIu

Kozintsev M.A.



Types of art (with the indication of a particular art) 167

Ha pyoexe 1980 — 90-x romoB: M3 MPOCTPAHCTBA ropoAa YOpaHbl BCE COBPEMEHHBIC Mara3uHbI H
CylepMapKeThl, sipkasi pekiaMa M OJIeKJa aKTyaJbHBIX (JACOHOB, TOJBKO y OJJHOTO U3 I'€pPOEeB €CTh
MOOUIBHBIN TenedoH. ['epon XOTAT BEpPHYTbCS BO BPEMEHA CBOEro AETCTBA, HO B (UIbME HET
HOCTAJIBIUU 10 yIIEIIIEH 3I10Xe, MTOCKOJIbKY BPEMS U IPOCTPAHCTBO 3aCThUIM B OJTHOM TOUKE.

B ¢upmax 2000—2010-X ro10B akTHBHO (GOPMHUPYIOTCST Pa3TMYHBIE MOIYCHI IIEPEOCMBICIICHUS —
OT MEJTAHXOJIMYHON HOCTAIBIMH 10 KPUTUUYECKON JEKOHCTpyKU UK. He MeHee 3HaunMbIM OKa3bIBaeTCs
U MOTHMB JETCTBA KaK TOYKM MEpeceueHUss MCTOPUYECKOro M yacTHOro. B Takux ¢uibmax, Kak
«Tnonepsi-repon» (2015) u «Moit manma — bapeimmaukoBy (2011), meTu nmepexuBarOT HE MPOCTO
B3pOCJICHHE, HO M CHMBOJIMUECKOE Pa3pylIEHUE HJICOJOTHYECKOTO0 HappaTruBa, B KOTOPOM OHH ObLIH
BocnuTaHbl. CUMITOMAaTUYHBIN JUAJIOT IPOUCXOAUT MEXIy DIaBHBIM repoem cepuana «Kopoiab u
Myr» (2023), Muxannom ['opiieHeBsIM, U €ro oTiOM. [ToHMMast, 4TO CbIH HE KylHJI OYThUIKY MOJIOKA,
a BBIHEC € 3aBOJiA, OTELl NIBITAETCS IPUCTBIINTE MUy, HAYNHAET TOBOPUTH IPAKTUYECKH JIO3YHTaMH,
HO TaK M ocTaercsd HenoHAThIM. B xoH1e 1980-X Takoil B3MIAA Ha )KM3Hb BOCIIPUHUMAETCS T€POSIMU
yXKe Kak Opro3kaHue 1 OBOJ JJIsl pyraHH, a He PYKOBOJICTBO K AeHcTBUIO. ['opiieHeB, KOTOPOMY OTel]
HECKOJIBKO pa3 TOBOPUT HATH «HOPMAIIbHYIO» pabOTy U OBITh KaK BCE, PE30HHO OTBEYAET, YTO BCE HA
€ro 3aBOJIE BBIHOCST CO CMEHBI OyTBUIKA MOJIOKA.

B 1O Xe BpeMms, B psne KapTHH, ACUCTBUE KOTOPBIX pa3BopauuBaercsi B KoHLE 1980-x,
Ha0JIt0/1aeTCsl OYEBUIHOE CTPEMJICHHE K POMAaHTH3allUM YyTPAYEHHOTO MHUpa, MEAUATH3alMU AIOXU
yepe3 (uuibTp mocTcoBeTCKoW HocTaneruu — «BocbMuaecsteiey (2012-2016), «Mup! dpyxoa!
Kpauxa!y (2020-2022). DTu HOCTATBIUYECKUE CEPUANTBI MPeCTaBIOT 310Xy no3auero CCCP yepes
NpHU3My IOBCEIHEBHOCTH, JMYHBIX HMCTOPUN M KyIbTYpHBIX apredakroB. OOpa3 3moxu B ITHUX
cepranax KOHCTPYMPYETCSl Kak IIPOCTPAHCTBO MEPEXOJa: COBETCKAsl PUTOPUKA €IIE COXPAHSET CHILY,
HO YK€ aKTUBHO BBITECHSETCS] HOBOM 3CTETUKON — MONYJISPHON MY3bIKOM, YaCTHBIMH aMOMIUSAMU,
repousanuel 3amagHoll KynbTypbl. [lepcoHakum HampsMyl0 HE Y4YacTBYHOT B IIOJUTHUYECKON
TpaHcpopMaIuy OOIIECTBA, XOTSA U CTAJIKUBAIOTCA C MOCIEICTBUSIMHU COLIMAIBHON U UI€0JIOTUYECKOI
HECTaOMJIbHOCTH Ha YpPOBHE OBITOBBIX BBIOOpOB H mpobieM. Cepuanbl (GOpMUPYIOT MSTKHH,
CEHTUMEHTANBHBIN 00pa3 IlepecTpoiiku, rae KOJNJICKTMBHAs TpaBMa M Pa3pblB HIACHTHYHOCTU
3aMELAIOTCS TEIIOTOW BOCIIOMUHAHUM U KOMEIUWHOW JUCTaHLIUEN.

Takum oOpa3om, coBpeMeHHOe KUHO oOparmaercst K snoxe IlepecTpoiiku kak K MHOKECTBEHHO
KOJIUPYEMOMY  KYJIbTYpHOMY  OOBEKTY: OJHOBPEMEHHO HCTOPHYECKOMY, (UIOCOPCKOMY U
SMOLMOHANbHOMY. Ero pemnpeseHTanum BapbUpYIOTCS OT  yTONMYECKOM POMAHTHUKU  J10
IIOCTTPAaBMAaTUYECKOTO IUHU3MA, OT 3CTETUYECKON PEKOHCTPYKIIUU 10 BU3yalbHOIO LIUTHUPOBAaHUS. B
9TOM MHOIOIOJIOCULIE BBISABIIACTCA Ba)XKHBIM aciekr: IlepecTpoilka NPOJOIKAET OCTAaBaTbCS HE
3aKpBITHIM TPOILUIBIM, @ AKTUBHBIM PECYpCOM KHHEMATOrpa(uuecKoro MbIIUICHUS U CPEACTBOM
KOHCTPYHUPOBaHUS UACHTUUYHOCTH B YCJIOBUSAX MTOCTCOBETCKOM peaIbHOCTH.

IlepecTpoiika 1 €€ TeHU: aHAJIU3 COBPEMEHHBIX IKPAHHBIX
pernpe3eHTANU 3MOXH U €€ MOCJIeACTBUM

CoBpemenHble (uibMbl U Tenecepuaisl, co3ganHble B 2010-2020-x rogax, AEMOHCTPUPYIOT
YCTOMUYMBYIO TEHICHIUIO K MEPEOCMBICICHHIO 310Xu [lepecTpoiiku HE TOJIBKO KaK HCTOPHYECKOTO
(oHa, HO M KaK TOYKU KyJIBTYPHOTO HaJIOMa, MOCIEACTBHUS KOTOPOTO MPOJOJIKAIOT (GOPMHUPOBATH
poccuiickoe 0o0ImecTBO. DTa TEHASHIINS MPOCISKUBACTCS KaK B MPOU3BEACHUSX, HEMOCPEACTBECHHO
pexoHcTpyupyroumx koHer 1980-x ronos, Tak U B npoekrax, rae IlepecTpoiika CIyKUT CKPBITHIM
MCTOYHUKOM TpPaBMbl, CTUJIMCTHUYECKOTO KOJA WIM MoOpaibHOro cueHapus. Cpeau HMX OCOObIH
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uHTEepec mpenctaBisiioT ¢uibMbl «HeproObutb» (2020), «Camot-7» (2017), «Dumep» (2023),
«Mukaruno» (2020-2021), «Hyneoit mamument» (2022), a Tawke cepuansl «Jluxue» (2023) u
«Aytcopc» (2024), mpennaratonme oOpa3bl MOCTIEPECTPOCUHON PEATLHOCTH.

Ba)xHO OTMETHTB, UTO MO MEPE UCTOPUUYECKOTO YAATICHHS OT CAMOM ATOXH, peduieKCHs JesTenen
KYJIbTYpbl CMECTHUJIACh OT JIOKAJBHBIX CIOKETOB COLIMAIBHOM ApaMbl — XapaKTepHBIX A (UIBMOB
2000-x romoB — K OoJiee MMPOKUM H OOJIC3HECHHBIM TemaM. [locTnepecTpoednas pealbHOCTh BCE
qamie OCMBICISICTCS 4Yepe3 MpU3My CTPYKTYPHOTO  HACUJIUs, MOpalIbHOW J€30pUEHTAIUH,
oOecliecHUBaHUs YeJIOBEUYEeCKON >Ku3HU. Tembl OanmamTusma, snuaemuun BUY, rocymapcTBeHHOTO
Oe3pa3nuyumsi, TPaBMAaTHYECKHX HACIEIUIl CTAaHOBATCA HE HPOCTO (OHOM, HO M IJIABHOM 30HOU
sTHYeckoro koHgmukra. [lepecTpoiika CTAaHOBUTCS UCTOPUYECKOM TOUKOH MepenoMa, Mmocie KOTOpoi
MPOUCXOJSIIIIEE Ha DKpPaHE YKe HE MOXET ObITh MOHATO BHE e€ Qokyca. Takoe cMmelmeHue
CBHJIETENIBCTBYET O POCTE 3PENIOCTH KYJABTYPHOM ONTHUKH: SKPAaHHOE MCKYCCTBO CTPEMHUTCS HE TOJIBKO
PEKOHCTPYMPOBATH YILEAIIEee, HO U OOBSICHUTH HBIHEIIHIOI TPEBOKHOCTD YE€PE3 T€ COOBITHS, KOTOPHIE
JI0 CHX TIOp He OBLITH /10 KOHIIA MPOKUTHI U OCMBICIIEHBI.

CoBpeMeHHOE poccuiickoe KMHO BCE dalle oOpamaercs K TeMmaM, KOTOpble J0JIroe Bpems
OCTaBaINCh TaOyMPOBAHHBIMH WJIM HEOCMBICICHHBIMU B KyIBTYPHOM JIHCKypce. B meHTpe croxera
cepuana «Hynepoii mauuenT» (2022) — nauano snunemuun BUY B CCCP, npencraBieHHOE Kak TOYKa
CTOJIKHOBEHUS MEXITY O(PHIIMAIGHOW MEIWIMHCKOM TO3WIINEH, TOCYIapCTBEHHOW PpEMpecCHBHON
PUTOPUKON M MHAMBHUAYAJIbHBIMU MOMBITKAMH TOBOPUTH mpaBay. CHOKET MOCTPOECH Ha pearbHON
UCTOpUHU 0 75 AeTaX U 4 )KeHIMHAX U3 KaJIMBILKOIO ropoja DJucTa, KOTOpbIEe 3apa3uiich BUPYCOM
U3-32 XalaTHOW o00pabOTKM METUIIMHCKUM MEPCOHAJIOM MHOTOPa30BbIX LIMPULIOB. MUHHUCTD
sapaBooxpaneHuss CCCP Eprenuii Ya3oB 0OBSBHII BBITOBOpP COTPYIHHKAM, IO BHHE KOTOPBIX
IIPOU30IIUIO0 3apakeHHE, OJJHAKO CEPhE3HOI0 HaKa3aHWs HUKTO M3 HUX He MoHec. Bce nmepcoHaxu —
Bpa4M, JKypHAJIUCTbI, POJUTEIM, NPOBEPSAIOLNIME M3 CTOIMIBI — IIOCTABJIEHBI IEPEN ITUUYECKU
CJI0KHBIM BBIOOPOM, OTPaXKaIOIIMM KIOYEBYIO IUJIEMMY BPEMEHU: CIIe/I0BaTh TPEOOBAHUSIM CHCTEMBI
UM OTCTauBaTh IpaBa KOHKPETHOIO 4YeJlOBEKa. lepoum 110 TMOCIEOHEro HE BeEpAT, 4YTO
CTUTMaTU3UpPOBaHHAs 00JIE3Hb MOIJIa MOSIBUTHCS B MAJIEHBKOM COBETCKOM TOPOJIE, YTO MPUBOAMUT K
OOJIBIIIOMY KOJIMYECTBY BepOATBHBIX U (prznyeckux KOHGUIMKTOB. OHAKO B COBPEMEHHOM OOIIECTB €
otHoumeHne k BUY yxe Hauano MEHSThCS, W cepual MOAYEPKUBACT COLMAIBHYIO 3HAYUMOCTh
HEIMPOCTOT0 cTapTa 3TOM auckyccuu [ApramonoB, ['pumeuxuna, 2023, www, c. 29]. brarogaps
MCTOPHYECKOH JMCTaHIIUU aBTOPHI cepHalia CMOIJIA TIOTPY3UThCS B CJIOKHBIE MOPAJIbHBIE KOH (ITUKT bI
— MEXAy BpadyeOHBIM JIOJTOM M CTPaxoM, XyPHAITMCTUKON M LIEH3YPOU, POIUTEIBCKONW 3a00TOM M
OOIIECTBEHHBIM JIABJICHUEM.

Onmna u3 Hanbosee penpe3eHTaTHBHBIX TOMBITOK COBPEMEHHOTO TEJIEBUACHHS 00PaTUTHCA K ITTOXE
nozaaero CCCP u IlepecTpoiiku, U MEPEeOCMBICINUTD €€ Yepe3 MPU3MY MOJAPOCTKOBOM CYOKYIIBTYpHI,
cepuan «CnoBo nanana: Kposb Ha acansre» (2023). [leiicTBue pa3sBopaunBaercs B KazaHu koHIa
1980-x rogoB, B aTMOCepe CHCTEMHOTO PA3JIOKEHHS WHCTHTYIIHOHAIBHBIX MEXaHU3MOB — IIKOJIBI,
MIIAIIHH, POIUTEIBCKOTO KOHTPOJIS. [IpoeKT, co3naHHbli TakKe 0 MOTHBAM pealbHbIX COOBITUH, HE
doxycupyeTcsi Ha JOCIOBHOM BOCCO3JaHUM OQUIHAIBHON HCTOPHH, a HCCIeIyeT MHUKPOCOLUYM
MOJIPOCTKOBBIX YAMYHBIX OaHn. VMcropmyeckass smoxa B cepHalie BBICTYIMAeT HE KaK KOHKPETHBIN
MOJIUTUYECKUH TPOIecC, a Kak (QOHOBBIM CIIOM KyAbTYPHBIX HEpapXuil, MPUBEANMUA K HIMPOKOMY
pacnpocTpaHeHHI0 OaHIUTH3MA B I1€JIOM U MOSIBICHUIO «Ka3aHCKOTO (eHOMEHa» B 4aCTHOCTH. CTOUT
OTMETUTb, YTO BCE MEPCOHAXH, MPEICTABISIONIE B CepHalie aIbTEPHATHBY YIMYHBIM OaHmaM, —
MUJIU UL, POKEPBI, Ja’ke KOMCOMOJIbIIbI — HE UMEIOT HUKAKOTO KOJIEKCa M BO MHOT'OM BBICTYIAIOT Kak
OecnpuHIMIHBIE JI0U. «CIIOBO TMalaHa» HE TOJBKO PACCKA3bIBAET 3HAKOMYID MHOTHM 3pHUTEISIM
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HMCTOPHIO, HO M TIO3BOJIIET B MEPCHEKTHBE MOCMOTPETh HA 3apOKICHHE «IIallaHCTBa», Kak Hjecala
MacCKyJIMHHOCTH B coBpeMeHHo# Poccuu [FOcynosa, 2024, c. 54].

B xpumunansHoMm Tpuiepe «®umep» (2023) peanbHoe 1m0 CEpUHHOrO yOUMIIBI CTAHOBUTCS
OTIIPABHOW TOYKOW i perieKCHU HaJ COCTOSHUEM MUJIUIICHCKOHN, HICOIOTHICCKON M MeIMitHOM
ManmH no3ngHero CCCP. Baumanue k jgeransM 3moxu — OT oQopMiIeHUS KaOMHETOB IO SI3bIKA
cienoBareniel U TeIEHOBOCTEH — JIeNIaeT ceprajl BaKHBIM BU3YaJIbHBIM CBHCTEIILCTBOM pacmaja He
CTONBKO  (PU3UUECKOTO TOPAIKA, CKOJIBKO CHMBOJIMYECKOW BJIACTH TocyaapcTBa. [ epoi,
paccienyronmii 110, JEMCTBYET B CUTYAallMM CHUCTEMHOIO paclaja, Ie Bepa B INOCyJapCTBEHHbIE
CTPYKTYPBl — YK€ WHEpIUs, a He yOekaeHne. Bo MHOTOM MEepeKTHKAOIMICS C 3TOH KapTUHOH
cepuan «Hukatumo» (2020-2021) pgenmaer akieHT HAa MEXaHU3MaX WHCTUTYIIMOHAIBHOTO HACUJIUS U
Oeccunsi, 0OOHaAXKEHHBIX B YCIOBUSAX HACOJOTHYECKOTO KpH3uca. XOTs JeicTBrue oxBaThiBaeT 1970—
1990-e rojpl, KTIOUEBOM (POKYC OKa3bIBaeTCs Ha IMOCIEIHEM dTarle: CIeICTBUE MO eIy MaHbsKa UAET
B aTrMocdepe Oe3BIacTHsl, IMHU3MA M CTpaxa yTpaThl BEPTHKAIM KOHTPOJsA. BakeH He CTOIBKO cam
AHTaroOHKCT, CKOJIBKO TOCY/IapCTBEHHAsI MallHa, HECIIOCOOHAs IEHCTBOBATH 0€3 BHEIHEro puTyasa.
Kak u B «@urmepey, 31ech MEPCOHAKHU CTATKABAIOTCS C OTCYTCTBUEM OTIOPHI: CITY’KEOHOM, ITHYECKOH,
qyenoBevYeckoil. B aTom cmbicnie UnkaTuiio, kak Qurypa 3moXu— HE MPOCTO MPECTYITHUK, a UyTOBHIIE,
MOPOXKAEHHOE CUCTEMOM.

Cepuansl «Jluxue» (2023) u «Ayrcope» (2024) mpeactaBiisitor coOO0M CIICAYIONIYI0 CTYIIEHb — HE
CTOJIKO PEKOHCTPYKLIMIO 3MO0XH, CKOJIBKO ucciienoBanue e€ Hacinenus. B «JIluxux» Ilepecrpolika
CYIIECTBYET Kak TMpeAbICTOpHs: KpuMuHaIbHbIe 1990-¢ wm300paxaroTcs Kak MOpalbHOE |
MHCTUTYLIHOHAIBHOE MPOJOJDKEHUE yTpaThl ycroiiumBoctd B 1980-e. 3mech repoil — mpomykT
KOJIJIAIlca: OH HE CTOJIBKO MPECTYNHHK, CKOJIbKO YEJIOBEK, OKa3aBIMIiCA BHE pamMok. B «Ayrcopce»
(2024), roe neiicTBUE MPOUCXOIUT B COBPEMEHHONM MOCKBE, HO aKTUBHO OTCBLJIAETCSI K «CHCTEME»,
[JIABHBIMU CTaHOBATCS KYJIBTYpHbIE MATTEPHBI, YHACIECAOBAHHBIE OT MO3JHECOBETCKOM 3MOXH —
obeclieHMBaHUE Tpyda, IIUHUYHBIA KAapbepU3M, HWMHUTAIUSA Yycrnexa Kak ¢GopMa BBDKUBAHMSL
[lepectpoiika B 3THX MpOEKTaX BOCIPUHUMAETCS KAK TeHETUYECKasl TpaBMa, BIIMCAHHAsI B TTOBEJICHHE
repoeB, UX pedb, OTHOUICHHUS W KenaHus. OHa CTaHOBUTCA HEYCTOMYMBBIM W MHOIOCIOWHBIM
KoM (PKaTOpPOM: B OJIHHMX CIIydasiX MPEJCTAeT Yepe3 00pa3 MHCTUTYIIMOHAIBHOTO Kpaxa, B JPYIUX —
yepe3 YacTHYIO JpaMy TepoeB, B TPETbHUX — KaK HEOYEeBUIHBIM, HO YCTOWYUBBIA (DoH
MO3/IHECOBETCKOM MACHTUYHOCTH. B 3TOM cMmbIciie peub MAET HE O BOCIIOMHHAHUM, @ O MEIUIHON
noctnamsTu, rae [lepectpoiika — 3T0 y)ke He COOBITHE, a CITOCO0 MHTEPIPETUPOBATH HACTOSIIIEE.

B TO e Bpemsi B pOCCHMHCKOM KHHO HaOomaeTcsi oOpaTHBIM BEKTOP — CTPEMIICHHE K
MU (DOTOTHU3AMNY U TEPOU3AIUU OTACTBHBIX CTPAHUI] IEPECTPOCUHOM d110XH. B KapTr HE «HepHOOBLIH
(2020) umcrnonb3yercsi KIaccuueckas CTPYKTypa JpaMbl TOJBHUTIa: BOEHHBIE, Bpayl M Yy4€HbIE U
JEHCTBYIOT Ha (POHE TEXHOTEHHOH KaTtacTpo(bl B aTMOC(epe MHCTUTYIIMOHAIBHOIO Kpaxa, OJHAKO
COXpaHSIOT YeloBeYeCcKoe JOCTOMHCTBO U CIIOCOOHOCTH K peleHuto. [lepecTpoiika 3aech mpeacraet
HE KaK XaocC, a KaK MoJie HampsHKEHHOTO, HO BO3MOXKHOTO BBIOOpA, B KOTOPOM OCTAETCSI MECTO ISt
uaeanoB. JTa penpe3eHTanus GOpMUPYET B KOJJICKTUBHON MMaMATH 00pa3 d3IMOXd, B KOTOPOW
COXPAaHSIFOTCSL OCTPOBKHM T€pPOMYECKOT0 — HECMOTps Ha paspylieHHE IMPEKHEro mnopsaka. Yepes
MPU3MY JKaHpa TePOMYECKOW IpaMbl, aKICHTUPYS BHHUMAHHE Ha COXPAaHCHUHU MpodecCHOHaTbHOU
YECTM M YEJOBEYECKOrO JIOCTOMHCTBA B YCIOBHUSX HAPACTAIOIIETO CHCTEMHOIO pPa3ioKEHHUS,
pacckaszpiBaercsi ucropuss u B ¢Quibme «Camtor-7» (2017). BusyanpHo ¢GuiabM BOCIPOU3BOUT
ACTETUKY IO3HECOBETCKOM J3MOXM € TOYHOCTHIO M BHHUMAaHUEM K MaTepHalbHON cpene u
COCpPEIOTAUYNBAETCS HA MOJBUIE KOHKPETHBIX JIoAe. KOCMOHABTHI BBICTYIAIOT KAK HOCUTENIH YTUKU
JloJita U OTBETCTBEHHOCTH, KOTOPBIE BCE €IIe MPEJCTABIAIOTCS YHUBEPCAIBbHBIMU, HE CTOJBKO
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COBCTCKHMMH, CKOJIBKO 06IIIGT-I€J'IOBC‘I€CKI/IMI/I OCHHOCTAMHU.
ApXeTHIIbI FepoeB: HOBOE MPOYTEHUE POJIeH IMOXH

CoBpeMmeHHBII  poccuiickuii  kuHemarorpad, oOpampsck K nepuoay Ilepectpoiiku,
PEKOHCTPYHPYET HE TOJBKO HCTOPUYECKHE OOCTOSITENbCTBA, HO U apXeTUIHUYHbIE (QUIYpHI, depe3
KOTOpBIE OCMBICIISICTCS KYJBTYPHBIH W MEHTAJIBHBIA CIABHUI KOHLIA COBETCKOM JIOXu. B 1eHTpe
PENpPE3EHTALMH OKa3bIBAIOTCS HE IE€POM-IIOBECTBOBATENIN UCTOPUI, a TEPOU-TIPOBOJHUKU COCTOSIHUSA
KPU3HCA: OHM CYIIECTBYIOT Ha I'PAHUIIE IBYX CHUCTEM — HJCOJOTHYECKOW M MOCT-UJIEOJIOTUUECKOM,
COLMATILHOMN U THYHOM. ['epon coBpeMeHHBIX (puabMOB 00 3moxe IlepecTpoiiku He MpocTo KOMUPYIOT
TUTIAXH, XapakTepHbie 1715 GruibMoB KoHIa 80-x — Havana 90-x royos. [Ipomeamnme roibl mO3BOJISIOT
B3[JISIHYTh HA HUX I10]] HOBBIM YIJIOM, HaJEIUTh HOBBIMU CMBICIIAMH.

Jlornueckun Hacienys snoxe llepecTpoiiku OJZHMM M3 ITIaBHBIX BOIUIOLICHUN IEPEXOJHOTO
BpEMEHU ¥ CUMBOJIOM (OPMUPOBAHUSI HOBOM YyBCTBUTEIBHOCTH CTAHOBUTCS MOJIPOCTOK SMTOXH CIOMA.
B cepuane «Mup! Hpyx6a! XKsaukal» (2020-2022) u ¢unsme «Moit nana — bapeimmunkosy (2011)
MOAPOCTKU PENPE3EHTUPYIOTCS Kak (PUTYpbl HaONo/eHUsI U OEeCIOKOICTBA, OTpakarolye pacraj
NpeXHEH CHCTeMbl LIeHHOCTeH. Uepe3 BU3yallbHbIe MOTHBBI — MIKOJIbHAs (oOpMa, ayanoKacCeTHl,
ACTETHKA JABOpa U OBITOBOIO Xa0ca — AaBTOPBI TPAHCIUPYIOT HE TOJIBKO JIMUHBIM KpU3UC B3POCIICHUS,
HO U KYJIBTYPHYIO ITOTEPIO OPUEHTUPOB.

B 10 xe Bpems mosBisercs psax o0pazoB, JUISL KOTOPBIX pPacmaj MPUBBIYHOMN JIETMTUMHOM
BEPTUKAIM U I1IEPEMEHBI HOBOI ATMIOXU CTAHOBSATCA 00JIe3HEHHBIMU yaapaM. OJIMH U3 HUX — BOCHHBIH,
JUIIEHHBIM NPUBBIYHON BEPTUKAIU BJIACTU U MOPAJIBHOM MEPAPXUH, UIsI KOTOPOIO IUCLIMILIMHA
CTAaHOBUTCS BOIIPOCOM CYOKyNbTypHOro koja. Iloka Henb3st cka3aTh, 4TO CIIOKUJICS TUITMYHBIA
naTTepH MOBEAEHUs Ul Takoro repos. B ¢uubme «72 merpa» (2004) repoii mbITaeTcss COXpaHUTh
4eCTh U JUCUUINIMHY B YCIOBHUAX WHCTUTYLIMOHAJIBHOIO pacnajga. B To Bpems kak repoil Apyroro
HKpaHHOIO TEKCTa, uccienyromero nepuon Ilepectpoiiku u ee BiauMsHUE Ha OOIIECTBO — cepuana
«CnoBo nanana. KpoBp Ha acgansre» (2024) — BerepaH araHCKON BOWHBI, KOTOPbII CTaHOBUTCA
JUJIEPOM KBapTaJibHOW OaHnbl. BoBa Ajujac BBOJUT CTPOTHE MpaBUJIa BHYTPHU TPYNIIHPOBKH, Kak
OyATO TOBTOPSISI BOCHHYIO HEpapXWio, HO JEJTaeT 3TO B OYEBHJHO KPUMHHAIBHOHN cpene, rie
HNPUHIUIIBI 3aKOHA M MOPAJIM 3aMEHEHB! YIMYHBIMU NpaBuiamu. [Ipu 3ToM, BO Bpems KOH(UIMKTa C
JPYr'UM PYKOBOJAWTENEM OaHIbl, ATUAac MOJUYEpPKUBaeT GOPMAIBHYIO pasHUILy MEXay HUMH «Mbl
yIIMIla, YHUBEPCAMOBCKNUE, @ Ballld apeCTaHTCKUE Jiesa Hac He KacaroTes» [HOcynosa, 2024, c. 52].

Eme oauH cumMnToMatuyHbIi 00pa3, BO MHOIOM MEPEKIMKAIOIMMICS € MpeIblaylmM,
MOCTIIEPECTPOCUHBIN 00pa3 «IMHOBHHKA ITYCTOTHI», Ubs BJIACTH elle (opMaibHa, HO BHYTPEHHE Y)Ke
paspylieHa. BusyanbHO ero okpyxaeT MHTEpbep MO3JHECOBETCKOrO0 KabMHeTa, KOTOPBIA CTaHOBUTCA
3HaKaMM BBIXOJIOLIEHHOTO mnopsnaka. Llemas ramepes nmpeactaBHTENIel STOTO apXeTHIla BBIBEJCHA B
cepuane «HyneBoi nmanueHT™ (2022): pyKOBOAUTENHN OOJIBHUIL, TAPTHHHBIC YHHOBHUKA U COTPYIHUKH
CaHANU/JICTAHIIUN, KOTOPbIE BOIUIOMIAIOT MHCTUTYLHOHAJIBHBIM CTpax Mepe] HEW3BECTHBIM, CTpax
paspylieHUsl NPUBBIYHOMN CTPYKTYpbl. OHM MEIIAIOT ITIaBHOMY Iepol0, HO JIEHCTBYIOT HE M3 3JI0TO
YMBICJIA, a I10 JIOTHKE COXPAHEHMS Nopsaka. Mx nmosenenne — cMMITOM rocynapcTsa, HE TOTOBOTO K
HOBOMY 3HaHHIO, HOBOMY Telly M HOBOW peaJbHOCTH. B mpsmMyi0 KOH(PPOHTALMIO C HUMHU BCTYMAET
apXeTUIl Tepos HICAINCTAa-TYMAHMCTa — HPSAMOM HACIEIHUK TIepos DJIOXU  OTTEHENH,
AKTyaJIM3UPOBAHHBI B IMOCTIEPECTPOCUHOE BPEMS: YEJIOBEK, KOTOPBIM XO4YeT ACHCTBOBATH, a4 HE
BBINIOJIHATH UHCTPYKUMH. B cepuane «Hynesoii manuent» (2022) takoit GUIypoil cTaHOBUTCS TOKTOP
KocTHOHKMH — OH BEpUT B HAyKy, pa3yM U COCTpaJaHue, BCTYMAeT B KOH(IUKT C JOIrMaTU3MOM M

Kozintsev M.A.



Types of art (with the indication of a particular art) 171

aJIMUHUCTPATUBHON OIOpOKpaTHEH.

JXeHckue nepcoHaxy B KHHO MEPECTPOSUHOTO MEePHOJIa YaCTO U300pakainch KaKk HOCHUTEIbHULIBI
LIEHHOCTHOTO KpU3KCa, BO3HUKABILETO Ha (JOHE CTPEMHUTENIHOIO COLMAIbHOTO M HJEOJIOTHYECKOTO
capura. lleHTpalbHBIMM TI€pOMHSMHU CTAaHOBWJINCH pPELIMTENbHBIE, WMITYJIBCUBHBIE MOJIO/bIE
KEHIMHBI, OTKPBITO IPOTUBOCTOSAIIME HOPMAaTHUBHOM Mojenn coBeTrckoro oobmectBa. OOpa3s
MOCIIYIIHOM JEBYIIKK-KOMCOMOJIKM TEPsUT CBOIO aKTyaJlbHOCTh B YCIIOBUSIX MEHSIOIIEHCS pealbHOCTH,
yTpauuBasi KyIbTYpPHYIO JIETUTUMHOCTB. JKeHCckre 00pasbl 3TOro Mepruo/ia HepeIko BOIUIOIIAIN B ce0e
CHMBOJI PAaCCTaBaHM C HACOJIOTHYCCKIM KapKACOM M BO3BpaAIleHUA K peanusim [7, ¢. 169]. B dunbpme
«"pomoseka» (2010) cHumaromasics B mopHoduibMax repouHs Jlnza MosepoBa Hacieayer oOpassl
JBOWHOW MJACHTHYHOCTH, MOAo0HBIX Tane 3aineBodt u3 «HTepaeBouku» (1989) m Bepe wu3
«Manenpkoii Bepb» (1988). IlosiBisiercss HE CTOJIBKO apXeTHIH, CKOJBKO MHQOJIOreMa <«GKEPTBBI
3MOXU» — 00pa3 ya3BUMOM JEBYIIKH, 4bsl Cy/b0a CTAaHOBHUTCS CIIEACTBHEM TOIO, YTO HOBOE BpeMs
NpuHeciIo cBoOoxy 0e3 3aumThl. ['eponHS CTaHOBUTCA HE TOJBKO OOBEKTOM HACUJIMS, HO H
MHJIMKaTOPOM MOPAJIBHOTO KOJUIAIca OKpYyXKawoluel cpeapl. Kak mpaBuiio, criaceHne Takoil KepTBbI
TpeOyeT pelmMTeNIbHOIO MOCTYIKA, KOTOPbIN HU INIaBHbIE T€POH, HU MOJTYAINBOE OOJIBIIMHCTBO BOKPYT
HE CIOCOOHBI coBepumTh. [IpuMepamMu Takoi MudoIOreMbl MOXHO Ha3BaTh HcTOpuu Kupbl u3
«O06marn» (2020), Anxennku Haboesoit u3 «'py3a 200» (2007) u Aiiryns u3 «Cnoso nanasna: Kposb
Ha acdaieTey (2023).

B nepuoz no3qHEcCOBETCKOTO 3aCTOsl ¢ 3KPAaHOB IMOCTENEHHO HCUYE3AI0T LIEJIbHBIE U OJHO3HAYHBIE
XapakTepbl, YTO MPEABOCXUIAET Oo0Jiee CIIOKHBIE TPAKTOBKUA JKEHCKUX AapXeTHUIOB B KUHO
[Tepectpoiiku. OcoOeHHO TpHMeYaTeabHON OKa3pIBaeTcs (GuUIrypa TpaJuLIUOHHOW COBETCKOM
KEHIMHbI — KaK CBOEOOPA3HOIO «OCKOJIKA IIPOIUIOr0», CHMBOJIM3UPYIOLIETO IEPEXOAHYIO
UJCHTUYHOCTh, €I HE MOJIyYUBIIYI0O OKOHYATEIbHOIO OCMBICICHUS B KyJIbTYPHOM JAMCKYypCE.
HaunGonee BbIpa3uTebHOE M TPOTECKHOE BOIUIOIIEHHE 3TOT 00pa3 HaxoauT B ¢uibMme «[loxopoHurte
MeHs 3a miuHTycom» (2009), rae 6alyiika IaBHOTO Tepos BOCIPOU3BOJUT MATTEPH TOTAIBHOIO
KOHTPOJISI, THIEPOTBETCTBEHHOCTH M SMOIIMOHATIBHOM AUKTATyphl. JKeHcKkast Gurypa B JaHHOM CITydae
PENPE3EHTUPYETCS KAK HOCUTENBHUIIA KOJJIEKTUBHON TPAaBMBbI, 3aMKHYTOH B IIPOCTPAHCTBE CEMBH, TTIE
3a0oTa obopaunBaeTcs OPMOl CHUMBOIMYECKOTO M (PU3NUYECKOTO HACHUIIHSL.

CoBpeMeHHBbII 3KpaHHBIH JUCKYpC, TakuM oOpas3oM, apTukynupyer Ilepectpoiiky He uepes
JUHEWHBIA HApPATUB, a Yepe3 aHcaMOJb apXeTHIOB, KaXIbli M3 KOTOPBIX HOCHUT B ce0e 3JIEMEHT
yTpaThl, TpaHC(QOpPMAlM¥ U TOMBITKM peduieKCHH. OTO HE MPOCTO MEPCOHAXHU HCTOPUUYECKOM
PEKOHCTPYKLMH, a (PyHKIIMOHAJIBHBIE €AMHUIIBI B HOBOM CUCTEME KyIbTYpPHOH MaMATH, TA€ MPOLUIOe
HE IIOBTOPSETCS, HO U HE MCYE3aE€T — OHO BO3BPALLAETCS KaK BOIPOC.

3akJa0YeHue

Ananmu3 penpeseHtanuu nepuona Ilepectpoiiku B poccuiickom kuHematorpage 2000—2020-x
roJIOB MO3BOJISIET BBISIBUTH YCTOMYMBYIO TEHACHIIMIO K €0 CHMBOJUYECKON PEKOHCTPYKIUU KaK
KYIBTYpHOTO MH(a, a HE HUCKIIOYUTEIbHO HCTOPHYECKOro croxkera. DUIBMBI U  CEpHAIBL,
MOCBAMEHHBIE COOBITHAM 1985-1991 1T., HE CcTpeMATCS K TOYHOM XPOHUKAIBHON (UKCAMU HWIH
UJICOJIOTUYECKOH HMHTeprperauu. Bmecto 3toro onm oOpamaiorcs K [lepectpoiike Kak K
MPOCTPAHCTBY  BHYTPEHHEH  pa3METKM  COBPEMEHHOIO  OIbITA:  JIMYHOIO, COLIMAIBbHOTIO,
ITOKOJICHYECKOTO.

Kunemarorpag mnpemiaraeT He PEKOHCTPYKIIMIO COOBITHH, a BHU3yalbHO-3>MOILMOHAIBHOE
MOJICTUPOBAHHUE, B KOTOPOM 3I10Xa CTAHOBUTCS (PMIBTPOM — MEIUAaTOPOM MEXKIY MPOUUIBIM U

Reinterpretation of the Perestroika Period by Contemporary ...



172 Culture and Civilization. 2025, Vol. 15, Is. TA

HACTOSIIIMM. DTO OCOOEHHO TMPOSBIISETCS B BEIOOPE TEPOEB M UX apXETUTIOB: MACAINCTA, TOAPOCTKA,
(dyHKIIMOHEpa, KEPTBBI, POMaHTHKA CBOOOABI U OQHIEpa, KaXIbli M3 KOTOPBIX pPEHpe3eHTUPYET
onpenenéHHbIN TUTT Kpu3Kca U TpanchopManuu. Yepes 3TH GUrypbl KWHO apTUKYJIUpYeT He (pakThl, a
(GopMBI  CYIIECTBOBAaHMSI B YCIOBHUSX paclaia CHCTEMBI, YTPaTbl OpPUEHTHPA, POXKICHUS
CYOBEKTHUBHOCTH.

CoBpeMeHHbIe (MIBMBI KOHCTPYHPYIOT MPOCTPaHCTBO llepecTpoiiku Kak 30HY BBIOOpa: MEXIY
MOKOPHOCTBIO M CBOOOJIOM, CTAOMIBHOCTHIO M Xa0COM, HJICOJIOTHEH M JTUYHBIM OMBITOM. JTa 3I0Xa
CTAaHOBHTCSI CAMBOJIOM TPaBMaTHYECKOTO MPOOYKIEHHS, B KOTOPOM CBOOOa HE MaéTcs Kak 0Jaro, a
NepeXNBaACTCA KaKk Harpy3ka. VIMEHHO 3Ta JBOMCTBEHHOCTh — OOpETEHUs M YTpaTbl — U JeNlaeT
[epecTpoiiky CTOJIb NPOIYKTUBHBIM MU(OM B I10JIE€ COBPEMEHHOI0 KuHeMarorpada.

B mnpouecce skpanHol penpe3eHTauuu llepecTpoiika TEpsieT XPOHOJOTHYECKYIH) CTPOTOCTb,
MpEeBpalliasiCh B YHUBEPCAJIbHBIM HappaTHB O KyJAbTYpHOM pacmnaae ¥ (QOpMHUPOBAHUU HOBOU
CYOBEKTHOCTH. DTO BUJHO KaK B BH3YaJbHBIX PEIICHUSX (APXUTEKTypa, OJEKIA, MY3bIKA, THII
OCBEIIEHU ), TaK U B HApPaTUBHOW CTPYKTYpE, I7Ie MPUBBIUHBIE )KaHPOBBIE PAMKH (JIpaMa, Meloipama,
TpUJLIEp, KOMEUsI) epepadaThIBAIOTCS B TIOJIB3Y CYOBEKTHBHOTO B3TIIsiAA Ha AIOXY.

B xynbrypHO#l mamsaTH (opmupyercss He oauH o0pa3 IlepecTpoiiki, a HECKOIBKO MapalIeTbHBIX
KOJIOB — Tparu4eckuii, repouueckiii, abCypAHbIi — U COBPEMEHHOE KMHO aKTUBHO OallaHCHUPYeT
Mexay HuUMH. Takium o6pasowm, [lepectpoiika B kuHemarorpage konna 2010-x— nagana 2020-x rozos
CTaHOBUTCS HE TOJIBKO OOBEKTOM HaMsTH, HO M1 HHCTPYMEHTOM KYJIBTYpHOTO camoroHuMaHus. OHa
poAoIDKaeT QyHKIIMOHUPOBATh KaK aKTUBHBIM CHMBOJIMYECKHI pecypc.
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Abstract

The purpose of the article is to explore the representation of the Perestroika era in contemporary
Russian cinema (2000s-2020s), identifying key narrative and visual strategies, as well as character
archetypes through which the cultural rupture of 1985-1991 is interpreted. The research employs
methods of cultural analysis, narratology, and visual semiotics. The article examines feature films
in which the Perestroika era serves not only a historical but also a symbolic function. The analysis
concludes that contemporary cinema does not reconstruct events literally but creates a new language
for experiencing the era, dominated by codes of trauma, choice, nostalgia, and identity. The
Perestroika period emerges not as a closed historical chapter but as an open cultural myth, actively
utilized in the process of cinematic storytelling.
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AHHOTAITHA

Crarbs mOCBALICHA BOKAJIBHO-XOPOBOMY TBOPYECTBY OJHOIO M3 MAaCTEPOB 3TOIO >KaHpa —
Cepreto CtanucnaBoBuuy CMOJIbIHUHOBY, YbH IIPOU3BEACHUS YK€ MHOTO JIET U 10 [TPABY BXOJAT
B «BOJIOTOW pernepTyap» BEOyLX AETCKUX U IOHOIIECKUX KoJulekTMBOB CaHkr-IlerepOypra u
Poccuu. My3bIKanbHBIN S3bIK XOPOBBIX OIIYCOB 3TOI0 KOMIIO3UTOpA, 0C00ast U BbIpa3UTENIbHAS
JUpHKa, MPU3bIBAION@S €r0 COYMHEHUs, IPOHUKHOBEHHOCTb AaBTOPCKUX MY3BIKAJIbHBIX
BBICKa3bIBAHU M, BBIITYKJIasi 00Opa3HOCTh, CBEIKECTh U 3aBEPIIEHHOCTh TEMAaTUUECKUX MOCTPOCHMUH,
SACHOCTh (HOpM, yMEHHE JaKOHUYHBIM, BBIPA3UTEIbHBIM, HO MPH 3TOM YapyIOLe MO3TUYHBIM
SI3bIKOM JIOHECTH aBTOPCKYIO MBICIIb J0 ayIUTOPHH, OCOOCHHO JETCKOM, M CyMMHUpYIOIEe BCe
STH COCTaBISIOIIME — MAacTEPCKOE U BBICOKONMPO(ECCHOHATBHOE BIAJCHHE KOMITO3UTOPCKAM
nepoM crenanu ums Cepresd CMOJISHUHOBA M €70 TBOPYECTBO OJHOM U3 «BU3UTHBIX KapTOYEK)
My3bIKaJIbHOM KM3HU ropoaa Ha Hese. B Hamm qHM nmporpamMmel pOCCUMCKAX JETCKUX XOPOBBIX
(ecTBasieil HEBO3MOXKHO MPEJICTaBUTH 0€3 HMCIOIHEHHS] COYMHEHUN 3TOTO MEeTepOyprcKoro
aBTOpa. /laHHasA CTaThs MOCBALICHA )KAHPAaM XOPOBOW MY3BIKH, MPEBATMPYIOIM B TBOPUYECTBE
C. CmonbssarHOBA. OCOOBIN HHTEPEC MPEACTABIISIOT COOON CTHIIMCTHKA MY3BIKAJTBbHOTO SI3BIKA,
0COOEHHOCTH apXUTEKTOHUYECKOTO CTPOCHMS KOMIIO3ULIMM, a TAakKe M BIMSIHHME BCEX IPYrUX
BOKHEUIIMX KOMIIOHEHTOB MY3bIKAJIbHOTO MBIIUIEHUS] KOMIIO3UTOpPA Ha MCIIOJHUTENBCKYIO U
CIIyLIATEJILCKYIO IOMYJISIPHOCTb.

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

I[.Hﬂ HUTHPOBAHUA B HAYYHBIX MCCJIC/IOBAHUAX

XaitHoBckass T.A. Xoposbie npousseaeHust Cepress CMOJIbIHUHOBA: CTUIIMCTUKA, JKAHPBI,
apxutekronnka // Kymprypa u nuBmmmzanus. 2025. Tom 15. Ne 7A. C. 175-182. DOI: 10.
34670/AR.2025.44.49.019

KiroueBrbie ciioBa
[lerepOyprckas HIKola KOMIIO3UMILIMM, XOPOBasi My3blKa, CTHJIMCTUKA MY3BIKAIBHOIO SI3bIKA,
APXUTEKTOHUKA, JETCKUH XOP.

Choral Works by Sergey Smolyaninov: Stylistics,



176 Culture and Civilization. 2025, Vol. 15, Is. TA

BBenenue

B miesine coBpeMeHHBIX KoMo3uTOopoB CaHkT-IleTepOypra — akTHBHO TBOPSIIMX, 00JIaIatOIIN X
CO6CTB€HHLIM TBOPYCCKUM JIMIIOM, BOCTpe6OBaHHI>IX KaK HCIOJHHUTCIBCKUMHU KOJIJICKTUBAMU U
COJICTaMH, TaK ¥ IIMPOKUM CIIYIIATEIBCKIM KPYTOM — CaMOOBITHAs M Pa3HOCTOPOHHSIS JINYHOCTh
Ceprest CMOJIbSIHUHOBA 3aHUMAET OCOOYIO XyHO0XKECTBCHHYIO HUILLY.

OcHOBHAA YACThH

Poxnennbiii B 1953 romy, BBIpOCHMI B CEMbE BOEHHOIO M IOJYYHMBIMH CBOM IIE€PBBIE
MY3bIKaJIbHBIE BII€UYATJIEHUS OT My3UI[MPOBaHUs OTIIa Ha TUTape U HaneBaHUs MaTephto neceH Cepres
JlememeBa [Tunt, 2013, c. 5], C. CMONBSIHUHOB paHO MPOSIBUII IPKYI0 MY3bIKQIBHYIO OJIAPEHHOCTb.
[Tocne wampaBienuss cembr CmonbsHUHOBBIX B [JIP mo Mecty ciyxObl oria, Cepreéi Havan
3aHUMATHCS MY3BIKOW YK€ Ha podeccHOHaNbHONW OCHOBE, aKTUBHO 3HAKOMSICh C MCTOPUEH MY3bIKH H
COBPEMEHHBIM COOOIIECTBOM KOMITIO3UTOPOB U ucnonuutenei. [ Tunt, 2013, c. 13].

Ilocne BosBpamenust B CCCP B 1967 roay, B yerblpHaauaruieTHeM Bo3pacte Cepreid mpHHSII
penieHre 00ydaThCsi My3bIKe MPO(ECCHOHAIBHO, KOTOPOE CTaJ0 PYOEKHBIM B KHM3HU OymylIeT O
KOMIIO3UTOpa. Pe3ynbraroM 3TOro pemieHusl CTano MOCTYIUIEHHE B MY3BIKAJIBHOE YUYUIIMIIE TOpoja
PoBHO, KOTOpOE CIABMIIOCH CHJIBHBIM M SIPKUM COCTaBOM IIperojiaBarelieil, paboTaBIMX B YUHIIHILE
nocie okoHyanus JIbBoBckol, Oaecckoil 1 KrueBckoil koHcepBaTOpH.

B yarmmmme C. CMOJIBSIHUHOB THUIIET CBOE MEPBOE MPOM3BEACHUE — MbeCy s (QopTernuaHo
«3umHee conmuie». Tematusm nbecsl ObLT ocHOBaH Ha MoTuBax 1. U. YaiikoBckoro.

[IpumeuaTensHO, YTO B 3TO K€ BpeMs MOSBWIMCH Ha CBET M IepBble Mo3THueckue mpodsr C.
CMonpsIHMHOBA, OTchbuTatonpe yuTaresns K TBopuecTBy C. EceHmHa, OZHOro M3 JHOOMMBIX MOATOB
repost 3Toi cratbu. [CamcoHoBa, 2013, c. 61].

B 1974 rony xu3nb cembr Cepresi CMOJIbIHUHOBA ITPETEPIIEBAET KapAMHAIbHbIE U3MEHEHUS, UTO
CaMbIM MTO3UTUBHBIM 00Pa30M BIHUSET Ha €r0 MPOodeCCHOHABHYIO cyAb0y. OTell KOMIO3UTOpa BHIILET
B OTCTaBKY, U CEMbsI BEPHYJIACh Ha MOCTOSIHHOE MECTO KUTENLCTBA B pOJIHOM ropoj — JleHuHrpas.

Cepreii peums MoCTynaTb Ha KOMIIO3UTOPCKOE HAaIlpaBJIEHUE TEOPETUKO-KOMIIO3UTOPCKOTO
(akynpTeTa JIGHMHTpAJACKOW rocyaapcTBeHHOW KoHcepBatopuu uM. H.A. Pumckoro-Kopcakoga.
[ToaroTroBKy K MOCTYIJIEHUIO OH OCYILECTBISUI I10J PYKOBOJICTBOM ONBITHBIX W TaJlaHTIUBBIX
HAaCTaBHUKOB — KoMIo3uTopoB lOpus Cumakuna u I'ennaaus llymunoBa. B pesynbrare Takoro
YCHEUHOTO COTPYIHHUYECTBA YUYEHHUKA M Yy4MTeNeH il HOCTYIIEHHWS B KOHCEPBATOPUIO ObLIM
Hanucanbl CoHatuHa i ¢oprenuano, «/Ise mecuu Ha ctuxu C. EceHuna» g GapuToHa U
doprenuano, Tpu mbeckl JUis CTPYHHOTO KBapTeTa, LMKI JAETCKUX Ibec. [locie ycmemmoro
MPOXOXKIEHUS BCTYUTEIbHBIX UCTIBITaHUN Ceprelt CMOTBIHIMHOB OBLT 34U CIIEH B KJIACC KOMIIO3HUITUN
bopuca MBanoBuya TuieHko.

[lomaB B caMblii LEHTP CYLIECTBOBAHUs SPYANUILETO SBJICHHUS COBPEMEHHOM MY3bIKaJIbHOMN
KyneTypsl — Jlenunrpanckoit (IlerepOyprckoil) KOMIO3UTOPCKOM IIKOJIBI, KOTOpass BO MHOIOM
0asupoBajach Ha TEOPETUKO-KOMIO3UTOPCKOM (akynbTeTe KoHcepBaTopuu, C. CMOJIBSIHUHOB B
MOJIHOM Mepe BIUTAJI €€ )KUBUTEIbHbBIE TPAAULIMH U CHIIbHEH I TPO(pEeCCHOHAIN3M.

[Ipu npuoputeTe COXpaHEHUS WU TOJIIEPKAHMUS CIOXKHUBIIMXCS aKaJIEMUYECKUX TPagULHUiA,
3aJI0KEHHBIX MNPEAbIAYLMMHU IOKOJEHUSIMA KOMIIO3UTOPOB, MAaJUTPa KOMIIO3UTOPCKOHM IIKOJIBI
JleHuHTpaacKoil KOHCEPBATOPUHU TEX BPEMEH Obljia HAIlOJTHEHA BCEMHU CYIIECTBYIOLIMMHU KpackaMH U
OTTEHKaMH COBPEMEHHBIX SBJICHUH MHUPOBOW MY3bIKM M MYy3bIKaJbHOro si3bika. «[Ipu Bcex
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Pa3HOOOpa3HbIX KAHPOBO-CTUJIEBBIX OPUEHTHPAX COBPEMEHHbBIE KOMIIO3UTOPHI CMOIVIM COXPaHUTH
HallMOHAJIbHBIE YEPThl MY3bIKU, Pa3BUTh TPAJAUIIMU KIACCUKU IEPBOU MOJIOBUHBI CTOJIETUS, CO3aTh
BBICOKOITPO(ECCHOHATBHYIO OCHOBY JJISl TBOPUECKOM JIESATENbHOCTH MOJIOAOTO MoKojieHust XXI Beka»
[Xonmenerr, 2016, c. 64].

B 5TH e roapl BIIOJIHE ONPEAEIEHHO U YETKO CII0KHMIIACh U CHCTEMA MY3bIKAJIBHOTO si3blka Ceprest
CMONbSIHUHOBA, YTO HAIIIO OTPa)KEHUE B NMEPBYIO OUYEPE/Ib B XOPOBBIX M BOKAJIBHBIX IPOU3BEACHUSX
KOMIIO3UTOPa, B TOM YHCIE aAPECOBAHHBIX JETCKOM ayIUTOPUU, MHOTHE U3 KOTOPBIX CTAIH €ro
ABTOPCKMMH <«BU3UTHBIMH KapTOUYKaMWU». B0O3MOXKHO, BO MHOIOM Ha TakOW TBOPYECKHUIl BEKTOP
nosausiia u pabora Ceprest CranucnaBoBuua Bo J[Bopiie nuonepoB uM. A. A. )KnaHoBa B kauecTBe
KOHIIepTMelcTepa xopeorpaduueckoro ancamoO:s moj pykoBoacteom I'. I'. Kopenesckoro. Paborta ¢
JIETbMHU C TEX MOP BJOXHOBJIISIET KOMIIO3UTOPA Ha CO3JaHUE MPOU3BEAECHNUM AJIs FOHBIX MCIOJIHEHUH 1
caymaTesnen.

B st xe rogsr C.C. CMonpIHUHOB BeTymaeT B JIeHnHrpaackoi otaeneHrne Coro3a KOMIIO3UTOPOB
CCCP u, Oyayun 4J€HOM €ro JAETCKOM CEKIUH, TOMOTaeT IOHBIM MY3bIKaHTaM B MpodeccrOHAIbHOM
CTaHOBJICHUH, OPraHU3yeT M MIPOBOJUT KOHIEPTHI, (ECTHBAIM, TBOPYECKHE BCTPEUYH U aKI[UH,
KOHKYpChI ¥ TBOpueckue mpoekThbl [ Coro3 kommozutopoB Cankr-IletepOypra, www].

Cepreit CtanucinaBoBuY 007a/laeT U Cephe3HBIMH MPOGECCHOHAIBHBIMU TOCTHXKEHUSMU, OH —
JUIIJIOMaHT KOHKypca «BecHa pomaHca» B HOMUHAIMU «ABTOP COBPEMEHHOIO POMaHCa U JIMPUUECKOI
necHn», Jlaypear 1 mpemun IlepBoro Bcepoccuiickoro koHkypca kommo3utopoB umenu . /I
[HocTakoBr4ya B HOMMHAIUMU «IDCTpajHas U JjKazoBas Mysbika» [Coro3 komno3utopoB CaHKT-
[TerepOypra, www].

HecomHeHHOE BiMsIHUE HA CTAHOBJIEHUE aBTOPCKOM MaHEepbl KOMIIO3UTOPCKOTO MHChMa OKa3ajia u
KOHIIEPTHAs MCIOJHUTENbCKas AesrenbHocTh C. CMONbIHMHOBA, BO MHOTOM HEOXKHMJAHHAs IS
IIOKIIOHHHUKOB €0 TBOPYECTBA, 3HAIOLMX €r0 MPEXJE BCEr0 KaK aKaJeMHYECKOTO KOMIIO3UTOpPA U
JeTcKoro nmoaTa. B cocraBe gonk-rpynsl «16510Kk0», ¢ KOTOpoil oH akTuBHO ractpoiuposai no CCCP,
a Takke OmmKHeMy W JanbHemy 3apyOexpto — Cepreit CTaHMCIaBOBUY ObUT UCHOJHHUTENEM Ha
CUHTE3aTope, JKajeike, ryOHON rapMoOIIKe, a TakKe COJUCTOM-BOKAIUCTOM.

HeBo3moxkHO He cka3aTh Ha CTpaHULAX 3TOM cTaTb U 0 TOM, 4TO C.C. CMOJIBIHUHOB COCTOSIICS
Y KakK IJIOJIOBUTHIM M TAJIAHTIIMBBIN JUTEPATOP — B HACTOSILEE BPEMs OH — M3BECTHBIM MO3T, aBTOP
MHOTOUYHMCJICHHBIX JUTEPaTypHbIX HpousBereHui. C Hayana TEKyLEro CTOJIETUS — YWIEH CEeKIUH
JIETCKOM | IoHomeckoil nurteparypsl npu Corosze mucateneir Poccuu. Iledartancs B cOopHUKE
«3yopéHok», B razere «Jlerckuii camy, B kypHane «ComHeuHbId 3asmy, «Mckopkay, «M3smmas
cloBecHOCThY, «HeBckuil ampbmanax» u japyrue. llepBbiii cOOpHHK AeTCKUX cTUxoB «He mumm...»
Beimen B 2005 roxy. B m3marenbcrBe «PoaHBIE TPOCTOPBI» BHINIUIO (OMyOJMKOBaHbI) Tpu KHUTH C.
CwmonpsnuHoBa — «Hanmupamuamicy, «/IuBanonéry u «3nuc, unu Bo3ppamenue B mup Oamiam.
Heckonbko CTUXOTBOpPEHMM BOIUIM B «AHTOJOTHIO MeTepOyprckoil mo3s3um Havana XXI Beka», B
coopuuk «HeBckuit cmex». [loaTHueckass OCOOEHHOCTh €ro TMPOM3BENEHUH — HCKPEHHOCTD,
JYLIEBHOCTb, MCKPOMETHBIH IOMOp, BOCTOP)KEHHOCTb, OCTPOYMHBIN KajamOyp, TOHKOE NMOHHMAaHHE
JIETCKOM IMCHUXOJOTUU BOCIIPUATHSA. JIUTEpaTypHbIN TAJIAHT OKa3al HEMOCPEACTBEHHOE BIIUSHUE U HA
ero My3bikajbHOE TBOpUecTBO [[erckue nmucatenu Cankr-IlerepOypra, 2013, wwwl].

Takum 06pa3om, KU3HEHHBIN U TBOpueckuil mytb Cepress CMONBSIHUHOBA, €0 SIPKOE J1apOBaHUe
BO MHOIMX 00JacTsSX TBOPYECTBA OYEHb pa3HOOOpa3Hbl M PAa3HOIIAHOBBI. B HacTodiiee Bpemsi OH
IIPOJIOJKAET AKTUBHYIO TBOPUYECKYIO JESTEIBbHOCTh KaK KOMIIO3UTOP, II03T, NHAHUCT U
apaH>XUPOBIIMK.

Xoposast Mmy3bika Cepress CMOJBSIHUHOBA — OCOOBI, MHTEPECHEH I M1 BO MHOTOM YHUKAJIbHBIN
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IJIaCT KaK COBPEMEHHOIo NeTepOyprcKOro KOMIIO3UTOPCKOTO TBOPYECTBA, TaK U OTEUECTBEHHOM
XOpOBOl My3bIKM B ILI€JIOM. bonblias 4yacTb XOpPOBBIX IPOM3BEACHHMI KOMIIO3UTOpPA aapecoBaHa
nerckoil aynutopun — Cepreii CranuciaBoBud CMOJBIHMHOB MacT€pPCKH, OYEHb IIIYOOKO U C
OO0JIBIIIMM TTOHMMaHHUEM OTPAKAET B CBOEM TBOPUYECTBE MUP JIETCTBA, IETCKUX MEUTAHUH U SMOLIUH.

CTUIMCTUKY MY3BIKQJIBHOTO $I3bIKa 3TOT0 aBTOPA OTIMYAOT UCKPEHHOCTh U JIMPUYHOCTH I10JIa4H,
IIPH 3TOM TEMAaTU3M €ro IPOU3BEIACHUI BCErJa YETKO OYEpPYEH, SICEH U 3aKOHYEH B IJIaHE I0Ja4d
MY3bIKaJIbHON MBICIIH.

Komno3utop Tarke BCerna yduTHIBAET MCIOJHUTEIBCKME BO3MOKHOCTH FOHBIX MY3bIKAHTOB —
JIETCKUX U IOHOIIECKUX XOpoB U conucToB. M, koHeuHo, Cepreii CMOJIBIHUHOB BO MHOTHX CIIydasix
CTaHOBUTCS aBTOPOM CTUXOTBOPHBIX TEKCTOB CBOMX XOPOBBIX COUMHEHUH.

OcrtaHoBUMCS Ha HEKOTOPHIX OCHOBHBIX counHeHUsiX C.C. CMONbSIHUHOBA JUIsl XOpa, a TaKKe
XOpOBBIX 00pabOTKax MeceH KOMIIO3UTOpA.

Tak, Konuepr mns xopa «bydenups» Ha ctuxu C. Ecenuna cosman B 2011 romy u mocBsIeH
pyxoBoautento xopa Panuno u TB Cankr-IletrepOypra CranucnaBy denopouuy ['pubkoBy. B sTom
MPOU3BECHUHU 5 HOMEPOB, KOTOPbIE MOTYT MCHOJIHSTCS KaK MOJPsi (ITOJHOCTBIO), TaK U BHIOOPOYHO:
«OnsaTh pacKUHYACS y30pHO...», «Eny. Tuxo. ChibllHbBI 3BOHBL...», «Menkosiecbe», «ChIlb, TAIbSHKA,
3BOHKO...» U «CHEXHas 3aMsTh...». Bce 3T HOMepa 00beTUHSET 3BOHKAs €CEHWHCKAas MOATHYECKas
CTUXUS: 3TO U O€r pyccKol TpPOWKM, M 3BYKH TaJIbSHKU, M 3BOH OyO€HLIOB... My3blka NpOJOIIKAET
TpazuLIMKU PycCKOro XopoBoro neHus. OtaensHbie HoMepa Konuepra nenonnsimcsk XopoMm Panno u
TeneBunenus nox pykooactBom C.d. I'pubkoBa B KonueprtHom 3ane Cankr-IlerepOyprekoit
aKaJIeMUYECKON KalleJlIbl.

Heckonbko meceH KOMMO3UTOpa OOBEAMHSIET SPKUM MY3bIKAIBHBINA S3bIK, CTUIMCTHYECKas
SCHOCTb M 3aKOHUYEHHOCTh, OOpallleHle K TeMaM TOpoACKOi JTMPUKHU JTMO0 BCEHAPOAHBIM ITPA3THUKAM
Y NIaTPUOTUUYECKON TEMATHKE.

Hanmpumep, B xopoBoit mecHe «Kpacku Ilerepbypra» Ha cmoBa aBtopa (2001) moércs o
XyIOKHUKE, «1ocenuBiieMcs Bosne HeBb». OH Tak yBJI€UEH CBOMM TBOPUYECTBOM, YTO HE 3aMEYAET
HUKOTO BOKPYT... A Ha MOJIOTHE, B APKUX OCEHHHUX KpacKax, BO3HHUKAIOT KpacuBeillme BUIbl CaHKT-
[lerepOypra. K Teme roponckoii moatmku oOpameHa u mecHs «lllapuk Hag Topomom», Tarke
co3maHHas Ha aBTOpckuii TekcT (2022). B mecHe mo€rcst 0 ToM, Kak HaJl TOPOJIOM JIETHUT BO3AYIIHBII
apuK, Kak HOBas MajieHbKas mianera! A BHu3y — Canoas ynuua, @onranka, Jletnuii can... «l'opox
Iepesl HUM KaK Ha JIaJJOHW», — MOETCs B MecHe. JIerko M Beceso Ha Jylle, HO U HEMHOIO IPYCTHO OT
TOTO, YTO «3TO YyJI0 HE CO MHOM...». Ha aBTOpCKME CTHXM BO31aHa ¥ KoMITo3uLus «Bmecte HaBcerma!».
B sTo0li necHe aBTOp, OOpam@sAch K AETCKON ayAUTOPUU, TOBOPUT O TOM, YTO, KOrJja HAC OOBEANHSET
MY3bIKa, MBI MOKEM JIeTaTh Kak NTHIbl! OHa cuseT B Hebe Mo100HO COMHILY, U HECMOTPS Ha TO, YTO
e€ 3BYKM TacHYT C IPHUXOJIOM HO4YM, HacTosmas ApyxkOa ocrtaércs HaBcerna. Heckonbko pas
MIOBTOPSETCS OZJHA U Ta K€ MBICIIb: HACTOSAIMI Ipyr Bceraa psgom!

Bce stu npousBenenus, 6maroaapst J€rKod U pKOil CTUIIMCTUKE U TOUHOMY ITPOPECCUOHATLHOMY
3HAHUIO BKYCOB FOHBIX HCIIOJHUTEIIECH, IPEAIOYTEHUN PYKOBOJUTENIECH KOJUIEKTUBOB U BO3IACHCTBYSA
Ha ayIMTOPUIO MPOYHO BOLUIH B penepTyap NpodecCHOHANBHBIX U JTIOOUTETBCKUX JETCKHUX XOPOBBIX
kosutekTuBoB CaHkT-IletepOypra u 3a ero mpeaenamu.

Ilecuss «lloGenma!» nHa cnoBa aBTopa (2017) mocBsmeHa BceM YydacTHHUKaM Benukoi
OTeuecTBEHHOM BOMHBI, KOTOPBIC «OTJAIM CBOE Cep/IIie, 3allMIlias Haily 3emiito». HaBcerna B mamsitu
HapOJHOM OCTAINCh «OTHU cairoTa B Hebe Haa MockBoii!» Dta Hama obmast 6omnbimas [lobGena u Mol
«3allOMHUM HaBcerga e€ Takoi». O1o mpousBeneHne C.C. CMOIbIHMHOBAa — 4YacThId Yy4aCTHUK
KYJIBTYPHO-TIATPHOTUYECKUX MEPONpUsITU U coObITuii, mpoxomsiumx B Cankr-IletepOypre u
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Jlenunrpaackoi obmactu.

Kpome 3toro, Cepreem CMONIbIHUHOBBIM CO3aHbl XOPOBbIE IUKIBI — «JIeTHUN camy Ans xopa,
CONMMCTOB M CcUMGpOHUYECKOTO oOpKecTpa; «PacrmaxHercs OKHO...» JUIsl XOpa, COJUCTOB U
cuMpornueckoro opkecrpa; «P@oma u Epemay, «llecHs xBaneOHas cB. AMBpocHsi MeInOIaHCKOTOY,
«Komaunii KOHIEpT» ISl JETCKOr0 XOpa U Ipyrue COYMHEHUS.

B xopoBbix npoussenenusx C. CMOIbIHMHOBA, CO3JaHHbIX B Hayasie XX| Beka, TOBOJBHO SCHO
OILIIAETCS OIMOpa Ha CTUIMCTUKY U TPAIULIMHU TBOPUECTBA pycckux kommo3uTopo XIX Beka — M.U.
I'muaxu, A.A. AnsoOeeBa, ILUW. YaitkoBckoro. Ero xopoBoe TBOpPYECTBO CHHTE3MPOBAIO B cebde
MacmrabHOCTh, IMPOTY, HOBATOPCTBO CPEJICTB MY3bIKAJbHON BBIPA3HUTEIBHOCTH C OMOPOW Ha
IMPUHIUIIBI ¥ IIPaBHIIa KITACCHYECKMX 3aKOHOB Kommo3unuu [ Heuaesa, 2008, www].

Mys3bIkaabHBIH A3bIK CMOJIBTHUHOBA OYEHB [IO3TUYEH, YTO, HECOMHEHHO, CBSI3aHO C €r0 TaJTaHTOM
nosTa. B cBoto ouepenp, €ro CTUXu Ha3bIBAIOT My3bIKaIbHBIMU. B nienom, 1t Cepres CtaHucinaBoBuYa
XapaKTepHO CTPEMIIEHHE HE TPOCTO MPUKOCHYTHCS, HO M U3YUUTh, «IIPOIYCTUTD Yepe3 ceOs» BCe BU b
HCKYCCTB.

«Komnosutop... Uro 310 3a yenosek? [louemy ero 4acTo Ha3bIBAIOT «XyIOKHUK»? Kak OH CBsI3aH
¢ TBopsumMH cuitamu [pupoapi? Ecnu oH, mogo0HO XyH0KHHUKY, PUCYeT MyKaMH CBOM IOJIOTHA, TO
MOYeMy HE MBITAETCS] PUCOBATh OOBIYHBIMU KPAaCKaMU HJIM OOBIYHBIMU KapaHaamamu? [louemy oH He
COUMHSIET C TOMOIIBIO CJIOB — He nuiuer ctuxu? Yro emy mnpensatcrByer? bBos3Hb BBIMISICTDH
JTUJIETaHTOM B IMa3zax npodeccuonano? Ho Beap Bce BUIBI U JKaHPBI UCKYCCTBA PACTYT U3 OJHOTO
"kopH4"...», —roBoput Cepreit Ctanucnasosud [Tunt, 2013, c. 38].

Xopossle npousBeieHusa C. CMOJIbIHUHOBA, TAKKE KaK U €r0 COUYMHEHUS JPYIUX KAHPOB, TOJIHbI
rapMOHUH, JIUPUKUA U OanaHca CpPelCTB MY3bIKAIIbHON BBIPA3UTENBHOCTH. YdacTue B (POJK-TPYIIe
«5161moK0» Tarke 6€3 COMHEHUS CKa3aJ0Ch Ha CTHIIMCTHKE MY3bIKaJIbHOTO SI3bIKa KOMITO3UTOPA — B HEM
WHTOHAIUH JIKa3a, KAHTPHU U Jake QOJK-pOKa CUHTE3UPYIOTCS C MOTHBAMH PYCCKOTO TOPOJICKOTO U
KIaCCHYECKOT0 pOMaHCa, a BpeMEHaMU MOsBISAO@sAcS uyeTkas rpaduka tematu3ma XX Beka — C
MHTOHALIMSIMU HAPOJHBIX ITECEH, 0COOEHHO MeceH pycckoro Cesepa.

TakuM 00pa3oM MOXKHO CKa3aTh, 4YTO MOJUCTUJIMCTUKA B OUYEHb TOHKOM M TapMOHHYHOM
MPOSIBJICHUM TPOHU3BIBAET XOPOBBIE COUYMHEHHUS KOMIIO3UTOpA, YTO IMPOSIBIISIETCS M Ha YpPOBHE
TeMaTHU3Ma M METPOPUTMHYECKUX OCOOCHHOCTEH, W Ha YpPOBHE CIHSIHHUS PA3NUUYHBIX CTUIIEH U
HampaBjieHUu. «My3blka BTOPOW TMOJOBHUHBI XX B. aKkTyalu3dpoBajga NpoOJeMy CTHJISI — €ro
€IWHCTBA, MHINBUIYATbHOCTH, COOTHOLICHUS TPAAUIIMOHHBIX IPEICTABICHUH O CTUJE ¢ (feHOMEHOM
MOJIMCTUIIMCTUKH, OLIYTHMO IOKOJIeOaBIeld OCHOBBI IPUBBIYHOTO BOCIIPUSITUS CTUJIEBOTO €MHCTBA
[[LlepbakoBa, www]. Tarke BO BceX MPOHM3BENCHHSIX CTUJIEBBIE OCOOCHHOCTU IMPOCIIEKUBAIOTCS B
JaJ0TOHAJIBHOM CTPOEHUH U TApMOHHUH.

Kak u pang MHOruMxX mpelIcTaBUTENEH COBPEMEHHOIO HeopoMaHTu3Ma, Menoaus st C.
CMONBbSIHUHOBA  CTaHOBUTCS  0a30BBIM U IEHTPAIU3YIOIIMM  CPEACTBOM  MY3bIKAbHOM
BBIPa3UTEIbHOCTH. Er0 XOopoBbie MpPOM3BEAECHUS OTIMYAET MPEXKIE BCETO SAPKHUil, HETPUBUAIBHBIA U
CBEXUI Menoauyeckuii marepuail. Bot uro o tBopuectBe C.C. CMOIBIHMHOBA FTOBOPUT €TI0 CTAPILNM
kosuiera U HacTaBHUK B. I'. ConoBbeB: «Cepreii COUMHSAET B TPAAUIIUSAX BEITUKOU PYCCKOM MY3BIKH U
MI033UHU. DTO HEJETKO B Hallle BPEMs, KOTAAa HaM HPUXOIUTCS >KUTh B 3BYKOBOM I10JI€ aKTUBHO-
rpOMONIOI00HOTO I0y-OM3HECa ¥ aBaHTAPAHBIX YCTPEMIIEHHH pa3Horo Tonka» [TunT, 2013, c. 4].

Kax kpymHble XOpOBbIE COUMHEHMS, TaK U neceHHble komno3uiuu y C. CMoJIbIHUHOBA BCeraa
UMEIOT YETKYI0 CTPYKTYPY W apXUTEKTOHHUKY, Mpolecchl (GopMooOpa3oBaHUs ITHX MPOU3BEACHHI
OCHOBaHbI Ha KIIACCUYECKUX NMPUHIUIIAX CTPOECHUS MY3bIKaJIbHOW KOMITO3ULIMH, SIPKUN U penbedHbIN
TEMAaTU3M OCHOBAaH Ha COQJAHCMPOBAHHOM COOTHOIICHHWM MEJIOAMYECKUX MOCTPOCHUH U
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COMPOBOXKJIEHUSI MpPU MPUOPUTETE MEJIOAUYECKOro Havana. M Takas I1eIbHOCTh aBTOPCKOM
KOMITO3UTOPCKO# HaTypsl Oblia cBoiicTBeHHA C.C. CMOTBIHUHOBY C CAMBIX HCTOKOB €T0 TBOPYECTBA.
Bot uto nucan Cepreit CTaHHCIIaBOBUY MU CAN PO TObI 00y4eHHsI B KOHCepBaTopuu B Kiacce b.1.
Tumenko: «bopuc VBaHOBWY XOTed, YTOOBI sI MPOJOJDKAN Pa3BUBATh CBOHM «IIPOKO(PBHEBCKUE» U
(ILIOCTAKOBUYEBCKUE» OTKPBITHUS, HO MEHs Oojbie TsAHYIO K CBUPHUIOBY, K MECHSIM, K TOHAJIbHON
MY3bIKE. ...HEXHas, TOHaJIbHas My3blKa MeHs He oTmyckaia. Ho B TO jxe Bpemsi U3 Hee IOCTENEHHO
yXOJIUJia CIam@ABOCTh, CCHTUMEHTaNbHOCThY [ TuHT, 2013, c. 25].

Takum o60pazom, mpomsBenenuss Cepres CrtanucinaBoBuda CMOJBSIHUHOBA I XOpa — 3TO
MPEKPACHBIN U pelKuii o0pasell CeOBaHUS TPAJAUIIMSAM PYCCKOM aKaJeMHUYEeCKON KOMITO3UTOPCKOM
LIKOJIBI, U UX COXPaHEHHUE B CUHTE3€ C MHAMNBHUAYAJbHBIM CTUJIEBBIMUU YEPTAMH KOMIIO3UTOP CKOTO
NUChMa W COBPEMEHHBIMH TEHACHIUAMH. «CHHTE3MPOBAHUE CTAIO CBOECOOPA3HBIM TBOPYECKHM
METO/IOM pabOoThl KOMIIO3UTOPOB COBpeMeHHOCTH» | Boicorikast, I puroprseBa, 2011, c. 54].

«Cepreii CMOJBSIHUHOB IO MTPOUCXOXKICHHUIO — JIEHUHIpaaen. IMEHHO He MO0 pOXACHUIO, a 10
IIPOUCXO0XKIEHUIO, IIOCKOJIBKY OH HE TOJIBKO pOJMUJICS B Topojie Ha HeBe, HO M IPUHSII OT 3TOTO ropoja
BCE: MaHEpy MUChMa, HETOPOILIUBOCTh, MSTKUN JOOPBIA FOMOP, JTFOO0BH K OKPYXKAIOIM, OCOOEHHO K
netsim» [Muxus, 2009, www]. JIro00Bb KOMIIO3UTOpPa K POJHOMY TOPOJY OTpa)K€HA BO MHOTHX €TI0
oIycax, B IIEPBYIO OYepeb — XOPOBBIX, UTO XapaKTePHO ISl TETepOYyprcKOi KOMITO3UTOPCKOM IIKOJIBI,
MOXalyl, BCeX BpeMeH: «YHUKAIbHBIM apXuTeKTypHbI oOmuk [letepOypra BIOXHOBUI
KOMITO3UTOPOB Ha CO3JJaHNE OOJIBIIOTO KOJIMYECTBA TPOU3BEIACHHH, B KOTOPHIX aBTOPHI TPU3HAIOTCS B
m00Bu CeBEepHOM CTOJUIIE, TOIOT €1 OJIbI, TPOIIAIOTCS U TPYCTIT OT TOPEUYHU paccTaBaHus» [ X0J10/10Ba,
2020, www, c. 7].

3akJa0YeHue

[logBoast uwTor, MoOXeM cKazaTb O TOM, 4TO TBopueckuii 00muk Cepres CMOIBSIHHHOBA
rapMOHHYCH, Y3HABACM WU BO MHOI'OM YHUKAJICH. XOpOBBIG IMPON3B CACHU A KOMITIO3UTOPA CUHTE3UPYIOT
B ce0e UepThl pa3MUYHBIX CTUJICH, MY3bIKATbHBIX HAPABJICHHH, PAa3TUYHBIX )KaHPOB U B OOJIBIIMHCTBE
CBOEM aJJpECOBAHBI CAMOM UCKPEHHEH U OJlaroJapHON ayIMTOPHU — JIETSAM U FOHOIICCTRY.
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Abstract

The article is devoted to the vocal and choral works of one of the masters of this genre, Sergey
Stanislavovich Smolyaninov, whose compositions have rightfully been included in the “golden
repertoire” of leading children's and youth collectives in St. Petersburg and Russia for many years.
The musical language of this composer's choral opuses, the special and expressive lyricism inherent
in his works, the depth of the author's musical statements, vivid imagery, freshness and completeness
of thematic constructions, clarity of forms, the ability to convey the author's idea to the audience,
especially children, in a concise, expressive, and enchantingly poetic manner, and, summarizing all
these components — the masterful and highly professional command of the composer's pen — have
made the name of Sergey Smolyaninov and his work one of the "visiting cards" of the musical life
of the city on the Neva. Today, the programs of Russian children's choral festivals cannot be
imagined without performances of works by this St. Petersburg author. This article focuses on the
genres of choral music prevailing in Smolyaninov's work. Of particular interest are the stylistics of
the musical language, the features of the architectonic structure of the compositions, as well as the
influence of all other essential components of the composer's musical thinking on performance and
listener popularity.

For citation
Khainovskaya T.A. (2025) Khorovye proizvedeniya Sergeya Smolyaninova: stilistika, zhanry,
arkhitektonika [Choral Works by Sergey Smolyaninov: Stylistics, Genres, Architectonics]. Kul'tura
i tsivilizatsiya [Culture and Civilization], 15 (7A), pp. 175-182. DOI: 10.34670/AR.2025.44.49.019

Keywords
Saint Petersburg composition school, choral music, musical language stylistics, architectonics,
children’'s choir.

References

1. Tint S.\V. Composer Sergei Smolyaninov. In the Union of Two Muses. St. Petersburg: Composer, 2013, 60 p (in

Russian).
2. Samsonova T.P. Musical Culture of St. Petersburg in the 18th—20th Centuries: A Study Guide. St. Petersburg: Lan

Publishing House; Planet of Music Publishing House, 2013, 144 p (in Russian).

Choral Works by Sergey Smolyaninov: Stylistics, ...


http://www.nev-almanah.spb.ru/2004/common/divanolet.shtml
https://nbpublish.com'library_read_article.php/?id=33543

182 Culture and Civilization. 2025, Vol. 15, Is. TA

10.

Kholmenec E.S. Characteristic Trends in the Work of Contemporary Russian Composers. Science. Art. Culture, no. 4
(12), 2016. pp. 64-68 (in Russian).

St. Petersburg Union of Composers: official website. Available at: https://composers-spb.ru/news/11-fevralya-
tvorcheskiy-vecher-sergeya-smolyaninova (Accessed 15 August 2025) (in Russian).

Children's Writers of St. Petersburg: A Brief Bibliographic Guide. Compiled by N. N. Butenko. Sankt-Peterburg, 2013.
Available at: https://lavkapisateley.spb.ru/enciklopediya/s/smolyaninov - (Accessed 29 August 2025) (in Russian).
Nechaeva N.L. Music of the 20th Century in the Modern Educational Process. Yaroslavl Pedagogical Bulletin, 2008,
no 1. Available at: https://cyberleninka.ru/article/n/muzyka-hh-veka-v-sovremennom obrazovatelnom-protsesse
(Accessed 10 August 2025) (in Russian).

Shcherbakova N.V. Polystylistics in musical art. Available at:
https://regionsar.ru/ru/node/112?ysclid=meos2fnfz120153174 (Accessed 10 August2025) (in Russian).

Wsockaya M.S., Grigoreva G.V. Music of the 20th Century: From Avant-Garde to Postmodernism: A Study Guide.
Moscow: Moscow Conservatory Research and Publishing Center, 2011, 440 p.

Mikhin ~ N.A.  Sergey  Smolyaninov.  Nevsky  Almanac,  2009. Available  at:  http://www.nev-
almanah.spb.ru/2004/common/divanolet.shtml (Accessed 20 July 2025) (in Russian).

Kholodova M.V. Russian Musical Petersburgiana: A Historical Overview. PHILHARMONICA. International Music
Journal, 2020, no 4. Available at: https://nbpublish.comlibrary_read_article.php?id=33543 (Accessed 16 August 2025)
(in Russian).

Khainovskaya T.A.



Types of art (with the indication of a particular art) 183

ru/

YAK 008 DOI: 10.34670/AR.2025.23.26.020

JcTeTHYECKas KOHIECNIIUA KITChI0Ta

Chicoes Cepreii BukropoBu4

Kanaunar nckyccrBoBeieHM s, AOLEHT,

npodgeccop Kadeapel au3aiiHa KOCTIOMA,

Poccuiickuii rocynapctBennsiii yausepcuteT uM. A.H. Kocbiruna,
117997, Poccuiickas ®@enepanus, Mocksa, yin. CagoBHuueckas, 33/1;
e-mail: info@publishing-vak.ru

Homaasko Anexcanapa CepreeBHa

Marucrpant MHCcTHTYTa nU3aliHa,

Poccuiickuii rocynapctseHHblil yHuepcuteT uM. A.H. Kocbiruna;
117997, Poccuiickas ®enepanus, Mocksa, yin. CagoBHuueckas, 33/1;
e-mail: popadkoa@gmail.com

AHHOTaIUSA

AKTYyanbHOCTb JAHHOM TEMBbI, TPEACTAaBICHHOMN Ha TOIMyMaX, B KUHeMaTorpage U KOMHKCax
2020-x cBsi3aHa C mepeocMbICIeHrEeM 00pa3a KeHIIMHBI-KOIIKA 13 KOMHKCOB 1960-x. brmarogaps
BeieAIMM B 2022-0M rogay HOBUHKaM - «b3TMen», «CaMapuTsIHUHY, «BedHbie» U «ABaTtap-2»
00pa3 KCHIIMHBI-KOIIKK CTAHOBUTCS JUICPOM Ce30HHBIX Kosutekiuii 2023-2024 B moka3ax
TaKMX MOJHBIX ToMOB Kak Saint Laurent, Balenciaga, Moschino u ap. Ctenens uccieaoBanus u
HayqJHOW pPa3pa0OTaHHOCTH HCTOpPHOrpadMu W MAKPOTECHICHIIUHA ICTCTHYCCKOW KOHIISTIIHN
OATCHIOT» KpallHe Maia - BCTPEUYaloTCs HCKIIOYHTENBHO CE30HHBIE 0030phl (eHOMEHa,
TpeOyronme AOMOJHUTEIbHON KaTajoru3anuu U o0paboTku. B oOBeKTHBE ucCCIeaOBaHUS -
00pa3bl «CHIIBHBIX» )KEHCKUX CYNepreporHb, COBEPIIMBIIMX MPHIKOK U3 BEKa JIBAII[ATOTO B BEK
JBaJIaTh MEPBBIH CKBO3b KMHEMATOTpaguIeCcKe IMIeACBPhI MPSAMO Ha TTOAMYMBI MOJTHBIX JOMOB
Mugler, Burberry, Saint Laurent, Balenciaga u T.1.. XpoHOJOIHYECKHE PAaMKH HMCCIEIOBAHMS
OTpaHWYCHBI TIEPHOJIOM JTUHAMHKH ICTETUYCCKONM KOHICHMIHH «KITChIOT» - 1930-2022 . —
Mepuo/ia MOSBIICHUSI HOBBIX CHMBOJIOB U 3Ha4eHMi1.B mpomecce uccnenoBanus Obu1 o0padoTan
OO0JIBILION Myl UICTOYHUKOB, TAKUX KaK MY3€iiHbIE SKCIIOHATHI KPYITHEHIIIMX MYy3€eB MUpa - My3est
Bukropuu u Anwsbepra (Jlommon, BenukoOpuranus), JIyspa (Ilapuxk, ®@pannwus), Kaupckoro
Erunerckoro myses (Kanp, Eruner), Merponomuten-myseii (CIIA, Hero-Fopk). A Take 6biiu
WCCIICIOBAHbI MMOJUYMHBIC KOJUICKIIUU DSJIEKTPOHHOTO H3MaHus Vogue. PacKpeITHIO TeMBbI
CIOCOOCTBOBAJIM MCKYCCTBOBEAYECKHE METOJIbI MCCIEIOBAHUS — UKOHOTpaduueckuii U MeTo.
CPaBHUTEIBHOTO aHAJIHA3A.
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JIisi HMTHPOBAHNUS B HAYYHBIX HCCJI€10BAHUAX
Ceicoes C.B., Tlomameko A.C. Dctermueckas koHienuus kdTchiota // Kynaerypa wu

nuBuin3anus. 2025. Tom 15. Ne 7A. C. 183-190. DOI: 10.34670/AR.2025.23.26.020

KJiroueBble ciioBa
Saint Laurent, Balenciaga, Moschino, Mugler, Burberry, Azzedine Alaia, Annpe Kyppex,
Marmne Serre Catsuit, bac, bacter, koOMOMHE30H, JKEHIIMHA-KOIIIKA.

The Aesthetic Concept of the Catsuit



184 Culture and Civilization. 2025, Vol. 15, Is. TA

BBenenue

KorceioT mimn - kaTchionT (aHnn. Catsuit — «KOCTIOM KOLIKH») - Pa3HOBHAHOCTH 0a30BOTO
KOMOMHE30Ha, TIJIOTHO OOJIETAIOINETO TEJO, MOKPHIBAIOIIETO B TOM YHUCIE - PYKH M HOTH, UCKITIOYast
KUCTH U CTYITHHU HOT. B HOBEMIIMX aKTyalbHBIX MOJENAX KITCHIOT JOMOJIHEH MepyaTKaMu, YylKaMu,
MacKaMH, KaIIOMOHOM W JaKe HakuIkod co moierdom. Ecmu ceromHss miaoTHO oOerarornmit
KOMOMHE30H CO37[aeTCsi M3 TaKUX MaTepuajoB KaK CEeTKa, BHHUJ, JIAaTEKC, CTPETUKOXka, Jaikpa,
Oeduiekc WM APYrUX SJACTUYHBIX TKaHed, To B 1960—70-x romax Bapwanuu Ha TEMY KITChIOTa
CO3/1aBalluCh U3 IIENIKa, ariiaca, HEWIIOHA, BelbBETa M Jaxe Mexa. B cucreme HoBeiiero (oim-
JIM3aifHa KITCHIOT JCKOPHUPYETCs O0apXaToM HIIH KPY)KEBOM PydHOU paboThl. KOHCTpyKIMs KITChIOTA
BBICTPOEHA TAKKIM 00pa3oM, UTO 3aCTEXKKA-MOIHUSI MOXKET BapbUPOBATKCS, PACIIONarasich CIepeu - ¢
IBYMs-TpeMsi OEryHKaMHu - OT KOIUMKa uepe3 Max J0 BepXa BOPOTHUKA, UM €33 - OT MyIKa 4yepes
Max Jio BepXxa BOPOTHHKA.

OcHOBHAA YACThH

[Ipoo6pa3om »scternyeckoir koHuenuuu Kotcetor B 1930-X cTanmu CHOpPTUBHBIE TPHUKO
KOMGBOPTHOM JETCKOW OJEXKIbI, KOT/a, B Iepuo rnocie Bropoir MUpOBOH BOWHBI CIIOPTCMEHBI CTATH
U CII0JIb30BaTh O0JIeTatoMe KOMOMHE30HBI, sl TPEHUPOBOK U y4acTHsI B COPEBHOBAHUSX.

Ho cBoe Ha3BaHue — «ATCHIOT» KaK DJIEMEHT OJEXKIbl IMOJY4Us] B YECTh CYNEPrepouHU —
JKeHUMHBI-KOIIKA — MCIOJHEHHOMN Mumens Ildaitppep (p. 1958 r.) B duiabme «batmen
Bo3Bpaugercs» (pex. Tuma beprona, 1992 r.).

Ou4eBUIHO, UTO Y UCTOKOB KITCHIOT CTOUT 00pa3 JpEeBHEETUIIETCKON OOTMHU PaoCTH, BECENbs U
JT00BM, KEHCKOW KpacoThl, IUIOJOpPOIMs, AoMammHero ouara - bact, mnm bacrer, m3oOpaxeHus
KOTOPOH /10 HAac JIOUDUIM CO BPEMEH paHHHUX JUHACTHHN B BHJIE ITIaIKOIIEPCTHON KOIIKU, TPallMO3HOM
JIBBUIIBI FJIN JKEHIIMHBI C TOJIOBOM KOIIKH.

3apoauBumiicst B ropoge bybactuc B nepuoa npasienus XXII nqunactuu bybactunos B X—VIII
BB. JI0 H.3. KyIbT OormHH bact mpeBpaTun ee B OOIIECHAIIMOHAIBHOE OO0XKECTBO: JO HAC JOIUIH
OIHMCaHMUSI XPAMOB, IOCBAIICHHBIX OornHe bact — MecTta nmajgoMHUYecTBa THICSY JIIOACH. ApxeosoraMmu
00Hapy)KEHO MHOXXECTBO COXPAaHUBIIMXCS 10 HAaMX JHEH KOMAYbUX MyMHUH U PACIOIOXKEHHBIX
pAIOM C WX YCBHIMAJbHHUIIAMU KEPTBOIPUHOIICHUH, YTO CBUJCTEIBCTBYET O BBICOKOM IIOYETE H
nokioHeHuu OoruHe. COXpaHWIIMCH OMUCAHUS TOPXKECTB, €KEroJHO MPOBOAAIIMXCS 15 ampens,
COMPOBOXKJAIOLUMXCS BECEIbEM U TaHLAMU - JKpPEUbl MOIPY)Kadu CTaTyr0o OOTMHU B JIOAKY U
TOP>KECTBEHHO MPOBO3MIIN €€ B0Jb 6eperoB Hua.

Takum oOpa3om, coxpaHuBnmiicss co BpemeH JlpeBHero Erunrta o6pa3 Oormnm bacr,
M300paKaroIMii )KEHIMHY C TOJIOBOM KOUIKM B JJTMHHOM OOJIETAIONIEM IJIaThe, C TOJIOBOM KOIIKH, K
XX Beky TpaHCHOpMHUPOBAJICS B TpaIlMO3HBIN KEHCKUM 00pa3 B 4epHOM o0JararonieM KOMOMHE30HE ¢
MOAYEPKHYTO-MUHIAJIEBUHBIM Pa3pe30M IJ1a3 U [VIaJKOM MpHUUYECKO, BAOXHOBIISIIOIMI pEXHUCCEPOB,
CTHJIMCTOB M KOCTIOMEPOB Ha Xy[0KECTBEHHYIO MHTEPIIPETALUIO.

Tak, yxe B 1940-M K3TCHIOT BEpBBIE MOABHIICA B KOMUKce «Batman Vol 1» - rmaBHO# reponHeit
koToporo crana cyneprepounsi Cenun Kaitn — ona ke XXennmua-kouka. Cenun Kaiin - nepconax,
nosBistronHics Bo BeeneHHor DC Comics, B komukcax o barmene. B paznmuyHbIX Cro)KeTaX BBICTYIAET
nu00 Kak cymep3nojeiika, 1ubo kak anturepoil. [locne nebora B «baTMEHEe» MOaydnia CBO KOMHUKC,
rae crana raBHOM repouHel. [IpencraBnennas B ctporom miartbe Cenun Kaiin B mepBoM BbITTyCKe
«b3TMEHa» cTana 4yacThio TpaHCGOpMAlMM KITChIOTA M3 YHCTO CHOPTUBHON YacTu rapiaepoda B

Sysoev S.V., Popad’ko A.S.
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K9KyaJIbHYIO.

Ilo mepe pazButus obpaza reponHu, Tpancopmuponaics e€ koctioMm: B 1950-x Cenun cmenunmna
3aKpBITOE TIJIaThe Ha Oosiee oberarontyo (proJIeTOBYI0 MOEIb U HaJiesa Komayblo Macky, a B 1960-x
akrpuca Jlxymu Hetomap (1933 1.), neGrotupoBaB B cepuayie «b3TMEH», MOSBUIACH B TOM CaMOM
KyJIbTOBOM 4E€pHOM obJieraroiieM koMOuHe3oHe. Kollka B ee MCIIOTHEHUH MOSIBIISIETCS B IBYX MEPBBIX
ce3oHax 1o0y. B TperbeM ce3oHe cepuana «baTMen», KOTopbii Boien B 1968 roay, keHIMHY-KOLIKY
CenuH cbirpana neppas TEeMHOKOXKasl akTpuca u nesuna Opra Kurr (1927 r.).

Hanee B 1972 rony B cepuane «Hosie npuxmodenus barmena u Poounay (pex. Criencep ['opon
bennep) nosBunace Jlu Mepeuzep (1935 r.), mOBTOPUB YK€ 3HAKOMBIM 00pa3 — KOCTIOM OBLI
aJariTUPOBAH MOJ TOYHBIE pa3Mepbl MOJIENH, HO IOSBUJICS XapaKTepHbIH Oneck: B TKaHb ObLIM
BKpaIIeHbl OJIECTKH, YTO IMpEBpAIliajo TKaHb B aHAJOI JPAaroleHHOCTEH, Ha KOTOpbIE OXOTHJIAChH
CenuH. DnacTuyHasi, MOJHOCTBIO obJeraroas QUIrypy TKaHb CO3/1aBalia acCOIMAIlMI0 TEPOMHH C
JIEBOYKOI-KaydyK: ee IBH)KEHHS He ObLIIM OTpaHMY€H bl HUUEM: OHA JIETKO MOTJIa JOCTHYb JIF000M 11y,
OCTaBasiCh HE3aMEUEHHOM.

DTOT BapUaHT KATCHIOTA CJIOBHO MPEIBOCXUIAT UIPUBYIO 3Py AUCKO 1970-X: mOomOSHEHHbIM
MacKO#, KOIIAYBMMH YIIKAMHA M BBICOKUM KaOJIyKOM, JE€KOPHPOBAHHBIN arpecCUBHOM 30JI0TON LETBIO
Ha [Ie€ U aKIEHTUPYIOIMH TOHKYIO TaJIUIO 30J0THIM MOSCOM, OH HAIJISIIHO JEMOHCTPUPOBAJI INIABHOE
opyxue 3Toil CenuH — Tparuo3HOCTh, H3BOPOTIUBEIN yM, MeTaOpoil KOTOPOTO CTajla BU3yaJbHAs
T'MOKOCTh €ro oOJagaTelNbHUIIBI U OCTpble OpUIUIMAHTOBBIE KOITH, KOTOPBIMH TE€pOMHSI MOTIJa
BCKPBIBATh 3aMKU U Pa3pe3arh CTEKIIA.

Cnenyronmii o6pa3 Cenun Kaiin, KOTOpBI HWCHOJNHMJIA aMEpHUKAaHCKas akTpuca Muienb
[patihpdep (1958 1.) B duneme «baTmeH Bo3Bpamaercs» (pex. Tum bepron, 1992 r.) cmectui
akieHThl B 00pa3e CennH ¢ «ONecTsIeN U rpaliio3Hoi», Ha «XUTPYIO0 U onacHyro». COIIacH O CIOKETY,
CenMH BOCKpELAIOT KOLIKH, Japys el HoBble crocoOHocTH. Temepb ee 3(peKTHBIN JTaTeKCHBIN
KITCHIOT OyaTO OBl COTKAaH M3 MHOXECTBA JIOCKYTOB, COCTUHEHHBIX MEXKIy COO0N TpyOOH CTPOYKOM.
Tak, CITOBHO rOBOPSI HAM O TOM, UTO €€ )KU3Hb Obljia pa3pylieHa, HO OHa BOCKpecia U BHOBb COSAMHMIIA
ee, co3llaBasi HeYTo HOBOE — sIpOCTHOE U onacHoe. Tak, CenuHa COOCTBEHHOPYYHO CIIMBAET KOCTIOM
JKeHIMHBI-KOIIKM 1 B)KMBAETCSA B CBOE HOBOE alIbTEp 3ro. Teneph e€e rojIoBy MOKPHIBAET JIATEKCHAs
ankKa-Macka ¢ KOAYbMMH YIIKAMH, YTO MO3BOJISIET CKPBITH JIUIO. C1ieHy, B KoTopoi CenrHa IbeT
ATOT KOCTIOM Yy ce0s JoMa, MOKHO CUMTAaTh CUMBOJIMUECKOW: €€ JKHU3Hb pa3pyllieHa, HO OHA cymela
«cobpatb» ee BoeanHO. CaM KOCTIOM OTJIMYHO OTPaKaeT OAHY U3 MakpoTeHAeHUHH 1990-x — cTuib
rpan. HecMOTpst Ha TO, 4TO 3TOT KOCTIOM SIBJIIETCS OJAHUM M3 CaMbIX Y3HABAa€MbIX KMHOKOCTIOMOB,
Mumens Ildaiidep BcmomMuHama, yTo 3TO OBUT camblii HEYIOOHBIM KOCTIOM B €€ TBOPYECKOU
ouorpaduu”: “OHU IOJKHBI ObUTH MYJIPUTH MEHS, TOMOTaTh MHE OJIEBaTh €0, a 3aT€M IbIJIECOCHIN
KOCTIOM TIpsiM0 Ha MHE. KOCTIOMEpBI KpacuJid €ro CHUIMKOHOBOW OTIEIKOW, YTOOBI MPHUIATh €My
(dupmeHHbI 651eck. Y MeHsl ObUIM 3TH KOI'TH, U s BCEr/a LeIUislach MU 3a Bce BelM. Macka Juis iuia
pazbuBayia MHE JIUIIO U QYA MEHS...y Hac ObLIO MHOTO OIMMOOK, 4T0OBI pabotath ¢ HUM”. [13, c.
3]

B Bepcun «Kennmnupi-komku» (pex. [Iutod, 2004r.) mctopus repOMHHA B KOIIIAYHEM KOCTIOME
KapIuHaJIbHO MeHseTCs: Tenepb ee 30ByT He Cenuna Kaiin, a [Ibitnmc @unnurnc. M ona - ennHCTBEHHA
TepOMHs, KOTOpas OTOLUIA OT CTAHJAPTHOIO <«KITChIOTa», KOTOPBIM YK€ CTall MPUBBIYHBIM IS
KEHIIMHBI Koulkk. Ha cMeHy K3TChIOTYy MpUIIIIM pBaHble KOXKaHble OPIOKH, CIIYILIEHHbIE Ha Oepa,
KOXKaHBIA OIOCTrajJbTep M Iapa CKPEUMBAIOUMXCS pPEMEIIKOB crepenu. Ee e ykpammaer
3HAMEHUTHIA YOKEp, SBJSIOMMKCS aUIIO3Med Ha Komayuid omedHuK. OT MpouuiblX T€pOUHb €l
JlocTanach JaTeKCHas Macka C yHUIKaMM U JIATEKCHbIE IEpYaTKH, OIpaHEHHbIE OpHUIIbIHTOBBIMU
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KOTTSIMH.

B 2012 roxy xa1chioT Bo3Bpaiaercs BMecte ¢ CenmHoit Kaiin B HoBoM 00pase, 6maromapst aktprce
OuH Xatysii (1982 r.), ceirpaBiieit B ¢uiabme «TemHbI pbiliaps: Bospoxaenue nereHab» (pex.
Kpuctodep Honan, 2012 r.). Tenepb ee uepHBIH KOCTIOM M3 KOXKH 3aKPHIT U JIAKOHWYEH, OCHAIIECH
«TEXHUYECKOW» anmapaTypod W JONOJHEH TapKeTaMH — HallpuMep, OYKaMH JJIsi HOYHOTO BUJICHUS,
3aMacKMpPOBAHHBIMU O] KOIIAYbH YIIKU. Ee KOITH 3aMeHEHbI Ha JIe3BUsl, KOTOpble Teneph JKeHlmHa-
KOIIIKA HOCHUT KaK KaOIlyKd Ha CBOMX camorax. A mepeMemaercs Mo ropoAy OHa Tereph Ha MOIIHOM
MOTOLIMKJIE.

BaxabpiM sTanom npu GopmupoBaHHM 00pa3a KEHIMHBI-KOMKKA cTall oopa3 Cenunbl Kaiin B
cepuane «'orom» (pex.: ben Makkens3u, Dpun Puuapac, O3 Ckott, 2014 1.). Emie He mpeBpaTUBIICH
B koniky, Cenun B ucnonHeHuu Kampen bukonmopoit (1999 r.) BbeiOMpaeT pBaHbie TKUHCHI U
KO’KaHYIO KYpPTKY.

N ymomsinem HoBetimit o6pa3 Cenunsl Kaiin, mpencraBiennsiii akrpucoit 3ou Kpaserr (1988 r.);
ATOT KITCHIOT HAallOMHMHAET OPOHIO: IO KOKaHBIMU YeIIyHKaMH, MOKPBHIBAIOIMMHU IPOYHEHIIYIO
KOy, CKPBIBAIOTCSI BBICOKOUYBCTBUTENBbHbBIE CKAaHEPHI, CIOCOOHBIE B3JIaMbIBaTh TeXHHUKY. Kormmaubs
Macka CenuHBI HOCUT HE CTOJIBKO JIEKOPAaTHUBHBIH XapakKTep, CKOJBKO BBICOKOTEXHOJIOTUYHBIN:
BCTPOEHHBIE B HEE OYKA HOYHOIO BHUJICHbSI MO3BOJIAIOT €W YIYYIMTh 3pEHUE, BIPOUEM KaKk U C
MIOMOIIBI0 MUHU KOMIIBIOTEPOB €€ CIIyX CTAHOBUTCS OCTPEE U UyBCTBUTEIBHEE.

Ocrernyeckas koHuenuus KATChloT 3akuiia CBOM HACBHIIEHHON TOJUIMBYACKOM JKU3HBIO. DTOT
o0pa3 TOCTOSHHO OKa3blBaTcsl B (uiibMax, TIJ€ CEKCyallbHas TepOMHs BJApPYr pellanach Ha
NpECTYIUIEHNUE WJIH, HA00OPOT, OKa3hbIBaJach CEKPETHBIM areHTOM. B pe3toMe KITChIOTa OKa3alucCh
MHOTHE KaccoBble (rbMbl Tocienuux TpuamaTtu jet: "Crtap Tpex", "Marpuma", "Jlapa Kpodr",
"romu Ukc", "Kenesusiii uenosek”, "®antactuueckas yersepka', "lokrop Kro", "Anrensr Yapman».
3T0T 00pa3 MPOXOAUT Yepe3 CTPAHUIIBI KOMUKCOB U 3KPaHbI TEIEBU30POB B KaXJIOM JAECATUIICTHH
MOCTETIEHHO TpaHCHOPMUPYACh U U3MEHSsICh. TakuM 00pa3oM, Mbl HaOIIOJaeM AUHAMHUKY K3TChIOTA,
COLIENIIIETO Ha MOAUYMBI C KMHOIKPAHOB, KOTOPBIH TpaHCPOPMHUPYETCS U3 CHOPTHBHOIO TPHUKO B
BBICOKOTEXHOJIOTUYHBIA KOCTIOM.

B 1960-x, c HacTymjeHHeM HOBOTO 3Tana (eMHHH3Ma, HOBOW MaKpOTEHICHIIMEH CTain
KOMOUWHE30HBI-UYIIKH, KOTOpPBIE MpEACTaBICHbI B 3HAMEHUTOM Koyuiekiiuu Space Age Anape Kyppexa
(Annpe Kyppex - ¢paHiy3ckuil Mojenbep, OCHOBATENb MOJIHOTO AoMa cBoero uMeHu. B 1949 rony
ycTpouJIcsl B 0M BbICOKOH Moasl Kpucrtobans banencuaru, rae mpopaboTan JIecsth JeT). DTOT
AJIEMEHT OJACKIBl XapakrepeH g HoBoW repomnu 1960-x - bapbapemnsr (bapGapenna -
BBIMBILIIEHHAs! T€POMHS (PPAHIIY3CKOr0 HaydyHO-(aHTAaCTUYECKOTO KOMHKca, co3naHHoro JKau-
Kionom ®@opecrom) - rajakruyueckasl MyTelieCTBEHHUIIA U CBOOOAHAS KEeHIIMHA U3 KocMoca. Toraa
ATOT OJHOMMEHHBIN (UIBM BBI3BAI Oypl0 HEroJoBaHUs W AUCKyCCHH. Pexuccép HaMepeHHO
OTKa3aJICsl OT BCEX HATYPHBIX CHEMOK, MIOMECTHUB I'EpOEB B HEJENbIE MABUIBOHHBIC IEKOPALUH U
o0psaMB WX B MIOKUpyomme dpoTtudecknue KocTiombl. Koctiom J[xeiin ®ouaer (1937 1.) u3
(duHaNBHOTO AMU30/1a, MpuIyMaHHbIH Kakom @ontepeem (XKak onTep - PpaHIy3CKuii XyTIO)KHUK O
KOCTIOMaM, paloTalolMii B KWHOMHIYCTpUH) Ha ocHOBe uuei Ilako PaGana, Obul mpu3HaH caMbIM
CEKCYaJbHBIM B KHHO 1960-X TOJIOB M HE CXOJIUJ C OOJIOKEK TIISHIIEBBIX KypHAIOB. biarogaps atomy
KUHODKCIIEPUMEHTY, (MJIbM TIOTIAJl B pa3psijl KITaCCUKU KMHO XX BeKa U MPUOOPEN KyIbTOBBIN CTaTyC.
Ilo cinoBam wucropuka monel Illapnorter 3enusr, B stom ¢uibme [Ixeiin ®@oHaa BwIIsAnena
«BOIUIOLICHUEM JIEBYIIKM KOCMHYECKOM 3IOXU: CEKCYAJIbHOM, IIMKAPHOW, B YEPHOM KOCTIOME U3
JJAKUPOBAHHOM KOXKH, B camorax M ¢ nucroserom». OJHAKO OHA Cymena BBIMTH M3 PAMOK 3TOTO
«IpUKICUBINETOCS» K Hel oOpasa, 3ansB B CIIIA mocne paccraBanus ¢ Poxxe Bagumom akTuBHYIO
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00IIeCTBEHHYIO TTO3UINIO: «VIMEHHO ATO W MOMOIJIO € CTaTh MOJUTH HHBIM ua0ioM 60-x rogos» [11,
c. 10].

Ocrernyeckas KoHueniusa Kateptor crana 6a3zoBoii koHcTpykuueil oopasa Jlapet Kpodr - reponnu
¢unemoB «Jlapa Kpodr: Pacxuturensauia rpodHuiy (pex. Caitmon Yacr, 2001 1.) u «Jlapa Kpodr:
Pacxuturenpauna rpooaun 2 — Konbibens xuzam» (pex. SIv me bont, 2003r), B miaBHOH poym
Anmxennna JIxonu (1975 1.) — KOLKa-TUTPHIA, CUJIbHAs, BOMHCTBEHHAs, BiIaJComas OOEBBHIMU
MCKYCCTBAMH U OPYXXHEM, HO OJIHOBPEMEHHO CeKCyalnbHasi U MpHUTAraTeNnbHas KeHIIMHA, OHAa UJET K
cBOeil 1enu, 4ToObl OOHAPYKUTH CEKPEThl OTILa, IPUMEHSS UMEIOUMEcs] HaBbIKU OOEBBIX HCKYCCTB,
JIOTHKY W YM, MCIIOJIb3Yys )KEHCKYIO KPacoTy U Yaphl.

B 2012 - 2015 rr. 06pa3 6orunu bact nposisuiics B Tpuitoruu «I ooabie Urpsl» (pex. [3pu Poce
1o oqHouMEHHOMY poMaHy Crro3eH Komnmmns, 2012r.) B 0Opa3ze rmaBHoM reponHu KutHecc - yMHO1,
CUMITaTUYHOM JAEBYIIKHA, CIOCOOHOMN K MOJTY4YEHUIO HOBBIX KOMIETEHIMN, yMEIOIEH MPUMEHUTH BCE
KadecTBa ISl JOCTHOXKCHUS OOIIeH KOJUICKTMBHOW M CBOEH JIMYHOW IIEJH, MOJYYUBIICH BIWSHUE U
CBOETO poJia MOKJIOHEHUE OKPYKEHHS M €JMHOMBIITIEHHHUKOB. COCTaBHBIM 3JIEMEHTOM 00pasa cranu
KaK «KOIAYubW» YEepPThI Xapakrepa - CIOCOOHOCTh BBIKUBATH B AKCTPEMANIBHBIX YCIOBUSX, MJIABHOCTD
JBUKEHHH U Tpallio3Hast ’)KeHCTBEHHOCTb, TAaK U BU3YAJIbHbIE XapaKTePUCTHKH, OTCHIJIAIONME K 00pazy
KOIIKK — aKIIEHT Ha KOIIAYMi B3MJIA, TOJUYEPKHYTHIN C ITOMOIIBIO TeXHUKH Smokey Ice.

KynbroBeiM 00pa3oMm kuHemaTorpaga HOBOTO ThICSUeNeTusi ctaid oOpa3 TpuHuUTH U3 QuiIbMa
«Marpuna: Pepomonns» (pex. Jlumnu BauoBcku, Jlana Bauoscku, 2003 r.). B aTOM 00pase unrtarotcs
konpl JlpeBHeernneTckor OormHu bacT: miajgkas ykiazka 4YepHBIX BOJIOC C OTJIMBOM, IIISHIIEBas
MOBEPXHOCTh UIMHHOTO KOJKAHOTO IUIallA, JJATeKCHas (JakTypa mep4yaTrok U 00yBU, paCKOCHIE OYKH U
CHOBA KOIIIAYbsI IJIACTHKA U TPAIlMO3HOCTH ABUKEHUH.

bnarogaps wucnonssiromed posns Tpunutu - akrpuce Koppu-Oun Moce (1967 r1.), obpas
IpaliMo3HON THIIEPCEKCYaJIbHOW >KEHIIMHBI, OTJIMYHO BJIAJCIOIIEH OPY)KMEM B COUYETAHUM C SICHON
JIOTUKOW M MPOHUIIATEIbHBIM YMOM, CTaJl HAaCTOJBKO 3HAKOBBIM M MOIMYISPHBIM, UTO MepecTan ObITh
yAeIoM U30paHHBIX.

Terepp 00pa3 KOMIKK-TIAHTEPHI TOTOBA OblJIa MPUMEPUTHh Ha ce0sl Kaxkaas BHE 3aBUCHMOCTH OT
MPUPOJIHBIX JAHHBIX UJIA BO3PACTHBIX OTPAaHUYCHUH.

B 2018-2020 rT. BCE )X€HCKHE TepOUHU KUHOBCEIEHHOU «IMCTUTENN» MPEACTABICHBI B PA3IMYHBIX
BapUalUsIX KITChIOTA. M MyCTh OHHU TaK K€ COLUUIM CO CTPaHUI] KOMUKCA, Mbl BCE OOJIbIIE BUIUM, KaK
ux o0pa3 TpaHcPopMHpYyeTCs U H3MEHseTCcA. B KynbType MOXHO YacTO BCTPETUTh «CHHAPOM
Tpunutu» — sBJIeHHE B KHUIE WM KUHO, KOTJa IMOKa3bIBaeMasi JEBYIIKA KpyTa W IPaKTUYECKH
BcecuibHa. [IpaBia, oHa HE MOYKET BCETO, HAa UTO CIIOCOOEH ITIaBHBIM MEPCOHAX, KOTOPBIHA TOTOM €€ U
cnacaet. Tenepb HeT « [pUHUTHY, )KEHCKU MepCOHaX — MIaBHBIN nepcoHax. OHa craceT cama ceds,
CBOIO MOJAPYTY U MOXKET JIaXe MapHSs.

DTa TeHeHIMSI CUJIBHO BIIMSIET HE TOJIBKO Ha KHeMaTorpad, HO M Ha Hallly MOBCEIHEBHYIO )KU3Hb.
Kaxk u cynepreponau, 0ObIYHBIC )KEHIMHBI MOTYT OBITH Pa3HBIMU, IPUMEPSTH PA3IUUYHBIC 00pa3bl, HE
CTECHATHCA B o/1ek1aX. KATChIOT € mojymMa BIMBAETCS Ha 3CTPaLy U MOCIIE, TOCTENIEHHO, B OOBIYHYIO,
MOBCEIHEBHYIO KM3Hb. Ha moamymax K3TChIOT B CBOEM HOBOM MOHUMaHuuU nporpemen B 90-e: cHOBa
C pa3rOBOPOM O T€POUHSX, CHJIBHBIX U CBOOOJTHBIX. 3HAKOBBIMH cTanu Kosutekiiuu Azzedine Alafa
(Azzedine Alaia - dpaniy3ckuii Moaenbep u nu3aiiHep o0yBH, 0cOOeHHO ycrenmblii B 1980-x rogax)
oceHp-3uMa 1991 wu xyrropHas kowtekuusi Thierry Mugler ocenb-3uma 1995r.. ['mobanbHO X
KOJUICKIIMU BJIOXHOBJICHBI 00pa30M CHIIbHOM JKEHIIMHBI, (QyTYpUCTHUECKOH, OTKPOBEHHOM, SPKOi, ¢
AJIEMEHTaMH TeaTPaIbHOCTH U I[UpKa — JETaJd MOXKHO paccMaTpuBaTh JOJTO, TOCTOSHHO HAXOAs B
HUX HOBBIE CMBICITBI U 00Opa3bl.
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CoBpemeHHass MoJa JapUT HaM OTPOMHBIM BbIOOp. OmpeneneHHO OpeHIOM-ambaccagopom
K3TCBIOTOB MOXXHO Ha3BaTh Marine Serre (Marine Serre - ¢paHIly3CKHil Mojenbep, MOTYYUBIIMN B
2017 romy mpemuro LVMH nams MoNOApIX MOJENBEPOB) - B WX KOJUICKIUSIX PETYISPHO
IIPOCKAJIb3bIBAET KAK MMHUMYM OJIMH KOCTIOM. IIpMHTHI ¢ HEOHOBBIMU BCTaBKaMU BBIIVISIIAT OYEHb
GyTypUCTUYHO Ha KITCHIOTaX B COBPEMEHHOM IPOYTEHHHU, OCOOCHHO €CIIM BCIOMHHUTH, YTO CBOE
HayaJlo OHU Opajii M3 TPUKOTAXKHBIX CIIOPTUBHBIX KOCTIOMOB. Saint Laurent mpuroroBuis nemyro
KOJUIEKIIMIO KOMOWHE30HOB Pa3HOro IIBE€Ta OT YEPHOTrOo 10 (UOJIETOBOTO M €Ile SIPKUe MOJETH,
VKpallleHHble UIMKapHBIMU IBETOYHBIMU HpHHTamMHu. Burberry ke mnpemiaraeT KOMOWHE30HBI U
pa3nenbHbIC OOJeraroIme KOMIUIEKTHl. MoaHbI qoM Mugler Tmoka3all CBOI HOBYIO KOJUICKIIHIO
KOTCBIOTOB CITYCTSI IMATHAANATH JieT. Tak nesumna Yseult (1994 r.), BeICTynnIIa Ha IIEPEMOHU U BPYyUCHUS
npemun Victoire de la Musique 2021 B komOnHe30He Mugler ¢ mpo3pauHbiMu BcTaBkamu. Mmu Maiim
Caiipyc (1992 r.) B wmune «Mother’s Daughter», mosiBiseTcss B 0OJerammeM K3TChIOTE U3 SIPKO-
KpacHoro Jyarekca. B mogoOHoMm ob6pasze nmosBisuiack u Teinop Cudr (1989 r.) B cBoem Buaeo Bad
Blood, rae B 0/1HOI U3 ClIeH MOSBUIIACH B YePHOM KITCHIOTE.

HexoTopsie 3Be3/bl HCITONB3YIOT KITCHIOTHI B KaueCTBE KOCTIOMa Ha X3JJIOYMH, Kak 3TO ciesaia
B 2021 rogy bemna Xamun (1996 1.), HapsAMBUOMCH B KCHIMHY-KOIIKY. Taroke Xaaua BbIOpasa
K3TCHIOTHI B KauecTBe BbIxoaa Ha Met Gala u Ha Hezermo Mozs1 B Hero-HMopke: uepHsrit or Alexander
Wang u HI010BOTO OTTEHKA U C akleHTUpOoBaHHBIM oM. A JLxumku Xanuna (1995 r.) nossusnack
Ha MyOnMKe B o0JIeraroieM KOCTIOME, SIPKOM U OectsiieM oT Versace.

3aKJII04YeHne

Takum oOpazom, B oTanyre oT XX BeKa, B KOTOPOM FepOMHU JENIUIIUCh B OCHOBHOM Ha TpU 00pa3a
(moOpomopsiIouHas Cyrpyra-XpaHUTEIbHHIIA JOMAIIHEr0 oYara, pOKOBasi )KCHIIMHA-BaMIT U )KEHIIMHA
JIETKOTO TOBeNIeHUs), 00pa3sl reporHb XXI Beka caMOCTOSITENbHBI, 0ojiee KOMIETEHTHBI B CBOEH
JIEATEIIBHOCTHU M TTPO(eCcCHOHATEHBI BO MHOTHX 00JIACTSX, BO MHOTOM HE3aBUCHMBI OT MY)KUHH , UMEIOT
BIIACTh M BIUSHUE, HO B TO K€ BPEMs TPAIlMO3HBI, COONA3HUTEIbHBI, CEKCYyallbHbI U POMAHTHYHBL
CumOro3 yMa 1 KpacoTbl, KOMIETEHIIUN U CEKCYaTbHOM MPUBJIEKATEIbHOCTH, CUJIBI 1 POMaHTUYHOCTU
B TEPOMHSX KYIbTOBBIX KHHO(HUIIEMOB OTPAXAIOT XapakTep M TEHICHIIMU U3MECHEHUS >KEHCKUX
XapakTepoB U 3a MpeaenamMu KuHO. M Bce 3TO OTpakaeTcsi B KITCHIOTE, UYTO CIOBHO BTOpas KOXkKa
MEHSIETCS ¥ SBOJIIOIIMOHUPYET BMECTE CO CBOUMH HOCUTEIISIMU.
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Abstract

The relevance of this topic, showcased on runways, in cinema, and comics of the 2020s, is
associated with the reinterpretation of the 1960s comic book image of the catwoman. Due to the
releases of new films in 2022—The Batman, Samaritan, Eternals, and Avatar 2—the catwoman
image has become a leader in the seasonal collections of 2023-2024 for fashion houses such as Saint
Laurent, Balenciaga, Moschino, and others. The level of research and scholarly development of the
historiography and macro-trends of the aesthetic concept of the "catsuit” is extremely limited, with
only seasonal reviews of the phenomenon available, requiring further cataloging and analysis. The
study focuses on the images of "strong™ female superheroines who leaped from the twentieth to the
twenty-first century through cinematic masterpieces directly onto the runways of fashion houses like
Mugler, Burberry, Saint Laurent, Balenciaga, etc. The chronological scope of the research is limited
to the period of dynamics of the “catsuit™ aesthetic concept—1930-2022—marking the emergence
of new symbols and meanings. During the research process, a large pool of sources was analyzed,
including exhibits from major world museums such as the Victoria and Albert Museum (London,
UK), the Louvre (Paris, France), the Cairo Egyptian Museum (Cairo, Egypt), and the Metropolitan
Museum of Art (New York, USA). Additionally, runway collections from the digital publication
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Vogue were examined. The study employed art historical methods, including iconographic and
comparative analysis, to explore the topic.
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AHHOTAITHA

Lenp cratbu — mokazaThb OTPOMHBIE BO3MOXXHOCTH MMEHHO MY3bIKaJIbHOW JpamMaTypruu,
MCIOJIB3YIOIEH CPEeICTBA CO3aHUS LIETIOCTHBIX (CHHTETHYECKUX) JUIS 3pUTEIHCKOTO BOCHPUSITUS
Xy0KECTBEHHBIX 00pa30B, My3bIKaIbHO OTPa)KEHHBIX KOHQUIMKTOB, MY3bIKaJIbHO BOIJIOUICHHBIX
nepureTuii. B cBs3M ¢ pemeHrneM MOCTaBJICHHBIX 3a/ad HEOOXOAWMO MMPOKO HCIIOJIB30BATh
anmapar My3bIKQJIBHOIO aHajiu3a, B YeM BHAUTCS HOBBIM NOAXOJ K aHAINU3y TeaTpallbHbIX
npousBeneHuid. CrtaThsi NpU3BaHa COBMECTUTh B TECHOM B3aUMOJICHCTBUM MPHUHLMIIBI
MY3bIKAJIbBHOTO UM TEATPAJIbHOTO aHaJIW3a, PE3yJbTaTOM YEro CTAaHOBUTCS HOBOE OCBEIICHHE
COJIEpKaTeJIbHOM CTOPOHBI BENMMKOTO Npon3BeaeHus [lymknna — Tymunaca — Jlatenaca u Bcero
II0CTaHOBOYHOTrO KoyiektuBa Teatpa mMmenu EBrenus Baxranrosa.

J1si BUTHPOBAHUS B HAYYHBIX HCCJIEI0BAHUAX
IlepeBozunkoBa K.B. My3blkanpHO-IpamMaTypruyeckoe peleHne crekrakis Pumaca
Tymunaca «EBrenuit Oneruny» // Kynbrypa n nusunmsanus. 2025. Tom 15. Ne 7A. C. 191-200.
DOI: 10.34670/AR.2025.51.12.021
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BBenenue

B TeatpanbHOM HMCKycCcTBE My3blka 0Opena MHOTOMEPHYIO cepy CBOEro (pyHKIMOHHUPOBAHUS B
Ka4eCTBE BaXKHEHUIIIEro 00pa3HO-IpaMaTypruiecKkoro KOMIIOHEHTA TeaTPaTbHOIO LEJIOT0, a TAKKE KaK
BOKHEHIIMN OOBEKT CIIEHMYECKOTO ObITHA. Ha ceromHsmHuil 1eHb MPOUCXOAUT aKTUBHOE Pa3BUTHE
«PEXKUCCEPCKOTO» Tearpa, KOTOPBIA YIENsSeT My3bIKaJIbHO-3BYKOBOMY O(OPMIICHUIO CIIEKTaKII s
npeumyujecmgeenHoe BHUMaHue. B 3Ty cdepy BXOIUT HE TOJIBKO MY3bIKa, HO U IIyMbl, 3BYKH MPUPO]IBI
U cUHTeTH4eckue 3Byku. CucreMe ayouo CpeiCTB HaYMHAIOT MOAYUHSTHCS MOUCKH OPUTHHAIBHOTO
TEMOPANBbHOTO U IEKIaMallHOHHO-(Pa3UPOBOYHOIO PEIICHHS aKTEPCKUX POJICH.

OcHoOBHad LieNIb CTaThbM MPOBECTH HA MpPHUMEpPE TeaTpaibHOM MocTaHOBKM Pumaca TymumHaca
«EBreanit OHErMH» UCCIIEI0BAaHNE MY3bIKAJIbHO-3BYKOBBIX PELICHUN MapauIeIbHO C aHATIM30M BCEl
COBOKYITHOCTHU CPEJCTB XyHOKECTBEHHON BBIPA3UTEIbHOCTH, B TOM YHCIIE C IMMO3ULHUI aBTOPCKOTO U
PEKHUCCEPCKOTO 3aMBICIIOB, CIleHOTpaduu, CIEHUYECKUX IBM)KCHUN, aKTEPCKOW HWIPHI, CHUCTEMBI
CHMBOJIOB, TEMIIO-BPEMEHHOM MPOLECCYaTbHOCTH, UHTEPTEKCTYAJIbHOM 3aBHCUMOCTH CMBICIOB OT
Xy[O’)KECTBEHHOTO COAEPkKAHUS BCEH COBOKYITHOCTH HMCKYCCTB.

Ilo Bone TymmHaca poauiIach COBEPIIEHHO HOBas M HEOOBIYHAs TPAKTOBKA KIACCHYECKOTO
MPOU3BEICHUS, CTaBIas BO3MOXKHOW Onarojaps HCIONb30BAHUIO MPUHLMIIOB M)3bIKAIbHOU
JpaMaTypru¥l H, B YaCTHOCTH, HEOOBIYHOTO IS TeaTpa METOja, KOTOPhI MBI XOTENU OBl HA3BATh
MyTbmueepcuell — BO3MOKHOCTBIO TTOKa3aTh COOBITUSI U CIIOKHBIC PaMaTyprH4ecKue IMOBOPOTHI B
pasHbIX pakypcax. B MyIKMHCKOM oOpurhHaie, B OOJBIIMHCTBE CBOEM, JIEHCTBHUE MPOUCXOJUT B
JUHENHOM TeYEHUU BpEMEHHU (HE CUMTasi BPEMEHHBIE «Pa3pbIBbI»).

B My3blke MyIbTHBEpPCUU MOSIBUIIMCH OUY€Hb IaBHO B BapHAIlMOHHBIX (opMax, HayuHas ¢ Canzon
francese u puyepkapoB no3aHero Bospoxxaenus. [lonudonndeckue, (akrypHble, rapMOHHYECKUE U
MeJNOANYECKUe TpeoOpa3oBaHUsl HCXOJHOTO TEMaTHYECKOr0 Marepuana OOHapyKHBalOT B
BapUAIIMOHHBIX JKaHpax MMPOTY M MHOTO00pa3ue XKU3HEHHBIX PEaJnii, XapaKTepoB, THUIMAXKEH U
SMOIMOHAJIbHBIX COCTOSIHUH.

JlroOuTtenu KHHO OJM3KO MO3HAKOMUIIUCH C 3TUM MeTofoM eme B 1950 romy, xorma smoHCKHit
pexuccep Akupo KypocaBa BeITycTHI Ha 3KpaH 3HaMEHUTHIHN puiibM «PacéMoH» 10 paccka3y CBOEro
cooTeuecTBeHHUKa PIoHOCK? AKyTaraBbl. 3/1€Ch OJJHO M TO K€ COOBITHE MPECTAET B MSATH COBEPILIEHHO
Pa3HBIX BEPCHUSX JACUCTBYIOIMX JIMII, TOKA3bIBAsl TPAHUIIBI TOTO, YTO JIFOJU HA3BIBAIOT «IIPABIUBBIM.
(E. @. OBuapenko Ha3bIBaeT 310 «PacéMOH-3PheKTOM).

AKTUBHBIE SKCIIEPUMEHTHI ¢ (JOPMOM TTOJaYN TEKCTA MOCTYKUJIA KaTATH3aTOPOM ISl POKICHUS
OPUTHMHAIIBHOTO «pOMaHa-KoHCTpyKTopa» Xynuo Kopracapa «Mrpa B kinaccukuy». B mpenucnoBuu
aBTOP IHUILET, YTO «KHUTA B HEKOTOPOM pPOAE — MHOTO KHHUI», M MpPEAJaraeT JABE TEXHUKU UTEHUS:
0OBIYHYIO, OT Hauajga M 0 KOHIIA, U YTEHHUE IO CIEIUATLHON CXeME, YCTAaHOBJICHHOM MHCATEIEeM.
HmenHo BTOpOIl crioco0 HapymaeT 3aJaHHYIO MOCIEeI0BATENIbHOCTh M3IOKEHUS CIOKETa M CO3/1aeT
(hakTHUECKH HOBOE MPOU3BEIICHHUE.

JIlynmxu ManepOa B cBoeM poMaHe «PUMCKre Tpa3IHUKW» MpeiaraeT 1Ba BaprHaHTa Pa3BUTHS
¢uHana: B MEpBOM IVIaBHas TepOMHS YMHUpPAEeT, BO BTOPOM — OCTaeTcsi B KHUBbIX. CleHHuecKas
IIOCTAaHOBKA aHINIMMCKOro KommosuTopa benmxamuHa bpurreHa «/laBaiite cozgagum omnepy»
Pa3bIrpbIBAETCS IPU HEMOCPEICTBEHHOM YUAaCTUU 3pUTENEH, KOTOPBIM MPEIOCTABISAETCS BOSMOXKHOCTh
HE TOJBKO OBbITh CBMJETEISIMU CO3JaHUs ONEPHOrO JIEHCTBA, HO M CaMOCTOSITENIbHO HCIOJHUTH
HECKOJIBKO IIECEH.

[Tpumeps! HCTIOTB30BAHUS METO/1a MYJIBTUBEPCUH MOKHO HAWTH 1 B )KMBOIIMCHOM UCKycCcTBE. Tak,
[Tabno Ilmkacco B MHOTOUYMCICHHBIX BapHaIMAX MOJBEPral KyOMCTUYECKOMY MEPEOCMBICICHUIO
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pabotsl Jluero Benackeca; moj BiusiHMEM uJied mocTMoiepHu3Ma, Pene Marputr ucmnosnb3oBai
CTUJIMCTUYECKUN KOJIIaXK, He aas wenespsl JlaBuna u Mane.

MyJbTHBEPCHOHHOCTH KAK HOBATOPCKU MIPHEM TeaTpaJIbHOI
ApaMaTyprum

KondnukrHble cuTyanuu, HeoOXOQuMble JUId OCYLIECTBIEHHUS JApaMaTyprHuecKkoro ToOKa
MY3bIKaJIbHBIX ~ COOBITHM, pEaqu3yloTcs uepe3 pa3BUTble TOHAJIbHBIE IUIAHBI M Yepes
IPOTUBOIOCTaBJICHHUE SPKUX HHTOHAIIMOHHO-TEMAaTHYECKHX M (PaKTypHO-aKyCTHUUECKUX 00pa3oB.
Mys3biKaibHbIE MEPUNIETUH (BKIIOYASL penepunemui), TO €CTb pe3KUE WU3MEHEHHS B KU3HU U CylpOe
MY3BIKQUIBHBIX ~TEPCOHAXEW, OCYIIECTBIISIIOTCS IYTeM CMEHBI OOJBUIMX pa3iesioB  (OPMBI:
AKCIO3UIIUU, Pa3padO0TKUA, IWHAMUYECKOM pempu3bl, Koabl. Hampumep, W B CTapuHHOH, U B
KITACCHYECKON COHATHOW (opMax MOSBICHUE MOOOYHOM MapTUU — BCerla B HOBOW (0OBIUHO OoJiee
APKOM M HapsAgHOW — OTMEUYEHHON YBEIMYEHHUEM JME30B) TOHAIBHOCTHU SBJSET COOOH MepBYrO
KOH(QUIMKTHYIO cuTyanuto. [loGouyHass mapTusi NbITaeTCsl BBITECHUTh W3 CO3HAHUS CiylaTeseit
IJIaBHYIO, 3aHATH ee MecTo. Ilepexon k paspaboTke — mepBas coaepkaTenbHas nepunerus. Ona
CUMBOJIM3UPYET YTPaTy OCHOBHBIM TEMAaTUYECKHM MAaTEPHAIOM CBOETO >KM3HEHHOI'O ITPOCTPAHCTBA,
CBOETO CYBEpEHHUTETA U MOHYXKIAaeT OOPOTHCS 3a UX BO3BpALCHHE. Penpusa B conatHoii popme
HE MPOCTO NOBTOPEHHE COOBITUH HKcro3uiuu. OOBIYHO 3TO MMEHHO penepunemus, MYTh K
CYACTIIMBOMY BOCCTAaHOBJICHUIO CTaryca W 3HAQUMMOCTH IiaBHOM maptuu. Temepp yxke
TPaHCIOHUPOBaHUE TOOOYHOM NapTHUU B OCHOBHYIO TOHAJIBHOCTD, BKYIIE C CEPhE3HBIMU BAPHAHTHBIMU
M3MEHEHHSMHU (B MUHOPHBIX COUMHEHHUSX OHA MEHSET CBOIO M3HAYAJIBHO MPUTSTATEIbHYI0 MaKOPHYIO
OKpacKy Ha CTpaJaTelIbHyl0 MUHOPHYIO), SBIISIETCS (1€PUNIETUHHBIM» COOBITHEM B Cyb0€ TTOOOYHOM
U OJIHOBPEMEHHO CPEJCTBOM pa3pelieHHs] SKCIO3ULIMOHHOTO KOHQUIMKTAa B IOJB3Y HA4aIbHOIO
TEMaTH4YECKOIo KOMILIEKCA.

B cnekrakie Pumaca Tymunaca «EBrennii OHernH» JeMCTBHE MPOUCXOIUT MapajlIENbHO KaK B
HAaCTOSIIIIEM, TaK U B IpOLIEAIEM U Jaxke OyayllleM BPEMEHU — HCKYyCHOE MeperieTeHNe pealbHOCTU
U ($aHTa3MM, NEHCTBUTEIBHOCTH W WILTIO30PHBIX IPE3 MEpCOHaKeH He BBI3BIBACT HCCOHAHCA,
HAaIllpOTHUB, BBICTPaMBAcT B CO3HAHMHM IIAHOPAMHYK) KOHLENTYaJIbHYIO KapTHHY, CYIIECTBEHHO
pPacUMPSIONIYI0 CIOKETHYIO KaHBY poMaHa. MoeT ObITh MMEHHO IIOCTAaBJICHHAs PEKHCCEPOM
CBEpx3ajJjaya BBIHYKIAET €ro MUITH He OOBIYHBIM AJIS TeaTpa MyTeM TPaJUIMOHHBIX TeaTPaIbHBIX
IIPUEMOB, a IOBEPUTHCS UHTYULIUH U XyT0KECTBEHHOMY SI3bIKYy MY3BbIKH — UCKYCCTBY, OTPaXKaloLEMy
JKU3HEHHBIE pEaIMd HE IpPsMO, a CKBO3b NPHU3MY TOHUYAHIMX, YMOLMOHAIBHO OKPALICHHBIX, HO
3aByaJIPOBAHHBIX M IOYTH MUCTUYECKUX 3BYKOBBIX 3(PPeKTOB.

PaccmoTpuM monpoOHee dIeMEHTBHl MY3bIKaIbHOH (OJHOBPEMEHHO — M TeaTpajbHON)
JipaMaTypruu, KOTOPBIE COCTABJISIIOT COAEPKATENbHBIN ypoBeHb «EBrenus O HermHa» B CLIEHUYECKOM
penaxkunu Pumaca Tymunaca.

Meton MyIbTUBEPCUU MTPEJICTABIIEH, TOXKATYH, HanboJee apko. Pexuccep MOCTOSHHO OKA3bIBAET
Ha CLIEHE B (4YacTO B CUMYJIbTaHHON OJHOBPEMEHHOCTH) HECKOJIBKO MapauIeIbHO TEKYIIMX BEpCHid
TeaTpajbHBIX IeHCTBUN — KOHTPACTHBIX, KOHQVIMKTHBIX MJIM, HA00OPOT, CXOJHBIX —YTO U CTAHOBUTCS
peuaronmM (HaKTOPOM COBEPILEHHO HOBOI'O IIPOYTEHHUS pOMaHa.

OHUM 13 TOATBEPIKIEHU M TBOPUYECKOTO MPUMEHEHMS METOA MYJIbTUBEPCUH SIBJISIETCS BBEJICHUE
B CIIEKTaKiIb JBYX uIocraceil obpa3a OHernHa— «Mosojnoi OHeruH» JAeHCTBYeT COINIACHO
NYLIKMHCKOMY 3ambiciy (akrep Buxrop loOpoHpaBoB); «coctapuBumiica EBreHuii» BCIOMHHAET U
MEPEOCMBICIIUBAET CBOIO JKM3Hb B HHOM CMBICIOBOW mapaaurmMe (3ToT 00pa3 BETUKOJIEITHO
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BBICTPAUBAIOT B IBYX akTepckux cocraBax Cepreit MakoBeukuii u Anexceil ['ycbKkoB).

O6pa3 nosra-pomanTuka Brnagumupa JIeHckoro Takke MMeeT JBa BOIUIOIICHUS B CIIEKTaKIe —
NBUIKUM Mosofoi meuTatens (akrep Bacunuit CUMOHOB) M Xapu3MaTUYHBIM MyXYHWHA CPETHUX JIET
(akrep Ouster MakapoB) — KaKuM TIO3T MOT OBI CTaTh, €CJIM O €r0 B pacCI[BETE JIET HE cpa3uja Helemas
YIS

CorocTaBiisisi BEpCHH, PEXKHUCCEP MOTPYXKAET AeiCTBHUE (KaK U Tparndeckoe Oe3NeiicTBE) B Cpeny
CIOXHBIX peduiekcuii. MpayHblil, yrproMelil «vmononoii OHErnH» XOIUT, TSI Ha BCEX CBBICOKA, B
TEMHBIX OJIeXK/1aX, CJIOBHO Obl C HArIyXo 3acTerHyTod naymod. LluHHMYHOCTB, IpyO0OCTbH HaATYphI
IIEpCOHaXka IOCTUTAET anores B ciieHe ¢ Obproil, KOTOpasi B €ro pykax NpeBpaIAETCs B «MAPUOHETKY
C aKKOPZEOHOM).

Cuena youiictBa JIeHCKOro Ha Iy>JM Taroke MoKazaHa B ABYX Bepcusx. Ilo ogHol U3 HUX Ipy3bs
(Bparu?) dyecTHO cTpenstoTcs. Ho  mapamiensHO — pa3BepTHIBACTCS  CIieHA  MPEAaTeNbCKU
XJIaIHOKPOBHOTO yOMEHUs M03Ta, Korga OHErnH BIJIOTHYIO MOJIXOIUT K COMEPHUKY — YK€ TOTOBOMY
K 3aKJIaHMIO — U BOH3A€T CBOM IMHUCTOJIET, CIOBHO KUHXKaJl, B OOHaXEHHYIO Tpydb. Teno JleHckoro
MEJIEHHO OCeNaeT B M03e figura serpentata («3meunsiii 0OJUK» um.) , HAMTOMUHAS OJHOBPEMEHHO U
Le3aps, 3akonororo bpyrom, u Mucyca, casaroro ¢ Kpecra.

CrtpacTHas, mopoil JOXOAAIasl A0 COCTOSHUS MPEAETbHOTO SMOIIMOHAIBHOTO BO30YKICHUS,
TaThbsiHa B 3TOM CIIEKTaKIIE CJIOBHO OBl «pH(MyeTCsi» ¢ He0Oy31aHHOM MPUPOION — BBIOKHOUW METEIBIO
U nopsiBaMH BeTpa. [lokazaTenbHbl B IJIaHE MYJIBTUBEPCUM AKTEPCKUE MAHUIMYIAUUU TaThsHBI C
kpoBatbto. KpoBare — mecto, rne numercs 3iocdactHoe nucbkMo. Ho kpoBate y Tymmunaca — 310
CUMBOJI TAHBIX UyBCTB U IIPEAYYBCTBHI (B TOM UM CII€ MHTUMHBIX) Hael repouHu. KpoBarb TaTbsHbI
CTOJIb Ba)KHA JIJIs1 HEE, YTO OHA BPEMsI OT BPEMEHHU C MATETUYECKMMHU YyBCTBAMHU TAaCKAET €€ MO CIIEHE.
MHOTO3HAYHBIN CUMBOJ, 3JI0KEHHBIN B «00paze KpoBAaTHY» PACIIPOCTPAHSICTCS 3aTeM Ha CKAMELKY, C
KOTOpPOM Tenepb CTOMKO accouuupyercs «ornoBenbr OHermHa» B mocranoBke TymmHaca poinb
TatestHbl MacTepcku BoruomaoT akrpuckl Ousbra Jlepman u Exkarepuna Kpamsuna.

Cas3aH mynbBepcusiMu U o6pa3 Oneru. Y TymuHaca oHa HE «Kpyryla, Kak IOJIHAs JIyHa», HO
BIIOJIHE J)KUBasA, CMBILIUICHAs JEBYIIKA — OYEHb MY3bIKaJlbHAs, HEMOCPEJACTBEHHAs U OT3bIBUMBas. Ee
HEIIPEMEHHBIM CHMBOJIOM B CIIEKTAaKJI€ CTAHOBUTCS aKKOPAECOH, KOTOPbIH € HaJeBalOT Ha XPYIKHE
IJIEYM M CHUMAKOT TOJIbKO mocie cmeptu JleHckoro. Yepe3 MysbIKanbHbIH HMHCTpYMEHT Ouibra
MepeaeT CEHTUMEHTAIBHO-TIO3THYECKOE OTHOIIEHUE K JIeHckoMy. Axtpuca Mapus BoskoBa cama
UTpaeT Ha aKKOPJIEOHE, TOCTOSTHHO BECEIUT IOMOUYAILEB. YXaxuBas 3a Heil Ha Oaiy, OHEruH ¢ sBHOU
CEKCYaJIbHOM OKpacKoil 3aBJjia/ieBaeT KIABUILIAMH UHCTPYMEHTA, CJIOBHO Jiackasi camy Oubry. IMeHHO
3Ta OECCThIAHAS CIIeHa CTAHOBUTCS CITYCKOBBIM KPIOYKOM JIJIsl CMEPTENIbHON CCOPHI JIpY3eil.

Uepes akkopICOH 3pUTEIIAM MTOKa3aHa peakuus OJbri Ha MPEkIEBPEMEHHYIO0 KOHUMHY JIeHckoro.
B 3acTeiBlIeM yxkace 3aMupaeT Oe3MOJBHBIM KPUK JEBYIIKM, a pa3beXaBIIMECS MeXa aKKOpAEeOoHa
CJIOBHO BTOPAT €€ yIIEBHOM onycTomeHHocTH. [locne ayanu, korga OJibra BEIXOIUT 3aMyX 32 HOBOTO
n30paHHUKa, ¢ He€ rpy00 CAMPAIOT U YHOCST IPOYb 3TOT aKKOPAEOH — CIOBHO BBIPBIBAIOT JIeHCKOTO

U3 cepaia.
INocranoBka TymmHaca morpeOoBajia OONBIIMX YCHIIMK MO CO3JaHUI0 MY3BIKAIBHO-3BYKOBOTO
CONPOBOX/ICHUST — TIOYTH HEHPEPHIBHOIO HAa MPOTSDKEHUM TPEX YacoB M PEIIAOIIETO  Kak

CEeMaHTUYECKUE, TaK M CIIOKHbIE 3MOLIMOHAIBHO-00pa3Hble 33/1aui. AHAU3 BBISBIIACT MPEAEIbHO
Ba)KHBIM TE3HC: BITOM CIIEKTAKIIE€ HEJIb3sI TOBOPUTH, UTO B HEM «€CTh MY3bIKa» M OHA BBIIIOJIHSET HEKUE
TPaaUIIMOHHBIE 111 Hee QyHKUUU. [IpUHIMI MyIbTUBEPCHH, POKACHHBINA B CTAPUHHOM MY3bIKE, U
JBUKYIMI CIOXKETHblE JIMHUM — TOJbKO HaumOojee odeBHJHAs IpaHb NocTaHOBKU. lloamuHHON
OCHOBOI1 IPaMaTypruyecKoro pPeLicHUs CIEKTaKIIs ABISETCS UMEHHO MY3bIKAIbHbIL CYeHapull, a cama
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IIOCTAHOBKA 3UXKJETCS HAa 3aKOHAX MY3bIKAILHOU OpaMamypeuu.

MeTtoa MyJIBTUBEPCUH, UCIIOJIB30BAHHBIA KOMIIO3UTOPOM crekrakisi — daycracom JlareHacom —
BOIUJIOIIEH B IIMPOKOM CIIEKTpE 3BYKOBOIO MaTepHasa, MPEACTaBISIONIEM COOOW MHOTOMEpPHBIHM
KOJUIaXK, BKIIOYAIOIMA LMUTAaThl W3 BOKAIBHBIX, (OPTENUAHHBIX, (OIBKIOPHBIX COYMHEHUH,
JEUTMOTHUBBI, )KUBBIE MY3bIKATbHBIE HOMEpa, COHOPHBIE KOMILIEKCHI, (PHIMTpaHHOE MeperieTeHue
KOTOPBIX W  UCKVCHOE  B8apbUpO8aHue (BIJIOTH /10  CO3JAaHHS 3MOIMOHAIBHO-00pPa3HbBIX
IIPOTHBOIOJIOKHOCTEH) CO3JAI0T HEMOBTOPUMYIO 3BYKOBYIO aypy chekrakisl. HeckoHuaemas
«MYy3bIKaJIbHAs JICHTA» TO CTPEMUTCSI TOUHO HILTIOCTPUPOBATH CLICHUYECKHE COOBITHS, TO CTABUTCS UM
B ONIIO3ULIMIO, BCKPBIBAsi HEBUIMMBbIE 3pUTEIIO IPYKUHBI 1€ CTBUSL.

OTOT KOJIAX OOpeTaeT BHJA IOCIEA0BATEIbHOCTH JIGHTMOTUBOB U JIGHTTEM, KOTOpPbIE
BOCITPOU3BOSATCS B IPSMOM UJIM B BApUAHTHO TPeoOpazoBaHHOM BHie. IMEHHO B My3bIKAJIbHOM DsiIe
KOH(UIMKTHBIE CUTYyallud ¥ MHOTOYHCIIEHHBIE NIEPUIIETUN JIPAMATUUYECKOTO JIEHCTBUS BOIJIOLIEHBI C
HauOOJBIIeH OTYETIMBOCTHIO U TOCTen0BaTenbHOCTRIO. Kak oTmeuaer E. Hazalikuuckuit, — «ioeuxa
MY3bIKAILHOU KOMNO3UYUY, MAK e KAK U UHMOHAYUOHHLIL CUHMAKCUC NO360Ji5lem Uudemv 8
NPOU36EOCHUU COOEPIUCAMENbHBLIL NpoYecc pazeumusi 00pazos, dmoyull u mvicied <...>, oaem
B03MOICHOCIL 8 COOMBEMCMEUU C KOMNOSUMOPCKUM 3AMbBICIOM 8bICHPOUMb PEHCUCCEPCKULL NAAH
ucnoanenus» [Hazavikuuckuii, 1982,7].

B pomane [lymkinHa TOBOPUTH O HPSMBIX KOH(WIMKTax TPYOHO, TaK KaK TePOM MOKa3aHBI
CIIOKHUBIIMMUCS JINYHOCTSIMU U JallbHEHIIE MPEoOpaKeHUs UX JIMUYHOCTHBIX KAUECTB HOCST CKOpee
CUTYallMOHHBIN xapakrep. Ho nepunerun 3aech ectb: oTnoseab OHErnHa, OTPE3BIISAIONAS [IJITaMEHHBIE
qyBCTBa TaThsiHBI; ccopa, Oydidb U TubOenb JIGHCKOro, OMpadaronme apXaudHblid CTPOH KHU3HU
Jlapunsix. EcTb U penepurnietus: oTnoBeab TaThsHBI — Kak Obl OTMIIIEHUE €€ 32 TOPECTHBIE YyBCTBA
OOpYIIEHHBIX JTHOOOBHBIX HAJEK .

HHTepecHO, YTO My3bIKAJIbHOE PEIICHHE BOILIOUPAET U MEPUIIETHH, U KOHQUIUKTHL. Tparnueckas
ucropus JIeHCKOro TOTOBHUTCS 3a/10JITO 0 €r0 T'MOeNd TOMUTEIbHBIM OXKUJAHUEM IMpue3/ia TOCTEH.
TpeBoxHas aTMocdepa OKuAaHUs (YHBUIOE 3aBBIBAHHE BETPA M 3aTaI0UHBIE JIOJNTO TSHYIIMECS 3BYKH )
MHOTOKPATHO HapYIIAETCsl BCTABHBIMU HOMEpaMH (POMaHCaMH, MIISICKAMH ), B3bIBAIOIIMMH K BECETIBIO,
HO 3ByYalllUMH BOBCE HE BECENO. ODTO YUCTO MY3bIKaJbHBIM KOH(IMKT, KOTOPOrO HET B
IIEPBOMCTOYHUKE.

MysbikanpHas MapTUTypa crekrakis BboimonHeHa @aycracom Jlatenacom 1o  oOpasiy
MO3JHEPOMAHTHUYECKON omeprl (CO BCEMHM CBOMCTBAMU, TUIMUYHBIMM, HAIPUMEpP, IS IO3JIHErO
Baruepa). IlomoOHO Xopy B aHTHYHOW Tpareguu WJIM OpKecTpy Barnepa, B crekraxie
KOMMEHTHUPYETCSI MPOUCXOJSIEe U TOSCHSETCS CMBICT COOBITHII uepe3 CKBO3HBIE TEMBbI
— JEUTMOTHBBI.

B kauecTBe JEMTMOTHBA CIIEKTAKIS, 3BYYallET0 Ha MPOTSHKEHUU BCEW MY3bIKAJIBHOM MapTUTYPHI,
KOMIO3UTOp BBIOpas «CtapuaHyto ¢paHity3ckyro meceHky» [1. M. YaitkoBckoro. OHa 3By4UT Kak B
OpUTHHAJIBHON (opTenuaHHOW, Tak M B PA3TUYHBIX APAHXKUPOBOYHBIX BEPCUAX, TOYHO
0TOOpaXKArOIMX CIIEHUYECKHE COOBITHS U CUTYAIIHH.

Hecmotpst Ha mpocTtoTy M Jake OaHANbHOCTH (TIOJUEPKHYTYIO apaHKUPOBKOM), 3TO E€MKUM
My3bIKUIbHBIM 3HaK. Coderas B ce0e MHTOHAMOHHYIO HEMPUXOTIMBOCTD U IIMPOKHE BO3MOKHOCTH
JUISl apaH)KUPOBOYHBIX BapUAHTOB, My3blKa CHUMBOJIM3UPYET XapaKT€pHOE I MYIIKWHCKOW 3IO0XU
TATOTEHHE PYCCKUX JIBOPSH K (paHIy3CKOH KylIbType (B TOM YHCIIE, K (PpaHIly3CKOMY s3bIKY). Tak,
OJIHOM CTOpOHBI, TaTbiHa — «pyccKas HyLIOW», a C JPYrod—«OHa I0-PYCCKU IUIOXO 3Hajla» U
«BBIpaXKasacs ¢ TPyJOM Ha SI3bIKE CBOEM POJHOMY, «I1Hcalia Mo-(paHIly3CKI.

Mousical and Dramatic Solution of Rimas Tuminas's



196 Culture and Civilization. 2025, Vol. 15, Is. TA

Moderato
On } ] - o 1 }
A S | _— > ¥ | I - ol LI T | I rd I
188 5 AN i | i T T T ¥ T T T [ [ ]
;JII‘-I =l' Iyll I yl L
Piano £t &2 2 3 £t 2 £ 3
F Ol 3 T & 1) & 17 & ] L] & )& T ) VI A A T T & ) & 1) & T & )
“".“V IVtV.‘( tVtV.‘(tV 1T 1T i T 1T .‘( .‘IV .‘IV 1 (
Sn > o Y 1
¥ > W o Y w FFy > T
F AN | il | 1 | - ] I -—
I () T | A T T T Ty o A oy | #]
AN A | M I I HI 17 I i ¥ 1 I
[ 7 T t 1

Pno.
L L T T T T L T

~4
+
~
N

Pucynok 1 - @. Jlarenac-I1.YaiikoBckuii. UHTpoAyKIUs. APAH/KMPOBOYHAS BepPCHs
«CrapuHHoil ¢ paHIY3CKOH MeceHKn»

Mys3bIKaabHBIM TOPTPET 3amiaBHOrO reposi — OHErMHa, B UCHOJHEHUU CTPYHHOIO KBapTeTa,
CO3/IA€TCsl U3 OTAEIBHBIX COHOPHBIX KOMIUJIEKCOB, pa3eieHHbIX Nay3aMyu. DMOIMOHAIbHAs OKpacka
ATOTO JEUTMOTHBA CII0KHA. B HEll codeTaroTcst pa304apoOBaHHOCTb, OTCYTCTBUE JKEIAHUU, TyIICBHAS
00€3/1IBM>)KEHHOCTb 1 OJIM3Kasi CTpecCcy BHYTPEHHSI HAPsHKEHHOCTb:
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Pucynok 2 - ®@. Jlarenac. Untpoaykums. JledirMmoruB OHernna

Pa3posHenHble, ouTH He 00BETMHEHHBIE TOJIOCOBEICHUEM, aKKOPIbl CTPYHHBIX 0e3 BUOpaIuu 1
JUTUTETbHBIC May3bl TOYHO MEePEAal0T COCTOSHUE OMEPTBEBILICH VI TePOSL.

[lokazatenbHOo, uTO MeXIy JeWTMOTMBOM OHernHa U TaTbsHBI MOXHO OOHAPYXUTb
MY3BIKQJIBHYIO CBSI3b. Y HUX 00Iasi TOHaAIbHOCTH N-mOll, o01mii TOHANBHBIH TJ1aH ¢ OTKIIOHEHUSMH B
Pe masicop v mu munop. OnHako teme TaTbsiHBI MPUCYLM MSTKOCTh M JIMPU3M, JJOCTUTaEMBbIE 33 CUET
rapMOHHYECKON (UTYypallud BUOJIOHYETH. DTOT IPOU3BOIHBIN KOHTPACT TEM OTOOpaKaeT BHYTPEHHEE
POJICTBO MEpPCOHAXKEH U, BUIMMO, HecTydaiiHoe criieTenne ux cyned. OH ke IeiicTBYeT Kak (GakTop
MYJIBTHBEPCHH, TaK KaK AT IMTOBOJ IIPOTHO3UPOBATH COBCEM JIPYrOil MTOBOPOT COOBITHA.
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Pucynok 3 - ®@. Jlatenac. Bropast kapruna. JleiitMmoTuB TarbsiHbI
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3aM€TI/IM, 4TO NPpU3HAKU HEPEMOHUAIIBHOCTH, TOPKECCTBECHHOCTU, pPUTMHUUCCKNC 1 MHTOHAIITMOHHLBIC
0COOEHHOCTHU — IyHKTHP, MapaulebHbIE TEPIIUU U CEKCThI, 3aKIIOUYCHHBIE B TeMe TaThsiHbI, pOJTHAT €
C MY3bIKOM, 3BydJamen B crieHe ayaiu. [{ns nee Jlatenac caeman cmenyro 00paboTky «bapkaposb»y u3
omnepsl «Ckazku ['opmana» XKaka Oddenodaxa:
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Pucynok 4 ®@. Jlatenac-K. O pendax. lllecras kapruna. ApaH:KHPOBOYHASI Bepcust
«bapkapoJbD»

DKcroHUpyemasi aHcaMOJieM MEAHBIX JyXOBbIX HWHCTPYMEHTOB, My3blka IIpeTepreBaer
penmTeNnbHbIe  00pa3HO-)KaHPOBBIE M3MEHEHUSs, MPEBpal@sch B LEPEMOHUAIBHBIN ((akTHueckn
noxopoHHsli ) MapiL TpancopmupoBanHas «bapkapona» cTaHOBUTCS TPArHYECKUM KOHTPAITYHKTOM,
COITPOBOX/IAIOIIMM BCIO CIIEHY Ay JIH. BMecTO moABM»KHON BO3AYIHON JupukH n1y3ta y Oddendaxa
31€Ch CO3/1a€TCsl TATOCTHOE dMOLMOHAIBHO MOJABIEHHOE COCTOSIHUE, KOTOPOE TAKKE MOKa3aHO U B
neiitmotuBe OHermHa. DTo OECCOpPHO Tparuuyeckas My3vlKalbHAs KyIbMUHAIUS  TIBECHI,
BBINIOJIHEHHAs 110 3aKOHAM HE TOJIBKO TeaTpajbHOW, HO WM MY3bIKaJIbHOW JapaMarypruu. [Ipumenss
MPUHIUI TPOU3BOIHOTO KOHTPACTA B COUYETAHUU JIEUTMOTHUBOB OHernHa, ymuparouero JIenckoro u
MY3bIKaJIbHOTO 00pa3a TaThsHBI, KOMIO3UTOP CILIETAET MY3bIKAJbHBIE XapaKTEPUCTHKH IJIaBHBIX
MEepPCOHAXKEH B CIIOKHOE JIpaMaTypruyeckoe IOBECTBOBaHHE, OOHaxas OOIHOCTh HECUaCTIIH BOU
Cynb0BI BcexX Tpex repoeB. MylbTUBEPCHOHHOCTb 3/1€Ch B MPUHIIUITUAIEHON BO3MOKHOCTHU U APYrOoro
— OoJiee MO3UTUBHOTIO CIO’KETHOTO ITOBOPOTA.

MonenupoBanue ApaMaTypruy COEKTaKIs 710 onepHomy 00pa3yy HadMHAETCS C IEPBBIX ’KE MUHYT.
B «HTponykuuuy», CIHIeTasch B KOHTPAallYHKTUYECKMX aHCaMOJsAX, SKCIOHUPYIOTCS OT/AEIbHbIE
o0pasbl, KaK OCHOBHBIE, TaK U BTOpocTereHHbIe. CIIOBHO B C)KaTOM KOMHKCE, OHM CHMBOJHYECKHA
M300paKalOT OJHY M3 CIOKETHBIX JUHUI pomaHa: yomiictBo Jlenckoro. IlogoOHoe mpenBemanue
XapakTepHO JUIsl MHOTUX omepHbIX yBepTiop («Kapmen», «IpaBuaray», «IlukoBas gama» u apyrue).

Bpemsi — BakHBIN «d@I€pCOHAX», CIHOCOOHBIM 3HAUUTEIBHO MOBJIMATH HA JIPaMaTyprH4ecKyIo
L[EJI0OCTHOCTbH IOCTAaHOBKU. B My3bIke, KOTOpasi ’KMBET BO BPEMEHH U JUIsl KOTOPOM TEMII, aroTKa, METp
U PUTM UMEIOT MPUHUMUIIHAIbHBIE YCIIOBHS CYLIECTBOBAHMS, PELICHUE COJIEPKATEIBbHO-3CTETUYECKUX
U JpaMaTypruyecKiX 3a/1a4 HEOTPHIBHO CBSI3aHO C ’TUMH BaKHEUIIMMU BPEMEHHBIMU (PAKTOpaMu.

TearpanpHOE€ M KHHOMCKYCCTBO TAaKKe IIMPOKO HCIOJB3YIOT BPEMEHHOU (JaKTOp pa3BUTHS, HO
OOBIYHO €ro TPaKTOBKAa HE BBIXOAUT 3a IMpeAeibl €CTECTBEHHOIO IPUPOJHOIO OUIYIIEHUS U
BOCIIPUSATUSL BPEMEHHU, CBOWCTBEHHOIO BOOOIE YEJIOBEYECKOMY OIBITY. Pa3BEeTBICHHYIO CHUCTEMY
TEMIIOBO-arOTMYECKUX, PUTMHUYECKUX M METPUYECKUX CPEICTB BbIPA3UTEIBbHOCTH, CBOWCTBEHHYIO
MY3bIKE, PEXKHUCCEPBI UCIIONB3YIOT PEAKO, XOTS OHA MOXKET CTaTh MUCTOUHUKOM OTPOMHOIO KOJIMYECTBA
OCTaHOBOYHBIX uei. Crnekrakib Pumaca TymuHaca siBisieTcst 34€Ch ApKUM (PeHOMEHOM.

Mousical and Dramatic Solution of Rimas Tuminas's
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Beibop Temma, a Tem Oosee, urpa Temnamu (aroruka) — oOs3aTENIBHOE AMOLIMOHAIBHO-
COJIepKaTEIbHOE CBOMCTBO MY3BIKU. «JlJii MEHS caMblM Ba)XKHBIM B HCIIOJIH €HUU SIBJISETCS BHIOOD
MIPAaBUJIBHOTO TEMIIa» — MHOIO pa3 noauepkuBan EBrennit MpaBuHckuii. [[efiCTBUTENBHO, YEIOBEK
WCIIBITBIBAIOUMI CTPECC, M YEJIOBEK, YAOBJIETBOPEHHBIM TEKyIMM MOMEHTOM, XHUBYT B pa3HBIX
BpeMeHax (MHAMBUIYaIU3UPOBAHHBIX OUIyIeHUs X BpemeHH). B «EBrenun Onerune» TymmnHaca,
CTOJIb HACBILICHHOM  MY3bIKQJIBHBIM ~ KOHTEKCTOM, TEMIIOBOE pa3BUTHE, BBHIIOJHEHHOE IO
MY3bIKaJIbHOMY 00pasily, CTaHOBHUTCSI BIIOJIHE SIPKO BBIPaXEHHBIM. DTO OCOOCHHO UYBCTBYETCS B
KyJIbMUHAIIUOHHOM CLIEHE CIIEKTAKIISL: OKUJIaHUE ITpue3aa rocreil, nMeHuHsbl TaTbsiHbl U 1y31b. CaMo
MEPHOE YepEOBAaHNE MYUUTEIBHO TAHYUMXCA MHUHYT OKMIAHUS [T0KA3aHO KaK B MY3bIKaJIbHOM, TaK
U B clieHn4YeckoM iaHax. Ha doHe HaBs3umBO mOBTOpstoerocsi MOTuBa «CTapuHHON (PPaHITY3CKO i
neceHku» OHErMHy CHOBA U CHOBA MPEJIaraloT YTOCTUTHCS OPYCHUYHOM BOJOH.

B cuene nmennH TaTbsHbI, TIepepacTaromell B JydJib, MPUMEHSETCS dPPEKT MOCTENIEHHOTO, HO
HeoTBparumoro accellerando. Tanenn OnermHa ¢ Obroi, 3mu3on ee coONA3HEHUs MOKA3aH W3
HavanbHOro Largo B temm Allegretto, a B OKOHYaHWHM CIICHBI CEKYHIAHTHI YBO3AT Ha CaHSIX
Oe3npixanHoe Teno JleHckoro B Temne Presto.

B cuene youiictBa Jlenckoro TymmHac 3aaeiicTBYeT acocuueckue CpenctBa (pe3kue KoJaeOaHus
temma: ritardando, accellerando). Tak, mnocnennee cruxorBopeHue JIGHCKOro YHTaeTCs ¢
CYIIECTBEHHBIM 3ameyieHueM. llepen Aysnbio CEKyHAAHTHI OYE€Hb OBICTPO, C OCTEPBEHEHUEM
pasneBaroT IOHOTO I103Ta, CPhIBAs C HETO MOUTH BCIO OACKY. YOHilcTBO JICHCKOTO OCYIIECTBIISICTCS B
nBe ¢aszbl (TIPUHIMIT MYJIBTHBEPCHUM): CHadala MEUICHHO (Ha pacCTOSHWUU), a 3aTeM OBICTPO
(3aKanblBaHUE B YIOP). DTOT CKAUOK YCKOPEHMSI CMEHSETCS PE3KUM 3aMENJICHUEM, KOIZa CMEpTb
[103Ta, NIPUHUMAIOILETO 1103y YMHUPAIOLIETO MHUKEJIAHKEIOBCKOT0 XpHUCTa, JIEUCTBYET KaK BECOMas
¢epmara. CTpeMUTENbHBIN YBO3 Tesa JIeHCcKkoro u nocnemHoe cHatue ¢ mied OJbru Hepa3iydHoro C
Hell aKKOpJIcOHa CO3ar0T APYroi aroruveckuii yzop — stringendo.

[locTostHHOE BOCTIPOM3BEIEHNE OCHOBHOI'O JIENTMOTHBA — apaH KU POBKH «DPaHITY3CKOM ITECEHKN»
YalikoBCKOTO — Ha4YMHAET JIHCTBOBAaTh B CIIEKTAKIE KaK CBOCOOPA3HBIN pecyisapHbulll Memp,
OTMEYAIOIIMI 1 BaKHbIE BEXH COOBITU, U HE3HAYUTENIbHbIE BHYTPEHHUE JBHUKEHUS.

INoctanoBka Pumaca TymuHaca — o0Opaser] u1eajlbHOTO BJIAZICHUsI BpEMEHEM. JTO He IepecKas, a
IOrpykeHue B o3TUKY [IynikiuHa depe3 u3bICKaHHBIN U CIIOKHBIN IIIaCTUYECKU I pUCYHOK, YEPE3 UTPY
¢ «0000mEnHbpIME oOpazamuy. Hampumep, B amuzone npueszaa OHErmHa CIyrd OJUH 32 JPYTUM
IIpEeUIararoT YrolieHus. BbelToaHEeHHas B €eIMHOM pUTMHUYECKOM PUCYHKE, 3Ta CLIEHA IPEJICTAET B BUJIE
CXEMBbI-IIATTEPHA, OPraHUYHO BIMCBHIBAIOLICHCA B JpaMaTyprui0 CHEKTaKIsi M CO3Jarolleil
PABHOMEPHO-NEPUOOUYecKyl0 BPEMEHHYI0 KOHCTPYKIINIO — KaK BhIpaK€HUE CTAaOUIIbHOCTHU, TIOKA ellie
napsmeid B gome JIapuHbBIX (B My3bIKE€ MBI Ha3Balll Obl 3TO NEPUOOUYECKUMU MACUIMAOHO-
memamu4ecKumu CmpyKmypamiL).

C pacripocTpaHEHHBIMHU B MY3bIKE SIBJICHUSIMU NEPEKIUKAIOTCS BCTaBKU 211430008, CBSI3AHHBIX C
JIEIICTBMEM HE HANpPSIMYyI0, HO KOCBEHHO (Uuepe3 BOCIOMHUHAHUS, (JaHTa3MU, aBTOPCKUE OTCTYILIICHUS,
nmapajuiebHble  CIOKeTHBbIe JimHUM). Y TymmHaca »93To0 paccka3 TaTesHBI O POJIUTEINSIX,
COTMPOBOXK/IAEMBIN TIIIACTUYECKUMH JTIOJIaMH, CII€HA C YETBHIPhbMs KyBIIMHAMH OpYCHHUYHOW BOJIBL
[I0OYEPEeTHO onycTomaeMbIMi OHETMHBIM, YNTKA MYIIKUHCKUX TEKCTOB ['ycapoM, MHOTOUYMCIEHHBIE
KOMMEHTapHU <a10kmioro» OHernHa, OONBINION 3MU30J C 3aiiYMKaMu, BCTPEUCHHBIMU CEMbEH MO
nopore B cronuny. I[locneaHuit 31301 BRIMOIHSAET BaXXHEHIIYIO 3/1€Ch (PYHKIUIO OmCmpaneHus OT
TOJIBKO YTO MOKA3aHHBIX TPArM4eCKUX COOBITHI.

CBsi3aHa ¢ MyJbTUBEPCHUEN U CIIEHA MOCKOBCKOM SIpPMAapKd HEBECT — MPOIIAHUE C KOCOM, TJe
JIEPEBEHCKHUE JIEBYLIKM IIPEBPALIAIOTCS B 3aMYKHHUX JaM. OTa 3CTETHMYECKU IIpEKpacHas ClieHa
«BOCTapeHusi OapblllIeHb Ha Kauelsix» C OJHOW CTOPOHBI, CAMBOJIM3UPYET OOpETEHHE JI0JT0XKIaHHOTO
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CEMEMHOro IMoKos, HO C JApyroil (B MJlaHe MYJIbTHUBEPCHHM) — HAIOJHEHa TOCKOW IO OE3BO3BPATHO
yIIeend MOJIOAOCTH.

3aKJII04YeHHe

I'panuTHBIE  0a3uc My3bIKAIBHOM  JpamMaTypru, HPUMEHEHHOM B CIEKTaKie, CTaBUT
MHOTOMEPHYIO PEKHCCEPCKYI0 MMIIPOBHU3AIMIO HA TPOYHBIM (PyHIaMEHT HOBATOPCKOTO MPOYTEHUS
KJIACCUYECKOTO MTO3TUUYECKOTO NTEPBOUCTOYHHUKA.

HckycHoe nmpuMeHeHne B CIIEKTaKIIe CPECTB MY3bIKAIbHOU Opamamypauy JaeT CTOJNb CUIIBHOE U
B TO K€ BpeMS 3aBOPAXHUBAIOIIE MHUCTHYECKOE 53MOLMOHAIBHOE BIIEYATIEHUE, KOTOPOE
npodeccroHanbHble MY3bIKAHTHI MOTYT OINMCATh AHAIMTUYECKH, HO KOTOPOE JOCTYIMHO IIMPOKOI
TeaTpajlbHOW aylIUTOPUM TOJBKO Ha IOJCO3HATEIbHOM MHTYMTHBHOM ypoBHe. Jlyig camoro Pumaca
TyMuHaca ero moJMCceMaHTUYECKHI METOJ KaK pa3 U ABISETCS HHCTPYMEHTOM MOJJIUHHO BBICOKOTO
Xy/10’KECTBEHHOIO TBOPYECTBA.
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Tuan Cso Ilenr), mocrenmeHHO chopMUpOBajach TEHICHIHS IEKOHCTPYKIHU Mu}OB. OTa
KapTHHA cTaja HE TOJBKO BEXOW B HCTOPUU KUTANCKOW aHWMAallUHM, WU3MEHHB PHIHOYHOE
BOCIIPUSITHE OTEUYECTBEHHBIX MYJIbT(HIEMOB, HO U O3HAMEHOBAJIA HACTYIJICHUE HOBOM 310X B
CO3JJaHMM MU(OJIOTUYECKUX IPOU3BEJCHUM, BIOXHYB COBPEMEHHYIO XH3Hb B |P-KOHTEHT
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BBenenue

Mudomnorust — 3TO IepBO€ BO33BAHUE YEIOBEYECTBA KO BCEJIECHHOM, XKM3HHM M CMBICIY.
«[To3THyeckoe BBIpAXKEHHE KOJUIEKTUBHOIO OECCO3HATEIBHOI0» OTpaKaeT M3HAYalbHOE MO3HAHME
qeroBeKoM BcelleHHOM, B IEHTpe KOTOPOTO JISKHUT apXandecKasi KOHIIETIIIHS «OIyIIEBIEHHOCTH BCETO
cymero» [Jung, 1934], a 00bEKTOM OCMBICIIEHUS BBICTYIAIOT APEBHUE BEPOBAHUS U MPEACTABICHMUS,
POHUKHYTHIE TAMHCTBEHHOM aTMocdepoil IpeBHOCTH. B paMKkax 3TOro MUpOBOCIIPHSTHS CTUPAIOTCS
TPaHUIIBl MEXIY OJNYIIEBIEHHBIM M HEOAYLICBIEHHBIM, BHEUIHUM MHPOM M BHYTPECHHUM <D»,
O0OBEKTUBHOI PEaTbHOCTBIO M MILTIO30PHBIMH BHICHUSMU, & Xy/I0’KECTBEHHOE TBOPUECTBO 00peTaeT
YepThl CIOppeaTucTHUecKol (aHTasuum W 3anm@poBaHHO cumBoiuku [JIso Xaitbo, 2005]. B
KOHTEKCTE COBPEMEHHOW BHU3yallbHOH KylbTypbl KHHeMarorpad cral HOBBIM HOCHUTEIEM
MHU(POJIOTHUECKOTO HappaTUBa, a yHUKAIbHOE ¢uiocodckoe sApo KUTalcko Mudonrorum -
KOHLIETILIMH «HEOECHOTO MPeIoNPeICTICHUs», «TAPMOHUHU UHB U SIHY», «KapMUYECKOTO MEepepOKICHUD
- 00peTaoT COBPEMEHHYIO HHTEPIPETALINIO.

Ilocne ¢unbma «Koponb o6e3psiH» (pex. Tuan Csio Ilenr)» kutaiickoe mMudonornyeckoe KnHO
CO3MIAJI0 YHHWKAIBHYIO BOCTOYHYIO TEOJOTMYECKYI0 CHCTEMY: 3TO HE «IIPOTHBOCTOSHHE OOTOB M
Jroei» rpeyeckoil MUQOIOTuU, He «HappaTUB CIACEHUsD» XPUCTUAHCKOTO KWHO, & CIUPAJIeBUIHbINA
MyTh «CaMOCOBEPIIICHCTBOBAHUS - TIOCTHIKECHHS J]a0 - CITY)KEHUSI MUPY». B OCHOBe 3TOro Happarna
nexat ¢unocodus mzmenenuit uz «Kuuru Ilepemen», MyIpocTb MITHOBEHHOTO MPOCBETICHHS YaHb-
Oynnu3Ma M KOH(YIIHAHCKOE 3THYECKOE MY)KECTBO «IEHCTBOBATH, 3HAS, YTO HEBO3MOXKHO.

OcHOBHASA YACTh

B smoxy rereMOHHY TOJUTHBYJCKHX «CYIEPTePONCKUX» HappPaTUBOB, KUTACKOE MU(OIOTHYECKOE
KAHO TIpeiajiaraeT aibTepHATHBY dYepe3 Tall3u-HappaTUB (CoueTaHUWE TBEPAOr0 M MSTKOTO,
B3aMMO/IOTIOJHEHHE pealbHOTO U MiLTto30pHoro). Korna mocox CyHp YkyHa oOpymmBaeTcs Ha ropy
YcuH, 3puTenu BUAAT HE TOIBKO BU3yallbHbIE 3(PPEKTh, HO U BOCHPUHUMAIOT THICSYETICTHHI BOIIPOC
[UBIJIN3ALHUH O CBOOO/IE BOJIM KaK YacTh HappaTHBa.

B mocnennue roapl kuTtaiickoe MupOIOTHYECKOe KMHO IEMOHCTPHUPYET 3aMETHYIO (UI0COPCKYIO
IIIyOUHY W BU3YyallbHble MHHOBa UK. OCOOEHHO B M300paX€HUHU KIIOUEBOM KOHLENUUU «/lao» oHO
BBIIIUIO 332 paMKU MPOCTOTO BOCIPOU3BEICHUS TPAAUIIMOHHBIX CHMBOJIOB, O0BETUHUB COBPEMEHHYIO
BU3YaJIbHYIO KyIbTypy U HIU(POBOE MCKYCCTBO, YTOOBI CO37aTh HOBYHKO CHUCTEMY BU3YaJIbHOIO
METa(pU3NUECKOTO SI3BIKA.

B 2020 romy Bbimen anuMaruoHHbIA GuitbM «[I3stH 1[3b1s1: Jlerenma 06 060KecTBICHUN» (PEXK.
UsH ToH), KOTOPHIM MOJOXKHIJI HAYAIO BOJHE JCKOHCTPYKUMM CKasku U MUpa. OCHOBaHHBIH Ha
3HAMEHUTOM KHUTalCKOM pomaHe «BO3BBbIIIEHHE B paHT 1YXOBY», OH HCIOJIb3YeT MUCTOPUYECKUM (QoH
cmensl nquHactui Illan u Uxkoy, a B meHTpe ClokeTa — coObITHE «BOWHBI 32 00O0KECTBICHHEY,
co3/aBasi CJIOXHYIO MHUQOIOTO-UCTOPHUYECKYIO TTOBECTBOBATEIBHYIO CHUCTEMY, OOBEAUHSIIOINIYIO
CUHTE3 KOH(YIIMaHCKOM, OyJINICKON U JAOCCKON KYJBTYP.

B TpamunuonHoit maocckoir Meicnu «HebecHoe Jlao» oOnamaeT TpaHCHEHAECHTHOCTBIO, Kak
ckazano B «/lao JIp I3un»: «Heb6o m 3emurst He 00aqaroT YEIIOBEKOIIOOMEM M OTHOCSTCS KO BCEM
CyllleCTBaM, KaK K COJOMEHHbIM cobakam» [Jlao-u3el, 1950]. B To ke Bpemss KOH(YLIHaHCTBO
[IOYEPKUBACT B3aUMOCBs3b «HebecHOro maHpmata» M «4eIoBEUeCKUX Jei». «Bo3BbllleHHE B paHT
IyXOB» OOBEIUHSIET 9T JBE UICH, (OPMUPYS YHHKAIBHBI HappaTUB «IpEACTaBUTEILCTBA
HeGecnoro manpara» — neiictBus L[3su L[3pis, xotopeiit or umenu HebGa o6oxecTBIisieT repoes,
COOTBETCTBYIOT JIaOCCKOM wHjee «HacinenoBaHusi kapmbl» [Taiimun 13uH, 1960], a Tawke
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KOH(QyuaHckass Quocodusi akTUBHON couuanbHOM mo3unuu. Ilomnepika, KOTOPYIO OKas3bIBalOT
Hebecabie Bnagpiku nunactuu Wkoy, GaKTHUECKH COEIUHSET TA0CCKYI0 KOHIETIIHIO KaTaKIN3MOB C
KoH(yaHckoi Teopueit merutuMHocTH «Crienys HeOy u oTkimkasich Ha yasHUS JroAei» [Mm3un,
1993], npunaBas cBepxkennto nuHactuu lllan Y-BaHOM He TOTBKO MCTOPUUYECKYI0 OOOCHOBAHHOCTB,
HO U TEOJIOTMYECKOE OIpaBJaHUe.

Bynnuiickass Teopus KapMUYECKOTO BO3MAsHUS JOMOJHHUTEIHHO O00OTaTWUia JAHHYIO CHCTEMY.
I'mbens mocnemorareneit L[3s0-11350 mpeacTaBiIeHa KaKk KapMHUUYECKOE€ BO3ME3IHE 3a IMPOTHUBIICHUE
HebecHoMmy 3akoHY, TOrIa Kak «KaJieH1apb youiicTBy OeccmepTHbIX U3 [llaHb-11350 HeceT B ceOe uaeto
OyUIMIICKOTO OUHMIIEHUS OT KapMHUYECKUX MpensaTcTBuii. Oco00ro BHUMAaHHUS 3aCyKHBAeT TOT (axT,
YTO Takue TMepCOHaXH, Kak Bceenenckuit 3akoHonarens Baub-my (mporoTumn - 0OoaxucarTBa
Manmxympu) u Jlaoc Munocepanoro Ilyru (Bomsomenue I'yaHbrHB), BBICTYITasl B OOJIMKE TA0CCKH X
00KeCTB, BBITIOJNHSIOT (PYHKIUU OYIIUHCKOTO COCTpaJaHUsl M OCBOOOXICHHS I, PazIndds B
PENUTHO3HBIX (JOPMax HE OTMEHSIOT EAMHCTBA A0COMIOTHOM NCTHHBI.

Kax 3Haunmoe nmpousBefeHNe KUTalCKOM aHMMAaIuU B jkaHpe MUOIOrnyeckoro kuHo, «[[3aH
[3e1st: Jlerenna 06 oboxectBieHun» (pex. UsH ToH) mpennaraer NECTPYKTUBHYIO PEKOHCTPYKIIHIO
TPaJMIIMOHHOTO CIOETa O BO3BEACHUHU B OOIM, MIyOOKO pAaCKpbIBasl KIHOYEBBIE BOMPOCHI JAOCCKOM
TEOJIOTUYECKOM CHCTEMBI U OCYILECTBIISISI COBPEMEHHYIO MHTEPITPETAINIO TA0CCKOH umocoduu depes
BU3yaJIbHOE ITOBECTBOBAHUE.

@uiIbM HUCIOIB3YyeT B KAa4€CTBE CIOKETHOIO CTEP)KHs yrBepxkacHue yuutens L[3an 13bia —
Heb6ecnoro Bnanpiku FOanbnm: «YHUYTOXANH 100pO, a HE TIOACHY, TpeOysl OT ITIaBHOTO Teposi yOUTh
JyX JEBATUXBOCTOW JIUCHI paal CHAcEHUS MUpa. JTO MPOBOUHpPYeT coMHeHUs u OyHT L[3sH 1[3bIs
npotuB aBToputera HebGecHoro 3akoHa, IEMOHCTPUPYS NIUATEKTUKY JAaOCCKUX MPUHIUINOB «/lao
cinenyer ectectBeHHocTH» [Jlao-13b1, 1950] u«eaunctBa Heba u yenoseka» [Jlao-m3b1, 1950],
OJIHOBPEMEHHO JIEKOHCTPYUPYs aOCOMOTHOCTH TPATUIIMOHHON TEOKPATUIECKON CHCTEMBI.

®uIpM Co3/1a€T OTYETIMBO HEPAPXU3UPOBAHHYIO TEOJOTUYECKYID CHCTEMY: BBICIIYIO BJIACTh
onunerBopstoT «HactaBHUK» U cTosAumit 3a HUM «HeOecHbIl 3akoH», cpeAHUI YpOBEHb 3aHUMAIOT
U CTIONHSTIOIHE HeOecHYI0 BouTto 0oru Bpoe L[3sH L3615, a BHM3Y OKa3bIBAIOTCSI IPUHOCUMBIE B )KEPTBY
JUCHl U JIOJU. DTa CTPYKTypa Nepernukaercs ¢ aaocckor cucremonl «Tpex Uucteix u Yersipex
Bnaneix», Bhicme 00KeCTBa JAOCCKOTO MaHTEOHA, rae Tpu UMCTBIX OJNMLETBOPSIOT KOCMUYECKUE
CUJIBI TBOPEHMU S, COXPAHEHHUS U mpeodpa3oBaHus, a UeTsipe Biaapiku ynpaBisiioT CTOPOHAMH CBETA U
NPUPOJHBIMU CTUXUSAMHU. O1HaKo Oy1arojapsi BU3yallbHOMY YCUJICHUIO BEPTUKAJIBLHOTO MPOCTPaHCTBA
gyepe3 obOpa3 «HebecHoit necTHULBY — Oyab TO ILENH, MOABEIMBAONME J(eBATUXBOCTYIO JTUCY B
HeOecax, WM BO3BBITAIONMACS Haj oOmakamu aBoper] HacraBHuka — abcTpakTHOE yrHETCHHE
00KECTBEHHOW BJIACTH MATEPUAIHM3YETCS B OIIyTUMBIC MPOCTPAHCTBEHHO-BIACTHBIC OTHOIICHHUSL.
OcoOenno mnpumevarenbHo, 4yto HeOecHwiii J[ao B ¢uibMe mnpeacraBieH B BUJIE CTPYKTYPHI,
COCTOALICH M3 30JI0THIX LIENEN: UX MEXaHUCTUYHAs XOJOJHOCTh pa3pyliaeT TPaJIdLUOHHBINA TEIIBIA
0o0pa3 BEYHOTO KPYroBOpOTa >KU3HU, MPUCYIMH JaocCKoW KoHuenuuu Jlao, HaMekass Ha BOZMOKHOE
OTYYKJCHUE BHYTPH CaMOM TEOJIOTMUYECKON CHUCTEMBI.

Opaza [3su 131 «Ecniu He cmacen OJHOTO — Kak Clacellh BCeX JKUBYIMX?» OOHa)aer
(GyHIaMEHTAJIbHOE IPOTUBOPEUNE MAOCCKOM MpakTHKU. TpagulMOHHBIA AA0CH3M MOAYEPKHUBAECT
uaen «Bceooremitoniero cocrpaganusy» [lOanb, www], omHako (uUIIBM pacKpbhIBaeT, Kak 3Ta
YHUBEpCaJIbHasi MHUJIOCEPAHOCTh, OyAydd HWHCTUTYIIMOHAJIU3UPOBAHA B HMHCTPYMEHT TEOKpaTHH,
MOJKET IpPEeBPATUTHCS B ompaBaaHue Hacuiaus. HacraBuuk, TpeOys or 1[3sH L[3bis «a1oxepTBOBaTh
OJIHUM PaJIil CIIACEHHSI MHOTHX», 110 CYTH, U3BPAIACT TAOCCKUI MPUHITUI I[EHHOCTH KU3HH, IO IMEHSI
€ro YTHJIMTAPHOM JIOTHKOH kepTBompuHOIeHUs. CuMmBosmaHO, 4to [[3sH 1[3b1g B duHane momaer
HeGecHyto necTHHIY — 3TO HE TOJNBKO BOILIOMCHHE uier WKkyaH-13b1: «Jlydme 3a0bITh U 0 5o, 1 0
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[ze, yem mpoTtuBonoCTaBIATh UX» [Yxyan-113b1, 2002], HO ¥ BO3BpallleHUE K W3HAYAIBHOM MPOCTOTE
Jao. ®uibM BU3yaJIbHO BOILIOIAET JAOCCKUN AMATEKTUYECKUN MPUHLMI «B3aUMOIIOpoxkaeHus Hb
u SIH» yepe3 00pasbl MepenaeTEHHBIX Ay IeMOHUYECKO J[eBITHXBOCTOM JIMChI M 100pocepAeUHOM
nesoukn Cso L[3t0, TeM cambIM AEKOHCTPYHPYS TPaAULIMOHHOE OMHApPHOE NMPOTHUBOIIOCT aBJICHHUE
00’KECTBEHHOTO U IEMOHHYECKOTO.

TpaguimoHHBINA Ta0CKU3M MOTYEPKUBACT KOHLENINIO «pe3oHaHca Mexy HeboMm u uenoBekom»,
HO (uibM «I[3ssH L[3pIs» cTaBUT MOJX COMHEHHE JIESTMTUMHOCTb 3THUX OTHOLIEHUH dYepe3 oOpa3
HacraBuuka. Ilosunmonupys ce6s kak Borutomenue HeGecnoro Ilyru, HactaBHUK nemMoHCTpupyer
SBHYIO JKaXJ1y BJIACTH, YTO BOIUIOLAET TPAAULMOHHYIO IPE3YMIILHUIO <«OO0XKECTBEHHOIO
coBepieHcTBa». [lepeocMmbicienne B (uiibMe akTa «BO3BEICHUS B PAaHr OOKeCTBa» — HE Kak
Harpajapl, a KaKk HaKa3aHWUs — paJUKAJIbHO MOJPBIBAET JAOCCKYIO JIOTHMKY JIYXOBHOW IpaKTUKH
«IOCTUXKEHMS O0’)KECTBEHHOCTH Yepe3 3aciIyru», OOHaXasi MOTEHI[MAIbHO HACUJILCTBEHHYIO IPUPOY
TEOKPAaTUYECKOW CHCTEMBI.

B kxoneunoM wurtore ¢uiasM <« [3sH L[3bI» mNpennaraeT 3pUTENIO CIOXKHYIO M IIIYOOKYIO
¢unocodekyro  KoHuenuuo. JIeKOHCTpyHpys TpaaulMOHHbIE MH(OIOTHYECKUE HappaTUBBI, OH
0OHa)XaeT MEXaHU3Mbl BJIACTH B TEOJIOTHYECKOM CHCTEME, HO IIPU ITOM COXpaHseT (yHIaMeHTaTIbHbIN
OPUHIUI KAPMHUUYECKOM CIpaBeIMBOCTH - CUCTEMy BO3JasHUS 3a J00pO M 370, BEKaMHU
IIPOIIOBENYEMYIO «TpeMsl yueHHUsIMW» KuTast. Takoil TBOpYECKU MOIXO0 3HAMEHYET BaXKHBIN TOBOPOT
B KUTAICKOM MH(DOJIOTHYECKOM KHHEMaTorpade: OT MOBEPXHOCTHOW BU3yalbHOH 3(heKkTHOCTH K
HOUTMHHOMY (MIIOCO(CKOMY AMAJIOTY C TPAAULMOHHON MbICIBI0. YEpHBIE IIBETHI, PACIyCKAIOLIECS
cpenu pyuH B ¢uHane (GuiIbMa, CTAHOBATCS MOIHON BU3yalbHOW MeTa(opol Ma0CCKOTO MPHUHIUIA
«aBrxenne [lao yepe3 mpoTUBOMONOKHOCTUY [JIao-13b1, 1950] - Tam, rae paspymaeTcss MpeKHsSA
O0’xeCcTBEHHAs HepapXusl, 3apokaaeTcsi HoBoe moHumanue [yru.

Onnaxo kuTaiickue MUpoOIOrHuecKue (PUIbMbI, OCHOBAaHHBIE Ha CIO’KETax «BO3BBILIEHHE B PAHT
JyXOB», JAJEKO HE BCerzna CIeAyloT KaHOHMYECKMM TpaaulusM. B 3Tom maHTeoHe ObUI cO3laH
nepcoHax Hawxka, KoTOpbIi B CO3HAHUU KATANIIEB 3aH5UT MECTO, COIIOCTAaBUMOE 10 3HAaYMMOCTH ¢ CyHb
YxynoMm. [lpoiiis ThICAYENTETHIOW IBOJIOLHUIO OT TPEThETo ChbIHA Oymauiickoro Gora BaiimpaBaHbl B
WHJAUNCKON Tpaauiiuu 0 o0pa3a, 3aUKCHPOBAHHOTO B I0AHBCKOM PEIUTHO3HO-MHU(OIOTHUECKOM
Tpakrare «BceoObemimonmii cBox O0kecTB TpEX penuruit»y, Hiwka mocreneHHO MpeBpaTHUIICS B
BaKHBI CUMBOJI CONPOTUBJICHUS IPEBHEKUTANCKON MaTpUapXajbHOU CUCTEME.

OunpeMm «Hawka nobexnaer Llaps npakonoB» (pex. SAup Jduncanb, 1979) co3maér cucremy
BU3yaJIbHBIX ~ CHMBOJIOB,  ycwiMBaroumx  oo6pa3 Jlu  Il3una  kak  mpexncraBuUTeNs
MHCTUTYLHOHAJIM3UPOBAHHOIO Iarpuapxata. B cuene poxaenus Houxa Jlu L[3uH HeusmeHHO
MOSBJISIETC C MEUOM B pyKax - ATOT IOBTOPSIIOIIMIICS CHUMBOJ OTLIOBCKOW BJIACTH CTaHOBHUTCH
neiitmotuBoM. Koraa nocne tpéxierneit OepemenHocTH xeHa JIu L[31nHa poxkaaeT KpoBaBbIi ap, OH
BOCIIPUHUMAET 3TO KaK AYpPHOE Ipea3HaMeHoBaHue. Jlaxe mocie toro, kak Howka mosBisercs u3
sToro mapa, Jiu L[3un nporomkaeT nqepxkarh Me4 HalpaBJIEHHBIM Ha COOCTBEHHOTO ChIHA, TPeBpalas
OpyXHE B JKECTOKyl0 Meradopy «yOuiicTBa pOJHON IJIOTHM BO UM puTyanay. OcoOeHHO
IOKa3aTeIbHOM CTaHOBUTCS cleHa, rae JIu 1[3uH, y3HaB 0 IpocTynke ChlHA, IPUKIAJbIBAET MEY K €r0
Imee - 3TOT XECT CO3MaET BU3YAJbHYIO aJUIETOPHIO (e0JabHO-KIAHOBOIO MpPUHIMIIA «yOuiicTBa
IIOCPEJCTBOM pUTYaJIay.

B xynemuHannonHoit ciiene gruibma Hauxka, CTONKHYBIIMCH € HECTIPABEIIIUBOCTHIO J[pakoHbeTo
KOpOJIsl, MPUHUMAET pellleHuE HCKY[IUTh BUHY COOCTBEHHOW CMEPThbIO, YTOOBI CHACTU JKUTENeH
UsHbTaHTyaHA. DTOT aKT «BO3BpALICHUS IJIOTU W KOCTEH OTIY» PaJUKaIbHO IEPEOCMBICIUBAET
IIPUYMHHO-CJIEICTBEHHYIO JIOTMKY OpPUIMHAIbHOIO poMaHa <«BO3BBIIIEHME B PpaHr  JIyXOBY».
[IpumeuarensHO, 4TO M€y, KOTOpbIM Hpwka coBepiiaer camoyOuMICTBO, — 3TO TOT CaMblii Med,
kotopsIM JIu L[3uH xoTen youTs ero npu poxxaeHuu. [locnennue cnosa Hauwxa kak cmeptHoro: «OTel,
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s BO3Bpala TeOe TBOU IJIOTh M KOCTU» — CTAHOBATCS PUTYaIM3UPOBAHHBIM OYHTOM IPOTHUB
KOoH(yunancko AOKTpuHBI U3 «KaHOHa ChIHOBHEH moutuTenbHOCTH»: «Tenmo, BOJOCHI M KOXKa
MIOJIY4YEHBI OT POJAUTENEH, W HE OCMEIMBAWCI MOBPEXAATh MX — B OTOM HAaydajlo CHIHOBHEN
MOYTUTENBHOCTH [KaHOH CBIHOBHEN MOUTUTEIBHOCTH, WWW .

Pexuccép noscusn: «CamonoxxeprBoBanue Hruwka cMMBONIM3UPYET pa3pbiB OKOB (eoalIbHON
TUKUY. MccnenoBaTenu OTMEYalOT, YTO TBOpUECKasl Ipymma 4yepe3 CIeHYy caMOyOMIiCTBa JOCTHUTITIA
(TIOJIHOTO Ppa3pbiBa C OTUYYKIEHHBIMH POACTBEHHBIMH Yy3amu» [AHb [duncsaap, 1980]. DtoT akr
TEJIECHOTO YHUYTOXKEHUS MPUBOJIUT K JYXOBHOMY MPOOYKACHUIO, PEaTH3ysl dK3UCTEHIIUATHCTCKYIO
KOHIIENIUI0 CAMOMCKYIUIEHHMS, YTO IEPEKIMKAETCSI C CApTPOBCKUM TE3UCOM «CYILLECTBOBAHUE
npeamecTsyeT cymHoctu» [Wxkan Xysinune, 2012]. [Ipu 3TOM puTyan J10TOCOBOIO MEPEPOKIACHUSL
JEKOHCTPYUPYET JETUTUMHOCTb KPOBHOI'O HACJIEIOBAHMUSL.

B ¢uneme «Houxa: Poxnenue nemonay (pex. L[3sorzer, 2019) nekoHCTpYKIUS TpaauIliOHHON
MUPOJIOTHH OCYIIECTBIISIETCSl Yepe3 TP HOBATOPCKUX HapPATUBHBIX IPHUEMa, TO3BOJISIOMMX JTOCTHYb
pPaavKaIbHOU KYJIBTYPHON PEKOHCTPYKLIHHU.

Bo-niepBrIX, KapAMHAIBHO IEPEOCMBICIIEHA KIIAaCCUUYECKasl CLEHA «BO3BPAILECHUS IUIOTH U KOCTEN
oTIY» — Temnepb 3T0 6oprba ¢ «HeGecHbIM MPOKIATHEMY, TIe U3HAYaIbHas MPeIoNnpeeeHHOCTh
(Metka JlemoHMueckoro Slapa) MOJHOCTBIO YCTpaHSIET 3TUUYECKYI0 JUJIEMMY «CBhIHOBHEN
nouyTuTenbHOCTHY. OOBbekToM OyHTa Hpowka cTraHOBHTCS y)ke He KOHKpeTHBIM orenr Jlu I[3uH, a
aOcTpakrHas nogasisonias cuia «HebecHoro manaaray. Takas TpaHchopMalus BO3BOIUT CEMEHHBINA
KOH(VIMKT B SK3MCTEHLHAIbHOE MPOTUBOCTOSIHUE cyap0e. XOTs y30phl Ha opuniranbHoM xanare JIn
I[3uHa COXpaHsIOT 3JIEMEHTHI 3110XU MUH, €10 POJIb MEHSIETCS: U3 UCIIOJIHUTENS TaTpUapXaibHON BOJIH
OH IIPEBPALIAETCS B IOCPEIHUKA BHYTPU CUCTEMBI.

Bo-BTOpBIX, BU3yanbHas MmeTadopa «KapTHHBI rop M pek» CO31aeT CEMUOTHUYECKYIO CHUCTEMY
MU (OTOTHYECKOH JEKOHCTPYKIMU. Tekydas H3MEHYMBOCTh UYEPHUIBHOW >KUBOMHUCH B KapTHHE
KOHTPACTUPYET C OKOCTEHEBIIMMH HEOECHBIMH 3aKOHAMH, HaMeKas Ha BO3MOXHOCTH Pa3pbiBa C
TpaaAuIMOHHBIM MU(DOJIOTUYECKUM KaHOHOM. OCOOEHHO MOKa3aTeNIbHO UCIOB30BAHNE ChIYYaHbCKOTO
nuarnekra y HactaBHuKa Taii-U WkdaHBXKIHS — 3TO «pasouapoBanue» (Entzauberung) caxpanbHOro
00pa3a, moIPBIBAOIIEE aBTOPUTET MUQOIIOTUUECKUX TTEPCOHAKEH.

Hanbonee peBOTIOIMOHHBIM CTAJ0 IEPEOCMBICIIEHUE «IOTOCOBOTO TepepokaeHus». Ecnu B
Bepcun 1979 roga moToc ObLT pUTYaIOM BOCKPEIICHH I, TO 37IECh OH IPEBPAIACTCS B KHOSPHETHICCKHIE
nocnexu — rudpua rexuonaoruid u Muga. Takoi moaxoa HE TOJABKO Pa3pylaeT MaTepUATBbHYIO OCHOBY
TpaAUIIMOHHOTO MU(}a, HO U METaQOPUUECKH OTPAKACT KOHCTPYUPYEMYIO IMPUPOIY COBPEMEHHOU
uneHtuuyHoctu. dunansHoe cinusuue Howka u Ao buna («eaunctBo Jlemonuueckoro Snapa u
HyxoBHoil JKeMuykuHbI») uepe3 o00pa3 KBaHTOBOW 3allyTaHHOCTU IPEOJ0JIeBacT OWHapHBIE
OMNMO3ULMH: 100p0/3110, OOKECTBEHHOE/AEMOHMYECKOE, Cyab0a/OyHT. DTOT MOCTMOAECPHUCTCKUN
HappaTUB BBIBOJUT JEKOHCTPYKUHMIO MH(a 3a paMKd IPOCTOTO CONPOTUBIIEHUS, OTKpPbIBAs
IIPOCTPAHCTBO JJIs1 TOJIMTUKH MHOKECTBEHHON UIEHTUYHOCTH.

3aKJII04YeHne

Kunematorpaguueckue uHTEpHpeTauu KUTalCKOM MHQOJIOIMU  MIPEJICTaBISIOT  co0O0i
JUHAMUYHBIM JUAJIOr MEXAy apXauyHbIMH TEOJIOTMYECKUMH CHCTEMaMHU U aKTyaJbHBIMHU
¢unocopckuMu 3anpocamu.

C oHOM CTOPOHBIL, 3TH (PUIIBMBI COXPAHSIOT CAKPAJIbHBIN KapKac TpaJullMOHHBIX IPEICTABICHUN:
JAOCCKHE KOHLENIUU «HEOECHOr0 MaHJara», OyIJuHCKHMEe UAEU KapMUYECKOTO BO3JAsHU,
KOH(yuHanckue sTHueckue Kommmsuu. C Ipyroil — OHM HANOJHSAKT MU(BI HOBBIMU CMBICIAMH,
TpaHCPOPMUPYSI UX B 3€pKaIO COBPEMEHHBIX COIMAIBbHBIX TPEBOI: OT IK3UCTEHI[MAIbHOIO OyHTa
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IIpOTUB HpGI[OHpGI[GJ'IéHHOCTI/I J0 ITOMCKa UICHTUYHOCTU B III/I(prBYIO OIIOXY.

Takum oOpazom, kuTalickoe MH(POIOTHUECKOe KMHO CTAaHOBHMTCSA HE MPOCTO Pa3BJIEYEHHEM, HO
naboparopuell KyabTypHOH MaMSATH — IIPOCTPAHCTBOM. OTOT CHHTE3 HE TOJBKO oOoramgaeT
r100anbHBIA KMHEeMaTorpad, HO M IpelylaraeT HOBBIM S3bIK IS Uaora MeXay Tpaaulued u
MozaepHu3anueil B camom Kurae.
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Abstract
Since 2015, following the release of the animated film "Monkey King: Hero Is Back™ (dir. Tian
Xiao Peng), a trend of myth deconstruction has gradually emerged. This film not only became a
milestone in the history of Chinese animation, changing market perceptions of domestic animated
films, but also marked the dawn of a new era in the creation of mythological works, breathing
contemporary life into the IP content of Chinese mythology.
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OO0pa3bl Be4HOT0 NOKOA: (pry10coPcKre U ICTETHYECKHUE OCHOBBI
cuMBOJIM3MAa B TBOpuecTBe B.J. bopucoBa-MycaToBa
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AHHOTAITHA

Cratrbs MOCBSIIEHA UCCIEIOBAHUIO (QUIOCOPCKUX M ICTETUYECKMX OCHOB CHMBOJIM3Ma B
TBOPYECTBE BBIJAIOIIETOCS PycCKoro xyaoxHuka B.J. bopucoBa-MycaroBa. ABTOp oOparmaercs
K aHaJIM3y KIIOYEBBIX 00pa30B "BEUHOTO MOKOS', PACKPHIBAIONMX TIIyOOKHE (GUIIOCO(CKH e
pa3MbILIDIEHUs MacTepa O >KM3HU, CMEPTU, TApMOHUM M CBS3U YEJIOBEKA C IPUPOAOH.
PaccmaTtpuBatoTcsi XapakTepHble UepThl CHMBOJMCTCKOM 3cTteTuku bopucoBa-MycaroBa,
BKJIIOYasi TOHKOE COYETAaHUE IIBETOBBIX pEIICHHH, MJIACTUYHOCTh (OPM U IOITUUYECKYIO
BBIPA3UTENBHOCTh KoMIo3unnii. Ocoboe BHUMaHUE yAEICHO UHTepIpeTauu uaei ¢guiocodos
CepebpsiHOTO BeKa U UX BIIMSIHUIO HA Xy/I0)KECTBEHHOE MHPOBO33peHHEe MacTepa. B ctaThe Takke
AQHATM3UPYIOTCA ACMEKThl CHMBOJIM3MA, CHOCOOCTByIOIME (OPMUPOBAHUIO YHUKAIBHON
ctunuctuku bopucosa-MycaToBa, ero cTpemiieHHe K CO3IaHUI0 MPOCTPAHCTBA MEAUTATUBHOTO
co3epuanus. PaboTta moguepkiuBaeT 3Ha4MMOCTb HaceIus XyI0>)KHUKa /1711 IOHUMAaHUS pyCCKON
KyIbTypbl pyoeka XIX—XX BeKkoB.
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JI1si HATUPOBAHUSI B HAYYHBIX HCCJIeJOBAHUSIX
[Iu Kady. OO6pas3el BEYHOTO MOKOS: PUIOCOCKHE W ICTETHYECKUE OCHOBBI CHMBOJIM3MA B
tBOpuecTBe B.D. bopucosa-Mycatosa // Kynerypa u nusunmsanus. 2025. Tom 15. Ne 7A. C. 208-
216. DOI: 10.34670/AR.2025.35.22.023

KiroueBrbie ciioBa
B.3. bopucoB-MycaToB, cHMBOJU3M, BEUHBIN MOKOW, (uioco(usi HMCKYycCTBA, DCTETHKA,
pyccKkasi JKUBOIHUCH, XY/IO)KECTBEHHBIH 00pa3, BpeMsi U MPOCTPAHCTBO, TyXOBHOE CO3EpIIaHUE,
KyJIbTYpHOE HacleIue.
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BBenenue

Bukrop Onenunudgoposud bopucoB-MycaToB — BbLAAIOIMICS Xy[JOXKHUK, OJUH U3 KIIOYEBBIX
¢uryp pycckoro cumBosin3Ma koHna XIX — Hayana XX BEKOB, B TPOU3BEICHUSIX KOTOPOTO OTYETIMBO
MIPOCJICIKUBAIOTCS Pa3MBIIITICHUS O BEYHOU KpacoTe U guiocodekre rckaHus. OH MOSBUIICS Ha CBET 2
anpenst 1870 roma B CapaTtoBe, B ceMbe, TJie padOTal KeIe3HOAOPOXKHBIN cimykanmii. C 10HOCTH
Bukrop mposBiss1 HEOOBIYAHYIO YYTKOCTh K OKPYXKAIOIEeMy MHUPY, HO cepbe3HOoe 3a00lieBaHUE B
JIETCTBE HETaTMBHO CKa3aJloCh Ha ero 310poBbe. [lo Bcell BUAMMOCTH, 3TOT OIBIT CIIOCOOCTBOBAT
Pa3sBUTHIO €T0 CKIIOHHOCTHU K MEUYTATEIbHOCTH U INTYOOKUM pa3iyMbsM, YTO BIIOCIIEACTBUU OTPA3UIOCH
B €r0 KMBOIIMCHOM Hacieauu [ AieHos, 1989].

IlepBsie ypoku pucoBanus bopucos-MycaroB noayunn B poaHoM Caparose. B 1890 rogy on
MOCTYMHJI B MOCKOBCKOE YUMITUIIE KUBOIHMCH, BassHUS U 30JJY€CTBA, a 3aTEM MPOJ0KUI O0yueHHE B
Cankr-IlerepOyprekoit  akagemuu XyznokecTB. OJHaKo JKECTKME IIpaBUJIa aKaJeMu3Ma He
COOTBETCTBOBAJIM €0 TBOPUECKUM aMOuIUsaM. B cTpemiennn kK HoBaTOpPCTBY OH yexan Bo dpaHiiio,
rJie M3ydasl TBOPUYECTBO MpeACTaBUTENEH OapOM30HCKOM IIKOJIBI U UMITpECCHOHM3Ma. BepHyBumch Ha
pomuny, bopucoB-MycaroB co3gan COOCTBEHHBI HEMOBTOPUMBIA XyJOXKECTBEHHBIN  SI3BIK,
o0beIMHUBIMN B ce0e JNeKOPAaTUBHOCTb, CUMBOJM3M M H3SIIHYIO SMOIMOHAIBHOCTH [bopucos-
Mycaros, 1971].

OcHOBHAAA YACThH

Buxkrop bopucos-MycaToB ObLi1 YaCThIO TBOPUECKOTO COOOIECTBA, U3BECTHOTO Kak CapaToBCKas
IIKOJIA JKUBOIMCU — TPYNIBl XYHOKHUKOB, JUII KOTOPBIX CHMBOJIM3M CTall OIPEAEISIONMM
OPUHIIUIIOM paboThl. B oT/IMuMe OT MO3UTUBUCTCKUX U AIMIIMPUUYECKUX MTOAX0/I0B, MPeodIaiaBIMX B
UCKycCTBE BTOpPOM mosjoBHHBI XIX BeKka, CHMBOJIM3M Hpe/laral MOCTUTaTh NIyOMHHBIE CMBICIIBI
Bellel Yepe3 NHTYMTUBHOE BOCIIPUSATHE, a HE TOCPEACTBOM JIOTHUECKOTO aHalln3a. DTa Ujest Haxouia
OTpaXKCHME HE TOJBKO B JKUBOIIHMCH, HO U B II033UH, U MY3bIKE, I7Ie CUMBOJI BBICTYIAJ KaK CBSI3b MEKIY
BUJAUMBIM MUPOM U MUPOM JTyXOBHBIM.

OnHOM M3 TJIaBHBIX OCOOEGHHOCTEH CHMMBOJIM3Ma OBLT €r0 POMAHTHYECKMH MPOTECT MPOTHUB
HNPU3EMIICHHOW Oyp)Kya3HOW >KM3HU. XyJZO)KHMKA U TO3Thl 3TOTO HAIPABJIEHUS CTPEMUIIUCH
BBIPBATbCSl M3 PYTUHBI «MEI@AHCKOIO» MHpA, MPOTHUBOIIOCTABIISISL €My BO3BBIIICHHBIE HJEAIbI,
JlyXOBHOCTb U 3arajiKy.

B Poccuu cuMBoOM3M Hauan pa3BUBaThCS HECKOJIBKO IO3XKe, yeM B EBporie, HO ero paciBet ObLi
OBICTPBIM M HACBIIIEHHBIM. PyCCKUIT CHMBOJIM3M HE TOJIBKO TEPEHsUT 3arafHble TPaJullii, HO U CTall
BEPILMHOM 3TOT0 XyJOXKECTBEHHOIO HAIpaBJIEHMs], 000TaTUB €ro HallMOHAJIbHBIMU OCOOCHHOCTSIMU U
ITyOOKUMH (PUITOCOPCKUMHU Pa3MBIIITICHUSMH.

"Becna" crana mepBbIM ONBITOM JIsl Xy[IOKHHUKA, IJI€ OH CMOT CHUHTE3UPOBATH YBUIACHHOE B
NPUPOJE, NMPEBPATUB KOHKPETUKY B yHUBEpcaldbHBIM 00pa3 (w1 1). B sToil pabote orueTinBO
MIPOCJICIKUBACTCS IIEPEXO B €r0 TBOPYECTBE OT UMIIPECCUOHUCTUYECKUX TEXHUK K JEKOPAaTUBHOCTH
[bopucosa, I'ysennna, 2020]. HecMoTpst Ha TO, 4TO KMBOMKMCHAS TOBEPXHOCTh M SHEPTUYHBIA Ma30K
BCE €llle HallOMMHAIOT 00 MMIIPECCHOHM3ME, cCaMa KapTHHA, Ojarogapsi MpoayMaHHOW KOMITO3UIUY,
aKKypaTHOMY PpACIOJIOXKEHHMIO I[BETOBBIX aKIEHTOB U WU3SLHONW rpaduke IBETYIMX BETOK,
IIPE/ICTABIISET COOOM YK€ IPYryl0 Xy[dO’KECTBEHHYIO ILIKOJy — JIEKOpaTUBHYIO. B Hell Taike 3aMeTHO
BIIMSIHUE AMTOHCKOW >KMBONMUCH, KOTOpas B KoHIe XIX Beka Oka3zala 3HAYMTENbHOE BO3/ICHCTBHE Ha
€BPOIEHCKUX XyJOKHUKOB U rpaduk.
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Pucynok 1. Becna - Buxkrop Jasnuaug oposuy bopucos-Mycartos. Xoicr, maciao. 71 x 98 cm

B nentpe xynoxxectBeHHOro mupa bopucoa-MycaToBa jexano cTpeMieHHe Bocco3aaTh o0pas
HOTEPSHHOTO, COBEPIICHHOTO MMpa, U3IYJalolero Oe3MATEKHOCTh M CTETUYECKOEe HaClaKACHUE.
Ero paboTsl, B uncie KoTopsix «'apMoHUs», «/lama B romydom» u «lIpuspaku», CIOBHO OTKPHIBAIH
BpaTa B UACAIM3MPOBAHHYIO II0Xy MHHYBLIETO. [IpUMeEHsIA cOepKaHHYIO NaJUTPy M TLIATEIBHO
IpOAyMaHHbIE KOMIO3MIIMHU, XYJOXHHUK (OPMHUPOBAN OIIyIIEHHE 3acCTHIBIIETO BO BPEMEHH
IPOCTPAHCTBA. ODTa MJAEA HENPEeXOAsdlled THUIIMHBI M CO3EPLATE]BHOTO YMHUPOTBOPEHHs Oblia

HEpPa3pBIBHO CBs3aHa ¢ puitocodueld CHMBOJIM3MA, HAIPABICHHOW HA TOCTHKEHHE CYITHOCTHBIX OCHOB
CYILIECTBOBAHMUSI.

Pucynok 2. I'apmonus - Buxrop Jabsnuaugoposny bopucos-MycaToB.
XoJcr, Temnepa. 162 x 90 cm
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Buxrop OnenumudopoBuu boprcoB-MycaToB cMOTpen Ha OKPYKAIOIMH MHUP Yepe3 MPU3My
WHMBUIyaJIbHOTO BOCIIPUATHS, KOTOPOE CYIIECTBEHHO OTIMYAIOCHh OT OOIIEPUHATOr0. XyI0)KHHUKA
yrHeTano Oe3paszinyue ero COBPEMEHHUKOB K TYXOBHBIM IMPHUHIIMIIAM, KOTOPbIE OH C 3HTY3HMa3MOM
IBITAJICS TIepeaTh OCPEACTBOM MCKYcCTBA. B OCHOBE Xyn0)KECTBEHHOTO MHPOBO33pEHHUS MacTepa
JeXano yOeKIeHHE, YTO HCKYCCTBO CIIOCOOHO BO3BBICUTH OOBIZCHHOE, HAMOJIHUB €ro KpacoToil u
ACTETUKOM, TEM CaMbIM MPOTHUBONOCTABIISIA NPAKTUUHOCTH AMOXH HENpeXosime uaeansbl [ bplukos,
2019].

Ocoboe MecTo B TBOPUECTBE XYIOKHUK OTBOJMWJI JUPUUYECKOMY Hayally, CUUTas €ro HacCTOJBKO
JICJINKATHBIM, YTO OYKBaJIbHOE BOCIIPOM3BEACHUE PEANbHOCTH Ka3aJ0Ch €My HEaJIeKBATHBIM Ul €ro
BbIpakeHUs. DTa ¢punocodus OTpa3uiach B CO3IaHUH HETTOBTOPUMON CUCTEMbI CHMBOJIOB U TITyOOKOM
YyBCTBE FAPMOHMH, KOTOPbIE MPOCIECKUBAINCH BO BCEX DJIEMEHTAX €ro paboT — OoT BeIOOpa TEM JI0
0COOEHHOCTEH 1IBETOBOM raMMbl U KOMITO3UIIUH.

C ocenn 1895 no 1898 ronpl, 3a HCKIFOUEHUEM JIETHUX MecsLEeB, boprcos-MycatoB Haxoauics B
[Tapuke, Tae yauiica B MacTepckoil 3HameHHTOro nenarora ®@epnana Kopmona. OToT nepuos cran
MOBOPOTHBIM MOMEHTOM B €ro TBOPYECKOM pa3BUTHUU. CHMBOJIMCTCKas 3CTETHKA, KOTOPYI OH
pa3BUBaJ, IpeyIaraja albTEPHATUBY MAaTEPHAIMCTUUYECKOMY B3IVISly HA MUD — AYXOBHOE BOCIIPUSITHE
JeHCTBUTEIBHOCTH, TJI€ MHTYUIIUS Tpeodiaaaia Haj jJorukoi [berakos, 2016].

OIHOBPEMEHHO XyN0KHUK C OOJIBIIMM BHUMaHUEM U3ydal JIOCTHUKEHUS TOCTUMIIPECCUOHU3MA,
0COOEHHO T€ €ro 4epThl, B KOTOPBIX MPOSIBIISIIACH LIETOCTHOCTH (POPMBI, €€ MaTepHaIbHOCTb M CTPOras
opranuzanus npoctpanctBa. C cepenuasl 1890-x rogoB oH Bce dyalle oOpamaics K IUICHIPHOH
KUBOIHUCH, CTPEMSCH 3a(DMKCUPOBATH HEPA3PBIBHYIO CBSA3b MEX/Iy YEJIOBEKOM M MIPHUPOJION.

[lepBbie mpousBeneHus, coznanHbie B [laprke, BCE emi€ NEMOHCTPUPYIOT 3aMETHOE BIIMSHUE
UMIPECCHOHM3MA,  OJHAKO  BCKOPE  TBOPUYECTBO  XyHAOKHHMKAa  TpaHChOpMHpYyeTcs B
IIOCTUMIIPECCHOHUCTUYECKOE HaIlpaBJICHUE. XOPOLEH MIUIFOCTpAlMeld 3TOr0 WU3MEHEHHUS SBIISIETCS
stion "AraBa" (1897) (wmi. 3), B KOTOPOM aBTOp HAMEPEHHO YBEIMYMBAET Maclrad pacTeHWus,
3aHHMMAIOILETO TIOYTH BECH XOJICT CBOMMM KPYIMHBIMHU JUCThsIMU [ BbrukoB, 2016]. Ocoboe BHUMaHue
yaenseTcs nepeaade COJIHEYHOTo cBeTa, OpMUPYIOIIET0 OOraTyio NaluTpy I{BETOBBIX IIEPETNBOB Ha
MOBEPXHOCTH JIMCTBBI. JKUBOW KOJIOPUT pabOThI, OCHOBAHHBIM HA COYCTAHWH 3€IEHBIX M CHHHX
OTTEHKOB C TEMIBIMU OXPOBBIMU TOHAMHU (pOHA, BRIpa)KaeT ONIyIIEHUE PaTOCTU U KU3HETIO0HSs.

B tom xe nyxe HammcaHa kapTuHa "JleBylika ¢ araBoi", rae MPUHIMIIBI IOCTUMIIPECCUOHU3MA
rapMOHHYHO COYETAIOTCA B AEKOPATUBHOCTH U ITyOOKOM ICHXOJOTMYECKOM MOPTPETe FepOUHHU.

Buxrop Dnpnuaudoposry boprucos-MycaToB mocie1oBaTeIbHO pa3BUBAI B PYCCKOM HCKYCCTBE
CHUMBOJIMCTCKAE TEHJICHIIMH, 3aJI0KCHHBIE €r0 MPeIIeCTBEHHUKAaMHU. AHAIU3 ero padoT 1mo3BOIsIET
VBUJAETh SIBHBIE CXOACTBA, HO U CyIIeCTBeHHble pasnuuusa [B. bopucos-MycaroB u3 cobOpanus
l'ocynapctBennoit TperwhsikoBckoit ranepeu, 1989]. Mup, wuzobpaxéHubii BpyOenem, ckopee
BBIpaXAeT IIIyOOKYI0, TparMyecKyto Iedajb, MpeJuyBCTBHE KOHIIA, JIMIIEHHOE BEPbl B TOPKECTBO
BBICIIIETO CBETa, TOTAa Kak boprcoB-MycaTtoB cTpemMusics moka3arh OJyXOTBOPEHUE MaTepUaIbHOTO
MHpa, BOILJIOUIAS] UJICI0 I[EIOCTHOCTU U HEPa3pbIBHOCTH ObITHSA. [Ipu 3TOM Takoe COMOCTaBIICHUE HE
ClIeyeT paccMaTpuBaTh Kak KOHQUIMKT: HeBepue BpybOens u Bepa MycaToBa He SBISIOTCA
IIPOTHUBOMNOJOKHOCTAMU. KiltoueBoe oTnmumne 3aKioyaeTcsl B MX METO/AaX CO3AaHMS >KUBOIMCHOIO
obpasa.

O6a xynoxxHuka — u BpyOenb, u MycatoB — co3faBaiu YHUKaJbHOE MOHHMMAaHHUE CTPYKTYpPbI
Xy/10’)KECTBEHHOIO IPOCTPAaHCTBA. VX >XKMBONMCHBIN <BIEMEHT», U3 KOTOPOIO CKJIaJbIBAJIach BCs
KOMIIO3UIIMS, MPEACTaBIsUl COOOW CBETCKYIO, JHUIICHHYIO XPUCTHAHCKUX KOPHEM OTCBUIKY K
«MaTepuaily MUpay, CBSI3AHHOMY C TAMHCTBOM IIPUYACTHUsI U BCEH NOJIHOTOM BeeneHHOW. CTpemiieHue
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K €IMHCTBY, KOTOPOE OHH MPECIEI0BAIM, CKOPEE SIBIISLIOCH I1JI0I0OM KyJABTYPHOM M XY/105K€CTBEHHON
TPaJUIIAN, YEM PE3YIBTATOM 0O0XKECTBEHHOTO mpo3peHus [JIyx cumpoamusma, 2012].

Pucynok 3. Buxkrop dasnuaud oposuyd bopucos-Mycaros, Arasa. 1897

WneansHoOE cocTosiHHE, K KOTOpOMY cTpemuiicsi bopucoB-MycaToB, MOIydniioO CBOEOOpazHOE
BBIpAXEHHE, CO3/1aBasi OIIyIIeHWE Oe3rpaHMYHOro MPOCTpaHCTBA i Bocmpusatus. IIpu stom sTa
rapMOHHS ObLIa JTaJieKa OT MPOCTOTHI; UMEHHO €€ BHYTPEHHSISI CJIOKHOCTH CTajla KII4eBoil MeTadopoit
€ro MCKYCCTBA. JTO MPOSBISIIOCH B HEKOTOPOW CKOBAHHOCTHU JIBM)KEHUU MEPCOHAXKEN M 3aCTBIIIOCTH
00BEKTOB B KOMITO3UIIMHU. VX eAMHCTBO HE MpeAnoiIarago CIUsHUS WU COTIaCHUsI MEXly HUMHU. YxKe
B ero Haumbosee u3BECTHBIX paborax koHma 1890-x, Hampumep, B «MalbuuKe C KyBIIHHOM),
OTYETIIMBO MPOCIICKUBAETCS TEHAECHIUS K TOMY, YTOOBI (UIYphl U MPEIMETHI BhIpaXKaJld CTPEMIICHUE
K CAMOJIOCTaTOYHOCTU. DTa YepTa 03HaMEHOBaJIa pa3phlB ¢ MPUHIUIIAMHA UMIIPECCUOHU3MA U MTpUJaia
XyJI0’KECTBEHHOMY s13bIKy HOBoe moHumManue [Kaccy, 1998].

I[BeToBas manmuTpa HMIpaeT BaXHYH poib B TBopuecTBe bopucoBa-MycaroBa. Ilpumenenue
MPUITIYILIEHHBIX 1IBETOB, HEKHBIX OTTEHKOB M TOHKHUX I[BETOBBIX IIEPEXO/0B IOMOIAeT CO37aBaTh
00pas3bl, MPONMUTAHHBIE MEYTATEIILHOCTBIO U BOCIOMUHAHMAMU. Takasi raMMa He TOJBKO YCHUIIMBAET
AMOITMOHAJIFHOE BO3JEHCTBUE KAPTHH, HO M aKIeHTUpyeT uX ¢umocodckyro mnyouny. Kaxmoe
TBOPEHHUE Xy/T0’)KHUKA MOXHO HHTEPIPETUPOBATH KAK CHMBOJI, OTPAXKAIOIMNA BHYTPEHHUH KOH(IHKT
MEXIY MHMOJIETHBIM U HEM3MEHHBIM, MEXy 3€MHBIM U BO3BBIIIEHHBIM. boprcoB-MycaToB XoTen
POJAEMOHCTPHPOBATH, YTO MCKYCCTBO MOJKET BBIXOJIUTH 32 PaMKd (PU3NYECKOTO MHpa M IIOMOYb
3pUTENIO MPUOIN3UTHCSA K TOCTUKEHUIO BBICILIEH, TyXOBHON MCTUHBI.

KitoueByro posib B XymoskecTBEHHOM Hacneanu bopucoBa-MycaToBa HTpaeT BHIOOD TEMaTHKH.
Ero mosioTHa Hepenko AEMOHCTPUPYIOT Oe3MATEXKHBbIE KapTUHBI, /1€ TePOH, KAKETCS, MOIJIOMIECHbI
BHYTPEHHUMH MBICISIMU HJIM TpE€3aMU. DTU CIEHbI CIIOBHO OCTAaHABIIMBAIOT XOJI BPEMEHH, B HUX
OTCYTCTBYIOT 3aMETHBIE COOBITHS, OIHAKO KaKIas JAeTallb HACHIIEHA ITTYOOKHM MOJITEKCTOM.
[lepconakxu Ha KapTUHAX XyJIO0KHUKA JIMIICHBI SPKO BBIPAKEHHBIX YEPT, OHU CKOpee HAIlOMHHAIOT
coOuparenpHble 00pa3bl WM CHUMBOJIBI, HEXETH KOHKPETHBIX JIIOJeH. OTO aKIEHTHPYeT
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YHUBEPCAIBHOCTh 3aMBICIIOB, KOTOPbIE OH XOT€l BOIUIOTUTb, M CBHUJAETEIBCTBYET O JKEJIaHUU
XYIO’)KHUKA OTBJI€ULCS OT OOBIYHOU PYTHHBI.

ApXUTEKTYpHBIE 3JIEMEHTBI, NMPUCYTCTBYIOIME HA €r0 KapTUHAaX, CYIIECTBEHHO BIUSIOT Ha
co3zpanue arMmocepsl He3b10JeMOoTo MoKost. [loMenmus 10oMa, Teppachl, MOCTUKA U MTaBUIILOHBI — 3TH
JIETaJIM PeryJIipHO BCTPEUAIOTCsl B paboTax XyJOXKHHKA, GOPMUPYS OLIyLICHUE YEIUHEHHS U TUILMHBI.
OHM OTCHUIAIOT K MPOLUIOMY, NpHUJAaBas €ro MPOU3BEIEHUSIM OT3BYK BOCIIOMHHAHMI M TOCKH IO
ylleqImM BpeMeHaM. Takas JI000Bb K apXMTEKTYpHBIM MOTHMBAM MOXKET PAacCMaTpUBAThCA Kak
OTpaK€HUE CTPEMJICHUS CHUMBOJMUCTOB K CO3/aHUIO COBEPLICHHOIO IIPOCTPAHCTBA, IJIE€ YEJIOBEK
o0peTraeT rapMOHHIO C OKPY)KAIOIIMM MHUPOM M CBOUM BHYTPEHHUM MHPOM.

bopuco-MycaToB ¢ 0COObIM BHHUMAaHMEM OTHOCHWJICS K M300paXKEHHIO BOJbI, KOTOpas cTaja
3HaYUMBIM CHMBOJIOM B €T0 TBOpYecTBE. Peku, mpyapl wiM 03€pa, 4acTO BCTpEUAIOLMeEcs Ha €ro
MOJIOTHAX, OJIMLETBOPSAIOT TEUEHHE BPEMEHM M TPAHUIY MEXKAY pEabHbIM MHUPOM U MHPOM
IyxoBHBbIM. OTpakeHHs Ha BOAHOH I1aau A00aBISIOT 3JEMEHT TAMHCTBEHHOCTU U HEPEaJbHOCTH,
MOTYEPKUBAs CBSI3b MEXY TE€M, YTO BUHO, U TEM, YTO CKPBITO. DTH 00pa3bl yriyousitoT ¢uiocodeku it
CMBICJI U TOOYXKAAIOT K PA3MBIIUIEHUSIM O IPEXOAAIIECTH Y€I0BEYECKOU )KU3HU ¥ BEYHOCTH TPUPOJIBI.

B xaptune «OceHHuii MoTuB» (M. 4) BOAA CTAHOBUTCS LIEHTPAIBLHBIM 3JIEMEHTOM KOMITO3UIIUY,
CHUMBOJIM3UPYSl TEYEHUE BPEMEHHU U IIEPEMEHYMBOCTD JKU3HU. [ 1aib BOoeMa, OTpakarounasi OCEHHHUE
JIEpEBbsl, TOTYEPKUBAET CIIOKOWCTBUE U YMUPOTBOPEHHOCTH Meii3axa. DTOT 00pa3 MOMOTaeT 3pUTENI0
3aayMaTbesi O (DUIOCO(CKUX AacleKkTax *XU3HU U CMEPTH, O MOCTOSHHOM JABM)XCHHUM BPEMEHU U
HEU3MEHHOW BEYHOCTH IPUPOIBI.

Pucynok 4. Ocennnii MoTuB - Bukrop Jasnuaudoposuu bopucoB-MycaTos.
XoJict, Macao. 143 x 98 cm

BHuMartenpHOE OTHOLICHHWE K MelIoYaM — OJHA W3 KIIOYEBBIX 4epT TBOpYecTBa bopucosa-
MycatoBa. Kaxnplii 31eMeHT Ha €ro MHOJOTHAaX 3HAYMM M oboramaer ¢uiIocodekyro TIIyOHHY
npousBeneHus. BospMeM, K mpumepy, M300pakeHUsI paCTCHUH U I[BETOB, BHIITOJHEHHBIE C TOHKUM
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MacTEpCTBOM U BBICOKOW CTENEHBIO peajir3Ma: OHU He IMPOCTO OTPa)KaroT NPUPOJHYIO KPacoTy, HO U
HaMEKaloT Ha HEMOCTOSHCTBO U YA3BUMOCTb MHpa. DTO OTPAKAET ABOMCTBEHHOCTH, HMPHUCYIIYIO
CUMBOJIM3MY, — IMPOTHUBOIOCTABJICHHUE )KU3HEHHBIX M yXOJAIMX Hayall, CBeTa U Mpaka, 3eMHOIO U
JTyXOBHOTO.

TeopuectBo bopucoBa-MycatoBa Takke HeceT B ce0e OTrojJOCKd OOratoro pycckoro
KYJIbTYPHOTO JOCTOsIHUSL. B ero paborax mpociexuBaeTcs CBsi3b C pyCCKON JIMTEPATypoid, My3bIKOH U
HapOJTHBIMH OOBIYAsSMH. DTO HAJENSET €ro MCKYCCTBO CaMOOBITHBIM HAI[MOHATBHBIM KOJIOPUTOM,
COXpaHsii HpH HTOM €ro OOLICYEIOBEUYECKYl0 3HAYUMOCTh. Mcmonp3yemass HM CHMBOJIMKA
MEPEeKINKaeTCd C MJIee TyXOBHOTO OOHOBIJIEHHUS, KOTOpas Oblia ocobeHHO BakHa aius Poccum B
nepuo ¢ konna XIX mo nagaiga XX BekoB [CumBoausm B Poccun, 1996].

Baxxnyro poib B TBOpueckoM Hacienuu boprcoBa-MycatoBa urpaer Guiocockoe OCMBICICHHE
BpeMeHHU. B ero xaptuHax Bpems HpeAcTaeT He Kak IOCIeOBaTeNIbHAs JMHUS, & KaK COCTOSIHUE,
MOCTUTaeMOe Yepe3 cosepliaHue. biarogaps 3ToMy €ro mpou3BeleHUs] HaXOASAT OCOObIN OTKIMK B
cepauax 3puTeNel, BOBJIECKAIONMX UX B NIPOLIECC PA3MBIIUIEHUS U CO3EPLIAHUS.

TBopuectBo Bnagumupa bopucoBa-MycaroBa 3aHuMaeT 0cob0oe MECTO B HMCTOPUHU PYCCKOTO
CHUMBOJIM3MA, TPEACTaBIsAsl COOOH yHUKAIbHOE SBJIEHHE, coyeraroliee B cebe ¢umocodeckue u
ACTETUYECKIE OCHOBBI ATOTO HampasieHus. Ero paboTsl — 3TO CHHTE3 ITTyOOKOTO OCMBICICHHUS )KU3HHU,
BEYHOCTH M KPacOThl, BHIPAKEHHOI'0 UEPE3 U3SIHBIN Xy10KECTBEHHBIN SA3bIK. XyH0KHUK CTPEMUJIICS
3aleyariieTb  COCTOSIHHME <«BEYHOIO IOKOS» KaK HJeaJl TapMOHMM M YMHUPOTBOPEHHS,
IIPOTHBOINOCTABIEHHBIN Xa0Cy COBPEMEHHOCTH.

OO6pas3bl, co3JaHHBIE UM, PACKPBIBAIOT TEMY BEYHOI'O IIOKOSI KaK BCEOOLMI CUMBOJL, CBSI3aHHBIH C
UJESIMU JTYXOBHOW YHCTOTBHI, BO3BBIIIEHHOCTH U MeTadu3ndecko TUIMHBL. OHU SBISIIOTCS
BOILJIOILICHUEM CTPEMJIEHUS K HA€aIbHOMY MHUPY, CYIIECTBYIOIIEMY BHE BPEMEHHU U MPOCTpaHCTBa. B
€ro IPOU3BEIACHUSAX OXHMBAIOT JJIEMEHTHl apXauKd, AHTUYHOCTU M JyXOBHOCTH, IPOHM3AHHBIC
TOHKUMH OTTEHKaMHU MEJIaHXOJIMH U HOCTAJIbIUU.

3aKJI04YeHne

dunocodckre KOPHU CHUMBOIM3MA B TBOpYecTBe bopucoBa-MycaroBa yXoIsT B PYCCKYIO
penurno3no-duiaocodckyro Mbpiciab XIX—XX BekoB. 3HAUUTEIbHOE BIMSHHE HA XyJOXKECTBEHHOE
CO3HaHME TOM JIIOXH, U, KaK CJIEACTBUE, HA EI0 TBOPYECTBO, OKA3aJIu MBICIIMTENHN, TAaKKe Kak Biagumup
ConosseB u [laBen DiopeHCKU, KOTOPBIE pacCMaTpUBaIM MCKYCCTBO KaK CPEICTBO IOCTHUIKEHUS
BBICIIMX IIeHHOCTeH. bopucoB-MycaTtoB dYepe3 CBOM pabOThl BBIpAXKAET CTPEMIICHHE K
BOCCTAaHOBJICHUIO YTPA4y€HHOM TapMOHHUM MEXJy UEIOBEKOM, IPUPOAOH M IyXOBHBIM HauajoM,
nepeaBas B )KUBONKCH (pritocodckre uaen o 6eccMepTHH Ty U TPEoOpaKeHUH MU pA.

DcTeTnyecKkue NPUHLMIIBL, JIEKABIIME B OCHOBE €M0 TBOPUYECTBA, CBSI3AHBI C JKEIAHUEM IEepelaTh
KpacoTy Kak aOCONIOTHOE fBIIEHHWE, OCBOOOAWB €€ OT M3NUIIHEH NeTalu3allui U MUMOIETHOCTH.
Bbopucos-MycaroB BbIpaboTal COOCTBEHHYIO >KMBONHMCHYIO MaHEpy, B KOTOPOH COUYETAINCH
M3bICKaHHAs IEKOPATUBHOCTD, TJIABHOCTH IMHUW U TAPMOHUYHbIE I[BETOBBIE pelieHus. Ero manurpa
HaIlOJIHEHAa HEeXHBIMH, MPUDIIYHICHHBIMU TOHAMH, MOAYEPKUBAIOUMMU aTMochepy 3demMepHOCTH U
MU CTUYECKON BO3BBIILIEHHOCTH.

BaxkxrHoe MecTo B €ro TBOpYECTBE 3aHUMAIOT KEHCKHE 00pa3bl, BOIJIOMAIONIE Ueall YUCTOTHI U
JyXOBHOCTU. DTHU (UTYpbl OPTaHUYHO BIMCAHBI B MPUPOJIHBIN JaH AT, KOTOPBIN BBICTYHAET HE
TOJNILKO (JOHOM, HO W TIOJHONPABHBIM YYaCTHHKOM MOBecTBOBaHU. IIpupoma B mpou3BencHUAX
Bopucosa-MycaroBa ciioBHO 3amMupaeT, MpedObIBasi B COCTOSSHUU BEYHOTO TMOKOsS M rapmonuu. OHa
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CTaHOBMTCS IPOCTPAHCTBOM, IJI€ YEJIOBEK MOKET OLYTUTh CBS3b C BEYHOCTBIO, a CAMO BPEMSI TEPSIET
CBOIO JINHEHHOCTb.

[lenTpanbHas TeMa BEYHOTO MOKOS MO3BOJISET paccMaTpuBaTh TBOpUYeCTBO boprcosa-MycaroBa
KaK CBOETO POJa JAUAJIOT MEXy XyH0)KHHUKOM U BEUHOCTBIO. DTa TEMA PAaCKPbIBAETCS Yepe3 MOITUKY
CUMBOJIa, MOTPY)Kasi 3pUTENsI B MIYOOKHWE DPa3MBILIUICHHS O CMBICIIE KM3HU U MECTE YeJIOBEKa BO
Bcenennoii. CUMBOINKA BOJIbI, OTPAYKEHU I, TPO3PAYHBIX TKAHEH U MATKUX TEHEW CO3/1aeT OUIYILEH U e
HEpEalbHOCTH MPOUCXOJSAIIETO, NpeBpanasi KapTUHbBI B OKHAa B MHUp, IJ€ KpacoTa CIYKUT
IIPOBOJHUKOM K BEUHOMY.

HckyccrBo boprcoBa-MycaTtoBa HaXOAUT OTKIMK HE TOJBKO B 3CTETHYECKOM BOCIIPHUSATUH, HO U B
¢unocodckoMm ocMmpicieHUU. Ero kapTUHBI — 3TO HE MPOCTO BU3yallbHbIE 00Opas3bl, a CpEACTBa,
CIIOCOOHBIE MPOOYKAATH B 3pUTENIE PA3MBIIUIEHUS O OBITMM, TPAHCLEHACHTHOCTH M HEPa3phIBHOU
CBSI3U MEXKY 3eMHBIM 1 HeOecHbIM. CumBonm3M bopricoBa-MycaToBa BEIXOJUT 32 paMKH KOHKPETHOMN
SIIOXM, OCTABASACH AKTYAJIBHBIM JUIS TOCIEAYOUMX IOKOJIEHUW. Ero TBOpPYECTBO NPOJOIIKAET
BJIOXHOBJIATH XyHO)KHUKOB, (MIOCO(POB M HMCKYCCTBOBEIOB, CIIOCOOCTBYSI MEPEOCMBICICHHUIO POJIU
HCKYyCCTBa B COBPEMEHHOM MHUPE.
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Abstract

The article explores the philosophical and aesthetic foundations of symbolism in the work of the
outstanding Russian artist V.E. Borisov-Musatov. The author analyzes key images of “eternal
peace," revealing the master's profound philosophical reflections on life, death, harmony, and the
connection between humans and nature. The characteristic features of Borisov-Musatov's symbolist
aesthetics are examined, including the subtle combination of color schemes, plasticity of forms, and
poetic expressiveness of compositions. Special attention is paid to the interpretation of ideas from
Silver Age philosophers and their influence on the artist's worldview. The article also analyzes
aspects of symbolism that contribute to the formation of Borisov-Musatov's unique style and his
desire to create a space for meditative contemplation. The work emphasizes the significance of the
artist's legacy for understanding Russian culture at the turn of the 19th and 20th centuries.
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VYBaxxaemble aBTopbl! [IpencTapiisieM BalieMy BHUMaHHIO OOHOBJIEHHbBIE TPEOO-
BaHUs1, KOTOPBIM IOJDKHBI CTPOTO COOTBETCTBOBATH HAITPABIISIEMbIC HAM PYKOIIHCH.

CTtpyKTypa CTaThH, IPUCHLIAEMOU B PeIaKIMIO 1151 My0ITUKALUN:

1) 3aro0BOK (Ha3BaHKE) CTATHH;

2) aBTOp(BI): hamMuIKs, MMsI, OTUYECTBO (ITOJTHOCTHIO);

3) nannbie aBTOpa(oB): TenedoH, aapec, HaydHas CTEIeHb, 3BaHUE, T0DKHOCTD
¥ MecTo paboTsl, pabouwii anpec, e-mail;

4) anHoTaIHUs (ABTOPCKOE PE3IOME);

5) KIrOYEBBIC CIIOBA;

6) TeKCT CTaThy JOJDKEH OBITh PA30WT HA YaCTH: BBEJCHUE, TEMATUICCKHE TI0/T-
3aroJI0BKH, 3aKJIF0Y€HUE WA BHIBOJIBL;

7) CIIMCOK HUCITI0JIb30BAaHHOM JINTEPATYPHI B AJIPAaBUTHOM ITOPSIJIKE;

8) myHKTHI 1-5 1 7 AOJDKHBI OBITH PO TyOJHUPOBaHbI HA AHTINHCKOM SI3bIKE (Tpe-
OOBaHWS K aHHOTAITUHU CM. J1ajice).

Bce marepuanbl 10JDKHBI OBITH IPUCTAHBI B JOKyMeHTe (hopmara .doC, mpudt
TimesNewRoman, kersip 14, nepBast cTpoka ¢ OTCTYIIOM, MEKCTPOYHBIN HHTEPBAT
MOJIyTOPHBIN, CHOCKH C IPUMEUYaHUSIMU IO CTPAaHUYHbIE, HyMEepallysi CHOCOK CILIOI-
Hast. CChUTKM B TEKCTE Ha OMOMMorpaduaeckuii Cucok 0(popMIISIFOTCS B KBaIpaT-
HBIX CKOOKax; yKa3bIBarOTCs (paMuinsi aBTOpa U3 CIUCKA, TOJl U3/1aHusl PabOThI U
ctpanuia: [MIBanos, 2003, 12].

TpeOoBaHUA K AHHOTALIMH HA AHTJINIICKOM fA3bIKE

AHTJIOSI3bIYHAS AaHHOTAIUS 10JI’)KHA ObITh:

— uH(pOPMATUBHOM (HE COAEPKATH OOIIUX CJIOB);

— OPUTHHAIBHOM (He OBITh KaJIbKO¥ PyCCKOSI3HIYHOI AHHOTAIHHN);

— COJIepKareNbHOM (0TpaXxaTb OCHOBHOE COIEPKAHUE CTAThbU U PE3YJIbTATHI UC-
clieqOBaHU);

— CTPYKTYpHUpPOBAHHOM (CJI€I0BATH JJOTUKE OMMCAHUS PE3YIbTaTOB B CTaThE, IO
CXEeMe: IpPEIMET, TeMa, Leidb paboThl; METOJ WM METOJOJIOTHS IPOBEACHUS pa-
00TbI; 00J1aCTh TPUMEHEHHUSI PE3YIHTATOB; BEIBO/IbI);

— aHIJIOSI3BIYHONY (HAMMCAHHOM Ka4€CTBEHHBIM aHTJIMMUCKHUM S3BIKOM);

—o00bem ot 150 10 250 ciroB.



IIpy HeBO3MOKHOCTH NMPETOCTABUTH AHTJIOSI3BIYHYI0 AHHOTAIUIO HEOOXO-
JIUMO MPETOCTAaBUTh aHAIOTUYHBIN TEKCT HA PYCCKOM SI3BIKE, C TPEOyeMbIM 00he-
MOM U CTPYKTYPOH.

®amMuJIUU ABTOPOB CTATEH HA AHTJIMHACKOM SI3bIKE MPEICTABIISIFOTCS B OJTHOM U3
MPUHATHIX MEXKIYHAPOIHBIX CUCTEM TPAHCJIUTEPAIIMHU, B HAILIEM W31aTEIbCTBE —

bputanckoro mHCTUTYTa cTaHAapToB (WWW.translit.ru, menro BapuanTbl, myHKT
BSI).

Odopminenne Ond1uorpaduuecKnx CCHIJIIOK B TEKCTE

Ccouiku B TekcTe ohopMitsitoTes B ctiie [Damumnus (pamunmun), roj1, cCTpaHuiial.
Hanpumep, Takast cchuika:

NBanosa ILIL, IlerpoB A.A. K Bompocam o nerckux tapenoykax // Ku3Hb.
2012. Ne 2. C. 343.

OyZeT BBITJIAIETh B TEKCTE KaK

[MBanoBa, Iletpos, 2012, 343].

[Ipu cchlTKe HA HHTEPHET-PECYPC CChIIKA BRITJISIANAT Kak [MBanos, 2009, www]
Wi (IPH HEBO3MOXHOCTH YCTaHOBUTH To 1) [IBaHOB, WWWI].

Ilocmpanuunvle cHocky UCTIONIB3YIOTCS B CIIy4ae CMBICIOBBIX KOMMEHTAPUEB,
CCBUIOK Ha apXWBbI U HEOIYOJMKOBAaHHBIEC TOKYMEHTHI. J[OMyCcTUMO yKa3bIBaTh B
MOCTPAHUYIHBIX CHOCKAX TPYIITbI NCTOYHUKOB (HAIpUMep, psl paboT Wim gUccep-
TaIyi Mo Kakon-1m0o0 TeMe), KOTOphIe He BKIIFOYAIOTCS B OuOmorpaduro.

B 6ubmmorpaduio BKIIIOYAKOTCsI CCHUIKH Ha UCTIOJIb30BaHHbIE B padoTe:

— KHUTH;

— CTaThbU B MIEPUOUKE, KOJUIEKTUBHBIX MOHOTpadusix, COOpHHUKAX 110 UTOTaM
KOH(EpCHITHIA;

— JUCcepTaluu U aBTopedeparsl;

— HOpPMAaTHUBHBIEC aKTHI,

— DIJIEKTPOHHBIE PECYPCHI.

B Oubmmorpaduro He BKIOYAIOTCS (IAalOTCS B TOCTPAHUYHBIX CHOCKAX)
CCBIJIKH Ha:

— apXUBHI;

— HEOMyOJIMKOBAHHbIE TOKYMEHTHI.

IIpaBuiia ogopmiieHus 0M0MOrpaduu Ha pyCCKOM SI3bIKe

bubmorpadus opopmisercs B coorBercTBuu ¢ TpedoBarmsimu ['OCT P 7.0.5-
2008 «bubaunorpaduyeckas cChUIKay.
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scientific information provision]. In: Informatsionnoe obespechenie nauki. Novye
tekhnologii [Information Supportof Science. New Technologies]. Moscow: Nauch-
nyi Mir, pp. 190-199.
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harvard.htm?part=2 wm  http//www.library.dmu.ac.uk/Images/Selfstudy/Har-
vard.pdf

Eciu y Bac HeT BO3MOKHOCTH 0(OPMHUTH AHTIIMHCKHE CTUCOK JINTepaTyphbl U aH-
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II[alTeCh, BaM 0053aTEIHHO MOMOTYT!
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