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Beimycku skypHaia u3fgaiorcs B ABYX dacTix: A u B. [epuonnunocts wacti A — 12 HomepoB B rox. [lepuoany-
HOCcTh yacTi B — 12 HomepoB B roj.

Bce ctathu, myOnmukyeMble B XKypHaJle, pELEH3UPYIOTCS WICHAMH PEICOBETa U PEIKOIUICTUH, a TAKXKE JPyTUMU
BEIYUIUMHU YYCHBIMHU.

Capoxun Anexcanap [leTpoBuy, noktop Kynsryponoruu (5.10.1), npodeccop, 3xkcriepTB 06J1aCTH COIUATIBHO-
KyJbTypHOH dKcnepmu3bl, MockogcKan Konnezua a060Kam 06 — IIIaBHbII PElakTop KypHaa.

Kypry3os Bragumup Jlykuu, noktop Kyastyposuoruu (5.10.1), npodeccop, unern Mexcoynapoonoii komuccuu
HAayuHbIX uccledosanuii Kyavmypol Hapooos Ilenmpanwvnoit u Bocmounoit Esponwt 10V IOHECKO —
3aMEeCTUTENIb TJIABHOTO PEIAKTOpa.

B xypnane nmyOnuKyIoTcs HaydHBIE CTAThH, a TAKXKE COOOIIEHNS O BBIXOJIE KHHT TI0 BOIPOCAM TEOPHH, UCTOPUU
W TIPaKTHK{ KYJIBTypHl W HCKyccTBa. OCHOBHOHM LENBIO XXYypHAJa SBISIETCS] CONEHCTBHE pa3paboTKe METOIONOTHU
MEKIUCIMIUTUHAPHOTO CHHTE3a 3HAHWH O TpoOiieMax (OpMHUpOBaHHS COBPEMEHHOW KYJBTYPHI U IMBUIIM3AIMI.
Matepraiisl OTKPBIBAIOT TUCKYCCHH MO TEOPETHIECKIM H METOAOJIOTHIECKUM MPOOIIeMaM B 00JIaCTH KYJIBTYyPOJIOTHN
U HCKyccTBOBeneHWs. JKypHam mpomaraHaupyeT WIEH aHIPONOICHIPM3MA,  MEXKIUCIMIUIMHAPHOCTH |
KOMIDIEKCHOCTH W CHOCOOCTBYET pacCIpOCTPAaHEHWIO  PE3YNbTaToB  (PYHIAMEHTATBHBIX W TPHKIAJHBIX
KYJIBTYPOJIOTHYECKUX U UCKYCCTBOBEIUECKUX UCCIIEIOBAHMUIL

ABTOpaMH cTaTell SIBISIOTCS KYJIBTypOJIOTU U MCKYCCTBOBE/bI, BEAYIUE CIICHUAIUCTHl B 00JACTH COLMATIBHBIX
U TYMaHUTApHbIX HAyK, a TAKXKE MCCIENOBATeNH, pPaboTaolUe HaJ AUCCEPTALMAMH IO mpolnemMaM KyJIbTyphbl U
uckycctsa. JKypHan paccuuTaH Ha CIELUANUCTOB B 001AaCTU KYyJBTypbl M HCKYCCTBA, ACIUPAHTOB M CTYJCHTOB, a
TAKXke BCEX, KTO HHTEpecyeTcsl MpobaeMaMy KyJIbTyphl M LUBWIN3AIUH.

MHeHHe peakIiy MOXKET HE COBNAJaTh C MHCHUEM aBTOPOB.
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PenaxkimmoHHbBIN COBET

1o HanpaBJieHu0: 5.10.1. Teopusi 1 ucTopusi KyJbTYpPbI, HCKYCCTBA

Bapakuna I'anuna BiaauciaaBoBHaA — TOKTOp KyJBTypOJIOTHH, JOICHT, mpodeccop Kadeapsl oOmero u cia-
BSIHCKOT'O HCKYCCTBO3HaHMs, Poccuiickmii rocynapctsennblid yauBepcuteT uM. A H. Kocwiruna (TexHomormu. /{u-
3aifH. MckyccTBO).

Konnakos Urops BagumoBuy — noktop Qrmiocockux Hayk, npodeccop, mpodeccop Kadenpbl HCTOPUH H
TCOPUH KYJIBTyphl (aKylbTeTa KyJIbTypOJIOTHH, POCCHMHCKHMH TOCYNapCTBEHHBIH T'YMaHHWTAPHBIA YHUBEPCHUTET
(PITY); Beaymuii HAYIHBIA COTPYIHHUK CEKTOpa XyA0XKECTBEHHBIX MPOoOIieM MaccMenua, [ ocyaapcTBEeHHbBIN UHC TH-
TyT uckycctBo3Hanus (I'NN).

KocTtuna Anna BiragumupoBHa — TOKTOp QIIOCO(PCKUX HAYK, TOKTOP KYJIBTYpOJIOTHH, Ipodeccop, Ipopek-
TOp MO HAyYHOM, BOCIMTATEIBHON W MEXIYHAPOJHOM NESTEIBHOCTH, MOCKOBCKHM I'yMaHUTApHBII YHUBEPCUTET;
Jupektop MHCTUTyTa (DyHIAMEHTANBHBIX M MPUKJIAJHBIX UCCIEJOBaHUIM.

Kypry3os Baagumup Jlykud — 3amecTuTens IIaBHOIO PEAAKTOPA, JOKTOP KyJIbTypoJOoruy, mpodeccop, wieH
Me:xTyHapOAHON KOMMCCHH HAy4HBIX HCCJIEIOBAHUI KyJIbTypbl HaponoB LleHtpanbHoit u BocTouHoit EBponsl IOV
IOHECKO.

JIsnkuna Tatbsina PeJo0poBHA — JOKTOP KYJNBTYpOJIOTHH, JIOLEHT, mpodeccop Kadeapsl KyIbTypOoJIIOTHH U
COLMAJIBHO-KYJIBTYPHOM NeSTeNbHOCTH, APKTMYECKUM IOCYNapCTBEHHBI MHCTUTYT KYJIBTYypbl U UCKYCCTB.

Iletyxor Bajepuii BoprucoBu4 — TOKTOp KyJIBTypOJIOTHH, TOIEHT, 3aBeAylomuil kadeapoil uCTopun u Kyiib-
Typbl, YJIbSHOBCKHUI rOCy1apCTBEHHbIM TEXHUYECKUM YHUBEPCUTET.

PorkoB HOpuii BraauMupoBHY — JOKTOP KYJNBTYPOJIOTHH, IOIEHT, JOLEHT Ka(eApsl TCOPETHIECKUX OCHOB
pamuoOTeXHHUKH, VHCTHTYT pamuoTeXHHMYECKUX CUCTEM M yrpasiieHus, FOxHbIN (enepanbHblil YHUBEPCHUTET.

Canoxun Anexcanap IleTpoBuY — riaBHBIN perakTop KypHaia, JOKTOP KYJIBTypOJIOTHH, podeccop, IKCIEPT
B 00JIaCTH COLMAIBHO-KYJIBTYPHOU AIKCIIEpTH3Bl, MOCKOBCKAs KOJUICTHS aBOKATOB.

CamnxeeBa Jlapuca BacuiabeBHa — OKTOp KyJIBTypOJIOTHH, JOLEHT, mpodeccop Kadeapbl 3THOKYIBTYPOIIO-
rum, THCTATYT HapoaoB CeBepa, Poccuiickuii rocyapcTBEHHBIN niearorudeckuii yaneepcureT mM. A.W. Tepriena.

Cepos Hukonaii BUKTOpoBHY — JIOKTOp KYJIBTypOJIOTHH, TIpodeccop.

1o HanpaBJeHu0: 5.10.3. Buasl uckyccerBa (¢ ykazaHneM KOHKPETHOTO MCKYCCTBA)

Bypranosa Mapusi AjekcaHApPOBHAa — JOKTOp HCKYCCTBOBEIEHUs, mpodeccop, 3aBkadenpoit «MoHyMeH-
TaJlbHO-JICKOPAaTUBHAsA CKYJIBITypa», JEUCTBUTENbHbIM 4iieH Pocculickoll akanemun Xynoxects, Poccuiickuii rocy-
JIApCTBEHHBIM Xy105KECTBEHHO-NIPOMBIIIEHHbIH yHUBepcuteT uMm. C.I'. CiporaHosa.

Kunmnvuauk EBrennii ButanabeBu4 — JJOKTOp MCKYCCTBOBEACHWS, JIOICHT, Tipodeccop, YpambCKuil FOpHUImIc-
CKU HHCTUTYT MuHucTepcTBa BHYTpeHHUX A€l Poccuiickoit deneparmu.

JlaBpenTheB Asexkcanap HukonaeBHY — TOKTOp MCKYCCTBOBEICHHS, MPodeccop, IPOPEKTOp MO HAYIHOH U
MEXKIyHApoJHOH pabote, Poccuiickuii rocymapCTBEHHBIM XyI0’KECTBEHHO-MPOMBIIIJICHHBIH  YHHUBEPCUTET
mm. C.I'. Ctporanosa.

Penakiimonnasa xosuierus

(kaHIMIATHI HAYK, KAHIAUAATHI H IOKTOPA HAYK HeNpPOo(Qu/IbHBIX CleHaJIbHOCTEH )KypHaJIa)

Bypauna Enena fIkoBiieBHa — TOKTOp (QMIIOCOPCKHUX HAYK, KaHIUIAT UCKYCCTBOBEACHHUS, Mpodeccop, Ipo-
deccop xadenps! punocodun U KynpTyposoruu, Camapckuil rocyaapCTBEHHbI MEAUIMHCKUIA YHUBEPCHUTET.

HJokyuaeB Wibs UropeBuu — 1oktop ¢punocodcekux Hayk, npodeccop no kadeape ¢punocodun, 3aBeayroniuii
kadenpoit Ontonorun u Teopun mno3HaHus, CaHKT-IleTepOyprckuii rocynapCTBEHHBI YHHBEPCHUTET, Mpodeccop
Poccuiickoii akagemun 00pa3oBaHusL.

KepumoB Anexcanap JI:kaHrupoBHY — JTOKTOp FOPUIMYECKUX HayK, mpodeccop, wieH DKCIEPTHOTO COBETa
npyu YTIOJTHOMOYEHHOM TIO TipaBaM 4enoBeka B PD, rmaBHbIN Hay4dHbIM cOTpyAHMK MHCTHTYyTa TOCyaapcTBa M mpaBa
Poccuiickoii akamemun HayK.



Editorial Board

5.10.1. Theory and history of culture, art

Varakina Galina Vladislavovna — Doctor of Culturology, Associate Professor, Professor of the Department of
General and Slavic Art History, Russian State University named after A.N. Kosygin (Technology. Design. Art)
(Russia).

Kondakov Igor' Vadimovich — Doctor of Philosophy, Professor, Professor of the Department of History and
Theory of Culture, Faculty of Cultural Studies, Russian State University for The Humanities; Leading Researcher of
the Sector of Artistic Problems of Mass Media, State Institute of Art Studies (Russia).

Kostina Anna Vladimirovna — Doctor of Philosophy, Doctor of Culturology, Professor, Vice-Rector for
Scientific, Educational and International Affairs, Moscow University for the Humanities; Director of the Institute of
Fundamental and Applied Research (Russia).

Kurguzov Vladimir Lukich —Deputy Chief Editor, Doctor of Culturology, Professor, Member of the
International Commission for Scientific Research of Culture of the Peoples of Central and Eastern Europe 10V
UNESCO (Russia).

Lyapkina Tat'yana Fedorovna — Doctor of Culturology, Associate Professor, Professor of the Department of
Cultural Studies and Socio-Cultural Activities, Arctic State Institute of Culture and Arts (Russia).

Petukhov Valerii Borisovich — Doctor of Culturology, Associate Professor, Head of the Department of History
and Culture, Ulyanovsk State Technical University (Russia).

Ryzhov Yurii Vladimirovich— Doctor of Culturology, Associate Professor, Associate Professor of the
Department of Theoretical Foundations of Radio Engineering, Institute of Radio Engineering Systems and Control,
Southern Federal University (Russia).

Sadokhin Aleksandr Petrovich —Journal's Chief Editor, Doctor of Culturology, Professor, Expert in socio-
cultural expertise, Moscow Bar Association (Russia).

Sanzheeva Larisa Vasil'evna — Doctor of Culturology, Associate Professor, Professor of the Department of
Ethnoculturology, Institute of the Peoples of the North, The Herzen State Pedagogical University of Russia (Russia).

Serov Nikolai Viktorovich — Doctor of Culturology, Professor (Russia).

5.10.3. Types of art (with the indication of a particular art)

Burganova Mariya Aleksandrovna — Doctor of Art History, Professor, Full Member of the Russian Academy
of Arts, Head of the Department of Monumental and Decorative Sculpture, Stroganov Russian State University of Art
and Industry (Russia).

Kilimnik Evgenii Vital'evich — Doctor of Art History, Associate Professor, Professor, Ural Law Institute of the
Ministry of Internal Affairs of the Russian Federation (Russia).

Lavrent'ev Aleksandr Nikolaevich — Doctor of Art History, Professor, Vice-Rector for Scientific and
International Affairs, Stroganov Russian State University of Art and Industry (Russia).

Editorial Board

(PhDs, Doctors of Sciences in the Journal's Non-Major Specialties)

Burlina Elena Yakovlevna — Doctor of Philosophy, PhD in Art History, Professor, Professor of the Department
of Philosophy and Cultural Studies, Samara State Medical University (Russia).

Dokuchaev Il'ya Igorevich — Doctor of Philosophy, Professor at the Department of Philosophy, Head of the
Department of Ontology and Theory of Knowledge, Saint Petersburg State University, Professor of the Russian
Academy of Education (Russia).

Kerimov Aleksandr Dzhangirovich — Doctor of Law, Professor, Member of the Human Rights Ombudsman's
Expert Council, Chief Scientific Officer of the Institute of State and Law of the Russian Academy of Sciences
(Russia).



CoxaepxaHue

Teopus u ucmopus Kynbmypul, UCKYCCH6a

Il youna Exarepuna CepreeBHa
HcTopust pa3zButvsi Tocy1apCTBEHHON MONUTUKK POCCuM B OTHONIEHUH KOPEHHBIX MaJIOUHCIIEHHBIX

HAPOJIOB: COLMOKYIIBTYPHBIM ACTIEKT ... etvvvtseiitttiesesttisesatt s e seese e e aeaae s e e e eabe e e s e s e e e e s e e e aaa e e e anea e e e eaaas

I »>as 06

CHUMBOIMYECKOE 3HAYCHHUE TTAHABI B KUTAUCKOM KYITBTYPE - .vvuuerrrneennertneennereneenneesneesneentnaeennaeennenes

beauna Haranbsa Hukonaesna
Eroposa Exare puna HuxosiaeBHa
V3HaHHas IMTaTa KaK NPUTJIAMICHUC K AUAJIOTY: OIBIT KYJbTYPHO-CEMAHTUYCCKOTO aHa/Iu3a
KHNHOKAapP TMHbL «HOCJ'IGI(HGC CJIOBO», PEIKUCCEP LY R (50007151 06 10 & AP

Topadu Poraiiex
Baxapay Xanu

OcobeHHOCTH TiepeBo/ia HCTOPUYECKHX TeKCTOB 3roxu Ce)eBHAOB C PyCCKOro Ha MepcUIACKHI

CypkoB Aprem Baagumuposua
M30BITOYHOCTh HIU(PPOBBIX BU3YATBHBIX CPEACTB BHIPA3UTEIILHOCTH B MEIHA KAK MPOOTEMA ...vvvevevevneeeenns

Kpbiiosa Kpuctuna KoncrtanTuHoBHA
CoumanbHbIe acTeK Thl )KaHPOOOPa30BaHUS MEIUATEKCTOB aHIIOSM3BIMHBIX OM3HeC-CMMU ...,

3an n
Tpancpopmaripst 06pa3oB ¥ CUMBOJIOB KUTAMCKHX IPa3JHAKOB B COBPEMEHHOM KYJIBTYPHOM
101010103y 005 (o : 1< P

CmupHoB OJier ApkagbeBHY
Caaokasn JInana HuxoJiae BHa
Orpanmienre 3pQeKTMBHOCTH MPOrpaMM COXpaHEHHUs KYJIBTYPHOU HICHTHIHOCTA KOPEHHBIX
HapoJO0B B YCJIIOBUAX l'[eHI/ITCHI_II/IapHOﬁ CHCTEMBI KaHa,ZlI)I .....................................................................

ITocTtHOB ApTéM I'eoprueBny
HH(i)pOBOfI KalmTaiu3M H MOCTKOJIOHHAJIbHAA TEOPHA: KpI/I’II/I'-IeCKI/Iﬁ aHaJIn3 COBPEMCHHBIX
110 (7102 2D U1 0 ) 1 L T

Ban [[3uncu
OYHKIMK BOKAIFHOW MY3BIKH B COBPEMEHHOM KHHEMaTorpade: ceMaHTuKa, IpaMaTyprus u
HMOIMOHAIIBHO € BO3ACHCTBIE — HAa MIPUMEPE COBPEMCHHBIX MO MYJISPHBIX 3aaJIHBIX (PUIBMOB.................

Buowt uckyccmea (¢ yxkazanuem KOHKpPEemHoz0 UCKyccmea)

KpsLioBa Buktopus Uropesna
Oc00CHHOCTH Xy TOKECTBEHHOTO SI3BIKA CTAHKOBOU rpaduku Atast 1960-1980-X TOIOB........ccvvvvvvvinnnnnnn.

XaiiHoBckas TarbpsiHa AJie KCAHAPOBHA

[etepOyprckas komnozutopckast mkosia B XX| BeKe: TPaAULUN M HHHOBALIHH ........neeverenneeeeninaeeeninennns 115

JIo Chbl

Komnosutop Ceemiana HectepoBa: Xymo>KeCTBEHHBII MHpP ¥ OCOOSHHOCTH WHAWUBUIYaIBHOTO

Ceupckas Exarepuna BacuiabeBHa

«Insular» u «Continentaly : eBporeiickue BAMAHMA B aHTTTHHACKOM My3bike Hadana X VI BeKa.................... 127

MoTuH Janunia BuraabeBnya

HppanmoHanbHble MOTHBBI B Tibecax TeHHecu YipsiMmca (mbeca «Kolika Ha pacKaleHHOM KpBILIEy) ......... 137



Contents

Theory and history of culture, art

Ekaterina S. Shubina
History of the Development of Russian State Policy Regarding Indigenous Peoples: Sociocultural

ASPIBCTS ... ettt et e

Shen Yan

The Symbolic Meaning of the Panda in Chinese CURUIe..............ooiiiiiiiiiiiii e e

Natal’ya N. Bedina
EkaterinaN. Egorova
Recognizable Quotation as an Invitation to Dialogue: The Experience of Cultural-Semantic

Analysis of the Film "The Last Word" Directed by M. Pellington ............ccccccco

Torabi Rogayeh
Baharloo Hadi

Features of Translating Historical Texts of the Safavid Era from Russian into Persian..................ccceeeeee

Artem V. Surkov

Redundancy of Digital Visual Expressive Means in Media as a Problem .............cccooooviiiiiiiiiiiecns

Kristina K. Krylova

Social Aspects of Genre Formation in Media Texts of English-Language Business Media .......................

Jiang Qi

Transformation of Images and Symbols of Chinese Holidays in Modern Cultural Space.........................

Oleg A. Smirnov

Diana N. Slabkaya
Limitations on the Effectiveness of Cultural Identity Preservation Programs for Indigenous Peoples
within the Canadian Penitentiary SYSTEM .......ccoiiiiiii i e e e e

Artem G. Postnov
Digital Capitalism and Postcolonial Theory: A Critical Analysis of Contemporary Media Practices ..........

Van Tszinsi
Functions of Vocal Music in Contemporary Cinema: Semantics, Dramaturgy, and Emotional
Impact — Examples from Modern Popular Western Films ...,

Types of art (with the indication of a particular art)

Viktoriya I. Krylova
Features of the Artistic Language of Altai Easel Graphics from the 1960s t0 1980s...............ccoeeviievernnnnns

Tat’yana A. Khainovskaya
The St. Petersburg Composer School in the 21st Century: Traditions and Innovations .................ccceeeen....

Luo Si
Composer Svetlana Nesterova: Artistic World and Features of Individual Style.............cccccvviiiiiiiiiiinnnnns

Ekaterina V. Svirskaya
"Insular” and "Continental": European Influences in Early 16th Century English MUSIC ................cccceeee.

Danil V. Motin
Irrational Motifs in Tennessee Williams' Plays (The Play "Cat on a Hot Tin ROOT") .........ccoovvvviiiiiiinnnenn.



Theory and history of culture, art 3

ru/

YAK 008 DOI: 10.34670/AR.2025.67.72.001

HcTopus pa3BUTHSA rOCY1aPCTBEHHOU MOJIUTHKH
Poccun B OTHOIIEHMHM KOPEHHBIX MAJI0YHUCIEHHbIX
HAPO/J0B: COUMOKYJIbTYPHBbIH aCIEKT

Illyouna Exatepnna CepreeBna

Acnupasr,
MOCKOBCKUI TOCYIapCTBEHHBIN yHUBepcuTeT UM. M.B. JIoMoHOCOBa,

119234, Poccuiickas ®enepainus, MockBa, JIeHnHckue ropsl, 1;
e-mail: Schubinal999@ mail.ru

AHHOTAIIHSA

B crarbe paccmaTpuBaeTcsi rocygapcTBEHHasi MOJUTHKA Poccur B OTHOIIEHHH KOPEHHBIX
MaourciieHHbIX HaponoB CeBepa, Cubupu u ameHero Boctoka (KMHC) ¢ Toukm 3peHus
COXpaHEHMS UX S3bIKa U KyJIbTYPHBIX TPAAMLAI. DKOHOMUYECKUE U MPABOBBIE ACMEKTHI TaHHOU
MOJUTUKHA YK€ OCBEIICHBI B HAYYHOW JIMTEpAType IOCTaTOYHO MoapodOHo. Llens Hactosieit
CTaThH 3aKIIOYAETCS B aHAJIM3€ BIUSHUA TOCYJaPCTBEHHOW OJIMTUKU HA COXPAHEHUE U Pa3BUTHE
s3bika U KyapTypel KMHC Ha pa3HbIx 3Tanax ucTtopuu rocynapcrsa. B pasHble ncropuueckue
MEepUOJIbl TOCYAAPCTBEHHAS MOJUTHKA [0 OTHOLIEHUIO K KOPEHHBIM MaJOUYMCIEHHBIM HApOJaM
Cesepa (KMHC) MeHsmack: OT maTePHATMCTCKOM MOJEIA K WHTETPAIIUU B COMATMCTHYECKOE
OO0IIECTBO, a 3aTeM — K MepaM IO COXPAaHEHUIO U 3alMTEe ITHX HAPOJOB U UX KYIBTYPHOTO
Hacneaus. B otnuune oT UMIepCeKoro nepuoaa, MoJuTHKA COBETCKOIO rOCyAapCTBa 3HAUUTEIBHO
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M3MEHUJIa COIMOKYJIBTYPHBIC AacIleKThl KH3HU ITHX HaponoB. HecMoTpst Ha ompenencHHbIC
JTOCTH)KEHUSI B COXPaHEHUHU KyIbTYpHOTO Haciequs (Co3AaHWe MUCBMEHHOCTH U JIMTEPATYpHI,
oprau3zanus oOydeHWsS Ha HAI[MOHAIBHBIX s3bIKax), Xapakrepable mis 1920-1930-x romos,
JanbHEeWIAs TMOJUTHUKA TOCYIApCTBA, HAINpaBJCHHAas HAa WHTErPALlMI0 KOPEHHBIX HapOAOB B
COBETCKYI0 SKOHOMHYECKYIO U COI[MAIBHYIO CHCTEMY, MMEJa HeraTu BHbIE MOCIEeACTBHSL. MHOTHE
MaJIOYH CIICHHBIE HAPO/Ibl OKA3AJIMCh B YSI3BIMOM TTOJIOKESHHH, U UX SI3BIKH, KyJIbTYpa U TPAIHIIH
OKa3aJIuCh MOJA yrpo3oi mcuesHoBeHUs. Oco3HaHMe 3TOH MpoOIeMbl Ha COBPEMEHHOM JTarie
MPUBEIO K CMEHE Kypca TOCYIAapCTBEHHOW WOJUTHUKA W TPHHATHIO AKTUBHBIX MEp II0
COXpaHEHHUIO0 KOPEHHBIX MAJIOYHCICHHBIX HApO10B POCCHU 1 UX KyJABTYpHI.

J1sl BMTHPOBAHUS B HAYYHBIX HCCJIEI0BAHUAX
[My6una E.C. Hctopus pa3BUTUS TOCyIapCTBEHHOM NOAMTUKA Poccuu B OTHOLIEHUU
KOPEHHBIX MAJIOUMCIIEHHBIX HApOJIOB: COLMOKYIBTYPHBIA acnekT // KympTypa M nUBHIU3AIMSL
2025. Tom 15. Ne 8A. C. 3-14. DOI: 10.34670/AR.2025.67.72.001

KiroueBbIe ci10Ba
KopenHbie MaJlourCIIEHHBIE HAPO/Ibl, TOCYIaPCTBEHHAS HAIMOHAJIbHAS MTOJIUTHKA, SI3bIKOBas
MOJIUTUKA, KyIbTYpa.
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BBenenue

B nponecce ¢dopmupoBaHHS TOCYIapCTBEHHOW MOJMTHUKM B  OTHOLIEHUHM KOPEHHBIX
MaJO4YUCIeHHBIX HaponoB Poccuiickorn denepanuu NPUHATO BBIACIATH TPU KIIOYEBBIX JTarla,
COOTBETCTBYIOIIMX BaXKHEHIIMM UCTOPHUYECKUM IIEPUOAAM PA3BUTHS CTPAHBI: UMIIEPCKUI, COBETCKUN
U COBpeMeHHBIH. TpagWIIMOHHO HCCIENOBATENIM B CBOMX padoTax OMHUPAIOTCS MMEHHO Ha 3Ty
nepuoauzanuio [C. H. Bunorpamora (2010), P. III. I'apumnios (2010), B. A. IlIteipo (2012) u np.]. B
HACTOSIIEH cTaTbe Mbl HE OyAeM OTXOAUTH OT OOIICTIPUHSITON TPaJULUHU U PACCMOTPUM HCTOPHUIO
rocyzapctBeHHOUM noautuku B otHomeHnu KMHC 1o 3TuM 0CHOBHBIM 3Tamam.

OcHOBHAA YACThH

Nmnepcknii (mapckmii) nepuoj

[lonuTuky 1apckoi 1 umnepckoii Poccuu B OTHOLIEHMU a0OpUTEHHBIX HAPOJOB YCIOBHO MOXKHO
pa3fenuTh Ha JBa JTama, TIPaHUIEHd MeEXIQy KOoTopbiMu ciaykuT 1822 rox. IlepBeiii stan
XapakTepu3yeTcss OTCYTCTBHMEM AaKTMBHOIO BMEIIATENbCTBA TOCYJApCTBA B KHU3Hb KOPEHHOIO
HaceleHUsl. AOOpPUICHHBIE HapOJbl, KOTOpPbIE IIPOXKHUBAJIM Ha TIOCTEIEHHO MPHCOSANHIEMBIX
tepputopusix Cesepa, Cubupu u JlanpHero Boctoka, Obuti 00s13aHBI BRITIJIAYMBATH B Ka3HY SICAK - BUJI
JaHW, B3MMAaeMbIi B HaTypalbHOH Qopme (MeX, MyIIHWHA, KOXa), M TOTOMY Ha3bIBAINUCh B
3aKOHOJATENIbCTBE <CICAUHBIMM JIIOAbMHY». KOpeHHBlE Hapoapl Ha 3TOM 3Tane, XOTS U HECIH
MaTepUaIbHYyI MOBUHHOCTb, IPAKTHUYECKU COXPAHSUIM HE3aBUCHUMOCTb B BOIIPOCAX CAMOYIIPABIICHUS
U perynupoBaHus cBoell xu3Hu. Opnnako, kak ormeuaer C. H. Bunorpanosa, B Hauane XVII Beka
HayaJioch 0ojiee akTHBHOE OCBOEHHUE MPUCOEIMHEHHBIX TEPPUTOPHIL, HATypaibHasi TOBUHHOCTH ObLiIa
3aMEHEHa Ha JICHE)XKHYIO CUCTEMY HaJIOroo0JI0KEHM S, @ YacTh SICAUHBIX JII0/IeH Mepeluia B KaTeropHio
KPETIOCTHBIX KPECThSH, YTO B COBOKYITHOCTH IMPHUBENO K COKPAIICHUIO YUCICHHOCTU U OOHUIIAHUIO
MHOTUX KOPEHHBIX HaponoB [Bunorpagosa, 2010, 128]. Ilpu Takux obOcrosdTenbcTBax TpedoBajcs
HOBBIN MOAXO/ K BOIPOCAM YIpaBJIeHHUS aOOpUTEeHHBIM HaceneHrneM. OTBETOM Ha 3Ty MOTPEOHOCTh
crana CuOupckas agMuHucTpatuBHas pedgopma 1822 roma, pazpaboTaHHas  BUIHBIM
rocyaapcTBeHHbIM jaesreneM M. M. CniepancKuM.

Pedopma M. M. CnepaHckoro o3HamMeHOBajla cOOOW BTOpPOM 3Tam pa3BUTHUS TOCYAapCTBEHHOMN
noautuku umnepckod Poccuu. [NoaroroBnenusiii M. M. CriepaHCKUM TPOEKT 3aMEHSUT MOHSATHE
«SICauHbIC JIIOAW», paHee NPUMEHSBUICECS K KOPEHHOMY HACEJIEHHIO, HA TEPMHUH «MHOPOILBI» U
npeaycMaTpuBall paslielieHHue a0OpUI€HHOI0 HaceleHUs Ha KaTeTOPHHU «OCEIUIbIX», «KOUEBBIX» U
«Opomsunx». [IpuHaIEKHOCTh K TOM MM MHOMU TPYIINE OIpeiesisiia BHIOOp MoIXoa K COIHalbHO-
X034 CTBEHHOMY PAa3BUTHIO HAPOJOB.

Ipu paspabotke pedopmbl 1822 roga ydUTHIBAINCH OCOOCHHOCTH KOPEHHOTO HAaceleHus, ObLIO
MPOSIBJICHO BHUMATEJIbHOE U YBRXKUTEILHOE OTHOILIEHHE K TPAIUIUSIM U YCTOsIBIIEMYCs 00pa3y KHU3HH
abopureHHbIX HaponoB. Tak, «YcraB 00 ynmpaBiI€HHUM WHOPOJILEB» — OJUH M3 KIIOUYEBHIX YKA30B,
INPUHATBIX B paMKaxX OCYIIECTBJICHUS peQopMbl — 3aKpeIUisul 32 MECTHBIM HACeIEeHHUEM INpaBO Ha
MPOKMBAHUE HA TPAAUIIMOHHBIX TEPPUTOPUSIX M OCYIIECTBIECHUE TPAJIULIMOHHOW XO35iCTBEHHOM
JeSITEIbHOCTH, — paspelia] HMHOPOJIaM HUMETh COOCTBEHHBIE MHCTUTYTBI CaMOYIpPaBJICHHUS,
rapaHTUPOBAJl KOPEHHBIM Hapojam cBoboay BepoucnoBemanus [M.M. Cnepanckuii Ycra «O0
yIpaBJEHUU UHOPOALEB», Www]. Kpome 3Toro, 3akoH 3ampelian NpUIIOMY HAcEJIEHUIO 3aHUMaTh
3eMJIM, UCTOPUYECKH MPUHAIEKAIME UHOPOJALIAM, U HCIOJIb30BaTh PECYPChI, PACIIOIOKEHHBIE HA
ATUX TEPPUTOPUSIX.

Ekaterina S. Shubina
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C CcOUMOKYIbTYpHOH TOYKM 3pEHHUSI BaXKHO OTMETUTb, 4YTO 3aKOH HE IIperycMaTpuBall
o0s3aTeNbHOE H3ydeHHE KOPEHHBIMH HapOJaMH PYCCKOTO s3blKa. EIMHCTBEHHOE yIMOMHMHAHME,
pEryIupYyIOIee HCIOJIb30BaHUE SI3bIKA, COACPKUTCA B «YcTaBe» B maparpade 83 maBwl 1: «Parymm
CHH ¥ CyIbl MPOU3BOJAT JIeNia HA TaTAPCKOM S3bIKE OOBIKHOBEHHOTO TaM Hapeuush» [Tam xe]. 31ech
pedb UJIET O TOPTOBBIX OCEIIBIX HHOPO/ILIAX, YACIEHHOCTh KOTOPBIX B KOHKPETHOM TOPOJIE MIJIM MECTE
JIOBOJIBHO 3HAYUTENIbHA, B CBSI3M C YEM UM pPa3pelieHO MMETh COOCTBEHHYIO paTylly WiH cyabl. [lpu
3TOM «YCTaBy» MPEIOCTABIISIT MHOPOIIIaM ITPaBO OTAaBaTh CBOUX JIETEH B rOCYIapCTBEHHBIE ydeOHbIE
3aBEeICHUS U OTKPBIBATh CBOM YUMJIMIIA.

Takum obOpazom, peann3oBaHHas peopma CrIocoOCTBOBANIA MHTETPAIIUY KOPEHHOTO HACEIICHUS B
npaBoBoe noisie Poccuiickoit MiMnepuu, He oka3aB IpH 3TOM HEraTUBHOIO BIIMSIHUSA HA COUUAIIBHYIO U
KYJIbTYPHYIO CTOpPOHBI KH3HH abopureHoB. CornacHo B. A. IlITsipoBy, 3Tam nocie peopmMbl MOXKHO
oXapakTepr30BaTh COUETAHUEM MOJIUTUKU caMoyrpaBiieHus 1 natepHaiuima [[rsipos, 2012, 10]. Co
CTOPOHBI TOCYIapCTBa OCYIIECTBIISIIOCH JIWIIb KOCBEHHOE YIPABJICHHE MECTHBIM HaceJeHUEM:
rocy/lapcTBeHHasi BJacTh HE BMENIMBAJIACh B OOBIACHHYIO XKH3Hb HApPOJOB, Y HUX COXPaHSIIHCH
COOCTBEHHBbIE MHCTHTYTHI CaMOYNpAaBIEHHUS, a HX TPaJulUUH M KyIbTypa HE II0JIBEprajuch
HACHJIbCTBEHHBIM U3MeHEeHUsAM. braronaps TmarensHo npoaymanHoi pedopme M. M. Cniepanckoro
KOPEHHBbIE HapoAbl CMOITIM COXPAaHUTh CBOK KYJIbTYPHYKO HUJIEHTUYHOCTb, TPaAULMOHHBIIA
XO3MCTBEHHBIN YKIIaJ] Y COLIMATIBHYIO OPTaHU3ALUIO.

I'oBopuTH 00 N3MEHEHUX B YUCIEHHOCTH MHOPO/ILIEB B TE€UEHNE UMIIEPCKOTO MEPUOAA TOBOIBHO
CIIOKHO M3-3a OTCYTCTBUS TOYHBIX NaHHbIX. Kak ormewaer B. M. Kalys3an, yu€r Hepycckoro
HACeJICHHWs CTPaHbl Hadal BecTHCh Julb ¢ 1840-x romoB [KaOyzan, 1992]. Jlo atoro BpemeHu
MHQOpMAIIUs O YUCIEHHOCTH U COCTaBE HHOPOIYECKOTO HaceIeHUs ObLIa pa3pO3HEHHOM 1 HEMOJIHOMU.
Onnako poccuiickuit cratuctuk u dtHOrpad I1. M. Kenmen B cepenune XIX Beka 3aHUMAaIICS cOOPOM
JJAHHBIX O YMCIEHHOCTH MHOpoaueB B EBpomneiickoit yactu Poccun. CommacHO COCTaBIEHHBIM MM
Matepuaiam, o pesusun 1834 roma, B Poccun npoxxkuBano 4yte Oosee 2,3 MHJLTHOHOB HHOPO/IIICB
(6e3 yueTa Tex HapoJIOB, KOTOPHIE Ha ceroaHsmHIN 1eHb He oTHOocsATcs kK KMHC) [Kenmen, 1853, 41].
CornacHo nepenucu yxe 1897 rona, B Poccuiickoii MImnepun Ha Tepputopun EBponeiickoit Poccun,
Kagkaza u Cubupu npoxusaino 1405897 unopoaues, a Bcero (¢ yuerom tepputopuii [lonsum u
Cpenneit Asun) - 8 297 965 [Pybaxun, 2013, 54-56]. BaxkHO OTMETUTB, YTO COKpAIlEHHE ITOKa3aTesnen
He 00513aTeNIbHO CBUETEIbCTBYET 00 YMEHBIICHUU YHCIEHHOCTH HHOPOALEB. BeposTHO, B epenucu
1897 rona k maHHOI KaTeropuu ObLIM OTHECEHBI HE BCE HAPOJbl, KOTOPHIE YUUTHIBAIUCH B PEBU3UU
1834 roga. Kpome sToro, nHopoisl B iepenucu 1897 roga moHMMAarOTCs Kak OTACJIBbHOE COCIOBHE, a
HE HallMOHAJIbHOCTb.

Ecnu umnepckuii mepros He oKa3all 3HAYUTEIbHOTO BO3ACHCTBHUS HA COCTOSHUE OBbITa, TPAAUIIUIA
U KYJIbTYpbl KOPEHHBIX HapoOJOB, TO MW3MEHEHMUS TOCYIapCTBEHHON IOJIUTHKU, MPOU3OLIEIIME B
COBETCKOE BpeMs, B 3HAUMUTEIBHOW Mepe TOBIHSIM Ha TpaHCPOPMAIIUIO  YIOMSIHYTHIX
COLIMOKYJIBTYPHBIX aCIEKTOB B KM3HU a0OPUTC€HHBIX HAPOJIOB.

I'ocynapcrBennas nonuruka B nepuog CCCP

I'ocynapctBennass monutuka CoBerckoro Coro3a B OTHOIIEHMHM KOPEHHBIX HapoJoB He Oblia
OJTHOPOJTHOW M TIpeTeprieBaja 3HAUYMTENbHbIE TpaHC(QOpPMAIM HA MPOTSDKCHUU PAa3TUYHBIX 3TAINOB
CBOETO CYILECTBOBaHMS. B pamkax 3TOi MOJUTUKM NPUMEHSUIMCH Pa3IMuHble OAXObl U CTPATETuu,
HaIlpaBJICHHbIE HAa COXpAaHEHUE KyJIbTYPHOM WAEHTUYHOCTH, a BIIOCIECJACTBUU HA HHTErpalvio U
ACCUMMJILIMIO KOPEHHBIX HAPOJIOB.

B nepBbie robl COBETCKON BJIACTH HE CYHIECTBOBAJIO KOHKPETHOIO TEPMHUHA JUIsl 00O3HAUEHUS
KOPEHHBIX MaJIOYHCICHHBIX HAPO/I0B, KaK HE ObIIIO U YCTOSBIIETOCS CIIMCKA 3THOCOB, KOTOPBHIE MOYKHO
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Obu10 oTHecTH K 3ToM rpynme. Kak ormeuaer M. A. CepreeB, OKOHYATEIbHO IEPEUYEHb <«MaJIbIX
HapoaoB CeBepa» omnpenenuics Juib B Hadane 1930-x rogoB u BKIrodan B ceOs 27 HapogHOCTEH
[Ceprees, 1947, 129].

B 1920-e — wnauame 1930-X roAOB COBETCKMM IMPAaBUTEILCTBOM IPOBOJAMIJIACH TOJIUTHKA
KOpEHU3allMi, B paMKax KOTOPOW OBLIM NPEeNNpUHATH TOMBITKA CO3JaHUS HAllMOHAIBHO-
TEPPUTOPHATBHBIX 00pa30BaHUH, UTO CITOCOOCTBOBAIO (POPMUPOBAHUIO STHUIECKON HICHTHYHOCTH U
COXPAaHEHUIO KyJIbTYPHOIO Hacieaus. ['oCynapcTBO CTPEMHUIIOCh OKa3aTh COACHCTBHE KOPEHHBIM
Hapo/iaM, OKa3aBIIMMCS B YCIOBHUSX COIIMAIbHO-IKOHOMHYECKUX TpaHchopmamuid, A dyero B 1924
roxy ObLT co3iaH crienuanbHblii KoMuTeT cofeiicTBHUs HApOIHOCTSAM CEBEPHBIX OKpanH. JTOT OpraH
ObLT MPU3BaH KOOPIAMHUPOBATH MOJUTUKY B OTHOUICHUU STHUYECKUX MEHBIIMHCTB, MPOXUBAIOLIMX B
ApPKTUYECKUX U CYOapKTUUYECKUX PETHOHAX, C LEJIbI0 UX aJalTallui K HOBBIM peanusaM. Kpome 3toro,
Ha JJaHHOM »JTafe TOCYIapCTBO CTPEMUJIOCHh K JIMKBUJAIIMU O€3rpaMOTHOCTH Cpeld KOPEHHOTO
HaceneHMs. BaxHelnmmMm pe3yabTaTroM 3TOM HWHMIIMATUBBI CTAJ0 CO3/aHHWE HAlMOHAJIBHBIX
MUCBMEHHOCTE!, KOTOphIe MO3BOJIMIIHN pa3padoTaTh M U3aTh ydeOHble MaTepuabl, BKIOUas OyKBapH
1 y4eOHUKH, Ha POJHOM SI3bIKE TIPEACTaBUTENEH dSTHUUECKUX Tpynnt [Bunorpamosa, 2010, 132]. Tak,
Hanpumep, B cOOpHHKe «MaTeprayibl MO Pa3BUTHIO S3BIKOB M NMHUCBMEHHOCTH HAapOJOB CeBepa B
MypMmanckoMm okpyre» [Marepuansl..., 1934, 14-15] O6bu1 mpenoctaBieH OTYeT O KOMaHIUPOBKE B
[onspHbIit palion MypMaHCKOTO OKpyra, B KOTOPOM OBIJIO OTMEUEHO, YTO B HEKOTOPBIX MECTHBIX
IIKOJIaX, BKIIOYas 3amagHONMMIKYI0O U THTOBCKYIO LIKOJBI, Hapsday ¢ MPEACTaBUTENSIMHU (PUHCKOTO,
PYCCKOTO U KapenbCKOro 3THOCOB 00y4aroTCsl AETHU CaaMCKOM HallMOHaJIbHOCTHU, OJHAKO Ha MOMEHT
skcriequuu (1933 roxm) ans AaHHOM KaTeropuu ydaumxcs —CHEIUAIM3HPOBAHHBIC y4eOHbBIE
MaTepuaibl, Takue Kak ydeOHUKU U OykBapu, ObUIM HEIOCTYIHBI. B CBs3U ¢ 3THM Obla OTMEUYEeHA
HEOOXOMMOCTh OpPTaHU3AINH OTJACITBHBIX 00pa30BaTEIbHBIX TPy s 00y4eHUs CaaMCKUX JieTel. B
ATOT MEPUOJ] CO3/IaeTCs MEePBHIi OykBaph caaMcKkoro (Jomapckoro) siabika (1933) [Uepnsakos, 1933],
y4eOHUK apu(MeTuKd UIsi HadyalbHOM HIKOJBI Ha caaMckoM si3bike (1934) [Ilonona, 1934], a taxke
PSIL KHUT JJIs1 YT€HUs Ha caaMcKoM si3bike: Uto manma OxrsiOpbekas PeBosonus TpyasumMcs caamMam
[Uro manma OxkrsiOpbekass Pepomrorus...,1933], Uro Takoe mHAycTpuaau3aius CTpansl [Banepiraiiy,
1934], KusotHble xxapkux ctpad [Yapynms, 1935] u ap.

B nocneBoeHHbIN TEpUO MOJIUTHKA B OTHOIICHU Y KOPEHHBIX HAPOAOB IpeTepIiena 3HaYu TeIbHbIE
M3MEHEHHMS, HAlpaBJICHHbIE HA HX HHTErPallMii0 B COBETCKYHD AKOHOMHUYECKYIO U COLUAIBHYIO
cucreMy. locymapcTBO co3faBalio YCIOBMSI Al Pa3BUTHUS OOpa3oBaHUS, 3ApaBOOXpAaHEHUS U
KyJIbTYpbl B pailoHax NpokuBaHUs abopureHHoro HacejneHus. OJHAKO, HECMOTPS Ha 3TU MEPHI,
KOpPEHHBbIE HapOJbl MPOJODKAIM CTAIKUBATHCSA C MpolieMaMy JUCKPUMHHAIIMU U OTPAaHUYCHHS B
MpaBax, YTo 3aTPYAHSIIO UX MOJTHOLIEHHOE y4acTHe B OOIIECTBEHHON U MOJUTHYECKOM KU3HU.

Tak, B 1950-60-¢ romel B TOCYIapCTBEHHOW IIOJUTHKE IO OTHOIICHUIO K KOPEHHBIM
MaJIOUYMCIIEHHBIM HapoJiaM Mpeobiajain MaTepHAINCTCKUE TEHAEHLUHUHU M CTpEMIIEHHE MOJHOCTHIO
M3MEHUTHh X 00pa3 »ku3Hu. Ha 3ToM 3Tame mpoucxoauna peopraHu3anus KOJIX030B B COBXO3bl U
JMKBUJALMS HENEPCIIEKTUBHBIX HACEICHHBIX MYHKTOB. B pe3ynbraTe 3THUX MPOLEeccCOB OOJIBIIMHCTBO
KHUTeNeH OTHANEHHBIX OJICHEBOJUYECKUX CTOMOUWIN, pHIOAIIKMX M OXOTHUYBUX CTOSHOK OBLIH
MEPECEIICHBI B YKPYITHEHHbBIEC MOCENKH. JIeTEN 4acTO OTIIydalid OT CEMEMN U OTIIPABJISUIM HA BOCHIUTAHNE
B HMHTepHaThl. [IoMMMO 3TOro, OCYIIECTBISIACH MOJUTHUKA OOPHOBI C KOUEBBIM OOpPa30M KHU3HH.
CoBeTckoe MPaBUTENIBCTBO MPOBOAMIIO KypC Ha IEPEX0oJ K OCENJIOCTH, a TPaJMLMOHHBIE BHJbI
XO3IMCTBEHHOM NEATEIbHOCTH, TaKUE KaK OJICHEBOJCTBO, ObUIM IEpPEBEICHBl HA BAXTOBBIM METO
opranuzanuu Tpyaa [Bunorpamosa, 2010, 134]. B pesynasTaTe mepexoaa K ocemaiioMmy oOpasy JKW3HH,
YKPYITHEHUS TOCENEHU I U TPEUMYIIECTBEHHO HHTEPHATCKOIO BOCIIUTAH Ul I POU 301N 3HAUUTEIbHBIE

Ekaterina S. Shubina
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M3MEHEHHS B TPaJULMOHHOM YKJIa/e >KH3HU KOPeHHBIX HapojoB CeBepa, UyTO IMPHUBENO K yTpare
MHOT'OBEKOBBIX KyNbTYypHBIX Tpanuuuil. HoBoe nokonenue, koropoe ucciuenosarens H. b. Baxtun
OTIpe/IeTIsIeT KaK «IOKoJeHue mepenomay [Baxrun, 1993, 46], B cuiay OTCYTCTBHUS IOJTHOIIEHHOIO
CEMEMHOro BOCIHUTAHUS HE CMOMJIO B JIOCTATOYHOM MeEpEe YCBOMThH TPAJULUOHHYIO KYIBTYpYy H
IIEHHOCTH CBOETO Hapo/a, B CBS3U C YeM Mepeaua 3TOro Hacleaus TOTOMKaM OKa3alach MOJI yrpo30H.
Oco0eHHO oCTpaaano HeMaTepualbHOE KYJbTYPHOE Haclee HEKOTOPBIX HapoAoB. Tak, Hanmpumep,
no mHeHuto O.b. CTenaHoBO#, COBETCKOE TOCYAapCTBO MPHUBHUBAJIO CENBKYIaM HOBYIO KYIBTYPY,
OJIHOTHUITHYIO JIJIsl BCEX HapOJIOB CEBEPA, B CBSI3U C UeM 0e3BO3BPATHO ObLIa yTEpsiHA UX TaHIIEBaJIbHAs
tpaaunus [CtenanoBa, Www]|.

AHaNOrnyHbIe MPOLIECCHl 3aTPOHYIIU U S3bIKOBOE pazHOOOpa3ue — YKPYIMHEHHE MOCEIKOB 4acTo
NPUBOJWIO K CMELICHUIO MPEACTaBUTENEH pPa3IUYHBIX KOPEHHBIX HAapOJOB, B PE3YJIbTaTE YEro
HEKOTOPbIE S3bIKH OKA3bIBAIKChH B HEBBITOAHOM ITOJIO’KEHUH U TTIOCTETIEHHO Hcue3anu. Takas cuTyarus,
B YAacTHOCTH, MPOU30IUIAa C HAyKAaHCKUM SI3BIKOM, HEKOTJIa paclpOCTPAaHEHHBIM Ha TEPPUTOPUU
Yykorku. B 1958 rogy B paMkax NOJIMTHKH, HAPaBJICHHON HA YKPYITHEHUE HACEJIEHHBIX IYHKTOB,
ObUT TUKBUAMpPOBaH nocenok Haykan. Ilocnme 3Toro coObITHS KUTETN OBLIH IEPECcesieHbl B YEThIpe
HacCeJICHHBIX TyHKTa: YauieH, JlaBpenTus, [lunaxyns u Hynsmo [Unenos, 2016, 65]. Otu nepecenenus
OBLTH TPAKTUYECKH HACUIBCTBEHHBIMH U TPUBEIHU K TOMY, YTO B HOBBIX MECTaX JKUTEIbCTBA HAYKAHIIBI
OKa3aJIMCh B MEHBIIMHCTBE 110 CPABHEHUIO C YUCIEHHO JOMUHUPYIOLMMU YyK4YaMH U PYCCKUMH, 4YTO,
0€e3yCIIOBHO, TIOBJIMSIJIO HA CTPEMUTENBHYIO YTPaTy HAYKAaHCKOTO SI3bIKA.

B 1960-1970-€ rospl cOBETCKOE MPABUTEIBCTBO MPOIOKAIO MPOBOIUTH AKTHBHYIO TTOJIHTHKY B
00JIaCTH TOBBILICHUSI YPOBHS TPaMOTHOCTH M Pa3BUTUS 00pa30BaTelbHOM HH(PACTPYKTYpHI Ha
CEBEPHBIX U JaJIbHEBOCTOUYHBIX TEPPUTOPHUAX CTpaHbl. Ha 3TOM »Tame co CTOpOHBI TrocyaapcTBa
IpEeANPUHUMAIIACH MTOMNBITKA TPOJOLKUTH PEIOCTABICHHE 00pa30BaHUs HA HAIIMOHAJIBHBIX S3bIKaX
KOPEHHBIX HapoJO0B, OJHAKO 3Ty WHUIIMATUBY HE YyAAaBAJIOCh pEaln30BaTh B NOJIHONM Mepe. Kak
orMmeuaeT A. B. AxmeroBa, oAHON U3 KIIOUYEBBIX MPOOJIEM CTajl pa3HbIil ypOBEHB BIIAJICHUS POJHBIM
A3bIKOM JI€TbMH, KOTOpBIE /0 IMOCTYIUIEHHS B IEPBBIN KIacC MPOKUBAIU B CEMBSX, U JECTbMHU,
BOCITUTHIBABIIIMMHUCS B MHTEPHATAX, I7I€ OCHOBHBIM SI3bIKOM 0OIIeHUs ObLT pycckuii [AxmeroBa, 2014,
117]. D10 00CTOATENBCTBO 3aTPYIHSUIO BHEAPEHHE MTPOrpaMM 00yueHHUsI Ha HAIIMOHAIBHBIX SI3bIKaX B
001e00pa3oBaTeNbHBIX IIKOJIAX W, HECMOTPA Ha MOATOTOBKY MpodecCHOHAaNbHBIX MEAAroroB H
BOCIIUTATENEH, BIAJICIOIMX KaK PYCCKUM, TaK M HAI[MOHAIbHBIMU SI3bIKAMH, IIpOLIECC pyCU(UKALIUU
HaCeJICHUS OCTAHOBUTH ObLIO YK€ HEBO3MOXKHO.

PesynpraTel monutuku, mpoBoauMon Bo Bpemena CCCP, oTpakeHbl B TOM YU CIIE€ B U3MEHUBIIEH CSI
CTaTHCTHUKE BJIAJICHUS POIHBIM si3bIKOM. [lo maHHBIM Bcecoro3Hbix nepenuceit 1959 u 1989 ronos,
YHCIIO MPECTaBUTENEH MaJbIX HAPOJIOB, Al KOTOPBIX POJHBIM SIBIISETCS S3bIK MX HAIMOHAJBHOCTH,
YMEHBIIMJIOCh B cperHeM Ha 27,8%, HeCMOTpsl Ha OOIIMI POCT YMCIEHHOCTH 3THUX HAPOJOB (OKOJIO
121 TeIC. yenoBek B 1959 r., 184,5 Thic. uenoBek B 1989 rony). EAMHCTBEHHBIM HCKITIOYEHUEM CTaTH
QJICYTHI: JOJI MPEICTABUTENICH 3TOTO 3THOCA, BIAACIONIMX POJIHBIM S3bIKOM, cocTaBmiia 22% B 1959
roay u yBenuuuiack 10 27% B 1989 rony [Baxtun, 1993, 47].

Ilepuon mepecTpoiiki O3HAMEHOBAJCS MPOOYXKIAEHHEM HAIMOHAIBHOIO CAMOCO3HAHUS CpeAu
MpecTaBUTeNei KopeHHOro HaceneHnwus [Bunorpamosa, 2010, 136]. B 3To BpeMst ObUTH pe I pHHSTHI
MepBbIE MEphI, HallpaBJICHHbIC HA BO3POXKIEHUE, COXpPAHEHHE W 3alMTYy KyJIbTYpPHOTO HacCieIus,
TpaZuLMil U S3bIKOB, OJHAKO MHULMATHBA B JaHHOM CJIydyae HCXOJWJIa HE OT roCylapcTBa, a co
CTOPOHBI OOILECTBEHHOCTH. AKTMBHOE pPa3BUTHE JAHHBIX IPOLECCOB HAOMIONANOCH YXKe IOocie
pacniaza COBETCKOro TrocyapCcTBa U OTHOCUTCSI K COBPEMEHHOMY JTally.

Takum o00pazoM, rocygapctBeHHass nojutuka Coserckoro Coro3a B OTHOLIGHUM KOPEHHBIX
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MaJIOYMCIIEHHBIX HApOJIOB OblIa CIIOKHBIM M NPOTUBOPEUMBHIM IPOIECCOM, BKIIOYAIOIMM KaK
MOJIOKUTEIIbHBIE, TaK M OTpHUIATEIbHBbIE acneKkThl. HecMOTpss Ha omnpenenéHHbIe JOCTUXKEHUS B
o0jacTu coxpaHeHUs KylIbTypHOTO Hacieausl, MOJUTHKA, IPOBOANMAS COBETCKUM IMPABUTEIHCTBOM,
IpUBeNa K 3HAYUTENIbHBIM HeraTuBHbIM mnocienctBusM. B nepuox CCCP MHorue KopeHHbIE
MaJIOYHMCIIEHHBIE HAPOIbl OKA3aJUCh B YA3BUMOM IMOJIOKEHHH, @ UX SI3bIKH, KyJIbTypa U TPaJWIINH,
MPEACTABISAIONME YHUKAJIbHBIE OOBEKTHl KYJIBTYPHO-UCTOPUYECKOTO HACHEAMs, OKa3aJUCh II0A
YIpo30i MCUE3HOBEHUSI.

CoBpeMeHHbIH 3TAN

Urak, k koHIly XX Beka B Poccuu croxuiiach HeOOXOAUMOCTh pa3pabOTKH U BHEIPECHUS HOBOM
rOCy/IJapCTBEHHOW MOJUTHUKHU, OPUEHTHPOBAHHON HA COXpPaHEHHE M 3alUTy KOPEHHBIX HapOJOB, MX
TpaguIui, HACTIeIUsl U KyJAbTYphl. DTOT Mpoliecc TpeOoBall KOMIJIEKCHOTO IMO/X0/1a, BKIFOYAIOIIETO
MPaBOBYIO, COIMATIBHYIO U IKOHOMHUYECKYI0 cocTaBiisitonme. Ocoboe BHUMaHKE ObLIIO HEOOX0IMMO
YIAEIUTh UHTEpecaM U NOTPeOHOCTAM caMUX KOPEHHBIX HApOJIOB.

B koHTekcTe npaBOBOro peryaupoBaHus Bomnpocos, kacaroumxcs KMHC, cnemnyer orMeTuTh
BOXHYIO POJIb 3aKOHOJATEIbHBIX akTOB, MPUHATHIX B 1990-e¢ rompl. B uwacthoctn, KoHcTuTtymus
Poccuiickoii ®@eneparuu 1993 roga, 3akpenuB cTaTyc U OCOObIE NMpaBa KOPEHHBIX MATOYHUCICHHBIX
HapogoB CeBepa, Cubupu u [lanbHero BocToka, cTama BaXHBIM IIATOM B MPU3HAHUU U 3aIUTE
ATHOKYJABTYPHOTO MHOT000pasusi CTpaHbl. J[pyruM 3HaUMMBIM JOKYMEHTOM CTajl MPUHATHIN B 1999
rogy @DepepanbHbiii 3akoH No 82 «O rapaHTHsiX MpaB KOPEHHBIX MAJOUYUCIECHHBIX HapOIOB
Poccuiickoii denepannny», ycTaHOBUBIIMI MPAaBOBbIE OCHOBBI FapaHTHH CaMOOBITHOTO COLIMAJIbHO-
SKOHOMHMYECKOTO U KYJIBTYPHOIO Pa3BUTHUs KOPEHHBIX MaJIOUYUCICHHBIX HApoA0B P®. JlaHHBIN 3aKOH
naer cnenyromee onpeneneHne KMHC: «kopeHHble ManoudMciieHHble Hapoasl Poccuiickoi
denepanuy - Hapo/ibl, MPOKUBAIOLIE HA TEPPUTOPUSIX TPATUIIMOHHOIO PACCEIIEHUS CBOUX IPEJIKOB,
COXpaHSIOUME TpaJuLUOHHBIE 00pa3 KHU3HHU, XO3SIMCTBEHHYIO JAEATEIbHOCTh M IPOMBICIHI,
HacuuThiBatonme B Poccuiickoit ®eneparuu MeHee 50 THICSY YEIOBEK M OCO3HAIOIME CeOs
CaMOCTOSITEIIbHBIMU ATHHYECKUMH oOmmHocTamMu». B 2000 roxy BmepBbie OblT yTBepxkaeH EanHbli
MEepEeUYCHb KOPEHHBIX MaJOYMCIEHHBIX HapoaoB Poccuiickoit @enepannu. CorinacHo €ro mociaeaHeit
penakunu ot 18 nexabps 2021 roma, Ha cerogHsAmHUN OeHb B Poccuu cymectByer 47 KOPEHHBIX
MaJloyHcleHHbIX HapooB [[loctanoBneHue. .., Www], uX o0I1iasi YMCIEHHOCTh COCTaBJIsIeT 262,6 ThIC.
YeJI0BEK.

B 1990-¢ roapl ycunmiack aKTUBHOCTH OOIIECTBEHHBIX JBM)KCHHI — MPEACTABUTEIU KOPEHHBIX
Hapo/0B cTajnu (GOpMHPOBaTh COOCTBEHHBIE OOBeAMHEHWs. Tak, Hampumep, B Mapte 1990 roma
COCTOSUICS TIEPBBIA CBE3l KOPEHHBIX MajouucieHHbIX HapojnoB Cesepa (KMHC), na xortopom
Jeneratam Obliia MpeaocTaBleHa BOZMOKHOCTh 3aslBUTh O CBOMX HHTEpecax Ha (eiepabHOM YPOBHE.
B 1993 romy Obuia oduipanbHO ydpexaeHa Accolyanus KOPEHHBIX MaJOYUCICHHBIX HapOJIOB
Cesepa, Cubupu u JlanpHero Boctoka Poccuiickoii @enepanun (AKMHCC u JIB P®), xotopas
npojokaeT (YHKUMOHMPOBATH U B HACTOSIIEE BpeMs, MPEACTaBIsIs COOON BayKHEUIIYIO
0O0IIECTBEHHYIO OPTaHU3AINI0, 3aHUMAIOIIYIOCS 3aIMTON TIPaB M MHTEPECOB STHUYECKIUX MEHBIIMHCTB
B 9TUX pernoHax. Ha momeHT cosmaHus Accoruanus oobeAuHsuia 26 MalOYMCICHHBIX HapOJIOB,
MMEBIIMX JaHHbIHN cTatyc co Bpemen CCCP.

Ha coBpemeHHOM »Tame BeAeTCS AaKTMBHOE B3aUMOJICHCTBHE MEXIY TOCydapCcTBOM U
OOIECTBEHHBIMU  OpPraHU3ALMSAMY, MPEACTABISIIOIMMU HHTEPEChl KOPEHHBIX MAaJIOUHCICHHBIX
HaponoB. B wacTtHOCTM, 3Ta TeHAEHLIUA OTpaswiack B InposeneHuu Poccuenn Ilepsoro
MexayHapoaHOTO JCCITHIIETUS KOpPeHHBIX HapomoB mupa (1995-2004 rr.), mpoBO3MIANMIEHHOTO
I'enepanbHoit Accamb6Onieeit OOH, u mpoxoauBiero moj naeBu3oM «KopeHHbIe HapOIbl: MapTHEPCTBO

Ekaterina S. Shubina
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B aeiictBun». Kak ormeuaer M. A. HUKUTUH, OOHMM U3 BaxXKHEHIMX pe3yabraroB Ileporo
JECSITUIIETUSL CTalo O0ecleueHrne MOCTOSHHOTO B3aWMOJCHCTBHS MEXKAY (eaepalbHbIM I[EHTPOM,
00lIeCTBEHHBIMU OpraHu3anusamMu u peruonamu [Hukutun, 2008, 6].

Bynyan rocynapcrBom-wienom OOH, Poccusi mpomomkuia peanu3aluio MEKIyHapOJHbBIX
WHUIIMATUB, TOCBSIICHHBIX MOJIOKEHU IO KOpeHHBbIX HapoaoB B mupe. C 2005 mo 2014 roasl mpomuuio
Bropoe MexaynaponHoe necsTuiieTue, MPU3BAHHOE 3aKPENHUTh U Pa3BUTh JOCTHKEeHUs llepBoro
necsitunetus. OHaKO OCOOBIM MHTEpPEC B paMKaX COIIMOKYJIBTYPHOTO acIeKTa TOCyIapCTBEHHOM
MOJUTUKKA TpeacTaBisieT Tperbe MexayHaponHoe paecstmierne (2022-2032 rr.) — nmecatuieTue
SI3IKOB KOPEHHBIX HAPOJIOB.

CornacHo nanusiM Beepoccuiickoit nepenucu HaceneHus 2020 roga, cpenu 47 STHUYECKUX TPYIIIT
TOJIBKO y IIATH Hapo10B Oosee 90% mnpencraBuTenel ykazain sS3bIK CBOEH HAIlMOHAJIBHOCTH B KAUECTBE
ponHOro (a0a3uHBI, COMOTHI, TENIEHTUTHI, TYBUHIIBI-TO/KUHIIBI U ATNICyru). Eime y aecatu HaposioB
9TOT moka3zarens mpesbimaer 50 % [BIIH 2020, www]. B 3Toif CBsS3M Ha COBPEMEHHOM JTarie
TOCYAapCTBO YAENSAET CEpbEe3HOE BHUMAHHME BOMPOCAM S3bIKOBOM TOJMTHUKA U COXpPaHEHUS
TPaIMLIMOHHBIX KyJAbTYp, UTO BBIpaXKaeTcs B pa3padOTKe U peanu3alid MHOTOYHCIEHHBIX
denepabHBIX TPOTPaMM M MPOEKTOB B JaHHOW oOmactu. Spkum mpumepom siisiercs Crtparerus
rOCyAapCTBEHHOM HalMOHaIbHOW nonuTukU Poccuiickoit @enepaunu Ha nepuoa a0 2025 rona,
yrBepxkeHHas yka3zoM Ilpesunenta P® B 2012 roxy. B 2017 rony B CoBete denepannu cocTosuiuch
MapJIaMEHTCKUE CIYIIAHUs, B XOJIe¢ KOTOPHIX OOCYXKAanach peanu3allusi NaHHOW CTpaTeTHu B YacTH
obecneuenus npas KMHC. B onybnnkoBanHOoM Ha opuunansHoM caiite CoBera denepannu otyere
VIIOMUHAIOTCSI TaKu€ HAaIMpaBJICHUS JEATEIBHOCTH, KaK CO3JlaHHE HEOOXOJMMBIX YCIOBUU IS
MOJIy4EHUsl JIOIIKOJIBHOTO U IIKOJBFHOTO 0Opa3oBaHUs Ha POJHBIX s3bIKaX, mojaepkka CMU Ha
POJHBIX SI3bIKAX, TpaHchOpMalus IMIKOJI-UHTEPHATOB B YUPEKICHHUSI CEMEHMHOro THIA U CO3JaHUE
MOOUITFHO-KOYEBBIX KO [Peanu3amus crpaTeriu. .., Www].

HeobOxoanmo Tarxe ynmoMsHyTh KOHITEMITNIO TOCYyTIapCTBEHHOM SI3BIKOBOM MOJUTHKH Poccuiickoit
@denepanuu, yrBepxkaeHHyo [IpaButensctBoM B 2024 rogy, B KOTOpOHl 0co00€ MECTO OTBOAUTCS
BOMpOCaM COXpaHeHHsl TpaauuMOHHBIX s3pikoB KMHC. Xapakrepusysi COBpPEMEHHOE COCTOSHHE
s3pIkoBoi moyuTukn P®, KoHmenmus ykaspiBaeT Ha MpoOIeMy HapyIIeHUS MEXKITOKOJICHYECKON
nepenavyu si3bIKOB M OTMEYAaeT HEeOOXOAMMOCTh Pa3paboOTKH CHCTEMHOTO MOJXOJa K COXPaHEHHIO,
M3Y4EHHUIO U Pa3BUTHIO S3bIKOB HapoaoB Poccuiickoit @enepanuu [Pacnopspkenue llpaBurenscra
P®..., www]. B kauecTBe 0JHOTO U3 OCHOBHBIX HAIIPABJIECHU M rOCYIAPCTBEHHOM SI3bIKOBOW MOJUTHKA
P® nasbiBaeTcsa «pa3paboTka U YTBEp)KICHHE TPAaMMAaTHK, COAEPIKALMX HOPMBI SI3bIKOB KOPEHHBIX
MaJIOUYUCIIEHHBIX HapoJoB Poccuiickoit @Penepanuu, npaBui opdorpaguu M MyHKTYallUH 3THUX
SI3BIKOB» [TaM ke].

I'oBops 0 lecsaTuneTnu si3pIKOB, oxBaThIBaromieM nepuo ¢ 2022 mo 2032 roapl, CTOUT OTMETHUTh,
YTO B paMKax JaHHOW MHUIIMATUBBI B Poccuu 3anmiaHUpOBAHO MpoBeneHHE 64 MepornpusThii,
3HAQUUTENIbHASI YaCTh KOTOPBIX HOCHUT MOCTOSIHHBIN WJIM PETYISAPHBINA XapakTep, C MEePUOANIHOCTHIO
onuH v aBa roaa. CornacHo opuIIHaTsHOMY IUIAHY, IPOTpaMMa JECSITUIICTHS HalleJIeHa Ha PelicHu e
OOIMPHOTO Kpyra 3aj1a4y U BKIIOYAET B ceO:

— «MeporpusTHS 110 COBEPIIIEHCTBOBAHHIO TOCYIapCTBEHHOTO YIIPABIICHUS U B3aUMOACHCTBUIO C

WHCTUTYTaMU TPAKJAHCKOTO OOIIECTBa;

— Meponpusitus B cdepe 06pa3oBaHUs U MOATOTOBKU MEAArOTHUYECKUX KaJIpOB;

— Meponpusitus B chepe HayKu;

— Mepomnpusitust B cdepe nuppoBU3AIUH U KYJIETYpPHI;

— Meponpusitus B cdepe KHUTOM3TaHUS U CPEICTB MacCOBOI MH(POPMAIUH;
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— Nndopmanuonnoe obecrnieuenune nposeneHust B Poccuiickoit deneparuun MexayHapoIHOTO
JECATUIIETHS SI3bIKOB KOPEHHBIX HapooB» [[LnaH..., www].

CTOUT OTMETUTB, YTO 3a MPOIIECAIIME TPU roJa B pamkax MexXIyHapOJHOTO ECATUIIETUS S3bIKOB
ObLIO MPOBEACHO OOJIBIIOE KOJIMUYECTBO MEPONPUSATHI, MHOTHME MPOEKTHl YK€ BOIUIOLIEHBI B JKU3HBb
WJIW 7K€ HAXOJATCSl HAa aKTUBHOM CTa U peaau3aluu.

OTaenbHO CTOUT BBIICTUTh CO3TaHHBIN B paAMKax JECATHIICTHS MHTEPAKTHBHBIN aTiac KOPEHHBIX
ManouncieHHbx HapogoB Ceepa, Cubupu u JlampHero BocToka: sBBIKM U KyAbTYPBI
[MaTEepakTuBHBIN atiac..., www]. [laHHBIM MPOEKT MpeAocTaBiisieT MOAPOOHYI HHQOpMAIHIO O
KyJIbTYPHBIX, KOHOMHUYECKUX W COIMATBHBIX ACIEKTax XU3HU BCeX 47 KOPEHHBIX MAJIOYUCICHHBIX
HapogoB P®. Armac Tawke JaeT KOMIUJIEKCHYIO COIMOJMHIBUCTHYECKYI0O W Teorpaduyuecky o
XapakTepPUCTHKY KKIOMY U3 OTHUX HAIMOHAIBHBIX S3BIKOB W TPEAOCTaBISIET BO3MOXHOCTh
03HAKOMUTBHCS C ayMO- U BUJIeOMaTepUallaMu.

Odunnanpabiii  cait JlecaTuiieTus: peryaspHO TOIMOJHSETCS HOBOCTSIMH W OTYETaMH O
MPOIICANIMX COOBITHSX, CPEAN KOTOPHIX: KOHKYPCHI ICCEe Ha HAllMOHAIBHBIX si3bIkax [B Kapenuu uaér
KOHKYpC..., Www], [B FOrpe uaér koHkypc..., Www| KOHKypchl s neaaroroB [B HOrpe oObsBieH
KOHKYpC..., www], [B Xantei-Mancuiicke npomen ¢opym..., www]|, pabora Haja y4eOHbIMHU
MaTepuaiamH, CO3JaHHUE CJIOBapeil, KOPIycoB M OHJaWH-nepeBoauukoB [B Hpkyrcke cocroutcs
Mpe3eHTalus. .., Www| 1 MHoroe apyroe. BakHeliliee HanpaBiieHHE IESTEITbHOCTH B JaHHOM 00nactu
3aHUMaeT NpodeccuoHaIbHas MOAr0TOBKA MPeroAaBaTeiel HallMOHAJIbHBIX S36IKOB. Tak, B 2022 romy
MypMaHCKUi apKTUYECKMH TOCYJapCTBEHHBIM YHHUBEPCUTET CTall MEpBBIM By3oM B Poccum, rue
HayaJld TOTOBUTH CHEIUAIMCTOB IO IpernojaBaHUI0 caamMckoro s3pika. HoBas oOpasoBarenbHas
nporpamma HasbiBaeTcsl «[eXHOIOrMM TpEenoJaBaHUs CAaaMCKOTO S3blKa» U pealu3yercs B
Marucrparype Ha HampasieHuu «Duionorus». [lepBble BBITYCKHUKU MPOTPaMMBbl YK€ MOTYyYHIIH
KBaMU(UKALMIO TperojaBaTeNied CcaaMCKOTO s3blka H  CMOTYT paboTaTh B Pa3IMYHBIX
00pazoBaTenbHBIX yUpekIeHUIX [B MypMaHCKe 3allMTHINCh MarucTpsl..., www]. B aBrycte 2025
rona B XabapoBCKOM Kpae MPONIYT MEpONpPHUSTHS, HAI[CJIEHHbIE Ha MOAICPKKY S3BIKOB U KYJABTYP
KMHC, npoxuBaronmx B JaHHOM pernoHe. B yacTHOCTH, B OnroKaiiiee BpeMsi CTapTyeT MEepBBIi 3Tamn
00y4eHUS 10 MPOTpaMMe TOBBICHHS KBanupuKauu «PogHoi s3pIK U auTepaTypay. I[Iporpamma
oxBarbiBaeT 8 s3bikoB KMHC: nHaHalickuil, HETMIOAIbCKUM, HUBXCKUU, YISTEUCKUH, YIBUCKUU,
OpPOYCKHH, YBEHCKUI M IBEHKHICKU [ XaOapoBCKUH Kpai ..., WWW].

Takum 00pa3oM, CTAaHOBUTCS OYEBUIHBIM, YTO HA COBPEMEHHOM 3Talleé BOMPOC COXPAHCHUS
KynbTypHoro Hacienus u si3pikoB KMHC cranoBuTcs BC€ Ooiiee akTyalnbHBIM, U Ha TOCYAapCTBEHHOM
1 OOIIECTBEHHOM YPOBHSX PEATU3YIOTCS KOMIIJICKCHBIE MPOTPaMMBI U MPOEKTHI, HAIPaBJICHHBIC HA
MOJIEPKKY U Pa3BUTHE UX TPAAUIIUI, 00bI9aeB U si36IKOB. OIHAKO, HECMOTPS Ha MPEANPUHUMAEMBIC
ycumus, npobiema Bcé en TpedyeT NanbHEeWIero BHUMaHMUs U aKTUBU3AIUU JEMCTBUN CO CTOPOHBI
BCEX 3aMHTEPECOBAHHBIX CTOPOH.

3akJa04YeHue

Ha paznuunbix 3Tanmax uMCTOpUM TrocyaapcTBeHHas mnojuthka B oTtHomeHuun KMHC mnponuia
TpaHCPOPMAITHIO OT MOJUTHUKH IMaTepHAIHM3MA JI0 CTPEMIICHUS MHTETPUPOBATH KOPEHHOE HACCIICHUE B
COLIMAIMCTUYECKOE OOIIECTBO, a BIOCIEACTBUHU — K LIeJICHAIIPABICHHBIM MEpaM IO OXPaHE U 3aIIHTe
HapOJIOB U UX HACIEAUsL.

Ha cerognsmmuili neHb, Koraa yrpo3a HMCYE3HOBEHHMSI MHOTMX KOPEHHBIX HApOJAOB U UX
VHUKAJBbHOTO HAacle[usl cTaja OYEeBUJHOM, Mepel ToCylIapcTBOM CTOMT 3ajada HE€ TOJBKO

Ekaterina S. Shubina
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3aJOKYMCHTUPOBAaTb HJIM HCKYCCTBCHHO BO3POJAWUTL A3bIKM W KYJIBTYPHBIC TpaJulliK, HO TaKKC
CIIOCOOCTBOBATh UX Pa3BUTUIO, TOMYIIAPHU3ALIN U UHTCTPALMH B TTIOBCCAHCBHYIO KU3Hb HACCJICHUSL
9TO MO3BOJMUT HE TOJBKO COXPAaHUTH KYJIBTYPHOC HACICAHUEC, HO M CO3JaTb YCIOBHUA TJId €ro

JAJTbHENIIero 00OTalIeHUs W aIaliTAllUH K COBPEMEHHBIM PEAITHSIM.
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Abstract

This article examines Russia's state policy towards the indigenous peoples of the North, Siberia,
and the Far East (IPN) from the perspective of preserving their languages and cultural traditions.
The economic and legal aspects of this policy have already been covered in considerable detail in
the academic literature. The purpose of this article is to analyze the impact of state policy on the
preservation and development of the language and culture of IPN at different stages of the state's
history. Over different historical periods, state policy toward the Indigenous Peoples of the North
(IPN) has evolved: from a paternalistic model to integration into socialist society, and then to
measures to preserve and protect these peoples and their cultural heritage. Unlike the imperial
period, Soviet state policy significantly altered the sociocultural aspects of these peoples' lives.
Despite certain achievements in preserving cultural heritage (the creation of written languages and
literature, the organization of education in national languages) characteristic of the 1920s and 1930s,
subsequent state policy aimed at integrating indigenous peoples into the Soviet economic and social
system had negative consequences. Many IPNs found themselves in a vulnerable position, and their
languages, culture, and traditions were at risk of extinction. Recognition of this problem in the
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modern era has led to a shift in state policy and the adoption of active measures to preserve the
indigenous peoples of Russia and their culture.
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AHHOTaIUS

B crarse mpoBOAMTCS KOMIIJIEKCHBIM aHAJIN3 CHMBOJIMYECKOTO 3HAYEHUS [1aH/Ibl B KUTACKON
KyJABTYpE, PACKpBIBAECTCS €€ pOJb KAK MHOTOIPAHHOIO KYJABTYPHOIO KOJIa, MHTErPUPYIOIIETO
¢dunocodckue, XynoKeCTBEHHBIE U COIIMATbHO-TTOJIUTUYECKIE aCTIeKThI. iccreayercs: HBOMIOIMS
obpaza maHABl OT JPEBHUX MHQOJOTUUECKUX  MPEACTABICHUNW JO COBPEMEHHOU
JTUTIJIOMAaTUYECKON TPAKTUKA W JKOJIOTHYECKOTO cUMBOim3Ma. Ocoboe BHUMAaHUE YIENSIETC S
HMHTEpIpeTann 4€pHO-0eIoro okpaca maHjsl B KOHTekcTe ¢uiocoduu Nub-SH, a Tarke e
pernpeseHTaniii B HUcKycctBe U (omprinope. [logu€pkuBaercs 3HAYMMOCTh TAHIBI KAk
MHCTPYMEHTA MATKOM CUJIIBI M HallnOHaIbHOTO Opena Kutas. Ha ocHoBe MeX U CIUTLIIMHAPHOIO
MOJX0/Ia BBISABJICHBI MEXaHU3MbI TpaHChOpMAIlMM W aJanTallMd KyJbTypHOTO CHMBOJAa B

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

YCIIOBHSIX TIIOOATH3AIIUH.

JIJIsi HUTHPOBAHUS B HAYYHBIX HCCJIeJOBAHUSIX
[Ibue Sub. CHMBOJIMYECKOE 3HAUYCHHUE MaHJAbl B KuTaiickod KynbType /I Kyiabrypa wu

nuBuinsanus. 2025. Tom 15. Ne 8A. C. 15-23. DOI: 10.34670/AR.2025.94.71.002

KaroueBble ciioBa
Manga, Kymerypaeii CumBon, Kwurait, ®unocodus HWub-An, [Junmomarus Ilang,
XynoxecTBeHHbIH OOpas.

The Symbolic Meaning of the Panda in Chinese Culture


https://mailto:136843047@qq.com/

16 Culture and Civilization. 2025, Vol. 15, Is. 8A

BBenenue

[lanna, kak yHUKaNbHBINA OMOJIOTMYECKU I BUA U TITYOOKUM KyJIbTYpHBIN CHMBOJI, 3aHUMAET 0co00e
MeCTO B KHTalckoi nuBmin3auuu. E€ depHO-Oenblil okpac, MUpOJIOOMBBIN XapakTep U CBS3b C
TpaauIIMOHHON (prtocodueit genaroT e€ He TOTBKO 00bEKTOM HAYJHBIX MCCIICIOBAHUMN, HO M BaKHBIM
AJIEMEHTOM HAIlMOHANBHOW MAeHTHUYHOCTH Kutas. B ycnoBusx pocra mioOanbHOro MHTEpeca K
KATAUCKOW KyJIbTYpE U YCHJICHUS PO MSTKOW CHJIBI aKTyaJU3HPYEeTCs HEOOXOIUMOCTh
KOMIIJIEKCHOTO HM3y4YE€HUS CHMBOJUYECKOTO 3HAYCHHS MaHAbl B HCTOPHYECKOM, (HIOCO(CKOM,
XyI0KECTBEHHOM M COLIMAJIBHOM KOHTEKCTaX. JlaHHas cTaThsl HANpaBJIEHA HA CUCTEMHBIM aHaIW3
MHOTIOMEPHOM CUMBOJIMKM IIaH]Ibl B KUTAMCKOM KyJIbTYpE, MPOCIECKUBAHUE €€ DBOJIIOLUU OT IPEBHUX
MU (POJIOTHYECKUX TPEACTABICHUH 10 COBPEMEHHBIX JUIIOMATUYECKUX U IKOJOIMUYECKUX IPAKTHUK.
Ocoboe BHMMaHue ynensercs (uiaocodeckoil MHTeprperanuu o0pas3a MmaHIbl B paMKax KOHIIETIIHN
Wub-AH, €€ ponu B uckyccTBe U (DOJIBKIOpE, a TAaKKE COBPEMEHHBIM BBI30BAM, CBS3aHHBIM C
KOMMOAM(UKAIIMENH U COXpaHEHUEM BHA.

HccnenoBaHnne OCHOBAaHO Ha MEXKIUCHUILIMHAPDHOM  IIOJAXOJE, COYETAIOIIEM  METOJbI
KyJIbTYPOJIOTHH, CEMHOTHKH, Guiiocopuu ¥ IKoJoTuU. PesymbraTtel paboOThl MOTYT  OBITh
MCIIOJIb30BAHBI B TAIbHEHIIIMX MCCIIETOBAHUAX KUTAICKOM KyJAbTYphI, a TAkKe B PAKTUKE MYOJIMYHON
JUTLIOMaTHUH U SKOJIOTHYECKOTO IPOCBELICHHUS.

MHoromMmepHasi MHTEepIpeTalus 00pa3a NaAHAbI KAK KYyJbTYPHOTO
CHMBOJIA

IMlanma xak »HAeMUuHBIH (uiaroBblii Bua Kwurtas mnoasepriack IyOOKOMY — IpOLIECCY
CHMBOJIM3AIIUH, B KOTOPOM €€ 00pa3 ObLI HEPA3phIBHO CBSI3aH C HAIIMOHAIIBHOW CTpAaTEerHel pa3BUTH L
B nanHoM mporecce OM0IOTHYECKHiT 0OBEKT ObLT MOCTENEHHO TPaHC(HOPMHUPOBAH B HAI[MOHAIBHBINA
CHMBOJI, HAJCIEHHBIM MHOXECTBOM 3HaueHWW. B HawanbHbIA Tiepuon craHoBieHUs Kwutaickoit
Haponnoii Pecriyonmuku GonblmM maHjgaM Oblila TpHAAHA POJb «CHMBOJIOB MHpPa», KOTOpHIE B
Ka4yeCTBE IOCYIapCTBEHHBIX JapOB HCIIOJIb30BAIUCH VISl TPEOJOJIECHU S JUIITIOMAaTUYECKON H30IIALUN U
nepenay JpyKeCTBEHHbIX curHaioB [O¢uumanbHbiii cailT HaponHoro mnpaButenbcTBa paiioHa
Kynbayns, Www]. B mnepuon pedopM H OTKPBITOCTH, IOCIE CO3JaHMUS MEXaHHW3MOB Hay4dHO-
TEXHUYECKOTO M KYJIBTYPHOTO COTpyAHHYecTBa Mexy Kurtaem m apyrumu crpaHamu, naHja craja
HCIIOJIb30BAThC B KAuyeCTBE IIOCPEIHMKA B TPAHCHALMOHAIBHOM HAY4YHOM COTPYAHHYECTBE H
IryMaHUTApHOM OOMeHe, a e€ o0pa3 cTajl CHCTEMaTH4YEeCKd U MHTEPHALMOHAIBHO MpeacTaBisiThes. C
Havaiga XX| Beka, B yCIIOBUSAX aKTUBHOTO ydacTusi Kurtas B qUCKypce I00aIbHOIO 3KOJIOTHYECKOTIO
yIpaBjeHus, 00pa3 O0obLIoi maHbl OB TpaHCHOPMUPOBAH B CUMBOJ HAIITMOHAIBHON MATKOM CHJIbI
U DKOJOTMYECKOW IIMBUIIM3AI[MU, YTO pacCMaTpUBAETCsl KaK BOIUIOLICHHE B3ATHS Ha ce0s
OTBETCTBEHHOCTH B 00JIACTH COXpaHEHUs OMOpazHOo00pasusi U YCTOWYNBOTO PAa3BUTHSL.

«laHmoBasi TUIIIOMATHS» KaK BaXXHBI KOMIIOHEHT MyOnwm4HOW muriomatun Kwutas
XapakTepu3yeTcsl 3HAYMTENBHOW TpaHcpopManuel MPaKTUYeCKOH MOJENH: OT IOJUTHYECKOTO
JTapeHHUsI K Hay4HO-TEXHUUECKOMY cOTpyaHuuecTBy. HauanbHblll 3Tamn Obl1 0003HAYEH KaK «T1€pUOJ
JTapeHus MOAAPKOBY», B TeUeHUE KOToporo 23 Oosblme NmaHbl ObuIM nepenansl Kutaem B gap neBstu
ctpanaM, Bkmoudass CCCP, KHIP, CIIIA u flnonuto, ¢ 1eibio nepeaayu JIpy>KECTBEHHbIX YyBCTB U
HOJIMTUYECKOH 10Opoil BoM 4yepe3 pelnkuX >KUBOTHBIX. [locienyronmii 3Tanm ObUI ONpeseneH Kak
«@epUOoJ] KOMMEPUYECKUX TIacTposiei», KOorjna MaHAbl BPEMEHHO IPENOCTaBIILUINCh B apeHIy Ul
MEXIyHapOJHBIX BbICTAaBOK [XyaHbIt0BaH, WWW)]. J[aHHBIM MEXaHU3MOM HE TOJIBKO PacUMPSIOCh
KyJIbTYpHOE BJMSHHUE, HO M (opMmHupoBaiach IepBOHAYalbHAsl CHCTEMa (PUHAHCUPOBAHUS
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IPUPOJOOXPAHHOMN nesTenbHOCTH. COBPEMEHHBIH ATall XapaKTEpPU3YeTCsl IEPEeXOJOM K <«dIepuomy
Hay4qHOTO COTPYAHMYECTBA», B paMKaX KOTOPOTO OCYILIECTBJISIOTCS JOJITOCPOUYHBIE U CUCTEMHBIE
MEXIyHapOJHbIE MPOEKTHI, C(HOKYCUpPOBAaHHbIE Ha HCCIENOBaHUIX MO oxpaHe maHA. [logoOGHBIM
COTPYAHMYECTBOM OXBATBIBAIOTCS KaK HAy4YHO-TEXHUYECKUE AaCIEKTbl, TaK U KYJIbTYpHbIE
KOMITOHEHTHI.

K Hacrosmemy Bpemenu Kurtaem ObuH yCTaHOBJICHBI MAPTHEPCKUE OTHOLICHUS 11O COBMECTHBIM
UCCIIEZIOBAHUSAM IaHJ C 300IapKaMH MHOTHX CTPaH, a TaKkKe KOOPAMHMUPYETCS Pl II0OANbHBIX
IPUPOJOOXpaHHbIX HpoekTtoB [CuHbXya, WWW]. JlaHHOM MHOTOMEpPHOH U KOMIUJIEKCHOMN
JUIUIOMAaTHYECKOM MPAKTUKOW HE TOJBKO A(PPEKTUBHO CTUMYIUPYETCsl HaydHas OXpaHa MOMYJIALUU
naHd, HO U (JOPMUPYETCs] BaXKHBIN MYTh peaTi3allii JTUTUIOMATHH MATKOW CHJIBI U KOHCTPYH POBAHHS
oOpaza Kurtas Kkak OTBETCTBEHHOH JepxaBbl. B Hacrosinee BpeMs 3almTa IaHJ BKIIOYEHA B
KIIOUYEBYIO TOBECTKY JIHSI CTPOMTENIbCTBA SKOJIOIMUYECKON HUBHIM3aluu Kurtas U crana 3HaKOBBIM
MPOEKTOM Ul IPOBEPKU S(PHEKTUBHOCTH peANN3alUU 3KoJorndeckol moiauTtuku. 3akoH KHP «O
3alMTe AUKON MPUPOBD» OPUIIMAIBLHO MOBBICUI 3alMTY MaH/ JI0 YPOBHS HAIlMOHAJIbHOM CTpaTeruy,
YTO HE TOJBKO YKPEMMUJO €€ NMpPaBOBOW CTaTyC, HO M YCTAaHOBUJIO MHCTUTYLIMOHAJIBHYIO OCHOBY B
KaduecTBe HauuoHaimpHOro cumBosa [3akoH KHP «O0 oxpane mukoil mpupons», Www]. B nanHom
3aKOHE 0c000 MOAYEPKUBACTCA CHCTEMHAs 3allMTa MCUE3AIOIMX BHUIOB M UX MECT OOWTaHUs, 4TO
OTpakaeT CTPATErMUYECKOe HaMEpPEeHHE TOCyAapcTBa TECHO HWHTEIPUPOBATh SKOJOTHUECKOE
ympaBiieHue ¢ gopmupoBanuemM umupka. B 2016 rony B Kurtae Obln 3amyiieH MHUIOTHBIN MPOEKT
CHCTEMbl HAIlMOHAJIBHOTO MNapka OONBUMX MaHJ, oO0W@s IUIONR@Ab KOTOPOrO CIPOEKTHPOBAHA
npubmausutensHo B 27 000 kBagpaTHBIX KuiioMeTpoB. JlaHHAas MHULMATHBA ObUIa HampaBlieHa Ha
IIPEOI0JIEHNE AJAMUHUCTPATUBHBIX TPAHMIl U PEAIN3ALUI0 IEJIOCTHOM M CHCTEMHOW cTpareruu
ynpasieHus oxpanod [Baidu, www]. Co3ganue HaIMOHAIBHOTO Tapka OBUIO HE TOJBKO
MHCTUTYLIMOHAJIbHBIM HOBOBBEIEHHEM B OOJIACTH 3aLMTHI BUJIOB, HO M PACCMOTPEHO KaK KOHKpPETHas
IIPaKTHKa KOHIENLUH «TaPMOHMYHOIO COCYILECTBOBAHMS YEJIOBEKAa M NPHUPOAbI». bonbas maHna,
TakMM 00pa3oM, BBIIIDIA 32 MPEAENbl CBOETO OMOJOTMUYECKOTO CTaTyca U MpeBpaTuiach B KyJIbTYpHBI i
CUMBOJI, OTpaarolmil mnpoaBuxeHue Kutaem 3eI€HOro pa3BUTHS M ydacTHE B IVI00AIbHOM
HKOJIOTUYECKOM YIPaBJIEHUU. DTH MEpbl HE TOJBKO CIOCOOCTBOBAIM BOCCTAHOBJICHHUIO JTUKOU
NONYSIIMU TaHJ, HO U OKa3aJd 3HAYUTENbHBIA TOJOXKUTENbHBIH MOOOYHBIH dddexr Ha
(yHKIMOHUPOBAHHUE BCEW SKOCHCTEMBI U MOBBIIICHUE PETHOHAIBHOTO OMOPa3HO00pasusl.

[lanna, oT IUNIOMATHUYECKOTO MOoJapKa 10 Hay4HO-HCCIEI0BATENbCKOIO MEIUYMa, a 3aTeM U JI0
CHMBOJIA 3KOJIOTHYECKON IIUBWIJIM3ALIMH, IPOLUIa TpaHCPopMaInio GyHKIIMH, 4TO OTPAKAET HTAITHbIC
xapakTepucTuku Kutass B INOCTPOEHMM HALMOHAIBHOIO 00pa3a, MEXKyIbTYpHOM BHEIIHEM
B3aMMO/ICHCTBUU U CTPATETUH DKOJIOTUYECKOTO YIpaBieHUs.. MHOTorpaHHas poiib HMaHabl B 00JacTu
NyOJMYHON JUIUIOMATUU M HKOJIOTMYECKOH 3allThl HE TOJIBKO JEMOHCTPUPYETCS Kak T'MOKOCTb U
aJaNTUBHOCTb CTPATETMU MATKOM cuibl KuTas, HO M IOAYEpPKUBAECT €€ pacTylMi JMCKYPCHBHBII
NOTEHLMAT B II00AJIBHBIX JKOJOIMUYECKUX Bompocax. B OyaymeM cucrema 3Ha4eHMM MaH/Abl Kak
HalMoHaiabHOTO cumBosia Kurtas Oyner oboramarbecs U paclmpsTbCs 1OJ BIMSHUEM U3MEHEHUH B
MHUPOBOH CUTYalLlUH.

DuinocoPus KyJabTYypbl NaHAbL: rapMoHus Unb u 11 B npupoae

C TouKM 3peHUs MEXIUCLHUIUIMHAPHOTO MOAX0Aa, PAcIpeaeIeHue YepHO-0eI0ro oKkpaca MmaH/pl
HMHTEPIIPETUPYETCS Uepe3 MPU3My TPAJUIIMOHHON KuTaiickoll ¢punocodekoit koHuenuuu Uun-SH, raoe
OHO paccMaTpyUBAaeTCi KaK BOIUIOIIEHHME TAPMOHHWYHOIO E€IMHCTBA M B3aHUMHOIO IEPEPOKICHUS
MPOTHUBOMOJIOKHOCTEH B )kMBOW mpupoje. lanHas Mopdosiornueckas XapakTepucThKa o0JiaaeT He
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TOJIBKO aIalITUBHOM LIEHHOCTBIO B OMOJIOTHYECKOM CMBICIIE, HO M HAJIETSETCS INIYOOKUM KyJIbTYPHBIM
CHUMBOJIU3MOM U (pUIT0CO(CKON 3HAUMMOCTBIO.

B «Cunpl manuwxyanb» «Kuuru [lepemen» ropopurcs: «HepenoBaHue WHb U SIH HAa3bIBAETCS 1A0»,
IJIe CUUTAETCs, YTO BCE CyIllee BO BCEJICHHOM 00pa3yeTcsi B3auMOIeHCTBUEM IBYX (DyHJaMEHTaJIbHBIX
cui uHb U sH. OKkpacka Tena naHael GopMupyeTcss IBYyMsl I[BETaMHU YEpHBIM (MHB) U OenbIM (SH), a
pacnpenesieHne 3TUX LBETOB MPOSIBJISIET OYEBUAHOE OTHOLIEHNWE B3aMMHOIO BKIIOYEHUS MHb U SH.
Uepnblie 0051aCTH BOKPYT TJ1a3, YIICH, TIJIeY M KOHEUYHOCTEH 1 Oelible 001acTH Ha MOP/Ie, CITMHE U Oproxe
00pa3yloT SPKU KOHTPACT, HO B TO K€ BPEMS COCAMHSIOTCA M €CTECTBEHHO MEPEXOIAT JIPYr B ApYyra,
4YTO MOJKET OBITh PACCMOTPEHO Kak BHU3yalbHas MeTadopa IUaJEeKTMUECKOTO OTHOIUCHHUS «B HHb
NPHUCYTCTBYET SH, B SIH IPHUCYTCTBYET HHBY». OTO 00JagaeT CTPYKTYpHOH H30MOP(HOCTBIO C
KOCMOTOHMYECKON Teopuelt, onucanHord Yxoy Jlynsu B smoxy CyH B «ToJIKOBaHMHM Juarpambl
Bemukoro Ilpenena»: «becnpenensHoe — 310 Benukuii Ilpenen; Benuxkuii IIpenen B nBukeHun
MIOPOXKJIAET SH, a B ITOKOE opoxkaaeT uHp» [Yxoy dynsu, 2023].

Pacnipenenenne oxpaca maHIbl CIYXUT €CTECTBEHHOM Meragopoil sl KOHQYI[MaHCKO U
KOHIIENIUH «3OJIOTOM CEPENUHBI», NMOJUYEPKUBAIOLIEH INPUHIUII «YAEpKaHUsI IBYX KpallHOCTEH U
ncnosb30BaHus cepeauubly. Kak ormeuan Wxy Cu B «KommenTapusx k ,,okyH oH»: «CepenuHa
€CTh OTCYTCTBHE OTKIOHEHMH W OECHpUCTPACTHOCTH, UM OTCYTCTBHSI M30BITKa M HEIOCTATKay.
Yepuslif 1 Oemblil LBETa MaHAbl UMEIOT YETKOE pa3rpaHUYEHUE, HO HE CO3/1al0T OUIYIIEHUSI PE3KOTo
KOHTpacTa, BU3YyaJIbHO IpPEACTaBIsAsA OamaHC W rapMoHuio. [lanHas mpupojHas MopQoiornyeckas
XapaKTepUCTHKa MOXKET OBbITh MCIIOJIb30BaHA Ul HHTEPIpETalluu ujeana «KpacoTbl CpeIuHHON
rapMOHHMM» B KOH(ylHaHCcTBe, Oyaroapsi 4emy OCMBICIISCTCS 3CTETHUECKOE U STUYECKOE CTPEMIICHHE
K «yMEPEHHOCTH» M «TAPMOHUUN» B KUTAHCKON KYJIBTYpeE.

Ha ypoBHe noBeneHUYeCcKoi AKOJIOTHH MUILEBas CIEUaTN3alMs TaHAbl, BIPAKAOLIASCS B TOYTH
UCKIIOUUTENBHOM MOTpebseHnn 0aMOyka, M TpeANouTeHHEe YKPOMHBIX OaMOYKOBBIX 3apocieil B
Ka4eCTBE Cpeibl OOMTaHUs YaCTO HHTEPIIPETUPYIOTCS B paMKax TaocCckoi (rtocodekoit mapaaurMel.
Kak npoBo3rnamieno B «/lao J13 [3un»: «HUenoek ciemyer 3emiie, 3eMis clieayeT HeOy, He0o ciemayeT
Hao, a Jlao ciieqyeT ecTeCTBEHHOCTHY. JlaHHBIN MPUHIIKUI MO TYEPKUBAET HEOOXOIMMOCTD CIICI0BAHUS
W3HAYalIbHOU Ipupoje Bcex cynmHocred. CTparerus BBDKMBAHMS IaH[bl, XapaKTepHU3yroLIascs
HEYJYaCTUEM B XUIIHUYECKON KOHKYPEHIIMU U OTCYTCTBHEM arpeccHu K MHBIM BUJaM, BOCTIPUHHUM aeTcst
KaK BOIUIOIIEHUE (MIOCO(CKUX KATETOPHM «HEACSHUS» U «HEMPOTHUBIICHUS», MPEIACTABIAS COOOH
HATYpLEHTPUYHBIA MpUMEp MPAKTUUECKOM pealn3aluy IPUHIUIA «CIEI0BAaHUS E€CTECTBEHHOCTH
Hao» [JIao-u3b1, 2021].

CieryeT OTMETHTh, YTO CBSI3b MEXKIY YepHO-0€JIbIM OKpacoM TaHabl U ¢uiiocodueii Mub-SH He
JIOJDKHA MHTEPIPETUPOBATHCS KaK MIPOCTOE yN0100JI€HNE, HO PACCMaTPUBAETCS KaK MHTEPIPETALINS,
OCYIIECTBIIsIEMasl B MEKAMCLIUILIMHAPHOM I10JI€ KYJIbTYPHOU CEMMOTUKH U HaTypuiocopuu. lanHas
repMEHEBTUYECKasi MpPAaKTHKa HE TOJBKO OOOTram@eT KylbTYpHYIO CEMaHTHKy MaHIbl, HO U
peaocTaBIIsieT OMOCHMBOIMYECKOE 0OOCHOBAHME [T TOHUMAaHUs KOHLENLUH TeJIECHOCTH, TPUPOIBI
U KOCcMoOca B KuTailickoil ¢uiocopuu. B mocienyronmx ncciaenoBaHUsIX MOTYT ObITh pa3padoTaHbl
JabHEeIMe HanpaBieHHUs aHajdM3a MEXaHU3MOB B3aMMHOW MHTEpHpEeTallMd MEeXIy >KHBOTHOH
Mopdonoruerd U PUIOCOPCKUMHU KOHIICTIIUSMH B PA3IMYHBIX KYJIbTypax C TO3WUIHI CEMHOTHUKU W
CpaBHUTEIBHOU PUIOCO(HH.

Bblpamenne 06pa3a MNaHAbI B XYT0KECTBCHHOM TBOPYECTBE

dopMupoBaHue XyI0KECTBEHHBIX DENPE3CHTAlUN MaHAbl MU CTAHOBJICHHE CBS3aHHBIX C HeEH
ACTETUYECKUX MapaJurM MPEeACTaBJIsET CO00M MEXIUCIUIIMHAPHBIN TIpoLecc KylnbTypHOMH
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ABOJIIOLMHU, IPOTEKAIONMH CKBO3b HCTOPUYECKHE TEPUOIbI U MeuiiHbIe opmatsl. BocipousseneHnue
JTAHHOTO 00pa3a B UCKYCCTBE HE TOJIBKO OTPAKaeT ICTETUYECKOE BOCHPHUATHE IPUPOIHBIX CYIECTB B
KUTalCKOM KyJIbType, HO U JEMOHCTPHUPYET MPOLIECCHl TPAHCIALUHN U PEKOHCTPYKLIIMHU KYJIBTYPHOTO
CHUMBOJIa B Pa3JINYHbIX UCTOPUUECKUX KOHTEKCTAX.

B TpamuuunoHHOM HcKyccTBe 00pa3 MaHIbl PElKO H300pakayicsi aBTOHOMHO, HO PETYISIPHO
BOIUIOIIAJICS Yepe3 CHUHTE3 ¢ MHU(OIOTHYECKUMH CYIIeCTBAMHU, TAKUMH KaK TUKCHY W I[UJIHHB,
dopMHpYsl TEM CIIOKHbIE KOMITO3ULIMH, HaJleNIieMble 3HaUeHUEM OJIaronpusiTHOTO IpeJ3HaMEHOBaHUs
[Oduumanpubiii caiit Hapoanoro mpaButenbcTBa ropoga anb, WWW)]. TlogoOGHbIe m300pa)keHUst
PErYJIIpHO BCTPEYAIOTCS B JPEBHEH JKUBOIMCH, TKAaHBIX M3IEIUAX MU JACKOpE MPEIMETOB, I
IIOAYEPKUBAIUCH YEPThl MUCTUYHOCTH U LEPEMOHUAIBHOCTU. J[aHHAs penpe3eHTalusl OTPAKAET
KYJIbTYPHYIO CEMaHTHKy, IpPHUIMCHIBAEMYIO IaHJI€ B PAHHUX BU3YAJIbHBIX CHCTEMax BKIIOYas
CHUMBOJIM3ALlMI0O MHpa, Onaromosyduss M OTBelIeHHUs 31blX cuil. B smoxy LunH, ¢ ycuneHuem
PETMOHAIBHOIO KYJIBTYPHOTO CAMOCO3HAHHS, B HApOJHBIX HOBOTOJAHMX KapTHMHAX MPOBUHIMU
ChluyaHb Hayalld M300pa’kaThCsl peaMCTUUYHbIe 00pa3bl maHj. JlaHHBIE H300paKeHUsI MOCTENEHHO
OTIEISUINCh OT MU(OIOTUYECKOTO KOHTEKCTa, TPaHC(HOPMUPYACh B CAMOCTOSITEIbHBIE ICTETHUECKHUE
00BEKTHI. DTOT Mepexo]] ObUI OTMEUEH HE TOJIBKO MpEeBpalieHuEM HMaHAbl 13 MU(OIOTH3MPOBAHHOTO
CHUMBOJIa B O0OBEKT HATYpaJMCTUUYECKOTO H300pa)KEHUsI, HO U 3aJ0XKHJI OCHOBY JUIsl MOCIERYIOIIEeH
pa3paboTku €€ Xyd0KECTBEHHOTo0 00pa3a B COBPEMEHHOM HCKYCCTBE.

C 1980-x roioB TeMa MmaH/bl B COBPEMEHHOM HCKYCCTBE 00pesia HOBBINM M300pa3UTENIbHBIN S3bIK.
N3BecTHBIN XynoKHUK XaHb MAUIMHB, IOCPEACTBOM CUHTE3a TPAAULMOHHON KUTAlCKON KUBOIINCH
B CBOOOJHOM CTHJIE C COBPEMEHHBIM JIEKOPAaTUBHBIM HCKYCCTBOM, CO3/al IIPOHU3BEACHUS C
M300paKeHUEM NaHJ, OTIMYAIOUMecs JAKOHMYHBIMM (OpMaMU U IUIAaBHBIMU JIMHUSMHU. J[aHHBIHA
MOJIXO]] HE TOJBKO YCHJIMJI BU3YaJIbHYIO BBIPA3UTEIbHOCTh HEMOBTOPUMOIN HAaMBHOCTH 00pasa, HO U
IIPUBHEC B HETO 3CTETUYECKHE KAUECTBA COBPEMEHHOCTHU. JlaHHBIN XyH0KECTBEHHBIN CTUIIb OKa3allo
r1yOOKOe BIMSHUE U 3aJI0KHIIO MapaurMy JUisi MOJIEPHU3AIMOHHOIO MpeoOpa3oBaHus BU3YaIbHBIX
CHUMBOJIOB TNaHJbl. Ba)KHBIM 3TamoM Takke CTano co3faHue obpasza TamucmMana OIMMOUUCKUX UTP
2008 roma B IlexkmHe mo wMeHu [[3MHIB3MH, TJ€ OPraHUYHO COYETAIOTCS ICTETUKA TYIIM |
KapuKaTypHbli cTUib [Odunuansabiii caiit LlenTpanbHoro HapoxHoro npaButenbctBa KHP, www].
JlanHblll 00pa3 He TOJBKO BOIUIOIACT TPAAUIIMOHHYIO KUTAHCKYIO XYIOXKECTBEHHYIO KOHIIETILIHIO
«epenaun gyxa 4epe3 (QopMmy», HO U COOTBETCTBYET BHU3YalIbHBIM KaHOHAM MEXKIYHApPOIHbBIX
KOMMYHHMKAIIMH, YTO CTaJ0 XapaKTepHbIM MPUMEPOM YCIEHUHOW TpaHCGOpMaluy TPaAULMOHHBIX
KyJIBTYPHBIX CUMBOJIOB B COBPEMEHHOM KOHTEKCTE.

B ciepe aynmoBu3yasbHOro TBOpYecTBa 00pa3 MmaH/bl ObLT TPaHCHAIIMOHAIBHO aKTYaTU3UPOBAaH
B KaUueCTBE Me/nyMa I100aJbHOro KyabTypHOro ooMeHna. B kunocepun «KyHr-¢y mnanjga», HecMOTpst
Ha 3aIaJHoe MPOUCXOKICHUE MPOU3BOJACTBEHHON KOMaH/Ibl, OCYILIECTBIECHO ITIyOMHHOE BHEApPEHHE
AJIEMEHTOB KUTalCcKoil (uiiocopun OOEBBIX MCKYCCTB M TaCTPOHOMUYECKOW KyIbTyphl. JlaHHBIMU
CPEICTBAMHU CKOHCTPYMPOBAH HappaTUBHBIM YHHBEpPCYM, OOJaJalONMi HE TOJbKO BOCTOYHBIM
JyXOBHBIM SIIPOM, HO U IMIOOATBHON peleNIIMOHHON CIOCOOHOCTRIO. B kiHONeHTe 00pa3 «[lo» Obln
CKOHCTPYUPOBAaH HE Kak OHOJIOTMYecKas pEeNpe3eHTalus, a KaK pelnpe3eHTaHT M TPaHCIATOP
KUTACKUX KyIbTYpHBIX IIeHHOCTEH. J[aHHOHN MpakTUKON KylIbTypHOTO TpaHcdepa ObUT MPOIBHHYT
r100aJbHBIA TUCKYPC CHMBOJIA IMaHJbl M OOECIEUeHO €ro MHOXKECTBEHHOE WHTEPIPETallMOHHOE
IIPOYTEHUE.

Takum 00pa3oM, XyIOXKECTBEHHas peHmpe3eHTalus MaHIbl IMpolula IMyTb OT paHHEH
MU (POJIOTHYECKON CUMBOJIM3ALUM Yepe3 COBPEMEHHbIE (JOpPMaJIbHble HHHOBALMU K IVI0OAIbHOU
KYJIBTYPHOW pPEKOH(UTYpalluu B ayIuOBHU3yaJlbHOW cdepe, TAe HaOMI0JaeTcsi IMOCTOSHHAs
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TpaHchopmaIus ICTETHYSCKUX TMapaJurM U KyJbTYPHOM HMACHTHYHOCTH. B JaHHOM 3BOIIOIHOHHOM
npoiiecce ObLIN MPOJIEMOHCTPUPOBAHBI HE TOJIBKO HACTEIOBaHUE U TpaHCHOopMAIUs TPAJIUIIHOHHBIX
00pazoB B XyIOKECTBEHHOM TBOPYECTBE, HO W BBISBJIEHBI CJIOKHBIE MEXaHH3Mbl CEMHOTHYECKON
TPAHCMUCCHU U PELENLMU B MEKKYJIBTYPHOM KOHTEKCTE, YTO MPEAOCTABUIIO 3HAUYUTEIBHBIN KENC IS
Hccae0BaHUM MEXAYHAPOJHON KOMMYHUKAMU KUTAaHCKAX XyJOKECTBEHHBIX CHMBOJIOB.

JlokaJjibHOE POsIBJIeHUE KYJIbTYPbI NAHAbI B KUTAWCKOW HAPOIHO M
KYJbTYype

[Nangoit kak cnenu@UUeckd KUTaWCKUM KyJIbTYPHBIM CHMBOJIOM U HKOJOTMYECKUM MapKepoM B
MHOTOYMCIICHHBIX  JIOKAIBHBIX  (OJIBKIOPHBIX  TPaguluax CcGHOPMHUPOBAHBI  PErHOHAIBHO-
crienu(UIecKue KyJabTypHBIE (OpPMAIMHU, TOCPEACTBOM KOTOPBIX JEMOHCTpUpYeTcsi Oorartoe
KYJIBTYpHOE pa3HOo00pa3ue U akTyaJIHu3upyIOTCsl JToKanbHbIe 3HaHus. B Cbrayanu, 0coO€HHO B pailoHax
KOMITaKTHOTO MPOXKMBAHUS HAPOAHOCTH LIsIH U THOEeTIeB 6aliMa, IaH /1€ MPUMHCHIBAETCS CAKpAIbHOE U
pUTyallbHOE 3HaueHue. Y HapoJa LIsiH OHA MOYUTAETCS KaK MOCIIaHell TOPH bIX O0XKECTB, MOCPEICTBOM
€KETroJTHBIX OOpPSIOBBIX IIEPEMOHUN HE TOJIBKO YKPEIUISIETCSl TyXOBHAs CBSI3b MEXKIY ITHHYECKOU
TPYIIION U IPUPOJIOI, HO M COXPAHSIIOTCA TpaAUIIMOHHbIE 3KoJIorndeckue npeacrasienus [[1o, Cuns,
3onoTeix, 2022]. B ye3ne I[Iunpy THOETIIAMM GaiiMa MOCPEICTBOM BIUIETEHUS M300paXKSHHH aH bl B
TpaZuLIMOHHBIE KOCTIOMBI JOCTUTHYTO CIUSHUE IPUPOJIHON CUMBOJIMKH U KyJIbTYPHON MIEHTUYHOCTH,
YTO JIEMOHCTPUPYET IPOLIECCHl MHKOPIOPALMU M PEUHTEPHPETALHUHN MPUPOIHBIX 3JIEMEHTOB B
MaTepUaIbHON KyJIbTYpE.

B paitone TaiiBans ¢ 1990-x ronoB o6pa3 nmaHbl OCTEIEHHO ObLII HMHTETPUPOBAH B KYJIBTYPHO-
KpeaTUBHYIO HHIycTpHio. [locpencTBoM au3zaiiHa (QUIYpOK, TOBapoB KyJIbTYPHOTO HAa3HAYEHHS U
BU3YaJIbHOI'O MCKYCCTBA MaH/a Oblj1a TpaHC(GOPMHUPOBAHA U3 IPUPOAHOTO OMOJIOTHYECKOTO CUMBOJIA B
KYJIbTYpHBIH TOTPEOUTENBCKUI TOBap, 00JajaonMi SKOHOMUYECKOM LEHHOCTBIO, YTO MPUBENIO K
(opMHPOBAHUIO JIOKATM30BAaHHON MPOU3BOACTBEHHOM 1IEMOYKH 3HAYUTEIbHOr0 Macirada. J{aHHbIA
Ipoliecc JAEMOHCTPUPYET AAANTUBHOCTh U PEKPEAllMOHHBIN MOTEHIMAN KYyJIbTYpHBIX CHMBOJIOB B
YCIIOBUSIX COBPEMEHHOMN PHIHOYHOU CPEJIbI.

CoBpeMenHasi TpaHc(OpMALUS U BbI30BbI 00pa3a maHAbI

C yckopeHueM MHpoLEecCOB MOJICPHU3ALUU U ITI00aIM3aluy o0lIecTBa CUMBOJIMYECKAsl CHCTEMa
KYJIBTYpPBl TIaHJIbI TTOJIBEPTAcTCs MHOXECTBEHHBIM BBI30BaM, a €€ TpaHC(POPMALMOHHBIE TPACKTOPUU
TpeOYIOT JAalbHENIIEr0 OCMBICICHUS Ha aKaJIEMUYE€CKOM U MPAKTUYECKOM YPOBHSIX.

Bo-nepBriX, 000CTpsieTcsl MPOTUBOpEUrE MEXAy KOMMOAUQUKAIMEH KyJIbTYpHOTO CHMBOJIA U
COXpaHEHHEM €ro CMBICIIOBOTO HaroJHEHHs. B mpoliecce kKoMMepueckoro OCBOEHHUs 00pa3 IMaH[pl
aKTUBHO HCIIOJIb3yeTCs B cpepax TOBApPHOIO MapKeTHHIAa M MPOABUKEHUS KyJIbTYPHO-TYPHUCTHUECKU X
IIPOEKTOB. XOTA O3TO CIOCOOCTBYET MNOMYISIPU3ALUM  KYJAbTYpbl, OJHOBPEMEHHO MOTYT
HUBEIUPOBATECS MO0 TOAMEHSTHCS €ro H3HAa4YaJbHOE JyXOBHOE COJEp)KaHHE U CaKpaslbHas
3HaYUMOCTh. COamaHCHpOBaHUE YKOHOMUYECKOW S(PEKTHBHOCTH C AyTEHTUYHOCTBHIO M TIIyOHMHOMU
KYJIBTYPHOU penpe3eHTAllMy CTAaHOBHUTCS KIIOUEBOM 3amaueil obecriedeHusl yCTOWYMBOTO pPa3BUTHSA
KYJIBTYpBI.

Bo-BTOpBIX, 3THKAa W IpAaKTUKa OXpaHbl IaHJ MEPEKUBAIOT KPUTHUYECKUM IEPEXOJHBIN ITaIl.
CrpaTteruss 3alMTBl ITOCTEIIEHHO CMEIAETCS € WM3HAYAJIBbHOM MOJENHM, OpPUEHTHPOBAHHOM Ha
HCKYCCTBEHHOE Ppa3BEICHHE B HEBOJIE M COXpaHEHUE BHUJIA, K KOMILUIEKCHOMY YIPaBJICHHIO

Shen Yan
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HKOCHCTEMaMH, BKIIOYAIOLIEMY OXpaHy LIEJIOCTHBIX MECTOOOMTAaHUM, CO3JAHHE SKOJIOTUYECKU X
KOPHJIOPOB U PEUHTPOAYKIHIO OocoOel B JuKyto mnpupoay. JlanHas TpaHcdopmaius He TOJBKO
OTpakaeT »HBOJIONMIO KOHUEMIMU OXpaHbl OT «OTHIENBHOTO BHJA» K <(OKOCHUCTEME», HO H
JEeMOHCTpUpPYeT  yrnyOnéHHoe  moHMMaHue KurTaemM B3aMMOCBSI3M  MEXKIYy  COXpaHEHUEM
Ouopa3zHOOOpa3usi M YCTOMYMBBIM pa3BUTHEM B KOHTEKCTE CTPOUTEIBCTBA HKOJOTHYECKOM
UBHIN3ALUH. HTEeTpaIus TEeXHOJIOTHYECKHX METO/I0B, YIaCTHSI MECTHBIX COOOIIECTB U ATHUECKUX
MPUHLIMIIOB OMPENENUT NalbHelIee pa3BUTHE paOOTHI IO OXpaHe MaH/I.

[pu nepexoae OT TPAAULIMOHHBIX OPM K COBPEMEHHBIM KyJIbTypa HaHAbl HECET B cede TIIyOoKoe
JIOKaJbHOE KyJIBTYpPHOE COJEp)KaHUEe, OJHOBPEMEHHO CTaJKMBasCh C TaKUMHU BBI30BaMH, Kak
rinofanu3anus, KOMMEpLUanu3aus U 3BOJIOLMS 3TUYECKMX HOpM. B nanpHelimeM HeoOxonumo
noOuBarbes OanaHca B paMKaxX KylIbTYpHOWM MOJUTUKU, OTPACIEBON MPAKTUKUA U CTPATETHI OXpaHbl,
COJICHICTBYS YCTOMYMBOMY Pa3BUTHIO U MHHOBAIIMOHHOMY HAacJI€0BaH 10 JAaHHOTO CUMBOJIa B HOBYIO
AIOXY.

B xuTaiickoit KynbType CHMBOJIMYECKOE 3HAYCHHUE MaHbl MPEJICTABIIAET COO0M MHOTOYPOBHEBYIO
U TMHAaMHYECKH pa3BUBAIOILYIOCS CHCTEMY CMBICIIOB, KOTOpas oboram@ercss W TpaHchopMHUpPYeTCs B
COOTBETCTBUHU C HCTOPUUECKHUM KOHTEKCTOM M COI[MaIbHBIMU H3MeHEeHUAMU. C TpeBHUX BPEMEH IaH1a
BOCIIPUHUMAJIACh KaK CAKPAIbHOE >KUBOTHOE-MPEI3HAMEHOBAHUE, TOTJa KaK B COBPEMEHHYIO 3IOXY
e€ posib OblIa TIEpeocMbICICHA B KAayecTBE AMIIOMATHYECKOTO IOCIHA W CHUMBOJIA 3KO3AIIMTHI.
KynbTypHass maMsTh U IIEHHOCTH KUTAICKOW HAIlUM HE TOJHKO BOILIOIAIOTCS B 00pase MaH/bl, HO U
MOCTENEHHO MPeoOpas3yroTCcsl B KyIbTYPHBIM CHUMBOJ, O00JaJaloNmMii TI00aTbHONH 3HAYMMOCThIO. Ha
¢unocodckoM ypoBHE TpaJMLMOHHAS MYIpOCTh «eAuHCTBa HebGa W yenmoBeka» W «TapMOHHUYHOTO
COCYIICCTBOBAHHUS» BOIUIOLAETCS MaH/0M, a e€ uépHOo-Oenblil OKpac HHTEPIPETHUPYETCS Kak
BHU3YyaJIbHOE BBIPAKEHNE TAPMOHUH UHb U 5H, YTO OTPAKAET CTPEMIIEHHE K OaJlaHCy U €CTECTBEHHOCTH,
MPUCYITIEE TPATUIIMOHHON KUTAHCKOU KyJIbTYpE.

3aKJII04YeHHe

[IpoBeneHHOE Hccae0BaHNE TO3BOJISET 3aKIIOYUTh, YTO MaHAA MPEACTaBISAET COO0M CII0XKH bIN U
MHOTOTPAaHHBIA KyAbTYPHBI CHMBOJI, TTyOOKO YKOPEHEHHBIH B KuTalickoil muBHiIM3anuu. Ero
3HAYEHUE DBOJIOLMOHHUPOBAJIO OT CaKpalbHOrO MHQPOJIOTUYECKOTO o0pa3a /10 COBPEMEHHOIO
MHCTPYMEHTA MSTKOM CHJIBI M DKOJIOI'MUYECKOIO IOCIaHUs, OTpaXkas KIIOUEBBIE ASTalbl Pa3BUTHA
KUTAlCKOro OOIEeCTBa W €ro B3aMMOJEHCTBUSI ¢ MHPOBBIM COOOLIECTBOM. AHalu3 IOKa3aj, 4TO
CUMBOJIMKA TIaHJbl HHTETpUpPYeT B ceOe ¢unocodekue koHmenuu (Mub-SH, «3onoTtas cepeamHay,
(HEJeSIHUE»), Xy[NOXKECTBEHHbIE IPAKTUKM W HApPOJHbIE TPagULUHU, (OPMUPYS YHUKAIbHBIN
KYJIBTYPHBIH KOJ[, KOTOPBIN MPOJIOJIKAET Pa3BUBAThCS B YCIOBUSAX ITI00AIN3ALUY.

BaxHbIM pe3ynbTaToM palOoThlI SBJISIETCS CHCTEMAaTHU3allMsl STAlOB «I1aHI0BOW JUIIJIOMaTHH» U
BBISIBJICHHE €€ POl B (POPMHUPOBAHUU UMHUKA KuTas Kak OTBETCTBEHHOM HKOJIOTUYECKON JIepIKaBBL
IToguepkuBaeTcs, 4TO COBpEMEHHas CTPATErys OXpaHbl IIaHJ, OCHOBAaHHAs HA 2KOCUCTEMHOM IIOIXO0/IE
Y CO3JJaHNH HAIlMOHAJIBHBIX IIAPKOB, CTAJIa MPAKTUYECKOW peaIM3allieil KOHIETIIIUH «OKOJIOTUYECKO I
IUBWINM3ALUM».B TepcrnexkTuBe akTyalbHBIMM 3aJauaMH  OCTAlOTCs  OallaHCUPOBAaHUE MEXIY
KOMMEpITHaIn3amueil 00paza u COXpaHEHUEM €ro KyJbTYpHOM ayTeHTUYHOCTH, a TAKKe JalbHEH s
pa3paboTKa MEXaHW3MOB HWHTEIPAllMM TPAJAULHMOHHBIX LIEHHOCTEW B TIJI00ANBHBIA KyJIbTYPHBI I
KOHTEKCT. MccieqoBane BHOCUT BKJIa/l B IOHMMAaHHE MEXaHU3MOB KOHCTPYHPOBAaHUS HALIMOHAJIBHON
UJICHTUYHOCTH 4Yepe3 KylIbTYpHbBIE CHUMBOJBI UM IIpeylaraeT OCHOBBI I JAJbHEHUIIMX
MEXIMCUMIUIMHAPHBIX UCCIEAOBAHUN B OOJIACTM CEMHOTHKH, KYJIbTYPOJIOIMU M MEXKIYyHApOJIHBIX
KOMMYHUKAIUH.
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Abstract

The article provides a comprehensive analysis of the symbolic meaning of the panda in Chinese
culture, revealing its role as a multifaceted cultural code that integrates philosophical, artistic, and
socio-political aspects. The evolution of the panda’s image is explored—from ancient mythological
perceptions to modern diplomatic practices and environmental symbolism. Special attention is paid
to the interpretation of the panda’s black-and-white coloration within the context of Yin-Yang
philosophy, as well as its representation in art and folklore. The significance of the panda as a tool
of soft power and a national brand of China is emphasized. Based on an interdisciplinary approach,
the mechanisms of transformation and adaptation of this cultural symbol in the context of
globalization are identified.
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AHHOTAIUSA

CraThsi TOCBSIIEHA KYJIBTYPHO-CEMAaHTHYECKOMY aHanu3y kuHokapTuHbl «llocnennee
cnoBoy, pex. M. Ilewmnrrona, 2017 rtoma. B anammsze ¢uiabMa HCIOIB30BaHBI
MHTEPTEKCTYaIbHBI U TEPMEHEBTUUECKU METOJIbI MCCIIEIOBAHUS JIJISl BBISIBJICHUS MEXaHU3Ma
paboThl aTIO3MM Kak TpHEMa, TMOCPEACTBOM KOTOPOTO 3pUTENS MPUMIIANAIT K IUaJory.
KuHouckyccTBo, TyOaupyst peaabHOCTh, MPEICTABIISIET BO3MOXHOCTA TBOPUYECKOTO OCO3HAHUS
JNEHUCTBUTENBHOCTH, a MOCPEACTBOM ILUTAThl MPUIJIAIIAET K JUAJIOry O >KU3HEHHOM IYTH, O
CTPEMJICHHH YeJIOBEKA K ujieany. BEICTpOCHHBIE C OMTOPOii Ha OMIMO3UITUH MOPSAKA U OECTIOpsAKa
CIOXETHBIC JINHUU «00paMIIIIOT» MeTadopy «KU3Hb KaK TEKCT», a OCMBICICHUE KHHOIUCKYpCca
KaK Ba)KHOW COCTABJISIIOIEN YacTH CO3HAHUSI COBPEMEHHOTO YeJIOBEKa MO3BOJISIET PACCMOTPETh
BOIIPOC O POJIM HUCKyccTBa (Mka3oBod My3blku u xkuBonucu Il [lukacco) kak B auanore
pexuccepa co 3puTeNeM, Tak U B MacCOBOM KynbType B 1eroM. OGHapyKEHHBIE B X0/Ie aHAIHM3a
MapKepbl KaTerOpuii BpPEMEHH U MPOCTPAHCTBA, JETAId U TECOMETPHUSI KaJipa, IBETOBHIE CXEMbI U
MY3bIKaJIbHbIE OTCHUIKMA CTAHOBSTCA JOKa3aTeNLCTBOM MPUCYTCTBHS B GUIbME UMILIMIIUTHBIX U
SKCIUTHITUTHBIX HUTAT (9K(pac). BeIsBIeHHBIE 1 0003HAYCHHBIC ACCOIIMATUBHBIC MTPEIMETHEIE,
I[BETOBBIE M 3BYKOBBIC PAIbl PEMPE3CHTUPYIOT MEXaHU3M palOThl alIIO3UH. MEXAy TeM
QLTIO3UH PACKPBIBAIOT TMPUHITUIIBI pa0OTHI PEKUCCEPA, KOTOPBIA, BEPOSTHO, HE CTPEMUTCS,
YTOOBl MCTOYHMK Y3HAJIM, a UHOTJA OyATO HApOYHO CKpbIBaeT oueBHUAHOE. VIMEHHO MO3TOMY
OJIHOM M3 TUIIOTE3 UCCIIEOBAHUS CTAJIO MOJOKEHUE O TOM, YTO OPTaHU3aLUS Xy[JOKECTBEHHOTO
MPOCTPAHCTBA TEKCTa OOHAPYKMBAET CMBICIOBYIO OOIHOCTH ¢ pabotamu [1. [Tukacco («/leBouka
Ha mapey», «Bomoem» u ap.). ClI0BHO mojpaxkasi XyJOKHUKY, pexHUccep HaET BO3MOKHOCTb
3PUTENI0 CMOTPETh Ha 00pa3 MIaBHOM T'€pOMHHU C HECKOJIBKIX PAKypcOB Cpasy.

Bedina N.N., Egorova E.N.
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JlJIsi HUTHPOBAHUS B HAYYHBIX HCCJIEIOBAHUSIX
bennna H.H., Eroposa E.H. VY3naBaemas nurara Kak NpUNIALICHUE K JUAJIOTY. OIIBIT
KyJIbTyPHO-CEMAaHTUYECKOrO aHanu3a KUHOKapTHHBI «llocnennee cinoBo», pexuccep M.
Memmunarron // Kynerypa n numBmmuzanms. 2025. Tom 15. Ne 8A. C. 24-32. DOI: 10.34670/
AR.2025.89.15.003
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BBeaenue

HccnenoBarenn OTMEYarOT, YTO AJUTFO3UBHOCTD SBJIETCSl XapaKTEpHON 4epTON COBPEMEHHOIO
KuHemarorpaga, BocTpeOOBaHHOW B MaccoBoil KynbType. [lo HamemMy MHEHHIO, B KMHOTEKCTE
AJTIO3UBHOCTH MOXKET CTaTh YaCThIO 1[E€JI0M CTpAaTEruy 0 peain3aliii aBTOPCKOro 3ambicia. [Ipu atom
MMEHHO B TEKCTaX MaCCOBOM KyJIbTYpPhl B CHITy UX OPHEHTALIMH Ha YCPETHEHHOTO YU TATeNs1/3pUTeNs 1
TUPAKUPYEMOCTH COL[MANIBHBIE U KyIBTYPHBIE TPEH[Ibl MPOSBIISAIOTCA B HAaMO0JIee OTKPOBEHHOM BHU/IE.
MaccoBasi KyapTypa BOCHPHHHUMAeT W OTOMpaeT KyJAbTypHBbIE (OPMBI TIPOIDIOTO, KOTOPHIE
OKa3bIBAIOTCSI BOCTPEOOBAHBI B COBPEMEHHOCTH, HEPEJKO PEAYLIMPYS MX 10 KOHKPETHOTO 3HAKOBOTO
AJIEMEHTa U KOMOMHHPYS 3TH 3JEMEHTHI B MO3auKe COOCTBEHHOTO TeKcTa. MOXKHO CKa3aTh, YTO Takas
paboTa ¢ HacieaueM MPOLUIOTO €CTh YHUBEPCAIbHBIN 3aKOH Pa3BUTHUS KYJIbTYPbI, TO €CTh HE SIBJISCTCA
YHUKAJIBHOM XapaKTEepPUCTUKOW MOCTMOJEPHUCTCKOM UTPhI B COBPEMEHHOM MacCOBOM KyibType. Kak
nucain eme b.M. DiixenbayM, «co3gaHne HOBBIX Xy[0KECTBEHHBIX (OPM €CTh aKT HE U300pETeHHUs, a
OTKpPBITHS, TTOTOMY UYTO (POPMBI 3TH CKPHITO CYLIECTBYIOT B (pOpMax HpPEILECTBYIOIMX IMEPHOJI0B»
[DiixenOaym, c. 146]. DTOT TE3UC yUEHOTO OMUCHIBACT TUTEPATYPHBIN MPOIECC, HO B HACTOSIILIEE BPEMS
METO/bl JIMTEPaTYpOBEIEHUSI U JIMHTBUCTHKH CTaHOBSATCS BOCTPEOOBAHHBIMU U JJISI UCCIEOBAHUSA
npyrux ¢opm KyneTypbl [Darteea, c. 50]. Tak, nanmpumep, FO.B. Maccanbckast ormeuaer: «HoBbie
napagurMbl JUHIBUCTUUECKUX UCCIIETOBAHUMN, KOTOPBIE MOSBUIIMCH U aKTUBHO Pa3BUBAJIKCH B KOHIIE
XX Beka, MO3BOJMIN B3MNISHYTh Ha AJUIIO3MIO KaK HAa CPEICTBO aKTMBU3ALUU MHTEPTEKCTYaIbHBIX
CBsA3EM U OJMH U3 HHCTPYMEHTOB YEJIOBEUECKOIO MBILIUIEHHS. DTOT «MHCTPYMEHT» 1a€T BO3MOXKHOCTb
KOHLICTITyaJIU3UPOBaTh OKPY)KAIOLUMH MHUpP, HAXOJUTh AaCCOLMATHUBHBIC B3aUMOCBSI3U MEXIY
pa3HOO0Opa3HbBIMU CUCTEMaMU MOHATUI» [Maccanbcekas, c. 74]. 3Hanue o KynpType, no A.S. ®nuepy,
(3TO TPOIYKT KYAbTYPHOH caMopeduieKCHH, Pa3MBIIUICHHH KyIbTypbl O caMoil ce0e, coOmpaHue u
CHUCTEMaTH3aIus MaTepualia, 00eCIIeYMBaIONIEro MOHUMAHUE TOTO, “UTO TaKO€ KYJIbTypa~ B acIIeKTe
€€ COOTHECEHHOCTH € O0IIECTBOM U 4eJI0BEKOM. CyIIECTBEHHBIM 3/1€Ch SBJIIETCS BOIPOC O MPUHIIUIIAX
MOHMUMAaHMS ¥ HHTEPIIPETAI[MU Pa3HOro poja 3HaHuii» [Duep, c. 44].

A11034Ms1 B KHHO KaK (l)OpMaT AUAJI0raco 3purTejieM

Jlymaercsi, TpUMEHEHHUE aJUTFO3UH B KWHO MOXHO OTHECTH K YHHBEPCATbHOMY UTPOBOMY IIpUEMY
dopmara Gecenpl co 3puteneM. [lo-Buaumomy, mpenyrajplBaHue pe3yabTaTa BOCIPUSATHS 3aBUCUT OT
CYOBEKTUBHBIX M OOBEKTHBHBIX (HaKTOpOB. K CYOBEKTMBHBIM MOXKHO OTHECTH (POHOBOE 3HAHUE
(3pUTENBCKYI0 OCBEIOMIIEHHOCTh, OOIMICKYIBTYPHYIO KOMIIETCHIIHIO), @ K OOBEKTUBHBIM — KOHTEKCT
BOCIIPUSITUSL U PECYPCHl KHHOS3bIKA. Ba)kKHBIM OKa3bIBA€TCS M YyBCTBO BPEMEHH, COPUYACTHOCTH K
OTO6pa)K€HI/IIO IIyTU YCJIOBCKA W BJIMAHUA HA O3TOT IIYTh KOHTCKCTOB BPCMCHH. Kuno kak OIUH U3
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MacCOBBIX BHJIOB HCKYCCTBA MOET HE TOJBKO CTaHJIApTU3UPOBATh U KOMMEPLUAIU3UPOBATH
KYJIbTYpHBIE (OpPMBI TPOIDIOTO M HACTOSILEro, COCTaBJIAIOUME (OHOBOE 3HAHHE, HO H
CIIOCOOCTBOBAThH MHTETPALIMH MU TAPHOM KyIbTYphl B IOBCEAHEBHOCTH. Kitaccuk Teopun KynpTypsl B.
benpsamuH B acce «IpomsBeneHHE HCKycCTBa B JIIOXYy €r0 TEXHHYECKOM BOCIPOU3BOIUMOCTH,
CTaBILIEM OJHUM M3 OCHOBOIIOJArarolyX TEKCTOB XX BeKa 10 TCOPUH KHHO, YKa3bIBAET, YTO KUHO JAET
BO3MO>XHOCTh MaccaM IMPUOOLUMTHCS K UCKYCCTBY M OJHOBPEMEHHO BBICKA3aTh CBOE OTHOIICHHE K
HeMy: «I3 Hambonee KOHCEpBAaTHMBHOTO, HampuMep, Mo oTHoIeHHI0 K [lukacco, oHO [0OImEecTBO,
nyoyivKa] TpeBpal@eTcss B CaMO€ IPOrPecCHBHOE, HalpUMEp, MO OTHOWIEHHIO K YarmuHy»
[benbsimuH, c. 49]. B kauecTBe MOKa3aTEIBHOTO MPUMEPA aKTyaIM3allUU U COIIMATU3AIUN JIUTAPHON
KyJIbTYPhI B TEKCTE KYJIBTYPhl MacCOBOW MOXKET BBICTYMUTh KnHOKapTHHA «[locnemnee cioBoy» (2017)
pexxuccepa Mapka [lenuHITOHA, TOCBSIIICHHAS COLMATBHON TpobeMe nepheKIInoOHI3Ma KaK 0JJHOTO
u3 OOJE3HEHHBIX COCTOSHUM UeloBeKa U OJHOBPEMEHHO IMOTPYXKaolas 3pUTENs B aypy
HEOPOMAHTUYECKON MOJAEPHUCTCKOU KYJIBTYpBI.

B cTpemieHMM K COBEpIIEHCTBY JIIOAM HE BUASAT HHUYEro Ioxoro. JloctuxkeHue maeana B
MCKYCCTBE €CJIM HEe HOpMa, TO 3aKOHHOE JKeJIaHhe U MacTepa, u myonuku. Ecnu mepenectu B3 ¢
JKU3HU Ha UCKYCCTBO, TO, BEPOSITHEE BCETO, 3TO OyAeT o100peHo obmecTBoM. Ho kak TOJNBKO BEKTOP
C UCKycCTBa mepeMeniaercs B Gopmar >KU3HHU —3TO CTAHOBUTCS MPENEIbHBIM KAYECTBOM, OT KOTOPOTO
4acTo CTPaJaeT M caM 4YeJIOBEK, U ero okpyxkaroume. CTupaHue IpaHUll MEXIy pEabHOCTHIO U
UCKYCCTBOM, (OPMUPOBAHHE OTHOIIGHUS K OKU3HM KaK K PYKOTBOPHOMY IPOU3BEICHHUIO,
CO3HATeNbHasl 3CTETU3ALUs KU3HU — OJIHA W3 CaMbIX TPAarM4HbIX TEHACHLIUH B 0OLIeeBpOIelcKoil
KYJIBTYpEe SI0XH MOAEPHH3Ma, HE B IOCIEIHIOI Ouepelb MPHUBEANAS KaK K CIOMaHHBIM Cyab0am
KOHKPETHBIX €€ MPEACTABUTENEH, TaK U K COLMAJIBHO-MOJIUTUYECKHM TpareJusM LEeIbIX HAapOJOB.
OunsM I locnennee cioBo» mokaspiBaeT yacTHyto Tparenuto 'appuer Jloynep (Lupau Makmeitn) —
ycHemHoi OusHec-ieau, roroBoil B cBou 80 JeT COBEpUMTb CaMOYOMIICTBO OT OAMHOYECTBA,
pa3oyapoBaHUS U OJHOBPEMEHHO CTPEMIIEHHS] KOHTPOJUPOBATh B KU3HM BCE, JTA)KE €€ OKOHYaHUE.
HeynauHyto NMONBITKY CyHIIiJa TEPOMHS COBEPILAET B CAMOM Hayalle UCTOPUM, a 3aTEM 3aKa3bIBAET
Moutooi xypHanuctke DHH [llepman (Amanga Celidpua) coOCTBEHHBIN Hekpoor: (alyna ¢uiabma
COCTOMT B ITOATOTOBKE TEKCTAa OyAYILIEr0 HEKPOJIOra, CIOKET PacKphIBAET MPOLIECC CAMOOIPEAEICHUS
Tpex nercTByronmx Ui — [appuet, DuH u bpenast (OuH [xesen Jlu JluKcoH), A€BOYKU -TTOAPOCTKA
13 HEOIaronosyyHol ceMbd, MOMOIL KOTOPOM, 1Mo MbIcau [appuer, JoKHA cTaTh LIEHTPaIbHOU
TeMOW ee Hekposjora. [[MHM3M IOCTaBIEHHON 3aJaud INPEOAOJIEBAETCI B TEKCTE 3a CYET
OTKPOBEHHOCTH €€ (QOpMYJIMpPOBAHUS, a TakKe CEHTUMEHTAIbHONW HCKPEHHOCTH, IOCTEIEHHO
POKIAIOIIENCSl B OTHOLIEHUSAX TPEX TEPOUHb.

C Touku 3peHHUs] KMHOBEIUECKOTO aHaiu3a — 3TO (UJIbM, Kak OYyATO CHSTHI Ha pealbHBbIX
COOBITHSIX, IOTOMY 4YTO OH THceBroaBToOMorpaguuer. IlpencraBieHHeli B ¢uiabMe THI
(mceB10aBTO)OMOrpaduu MOXKHO Ha3BaTh aHATTMTHUYECKUM, UCIIOJIB3Ys TepMuHosoruio M.M. baxtuHa:
«B OCHOBY €ro KIaJieTcs cxema C ONpeeIEHHbIMU PYOPUKaMH, IO KOTOPBIM U PacIpeleNsieTcsl BECh
ouorpaduueckuii Mmarepuai <...>PyKoBOASIIMM Ha4yajaoM U 3/7IeCh SIBJISCTCS I€JI0€ XapaKTepa, ¢ TOUKU
3peHUsI KOTOPOTO Oe3paszIruyHbl BPeMsl M MOPSIA0K MPOSBICHUS TOW WM UHOW YaCTH STOTO ILIEJIOTO»
[baxtun, 178]. Mexay TeM ¢UIBM MOCTPOEH, C OJTHOW CTOPOHBI, Ha MeTaope CKU3Hb KaK TEKCT» (a
TOYHEE — Ha TEKCTE HEKPOJIOTa, TO €CTh «O MPOKHUTOU KU3HH»), C APYrol — apXeTUIIHYEH (B Tpex
Pa3HbIX BO3PACTHBIX COCTOSHUSAX PACKPhIBAETCs 00pa3 KEHIMHBI, OYHTYIOILEH MPOTUB CIOKHBIIMXCS
KU3HEHHBIX 00CTOATENBCTB). be3ycnoBHO, 00pa3 yenoBeka, OeccTpalHoO HIYIIEro CBOEH JOpOroi,
HECMOTpS Ha YCJIOBHOCTM U OTPaHWYEHHUS COLMAIBHOTO OKpPY)KEHHUs, U Oepymero Ha cels
OTBETCTBEHHOCTH 32 BEIOOP COOCTBEHHOTO ITyTH, OCHOBBIBAETCS HA HUIIIIIEAHCKOW MJIee TMYHOCTH. Tpu
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CTa/IMU CTAHOBJICHUS YesloBeKa (BepOIto1, JieB U MiazeHel) u3 «Tak ropopuit 3aparycrpa» @. Hunme
peanu3yroTcs 3/1eCh B TpEX JKeHCKUX oOpasax. JleBouka bpenna, eme kak BepOro, B3BAIMBAIOIMIA HA
ce0s TIOKU TpaaulllM, OCBaMBaET MpeJylaraeMble e oomecTBoM U ['appuer HOpMBI U IIpaBuUia (XOTs
yXKe TOTOBa YCTaHABJIMBATh CBOM ), DHH, KaK JIeB, HAOpaChIBAIOIMICS HAa 3TU TIOKH, BEpUULIUPYET UX
B cioBe, a [appuer, Kak MIaJieHEIl-CBEpXUETIOBEK, yxke Oeper Ha cebsd OTBETCTBEHHOCTH 3a
COOCTBEHHBIN BBIOOP MpaBui 1 HOpM. OTKPOBEHHO CHMBOJIMYEH ITOAAPOK, KOTOPHIH B ¢puHane ['appuer
otnpasisieT bpenae, — ponaps ¢ 3anuckoit «Mnu! OcTanbHble mocaeayroT 3a To000i !». ITpu 3ToM, Kak
n y Humme, B ¢unbme M. TlenmnuHrrona repoil ocrtaeTcs Ha CBOEM IMYTH OJUHOK, ITOCKOJIBKY 3TO
TOJNBKO €ro myrb u Oosblie HUYeH. be3 mirybokoit conuanbHO-(QHIOCOPCKONH — KPUTHKH,
HECBOWCTBEHHOM TEKCTaM MAacCOBOW KyNbTypbl, HUIIIIEAHCKas BOJS K BJIACTH OOJieKaeTcs 3/1eCh B
OYEeHb MPUBJIEKATEIBHBIM 00pa3 BJIACTU HaAJ COOCTBEHHOH JKHU3HBIO, COOTBETCTBYIOUM
HEOPOMAaHTHYECKOW SHEPTHU MOJACPHHUCTCKUX TeKcTOB B myxe I'. Mocena, k. Jlongona, C. Mosma u
JPYruX KIACCUKOB €BPONECKO-aMepHKaHCKOTO MOJIEPHU3MA.

My3bIKaJIbHBIE JKa30Bbl€ TPATUIIUU MOIEPKUBAIOT STOT 00pa3 CBOOOJHOTO TBOPYECKOTO JIyXa
YyenoBeKa, KaKk U cioraH jrooumoro DHH pamuo «Koxa», rae «pyTsST» BHHUJIOBBIEC IJIACTUHKH C
3allUCSMU KIaCCUKOB aMEpPUKaHCKOro pkasza: «Hes3aBucumas MysblKa JJIs1 HE3aBHCHMBIX YMOBY.
Mysbika B (priibMe OBCIOTY: MTPH MEPBOM BCTPEUE C TEPOMHEN B HAYIHUKAX DHH 3BYYUT KOMITO3UIIHS,
CIIy)Kam@asi €e BU3UTHOM KapTOYKOW (My3bIka Kak OBl OOBEKTHBHPYET CMBICT: «OHA HE Ta, KeM
Ka)KEeTCs»); My3bIKaJbHasl KOJUIEKIUs IUIACTUHOK Yy ["appuer ¢ oTchuikoil Ha TBopuecTBO Hunabl CuMoH
(eme omHOW amMepUKaHKU-OYHTapKW), JKa3 W ON03 KaK MY3bIKaJbHBIH ()OH BCEH KHHOKAPTHHBI,
nonyisipHas necHs «Any Time At Ally, BeimymenHas Jukom [[xeiimcom B 1950 romy, mpu3siBaromas
repoeB «BEPHYTHCS, ClIENaTh YTO-TO, BCTPETUTHCS C TEMHU, KOTO JIFOOUIILY U Jp.

Haxoner, rmaBHbIM 00pa3oM, Ha HaIll B3MJIsAA, HHTEPEC K KWHOKAPTUHE MOXKET OBITh BBI3BAH €IIe
U TeM, YTO €ro BU3YalbHBIM psa oTchlIaeT K paboram B ctmie Kyomsma II. Ilukacco (moprpery
amepukanku «leptpyast Craiie» // B oOpaze ['appuer, «J/leBouka Ha mape» // B obOpaze OHH,
«Bomoem», onbIThl prucoBanus ceBeToM [Inkacco // B o0pase bpenpl). BusyanbHbie ammo3un B Gpuiibme
«[Tocnennee cI0BO» MOYKHO Ha3BaTh OCHOBHBIM IMPpUEMOM KHHOs3bIka Mapka [lenmunarrona. Ou O6yaro
nonpaxaer I1. Tlukacco, maBasi BO3MOKHOCTb 3pUTENI0 CMOTPETh HAa 00pa3 ¢ HECKOJIBKUX PaKypCOB
cpasy.

[locpencTBoM neTaneit pexxuccep Bce BpeMsl HaMEKAaeT Ha TeOMETPUI0 MPOU3BEACHMI: Tpolika
craHoBuTcs ueTBepkoil (I'appuer, OuH u bpenaa enyr x nouepu ['appuer — Dnuzaber (OHH Xeu), Tpu
OCHOBHBIE TEMBbl HEKpOJIOra — CeMbs, paboTa, MUCCUS — JOHOJHSIOTCS «KO3bIpeM» B (opmare
MY3BIKQIBHOM KOJJICKLIMH, COOpPaHHOI IITaBHOW reponHe ).

Pexuccep kak uenoBek, MOTPY)KEHHBIH B MOJEPHUCTCKYIO KyJIbTYpYy, HCIIOJIB3YeT ee 00pas3bl U
dopMupyeT TeM caMbIM HMHIMBHAYyalbHO-aBTOPCKUNH TEPMEHEBTHMYECKUN KOJ, HAIOJIHEHHBIN
0ecUrCICHHBIMH BO3MOXHOCTSAMHM I[UTUPOBAHUS TEKCTOB IPOIUIOrO (KHMBOMMCHBIX ILIEJECBPOB,
IIeIEBPOB M3 MHpa MY3bIKM M juTeparypsl). Co3maercss BIeyaTJIEHHUE, YTO pexuccepa OyATo He
3a00THUT, Y3HAJ JIM 3pUTENb XUBOMUCHBIA MJIM MY3bIKAJbHBIA TEKCT KYJIBTYPBl, HMCTOPHUIO KH3HU
3HAMEHUTOCTH UJIU Jp. KYIbTYPOJIOTHYECKYIO NPECYNO3Uui0. OCMBICINIL, YIOBUI YEPTHI LIEAEBpa
— XOpOLLO, LETb JOCTUTHYTA, 3aAyMalICsl — IPEKPACHO, HE 3aMETHJI — MOJCKAXYT PELIEH3UHU U OT3bIBbI
JIPYTUX 3PUTEIICH.

JIro6onbITHO B KUHOKapTUHE M. Ile/IMHITOHA PacKpBIThl KaTEropus BPEMEHH, 3aCThIBIIASL B 3CCE
OHH «AHAaITycusl cefiuac», U KaTeropus IpoCTPAHCTBA, 3all€YaTICHHAs B CLIEHE Ky[TaHU S U PUCYHKaMH
cBeTa Ha Bojie (IorpykeHus B BojoeM // pabota Ilnkacco «Bomoem», ONBITHI CBETOIHUCH ).

Ecnu naszBanue scce DHH oOpataer Hac k poaune I1. Tlukacco, To copepxaHue — K elie 0JHOU
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pabote «/leBouka Ha 1mape»: «MHe ObLIO ISATh, KOT/Ia B FOpOJ] puexai HupK. MHe ObLI0 1ecTb, Koraa
OH yexai. MHe ObUIO ceMb, KOTJia s MOHsUIA, YTO OH HUKOTJa He BepHeTcs. KIoyH KpyTuil Tapemikd,
IIpBITall Yepe3 ropsIe Kojblla, co3aBas MUpP MaruM M 3araJiki, a MOTOM B KIy0ax JpIMa OH HCYE3.
Tpu koiblia, 1BA KOJbIIA, OAHO KOJIbI0. Hudero. C upkoM HUYTO HE CPABHUTCS». «ITO O MaTepsiX U
nouepsix» (["appuer). «Tbel momwkHa cTaTh keM-To» (OHa ke).

Haiinennble 1 0003HaYeHHBIE B CTATh€ OTCHUIKM (LIIO3MM) HA KIACCMYECKUE IMPOU3BENEHUS
MHUPOBOTO UCKYCCTBA — HE SABJIAIOTCSA PE3YJIBTATOM HCCIENOBAHMUS I10 TOUCKY IPELEIEHTHBIX TEKCTOB
KyIbTypsl B KuHemarorpage. VHTepec NIpeicTaBisieT caM MEXaHU3M HCIOJB30BAaHUS U CYTb
LUTUPOBaHUs (IOApAKAaHUS MacTepaM aBaHrapja B )KMBOIIMCH, [DKa3a B My3blke). B nanHoil pabote
HEJ0CTaTOYHO KOHCTATUPOBATh MOJ00ME 3JI€MEHTOB, FE€OMETpHUM, IBeTa M 3ByKka. Hamma 3amaua
COCTOUT B TOM, YTOOBI 11O BO3MOXXHOCTH OCMBICIHTHh MEXaHU3M HCIIOJIb30BAHUS AJUTIO3UH, a ISl TOTO
HEJ0CTaTOYHO OIPAHMYMUTHCS TOJIBKO SIBHBIMHU IPUMEPAMH.

[IpuBeneHHBIC AUTIO3UU PACKPBIBAIOT MPUHLUIIBI pabOTHI pexkuccepa ¢ nutaroil. [lo-suaumomy,
OH HE CTPEMUTCS, YTOOBI HICTOUHUK Y3HAJIM, @ UHOTa OYATO HAPOYHO CKPHIBAET OYEBUIHOE.

MaremaTtuueckrue U My3blKaJIbHbIE TIPHEMBI PEXHCCEPA CJIOBHO PACCUMTAHBI IO OPMYJIE C yUETOM
OTIMO3UIIMI: YeTHOE — HedeTHoe, mopsnok — Oecmopsimok. [lox pexuccepckoit Gopmynoid Mbl
MOHMMaeM paclieruieHue oopasza Ha 3/4. OHO IPOUCXOAMT 3a CUET TPOMKM — C OAHOM CTOPOHBI, U
YETBEPKHU — C Apyroi. ['eomeTpudeckuii mopsaoK «BTOPUT» pekuccepckoit anredpe. Jleranu B kamape,
B Hauase «cyTb» / (yHKIUsI NepcoHaxa ['appuer peann3oBaHa 3a cyeT Tpex 00pa3oB M BPEMEHHBIX
KaTEropui, 3aTeM MOABJISIETCA Y€TBEPTHIA — 104b ['appuer. Korga HanmolHEHHBIMU OKa3bIBAKOTCS TPH
IIOATEMBI HEKPOJIOTa («KO3BIPbY, «TIOJIBUI», «Kapbepay), OCTAETCSA U BO3HUKAET IIaBHas — ceMbsl. Llap
1 KyO Ha KapTHHE

I1. Inkacco — ycTOMYNBOCTb U HEYCTOMYMBOCTH (YCTOWUNBOCTh YETBEPKU — Ky0, HEYCTOHUYUBOCTD,
dopTyHa Tpoiiku —map). @opma o3epa Ha kaptuHe I1. [Tukacco «Pe3epByap» (kKak M 03epo MO CIOKETY
¢uneMa) — dopma JUIHIICA, TOPUCTAsT MECTHOCTh, TOPBl — (popMa mapayienenurena (BHITIHYTOTO
Ky0a).

[lepBbIii ypOBEHb MEXaHM3Ma aJUIIO3MH CBSI3aH C acCOIUAIUSMU. 3PUTEIBCKOE BOCIPUSTHE,
OCHOBAaHHOE Ha TOMCKE AHAJOTMM W B CTPEMJICHMHM K pasrajke MeTadopbl, «CUHUTHIBACT» dYepe3
cocraBisironme oOpasa oOpa3 uenbHBIN. Uepe3 neranu (apka, BKIOYeHHas B GopMmy pomba y OKHA
(puc. 1), ra3oH, yOpaHHBIH «B POMOHMK», TEOMETpPHUsI PUCYHKA Ha OJCKIE M akceccyapax (puc. 2),
KOJIMYECTBO IPEAMETOB B ONUCAHUU HHTEpbepa (puc. 3) M Mmp.), 4epe3 OMNMO3UIMH YETHOTO MU
HEUYETHOTO, TopsiiKa U Oecriopsiaka, OyHTa U CMUPEHHS y 3puTeneit GOpMUPYIOTCS TPEACTaBICHUS
(accormanuu nBeTa v GOpPMBI CITYXKAT «KaTaJIM3aTOPAMU» CMBICIIOB).

C.1OBO

@

Pucynok 1 - Kaap u3 puianma «Ilociiennee c1oBo»
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Pucynok 3 - Kaap u3 puiasma «Ilociennee c1oBo»

Ha BTOpOM ypoBHE — (MOKHO Ha3BaTh €r0 MPEIMETHBIM) — BO3HUKAIOT IPEIMEThI WM YKa3aHHUS
Ha MPEAMETHI, KOTOPBIE MPUCYTCTBYIOT Ha MOJIOTHAX (M300pakeHbI, HAITMCAHBI U XyHO0)KHHKOM):

Pucynok 4 - Kagp u3 puiabma «Ilocaennee cioso» (The Last Word, 2017)

Heo0xomuMo OTMETHTB, YTO LBET OJCHKIBI TEPOMHH MOBTOPSET LBeTa moyioTHa [lukacco. OHa
npuexalia K OTIy, B POJUTEIBCKUN JOM / CBOETO pojia KyO / pa3roBOp € OTIIOM 33 KBAJIPATHBIM CTOJIOM.

OHa, KaK W JIeBOYKA Ha Iape, TOTOBA PUCKHYTH (TO, K YeMy NpH3bIBacT ['appuer), Ha JaibHEeM
IJ1aHe U300pakeHbl IUPKOBBIE apTUCTHI (BO3ZHUKAET aHAJIOTUS C 3cCe DHH.
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Pucynok S - Kapruna II. IInkaccoB «/leBo4uka Ha mape»

Ha TpeTheM ypoBHE K I[BETOBBIM JLTIO3USM MTPUMBIKAIOT 3BYKOBEIE. FIMEHHO My3bIKa, B KOTOPOH
HaxoIAT cebst repouHu ¢uiabma, oOwvenuHseT. IlapanokcanbHO, HO IO CIOKETY COBIIAJCHHS B
MY3BIKUIBHBIX MPEINOYTCHHSIX JHH U ['appHeT MO3BOJISIIOT OJHON 3aHOBO HAYaTh )KHUTh (HA4aTh CBOKO
UCTOPHIO), a APYrod — C JOCTOMHCTBOM HCIIPAaBUTH («OTPEIAKTUPOBATH TEKCT HEKpojoray). U
VAUBUTEIFHO, YTO 3PUTENb BCTPEYaeT DHH «B HAYIIHUKAX» (M BMECTE C HEH CIIBIIINT, YTO Ta CIYIIACT
B HaylmHWKaxX). HaymHWkh, Ha Ham B3IVISAA, BBICTYIMAIOT MapKEpOM 3aKPBITOrO (3BYKOBOTO)
MPOCTPAHCTBA, BHYTPEHHET0 MUpa repost. [lepemernieHre 3ByKOBBIX BOJIH U3 OTKPBITOTO MPOCTPAHCTBA
(chpIIaT BCE) B 3aKPHITOE MPOCTPAHCTBO (CIBIIMT T€POM / CIYIIAIOT TEPOMHU B aBTOMOOWIIE) WM
BOBCE HaWJICHHBbIC 3BYKOBBIC JOPOKKM HAa BUHUJIOBBIX IUIACTMHKAX KOJJIEKIMH B HIKady —
COCTABJISIFONIE CMBICIIOBOM TMAUTPHl XyIOXKHHKA-pexuccepa. Mys3blka BBICTYaeT B KaueCTBE
YHUBEPCAIBHOTO SI3bIKa, MTO3BOJISIIOIIETO YacTh MPEBPATUTD B I1€JI0€, OHA TAPMOHHU3UPYIOT OTHOIICHHS
repoeB, PaCKphIBaeT X CAMHX, TOUYHO MepelaéT TPArnKOMUUECKOEe M JIpaMaTHUeCKOe HaCTPOEHUE.

B kadecTBe My3BIKATBHBIX IIUTAT B (PHIIEME HCIIOIB30BAHBI IIPSMBIE OTCHUTKH (YIIOMSHYTBIE HAaMH
panee B ctatbe) Kk npousBeaeHusiM: Al Lerner & Dick Haymes — «Any Time at Ally, Nathan Matthew
David — «Interview Montage», The Kinks — «Waterloo Sunset», Arbuckle — «A New Day», a takke
N. Simone — «Gin House Blues» np.

Wrtak, My3bIKQJIbHBIC J[Ka30BbIC TPAIUIINHU, KAK U MY3bIKAJIbHBIA (DPOH BCeH KMHOKAPTUHBI, CITY)KUT
e O/JHON COCTAaBISIONICH MeXaHW3Ma pPadOThl ayIMOBU3YAIBHBIX aCCOIMAINH, PEeaTH3yFOIIN X
KOHHOTATUBHYIO (QYHKIUIO B CrOKeTe. Tak, MO-BUAMMOMY, PEKHCCEp pabOTaeT C «IIaTHTPOI»
CMBICJIOB (0OpaI@sich TO K 3BYKY, TO K IIBETY, TO K YAMBUTEIILHO MHTEPECHON aKTEPCKOM HTPE).

3aKJI04YeHne

B uccnenoBannu Hamu ObLTa MPEINPHHSATA MOMBITKA PACCMOTPETh AJUTIO3UBHOCTh KaK OJUH W3
npuéMOB COBpEMEHHOro kuHemarorpaga. Ilo Hamemy MHEHUIO, B aHAJIM3UPYEMOM KUHOKAPTHHE
AJUTIO3UBHOCTh CTAHOBUTCA PEXHUCCEPCKOM CTpaTerveil BhICTpauMBaHMS JUalora co 3pHUTEIIEM,
IpUIJIAIICHUEM K CBOOOAHOMY pasMblivieHuto. [lpu »ToM B ¢uinbme B cuily OpHEHTallMM Ha
YCPETHEHHOTO 3pUTENSl HEKOTOpbIE LIUTAThl U3 JKUBOIMCU U MY3bIKM BBICTYNAIOT B SIBHOM (opme,
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JIpyrue — B CKPbITON, UMILTUUUTHON. [loAHSTEIE pexuccepoM IpobiieMbl COBPEMEHHOTI'O YENIOB eKa (10
CYTH) BEYHBIE TEMBl — TEMbI OJJMHOYECTBA, [IONCKA CMBICIA XKHU3HU / )KU3HEHHOTO MYTH — PacKPbITHI
qyepe3 aUIIO3MI0, MEXaHH3M pabOThl KOTOPOH CIYKUT ONOPOM A CHOOKETHOW JIMHHHM BCErO
IIPOU3BEICHU.
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Abstract
The article is devoted to the cultural-semantic analysis of the film "The Last Word" directed by
M. Pellington, 2017. The analysis of the film uses intertextual and hermeneutic research methods to
identify the mechanism of allusion as a technique through which the viewer is invited to dialogue.
Cinema, duplicating reality, presents opportunities for creative awareness of reality, and through
quotation invites a dialogue about life's path, about a person's striving for the ideal. The plot lines
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built on the opposition of order and disorder "frame" the metaphor of "life as text,” and the
understanding of film discourse as an important component of the consciousness of modern man
allows us to consider the role of art (jazz music and paintings by P. Picasso) both in the director's
dialogue with the viewer and in mass culture as a whole. The markers of time and space categories,
details and geometry of the frame, color schemes and musical references discovered during the
analysis become evidence of the presence of implicit and explicit quotations (ekphrasis) in the film.
The identified and designated associative subject, color and sound series represent the mechanism
of allusion. At the same time, allusions reveal the principles of the director's work, who probably
does not seek for the source to be recognized, and sometimes seems to deliberately hide the obvious.
That is why one of the hypotheses of the study was the proposition that the organization of the artistic
space of the text reveals a semantic commonality with the works of P. Picasso ("Girl on a Ball,”
"The Reservoir,” etc.). As if imitating the artist, the director allows the viewer to look at the image
of the main character from several angles at once.
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AHHOTAITHA

Hacrosiee HcCeIOBaHWE  IOCBSIIEHO aHanu3ly  ocoOeHHOcTell  mepeBoja
CIEIMATM3UPOBAHHBIX MCTOPHYECKHX TeKCTOB 3moxu CedeBHIOB € pycCcKoro s3blka Ha
nepcuckuii. OCHOBHBIM HCCJIENOBATEIbCKUM MaTE€pUaJoM B JaHHOW paboTe BBICTYIHIIA
monorpadust ILI1. BymeBa 'TloconbcTBOo Apremusi Bombiackoro B Mpan B 1715-1718 1r.",
KOTOpasi MPEACTaBISET COOON I[EHHBI HCTOUHUK MO U3YYEHHUIO PYCCKO-UPAHCKUX OTHOIICHUM
nepuoga mno3mHux CedeBunos, IlepeBom cmocoOCTByeT Oojiee TIyOOKOMY TTOHHMAHHIO
pOCCUMCKON IepcreKTuBbl Ha Mpan u ucropudeckue peanuu Toro mnepuona. Llens maHHoro
HccreloBaHus — Kiaccu(UKalus TUIIMYHBIX TPYIHOCTEH IMepeBoa UCTOPUUYECKUX TEKCTOB C
pYCCKOTO si3pIKa Ha NEPCUACKHA W pa3paboTKa METOAWYECKUX PEKOMEHAAIUK I HX
MPEOJIONICHUs, C Y4ETOM CHEHU(PUKA HCTOPUYECKOTO KOHTEKCTa M S3BIKOBBIX DPAa3lUYUid.
[IpoBen€HHbI aHaNM3 MO3BOJMI BBIBUTH CIEIYIOIME OCHOBHBIE IpoOsieMbl mepeBona: 1.
coOroieHne npodeccuoHaIbHOU MepeBOTYECKOM STHUKA u HEO00XOTMMOCTh
SKCTPAJMHIBUCTUYECKUX 3HAHUM, BKIIOYAs 3HAHWE HCTOPUYECKUX peanii; 2. HaIuuue
apxan3MOB, HCTOPHU3MOB U OMOHUMOB, 3aTPYIHSIOIMX TOYHYIO Iepeaady CMbICa; 3. mpobiema
STUMOJIOTUYECKOTO M CEMaHTHYECKOro OyKBaJli3Ma, OCOOCHHO MpU MepeBOjie TEPMUHOB; 4.
TPYAHOCTH IEpPeBO/ia COOCTBEHHBIX UMEH M TOIIOHUMOB, TpeOyronpe aganTainuy; S. npobdiema
BBIOOpA EIMHUIIBI MEPEBOAA B 3aBHCHMOCTH OT KOHTEKCTa; 6. CIOXKHOCTH, CBSI3aHHBIE C
nepenayeil BpeMEHHBIX IOHITUM, yAUTHIBAsI pa3linyus B CUCTEMaX JIETOUCUU CICHUS (FOJTMaHCKU I
VS. COJIHEYHBIM KaleHaapb). B crarbe HE TONBKO paccMaTpUBAIOTCS OCHOBHBIE TPYAHOCTH
nepeBoia MCTOPUYECKUX TeKCTOB »noxu CedeBUIIOB, HO M MPEAJIAraloTcsi KOHKpPETHBIE
MIpaKTUYECKUE METOJbl Uil HuX HpeojoieHus. llpakruueckass 3HAUMMOCTb HCCIIEIOBAHUS
3aKIIOYAeTCs B BO3MOXKHOCTH IPUMEHEHMsSI €T0 pe3ylbTaToB B y4eOHOM IIpolecce MpH
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MOJTOTOBKE MEPEBOTYMKOB, a TAKKE B HAydHOH pabOTE MCTOPHUKOB, CIICIUATM3UPYIONMXCS HA
POCCUICKO-UPAHCKUX OTHOIICHHSX CEPeBUICKOTO MEPHOIa.

J1s UUTHPOBAHUSI B HAYYHBIX HCCJICJOBAHUSIX
Topabu Poraiiex, baxapmy Xamu. OcoOeHHOCTH TepeBOJa UCTOPUUCCKUX TEKCTOB IIOXH
CedeBuaoB ¢ pycckoro Ha nepeuackuii si3pik // Kyaprypa u nusummsanms. 2025. Tom 15. Ne 8A.
C. 33-43.DOI: 10.34670/AR.2025.43.84.004

KuarwueBsble cioBa
IlepeBojl, SKBHBAJEHTHOCTb, PYCCKUM $SI3bIK, MEPCUACKUHU S3bIK, IOCOJBCTBO ApTemMusd
BonBIHCKOTO, HCTOPUYECKU I TEKCT.

BBeaenue

[lotpebHOCTH B OOIIEHUM M COTPYJHHYECTBE MEXIY HapoJAaMH W CTpaHaMU B HAYYHBIX H
JUTEPATypHBIX cdepax — OJHAa U3 KIYEBBIX OCOOEHHOCTEH COBPEMEHHOro Mupa. Takoe
B3aMMO/ICHCTBHE HEBO3MOXKHO 0€3 MEepeBOIYECKON AEATENbHOCTH. TPyIHO MPENCTaBUTh IPOIPecc B
HayKe, JJUTepaType U KyJabType 0e3 poJiu epeBoja.

OcHoBHas QyHKIUs TepeBoAa — obecrieueHre d(QPESKTUBHOTO S3BIKOBOTO MOCPEAHUYECTBA ISt
MEKKYJIBTYPHOTO B3aUMOJICHCTBHSL.

Cornacuo Teopun B.H. KommccapoBa, 3amaun mepeBogunka: 1) AOCTHIKEHHE CEMaHTHUUYECKOM
SKBHUBAJIEHTHOCTH; 2) COXPAaHHOCTb CMBICIOBBIX CTpykTyp opuruHana [Komwmccapos, 1990, 51].
CoBpeMeHHbIE KOHLENIMM MPU3HAIOT HEBO3MOXHOCTh IIOJIHOM Iepeaud CoJEpXKaHHUs H3-3a
CEMaHTHKO-KyJIbTYpPHBIX TOTEph. TpedyeTcs onTuManbHas nepegada 3HaduMoi nHpopmarnu u3 U
B [II. D10 00YyCIOBHMIIO 3BOJIIOLUIO MApagUIMbl: OT HIEH TOXIECTBEHHOCTH K JUHAMHYECKOH
HKBUBAJICHTHOCTH.

B.C. BuHorpanoB omnpenenser 5KBUBAJCHTHOCTh KaK CHCTEMOOOPA3yIOLlyl0 KOHIIEMIIHUIO:
(OKBMBAJIEHTHOCTb — yAEPKUBAHHUE PABHOIPABHS COAEPIKATEIBHON, CMBICIIOBOM, CTUIIMCTUYECKON U
KOMMYHUKaTUBHOW nH(opmarun» [Bunorpaznos, 2021,18].

Br10op cTparernu 3KBUBAJEHTHOCTH 3aBUCHUT OT CIIELMATIN3AIlUU U KOMIIETEHLIUH I1EPEBO TUHKA.
Oco0eHHO akTyaslbHa 3Ta MpolieMa MpH MepeBOjie UCTOpUYEeCKuX TekcToB snoxu CedeBHIOB ¢
PYCCKOTO Ha MEPCUACKUN. DTH JOKYMEHTBI COEpKaT MH(POPMALIMIO O BHEIIHUX CBS35X, HAOII0IEHUAX
PYCCKHX ITOCIIOB M TOPTOBBIX OTHOIICHUSX, BOCIOJHSIOT ITPOOEITBI HCTOPHOTPaQHH.

HccnenoBanne Gokycupyercs Ha: 1) BBISIBIEHUU JMHIBOKYJIBTYPHBIX 0COOECHHOCTEH, 2) aHammM3e
nepeBoaYecKkux mpobiem, 3) pa3paboTke METOAMYECKMX pekoMeHIanui. KoMmmiaekcHbI moaxo
MTOMOTAET MPEOI0JIETh MEKBSI3BIKOBBIE U MEKBPEMEHHBIE OAPHEPHI.

HUccaenoBanue. Matepuajibl 1 METOA00T U

AKTyaJbHOCTH HCCIIEIOBAHUSI 00YCIIOBJICHA CYIIICCTBEHHBIM MPO0OEIOM B COBPEMEHHOM MepeBoI0-
BEIYECKOI1 JIuTeparype, r7ie BOIpOChl pyCCKO-IEPCUICKOTO MePEeBOAa UCTOPUUECKUX TUCKYPCOB OCTa-
I0TCS. HEJJOCTATOYHO M3Y4E€HHBIMH, HECMOTPSI Ha UX BO3PACTAIOIIyI0 BOCTPEOOBAaHHOCTh B YCIOBH X
Pa3BUTHS HAYYHOT'O U KyJIBTYPHOTO COTpyAHUUYEcTBa Mexay Poccueii u Mpanom.

Hcroprdeckue TEKCThI MOXKHO Pa3/IeIUTh Ha JIBE OCHOBHBIC KATETOPUH: CO3JIaHHBIE B U3y4aeMYIO
AIIOXY M COBPEMEHHBIE TPOU3BEICHU S, aHAIU3UPYIOIME MpoIribie coObiThs. [lepeBo ncropuueckux
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JIOKyMEHTOB, HalMCAaHHBIX HECKOJIbKO BEKOB Ha3ajl, MPEACTaBISAET OCOOYIO CIOXKHOCTb, MOCKOJIBKY
TpeOyeT MCIOJIB30BAHUS S3BIKOBBIX CpPEACTB, XapaKTepHBIX s KOHKPETHOTO HMCTOPUYECKOTO
nepuona. Kaxnas smoxa yHUKalbHa U HEMOBTOPUMA M, KAK OTMEYAIOT MCCIIEI0BATENN, «OTINYAeTCs
NPHUCYLIIMMH TOJBKO € 00CTOSATETBCTBAMHU, KOTOPBIE OTPAKAIOTCS B CIIEHH(PUIESCKONH HCTOPUUYECKOM
TepmMuHOJoTUN» [Munsbsap-benopydeBa, Ilokposckas, 2013, 47]. D10 TpeOyeT OT mNepeBOTUMKA
IIIyOOKOr0 MOHUMAaHUS UCTOPUYECKOTO, KyJIbTYPHOTO MU SI3bIKOBOTO KOHTEKCTa TOW 3IOXH, YTOOBI
COXpaHUTh AyTEHTUYHOCTH TEKCTa M TOYHO MEpeaTh CMBICI Ha si3blke nepeBofa. [Ipu padote ¢ Takumu
TEKCTaMHU KpailHe Ba)KHO OJHOBPEMEHHO YUYWTHIBATh KaK HCTOPUYECKYI0 TOYHOCTb, TaK U
€CTECTBEHHOCTb U3JI0’KEHU S HA LIEJIEBOM SI3bIKE.

OcHoBy wuccnenoBanus cocraBiser nepeBoa Tpyaa ILIL. bymesa '"l[locombcTBO ApTemus
Bonbiackoro B Mpan (1715-1718 rr.)". ILIL. BymeB — Bblgatoumiics COBETCKUM MPaHUCT-HUCTOPUK,
JIOKTOp MCTOPUYECKUX HAyK, CTapumii HaydHbld coTpynHuk MHcTuTyra BoctokoBenenuss AH CCCP,
ybl (yHIAAMEHTaJIbHbIE PabOThl MO HCTOpUU pyccko-upaHckux oTHomeHui XVI-XVIII Bekos
NpPEJICTABISAIOT 3HAUUTENBHYIO HAy4yHYIO I[eHHOCTb. (OcoOblii uWHTEpec MpPEeACTaBISIOT €ro
HCCIeI0BaHUsI IO MEXKTyHApOIHBIM OTHOIIEHUsIM B CpenHeit Asun XIX Beka, BKIIOYas Takue padoThI
kak "Mud o Bymmpckoii mobene" u "MpaHo-adranckue orHomeHus B 1837-1863 rr.", koropsie
CIIy)KaT aBTOPUTETHBIM UCTOYHHKOM COIIMOKYIBTYpPHON W monuThueckod mHpopmannu o6 Hpane u
POCCHUICKO-UPAHCKUX CBA3SIX.

B pamkax HacTOsIIEro McciaeJOBaHMs aBTOPaMHU ObLI OCYIIECTBIICH IEPEBOJ OTAEIbHBIX IJ1aB
YKa3aHHOI'O TpyJa, YTO IMO3BOJIMJIO BBISIBUTH CHEHU(PUUYECKUE MPOOJIEMBbl MEPEBOIAa UCTOPUUECKUX
TEKCTOB C PYCCKOTO s3blKa Ha rnepcuickuii. OcoOyto 1EHHOCTD MPEACTABISIET COACPKAHNE KHHTH,
BKJIIOYAIOIEe pacum@poBaHHBIE JOHECEHUS] PYCCKOTO IMOCIaHHWKa Aptemus BosblHCKOTO,
anpecoBanHble [leTpy | u ero kanuiepy. OTH YHUKAIbHbIE TOKYMEHTBI, XpaHUBILMECS B POCCUMCKUX
apxuBax Oonee 250 jer, conepaT HCKIOYMUTEIbHO Ba)KHbIE CBEJEHMs O cocTosHuU HpaHckoro
rocyzapcTBa TOro nepuoja.

TeopeTnueckylo OCHOBY JaHHOTO MCCIEIOBAHMS COCTaBUIIN (DyHJaMEHTAJIbHBIE TPY/IbI 110 TEOPUH
nepeBojia, BKIoYasi paboThl Takux Beimatommxcs yua€Hbrx, kak JI.C. bapxymnapos, B.H. Kommuccapos,
A.B. ®énopos, FO. Haiina u Ix. Kaordopn, a taoke coBpeMeHHBIE HaydHBIE CTaThbU U ydeOHBIE
mocoOus B 00JIaCTH MEPEBOJOBEACHHUSL.

B kauecTBe OCHOBHBIX METOJOB HCCIENOBAaHUS ObUIM HCIOJIL30BAaHbl ONMCATEIBHO-
AHAINTUYECKUN METOJ IPU M3Yy4EHHH TEOPETHUYECKUX ACIIEKTOB IMEPEBO/A MCTOPUUYECKUX TEKCTOB,
CPaBHUTEIBHO-COMOCTABUTENbHBINA METOJ] B IIPOLIECCE MPAKTUYECKOTO MEepeBOa, U METO/] CIIJIOLIHOM
BBHIOOpDKM Tpu OTOOpE KOHKPETHBIX NpUMEpoB s aHanu3a. Ocoboe BHUMaHHUE YJIENSIIOCH
KaueCTBEHHOMY aHallu3y T[epeBOAYeCKuX TpaHchopmanuii mpu Tmepenade HUCTOPUUYECKON
TEPMHUHOJIOTHH U KYJbTYPHBIX PEaUil C pyCCKOTO $SI3bIKa Ha IMEPCUJICKUI, YTO TO3BOJIMIIO BEIPA0OTATh
IIPAKTUYECKUE PEKOMEHJAMU 110 IPEOJOJEHUI0O THUIUYHBIX TPYAHOCTEH IEpeBoJa TEKCTOB
HUCTOPUYECKOTO XapakTepa. KoMmIuiekcHOe NpUMEHEHHE ATHX METOJ0B O00eCHedyrsio HaydHYIo
JIOCTOBEPHOCTh IIOJIydEHHBIX PE3YJIbTaTOB M BO3MOXXHOCTb MX HCIIOJIBb30BaHUS B JAIbHEHUIMX
MCCIIEIOBAaHUSX IO UCTOPUYECKOMY TEPEBOIOBEACHHUIO.

[IpakTrdecKkuii ONBIT ITIEPEBOIa UCTOPUUECKUX TEKCTOB C PYCCKOIO HA MEPCUJCKUN S3BIK BBISBUI
psa cnenuuYeckux TPYIAHOCTEH, TpeOyoImMX 0c000ro METOI0IOTHYECKOTO MOAX0/1a. DTH BOIIPOCHI,
HEIMOCPECTBEHHO CBS3aHHBIE C OCOOCHHOCTSMHU PYCCKO-IEPCUACKOIO SI3BIKOBOTO M KYJIBTYPHOTO
B3aUMO/ICHCTBUS, OyIyT JeTalbHO MIPOAHAIM3UPOBAHBI B CICAYIOIMX pa3jienax ucciuenoBanus. Cpem
HHUX 0cO00TO BHUMAaHUS 3aCIIy)KUBAIOT: 1) cobmonenre mpodecCHoHaATBHOM MEPEeBOTYECKON ITHKH U
HEO00XOIMMOCTb HKCTPAITMHIBUCTUYECKUX 3HAHUI; 2) HAJIMYKME apXau3MOB, HICTOPU3MOB U OMOHHUMOB;
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3) npobiema STUMOJIOTMUYECKOTO M ceMaHTuyeckoro OykBanusMma; 4) Ilpobnema nepeBoma
COOCTBEHHBIX MMEH M TONOHUMOB; 5) mpoOieMa BbIOOpa €IUHUIBI INepeBoja; 6) TPYAHOCTH,
CBS3aHHBIC C nepenaqeﬁ BpPEMCHHBIX HOHHTI/Iﬁ, YUUTBIBAA pPa3Indddg B CUCTEMax JICTOUCUYHCICHUA
(roNMMaHCKUM VS. COTHEYHBIN KaJeHIaph).

Co0aroneHue npogeccrnoHaIbHOM NepeBOYeCKON ITUKHA
U He00X0AMMOCTb IKCTPAJIUHI BUCTHYEC KX 3HAHU I

K uncny yHuBepcalbHBIX acleKTOB MEpeBO/ia MCTOPUUYECKUX TEKCTOB OTHOCUTCSA COOIOJCHHE
npodeCCHOHATBFHON  MEPEeBOMAYECKOM  ATHUKM, TpeOyromend  aOCOMOTHOM  OOBEKTHBHOCTH,
JIEUACONIOTU3UPOBAHHOTO TMOAX0Aa W CTPOTOM HEUTPaTbHOCTH TPH WHTEPHPETAUH KOHTEKCTOB
OpUTHHAIa M pENpe3eHTalUuN HUCTOPUYECKUX TMepcoHaked. Tawke KPUTUUYECKH HEOOXOIUMBI
AKCTPAIMHTBUCTHYECKUE 3HAHUI. COTIacCHO KIaCCUUYECKUM MOJEIsM (HanmpuMmep, Moels Heromapka),
MepeBo/i BKIIOYAET TPHU 3Tana: KOTHUTUBHO-aHAJIUTHYECKUM (MOHMMaHUE TEKCTa), MepeBOAYECKUI
(peKOHCTPYKIIMSL CcoAepkaHUs) U peaakropckuil (dpuHanpHas npoBepka) [Komucapos, 2011, 148].
D (peKTHBHOCTh HAYATBHOTO JTara 3aBUCHT OT 3HAHUS MEPEBOTIUKOM IIOXH, €€ COIUOKYIBTYPHBIX
0COOEHHOCTEH M COOBITHI, 0COOCHHO MPH Mepeaade aHTPOTIOHUMOB, TOTIOHMMOB, apXaudHOM JIEKCUKA
u TepMuHOB. HemocrarouHnas koMmreTeHIHs BeAET K OYKBAJBbHBIM TMEpPEBOJAM, HCKKCHHSIM H
HapyleHuo 1octoBepHocTH. [lepeBoa TpeOyeT BiaaseHus sI3BIKOBBIME 0COOEHHOCTSIMH 00OUX SI3bIKOB
B CHHXPOHMYECKOM U JHAXPOHHMYECKOM acCIeKTaX. DTO TO3BOJISIET TEpeaaBaTh CTPYKTYPHBIE
0COOCHHOCTH MPEATIOKEHUM, COXPaHsIsl UCTOPUUYECKUI KOJTOPHUT UM aIaliTUPYS €ro K COBPEMEHHBIM
HopMaM. OcoOyi0 CIIOKHOCTh IPEJCTABISCT CTHIIMCTHKA JOKYMCHTOB, HACBHIMICHHBIX apXan3MaMH,
HUCTOpU3MAMU W YCTapeBIIMMH TpaMMaTH4YeckKuMu (opMamu, TpeOYIOIMMH PACIO3HABAHUS
CEMAHTHKH W HaXOXACHHUS (PYHKIIMOHAIBHBIX SKBUBAJIEHTOB, YTO HEBO3MOXKHO 0€3 MOHMMAaHUS
IBOJTFOIUH SI3BIKOBBIX CUCTEM. B pycCKO-TIepCHICKOM Mmape STH TPYIHOCTH YCYIYOJISFOTCS  Pas3TiIHsIMA
B Pa3BUTHH S3bIKOB M TPAAUIUAX (PUKCAITUU COOBITUM.

Hp06.11eMa nepesoaa uCTOpusMoB, apxaus3MoB 1 OMOHUMOB

B xone aHanmm3a mepeBEEHHOIO TEKCTAa ObLI BBISBIIEH DS apXaudHbIX JIEKCHYECKUX €IUHUIL
(ycTapeBIMX CJIOB, HMEIOIIMX COBPEMEHHBIE 3KBHBAICHTHI), KOTOPBIE OTPAXKAIOT S3BIKOBBIC
0COOEHHOCTH  HCTOPUYECKOIO  IE€pUOAAa OpUIMHaia. OTH  YCTapeBIME  CJIOBA  MOXKHO
KIaCCH(UITMPOBATH MO HECKOJIBKHM TPYyIIIaM:

— AZIMUHHCTpPaTUBHO-TIPaBOBas JieKCHKa: 'rpamoTa" (coBp. '"oQuIuanbHbI JOKYMEHT"),

"moaaaHHbIA" (B HICTOPUUYECKOM 3HAUYCHHH "MHI0 B (PeOJaIbHOM 3aBUCUMOCTH");

— CouunanpHo-0bITOBAs JIekcuKa: "ronMau" ("ycTHbiM nepeBoauuk'), "ocBepomuTel]”" (apxandHas

¢dopma "ocenomurens'");

— YcrapeBume cor3bl M Hapeuus: "moHexe" (coBp. "rak kak"), "exxemu" (“ecnu'), "Hammaue"

("ocobenno"),

— Hapeuus crenenu: "3eno" ("ouensn"), "Hanpens" ('cHavana');

— DTHOKOH(ECCHOHATBHBIE TepMHUHBIL: "0acypmaH" (ucT. "MycyabMaHUH").

B xome paboThl ¢ MCTOPHYECKMM TEKCTOM OBUI BBISIBIICH IUTACT CHEIU(UYECKOW JIEKCHKH -
HCTOPU3MOB, 0003HAYAIONMX pealui, UCUE3HYBIIME M3 COBPEMEHHOM ku3HU. K TakuM enuHuIam
OTHOCATCS NPEXJIE BCErO TEPMUHBI rOCylapcTBEHHOro ycrpoiictBa ("mape", "MoHapx'), BOMHCKuUE
3BaHus ("moamopyduk” - obep-ouuepCKuil YUH MEXIy MPAroOpIMKOM U MOPYYUKOM), CTAPHHHBIC
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enquHUNBl u3Mepenus: ("myn" - okomo 16,38 kr, "Bepcra" - 1066 MeTpoB), a TakKe Ha3BaHUS
HUCTOPUYECKMX CpeACTB mepeaBrbkeHus. IlocneaHue mnpeacTaBissioT OCOObI  MHTEpec s
uccienonateneit: "oyca" (kpynHas Aoj0ieHas Joaka u3 ayda), "KolloMeHKa" (MCIONb30BaBIIAsCS C
XVI o XIX Bek Ha Ypanbckux pekax OecnanmyOHast 6apka JUIsi IEpeBO3KH 3epHa M MeTauia) 1 "MKyt "
(MOpckoe TIJIOCKOJJOHHOE CYIHO, MpeAHa3HaueHHOE AJIsi BBITACKMBaHUS Ha Oeper). DTH TEPMUHBI
TpeOyIOT 0co00TO MOAX0/Ma MPH TEPEBOJE, TaAK KaKk 0003HAYAIOT MOHSTHS, HE MMEIONME TPSIMBIX
aHaAJIOTOB B COBPEMEHHOI e CTBUTENBHOCTH. Yallle BCEro MCMOIb3YIOTCSI TP CTpaTeTrHu MepeBoa:
TpPaHCIIUTEpaLUs C MOACHEHUEM, MOUCK (YHKIIMOHAIBHOIO aHaJora HJIM OIHMCATEeNbHbINA MepeBO/l.
Oco0yr0 CIOKHOCTB MPEJCTABIISIOT MHOTO3HAYHBIE TEPMUHBI BPOZE "MOANOpydHK", 0003HaAYaOLe
OJIHOBPEMEHHO BOMHCKU YHMH U €ro HOCUTeNsA. AJIeKBaTHas Iepeadya TakuX HCTOPU3MOB TpeOyeT OT
NepeBOAYMKA HE TOJBKO JMHTBUCTUUYECKON KOMITETEHIIMH, HO U TIIYOOKUX 3HAHUHA MCTOPHYECKOTO
KOHTEKCTa, OCOOCHHOCTEW MaTepuajbHOW KyIbTypbl M COLIMAIBHON OpraHU3allMd OIMHCHIBAEMOM
smoxu. JlaHHbIE JIGKCHYECKUE EANHUIIBI SIBIISTFOTCS [IEHHBIM MaTePHAIIOM TSI FICCIIETOBAH S YBOJTFOIINN
CHEIUAIbHON TEPMUHOJIOTUU U pa3pabOTKH METOAMK MEPEeBO/1a UCTOPH YECKUX TEKCTOB.

[lepeBox BOMHCKMX M TPKIAHCKAX YMHOB (cymiecTBoBaBmmMX 10 1917 roma) mpencraBiser
0c00yI0 CIIOKHOCTh MpPH paboTe C MCTOPHUYECKUMH TEKCTaMu. Jlnsi mepenauyd TaKuX YCTapeBIIMX
MOHATUH TPAIUIIMOHHO HCIOJB3YIOTCS JIBE OCHOBHBIEC CTPATEruu: JUOO0 MPUMEHEHHE COBPEMEHHBIX
SKBUBAJIEHTOB (Hampumep, '"mpanopumk" U ero nepcucakuii syBuBayieHT CorBaH-Hap ninu CoTBaH
JTOBBOM (ps) Ukl siws, [BockansiH, 2013, 726], nub0 TpaHCKpUOUPOBAHUE C MOSICHUTEIHHOW CHOCKOM.
OmHako paccMaTpuBaeMbIil TEKCT TpeOyeT 0co00ro moaxo/a, MOCKOIBKY peyb UIIET O TaK Ha3bIBAEMOM
"obpatHoM mnepeBose". OCOOCHHOCTh CHUTYallMM 3aKIIOYaeTCs B TOM, YTO TEKCT OIHUCHIBAET
MCTOPUYECKUX JesiTeleil CTpaHbl, Ha S3bIK KOTOPOW OCYIIECTBIsIETCS TepeBol. B manHoMm ciydae
HEOOXOAMMO OOpaTUThCS K aBTOPUTETHBIM TMEPCHJICKMM HCTOYHUKAM, YTOObI BOCCTaHOBHTH
NepBOHaYaJIbHbIE HAUMEHOBAHMSI T€X PEAINi, KOTOpBIE paHee ObLIN MepeBeIeHbl PYCCKUMHU aBTOPaMU
U Ternepb TpeOyroT 0OpaTHOM nepeaun Ha MePCUACKUN A3bIK.

IlepeBoj ycTapeBUMX €IMHUIl U3MEPEHUS] B UCTOPHMYECKUX TEKCTaX, TAKUX Kak "myn" (pycckas
Mepa Beca, paBHasg 16,38 Kr 10 BBEICHHS METPUYECKOH CHCTEMBI), TpeOyeT 0coOoro
METO/OJIOTHYECKOro  moaxoxa.  Hambomee — sdexruBHON  cTparermedl  mIpeACTaBISETCS
KOMOMHHUPOBAHHE HECKOJIBKMX TMPHUEMOB: MpPH TMEPBOM YIOMHUHAHUU CIEAyeT HCIOIb30BaTh
TPAHCKPMIILIUIO TEPMHMHA C IOSACHEHHEM B CKoOKax - "myn (mepc. s RslS V#/¥A Jias 3m)" a B
JabHEHMIIEM BO3MOXKHO BapbUPOBAHHME MEXAY TPAHCKpHOMpPOBaHHOW (OPMONH U COBPEMEHHBIM
SKBUBAJIEHTOM B 3aBUCUMOCTH OT KOHTeKcTa. OJHaKo Uil Hay4dHBIX H3JaHUN ONTHUMAaJIbHBIM
pelieHreM OyIeT ykazaHue MBOWHOTO 3HaueHus: "myn (=16,38 kr niam Jae (< - pacnpocTpaHeHHas B
[lepcun Toro mepuona eauHuna usMepenus)'. Takoil momxon TpeOyeT TIIATEIBHOTO H3yYEHHS
MEPCUJCKAX CHCTEM HM3MEPEHUH COOTBETCTBYIOIIETO HMCTOPUYECKOTO TIEPUOMA, BBISBICHUSI
(GYHKIMOHAJIBHBIX AHAJIOTOB M ydeTa perHoHalbHbIX oOcoOeHHocTe. (OcoOylo  CII0KHOCTb
MPEJICTAaBIISICT BAPUATUBHOCTh 3HAUCHUH TAKUX €JMHUI] B 3aBHCHMOCTH OT KOHKPETHOTO BPEMEHHOTO
OTpe3Ka U reorpauyeckoro pervoHa. Peanmmsanus JAaHHOM CTpaTeruu MO3BOJSIET OJHOBPEMEHHO
COXpPaHUTh MCTOPHUYECKYIO TOCTOBEPHOCTh OpUTHHANA, 00ECIIEYUTh MOHATHOCTD ISl COBPEMEHHOTO
quTaTeNss M COOMIOCTH TpeOOBaHHMS HAYYHOH TOYHOCTH, YTO OCOOEHHO BaXHO Npu pabote C
apXMBHBIMH JOKyMEHTAMH U HCCIIEOBATEILCKUMH MaTe€pHallaMU MO HUCTOPUM PYCCKO-MEPCUACKUX
OTHOILICHUH.

IIpu paboTe ¢ UCTOPUUECKUM JTIOKYMEHTOM OBLI BBISBIICH IJIACT yCTapeBIIUX opdorpaduueckux
HOpM, OTpaxkaronmx s3bpIKOBY0 mpakTuky XVIII Beka. K xapakrepHbpIM mpumepam OTHOCSTCS:
"aymuaHuusa" (coBp. "aymuenuus'"), "eBo" (cosp. "ero"), "upes3" (coBp. "uepe3"), "mepcuukuit" (coBp.
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"mepcunckuii"), "orcymy" u "ar ce[ro mectal]" (coBp. "orcroma"), "ututh" (coBp. "maru"), "myrunii"
(coBp. "myunmii"). ITU GOPMBI TEMOHCTPUPYIOT IBOIIOIUIO pycCKoi opdorpaduueckoii CHCTEMBI, B
YacTHOCTH: 1) u3MeHeHus B epeaue 3auMcTBoBaHui ("aynusHuus" — "aynuenuus'"); 2) ynpoueHue
MectouMeHHBIX opm ("eBo" — 'ero"); 3) crabummzanuro npemioroB ("ape3" — "depes"); 4)
yHU(UKAIUIO TpuiaaraTebHbiX ('mepeunkuii" — "nepcuackuit”); 5) pa3sBUTHE HAPECYHOM CHCTEMBI
("otcymy" — "orcroma").

Oco0yt0 CIOXXKHOCTH MPEICTABIISIIOT ycTapeBlme (pa3eoqorHYecKue KOHCTPYKLIHH, TPEOYIOIM e
CMBICJIOBOM JlekomMmo3unuu. Hampumep, BeipaxkeHre "ape3 MoCchUIKy coriacuThes” (OykB. "MOCTHYB
coriacusi 4epe3 OTHpaBKy [rmociaHuii]") B COBPEMEHHOM PYCCKOM 3KBHUBAJICHTHO "ITOTOBOPHUTHCS
nocpeactBoM  1eperoBopoB".  [logoOHBIE KOHCTPYKUIHUHM — OTPa)XarOT: HCTOPUYECKHE peaud
JUIIJIOMAaTUYECKOH KOMMYHUKAIlMM; W3MEHEHHS B CHUHTAKCMYECKON HOpPME WJIM HBOJIOLMIO
VIPaBIECHYECKUX MPAKTHUK.

[Ipobrema OMOHMMUU MpEACTABISAET COOOW O/HY M3 Haubojee pacpoCTPaHEHHBIX U CIOKHBIX
33724 B IepeBojueckoil mpaktuke. OcoOyio TpyAHOCTb CO3MaéT TOT (AKT, YTO PA3TMYHBIC THIIBI
OMOHUMOB - (hOHETHYECKHEe, TpaMMaTHuYeckue M Tpaduyueckde - TPeOYIOT OMpeneseHUs] CBOETro
3HAYEHUS UCKITIOUUTENIBHO Yepe3 KOHTEKCT. B MCTOpHYecKuX TEKCTax 3Ta mpobiema ycyryonuseTcs
TEM, YTO YCTapeBIME S3bIKOBbIE (JOPMBI MOTYT COBMAAATh C COBPEMEHHBIMU, HO UMETh COBEPILICHHO
WHOE 3HAY€HWEe, YTO CTAaBHT Nepel IEePEeBOJYUKOM HEOOXOAUMOCTh OCOOCHHO THATEIHHOTO
KOHTEKCTYaJIbHOTO aHaln3a. SIpKuM MpruMepoM U3 TPAKTUKU MTEPEBOAA MOXKET CIIYKUTh GopMma "daro",
KOTOpasi B 3aBUCUMOCTH OT KOHTEKCTAa MOKET MPEACTABIATH CO00M JIOO0 ycTapeBiyto (GopMy riiaroja
"gyasTh" B MEPBOM JIMIIE €JMHCTBEHHOIO YMCJIa HACTOSILETO BpPEMEHH (B 3HAUYCHHU "OXKUJAI0",
"Hazeroch'"), MO0 COBpEeMEHHYIO (JOPMY POIUTEIBHOTO Majieka CyecTBUTeNbHOTO "qait". [logoOHbIe
ciyqad TpeOyIOT OT MEepeBOAYMKA HE TOJBKO MPEKPACHOTO 3HAHMS MCTOPUYECKOW TpaMMAaTHKH WU
JEKCUKH, HO W YMEHHUS TMPOBOAUTH TIYOOKMII KOHTEKCTYalbHBIM aHaIW3, YYUTHIBAIOIIMI
CTHJIMCTHYECKHE OCOOCHHOCTH DJIIOXH, >KAHPOBYIO CHEHU(UKYy TEKCTa U HCTOpUYecKuid (oH
OTHMCHIBAEMBIX COOBITHI. OCOOEHHO CIIOKHBIMH MPEICTABIIAIOTCS CUTYALUH, KOTAa KOHTEKCT caM T10
cebe HeI0CTaTOUHO SICEH, UTO TPeOyeT MPHUBJICUECHUS JONOJIHUTEIbHBIX HCTOPUUECKIUX HCTOUHUKOB U
JUHTBUCTUYECKUX HCCIEAOBAaHUM JUIsl TOYHOM HMHTepHpeTanuu. B Takux cilydasx BaKHEHIIMM
WHCTPYMEHTOM TNEPEBOUNKA CTAHOBUTCS CPAaBHUTENBHBIN aHAIN3 MapaslyieIbHbIX TEKCTOB U 3HAHUE
ABOJIIOLMU SI3BIKOBBIX  (OPM, TO3BOJIAIOLIEE YCTAHOBUTH TOYHOE 3HAYEHHE OMOHMMHYHON
KOHCTPYKIIUU B KOHKPETHOM MCTOPUYECKOM KOHTEKCTE.

Hp06J1eMa ITUMOJOTHYECCKOIO U CEMAHTHYIECCKOI'0 6YKBa.IIl/I3Ma

[Ipobnema OykBanmu3Ma HpH MEPEBOJE UCTOPUUECKUX TEKCTOB C PYCCKOTO Ha MEPCUJICKUH SI3BIK
MPOSIBJISIETCS. B JBYX (OpMax: O3TUMOJIOTHYECKOM (IIEpEeBOJ IO BHEIHEMY CXOJACTBY CIJIOB) U
CEMaHTHYEeCKOM (Y4E€T TOJBKO MEPBUYHOIO 3HaueHUs Oe3 KoHTekcra). [lpumep — HEKOPpPEKTHBIM
MEepEeBOJI TEPMHUHA «TOCOIBCTBO» B KOHTEKcTe «lloconmbcTBO Aptemmusi BomwsiHckoro B Mpan» kak
W) D (Sl g oa ) 435 ey, 9TO CO3MAET JIOKHOE MTPEICTABICHUE O TIOCTOSHHOM IIPEICTABUTENBCTBE.
[TpaBunbHBI TTOAX0A TpeOyeT yu€Ta MCTOpHUUYECKOoro KoHTekcra (BpemenHas muccusi XVIII Beka),
JMIIJIOMAaTHYECKMX MIPAKTUK M JKaHPa JOKYMEHTA, MPeiaras BapUaHThL: « Sewiall 5 i) Sailalns ) ala
D) Sl y (e ) iy« ) 4 ¢ TOACHEHHEM MM «O)_p) 4 (Sl g (oai ) (al Je) Sinay, Baxkno
YYUTHIBATh CEMAHTHUYECKYIO DJBOJIIOIUIO CJIOB, HMCTOPUYECKHN KOHTEKCT H COBPEMEHHBIC
TEPMHUHOJIOTHYECKHUE CTAaHIAPThI, 0COOCHHO MPH MEPEeBOJC AAMUHUCTPATUBHON M TUTLIIOMATHYECKOM
TepMHUHOJOTUKM. KadecTBEHHBId TEepeBO] JOJDKEH BKIHOYATh HCTOPUYECKHMH KOMMEHTapHU,
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o0ecrieynBaTh TEPMUHOJIOTHYECKOE €AMHOOOpa3We M YYUTHIBATh BOCIPHUSATHE IIEJIEBON KYyIBTYpHI,
MOCKOJIbKY OYKBAJIbHBIN MEPEBOJI UCKAKAET CMBICI U HapyIIAeT MPUHIIUI aJeKBaTHOCTH .

Knaccnuecknii mpumep — TEepeBOJ MHOTO3HAYHOTO CJIOBA (GKypHAD» KaK <II€PUOAMYECKOE
U3JlaHue», UTHOpUpYs KOHTEKCcT. B nokymente («bomee 250 ner mposexanu B apxuBax KypHai
Apremusi IlerpoBrua BOJBIHCKOTO...») HUCHONB3YeTCS 3HAYECHUE «IHEBHHK, 3alMCh COOBITHII»,
noATBepxkAEHHOEe KOHTeKkcToM M mpakTukod XVIII Beka. B coBpeMeHHBIX NMEPCUICKUX CIOBApsX
npeodasacT 3HauCHUE «Mara3uH», 4To BEAET K OIMOOYHOM UHTEPIpETalluu. AICKBATHBIA TIEPEBOI
— o« iy mam «dl)s) s G5 Ry ¢ MCTOpPUYECKMM KOMMEHTapHeM. JTO JEMOHCTPUPYET, Kak
MEXaHWYECKOe MPUMEHEHUE YaCTOTHOTO 3HAuYeHHUs 0e3 yd4éra KOHTEKCTa M TMOJUCEMHH HCKaXaeT
CMBICJI U MHTEPIPETAIHIO.

Crnenyronmii mpuMep — MepeBoj TEPMUHA «CAJITAH», BHEIIHE CXOXKETO C «CYATaH» (IIPaBUTENb),
HO o0Oo3Hauaromero BoeHHBIN unH XVIII Beka, mpumepHo kanuTaHa: «Korma mocoyibCTBO mepeexano
peuky, ero BcTperua CanTtaH cTapumid HaJa BoMckamH...» Canran mno3apaBus BoablHCKOTO U
COMPOBOXKAAN €ro C IMPaBOil CTOPOHBI. DTa CHTyalus TpPeOyeT coxpaHeHus TepmuHa «Jlalwy) ¢
MOSICHEHUEM: «(pd238 (8 4 gy i) 0 Ol gpm Jalaa (wlai as ) by, DTO COXpaHSET ayTEHTHYHOCTH U
o0ecrieynBaeT TMOHATHOCTh JUII  MEPCOSI3BIYHOM  aynuTopuu. KOHTEKCTyalbHBIM — aHaIU3
(komannoBanue 300 conmaTamu, IepeMOHUATIbHBIC (YHKIIMH) TOATBEPKIACT CTATyC BOCHHOIO
YMHOBHHKA, & HE PaBUTEIIS.

IIpo6Jiema nepeBoaa COOCTBEHHBIX MNMEH M TOIIOHUMOB

B ucropuueckux TeKcTax 4acToe ymoTrpebieHue UMEeH COOCTBEHHBIX — HCTOPHYECKUX JIesTeNeH,
COOBITHI1, TOTIOHUMOB, IOTOBOPOB, TMHACTUN U TOCYJAPCTBEHHBIX 00pa30BaHMIl — MPEICTaBISET OCO-
Oyto cioxHOCTh. [lepeBon TpedyeT BIOOpa MEXTy TPaHCKPUIIIHEH U TpaHcauTepanueii. CloxxHOCTH
YCYTYOJISIOTCS  BapUMATHBHOCTBIO HANUCAHUA (HAmpuMep, «Allekcei» — «~Sly, dnTaercs Kak
«Anexkcn» uim «Anekcen»). KadecTBeHHBIN mepeBol TpeOyeT eTuHO00pa3usi METONOJIOTHH U TIPO-
BEpKHU 110 aBTOPUTETHBIM HCTOYHUKAM, UTOOBI H30€KaTh JIOKHBIX STUMOJIOTUYECKAX COOTBETCTBH M.

Ecnu cymecTByeT yCTOSBIIMICS SKBHUBAIEHT, KaK «4isiay — «CedeBUIbI», TpPaHCKPUIIUSI
cunTaercs ommOKoi. To ke KacaeTcsl TMYHBIX UMEH: «Swimss S (gl (3 sy MOHKEH TIepeIaBaThCs
kak «Myna @agnert Kpycunckuit». OTKIOHEHHE OT HayYHBIX YKBUBAJIIEHTOB MOKET UCKa3UTh CM BICIT.
[Ipy OTCYTCTBHUM SKBUBAJICHTA JOMYCTUMBI TPAHCKPHUIIIUSA WM TPAHCIUTEPALUs C TMOSCHEHHUEM.
[lepeBoaUMK JOJIKEH U3YUYUTh HAYYHYIO JINTEPATYPY Ha SI3bIKE NEPEBOJA AJIs BBISIBICHU S TPU3HAHHBIX
SKBUBAJIEHTOB, 00ECIIEYNBAas IPEEMCTBEHHOCTh HCTOPUOTPAdUUECKON TPaTUIIHH.

[lepeBon TomoHUMOB TpebyeT nuddepeHnpoBaHHOTO Moaxoaa. Ha3BaHusl cTpaH nmepeaaroTcs Mo
YCTOSIBIIMMCSI SKBUBajieHTaM. HazBaHusi HaceNnEéHHbBIX MYHKTOB TPEOYIOT MHINBHAYaIbHOTO PEILICHUSL.
[Tpumep — ropon Huszoba: Bapmanthl «Huszo0a», «Huzabar», «HuzoBas» — mepc. «bsl Sy,
Ananornuno: «lemaxu» — «akdy. Takue cimydan TpeOylOT NPOBEPKHM MO ABTOPUTETHHIM
HMCTOYHUKAM.

Hcropuuecknii KOHTEKCT Ba)XX€H, TaK KaK TOIMOHHMMBI MEHSUIUCh CO BpeMeHeM. llepeBomunk
JIOJUKEH YYUTHIBATh KaK COBpPEMEHHBIE, TaK MU HCTOpHYeckue (OpMbI, OTIaBas MpPEANOYTEHHE
3a(UKCUPOBAHHBIM aKaJeMUYeCKu. [Ipu OTCYTCTBHHM JKBUBAJICHTA JOMYCTUMA TPAHCKPHUIILHS C
nosicienueM. [lpumep — «CmupnHa» (HbiHE «3mupy»): ontumanbHO — «CMUpHA (COBpEMEHHBIN
W3mup)» ¢ kpaTkuM mosicHEeHHeM. banaHc MeXIy TOYHOCTHIO M MOHSTHOCTBIO BAKEH: B HAYYHBIX
TEKCTaX — CHOCKH, B IMOIYJSIPHBIX — KpaTKue BCTaBKU. [IpoBepka ka)a0ro CrnopHOro TOIMOHUMA MO
ABTOPUTETHBIM UCTOYHUKAM 00s3aTeIIbHA.
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Oco0yro CII0)KHOCTB IPE/ICTABIISET Iiepeiada aTpuOyTUBHBIX opM reorpaduueckux Ha3zBaHuil. B
MEPCUJICKOM SI3bIKE M3a(eTHBIE KOHCTPYKIIMH COOTBETCTBYIOT PYCCKUM IpuUJjIaraTesbHbIM, 4TO TpeOyeT
BHUMAaHHSA K CIIOBOOOpazoBaHuto. [Ipumephl: «XUBHHCKAS IKCHEAUIIUD — «esd 4 Sliaal Gy ) galayy,
«/lepOeHTCKasi IPUCTaHB» — «_ 4lSuly. [Ipu 3TOM omycKaroTcst CyQPHUKChI -CKasi, -CKUU.

Cn0XHOCTH BO3HUKAIOT C aIMUHHUCTPATUBHBIMU TepMUHaMU: «llleMaxuHCKUN napyray — « 4& )2
Slady, ([IlemaxuHCKHH XaH» — « Akl Oay, Oco0EHHO TPYIHO, Korja CyPOUKC MPUCOSTUHSICTCS K
3anMcTBOBaHMIO: «Hu30BCcKass mpucTanby — «ks 3k 4wy, TlepeBoa TpeOyeT moHuMaHus GopMel
TOIOHUMA U €T0 IPaMMaTUUYECKOM MHTErpaLlH.

JUist aieKBaTHOTO TEPEeBOAa HEOOXOAUMO:

— pa3nuyaTh TOIIOHUMBI U aTpUOYTUBHBIE (OPMBI;

— 3HATh YCTOSIBIIMECS MEPCUICKUE SKBUBAJICHTHI;

— TMOHUMATh OMYIIEHUE PYCCKUX CY(PPHUKCOB Mpu repexone K n3adeTHO KOHCTPYKIIHH;

— YYUTBIBATh UCTOPUUYECKUN KOHTEKCT.

Ocoboe BHUMaHUE TpeOyeTcs npu paboTe ¢ cocTaBHRIMU TepMmuHaMu. [Ipumep: «/lepOoeHTCcKuit
NPaBUTENLY — F«saw» Sy — onmoOKa, NPaBUIBHBIA BApHAHT: «u 2 aSlay, DTO MOAYEPKUBAET
HEOOXOAMMOCTh INIyOOKOTO  JIMHTBUCTHMYECKOTO M HCTOPUYECKOTO aHajlu3a Ipu Iepejayde
aTpuOyTUBHBIX OPM reorpaduuecKux Ha3BaHUH.

IIpo6Jiema BbIOOpa eIMHMII IEPEeBOAA

B teopun nepeBoma JI.C. bapxynapoBa INOHSATHE «EOUHHULBI MEPEBOJA» KAK MUHUMAJIBHOIO
CErMEHTAa UCXOJIHOTO fA3bIKa, UMEIOILETO COOTBETCTBUE B si3bIke mepeBoa [bapxynapos, 1975, c. 176],
npuodpeTaeT 0COOYI0 3HAUMMOCTH ITPHU paboTe ¢ UCTOPUKO-TeorpadudeckumMu TepMuHamu. [Ipumep —
nepeBoj «3akaBKa3be»: BBIOOP Mexay MopdeMHBIM ypoBHEM («3a» + «KaBkazy — « & ¢l )dey) n
L[EJIOCTHBIM CJIOBOM (YCTOSIBIIMICS SKBUBAJIEHT «2si> &) ompesenseT TOYHOCTh nepeaayu. [pu
HaJIMYUU aKaJIEMUUECKH 3a(DMKCHPOBAHHOIO 3KBUBAJICHTA MPUOPUTET JOJDKEH OTJaBaThCsl €My, a He
OykBaTbHOMY MOpP(HEMHOMY aHAJH3Y.

Cno)XHOCTH BO3HUKAIOT, KOrJa OyKBaJIbHBIM MEPEBO HCTOPHIECKIX TEPMIUHOB UCKAKAET CMBICI
WJIM UTHOPUPYET TPaIulLIMI0 HAaMMEHOBaHUA. B mepeBoje ¢ pyccKOro Ha MEpCUJICKHI 3TO TpeOyeT
IPOBEPKU KaKIOr0 TEPMHUHA IO aBTOPUTETHBIM MCTOYHMKAM, Yy4€Ta COBPEMEHHBIX CTAaH/apTOB
reorpaM4eckoro MMEHOBAHUS M COOJIOJCHUs equHoo0pa3us. KoppekrHoe ornpeneneHre eIuHULIbI
nepeBojia — BBIOOP IIEIOCTHOTO TMOHATHS BMECTO Mop(emMHOro pa3zdbopa — CTaHOBHUTCS YCIOBHUEM
COXpaHEHU s JUHIBUCTUYECKON TOYHOCTH U HCTOPUYECKON JOCTOBEPHOCTH.

TpyanocTH, cBA3aHHbIE C Iepeaaveld BpeMEHHBIX OHATHI

B KoOHTeKCTe MEXKyIbTYpHOTO TepeBojia 0co00€e BHUMAHHE CIEAYeT YIeNSITh HE TOJIBKO
TEXHUYECKOU KOHBCPCHUH AT, HO W HUX HUHTCPHPCTAlMHU B pPaMKaX HCTOPHYCCKOIO0 HapparuBa.
Hanpumep, ykazaHue aAaTtbl KOpOHAllMM MOHapXa WM Hayalla BOWHBI MOXKET HMMETh Pa3IMYHYIO
CHMBOJIMYECKYIO Harpy3Ky B PYCCKOH H TepcHACKOW uctopuorpaduu. IllepeBomunk moipKeH
YUYUTBIBATh, KAK BOCIIPUHUMACTCA COGBITI/Ie B I.ICJIGBOfI KYJIbTYpEC, UIIPU HCO6XOIII/IMOCTI/I aaliITUPO BaATb
KOMMEHTapHU I UJIH MOSICHEHUE, YTOObI COXPAHUTh MCTOPUUYECKYIO 3HAYUMOCTb.

KpOMe TOIOo, B HGpCHI[CKOfI Tpaaulu CyHICCTBYCT IIPAKTHUKA HUCIIOJIB30BAHHUA ITO3TUYCCKUX WA
PETUTHO3HBIX 0003HAUCHH I BPEMEHH, TAKUX KaK «_set Sl HITH i Sl <KOTOPBIC HE UMEIOT ITPSIMOTO
KJICHJIJApHOTO SKBHUBAJEHTA. B Takux cilydasx NEpeBOJUYMK CTAJKUBAECTCS C 3a/Jadeil He TOJBKO
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nepenayd JaThl, HO W COXPAHEHUs KYJIbTYPHOIO KOHTEKCTa, 4YTO TpeOyeT IIIyOOKOro 3HaHMUs
MCTOYHHUKOB M TPaJUIUil 00euX CTpaH.

Taroke BaXXHO YYUTHIBATh, YTO B HEKOTOPHIX HCTOPHUYECKUX JTOKYMEHTax JaThl MOTYT OBbITh
yKa3aHbl ¢ ONMOKaMH, OCOOCHHO B PYKOITMCHBIX MCTOUHUKAX WJIH IIPU MEPEMUCKE JAHHBIX U3 Pa3HBIX
cucteMm. [lepeBoUrK JOHKEH MPOSBIATH KDUTUUECKOE MBIIIICHUE U, TIPU HEOOXOAMMOCTH, CBEPATHCA
C HECKOJIbKUMH MCTOYHMKAMHU, 4YTOOBI N30€KaTh paclpoCTPaHEHUsI HETOYHOCTEH.

Taxkum oOpazom, nepeaya BpeMEHHBIX MOHSTH B HCTOPHYECKUX TTEPEBOIaX MPEACTABISET COOOH
MHOTOCJIOMHYIO 3a/1ady, BKIIOYAOIIyI0 JIMHTBUCTUYECKYI0 TOYHOCTb, KYIBTYPHYIO aJanTaluio,
XPOHOJIOTUYECKYIO CBEPKY W CTHJIMCTMYECKYK) COIVIACOBAHHOCTb. TOJIBKO KOMIUJIEKCHBIH U
BIYMYMBBIN TIOJXOJ IO3BOJISIET OOECHEUYHUTh aJeKBATHOCTh IE€PEBOJIa U COXPAHUTh HAYYHYIO
JIOCTOBEPHOCTh TEKCTA.

3akJa0YeHue

[lepeBoa MCTOPUYECKUX TEKCTOB — 3ajjaua MHOTOCIOXKHAs, TPEOYIOIasi 3HaHUH B JIMHTBUCTHUKE,
HUCTOPUH W KyIbTypoJjoruu. McciemoBanue BBISBHIIO KITIOYEBBIC MPOOJIEMBI PYCCKO-TIEPCHJICKOTO
nepeBoja:

— TpeOoBaHUE TITYOOKOTO 3HAHHS HCTOPUYECKOTO KOHTEKCTA;

— coOmroIeHre HENTPATBbHOCTH,

pabota c apxau3MamMu | yctapeBieii opdorpadueii;

npeooiieHue OyKBAITU3MOB;
nepeaya MMeH COOCTBEHHBIX;

BBIOOD €IUHUIIBI TIEPEBO/IA;

KOHBEpTaLus AaT MEXIY KaJICHAapsMHU .

Ocobast TpyIHOCTh — OOpaTHBIN MEepPeBOJ MEPCUACKUX pealnii, TpeOYIoIMil apXuBHOW padoTHI,
aHajn3a, KOHCYIBTAIMHN U TIIoccapueB. MeTomoiorndeckd BakeH nudhepeHInpoBaHHBIA TTOAXO/:

- 3a(1)PIKCI/Ip0BaHHbIe OKBUBAJICHTEI IJId YCTOABIIUXCA TCPMUHOB

— TpaHCKpuTILINS C TOSCHEHUEM I YHHUKAIBHBIX TOHATUN

— KoHnTekcTyanbHBIM aHaIn3 uisi MHOTO3HAYHBIX TEPMHUHOB

HccnenoBanue cucTeMaTH3UPYeT MPOOJIEMBI, IIPEAJiaracT pereHust U co3aéT 6a3zy s OymIymx
pabot. KauecTBeHHBIH mepeBoJ TpeOyeT coueTaHus S3bIKOBOM, HCTOPUYECKOM U KyJIbTypHOU
KOMIICTCHIINH.
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Abstract

This study analyzes the features of translating specialized historical texts from the Safavid era
from Russian into Persian. The primary research material is P.P. Bushev’s monograph 'The
Embassy of Artemy Volynsky to Iran in 1715-1718," which serves as a valuable source for studying
Russian-Iranian relations during the late Safavid period. The translation contributes to a deeper
understanding of the Russian perspective on Iran and the historical realities of that era. The aim of
this study is to classify typical difficulties in translating historical texts from Russian into Persian
and to develop methodological recommendations for overcoming them, taking into account the
specifics of historical context and linguistic differences. The analysis revealed the following main
translation challenges: 1) adherence to professional translation ethics and the need for extralinguistic
knowledge, including familiarity with historical realities; 2) the presence of archaisms, historicisms,
and homonyms that complicate accurate meaning transfer; 3) the problem of etymological and
semantic literalism, especially when translating terms; 4) difficulties in translating proper names and
toponyms, which require adaptation; 5) the issue of selecting the appropriate translation unit based
on context; 6) challenges related to conveying temporal concepts, considering differences in
calendar systems (Julian vs. solar calendar). The article not only examines the main difficulties of
translating historical texts from the Safavid era but also proposes specific practical methods to
address them. The practical significance of the study lies in the applicability ofits results in translator
training programs and in the research of historians specializing in Russian-Iranian relations during
the Safavid period.
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AHHOTAIUSA

«Copmouek, He Bapu!»(HeM. «Topfchen, steh!») — B3piBaroT repon ckazku «Crnankas Kamay
(aem. Der siile Brei) OpatheB ['puMM, U JaHHAs peIUIMKAa CIY)KUT MPEKPACHOW MILTIOCTpAIlUen
BOCIIPUSTUSI BU3YAIbHOH KynbTypel Ha pyoexe 2024-2025 romoB: 0e3 IOMOJHUTEIBHOU
SMIUPUKUA OYEBUJHA HU30BITOYHOCTh HUQPPOBBIX BHU3YyaIbHBIX (OPMATOB CYILIECTBOBAHUS
n300paxeHu 1 00pa30B, IKCIIAHCHIO U MHOKECTBEHHOCTb KOTOPBIX, aBTOPY CTATbU BUIUTCS
HEOOXOAUMBIM OCTaHOBUTH MOJOOHO TOPIIKY C Kaled W3 ckasku. JlaHHas CTaThs MOCBSIICHA
npoOiemMaM, COMYTCTBYIOUMM CYIIECTBOBAHMIO H300paXeHHsT B COBPEMEHHBIX Meaua.
OcHOBHOM 3a/adeil HCCIeIOBaHHUS CTaHOBUTCS IuddepeHInanusi BHYTPEHHHUX MPOIIECCOB
oOnacteli BH3yallbHOTO B TeKyumid wucTtopuueckuid mnepuon (2020-e roapl) U aHaIM3
(deHomeHoNornveckux adexroB. B 3awiroueHue craThM aBTOp Ipeajaraer coOCTBEHHOE
pelieHre B 00JIaCTH BU3YalIbHOTO KaK C MPAKTHYECKOM, TaK U C TEOPETUUYECKON TOYEK 3PEHUSL.

I[J'Iﬂ HUTHPOBAHUA B HAYYHBIX HCCJIC/TIOBAHUAX

CypxoB A.B. M30bITOYHOCT IIH(POBBIX BU3YAIBHBIX CPEICTB BBHIPA3UTEIBHOCTH B MEIHa
kak 1mpobaema // Kyaerypa u ruBmimsanus. 2025. Tom 15. Ne 8A. C. 44-51. DOI: 10.34670/
AR.2025.94.44.005
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BBenenue

Kparkass aHHOTamus 3TOM CTaTbl HE CIIydalHO HAYMHAETCA CO CKA30YHOM MIIIIOCTPALUM:
COBPEMEHHBIE MCCIICOBATENIM MEAMa BCE Yallle MPHUOETaloT K JIMTEPATYPHBIM NMPOU3BEACHUSIM Kak
Hanbosee TOYHBIM MeTadopaM COBPEMEHHBIX TporeccoB. Tak B pabore 2022 roma
«OkckoMMyHuKanus. Tpu 3cce o Memama u  Memmauum» [[amioysit, Takep, VYopk, 2022]
A. P.Ihmnoysit, FO. Takep u M. Yopk ananu3upyroT apeBHerpedecknii Mmud o I'epmece, Upuae u
bypusiX, axKUEHTHpPYd AaKTyaJbHOCTb CKa3aHUM JUIsi HBIHEIIHMX IpoleccoB Mmeaua. M. VYopk
MHOCKA3aTEIbHO KOHCTATHPYeT: «MoXHO BCIIOMHHUTH U onacenus JKAHA BOJIPUMSPA no nosoxy
OOCIICHHOI0 9KCTa3a KOMMYHHUKALIMM: OH CJIOBHO IIPEIBU/JIEI, HACKOJIBKO BajleHTHa craHeT Mpuja 3a
nocyeJHuE JecsaTuieTusd. I'epmec onepkMM KauecTBOM KOMMyHuKanuu — Hpupa ozxepxuma ee
konmuectBom» [[mnoysit, Takep, Yopk, 2022, c.177]. Ilpouecchl KOMMYHMKAllMU, OINHCAHHbIE
JPEBHUMHU IpekamMu uepe3 00pa3bl boros sBIsIOTCS MpUMepaMu MEAMAIINU B KYJIbTYPE, B TOM YUCIIE U
BU3YyaJIbHOM.

OcHOoBHAA YaCTh

CoBpEeMEHHBI PEIUIUEHT BU3YAJIBHOW KYJIbTYpbl BHE 3aBUCHUMOCTH OT BO3pacTa, IeHJepa,
COLIMAJIbHOM MPUHAIS)KHOCTH U CTaTyca BCTYIMAET B KOMMYHUKAIMIO C H300pakeHneM. B 3ToM mutane
MOHATHSL «BU3yalbHasi KOMMYHHUKALIMS» U <«BOCHpHUSITHE OOpa3oB» BO MHOIOM OKa3bIBAKOTCS
CHHOHUMHUYHBI. WM300paxenue (dame 1udpoBoe) GOpMHUPYETCS Pa3IUYHBIMA  CIIOCOOAMM:
dororpadueli, pucoBaHHOW uWIUIOCTpalUuen, 3a-rpaguKoid, TEXHONOTUSAMH BUPTYyAIbHOM U
JIOTIOJTHEHHOMW PeaTbHOCTH WJIM TeHepamuend Ha ocHoBe MckycctBennoro Uutennekra (manee MU).
M3o0paxkeHne moOyXKIaeT pelunueHTa K JeHCTBUIO: HacHaJuThCs HMHGPOPMALMOHHBIM WJM
pa3BIeKaTeIbHBIM KOHTEHTOM, YOKIAaeT KylUTh TOBAp WM YCIYTYy, MPOTOJI0COBAThH 32 KOHKPETHOTO
KaHAWJaTa WK (YTO 4Yalle) MOJENUTHCA COACPKUMBIM B MECCEH/DKEepax M COLUaNbHBIX ceTsx. U
MEpEUYNCICHHbI HAMU paHee CIMCOK MeIua, Jake B paMKaxX pa3IMuHbIX LeJed KaK OTIPABUTENA
COOOIIEHHUS], TaK U PEIUIMEHTA, OKa3bIBAETCSl PACTYIMM I10 HKCIIOHEHTE 00BEeMOM TrpaduuecKoit
uHpopmaruu.

[lepBblii HaII Te3UC — nepyenyus U3OLIMOYHO20 UHCMPYMEHMAPUS 8U3VATLHOCMU 00)Cl08]IeHA
Qusuonoeuei u ncuxonoeuer. Onupasch Ha JaHHBIC OKynorpaduueckoro cepsuca Gazerecoder,
BocHpusATHEe o0pa3a (kaKk CTaTUYHOTO, TaK M JMHAMUYECKA MEHSIOLIErocs) B CPEAHEM 3aHHMAeT y
PECIIOH/IEHTa OJMHAKOBOE BPEMs: HE MMEET 3HA4YEHMS, YTO HMMEHHO IOKa3aju IO0Jb30BaTENI0 -
dororpaduto, renepauuto MW uinm 3n-rpaduky. Ha cyrrectuio BiuseT B Oonbliell CTENeHU He
coJiep’kaHue M300pakeHUs, a YaCTOTHOCTb €ro I0Ka3a, Ha YeM M CTPOSATCS MHOTHE pEeKIaMHbIe
CTpaTerny MPOJBIKEHUS (B «Kapycenn» mocta Openaa Vetements) [Vetements Official, www]. B
TpaauIIMi OTE€YECTBEHHOU ncuxonornueckord Hayku 2000-2010 rogoB 4acTo MPUHSTO TPaKTOBATH
JTAHHOE SIBJICHUE KaK CIIEJCTBUS (IIUIIOBOTO MBIIUICHUS» (XapaKTepU3yeTcs IOBEPXHOCTHBIM
BOCIIPUATHEM UH(POpPMAILINU, TPYAHOCTSIMHU B KOHIICHTPAIUH BHUMAHUS U CHU)KEHH €M KPEaTHUBHOCTH)
[Xapman, 2023]. TlapamienbHO BIMSHHE BU3YaJbHBIX MEAMATCXHOJOTUH B MCHXOJIOTHH (Yalle
eBPONEICKON M aMEepUKaHCKOW) CBS3BIBAIOT JaHHBIM (akr ¢ CuHIpoMOM neduiuTa BHUMAHHSA U
runiepaktuBHOCcTH (C/IBI'), BBIABISIEMBIN 4Yale BCEro y JeTed MIIAJIIEro INKOJBHOTO BO3pacTa
[Moprysib u ap., 2021]. PecrioHaeHTHI AepKaT B CBOEM BHUMAHHHU OOJIBIIOE KOJUYECTBO BU3YaIbHBIX
00pa30B 1 HE KOHLIEHTPUPYIOTCS HA YEM-TO OJHOM — 8Ce CIUBAEMcsl 8 eOUHblU KOoHmeKcm be3 ¢hoxyca
Ha Koukpemuom coooujenuu. Jlanubie adpdeKTbl pacKpbIBAIOTCS KaK PEAKIUs, TOCIEICTBUS B CBSI3H C
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U3MEHEHHUSIMH B KynbType. C ompeeneHHON YBEepEHHOCTbIO MOXKHO YTBEp)KIaThb, YTO 3TO JIMIIb
«CHMIITOMBI», CBOMCTBEHHBIE COBPEMEHHOMY OOIIIECTBY, U 3TH CUMIITOMBI HOCSAT Xapakrep MpoOJIeMbl,
CTOSIINEH Tepe]I ITUM OOIIECTBOM.

W na Ham B3I, 3Ta mpobiiemMa JeKUT HAMHOTO ITyOxe: ¢ (JeHOMEHOIOTUYECKOW TOUYKU 3PEHUS
BBI3BIBAET HMHTEpPEC HMMEHHO MHOrooopasue @opM nu(GPOBOTO BHU3yaIbHOIO KOHTEHTA W HX
M30BITOYHOCTD, @ HE CIIOCOOBI MX TPAHCISIIUH U TUCTPUOYIHH (MBI MOXKEM IOKa3aTh PECIOHJICHTY
o0pa3 B T€UEHHE PA3HOTO MPOMEKYTKa BPEMEHU, MPOOIEMON CTAHOBUTCS HE TO, YTO PECHOHICHT HE
yCIIEET €T0 CUUTATh, a B TOM, YTO MOAOOHBIX 00pa30B YBUAUT MHOXKeECTBO). [Iponcxoaut ectectBeHHOE
pacumpeHue npeacTaBIeHUM 0 MUpe U, Kak yTouHseT A. P. I'amioysit co cebuikoit Ha CIMHO3Y: «4eM
Oosbllle MBI paclMpsieM CBOE CO3HAaHHME B MHUDP, TeM OOJbIlE PUCKYeM OKa3aTbCs OT HEro
oTuykaeHHbIMU» [[ammoysit, Takep, VYopk, 2022, c.42]. Kpome »3TOro, Mbl «Ips3HEM» B
TepPMEHEBTUYECKON MHTEPIIPETAIINH, IPU ITOM «CaMO MPHUCYTCTBHE MUMEET CMBICII, BHE 3aBUCHMOCTU
oT ero TonkoBaHui» [[mmoysii, Takep, Yopk, 2022, ¢.70]. To ects nr000€ M300pakeHUE B JICHTE
Instagram (mpuHaIeKUT KOopropanuu Meta, OOBSIBIEHHON SKCTPEMHCTCKOW M 3alpelieHHOW Ha
tepputopun PD) ctaHOBUTCSA MpeAMETOM ISl TEPMEHEBTHYECKOTO aHaln3a, MAaKCUMAJIbHO OTAJIss
Hallle CO3HaHUs OT Mupa. M. SIMIIOJIBCKUN apryMEHTHUPYET IPUBIIEKATEIBHOCTh 3TOTO U C TOYKH
3peHUs] ICTETUKU, YTO OTIUYHO COOTHOCUTCS C SIBJICHHEM OECHOPSAOYHOTO MPOCMOTpA COLICETEH:
«HekoHTponupyemasi >kKU3Hb YyBCTB» BCEIJla CO3JAe€T WJUIIO3UIO aKTYaJbHOCTH, BEIb JJIS UUTATENS
WIA 3pUTENsi HET HUYEro akryainbHee coOcTBeHHoro addexra [SAmmonbekuii, 2022, c. 321].
CoBpeMeHHBII TONB30BaTeNlb M CaM HAXOAWTCS B KYJIbTYPOTBOPYECKOM IIOTOKE — TEHEPHUpPYET
BHU3YaJbHBIA KOHTEHT CAMOCTOSITEIBHO IOCPEACTBAM MOOMIIBHBIX YCTPOHCTB Ha0bl MOJEIUTHCS
coOcTBeHHBIM apekToM OT BOCHPUATHS: MOcMOTpuTe Kakoe 3To! Takum oOpas3om, BocCHpusATHE
BHU3yaJIbHOM KynbTypbl Ha pyoexxe 2020-2030 ronos:

— 3aBHCHT OT YaCTOTHOCTH I10Ka3a,

OPHEHTHPOBAHO HA paclpoCcTpaHEHU e BU3YaJIbHOM penpe3eHTanuu addekra;
dopMupyeT B O0JbILIEH CTEIEHH KOHTEKCT MUPOBO33PEHHUS (2 HE HEKYIO CUHTYIISIPHOCTD);

— MHUIUUPYET KyIbTYPOTBOPUECKUM aKT MOJIb30BATEIIS.

Bropo#i Hal Te3uc — yenu 3aumooeticmeusi akmopos KOMMYHUKAMUBHO20 npoyecca He mpebyem
HACMONIbLKO U30bIMOYHO20 UHCMpPYMenmapus euzyaivHocmu. V1 31ech, Ha Hall B3I, BHOBb CTOHT
npuberHyTh K 00pazaM MHOTOBEKOBOM JaBHOCTH, 00pal@sich K TEOPUU IPUUMHHOCTH» APUCTOTEIS.
Tak, npeBHerpeveckuii (uiiocod BbIIEIIT 4 KATETOPUM NPHYMHHOCTH BEUICH, CYIICCTBYIOIIMX B
MHpE: MaTepUaIbHyI0, (OPMaTbHYIO, ABIKYIIYIO, U LEIEBYIO.

Bo3pmem, k mnpumepy, nu@poBoe u3o0pakeHHe AomaimHero nurtomna (dortorpaduio UM
renepanuto M), koTopoe B M30BITKE MPUCYTCTBYET B COIIMAIBHBIX CETSX:

— Mamepuanvnas npuyuna TONOOHOW KApTHHKM — 3aperUCTPUpOBAaHHAs B BuUJE OalTOB
peanbHOCTh (MM KOHTEKCT) WM cymMMa pacderoB MW, oOydeHHOro Ha peanbHBIX
dororpadusx;

— Dopmanvhas npuyuHa TPOSIBIIIETCS KaK U300paKCHKE B IIBETHOCTH 32 OUTa, BO3MOXKHO YTO-TO
3aCTaBUJIO MMOJIL30BATENS BHIOPATh UMEHHO €€ (IIBET, KOMIO3UIIHS, (popMa);

— Jleusxcywasa npuuuna (OTMETHM: OHA OTJIMYAETCS OT MpPEIbIAylieli MMEHHO BHYTPEHHEH
WHTEHIIUU aBTOPa U300paKEHHUsI, TO HE KOHTEKCT U HE (popMa) — TO, YTO 3aCTaBJISIET aBTOPA
BbIOpaTh WMeHHO ero. Cioga MBI MOXEM OTHECTH JIMYHBIE aMOWIIMH aBTOpa, €ro
MICUXOJIOTUYECKUE U BHEIIHUE MOTUBBI (HapuMep Mmporaxa, 001e3Hb MM CMEPTh MUTOMIIA);

— W wakoHen yenesas npuuuna — Hekas odcuoaemas peaxyus: 0000peHue, KoMMeHmapui,
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oanvHeuuas OucCmpubyyus u300PaHCeHus.

Kak BHUIHO M3 3THX 4YeThlpeX KaTeropuid MPUUYMHHOCTH, MHOTHE H300paXEHUS BO3HUKAIOT
CIIyJalHO M HE HECYT KaKOW-JIMO0O TMPaKTUYECKOW TIOJNB3bl B KAueCTBE HMHCTPYMEHTA, YTO
(byHIaMEHTaIbHO OTIMYACTCS OT BU3YAIBHOCTH MPEABLAYIIMX SI0X: paHee M300pakeHue (Paxrom
CBOETO CYILECTBOBAHMUS PEIAJIO0 MPOCBETUTEIBCKYIO, MPE3EHTAMOHHYIO UM PEIUTHO3HYIO 3aauy.
doTorpaduu CTaHOBUIHMCH (JAKTOM BEpHPUKALMH JIMYHOCTH HIIM COOBITHS, PEKJIaMHBIE ITOCTEPHI —
NPU3BIBOM KyNMUTh KOHKPETHBIH ToBap Wi ycuyry. CogpemeHmusili MOOYC Cyuecmeosamuis
u3006padicenuli ano2uyeH u 8vi3vleaen 0e3ycilo8Hblll Unmepec 0OHUM PAaKmMom c80e20 6ecCMblCIeHHO20
(6 Oannom ciyuae 6e3 oyeHoYHo) u OecCnpuYUHHO20 DbLIMUSL.

[lpomomxkas (eHOMEHONOTHYECKUN aHaldu3, CPaBHUM H300paXeHHE C PEMECICHHUYECKUM
uHctpymeHToM. I'. XapmaH, ccpuiasick Ha J. I'yccepisi, OTMEYaeT, 4TO «C TOUKU 3PEHHS IMIUPHU3MA,
KayecTBa — €AMHCTBEHHOE, YTO BakHO» [[[BeTkoB, [laBioBa, 2023, c. 65], 00BEKTHI OIEHUBAIOTCS TI0
cBoeMy (yHKIIMOHATY: MOJIOTOK — IO cuiie (Becy) yzmapa, cBeda — Mo SPKOCTH TOpeHus u. T. 1. U B
TEKylllel KOMMYHHMKALlMOHHOM CHTYallUM MOJB30BAaTENb MOCTOSHHO BBIHYXKAEH BBIOMpPATh Kakoit
BUJ/THII/KIAacC H300pakeHW (M Meaua) WCIOJIb30BaTh Ui TEepeAadyd CBOETO COOOIICHHS.
CripaBeisIMBO BCIOMHMTD U3BECTHYIO ITUTaTy M. MakitosHa: «Meana ecTb coodmeHuey [MakirosH,
2003, c. 6], 1 Ha COBPEMEHHOM BUTKE Pa3BUTHUSI OOLIECTBEHHON MBICIH Mbl MOXKEM C YBEPEHHOCTHIO
KOHCTaTHPOBaTh: MeIMa — HE MPOCTO COOOIIEHNE, MeIMa — Belllp B ce0€ B KAHTOBCKOM ITPOUYTCHHH.
YnomsayTtslil I'. XapMaHnoM 3MIIUpHU3M, Ha Hall B3MJIsA, — BECOMBII apryMeHT: U300pakeHHe B Meaua
B OHTOJIOTHYECKOM CMBICIIE TTEPECTAIOT 00JIaaTh 3aKIaJbIBAEMBIM B HUX COJEpKaHUEM: OYKBAIBHO
«@eperoparT» Kak CBEYH WIIM «JIOMAIOTCS» OT MHTECHCHBHOTO B3aMMOAEWUCTBUS Kak MOJIOTOK. C
OTIpENEIECHHON YBEPEHHOCTHI0 MOXKHO YTBEPXKIATh, UTO 4Yel108eUeCHBO 8 YeloM He HYHCOaemcs 8
MaKoM KOIu4ecmee U3yaibHulX UHCIMPYMEHMO08.

B 3arnaBuu Haieit cTaTbu yIOMsIHYTa «aIpoOiieMay, U Ui aBTOpa dTOT TEPMUH HOCHT CHCTEMHBIH
XapakTep: o0palasch K KOMMYHUKAaTUBHOM Teopru, Mojeib [llennona u Yusepa [ SImmonsckuii, 2022]
OIMCHIBACT TPH ieMeHTa: OTIpaBUTENb — KaHAT — IMoyydarenb. Kiaccuku Teopruu KOMMYHHUKAIIUU
OMUCHIBAIOT TPU YPOBHS MPOOJIEM, XapaKTepHbIX JJIs JaHHON MOJIENH:

— TeXHUYecKas mpolieMa — HaCKOJIBKO TOYHO MOXKET IepeaaBaThCsi COOOIICHUE;

— CEeMaHTHYecKasl IpolsieMa — Kak MepeNaéTcsi CMBIC;

— npobneMa S(PEKTUBHOCTH — HACKOJIBKO A(MPCKTHBHO 3HAYEHHWE COOOINCHHS BIMSAET Ha
MOBE/ICHUE.
Texauueckas mnpobrema — HE CTONb BaXHA [UIsI TpeIMeTa Hamed CTaTbd, TaK Kak

JETEPMUHUPYETCS  KAHAIAMM  CBS3M M YCTPOMCTBAMHM  BOCIPOMU3BEIACHUS  BU3YaJIBHOIO.
Cdokycupyemcs Ha IBYX OCTaBIIMXCS MpoOIeMax:

['oBOpst 0 cemaHTHKe N300pakeHU S, CIPaBEIJIMBO OTMETUTh, YTO HA MOMEHT HallMCaHUS CTaThH
(armpenb 2025 rona) coBpeMEHHBIE TEOpUHU aHanu3a npaxkrnuecku nutupyrot uaen Y. C. Ilupca, .
Coccropa, P. bapta, [Ix. T. MuTdenna (To ecTb B OOJBIIMHCTBE CBOEM OTHOCSTCS K JOLM(POBOI
anoxe BH3yalbHOro). CTporo roBops, Ui MCCIEIOBAaHUN CEMAaHTUKA MU HET IparMaTH4ecKou
NOTPeOHOCTH —HU B OJTHOM U3 JUCKYPCOB — (PUITOCOCKOM, HCKYCCTBOBEIUECKOM, TEOPHH MeJIia — He
OCTaeTCsl MeCTa aHaJIn3y U300paXkeHus, 0COOEHHO B KOHTEKCcTe rpaduku, co3nannon MW, Bo MmHOroM
3TO 00YCIOBIEHO MHOKECTBEHHOCTBIO IPEAMETa UCCIICAOBAHUS.

JlanHasi cTaThs HE CTaBUT Iepell co0oi 3a1auy pa3paboTaTh HOBYIO TEOPUIO aHATIM3a CEMAaHTUKHU C
ydeToM 1(pOoBOI U ceTeBOil crienudrku n3o0paxeHus. BMecre ¢ TeM HaM KaXeTCsl, YTO KOHKPE THBIE
XOJIbI MOTYT OBITh TPEINPHUHATHI B OO0JIACTH TPAKTUKH PadOThl ¢ BU3yalbHBIM. [IpapoauTens
KOMITBIOTEPHOM rpaiiki ¥ COBPEMEHHOM BU3YalbHOM KyJIbTYpbl — Kopriopaiiis Adobe — nmpakruvecku
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He MyOIMKyeT HaydHbI€ MCCIIEJOBaHUs, MOCBSIIEHHbIE CEMaHTHUKE M300paxeHus. Bmecre ¢ tem, B
PYKOBOJICTBE IO (PUPMEHHOMY CTHIIIO IPOIPAMMHBIX MPOJIYKTOB KOMIaHUU OT 25 okrst0ops 2010 nHa
cTpaHuIiie 23 BcTpevaercs Kiaccupukaius BUA0B GpoTorpaduii, NCHOJIb3yeMbIX MOJIB30BATENISAMU IS
odopmiieHUsT MakeTOB B COIMalbHBIX Menua: Atmospheric/detail, Depersonalized, Personal.
DKCTpanoaupys JaHHbIE KATETOPUU Ha BU3YaJIbHYIO KYJABTYPY B LI€JIOM, Mbl YBHUM, YTO BOOOIIE BCe
THUTIBI N300paXeHHH (He TONBKO (GOTOTpadrn) MOKHO 110 CEMaHTUKE Pa3/IeNUTh Ha TE K€ TP TPYIIIbL:
Atmoctepnsie/netanu, JlenepconanuszupoBanublie u [lepconansubie. [Ipogomkas cBOIO JOTHKY, Ha
crpanuiie 24, cneruanuctel Adobe momuepkuBaroT (He MpeTeHays Ha YHUBEPCATbHOCTh IPUHIIUIIA),
YTO HET HUKAKOH HEOOXOJAMMOCTH HCIOJIB30BaTh B MAaKeTe BAalero HM300paXXEHHsS! TOJBKO
MepcoHaIbHbIE TOPTPETHBIE 00pa3bl. ClieI0BaTeIbHO, TPUMEHUTEIBHO K COJACPHKAHUIO COLIM AJIbHBIX
ceTell — HeT HUKAaKOH MOTPpEeOHOCTH HAIOJIHSATh JICHTY OAHUMH ITOPTPETAMHU.

W 3mech Mbl pUCKHEM TPEAJIOKHUTh COOCTBEHHYIO MHTeprperanuio npuHinumnos Adobe: mis
m0060ro  MHGOPMAIMOHHOTO TIOCIAHUS HMEET CMBICH pPEeNpe3eHTOBaTh Oemanb (KaK HEUYTO
YKOPEHEHHOE B ONBITE 3pUTENS KaK CEHCOPHBIN MaTTepH), denepcoHanusuposantoe oeicmeue (Kak
HeKui o0pa3 TOro, 4yTO 3pPUTENH CaM MOXET COBEPIIMTh) U, HAKOHEL, NEePCOHy-Xapaxkmep-nopmpem
(kaK KoHKpemHblll 00pa3el] JOKYMEHTAIbHOCTH — BepU(UKAIIUIO TOTO, YTO YBUJCHHOE UMEET ITPaBo Ha
CYIIECTBOBAHHE B PEANBHOCTH WU BOOOpakeHHH). Ha MOMEHT HamucaHUs CTaTbU HE CYIIECTBYET
eMHOI METPUKH, CITOCOOHOH KaJIbKyIHPOBATh BCE MOPTPETHBIE (oTOrpadguil B COIUATBHBIX CETSIX, HO
nro6ast SMIUpHKa, Haripumep, Instagram B 2024 roay (mpuHaAISKUT Kopropanuu Meta, 00bsIBIIEHH O
OKCTPEMHUCTCKOM H 3ampemieHHo Ha Ttepputopun P®d) moka3piBaeT OCOOCHHYIO MOMYISPHOCTH
MOPTPETOB CpeAn aynuTopuu (pexopacMeHamu okazanuchk ¢yroomuctsl K. Ponangy u JI. Meccn).
OyeBu/IeH KOJIMUECTBEHHBIN AU cOananc N300pakeHU B CTOPOHY MOPTPETOB — MMEHHO OHH BBI3bIBAIOT
caMyl0 AaKTHBHYIO pEaKUHio ayauTopuu. Hapumccusm B colManbHBIX MEAHa paccMaTpUBAETCS
oTaenpHO ncuxonoramu [Casuna, 2020; AHCOH, WWW] 1 B UX UCCIIEIOBAHUSIX, HA HAII B3I, TPYAHO
OOHApPY)KUTh MUCTHHHBIE CMBICIIBI TTOJOOHOTO MaccoBOro moseneHus. A. beprcon B mormu@poBoit u
JIOCETEBOM TEpPHOJl CYIIECTBOBAHUS COBPEMEHHON KynpTypbl oTMmedan «Hame akryanpHOE
CYILIECTBOBAHME, IO MEpPE TOTO KaK OHO pa3BepTHIBAETCS BO BPEMEHU, yABAaUBAETCS CYIIECTBOBAaHUEM
BHUPTYaJIbHBIM, M300paXeHHeM B 3epKajie. Kaxkjoe MrHOBEHHE HaIllel KU3HU JIAET, CIEJ0BATENbHO,
JIB€ CTOPOHBI: OHO aKTyaJbHO W BUPTYaJIbHO, BOCIPHUSATHE, C OAHOW CTOPOHBI, U BOCIIOMHHAHUE — C
npyroit» [beprcon, 1999, c. 1033]. Ilpu sToM ocTanbHbBIE TUIBI U300PAKEHUN OCTAIOTCSI MEHEe
BOCTpEOOBAaHHBIMU TIOJIB30BATENAMU  CeTH. JlaHHBIH mOpUMep TMPOSIBISET 3aKOHOMEPHOCTH:
M300pakKeHUsI BbI3bIBAIOT CEMAaHTHUYECKOE MPOYTEHHUE, KOrJla MOHSITHHI (Y 3HaKa €CTh 3HAYEeHHE), TO
€CTb YKOPEHEHBI B 3PUTEIILCKOM OIIBITE MOJIB30BATENs WJIM UMEKT naeckpuntop. CienoBarenbHo,
9TOOBl M30aBUTHCS OT HM30BITOUHOCTH BHU3YaJIbHOTO: JOCTATOYHO CMECTUTH KYIbTYPOTBOPYECKH i
acreKT M300paxKeHus ¢ KOHKPETHOIO Ha aOCTPaKTHOE — HOMEHAMb MOOYC €20 CYUjecmeo8anus Ha
pasznoobpasue ¢hopm. B 3aumTy 3TOro Te3uca Mbl MOXKEM CKa3aTh, YTO OTCYTCTBHE KOHKPETHUKH B
M300paXKeHU U MPUBOAUT 3pUTENSI K HOBBIM IEPEKMBAHUSAM, HE YKOPEHEHHBIM B ombiTe. B mpumepe
BBIIIE ObUIAa yIOMsHYTa CepHsl peKIaMHBIX n3o0paxeHuil Opennma Vetemens [Vetements Official,
WWW)]: TpHKIbI TOKa3aHa o/HA U Ta ke (ororpadust ¢GyTrOONKM C Pa3NIUUHOMN CTENIEHBIO Pa3MBITHS,
M3MEHEHUS B CHUMKaX HE 3HAYUTENIbHBI — JaHHAS KaMITaHUS HE JIaeT pa3HOoOoOpasusi BU3YaIbHOTO, a
AKCILTyaTUPYET MOBTOP KaK HHCTPYMEHT CYITECTHH.

W 3pmeck ymecTHO meperTu K mocieaHer mnpoodiieMe (PeKTUBHOCTH — HACKOJBKO 3HAUYCHHE
cooOIIeHHs BIMSET Ha ToBeneHue 3putens. M3 camoii moaenu lllennona-YuBepa He OYEBH/IHO, B YEM
3aKII0YAETCSl  «KAaueCTBO» KOMMYHHMKAIlMM W KaK CIEICTBHE KAaueCTBO BOCHPHUHHUMAEMOIO
n300paxenus. B OpITOBOM oOpareHnu ¢ nugpoBbIM n3o0paxeruem B epuo 1o 1980-2020-x rogos

Surkov A.V.



Theory and history of culture, art 49

MPOCIICKUBAIICS HEKUH TUKTAT paspeicHus (resolution) u300paXKeHHs U ero COOTBETCTBHS IKpaHY
JIEMOHCTpAIlMH/TIe4aTHOMY ycTpoiicTBy. Hamportus, ncnonszoBanue gyHkiuu enhancer (u3mMeHeHue
JNeTaTn3alii ¥ pa3pelieHus HW300pakeHusl), TOCTYITHOE B COBPEMEHHBIX CEpBHCAX, ITO3BOJISIET
JeTaTU3UPOBATh U JOBECTH JI0 MTEYaTHBIX TpeOOBaHMUi It000e n3odpakenue. CienoBarenbHo, T00bIe
CIOpBl MpPO HU3KUE CTaHAApThl H300pakeHUss Oojee He axrTyanbHbl. U kpome »storo, y
MIOJIB30BATEISI/3pUTENS HET HU ACTETHYECKOTO, HU TEXHOJIOTUYECKOTO KaTErOpHaIbHOTO armapara s
OLICHKU M300paxkeHus. M pemieHne B JaHHOM cilydae BUAMTCA JMOO BBOJOM HOBBIX TEXHMUYECKHUX
perIaMeHTOB HUCIOJIb30BaHU I M300paKeHUH (BOT JIMIIb YacTh MepcreKTuBHBIX TexHonoruii: VR, AR,
HDR u T. 1.), 1160 B HOBOW BU3yaJIbHOM KOHBEHIIMHM ICTETHKH, I7ie OyJeT YCTaHOBJICHA HepapXus
00pa30B (YTO MOKa Jake MOMBICIUTh HE IPEICTABISACTCS BO3MOKHBIM).

3aKJII04YeHHE

MHorue 3aTpoHyThI€ B CTaTh€ ACMEKThl BU3YaJIbHOTO Iepen30bITKa MH@opMaluu Oe3ycIoBHO
ocraHyrcs 0e3 KOHKpETHBIX pelieHuil. Bo3ppamasce k nepBoil Mmetadope OparbeB I'pumm, ckopee
BCETO,  HEBO3MOXXHO  OIPAaHUYUTh  paclpocTpaHEeHHWE  H300pakeHHUU, HO  BO3MOXHO
CKOHILICHTPUPOBAThCSI Ha pa3HOOOpa3uu uX cogepkaHusi. Kak JOrMYHO OTMEYarOT aBTOPBI
DKCKOMMYHMKalUK — ['epMmec (kak oOpasel cofepkaHus cooOleHus) BakHee Mpuipl (oTBeyarommen
3a Gopmy u aucTpuOyIuio). [IpuumHHOCTB KOKIO0T0 M300paKEHH S TAkKe HE BCET/Ia apryMEHTHPOBaHA
B KaTeropusx Apuctorens u uaesx O. ['yccepisi: B M30bITOUHOM BU3YyalbHOM HET HeoOxoaumocT. U
JTAaHHbIE KOHLIENITyaJIbHbl€ OCHOBAHMUSI, KAK MBI YCIIEIIN YOS IUThCS, OATBEPKAAIOTCSA B PaMKaxX MOAEIH
lennona-Yupepa. OnHako, B KOMMYHHKATHBHOM ILIaHe, IpeiaraeMas kopnopauued Adobe
KIacCU(pUKalMs 00pa3oB M0 UX CEMAHTUKE IOCTYITHO HIUTIOCTPUPYET, YTO COJEP KaHUE U 300paskeH U
BO MHOIOM CIIOCOOHO peHmMTh MpoOiIeMy 3TOW H3OBITOYHOCTH: JOCTATOYHO CHHM3UTH IMPOIICHT
KOHKPETHBIX MEPCOHATU3UPOBAHHBIX 00pPa30B — YHUKAIBHBIM OMNBIT MOJB30BATENs] MOXKET OBITH
TPAaHCIMPOBAH U Yepe3 aOCTPaKTHOE.
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Abstract

“Pot, stop cooking!” (German: “Topfchen, steh!”) — exclaim the characters of the Brothers
Grimm’s fairy tale “Sweet Porridge” (German: Der siile Brei), and this remark serves as an excellent
illustration of the perception of visual culture at the turn of 2024-2025: without additional empirical
evidence, the redundancy of digital visual formats of images and representations is evident, and the
author of the article believes it is necessary to stop their expansion and multiplicity, much like the
pot of porridge in the fairy tale. This article addresses the problems accompanying the existence of
images in modern media. The main objective of the research is to differentiate the internal processes
within the realm of the visual in the current historical period (the 2020s) and analyze
phenomenological affects. In conclusion, the author proposes their own solution in the field of the
visual from both practical and theoretical perspectives.
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AHHOTAIUSA

B nanHOl cTaThe paccMaTpuBaeTCs MPOLECC MOSABJICHUSI HOBBIX )KaHPOB B SI3bIKE B LIEJIOM U
B MEIMACETMEHTE AHMIOS3bIYHOTO OM3HEC-AMCKYpCa B YAaCTHOCTU. ABTOpP HCCIENYyeT HaydHbIE
MOAXOJBl K OMpPENENICHUIO Ipoliecca XKaHpoOOpa3oBaHUS B IUCKYpCe M H3y4aeT BIIMSHHC
U (poBU3AIMU M COLMAIBHBIX M3MEHEHUH Ha JaHHBIH (DEHOMEH, a TaKKe paccMaTpUBaeT
MOHATHE MEAMATEKCTa U CBOMCTBEHHBIE €My XapaKTepUCTUKHU. B cTaTbhe M3ydaroTcsi MOHATHUSA
OKaHP», «DyHKIMOHAJBHBIA CTHIIBY» U «PETUCTP» U MPUBOIITCS OTINYMS MEX Ty HUMH. Kpome
TOTO, MPOBOJAUTCA 0030p Pa3NUUHBIX KIacCH(PUKAIMN W KAaTEropuil KaHPOB COBPEMEHHBIX
oHnaitH-CMUW u ux oTimyMe OT «TPaJUIMOHHBIX» XAHPOB >XKypHATUCTHKA. Ha ocHOBe
TEOPETUYECKOTO 0030pa HAaydHOM JIMTEpaTypbl COBPEMEHHBIX MCCIEIOBaHUM, a Takke
MPAKTUYECKOTO aHaJu3a MOMYISIPHBIX AHMIIOS3BIUYHBIX OM3HEC-MeIna BBIIEISIOTCS KIYEBBIE
KOMITOHEHTBl M XapaKT€pPUCTUK >KaHPOB, KOTOPbIE YacTO BCTPEYAIOTCS B JAHHOM CETMEHTE
nucKypca. Taike aBTOPOM BBIJCNAIOTCS OCHOBHBIE (PAKTOPBI, KOTOPHIE BIHUSIOT Ha AUHAMHKY
KaHPOOOPa30BAHUS B COBPEMEHHBIX MEIMATEKCTaX aHMIIOSI3bIYHBIX On3Hec-CMMU.

I[JIH HUTHPOBAHUA B HAYYHBIX UCCJICI0OBAHUAX

KpsuioBa K.K. CounanbHbie aceKkTbl kaHpOOOpa30BaHUSI MEAMATEKCTOB AHIIIOSN3bIYHBIX
ousnec-CMMU // Kynbrypa u nuBuimsaius. 2025. Tom 15. Ne 8A. C. 52-61. DOI: 10.34670/
AR.2025.68.28.006
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BBenenue

[pomecc peueBOil KOMMYHUKAIIMU KaK WHTEPIPETAIMs WM BOCIPOW3BEIEHUE TEKCTa BCETa
peanu3yercsi B KOHTEKCTE ONPEACICHHOIO pe4eBOro CTHIIS, IPAKTUKH MIIK XKaHpa. IMEHHO MosBIeHNEe
WM BHEJpPEHHUE B JUCKYPC HOBBIX ’KAHPOB BBICTYNAET B KAaueCTBE KaTajlu3aTopa Ul MOBBILICHUS
S3PIKOBOTO Pa3HO00pa3usl M paclIMPEHHs PEUeBOT0 penepryapa. Tem He MeHee, B COBPEMEHHOM Hayke
INPUCYTCTBYIOT pa3HbIe MOJIXO/bI K ONPEAETICHUIO CTaTyca, CyTH U TpaHUI] MOHATHS «kaHp» (M. M.
baxtun, A. BepxOunkass v ap), IMOCKOJIbKY JAQHHBIM (eHOMEH SIBJISETCA MEXIUCLUIIIMHAP HBIM U
IMPUMEHSIETCSI B Pa3HBIX OTPACISX HAYKH, a TaloKe TECHO CBS3aH C TUHAMHYHOCTBIO M MMOCTOSHHBIM
pazBuTueM s3bika [Hukonosa, 2020].

[osiBeHWIO B sI3bIKE HOBBIX JKaHPOB, KaK IPABUJIO, MPEAMIECTBYIOT W3MEHEHHUS B COIIMYME,
KOTOpbIe (POPMHUPYIOT MOTPEOHOCTH B HOBBIX CIIOCO0aX BBIPAKEHHS MBICIIEH B KOHKPETHOM 001acTi
NpUMEHEHHUs s3bIka. HoBble colMaibHBbIE MPAKTUKM CTUMYIUPYIOT MOSIBJIEHHE HOBBIX IPAKTHK B
JIICKypce, KOTOpbIe, C TEYCHHEM BPEMEHH, MPeoOpPa3OBBIBAIOTCS B YCTOWYMBBIE PEUEBHIC JKAHPHI,
XapakTepHbIE ISl OMpEeAeTeHHBIX cep KOMMYHMKAIMU. B aHrIos3pIYHOM OW3HEC-TUCKypCe, Te
COLIMAJIbHBIE M3MEHEHUs, BBI3BAHHBIE Pa3BUTHUEM HAYYHO-TEXHHMYECKOIO Iporpecca, MOsBICHUEM
HOBBIX COI[MAIBHBIX HHCTUTYTOB U MACIITA0HBIMHU TIpoIleccaMi HHPOPMATU3AIMU U TTI00aTN3aIny,
MPOUCXOJAT  OCOOEHHO YacTo, JKaHPOOOpa3OBaHUE SIBISETCS  HEMPEPBIBHBIM  IIPOIIECCOM,
HEOOXOAMMBIM JUISl PEryJMpOBaHUsS KOMMYHHKAlMM KaK Ha JIOKAJIBHOM YpPOBHE, TaKk M Ha
MEXIAYHApOJHOHN apeHe.

OcHOBHAA YACThH

Ha npotrsbkeHMH JUIMTENBHOTO NEPUOJa BPEMEHH JKaHpP PacCMaTPUBAJICSA UCCIEHOBATEISIMU KAk
BH/JI TEKCTOB, a CUCTEMA PEUEBBIX )KAHPOB — KaK YIPOLICHHAsI CXeMa, KOTOpas CUMILUIMLUPUIIUPYET U
MOBEPXHOCTHO YIOPS/IOUYMBAET CYIIECTBYIONIME THUIIBI TEKCTOB, pa30MBasg MX Ha KIACCH(PHKAUH
[XomyroBa]. 3HaUMTETBHOE IEPEOCMBICICHHE MTOIX0A0B K (POPMYIUPOBAHUIO CYTH U KIacCH(UKAILITU
BHUJOB JKaHpa Ipous3omuio B TeueHue nociaeaHux 40 nger. OCHOBONOJIOKXHUKOM TEOPHHM PEYEBBIX
JKaHPOB IIPUHSATO CUNTATh U3BECTHOro aBTopa M. M. baxTnHa, KOTOpBIA B CBOMX pabOTax ONpeaeiseT
KaHpP KaK «OTHOCUTENIPHO YCTOMYMBBIA THUI BBICKA3bIBaHHUS I KaKAOH cdepbl MCIOIb30BAHUSA
s3pikay [baxtun, 1986: 428]. IMeHHO OH BHEpBBIE BHIBEI MPOIIECC M3YYCHUS KaHpa 3a IPeaesbl
XYIO’)KECTBEHHOTO TEKCTa M PACCMATPUBAN JKaHP KaK «TUIHYECKYI0 (DOpMY BBICKa3bIBAHUS.
Cornacio M. M. baxTtuHy, B THIIMYECKUX CUTYalUsIX PEYb IPUHUMAET ONPEICICHHbBIE TUIIMYECKUE
($OpMbI, KOTOPBIE U COOTBETCTBYIOT JKaHPY.

B HameM uccnenoBanuu, Mbl OIMPAEMCs Ha TEOPUIO peueBbIX KaHpoB M.M. baxTuHa, MOCKOJIBKY
paccMaTpuBaeM Ipolecc KaHPOOOPa30BaHUs B COLMAIBHOM KOHTEKCTE M YETKO pa3rpaHUUYMBaeM
MOHATHS CKaHPY, «QyHKIHUOHAIBHBIA CTHIIb» U «perucTp». COOTHOIIEHHWE ITUX MOHSITUH 10 CUX TTOp
IIPEACTABIIAET IMPOKUI HcciienoBaTensckuil nHTepec. Kak ormedaer M. M. baxTiH, )kaHpOBBIE CTHIIM
OIPE/IETICHHBIX COLUAIBHBIX Cep MPEICTABIAIOT U3 ceOs (PyHKIMOHAIbHBIE CTUIIM KaK TaKOBbIE, a
CTHUJIb SIBJISIETCA 3JIEMEHTOM >KaHPOBOTO €IMHCTBA BbICKazbiBaHud [baxtun, 1997]. Benen 3a O. C.
AXMaHOBOM, B HAIllEM HCCIIEI0BAHUU MBI IPUIEPKUBAEMCS CIIEIYIOLIETO OIPEIEIICHUS CTUIIS: «OIHA
u3 nuddepeHnanbHbIX Pa3HOBUIHOCTEH sI3bIKa, A3bIKOBAsl MOJCHCTEMA C CBOCOOPA3HBIM CIIOBAapeEM,
(bpa3eoNOrMUeCKUMU COYETAHUSIMH, O0OPOTAMH M KOHCTPYKIMSMH, OTJIMYAIOIRSACS OT JPYyrux
Pa3sHOBUIHOCTEHW B OCHOBHOM IKCIIPECCUBHO-OLIEHOYHBIMU CBOMCTBAMU COCTABJISIOIMX €€ DIIEMEHTOB
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1 OOBIYHO CBSI3aHHASI C OMPEIEICHHBIME chepaMu yroTpedaeHus peun» [AxmanoBa 1969: 454-455].
B cBoro ouepenp, moHsATHE (YHKIHOHATBLHOTO CTUIS OMW3KO, HO HE CHHOHUMHUYHO TEPMHHY
«peructp», kotopbiid J[. Kpucram onmpenenser Kak «COIHAIbHO OOYCIOBJICHHBIM BAapUAHT SI3bIKA)
[Crystal, 1997: 457]. Kpome Toro, perucTp 3adacTyl0 OTHOCAT K Mapkepy (QOpMalbHOCTH
BbICKa3pIBaHUs (popMmanibHbIM, HedopmaneHbii) [MopoxoBckuit, 1991], couuanpHbIX poseit
(npyxeckuii, mpodeccHOHANBHBIN, HeWTpanbHbIi) [Gimenez-Moreno, 2011].

CTaHOBHTCSI OYCBUIHO, YTO TOHSTHS (OKaHP», «PYHKIIMOHAIBHBIA CTHJIB» M «PETHCTP» TECHO
CBSI3aHBI C COIIMANIBHBIM acleKTOM s3blka. PaccMaTpuBasi AMCKYpC KaK «TEKCT, MOTPY>KEHHBIN B
XKU3HBY [ApyTioHoBa, 1990] MBI He MOXeEM He TpUIaBaTh 0c000€ BHUMAHUE COIIMAIBHBIM (JaKTOpaMm,
KOTOpBIE BIHSIOT Ha Mpoiecc (GOpMUPOBAHUSI HOBBIX KAHPOB U UX BHEJPECHUS B KOMMYHUKATHBHBIN
npoiiecc. IMeHHo Takue conranbHble (PaKTOphl, KaK HaydHO-TEXHUYECKU TPOrpecce, pa3BUTHE HOBBIX
¢dopMaToB U MIATGOPM KOMMYHHUKAIIUH, MPOLECCHl MUPOBOM IoOanu3anuu U nu@poBU3aLuu U JIp.
BBICTYNAIOT B KAauecTBE KaTaau3aTopa KaHpOOOpa3oBaHHUS B CaMbIX pa3HBIX HAIPaBICHUSIX
KOMMYHUKAIIMH, B TOM 9HCle U B U(PpoBBIX OusHec-meaua [[1lalixutanHoBa, 2022].

B cBm3u ¢ umdpoBuszanueil KOMMyHHKAI[MOHHBIX IPOIECCOB HA TEPEAHUN TIJIaH BBIXOJUT
MOSIBJICHUE HOBBIX >KaHPOB B AeN0BbIX OHJaH-CMMU. [Ipuyem, naHHBIM DpOLIECC OCYHIECTBIISETCS
napajuiefibHO ¢ HMU(POBU3ALMEH YCTOSBUIMXCS >KYPHATUMCTCKUX >KaHpOB. Tak, >KaHPbl WHTEPBBIO,
0030pa, penopTaka, KOMMEHTapusl, CTATbU MIEPEHOCATCS B OHJIAH-(OpMAT U BCTPEUYArOTCs Ha caiiTax
coBpemeHHbBIX Ou3Hec-CMMU (Harvard Business Review, CNN, USA Today, The Wall Street Journal u
JIp.), COXpaHsisi CBOM TPAJAMIIMOHHBIE XapaKTepUCTUKU, YepThl U CTpyKTypy. C Ipyroil CTOPOHBIL
nuQpoBU3aIUS MEIMa CTUMYIUPYET MOSBICHUE U HOBBIX KaHPOB. K TakuM mccrienoBareny OTHOCST
OHJIAWH-KOH(EPEHIINU, NHTEPAKTUBHBIE OJIOTH, «BOIPOC-OTBET», OLM(PPOBAHHBIN aHAIUTHUYECKUI
0030p, «TBUTTEp-penopTax» u ap. [Caduna, 2013].

B undpoBoii MeanaIMHTBUCTUKE [IEHTPAIEHOE MECTO 3aHUMAET MOHATHE MEINATEKCTa, KOTOPOoe
3apoausiock B 90-xrogax XX B. B y3koM cMbICIE 1TOJT METMATEKCTOM IMPUHATO TOHUMATh COBOKYITHBIN
@IPOYKT TPEX TII00ATBHBIX MOJICUCTEM MacCOBOM KOMMYHUKAITUU: )XypHATUCTHKH, PR 1 pexmambi»
[Kazak, 2012] [HoOpocknonckas, 2008], a B mmpokoM — I000H TEKCT MEIWWHOTO BUA,
HampaBJICHHBI Ha MacCOBYIO ayauTopuio [Penopos, 2012]. Tak, aMmepukaHckuil yueHbid Anan bemn
YTBEPXKAET, 4YTO IOHSTUE MEANATEKCTa HE CBOAUTCA K INOHMMAHUIO IO TEKCTOM IpPOCTON
MOCJIEZIOBATENFHOCTH CIIOB, MPEICTABICHHBIX Ha OyMa)XHOM HOCHUTEJNE, a BKIIOYAET B C€0S OTPOMHBIA
CHEKTp 3JIEMEHTOB, TaKMX KaK TOJIOCOBBIE KauecTBa, MY3blKa, BU3YyallbHble OOpa3bl U 3BYKOBbBIE
cnerPddexrel. ABTOp CUHMTAeT, YTO «MEOHATCKCThI (DAKTUYECKH OTPaKalT TEXHOJIOTUH,
UCMOJb3yeMble ISl UX TPOM3BOACTBAa M pacrpocTpanenus» [Bell, 1996]. JIpyroe ompenenenue
MeJaTeKcTa BbIIBUTaeT poccuiickuil yuensiil I'. Sl. Conranuk, KOTOpPBIN MPU3BIBAET MOHUMATh O]
MEIMATeKCTOM  «Pa3HOBHJHOCTh  TEKCTa,  MPUHAJJICKAINIYID  MaccoBOM  WHQopMaIuwy,
XapaKTepU3YIOUIYIOCsT 0COOBIM THUIIOM aBTOpPA (MPUHIIUITHAIBHOE COBIAICHHUE ITPOU3BOIUTENS peUH U
ee cyObekra), crenu(uueckoil TEKCTOBOM MOAAIBHOCTBIO (OTKPBITas pedb, MHOTooOpazHoe
MPOsIBJICHHE aBTOPCKOTO S1), pacCunTaHHYIO Ha MaccoBylo ayautopuio» [Conranuk, 2005].

MenuarekcT o0nagaeT OTAeIbHBIM Ha0OPOM XapaKTepUCTUK, KOTOPbIE TAKKE TECHO CBSI3AHHBI C
COIMAIBHBIMU W3MEHEHUsIMH B oOmectBe. K JaHHBIM OCOOCHHOCTSIM TPHHSTO IMPUYHUCIATH
MEAUIHOCTD (MEIUATEKCT BCEr/a CO3JaeTCs MPU MOMOIIM OMPEeIEHHBIX MEINACPEICTB, K KOTOPHIM
OTHOCSAT pajivio, TelieBUAeHHE, IHTepHET, eyaTHbIE U3/IaHUsI U JIP.); MACCOBOCTh (MEAMATEKCT BCEr/a
HalpaBjJeH Ha MHMPOKYD AayIUTOPUIO W HAXOAUTCS B JOCTYIHOCTH);, HWHTETPATUBHOCTS;
MOJIMKOZIOBOCTh (MEIMATEKCT OIMEpPUPYET PAIOM CEMHUOTHYECKUX KOJOB, KaK BepOalbHBIX, TaK W
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HeBepOabHbIX) [Datkyumaa, 2012]. C TedeHHMeM BpeMEHHM M XOJIOM TEXHHUYECKOTO IIporpecca,
MOHSTUE TOJUKOJOBOCTH 3BOJIIOIMOHUPOBAIO, U BCIEJ 3a HHUM MOSBUIIOCH HOBOE IOHSTHE
MYJIbTUMOJATILHOCTH. J|aHHBIN TEpMHUH TIpeaiaraloT 3apyoexknsie uccnenoBarenu I'. Kpecc u T. Ban
JInyBeH, KOTOpbIE HA3BIBAIOT MYIBTHMOIATFHOCTh B3aMMOCBSI3bIO MEXKY ayAHaIbHBIMH TEKCTaMU U
pa3NUYHBIMU H300paXCHUSIMHU, BUJIEOMAaTEepHallaMd, MHUCBMEHHBIM TekcToM W T.a. [Kress, van
Leeuwen, 2001]. CeromHst B Ka4ecTBE OJHOM M3 3HAYMMBIX XapaKTEPUCTHK MEAMATEKCTa BBIJCIISIOT
HE TOJIbKO TOTEHIIMAIIbHOE HAIMYKE B HEM KOJIOB OJHOM MJIM HECKOJIBKUX CEMUOTUYECKUX CUCTEM, HO
U €ro HampaBlICHHOCTh Ha KOHKPETHYIO CHCTEMY BOCIPHUATHUSA U, CJIEIOBATEIBbHO, CEHCOPHYIO
MOJaIbHOCTh. VIMEHHO 3TO CBOICTBO TEKCTa NPHUHATO HAa3blBaTh «MYJIbTUMOJAIBHOCTBHIO»
[Tpyouukos, 2017]. A. A. KubOpuk ormeuaer, 4T0 KOMMYHUKAIUS SBJISIETCSI MYJIBTUMOIAIBHON MO
CBOEH MpUpPO/IE, MOCKOIBKY €€ COJepKaHue, TOMHUMO PEUEBBIX KOJOB, MTEPEIaeTCs TAkKe C MOMOIIBIO
HeBepOaTbHBIX KOMMYHUKATUBHBIX cpeAcTB [Kubpuk, 2010]. B paMkax qaHHOTO MCCIEIOBaH Ul MbI
OPUICPKUBAEMCS MMEHHO TEPMHHA <MYIBTUMOJAIBHOCTEY), TIOCKOJIBKY OW3HEC MEIUaTeKCTh
OTJIMYAIOTCS HMHTEPAKTUBHOCTHIO M 3a4acTyl0 BKIIOYAlOT B ceOs HeBepOaldbHBIE CpPEICTBA
KOMMYHMKAIIMH, Takie Kak uH@orpaguka, opopmieHne marepuaina (poHOBbIE N300pakeHUsI, BEIOOP
[[BETOBO raMMbl, IPU(TOB U T.[I.), BU3YyaTbHOE COMPOBOXKICHUE U JP.

B Ousznec-CMUM wmeamaTekCThl  OTJIMYAIOTCS 1O  CBOMM  (PYHKIIMOHAJIBHO-KAaHPOBBIM
XapakTepUCTHKaM, M CHEKTp >KaHpPOB B MEIMANUCKYpCE MOCTOSIHHO pacumpsiercsa. Tak, T. T.
J1oOpoCKIOHCKasi BBIJENSAET CIEAYIOINME OCHOBHBIE KaTETOPUU KAHPOB MEIMATEKCTa: HOBOCTH;
KOMMEHTapuii; myonunucTuky; pexiamy [[oopockmonckas, 2008]. C apyroil CTOpOHBI, 3aaHbIe
UcCle0BaTeId  NPUIEPKUBAIOTCS pa3felieHUsT MEIUATEeKCTOB Ha TpPU KIOYEBBIX KAHPOBBIX
HarpaBJeHUs: HHOOPMALIMOHHBIN (HallpuMep, HOBOCTHOM MEIMATEKCT, PEMOpPTax); TOJIKOBATEIbHbI
(HampuMep, KOMMEHTapui, peNakIMOHHAs  CTaThs); KaHp cTatbu  (0030p, MPOQuIb)
MPEUMYIIECTBEHHO COIMAIbHO-Pa3BIIeKaTeNIbHOM HampaBieHHocTH [Montgomery, 2007: 45].

Bomnpoc BeifieneHus >kaHpOB B OHJIAl H-Me/Ina MHTEPECYeT MHOTUX COBPEMEHHBIX HCCllejoBaTeNeH.
CounanbHble HHCTUTYTHI M HOBBIE CIOCOOBI, METOJAbI U (POpMAThl B3aUMOICHCTBUS ONPEICISIOT
TPaHUIIBI HOPM CTHJIS M )KaHPOB, KOTOPBIE, TEM HE MEHee, Topasio Oosee pa3MbIThl B IHTepHET-Ccpere
[baxtnosuna, 2024]. Paccyxnas o6 MutepHer-xypHamctuke, A. A. KanmmeikoB u JI. A. Koxanosa
YTBEP)KAAIOT, YTO KAHPOBOE MHOTOOOpa3ne B CETU XapaKTEPU3YeTCs] TMPUCYTCTBUEM «BCETO MO BCEM,
B KaxoM u Be3ne» [Kammeikos, Koxanosa, 2005: 134]. 3a nocneguue 20 neT MOSBUIUCH pabOTHI, B
KOTOPBIX OMNUCHIBaIOTCA Takue xaHpbl HuppoBeix CMMU, kak Omuil-ompoc, BOIMPOC-OTBET, aHKETa
[KanmbikoB, KoxanoBa, 2005], pemopraxx B pexume peanpHoro BpemeHu [Caduna, 2013],
NOPTPETHBIM ouepk, ckerd [TeipeiruHa, 2010], OnOr-AMCKyccus, AaHAIUTUYECKHH MPOTHO3
[Hanronmna, 2011] u ap. Kak ormeuaer }O. B. [lanionmHa, *aHpbl AETOBOrO OOIICHUS IIHMPOKO
MpEACTaBIEHBl B OHJIAWH-Cpene, MPUYeM 3Ta PEMPEe3CHTALNS MOXKET MPUOOpETaTh JBE KIIOUEBHIC
dopMmbl: 1) Ha caliTax MyOIMKYIOTCSI MaTe€pHalbl, KOTOpPbIe M3HAUYAIBHO SIBISIOTCS «HECETEBBIMM
W/MIU He TpeOyIoT CrHenuaibHOW aganTanuu moj nudpoBoit gopmar 2) marepuansl mpuoOpeTaroT
«HOBBIE» HIU «MOAU(PUIIMPOBAHHBIC JKAHPBI», KOTOPbIE HE XapaKTEepHBI IS «TPATUIIMOHHBIXY,
obdnaitn- CMU [dantonmna, 2011].

[IpakTrueckoe HCCIEIOBaHUE MOATBEP)KAAET TE3UC MCCIEAOBATENICi O MHOrooOpasMu HOBBIX
JKaHPOB B COBPEMEHHBIX Ou3Hec-Meaua. HarmsaHo mnosiBJIeHHE HOBBIX AHPOB MEAMATEKCTOB B
OM3HEC-TUCKYPCe COBPEMEHHBIX aHTOsI3bIYHBIX CMU MOXKHO YyBUIETH, OOPATUBIIMCH K aKTyaJIbHBIM
Mmeaua-caiitam. Hanpumep, B pasnmene «vennay» B KaTeropuu «OusHec» Ha mopraine The Wall Street
Journal [The Wall Street Journal] MoxHO YyBHIETh MEIHATEKCTBI B CaMbIX Pa3HBIX JKaHpPaX,
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3HAUUTENIBHO OTJIMYAIOIIMXCS OT )KaHpoB odduraitH-CMU. Cpenn HUX MHTEpaKTUBHBIN (JopMaT KBU3A-
oInpoca, MO3BOJISIONIMI MOJIB30BATEISAM IPOTECTUPOBATh CBOM 3HAHUSA, a 3aT€M IMPEICTABIISIIOIMN
MH(OpMaIMIO B KOPOTKUX OJIOKAaX C MOMOILIBIO CTOPUTENIMHTA. OTIEIBHO CTOUT OTMETUTh PYOPUKY
MaTepUajIoB, BBHIMOJHEHHBIX B )KaHPE «BOMPOC-OTBET»: CTPYKTypHUpOBaHUE HH(pOpManuu OJ0KaMu
yTeM NpPEeIOCTaBJIEHUs KOMMEHTApUEB Ha akTyalbHble Bompockl. Kpome Toro, Ha caiite MOXXHO
BCTPETUTH OOJIBIOE KOJIMUYECTBO BUJICOMATEPHAIIOB, B TAKMX JKaHPaX, KaK OHJIAWH-UHTEPBbIO, 0030pbI
U KOMMEHTapUU 3KCIEPTOB, a TAKKE OLM(POBAHHBIE MEIUATEKCThl YCTOSBIIMXCS >KYPHAIMCTCKUX
YKaHPOB, TAKUE KAaK PENOPTaKH, CTaThbH, pEKJIaMHbIE MaTepHallbl, HHTEPBBIO U JIP.

[Ipumep umHTErpanuu auanoruyeckux kaHpoB [Mecensumna, 2010] MOXHO yBHIETh Ha calTe
CNN [CNN], rne mosp30BaTeny MOTYT aKTHBHO BOBIICKAThCSl B ITYOJIMKYEMBbIH KOHTEHT, OCTaBIISLS
KOMMEHTApUU MM B3aUMOJIEHCTBYSl B OTKPBITHIX OHJAiH-o00cyxneHusx. Kpome Toro, Ha moprane
MPUCYTCTBYIOT M MaTepUaibl, BHIIOJIHEHHbIE B JopMaTe «COOPHUKA» LUTAT, OTCOPTHUPOBAHHBIX IO
TE€MaM, a TaKKe >XaHPbl TEKCTOBBIX OHJIAWH-pernopTaxel B pasziene «0Jor», B paMKax KOTOPOTO
KYPHAJIMCTBl OCYIIECTBIISIIOT OCBEIICHHE aKTyaJbHBIX COOBITHH B (popMare KOPOTKUX COOOIICHMIH,
NyOJINKYEMBIX B PEXKHME pealbHOro BpeMeHU. JlaHHbIe MaTeprabl IpeodpasyroTcs B 000COO0IEHHbBIE
PYOPUKH U peryisipHO MyOJIMKYIOTCS Ha MOpTale, YTO JaeT BO3MOXKHOCTH BBIIEIATh UX B KaueCcTBE
OTJEJIbHBIX TEKCTOBBIX )KaHPOB, XapaKTEPHBIX Ui OM3HEC-Meaua.

Hogsbie conmanbHO 00YyCIOBICHHBIE )KaHPbl MOYKHO BCTPETUTh U Ha caiite The Harvard Business
Review [The Harvard Business Review]. Meauareketsl B 3ToM oHIaitH-CMU sdpekTrBHO
aJanTHPOBAHBI T0J] COBPEMEHHBIC peajuyd W MPUOOPETArOT HOBBIE (OPMATHI, BKIIOYAIOT B ceOs
MHTEpaKTHUBHbIC (YHKIUHU, BUJCOKOHTEHT M ouudpoBaHHyo uHporpaduky. XKaHpsl «BOmpoc —
OTBET», «OJOrepcKkuil OHJANH-penopTax», «0A00pKa HKCIEPTHBIX KOMMEHTapHeB» U JIpyrue
(GurypupyroT ¥ Ha 3Toi miardopme, NOCBAIMIEHHOW OM3Hec-TemaTuke. [losiBiIeHe HOBBIX JKaHPOB B
OusHec-aucKypce oHnaiiH-CMMU yxe He OKka3HMOHaJIbHOE SIBJICHHE, a JUHAMHYHO PAa3BUBAIOLNCS
(eHOMEH, KOTOPBI OXBATHIBAET BCE OHJIAMH-TIAT(GOPMBI U CPECTBA MACCOBOM MH(MOPMAITUH.

Tem He MeHee, HENB3s YTBEpPXKIaTh, YTO HAOOp KAHPOB MEIUATEKCTOB MOKET OBITh OIpaHHUUYEH
WJIM YETKO CHCTEMaTHU3MpOBaH. TEeKCThl CpeAcTB MaccoBOil MHGopMaluu, ocoOEHHO Ha MPOCTOpax
cetu VIHTepHET, MOCTOSIHHO NPHOOPETat0T HOBBIE (POPMBI M JKaHPOBBIE XapaKTepUCTUKU. be3ycnoBHO,
npoiiecc kaHpooOpazoBaHus B MUPPOBbIX Om3zHec-CMU MpOUCXOAUT CTUXUWHO, OIJHAKO, CPEIu
KJIIOYEBBIX KOMIIOHEHTOB, KOTOPbIE UX OOBEANHSIOT, aBTOPHI BBIJCISAIOT CIIEIYIOIME:

— MAJOTUYHOCTh U JAKOHUYHOCTH (BO3HMKHOBEHHE KOMMYHHKALIMHM Ha OCHOBE B3aUMOJEH CTBHUS,

KpaTKoe M 4eTKoe mpernogHecenne nudopmanun) [Axyonnckuii, 1986];

MYJIBTUMOJATIBHOCTE  (B3aUMOCBSI3b MEXKAY ayJHaldbHBIMH TEKCTaMH U Pa3InYHBIMU
N300paKeHUsIMU, BUJEOMaTepraliaMi, TUCBMEHHBIM TEKCTOM U T.J., KOTOPOE BBIPAKACTCS B
KOMOWHAIIUU PEUeBbIX KOJIOB U HEeBepOaIbHBIX KoMMyHUKaTuBHBIX cpeactB) [Kibrik, 2002];
[Kress, van Leeuwen, 2001].

TUIEPTEKCTYAIBHOCTh (BO3MOXHOCTh HETMHEHHOTO MPOYTEHUSI 3JICKTPOHHOTO TeKCTa B opMe,
cocrosel u3 pparMeHToB U CHOCOK) [Macainosa, 2023].

— BBICOKAsl CTENEHb HKCIPECCUBHOCTU (IMPOKUN HAOOP CTUIMCTHYECKUX M CYITECTUBHBIX
MIPUEMOB, CTPATETUU U TAaKTHKH BO3ACUCTBUS U BIusHUSA, urypsl peun) [[lomosa, 2020];
nepcoHanu3anusl (MpUBJICYCHUE BHUMAHUSA ayJuTOPHU UYepe3 JIMYHOE oOpaiieHue |

crienupuIecKyro JIeKCHKy) [AxpeHoBa, 3apuros, 2023].

nepepaboTka M CUCTeMaTH3alus HMHPOPMALMM, HEXEIM €€ COo3AaHue (COBpPEMEHHbBIE
MEINATEKCThI «HE CO3/AI0T, a OTOUPAIOT U «YMAKOBBIBAIOT», PACHPOCTPAHSAIOT HHPOPMALIHIO)
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[Pactiomosa, 2021: 39] u np.

JlaHHBIE XapaKTePUCTUKUA MOXKHO CBS3aTh C HEKOTOPBIMHM COLIMAIBHBIMU (PAKTOPaMH, KOTOpbHIE
BJIMSIFOT Ha TIPOIIECC )KaHPOOOPa30BAHUS B COBPEMEHHBIX aHIIIOS3BIYHBIX U (PpoBrIXx CMU. K nanHabM
(akTOpaM MOXHO OTHECTH, CPE/IU MIPOYEro:

— TEXHOJIOTMUECKUI TMporpecc M pa3BUTHE WH(POPMAIIMOHHBIX TEXHOJOTHH, KOTOpPbIE BIEKYT 3a
co00if  MHTEpaKTUBHOCTh  OHJIAWH-MaTepuajIoB W  BO3MOXKHOCTh  IOJb30BaTeneit
B3aMMO/IEHICTBOBATH C KOHTEHTOM (ayIUTOPUSI MOXET OTIPABUTH B U3/1aHUE CBOU BOIIPOCHI Ha
ONpPENICNIEHHYI0 TeMYy, KOTOpbl€ pEJakTopbl OyayT  y4WUTHIBATh IpPU MOJATOTOBKE
nHdopmarmonHsix MarepuaiioB) [[lomosa, 2021], [[aiixutaunosa, 2022];

— (TIEPEHACHIIIEHHOCTE) HWH(POPMAIMOHHOIO Moyl (B TEKyIMX peajusiX I0Jb30BaTellb
CTAJKUBAETCA C OTPOMHBIM MOTOKOM HMH(OPMALMH, MO3TOMY Uil YIy4IIEHUs BOCIPHUSATHSA
IaTGOPMBl MPEANOYUTAIOT MPENOJHOCUTD JaHHBIE B MAKCUMAJIBHO CTPYKTYPUPOBAaHHOM H
nakoHU4HOM Buje) [Tpydpanosa, 2019];

— «ICHUBOCTb» COBpeMEeHHOro IHTepHeT-monb3oBaTenss (MapKeTUHTOBBIE —HCCIIEI0BAHUS
MOATBEPKAAIOT, uTO MHTEepHET-aynuTOpus OTAAET MpearodTeHue HamOojiee MPOCTHIM U
€MKHM HCcTOYHMKaM nHpopMmanuu) [['yryea, 2012], [Moxeiikuna, 2015].

3aKJI04YeHne

Takum 00pa3om, B cdepe aHTIOSBBIYHOTO CETEBOTO OM3HEC-IMCKypca HOBBIC KAHPHI BO3HUKAIOT
Ha r1atopMax COBpeMEeHHBIX oHJaitH-CMMU, B connaibHbIX ceTsix U Osorax. [IpenMyIecTBeHHO ATOT
MPOIECC CTUMYIUPYIOT 3alpoChl U MOTpeObHOCTH aynuTopuu 1udpoBbix CMU, a Tarke akTHBHOE
pa3sBuTHE HMHQPOPMAIMOHHBIX TEXHOJOTMU. HOBBIE IKaHPBI  OTIMYAIOTCS  KAUYECTBCHHBIM
pa3sHooOpa3ueM, HO UX OOBCTUHSIOT PsIl OONMX JIMHTBUCTHYECKHX XapaKTEPHUCTHK W AJIEMEHTOB,
KOTOPBIC OTJINYAKOTCA oT JKaHpOB TPpAaAUIIUOHHBIX Meana cBOEi HHTCPAKTUBHOCTBIO,
MYJIBTHMOAAIBHOCTBIO M aJITalITHBHOCTBIO.
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Abstract

This article examines the process of new genre emergence in language in general and in the
media segment of English-language business discourse in particular. The author investigates
scholarly approaches to defining the process of genre formation in discourse and explores the impact
of digitalization and social changes on this phenomenon, as well as discusses the concept of media
text and its inherent characteristics. The article studies the concepts of "genre,” "functional style,"
and "register” and outlines the differences between them. Furthermore, it provides an overview of
various classifications and categories of genres in modern online media and their distinctions from
"traditional™ journalism genres. Based on a theoretical review of contemporary scientific literature
and practical analysis of popular English-language business media, the key components and
characteristics of genres frequently encountered in this discourse segment are identified. The author
also highlights the main factors influencing the dynamics of genre formation in modern media texts
of English-language business media.
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AHHOTAIUSA

B crartbe uccrnemyroTcst mpoiiecchl TpaHcopmanuu o0pa3oB U CUMBOJIOB TPaJAWIIMOHHBIX
KATAaUCKUX  TNPA3JHUKOB B  YCIOBHUSIX COBPEMEHHOIO  KyIbTYpHOIO  IMPOCTPAHCTBA.
AHanmU3UpYIOTCS  KIIOYEBBbIe (JAKTOphl M3MEHEHHH, BKIIOYas BIMSIHHME NIIOOANIM3ALNH,
1 (GPOBU3AIMH U COLTMATBHO-IKOHOMUYECKOM MOIEpPHU3AIIMH KU TalicKoro obmecTBa. Ha ocHoBe
CEMUOTHUYCCKOTO u COI_[I/IOKyJIBTypHOFO IIoaX010B BBIABIIAKOTCSA OCHOBHBIC BeKI‘OpBI
TpaHcopMaIuu: KOMMOIU(UKAIIMSA, BUPTyaAIM3allus, CEKyIspuU3alus ¢ THOpHUAU3AIUAS
Mpa3qHUIHON CUMBOJUKA. Oco00€ BHHMaHUE YICNSAECTCA MEPEOCMBICICHUIO TPaTUIIHOHHBIX
CMBICTIOB U (DYHKUHI KyIbTYPHBIX CHMBOJIOB, & TAaKKE WX aJalTallid K HOBBIM YCIOBHUSIM
obIToBaHus. VccnenoBanue JeMOHCTPUPYET, UTO TpaHC(OPMAIIMOHHBIE MTPOLIECCH] HE TPUBOIST
K paspylieHUI0 TPaIulluH, a CIIOCOOCTBYIOT €€ JAUHAMHUYHOMY Pa3BUTHIO U HMHTETPAllUU B
COBPEMEHHBIH KyIbTYPHBI KOHTEKCT. Pe3ynmpTarbl paboOThl MPEACTaBISIOT I[EHHOCTH JUIS
JaJIbHENIIEro M3y4eHU s MEXaHM3MOB KYJIbTYpHOU aJanTalyy U TpaHcGopMaluy TpaJaullHOHHbIX
MPAKTHK B YCIOBUSX MOJEPHU3AILIUH.

I[J'Iﬂ HUTHPOBAHUA B HAYYHBIX HCCJIC/TIOBAHUAX

3sa [u. Tpancdopmarus oOpa3oB U CHMBOJIOB KUTAWCKUX MPA3IHUKOB B COBPEMEHHOM

KynsTypHOM mpoctpanctBe // Kynprypa u muBmiusaius. 2025. Tom 15. Ne 8A. C. 62-69. DOI:
10.34670/AR.2025.12.30.007
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Kuraiickue npa3aHuky, TpaHcopmanusi CHMBOJIOB, KyJIbTYpHOE  IPOCTPAHCTBO,
CEeMUOTHYECKUI aHaIM3, TpaIullnOHHBIE 00pa3bl, COBpEeMEHHas KyJabTypa.
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BBenenue

Kuraiickue TpaauliMOHHBIE TPA3THUKU, TMPEACTABISIONME COO0H  KOHIIEHTPUPOBAHHOE
BBIPKEHHE HAI[MOHAJIBHOTO KYyJIBTYPHOTO KOJ[a, B HACTOAIIEE BpEMs IMPETEPIIEBAIOT TIIIyOOKYIO
TpaHchopMaIUIO 0] BIUSHUEM POLIECCOB I00ATM3aMu U LU (PPOBU3AUU. AKTYaJIbHOCTh JAHHOTO
HCCIIEIOBaHUs O0YCJIOBJIEHa HEOOXOAMMOCTBIO OCMBICIEHHMS! JUHAMUKA H3MEHEHUN KIHYEBBIX
Mpa3IHUYHBIX CUMBOJIOB B YCIOBUSX COBPEMEHHOIO MEIUIHOTO M MOTPEOMTENILCKOro OOINEeCTBA.
IToBblIeHHE MIO0ATBHOTO MHTEpEeca K KUTAHCKOM KylIbType BBIJBUIAET Ha MEPBBIH IJ1aH MpolieMy
COXpaHEHUS ayTEHTHYHOCTH KYJIbTYPHBIX KOJIOB IPH UX aJaNlTalllHd K HOBBIM (popMam OBITOBaHMS
[Apramkuna, 2018]. Hayunas pa3pabGoTaHHOCTb JaHHOW MNPOOJIEMATUKU  JIEMOHCTPUPYET
BO3pacTallliee BHHUMaHHME HCCleqoBaTeNiel K IpoleccaM TpaHcGopMaluu — TpaJullMOHHBIX
MIpa3AHUKOB, OJJHAKO KOMIUIEKCHBII aHaJIN3 MEXaHU3MOB IIE€PEOCMBICICHU I CUMBOJIOB B KOHTEKCTE
111 (ppoBOMH KyIBTYpBl OCTAETCSI HEIOCTATOYHO M3yYE€HHBIM.

[Ipobnema wuccnenoBaHUs 3aKIIOYAETCsl B MPOTUBOPEUMHM MEXKAY H3HAYAJIbHON CEMaHTUKOM
Mpa3IHUYHBIX CHMBOJIOB, YKODEHEHHOH B MU(OIOTMYECKOM CO3HAHUU U TPATUIIMOHHBIX MMPAKTHUKAX,
Y UX HOBOW )KM3HBIO B COBPEMEHHOM KyJIbTYPHOM IPOCTPAHCTBE. JTO MPOTUBOPEUHNE IPOSIBIISIETCS B
MpoIeccax KOMMOAM(HKANK, BHUPTyalUM3allMd H I00ATU3allMd PHUTYAIOB, TPUBOIINMX K
BO3HUKHOBEHUIO THOPUTHBIX (JOPM KYJIBTYPHOU HICHTHYHOCTHU. LIeTbIO CTaThu SBJISIETCS BBISABIICHUE
U CUCTEMaTH3allisi OCHOBHBIX BEKTOPOB M MEXaHU3MOB TpaHc(opManuu o0pa3oB U CHMBOJIOB
KATANCKUX MPa3qHUKOB. I TOCTHKEHU I JAHHOM LIEJIH IIPEANO0JIATaeTCs PEIICHUE CICIYIOIMX 3a1a4:
OIpesielieHUe KOpIyca KIIOUYEBBIX TPaJULMOHHBIX 00pa30B OCHOBHBIX IPA3THUKOB, 0OOCHOBAHHUE
METOI0JIOTHYECKOM 0a3bl HcCle0BaHMS HA OCHOBE CEMUOTHUYECKOTO U COI[MOKYJIBTYPHOIO MO/XO0/I0B,
BbIIeTICHHE (PAKTOPOB TpaHCPOPMALIMM U XapaKTEPUCTHKA €€ Pe3YJIbTaTOB.

Hay4ynast HoBu3Ha pa0OThl 3aKIIOYaeTCs B PACCMOTPEHHMM IPOLIECCOB TpaHchopMauu
Mpa3AHUYHON KYJIBTYpbl Ha CThIKE TPAaJULIMOHHBIX CMBICIIOB M BBI30BOB COBPEMEHHOCTH, BKIIIOYAs
KOHCBIOMEPHU3M, IU(POBYIO CPEIdy UM MEXKYJIbTYPHYIO KOMMYHUKaIUio. VccienoBanue mpeiaraet
KOMIIJIEKCHBIM aHalu3 TpaHC(OpPMaMOHHBIX MIPOLIECCOB Yepe3 MPU3MYy TEOPUHU KYJIbTYPHBIX KOJOB,
YTO MO3BOJISIET BBIABUTH HE TOJBKO BHEIIHME W3MEHEHHUS, HO U DIIYOMHHBIE MEXaHU3MBI
NEPEeKOUPOBAHUS KYJAbTYPHBIX CMBICIOB. MeTomo0rHuecKass OCHOBa pabOTbl HMHTETPUpPYET
IMPUHLMIIEl CEMHOTHYECKOTO aHalIM3a KYJIBTYPHBIX CHCTEM C COLUOKYJIBTYPHBIM IIOJXOJOM,
o0ecrieunBasi MHOTOYPOBHEBOE MTOHMMAHHE HCCIEyeMOTo (eHOMEHa.

TeopeTnyeckne 0CHOBBI MCCJICIOBAHNS CHMBOJIOB IIPAa3IHUKA B
KYJbTYype

Teoperndeckoe OCMBICICHHE CHMBOJIOB IIpa3JHUKA B KyJIbTYPOJIOTMYECKOM  JUCKypCe
npeanoaraeT oopameHue K (yHJIaMEHTAIbHBIM KaTErOpUsM CEMUOTHKH KylbTypbl. KynbTypHBIiH
CUMBOJ MPEACTaBISIET COOOW MHOTO3HAYHBIM ()EHOMEH, aKKyMyJIMpPYIOUMH  HCTOPUYECKU
c(OpMHPOBABIIMECS] CMBICIBl M BBICTYNAIOUMH CPEICTBOM TPAHCISILUM KyJAbTYpHOTO Kojaa. B
OTJIMYME OT 3Haka, O0JaJaloIero YCIOBHOW CBS3bI0 € 0003HauaeMbIM OOBEKTOM, CHMBOJ
XapaKTepu3yeTcs HMMMAHEHTHOW CMBICIOBOM HACBHIIIEHHOCTBIO M CIHOCOOHOCTBIO K MOPOKICHUIO
HOBBIX MHTeprperauii. O6pa3, B CBOIO ouepesib, BBHICTYIIAeT YyBCTBEHHO-BOCIPUHUMAEMOM GopMoit
penpe3eHTal My CUMBOJIA, 00ECIICUNBAIOILEH €0 aKTYaJN3alii0 B KOJUICKTUBHOM CO3HAaHUH.

[lpa3gHUK (QYHKIMOHUPYET KaK IIEJIOCTHAs CEMHOTHYECKass CHUCTeMa, OpraHW30BaHHAs I10

Transformation of Images and Symbols of Chinese Holidays ...
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NPUHLMIY KyJbTYpHOTO TekcTa. Kakaplii 37€MEeHT 3TOM cucTeMbl puTyan, aTpuOyT, LBETOBas
HNalIuTpa, TACTPOHOMUYECKUH KOJ 00JalaeT CHUMBOJUYECKOW Harpy3kod, YKOPEHEHHOH B
MHUQOJIOTUUECKOM CO3HAHWHU W ucTtopuieckor Tpamunnu [benses, 2019]. Takoi moaxo/ MO3BOJISIET
AHATM3MPOBATH TPA3THUK KaK CIO0KHO CTPYKTYPHPOBAHHBIH (CHOMEH, T/I€ OTICIBHBIC CHMBOJIBI
00pa3yloT B3aHMOCBS3aHHOE CMBICIIOBOE €AMHCTBO, O0eCIIeUrBAlOLIee Mepeiady KylbTypHOH mamsTu
1 GOpMHUPOBAHUE KOJJICKTUBHON UIEHTUYHOCTH.

Teopernueckass KOHIENTyalIn3alus TpaHCHOPMALMKU KyJIbTYpPHBIX (OpPM MpEroJiaracT aHalu3
IIPOLIECCOB CMBICIOBOM JWHAMHUKUA CHMBOJIOB I10J BJIMSIHUEM COLIMOKYIBTYPHBIX H3MEHEHUN.
CoBpeMEHHBIN 3Tall XapaKTEPU3YeTCsl CIOXKHBIM B3aMMOJCHCTBUEM TPAIULMOHHBIX JJIEMEHTOB U
MHHOBAIlMOHHBIX TPAKTHK, TMPUBOSLIMM K SBICHUSAM TUOpPUIU3AIMA U KOMMOJU(UKAIUY.
KynbTypHble CHUMBOJIBI, COXpaHss BHELHIOW (OpPMY, HacTO HAIMOJHSIIOTCS HOBBIM COZAEp)KaHUEM,
00yCIIOBJIEHHBIM JIOTMKOH MOTPEOUTENbCKOTO 00IiecTBa M LUEPOBOM cpelpl. DTOT HMpoLEcC He
CBOJIUTCS K MPOCTOM 3aMeHEe 3HAueHUM, a MpeACTaBisIeT co00i NuaneKTH4ecKoe B3auMOJAEHCTBUE
TpaZuLlMd U COBPEMEHHOCTH, Ile€ BO3HUKAIOT KAYECTBEHHO HOBBIE KYJIbTYPHBIE CHHTE3BI [bOpoXx,
2015]. Merononoruyeckuii amnmapar CEMHOTHKHM B COYETAaHUU C COLMOKYJIBTYPHBIM aHaJIHN30M
MO3BOJIICT BBIABUTH MEXaHM3Mbl M HalpaBlIeHUs JTaHHOW TpaHCPOpPMALlUM, 4YTO COCTaBJIAET
CYILECTBEHHBIM aCIEKT COBPEMEHHOTIO KyJIbTYPOJOTHYECKOIO 3HAHUA.

TpaguuuoHHAas cMCcTeMAa 00Pa30B U CUMBOJIOB KJII0Y€BbIX KHTAHCKUX
NPa3IHUKOB

Tpanuunonnas cucrema 0o0pa3oB M CHUMBOJIOB KHTAMCKMX Mpa3gHUKOB (opmupoBagach Ha
INPOTSDKEHUU THICAYENETUH, OTpaxkas TITTyOMHHBIE IUIaCThl HAIlMOHAJIBHOTO KYIBTYPHOTO KOJA.
KanennapHbele mpa3gHUKUA, OPraHUYHO CBSI3aHHBIE C arpapHbIM LUKIOM M AaCTPOHOMHYECKHUMU
HaOJIIOICHUSIMU, TIPEJICTABIISIIOT COOOW CIIOKHYIO (UIOCOPCKO-KOCMOJIOTUYECKYIO CHUCTeMY. OJTa
CHCTEMa BOILUIONIRET CHHKPETHYECKOe EAMHCTBO KOH(YIIMAHCKUX, TAOCHUCTCKUX U OyIaMicKuX
BO33pEHUM, TI€ TAPMOHHUS MEX/1y YEIOBEKOM U IPUPOIOH BBICTYMaeT (DyHIaMEHTAIbHBIM MPUHIIUIIOM
mupoycTporcTBa. Kaxapiii mpa3aauk marks BaKHyto TOUKY TOJOBOTO IIUKIIA, CHMBOJIM3UPYIOIILYIO HE
TOJIKO CMEHY BPEMEH Io/ia, HO U IIEPEXOHbIE COCTOSIHUS B (PHIIOCOCKOM MMOHUMAHUU ObITHSI.

CemmnoTnyeckas CTPYKTypa IIPa3IHHUKOB OTJIMYAETCS BBICOKOW CTENEHBIO PUTYaIU3aLUU U
CUMBOJIMYECKON HACBIICHHOCTH. BusyanbHble 00pa3bl, TAaKHE KaK KPACHBIN I[BET, OJIUIIETBOPSIOIMIA
JKU3HEHHYIO DSHEPrui0 M OJjaromoxelaHue, WU 30J0TOM, CHUMBOJU3UPYIOIMHA OIaropoicTtso u
BEYHOCTb, OOpPa3ylOT CIOXKHBIA S3bIK I[BETOBOM cemuoTuku. Kamnurpaduueckue CHMBOJIBI, B

YaCTHOCTH Hepormudbl f& (cuacThe) M ¢ (BecHA), BBHINONHAIOT HE TOJIKO KOMMYHUKATHBHYIO, HO U

CakpalbHYIO (DYHKIIHIO, BBICTYIAsl MEIMaTOPaMHU MEXy 3eMHBIM U MTOTYCTOPOHHUM MupoM [EpitoBa,
2020]. 3oomopdHBIE 00pa3bl, BKIIOUYAS JIpakoHA KaK BOIUIOIICHHUE MYKCKOTO Hadaya sSH ¥ 3MEI0 Kak
XTOHUYECKU CUMBOJI, BOCXOJAT K JAPEBHEUIIMM TOTEMUUYECKUM MPEICTABICHUSIM.

['acTpoHOMUYECKHIT KOJI MpPa3IHUKOB IPEACTAaBIAET OCOOBIM HHTEpeC Uil HCCIEIO0BAHUSL
HOanbcsio, 1BYHL3BI W JIyHHBIE NPSHUKH HE MPOCTO SIBISIIOTCA TPATULMOHHBIMU OJIOJaMHU, HO
BBITIOJTHSIOT POJIb MEIMATOPOB KyJABTYpHOM mamsTu. VX dopma, cocTaB M coco0 MPHUTOTOBIECHUS
HEeCyT B ce0e apxauyHble CMBICIIbI, CBA3aHHBIE C >KEPTBOMPHUHOIICHUSIMUA TPEAKAM, arpapHbIMH
KyJIbTaMd W aCTPOHOMMYECKUMHU HaOMIOACHUSAMHU. PUTyanbHble NpPaKTUKWA, TaKWe KaK 3aIllycK
doHapukoB wmin (eliepBepKOB, M3HAYAIBHO MMEIH aroTPONEHHYI0 (DYHKIHIO, HAampaBJIEHHYIO Ha
OTBEJICHHE 3NIbIX CUJT M TAPMOHU3AIUIO IPOCTPAHCTBA.

Jiang Qi
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Oco0oro BHHUMaHMSI 3acHy)KUBAaeT MHCTUTYT KpAacCHbIX KOHBEPTOB (XyHOao), KOTOpBIH
TpaHCHOPMUPOBAJICST U3 CPEACTBA Iepelaud MarhyecKuX 3allMTHBIX CHUMBOJIOB B HMHCTPYMEHT
COLMATIbHOM KOMMYHHMKAllMHM. TpaJulMOHHAs CUMBOJIMKA BBIIOJHSACT WHTEIPATUBHYIO (YHKIIHIO,
CIUTaYMBasi KOJUICKTUB Yepe3 PHUTYAIH3HUPOBAHHBIC IMPAKTUKHA, KOMMYHHKATHBHYIO 00OecrednBas
nepeaayy KylbTYpHBIX KOJIOB MEXAY MOKOJEHHUSIMU, MUPOTIOIATAOLIyI0 CTPYKTYpUPYsI KapTUHY MHpa
B COOTBETCTBHUH C TPaJULUOHHBIMA NPEICTABICHUSAMH, M HJICHTU(PUKALMOHHYIO (OpMHUPYs
KyJIbTYPHYIO CaMOCTb HocuTelel Tpaauuuu [Jlomanos, 2015].

DakTOpPbI M HANIPABJIEHUA TPAHC(HOPMALUH IPA3THUYHO N CUMBOJIUKHA

Tpanchopmaruss mnpa3IHUYHOW CHMBOJHMKM B coBpeMeHHOM Kwutae aerepMuHHpoOBaHa
KOMIIJIEKCOM ~ B3aMMOCBSI3aHHBIX  (DAKTOPOB,  aHaIM3 KOTOPBIX TpedyeT MHOTIOYpOBHEBOIO
paccMoTpeHus.. BHyTpeHHHE mporecchl COUUATbHO-IKOHOMHUYECKOW MOJEpHU3AINHU, BKIIOYas
CTpPEMHTENbHYIO ypOaHHM3alMil0 U (QOpMUpOBAHHE CpeAHEro Kiacca, OOYCIOBHJIM IEPECMOTP
TPaJUIMOHHBIX KYJIbTYPHBIX IpakTHK. ['oposckas cpena ¢ ee CTaHIapTU3MPOBAHHBIM 00Pa30M KU3HU
U HOBBIMH (opMamMH COLIMATBHOCTH MOPOKIAET aJalTallMOHHbIE MEXaHM3Mbl I1epEOCMBICICHUS]
npa3IHu4HbIX putyanoB [JIsH, 2017]. ['ocynapcTBeHHass KynbTypHas IMOJMTHKA, HalpaBleHHas Ha
KOHCTPYUPOBaHUE HALMOHAJIBHOM HJIEHTUYHOCTU W TMPOABUKEHUE MSTKOM CHIIBI, CIOCOOCTBYET
L[€JICHAPABJIICHHOW CEJIEKIMM W MOJEPHM3alUHU TPAAUIMOHHBIX CHMBOJIOB. OTOT IPOLECC
COIIPOBOX/IACTCA OJHOBPEMEHHOW apxau3alleil OTAENbHBIX SJIEMEHTOB U HMHHOBALIMOHHOM
TpaHchopMaIueit Ipyrux, 9YTo CO3IaeT CIOKHBIN CIIEKTP THOPUIHBIX (GOPM.

Buemmue ¢akropsl Imo0amu3aliid U MEXKYIbTYpHOTO JIMajiora OKa3bIBAIOT CYIIECTBEHHOE
BIIMSHUE HAa NEPEeKOJUPOBAHUE TPAAUIIMOHHON CUMBOJUKHU. [IpOHUKHOBEHNE 3JIEMEHTOB MacCOBOH
KyJIbTYpbl ¥ 3alaJHBIX MPAa3IHUYHBIX CTAHJAPTOB MPUBOAUT K BO3HUKHOBEHMIO KYJIBTYPHBIX
ruOpuIoB, I TPAAULMOHHBIE KUTaCKUE CHUMBOJIBI MPUOOPETAIOT HOBBIE, MOJYAC HEOKUIAHHBIE
3Ha4yeHUs. PacmpocTpaHeHume KUTAWCKUX  Mpa3fHUKOB 3a IpelelaMH  CTPaHbI-HOCUTEN
COIPOBOXK/IAETCS UX aJanTaluel K JOKaJIbHBIM KyJbTYPHBIM KOHTEKCTaM, YTO MOPOKIAeT 0OpaTHOE
BIIMSIHUE HA BOCHpPUATHE 3TUX Npa3aHukoB BHyrpu Kwuras [Ogunoxas, 2025].YeTslpe OCHOBHBIX
BEKTOpa TpaHcopMmallMid  JEMOHCTPUPYIOT CHUCTEMHBIM Xapakrep u3MeHeHuil. [Iponecc
KOMMOJM(UKAIIMU TPEBPALACT CAKPaJbHBIE CUMBOJIBI B TOBAPHBIC 3HAKU, BKIIOUECHHBIC B JIOTUKY
PBIHOYHBIX OTHOLIEHHI. MaccoBoe NpPOM3BOACTBO CYBEHUPHON MPOAYKUHHM U MPa3JHUYHBIA
MepyaHJa3uHT IPUBOJAT K CTaHIapTU3ALUHU U YIPOLUICHUIO UCXOIHBIX CHMBOJINYECKUX KOMIIJIEKCOB.
Buptyanusanus npa3qHUYHBIX IPAKTHK, 0COOEHHO 3aMETHAs! B paCIpOCTPaHEHHUH LU (PPOBBIX KPACHBIX
KOHBEPTOB U IPa3IHUYHBIX CTUKEPOB, CO31aeT NPHUHIUIHUAIBHO HOBbIE (HOPMBI COLUATBHOIO
B3aMMO/ICHCTBUSI, OTIOCPEIOBAHHBIC U (PPOBBIMHU IATHOPMAMHU. DTOT MPOIIECC HE MPOCTO MTEPEHOCUT
TpaZULIMOHHBIE IPAKTUKK B HOBYIO CpE€ly, HO KAUECTBEHHO M3MEHSET MX NMPUPOAY U COLMAIbHBIE
(byHKITUH.

Cekynsipuszanusi MpOSIBJISETCS B MOCTEIIEHHOM BBITECHEHUM PEIUTHO3HBIX U MHU(DOIOTHIECKU X
9JIEMEHTOB pa3BJIEKATEIbHBIMU U KOMMEPUYECKUMH acCHeKTaMH MpPa3JHUKOB. PuTyalbl, M3HaYaIbHO
MMEBILME [TTyOOKOE CaKpajlbHOE 3HaYeHUE, TpaHCQOPMUPYIOTCS B (JOPMBI IOCYTOBOM aKTUBHOCTH, YTO
OTpakaeT OOLIyl0 TEHJCHIMIO JecCakpalu3allid COBPEMEHHOW KydabTypbl. [ uOpuan3anus
npeacTaBisieT co00i HanboJee CI0KHBINA 1 MHOTOTPAaHHBIH IPOLECC, B X0A€ KOTOPOIo TPAaJUIIMOHHbIE
KUTaliCKU€ CHUMBOJIbl BCTYNAIOT BO B3aMMOJEHCTBUE C IVIO0AJBHBIMU KyJIBTYPHBIMH KOJAMH.
Bo3Hukaronme cuHKpeTH4eckue (GopMbl IEMOHCTPUPYIOT HE MEXaHUUYECKOE CMEIICHHE, @ OPraHUYHOE
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BSaI/IMOHpOHI/IKHOBeHI/Ie Ky.]'II)TypHI)IX DJIEMEHTOB, nopon(na}omee HOBBIC CMBICJIBI U HpaKTI/IKI/I. 9TI/I
TpaHCcPOpMAIIMOHHBIE MPOIECCHl CBUJIETENLCTBYIOT O JHHAMUYECKOM Xapakrepe KylIbTypHOU
TpaAWIIUM, CIIOCOOHON K aganTallid W OOHOBJICHHIO TMPH COXPAaHEHWHW TIYOMHHOW CBS3H C
ucropudeckuM Hacinenuem [Croesaii, 2025].

PesyabTaThl TpaHCc(pOpMaLMU: HOBBIE 3HAYEHUA M (PYHKIMHU

Tpanchopmanuss TpaAULMOHHON MPa3JHUYHON CUMBOJIMKM HPUBOMUT K (hyH JaMEHTaIbHBIM
M3MEHEHHSIM B CEMaHTHKe M (yHKIHOHAJIHPHOM Ha3HAYEHUU KyIbTypHBIX KOJI0B. [lepeocmbicienue
CHMBOJIOB TIPOSIBIISICTCS B HAITOJIHEHWW apXaWMdHbIX (OPM MPUHIHITHAIEHO HOBBIM CO/ICpKaHUEM,
COOTBETCTBYIOLIMM peausM Iu(PoBON 3SMoXHu. SpPKUM NPUMEPOM CIYKUT 3BOJIOLHS KPAacHOTO
KOHBepTa (XyH0a0), KOTOPBIN M3 PUTYaTbHOTO OOBEKTa, 0OECIICUMBAIOIIETO CHMBOJMYECKYIO CBSI3b
MEXIYy MOKOJICHUSIMH, TPaHCHOPMHUPOBAICS B HWHCTPYMEHT LH(PPOBOTO MAapKETHHTA U CPENICTBO
MOHETH3aIlMM COLMAJBHBIX OTHOWeHHH. JlaHHas Meramopdo3a CBHUAETENBCTBYET O IITyOOKOM
MEePEeKOANPOBAHUY TPAAUIIMOHHBIX IPAKTUK, B XO/I€ KOTOPBIX CAaKpaJbHBIE 3JIEMEHTHI aAallTUPYIOTCS
K JIOTUKE PBIHOYHBIX OTHOIEHUH [Csi0, 2022].

udpoBusanus KyIbTypHOTO MPOCTPAHCTBA MOPOXKAAET HOBBIE (OPMBI  MPa3THUIHON
KOMMYHHUKAIIMH, CO3/[aBasi THOPUIHBIC PUTYATbHbIC TTPpakTHK. OHIIAiH -TI03paBIICHNS, BUPTyaIbHbBIC
deiiepBepku 1 LUQPPOBBIE OTKPBHITKH HE MPOCTO JAYyOIUPYIOT TPAAULIMOHHBIE O0psAbI, a GOPMHUPYIOT
0Cco0YyI0 cpelly CUMBOJIMYECKOTO B3aUMOJICHCTBUS. DTH MPAKTUKU XapaKTePU3YIOTCS OJHOBPEMEHHOM
rinofanu3anueil U nepcoHanu3auei: ¢ 0JIHON CTOPOHBI, OHU CTaH1apTU3UPOBAHbI IJIATPOPMEHHbIMU
pELICHUsIMH, C JPYTOH — MO3BOJISAIOT KOHCTPYMPOBATh WHIUBUyalbHbIE CLIEHAPUH MPa3IHOBAHUSL
Bo3Hukaer mapajokcalibHas ~CHTyallMsi, KOTZa TEXHOJIOTMYECKH OIOCPEJOBAaHHBIE PHUTYaNbI
YCUJIMBAIOT YMOLIMOHAJIbHYIO BOBJIEYEHHOCTh YUAaCTHUKOB, HECMOTPS Ha OIl OCPEJOBaHHBIHN XapakTep
komMmyHukanuu [Lu, 2025].

Baxneiinmm acniektoM TpaHchOpMalui CTaHOBUTCS HCIIOIB30BaHUE MPA3AHUYHON CUMBOJIUKA B
KauecTBe pecypca KOHCTPYMPOBAHMS HAIIMOHATIBHON HACHTUYHOCTHU. [ 0CyJapCTBEHHBIE HHCTUTYTHI U
KYJIbTYpHBIE€ DJIMTHI aKTUBHO YYaCTBYIOT B IMPOIECCE CENEKIHUH U PEHMHTEPIPETAIINU TPAAUIIIOHHBIX
AJIEMEHTOB, CO3/[aBasi HapPaTUBbI, COUETAIOIME HCTOPUUECKYI0 TPEEMCTBEHHOCTh C COBPEMEHHbIMU
HEHHOCTSAMH. DTOT MPOLIECC OCOOCHHO 3aMETEeH B paMKax PEalM3alUM CTPATETUH MATKOW CHIIBI, IIe
TPaJMLIMOHHBIE MPA3THUKU CTAHOBATCS MHCTPYMEHTOM IPOJIBHKEHHS TO3UTUBHOTO 00pa3a Kurtas na
MEKTyHapOIHOU apeHe. TpancdopmupoBanHbie CHUMBOJIBI, JIMILICHHbIE W3JIUIIHEN
NOJIMTU3UPOBAHHOCTH, BBICTYNAIOT  S(PPEKTUBHBIM  CPEACTBOM  KYJAbTYPHOH  JAMILIOMATHH.
[TapagokcanbHbIM 00pa3oM KOMMOAU(MKAIMA MPa3AHUYHOW CHMBOJMKUA HE BCErAa MPUBOAUT K
yrpare TpPaAUIMOHHBIX CMBICIOB. B HEKOTOPBIX Cllydasx MacCOBO€ THPAXMPOBAHHE CHUMBOJIOB
CIOCOOCTBYET WX MOMYISPHU3AIMUA M COXpaHEHHWIO0 B HOBBIX ycioBusx [Lumyn, 2024]. BosHuxkaer
CIIO’KHAsI IMAJICKTUKA MEXIy KOMMEpIIHaIN3alield 1 ayTeHTUYHOCTBIO, T/I€ PHIHOYHBIC MEXaHU3MBI
MOTyT crocoOcTBoBarh revitalization kymeTypHOrOo Hacimenus. DTOT MTPOIECC JEMOHCTPHPYET
VAUBUTENBHYIO aallTUBHOCTh TPAJAUIIMOHHON KYIBTYpPhI, CIIOCOOHYIO HE TOJIBKO COXpaHSTh, HO U
MPUYMHOKaTh CBOE CHMBOJIMYECKOE 3HAUEHUE B YCIOBUSIX COBPEMEHHOCTH.

@opMHUpOBaHUE HOBBIX KyJIBTYPHBIX IIPAKTHK HAa OCHOBE TPaHC(HOPMHUPOBAHHBIX CHMBOJIOB
CBUJICTENIBCTBYET O AMHAMHYECKOM XapaKTepe TPaJWIINU, TOCTOSHHO MEePeOCMBICIUBAIOIICH ceOs B
changing coruanbHO-KYJIbTYPHBIX YCIOBHSX. DTH MPOILECCHl OTpPaKaroT Oojiee OOIme TEHICHIUN
MOJICpHU3AIMN KUTAHCKOro OOIIecTBa, TIJe HaOMI0JaeTCsl CIO0XKHOE B3aUMOJACHCTBUE MEXIY
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FJ'IO6a.TII)HI)IMI/I BIIMSIHUSIMUA U JIOKAJIBHBIMU Ky.]'H)TypHI)IMI/I y30pI>I.
3aKJII04YeHne

[IpoBeneHHOE HCCTIEMOBAHKE MTO3BOJISIET KOHCTATHPOBATH TITYOMHHBIC TpaHC(POPMAIINHU B CHCTEME
CUMBOJIOB KHTANCKUX MPa3AHUKOB, TMPOUCXOJAIME TOJ BIUSHUEM KOMIUIEKCA COIMAIBbHO-
SKOHOMHYECKHX W KyIBTYPHBIX (DaKTOPOB. AHAJIU3 BBISIBUJI YETHIPE OCHOBHBIX BEKTOPA M3MEHCHHA:
KOMMOAM(UKAIIMIO,  BUPTYaIU3alUIO, CEKYSIPU3aLHUI0 W TUOPUAM3AIUI0  TPaJAUIHMOHHBIX
MpeACTaBIeHUNH. DTH TMPOIECCHl JAEMOHCTPUPYIOT HE paspylleHUuE TpaJulliiH, a €€ aJanTaluio K
COBPEMCHHBIM YCIIOBUSM 4Yepe3 IIePCOCMBICICHUE M HAIOJHCHUE apXauvHbIX (OPM HOBBIM
conepkanueM. CeMHOTHYECKU aHalu3 TOKa3al, 4To MpeoOpazoBaHUE MPa3THHUYHONW CHUMBOJIUKA
MPEACTaBIsET COOON NMaJeKTUUECKH Mpoliecc, B KOTOPOM TPaIUI[MOHHBIE 3JIEMEHTHI BCTYMAIOT B
CIIOKHOE B3aMMOJICHCTBUE C COBPEMEHHBIMHU KYJIbTYPHBIMH TIPaKTUKaMu. VI3MeHEHUsI 00YCIOBIICHBI
KaK BHYTPEHHUMH MPOIECCAMU MOJCPHU3AINU KUTAICKOTO OOIIECTBA, TaK M BHEIIHUMU BIIUSHHUSMUA
r100aIu3aIuy, 9TO MPUBEIIO0 K POPMUPOBAHUIO THOPUIHBIX (POPM KyJIBTYPHOU HJIEHTUYHOCTH.

[IepcriekTMBHBIE HAIPABJIEHUS NATBHENIIMX HCCIEN0BAHUM BKIKOYAIOT CPABHUTEIbHBIN aHAIN3
TpaHcPOopMAIIMOHHBIX MPOIECCOB B KUTAMCKOW M POCCHUHCKOM Mpa3AHUYHOW KyIbType, M3ydeHHE
BOCIIPUATHS HOBBIX CHMBOJIHYCCKUX (OPM PA3TUYHBIMH IOKOJCHYCCKAMH TPYIIIAMH, a TaKKe
HCCIIEIOBAaHNE PEruajbHBIX OCOOCHHOCTEH amanTaluu TPaAWIIMOHHBIX MPAa3IHUKOB B YCIOBHSIX
ypbanuzamuu. OcoOblii HaydHBIH HMHTEpEC MPEACTABISIET aHAU3 JOJTOCPOYHBIX MOCIEICTBUI
U (PPOBHU3AIUY TSI COXPAHEHUSI ayTCHTHYHBIX KYJIBTYPHBIX KOJIOB TPAIUIIHOHHBIX IPA3THUKOB.
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Abstract

The article examines the processes of transformation of images and symbols of traditional
Chinese holidays in the context of modern cultural space. The key factors of change are analyzed,
including the influence of globalization, digitalization, and socio-economic modernization of
Chinese society. Based on semiotic and socio-cultural approaches, the main vectors of
transformation are identified: commodification, virtualization, secularization, and hybridization of
holiday symbolism. Special attention is paid to the rethinking of traditional meanings and functions
of cultural symbols, as well as their adaptation to new conditions of existence. The study
demonstrates that transformation processes do not lead to the destruction of tradition but contribute
to its dynamic development and integration into the modern cultural context. The results of the work
are valuable for further study of the mechanisms of cultural adaptation and transformation of
traditional practices in the context of modernization.
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AHHOTAIUSA

B cratbe wucchemyercs mpobiemMa COXpaHEHHUs KyJAbTYpHOHM HICHTUYHOCTH KOPEHHBIX
HapoJIOB B YCIOBUSIX NEHUTEHUHApHOW cucreMbl KaHanpl. AHaNIU3UPYIOTCS KIHOYEBBIE
HCTOPUYECKHE, COLMAIBHO-DKOHOMUYECKHE M KYJIBTYPHBIE JIETEPMUHAHTBI JUCIIPONOPLUU
IIPUCYTCTBUSI KOPEHHBIX HAPOAOB B ICHUTCHIIMAPHOU CUCTEME, B TOM YMCJIEC BIMSHUE CHCTEMBbI
IIKOJI-UHTEPHATOB, HHCTUTYIIHOHAIBHBIX 0aphepOB B 00pa30BaHUH M 3aHITOCTH, a TAKOKE yTpara
KYJIBTYpHOU HAEHTUYHOCTH. Oco0oe BHHMaHUE yIENsSeTcss KPUTUUECKOMY aHAJIM3y IOIBITOK
MMIUUIEMEHTAIlMM [POTpaMM  KyIbTYpHOM peaOuiuTanuy B YCIOBHSX MEHUTEHI[MAPHBIX
YUPSKICHUM, BBIABISIOTCS CHCTEMHbIe MpoTuBopeuus. JlokasbiBaeTcs S(eKTUBHOCTH
KyJIbTyPHO-OPMEHTUPOBAHHBIX MOJENIEH PECOLMATIN3AlH B CHUKCHUH YPOBHS PELIMANBU3MA U
BOCCTAaHOBJICHMHM KYJABTYPHBIX CBsi3edd. Jlemaercs BBIBOA O HEOOXOAMMOCTH TIIYOOKH X
CTPYKTYPHBIX IpeoOpa30BaHU MEHUTEHIIMAPHON CUCTEMbI HA OCHOBE JIEKOJIOHU3AIIMOHHOIO U
BOCCTaHOBUTEJIBHOIO IIOAXOI0B.

I[.]'Iﬂ IMUTUPOBAHUA B HAYYHBIX HCCJICTOBAHUAX
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BBenenue

Craructuueckue JaHHBIE CBUIETENbCTBYIOT O HEMPOMOPIMOHAIBHOMN penpe3eHTalui KOPEHHbIX
HapoJOB B MeHUTeHIHnapHo# cucreme Kananpl. CormacHo o(UIIMANIBHBIM CTATUCTUYECKUM OTUYETaM,
auna aOOpUTEHHOTO TMPOMCXOXACHHUS COCTABJSIOT 3HAYUTENBHYIO JIOJIO0 3aKIIOYEHHBIX B
MPOBUHIIMAIBHBIX M TEPPUTOPHATLHBIX UCIPABUTEIBHBIX YIPEKICHUSIX, B TO BpeMs Kak UX JOJS B
o0mieit nemorpauyeckoil CTpYKType HaceleHUs OcTaeTcsl He3HaunTenbHOoU [Marchetti et al, 2022].
[Ipu sTOM yKa3aHHas AUCIPONOPIHUS AEMOHCTPUPYET YCTOMUMBYIO TEHJACHIIMIO K POCTY. YPOBEHb
WHKaplepalni KOPEHHOTO HACEICHUS CUCTEMAaTHYECKH MPEBBIIIACT €r0 JIOJI0 B OOIICH MOMYIISAIIUN BO
BCEX a/IMUHHUCTPATUBHO-TEPPUTOPHUATILHBIX 00pa30BaHUIX CTPAHBI.

B akagemuueckoil nuTepaType B KadecTBE KIIOUEBBIX JETEPMHHAHT JAHHON IUCHPONOPLUH
UICHTU(OUIIUPYIOTCST TPU  CTPYKTYPHBIX  (pakTopa: BO3pacTHash cTpartudukamusi, ypOBEHb
oOpasoBarenpHOl arTecTanuu U 3aHAToCcTh [CMupHOB, HoBrKOB, Cnabkas, 2022]. OmHako mpuYUHON
JTAHHOW CUTYaIlUM MOXKET OBITh TOTEPSI TPAAUIIMOHHBIX IIEHHOCTEH KOPEHHBIX HAPOJIOB U OTCYTCTBHUE
BO3MOYKHOCTEH MX COXpaHEHHS B YCIOBHSX COOCTBEHHOIO OOIIECTBAa B LIEJIOM M MEHUTEPLHAPHON
cuctemMbl B yactHocTH [Degagné, 2007]. Tak, kopeHHOE HAaceJCHUE XapaKTEepU3yeTCs OJHUM U3
HauOoJyiee MOJIOJBIX BO3pacTHBIX Npoduiel B Kanage, 4To MMeeT CYIIECTBEHHOE 3HAYE€HHE B
KOHTEKCTE MOBBIIIEHHOW KPUMHHAIBHON aKTUBHOCTH MOJIOJSKHU. MHOTOUHUCIEHHBIE SMITUPUUYECKHIE
UCCIIEIOBAHUS MOATBEPKAAOT HAJUYME KOPPEJIALMOHHONW CBS3U MEXIYy HHU3KUM YpOBHEM
00pazoBaTeNbHON aTTECTAllMU U MOBBIIICHHBIM PUCKOM HWHKapIEpAIlMd, YTO HAXOJUT OTPaKCHHUE B
BBICOKOM IIPOIIEHTE 3aKIIOYEHHBIX-a00PUTCHOB, HE 3aBEpIMBIIMX IOJHOE cpeaHee o0pa3oBaHUE.
Craryc 0e3paboTHOTO TaKKe HACHTUPUIUPYETCS KaK 3HAUYMMBIH MPEIUKTOP MEHUTEHIIMApHOIo
3aKIIIOYCHH S, YTO XapaKTepHO uisi 00enx nemorpaduueckux rpynm [Marchetti et al, 2022].

OcHoBHOe COoAECPKaAaHUE

@DakTopsl, JETEPMUHUPYIOLME IOBBIIIEHHYIO IPEICTABICHHOCTh KOPEHHBIX HapoJOB B
MIEHUTEHLIMAPHON CUCTEME, YKOPEHEHbl B HMCTOPUYECKHX W CUCTEMHBIX Ipoueccax. KirodeBbmM
HJIEMEHTOM BBICTYIAET HACJIEIUE CHCTEMBI IKOI-UHTEPHATOB, (PYHKIMOHUPOBaBIeH ¢ cepenuubl XIX
Beka 10 koHHa 1990-x rogoB [Nielsen, 2016]. JlaHHbIe MHCTUTYTHl PEAIN30BHIBATH IMOJUTUKY
HACUJILCTBEHHOW KyJIbTYpHOM AaCCUMWJISILIMU: JI€TU HW3BIMAJIUCh M3 CEMEW, WM 3alpeuaioch
MCIIOJIB30BAaTh POJHBIC SI3BIKM U MPAKTUKOBATh TPAAMIIMOHHBIC OOPSIBI MO Yrpo30d MPHUMEHEHHST
penpeccuBHBIX caHkiuii. CoOCTBEHHO 0Opa3zoBaTenbHas QyHKIUs ObLIa MapruHaIN30BaHa; ydeOHbIE
MporpaMMbl OBLIIM OPUEHTHPOBAHBI HA MOJATOTOBKY K HU3KOKBATU(UIIMPOBAHHOMY TpPYHY, a HE K
MOJIHOLIEHHOM COLMaIbHONW HHTETPALIUU.

[locnencTBusl AEATENPHOCTH NAHHOM CHCTEMBI HOCST MEXIOKOJEHUYECKUA M KyMYJIATHBHBIN
xapakrep. OmnbIT, NpPUOOPETEHHBI B IIKOJAX-WHTEpHATaX, TPAHCIMPYETCS IOCIEIYIOUIM
MOKOJIGHUSAM, TPOSBISIACE B JeQUIIMTE POJUTENBCKUX KOMIIETEHLMM, yTpaTe KyJIbTypHOM
UJIEHTUYHOCTH, PaCIPOCTPAHEHUHU aI/TUKTUBHBIX PACCTPOMCTB U COLIMaIbHON aHOMUU. COBpeMEHHas
cucTeMa 00pa3oBaHUs MPOIOIIKACT PENPOIYIIPOBATH OAPHEPHI ISl KOPEHHBIX HAPOJIOB, MOCKOJIBKY
OCHOBBIBaeTCsA Ha 00pa30BaTENbHBIX CTAHAAPTAX, YCTAHOBJICHHBIX JOMUHHUPYIOIMM OO JIBIIMHCTBOM.
OTO NPUBOAUT K MApTUHAIM3AIUMN YHaMXCsl, WHCTUTYIIUOHAIBbHON JUCKPUMHUHALIMY U JaTbHEUIIeH
9PO3UH KyJIbTYpHOU camoueHTH pukanu [CmupHoB, Ho3npuna, 2021].

Limitations on the Effectiveness of Cultural Identity ...



72 Culture and Civilization. 2025, Vol. 15, Is. 8A

Huzkuii ypoBeHb 00pa3oBaHUs HEMOCPEACTBEHHO AETEPMUHUPYET OTPaHUUYEHHbIE BO3MOKHOCTH
TpynoycTpoiictBa. PaboronaTenu yacto HCIONb3yIOT GopMaibHbIe 00pa3oBaTeNbHbIE KPUTEPUH JTAKe
JUI HU3KOKBATM(UIIMPOBAHHBIX MO3UIUI, UTO CO3/1AeT CTPYKTYPHBIE MPEMSATCTBUS ISl KOPEHHOTO
HaceneHus. Bece 3T0 crano mpuuYMHOM TOTO, YTO YPOBEHB 0€3pabOTHIIBI Cper KOPEHHBIX HapOIOB
CTaOMJIbHO MPEBBIIIACT CPEAHME MTOKa3aTeNn Mo cTpaHe. MicTopuueckas 3aBUCMMOCTh MHOTHX OOIIMH
OT PEeCYpCOOPHUEHTHUPOBAHHBIX OTpacie ycyryOnseT CHUTYallHl0O B YCIOBHMSAX MX KOHOMHYECKOTO
craga. Momomoit BO3pacTHOM mMpo¢usib HACcENEHHWS YCHJIMBACT JaHHBIC TEHIEHIIMHU, IMOCKOJIbKY
MOJIOJIEKb CTAJIKMBAETCS C CUCTEMHBIMM OapbepamH, BKIIOYas JUCKPUMHUHAIMOHHBIC MPAKTUKU U
nedurut npodeccuonansHol moaroropku [Hyatt, 2013].

KynbrypHblil (pakTop B 3TOH CBSI3M MIpaeT KPUTHYECKM BAXKHYIO poJyib. HOpMaTHBHBIE aKThI,
3alpelaBIMe TPaJIUulMOHHbIE [IEPEMOHUN U NPAKTUKU (JeficTBOBaBImME 10 cepeanHbl XX Beka),
HAHECII CYIIECTBEHHBIN yIIepO KyJIbTypHOM TMpeeMCTBEHHOCTH. B coderanwum ¢ cucreMou
MHTEPHATOB 3TO NPUBEJIO K yIpaTe TyXOBHBIX OPUEHTHUPOB, I3bIKOBON KOMIETEHIIUHM U NO3UTHUBHOU
UJEHTUYHOCTH. TakuMm o00pa3oM, MHOTHE IpPEICTABUTENN KOPEHHBIX HapOAOB OKa3bIBAIOTCS B
MEHUTEHIIMAPHON CHUCTEME, aKKyMYyIHpys MHOXXECTBEHHbIE (DAKTOpHI pHUCKAa: 00pa30BaTENbHBIA U
npogeccuoHaNbHbIN  AeUuIUT, pa3pylieHHble COLMaJIbHBIE CeTH U, 4TO Haubojee 3HAYUMO,
YIPAYEHHYIO KYJIBTYPHYIO HIEHTUYHOCTb.

CrnenoBarenbHO, CBEPXpPENPE3CHTALMS KOPEHHBIX HApOAOB B IMEHUTEHIIMAPHBIX YUPEKACHUSIX
ABIISIETCS HE pe3YyJbTaTOM M30JMPOBAHHBIX (JAKTOPOB pPHCKA, a CIEICTBHEM KOMIIJIEKCHOTO
BO3JCHCTBUS CUCTEMHOW JIMCKPUMHUHALMM U LEJICHANPABICHHOIO PA3pyLICHUS KyJIbTYPHBIX
MHCTUTYTOB. DTU NIyOUHHBIE I€TEPMUHAHTHI JOPMUPYIOT LUK YA3BUMOCTH, BOCIIPOU3BOISAIIMICS HA
MEKITOKOJIEHYECKOM YPOBHE U TpeOyloIMil NpPUMEHEHUsS BOCCTAaHOBHUTEIBHBIX M KyJIBTYPHO -
COLIMAJIbHBIX TTOJIX0JI0B.

HecmoTpst Ha KOHIENTyalbHOE NMPU3HAHUE BAXXHOCTU KYJIBTYPHOM PpEUHTErpaliiy U JyXOBHBIX
IPAKTUK A peabuiIuTaluK 3aKIIOYEHHBIX-a00PUTCHOB, MX HMMILIEMEHTAllUs B MEHUTEHIMapHON
cucreme Kanaspl conpspkeHa co 3HaunTeIbHBIMU ONlEpalliOHaIbHBIMU OTpaHUueHUsIMU. MicToprnuecku
JOCTYTI K TPAJUIIMOHHBIM JyXOBHBIM ITPAKTUKaM, TAKUM KaK, HaIlpUMeED, «(1€PEMOHHUSI TOTEHHUSD», OBbLIT
npeaocTaByieH Uik B 1983 romy, a paBHBIN KOH(ECCHOHAIBHBIM CTaTyC JIYXOBHOCTh KOPEHHBIX
HapOJIOB MpHoOpena TOIBKO K KOHILY 1980-X rojoB.

OpHako MpakTHKa MOKa3bIBaeT, YTo (popManbHOE MPU3HAHKME HE YCTPAHUIIO CUCTEMHBIX 0apbepoB.
JyxoBHBIE TUAEPHl KOPEHHBIX HAPOJOB, OTHOCAIMXCS K TPaJAULMOHHBIM TPAJAULMOHHBIM KyJIbTaM
CTAJIKMBAIOTCS C HEOOXOIMMOCTBIO IOCMOTpa cakpainbHbiX 00bekToB [Howell, 2016]. ApxutekrypHbie
0COOEHHOCTH U PEXUM (PYHKUMOHUPOBAHMS YUPEKACHUH HE aJalTUPOBAHbl JUIsl MPOBEACHUS
MPAKTUK, TPEOYIOIMX MTPUPOTHOTO OKPYKEHHS U MTPOCTPAHCTBEHHOM N30ISAIINU. MHOTHE IIEPEMOHHH,
IpenoJaraolye MHOTOJHEBHYIO MOJATOTOBKY, COOJIIOJICHHE MOCTa U YeAWHEHUE, HE MOTyT ObITh
aJlcKBATHO HWHTEIPUPOBAHBI B YCIOBUAX IEHUTEHLIMAPHBIX OIPaHUYCHUH, OPUEHTUPOBAHHBIX Ha
napaMeTpsl 0€30MaCHOCTH M YHH (U KALIHIO.

Oco0yro mpobseMy MpecTaBisieT IPUMEHEHHE OTPAHMYNTENbH bIX MEp, TAKMX Kak 00s3aTelbHOe
MPUCYTCTBUE OXpPaHbl B pUTYaTbHOM IIPOCTPAHCTBE, UTO HAPYIIAET CAKPAIbHBIN XapaKTep MPaKTHUK.

3HAYUMBIM MIPETISTCTBUEM ABIISIETCS XPOHUUECKOE HETO(PHHAHCHPOBAHUE KyIbTYPHBIX IIPOTPaAMM.
Yactb ayXOBHBIX JHJepoB abopureHoB KaHagpl NPUHIMIHAIBHO OTKa3bIBAeTCA IPOBOJUTH
LEPEMOHUH B IEHUTEHLIMAPHBIX YCIIOBUSIX, CYMTAsi ©X HECOBMECTUMBIMU C TPEOOBAaHUSIMU CAKPAJIbHBIX
IIPaKTUK BCIEACTBUE HAPYILIEHNUsI IPOTOKOJIOB, a TaKKe W3-3a pPaclpOCTPAaHEHHOCTH Cpeau
3aKIIIOYEHHBIX NMPOOJIEM C 3aBUCHUMOCTSAMHU. AJIbTEPHATUBON BBICTYNAIOT KYJIbTYPHBIE IPOIPaMMBI,
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OJIHAaKO UX 3(PPEeKTUBHOCTh JTUMHUTHPOBAHA HEBO3MOKHOCTHIO ayTEHTUYHON TPAHCIIALUU TITYOUHHBIX
KyJIbTYPHBIX 3HAHMI U JyXOBHOTO OIIBITA JINIIAMM, HE IPUHAJIEKALIMMU K TPAJAULIUH.

CymecTByronass  CUCTEMa NPEAOCTAaBICHUS JYXOBHBIX YCIYyr KOPEHHBIM HAapoJaM B
NEHUTCHIMAPHBIX  YUPSKICHUSAX  JEMOHCTPUPYET  MHCTUTYLMOHAIBHBIH  PaspblB  MEXAY
JIEKITapUPYEMBIMH LIENSIMU KyTbTYPHOU pPEaOMIMTALIMU U OlepalliOHATbHBIMU BO3MOKHOCTSAMH UX
peanu3anny, 4To yKa3blBaeT Ha HEOOXOJUMOCTb CTPYKTYPHBIX IpeoOpa3oBaHUi, a HE YaCTUUYHBIX
aJanTanuin.

[Ipobnema 3moymoTpeOieHusl MCUXOAKTUBHBIMU BEIUICCTBAMH, aJUIMKTUBHBIX PACCTPOICTB H
IICUXUYECKUX HAPYIICHUH, aCCOLIMUPOBAHHBIX C TPABMAaTUUECKUM OIBITOM, IIMPOKO PaCIpOCTPAHEHA
CpeaM 3aKITIOUEHHBIX M3 YMCIIa KOPEHHBIX HApO10B. Ba)KHBIM HHCTPYMEHTOM PELICHHS 3TUX MPo0sieM
B MEHUTEHIIMAPHBIX YUPEKACHUSX BBICTYNAET KyJIbTYPOJIOTHMYECKas COLMANIM3alUs — KOMIUJIEKCHBII
MO/IX0/1, HHTETPUPYIOLMHA TPaIULIMOHHbIE TPAKTHKH.

LlenTpanbHas poib B 3TOM MPOLECCE OTBOAUTCS AYXOBHBIM JINJIEPOM MaJIbIX KOPEHHBIX HAPOJIOB,
KOTOpble (PACHIIUTHUPYIOT BOCCTAaHOBJIEHHE KYJIbTYPHOH HICHTHYHOCTH 3aKIIOYEHHBIX Yepes
TPaHCIIALUIO TPAAUIIMOHHBIX 3HAHUN U MPOBEJICHUE TyXOBHBIX IEPEMOHUM («11€pEMOHUS TIOTEHU S,
«IepeMOHUs ¢ TPYOKOi Mupay, «ranen connma») [Nielsen, 2016].

Kynbryponornueckass peconuanu3anus OPUEHTHUPOBAHA HA OCO3HAHHE HCTOPUYECKOW U
MEKITOKOJICHYECKOW TpaBMbl KaK HMCTOYHHMKA JUYHBIX MpoOseM. J[aHHBIN MOAXOA IO3BOJISET
TpaHcGopMUPOBATh TPABMATHUECKUN OMBIT Yepe3 €ro KOTHUTUBHYIO MepepaboTKy W MPUHSTHE U
TpaAMLHOHHBIE yueHUs1. KIIFOUEeBBIM 2JIEMEHTOM SIBJISIETCSI OCO3HAHHUE TOTO, KAK CHCTEMHOE YTHETECHUE
U TIOTePsI KYJIbTYPHOU MJASHTUYHOCTH MPUBEIH K QUKIUAM KakK OopMe KOIMHT-CTPATEruu.

KynbrypHOE HcCLEneHue NeMOHCTPUPYET 3HAUMTENbHBIM MOTEHIHAI B KAa4eCTBE MHCTPYMEHTA
pecolanu3alnty, BHIXOAIIETO 3a MpeAeibl MEeHUTEHIIMAPHBIX YUPEKACHUIN U CIOCOOCTBYIOLIETO
CHUKEHUIO PELUIMBU3Ma I1OCJIE OCBOOOKICHU L.

Crartuctuueckue JaHHbIE TOATBEPKAAOT OS(PPEKTUBHOCTH  KyJIbTYPHO-OPHEHTHPOBAHHBIX
MOJIX0JI0B M 0oJiee HU3KKWE YPOBHU penuauBu3Ma. KadecTBeHHbIE HCCIIEJOBAHUS CBUIETENBCTBYIOT,
YTO y4acTU€ B MPOTrpaMMax KylIbTypHOIO HCLEJNEHUs I03BOJISAET 3aKIIOYEHHBIM BOCCTaHOBHUTH
yTpaueHHBIE CBS3U C KyIbTYpHBIM HacieaueMm. OOpereHHas KyIbTypHas HUACHTUYHOCTh MOTHBHPYET
CTaTh MO3UTHBHBIM MPUMEPOM JUIS TMOAPAKAHUS B CBOMX COOOINECTBAX. BaKHBIM pe3ylbTaToM
SBJISIETCSL TAKKE CTUMYJIMPOBAHHE IMOCTOSHHOM BOBJIEUEHHOCTH B KYJIBTYpHbIE TPAKTUKH 4Yepes3
JIEATENIBHOCTh B KYJBTYPHBIX L€HTpaX KOPEHHBIX HapoaoB. OJHako B HAcTosALEE BpeMs
3(GPEeKTUBHOCT MPOTPaMM  KyJIBTYPOJIOTMUECKOM  pecolMali3alii CYIIECTBEHHO OrpaHUYeHa
HOPMaMHU U MpaBUJIaMU IIEHUTEHIIUAPHOI cucTeMbl KaHapl v He TO3BOJISIET YUUTHIBATh MOTPEOHOCTH
MaJIbIX KOPEHHBIX HapOJ0B, BEAYLMX TPaJIULIMOHHBINA 00pa3 )ku3HU. [loaTOMy HEOOXOMMO B IEPBYIO
ouepe/lb PeaTn30BbIBATh IPOTPaMMBbl IPENOTBPAIICHUS BOBJICYEHUS IPEICTABUTENEH KOPEHHBIX
HapoJI0B, 0COOEHHO MOJIOJICKH, B TPOTUBOIPABHYIO IESTEIHHOCTb.

3akjJa04YeHue

[IpoBeneHHBIN aHanM3 IO3BOJSAET KOHCTATUPOBATh, YTO CHUCTEMHAs CBEPXpENpE3CHTALUs
KOPEHHBIX HAapoJOB B IEHUTEHUMapHOW cucrteme Kanangpl mpezacraBiser coboil  He
KPUMUHOJIOTUYECKYIO TIpoOJeMy, a CIeJICTBUE NIYOOKMX HCTOPUKO-KYIbTYPHBIX HpHuUuH. JlaHHOE
SBJICHUE IETEPMUHUPOBAHO KOMIIJIEKCOM B3aUMOCBSI3aHHBIX (JAKTOPOB: MEXKIIOKOJIEHYECKON TPaBMOW,
BBI3BAHHON TOJMTHKONH HACWJIbCTBEHHOM acCCUMMIIAIIMU, WHCTUTYIMOHAJIBHBIMU OapbepaMu B
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obpaszoBarenbHOM W TpodecCHOHATBHOW cdepax, a TakKe CHUCTEeMHBIMH OTPAaHUYCHHSMHU Ha
COXpaHEHUe AyXOBHOW MPAKTUKU.

CoBpeMeHHast paKTHKa IICHUTEHITNAPHO crcTeMbl KaHaibl neMoHCcTprupyeT HedPPEeKTHBHOCTD
TPAAULUHUOHHBIX MOAXOAOB B PCIICHHWH KOPCHHBIX MIPUYHH HpO6J’I€MBI. CYH_IGCTBYIOHII/IC IIOIIBITKH
UMIUICMEHTAIIMN  KyJIbTYPHO-PEaOMIIUTAIIMOHHBIX ~ MPOTpaMM B TMEHUTEHIIMAPHOH CHCTEMe
CTaJIKMBAIOTCS C (QyHIaMEHTAIEHBIMH TIPOTHBOPEUUSIMHI MEXKITy TPEOOBAHHSIMHU TyXOBHBIX MPAKTHUK U
HHCTUTYHHMOHAJIbHBIMU OTPAaHUYCHUAMUA ICHUTCHIIUAPHBIX y‘-Ipe)KZIeHPIﬁ.

B kauecTBe MepCreKTUBHOTO HAIPABICHUS BBICTYIACT Pa3BUTUE KYJIbTYPHO-OPHUEHTHUPOBAHHBIX
MOJIeNICH pecoruann3anmy, JOKa3aBIMX CBOK d(PEKTHBHOCTh B CHHIJKEHUU pelUMBU3MA. Takum
o0pa3oM, TPEOJONICHHE KpU3MCa CBEPXUHKAPIEPAllMH KOPEHHBIX HApOJOB TpPeOyeT CHCTEMHBIX
npeoOpa3oBaHMii, HAIPABJICHHBIX Ha JEKOJIOHW3AIMI0 TCHUTCHIIMAPHOW CUCTEMBl M PEaTH3aIlHIO
MoAX040B, YYHMTBIBAIOIMX KYJIBTYPHBIC OCOOEHHOCTH H I/ICTOpI/I‘IeCKI/II\/II koHTekcT. Ilo MHeHuro
aBTOPOB, NalIbHEHIIME HCCIEAOBAHMS JOJDKHBI OBITh CPOKYCHPOBAaHBI Ha pa3paboTKe WHTETPATUBHBIX
MOJIEeIICH, COUETAIONMX TPAAUIIMOHHBIE TPAKTHKA C COBPEMEHHBIMH MOIX0/IAMH PECOITHAIN3AIIAH.
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Abstract

The article examines the problem of preserving the cultural identity of Indigenous peoples
within the Canadian penitentiary system. It analyzes key historical, socio-economic, and cultural
determinants of the disproportionate representation of Indigenous peoples in the penitentiary system,
including the impact of the residential school system, institutional barriers in education and
employment, and the loss of cultural identity. Particular attention is paid to a critical analysis of
attempts to implement cultural rehabilitation programs in penitentiary institutions, revealing
systemic contradictions. The effectiveness of culturally-oriented models of resocialization in
reducing recidivism rates and restoring cultural ties is substantiated. The conclusion is made about
the necessity of deep structural transformations of the penitentiary system based on decolonial and
restorative approaches.
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AHHOTAIUSA

B cratbe paccmMaTpuBarOTCS TEOPETMKO-METO/IOJOTHUECKHE OCHOBBI aHalIM3a LU(POBOro
KalmiTajli3Ma B paMKax I00aIbHOW MeIuaTH3aINH, OITUPAsSCh Ha MOCTKOJIOHUAIBHBIN JHCKYPC
KaK BaXHBIM aHATUTHYECKHUl HHCTpyMeHT. Ocoboe BHHMaHHME YICNSETCS BBIABICHUIO U
KPUTUYECKOMY  OCMBICIIEHHIO  CKPBITBIX ~ MEXaHM3MOB  LHU(POBOM  KOJIOHUAIN3ALNH,
CIOCOOCTBYIOIIIMX BOCIPOM3BOJICTBY MCTOPUYECKH OOYCIIOBJICHHBIX CTPYKTYp HEPaBEHCTBA,
CHUMBOJIMYECKOTO TI'OCIIOJCTBA U 3aBHCHUMOCTH B YCIOBHUAX LHM(poBOH TpaHchopmanuu. Llens
HCCIIeIOBaHUS — (MIOCO(CKOE H CONHMOKYJIBTYPHOE OCMBICICHHE HOBBIX (OPM BIIACTH,
BO3HUKAIOIMX HAa MEPECEYCHUH 3KOHOMHUKH, IMOJIUTUKU, KyJAbTYpbl M TEXHOJIOTHH, a Takoke
M3y4CHHE BBI30BOB, CBSI3AHHBIX C 00ECMEYEHHEM HAIlMOHAIBLHOTO NHU(POBOTO CYBEpEHUTETA B
3MOXy IUIATPOPMEHHOIO JOMHUHUPOBaHMs. MeTonomorust BKIIOYAET CHUHTE3 KPUTHUKO-
AQHAJTUTUYECKOTO MOJX0/a, TEOPUU CETEBOTO OOILIECTBA, KOHLEMLUH KyIbTYpHOM TeTeMOHUH U
TPaHCHAIMOHAIBHBIX TIOJUTHYECKHX IPOLECCOB. AHANIM3 TIOKAa3bIBaeT, 4TO IU(PPOBOI
KalMTaJu3M He TOJIKO IpeoOpasyeT colMalbHble, SJKOHOMUYECKHE M KOMMYHUKAIIMOHHbBIE
OTHOIICHWS, HO W YCHUJIMBAeT CTPYKTYpHbIE acUMMETPHH B JOCTYIIE K JaHHBIM,
AITOPUTMUYECKOMY KOHTPOIIO M MeauapecypcaM. Jlemaercss BBIBOJ O HEOOXOJUMOCTH
IIEPEOLICHKH KaTeropuajJbHOro ammapara QuiIocopuu TEXHOJOTMM M Meaua ¢ y4e€ToM
TPAHCTPAHUYHOTO Xapakrepa LHU(POBOM BIACTH W HOBBIX (OPM KyIbTYPHOW TETE€MOHHH.
Pe3ynbTaThl MMEIOT NPAKTUYECKYIO II€HHOCTh [UIs HCCIeIOBaHUM IU(POBON KyIbTYpHI,
nIaTGOPMEHHOM SKOHOMHUKH M pa3padOTKH CTPaTETHH YCTOWYUBOTO HU(PPOBOTO Pa3BUTHSL.
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BBenenue

B ycnoBusix crpemutensHol mudpoBoi TpancdopManuu riao0adbHOTO O0INECTBA U YCHIJICHUS
BIUSHUSA LUQPOBBIX MiIaTGopM Ha HKOHOMUYECKUE, MHOJUTHYECKHE M KYJIbTYpHBIE IPOLIECCHI,
BO3pacTaeT HEOOXOAMMOCTh TIJIyOOKOTO —aHaliM3a HOBBIX (OpPM BIIACTH H HEPABEHCTBA,
dopmupyronmxcs B paMkax nugpoBoro kanutanusMa. CoBpeMeHHBIM Meauamanamadr,
IIPOHU3aHHBIN TEXHOJIOTMYECKUMH U KYJIbTYPHBIMH B3aUMOCBS3SIMU, JEMOHCTPUPYET COXpaHEHUE U
TpaHcHOpMAIMI0 HCTOPUYECKUX KOJIOHHAIBHBIX CTPYKTYp B IU(ppoBOH cdepe, uTOo Tpedyer
IIEPEOCMBICICHUS KIACCUUYECKUX IMOJXOA0B K aHAIM3Yy IIOOAJbHBIX MEAHa- U KOMMYHMKALMOHHBIX
nporeccoB. B 3TOH CBs3M NOCTKOJOHMATBbHASA TeOpUst MpHOOpeTaeT o0co0yl aKTyalbHOCTH,
IPEJOCTaBIIsIA KPUTUUYECKUH METONOJIOTMUECKMM WHCTPYMEHTapui Uil HM3y4eHUs B3aUMOCBs3ed
MEXIY IU(POBBIM KallUTAIM3MOM, MEAMATU3AlMEN U KyJIbTypHBIMH TpakTukamu. Llenpro maHHOM
CTaThbU SIBJIAETCS BBISBICHHE KIIOYEBBIX MEXaHM3MOB LH(POBOI KOJIOHMANIM3ALMM M aHaIu3a
COBPEMEHHBIX MEIHMANPAKTUK C TO3WIHHA MOCTKOJIOHUAIBHOTO JUCKYpCa, a TaKKE PAaCCMOTPEHHE
BBI30BOB M IIEPCIIEKTHUB OOECIeueHns HalMOHAIbHOTO IM(POBOrO CYBEpPEHUTETa B YCIOBUSX
robanu3ani. B xome wmcciieoBaHUs CTaBSITCS 3a/laud: OMPEICIUTh OCHOBHBIE XapaKTePHCTHKH
11 (poBOro KanuTaIn3Ma, IPOaHATU3UPOBATH €TI0 CBSI3b C MOCTKOJIOHUAIbHBIMU CTPYKTYpaMH BJIACTH,
paccMOTpeTh BIHUSHUE MU(PPOBON TpaHCPOPMALMH Ha TIIOOATBHBIE MEIHAIPOIIECCHl U OLICHUTH POJIb
MOCTKOJIOHUAJIBHOTO MOJIX0Ja B TOHHMMAaHUU COBPEMEHHBIX (opM IU(pPOBOro HEpaBeHCTBA U
KYJIbTYPHOU TMOpHAN3ALUH.

AKTyaJIbHOCTh ~ TTOCTKOJIOHHMAQJIBHBIX HCCIECJOBAHMI B pealusax HU(PPOBOTO KamUTaIM3Ma
oOyciioBjieHa TIIYOOKUMH TpaHCc(opManusMHu, KOTOPbIE MPOUCXOJIAT B COBPEMEHHOM MHUpPE 0[]
BIIMSIHHEM MHU(QPOBBIX TEXHOJOTHA W TIOOATBHBIX DKOHOMHYECKHX mporeccoB. [udporoii
KalMTaau3M, Kak HoBas (¢opMa  KalUTAIMCTUYECKOM  OpraHM3alllM, XapaKTepu3yercs
JOMHUHUPOBaHHEM IU(POBBIX MIaTGOPM U JAHHBIX, YTO MPUBOAUT K M3MEHEHHIO TPAAUIIMOHHBIX
HSKOHOMHMUYECKUX U COLMAIBHBIX CTPYKTYp. B 3THX YCIOBHSX NOCTKOJOHHAJIbHBIE HCCIEIOBAHUSA
npuoOpeTaroT 0co0yl0 3HAYMMOCTh, TaK KaK OHHU TIO3BOJISIFOT KPUTHYECKH OCMBICIUTH |
MPOAHAIM3UPOBATh HOBbIE (OPMBI HEPABEHCTBA, HKCILIyaTallud M BJIACTH, KOTOPbIE BO3HUKAIOT B
KOHTEKCTE LIM(PPOBON SIKOHOMHUKH.

MarepuaJibl ¥ METObI

B kadyecTBe OCHOBHBIX MAaTEpUAJIOB MCCIEAOBAHMS BBICTYIIAIOT COBPEMEHHBIE TEOPETHUUECKUE
pa3paboTku B 001acTH LHU(POBOIO KalmMTaIM3Ma, TOCTKOJOHUAIBHON TEOPUM M MeIuaTH3alluy, a
TaKKe AaHAJUTHYECKHE JaHHbIE O (YHKIMOHHUPOBAHHMM ITOOANBHBIX HHU(POBBIX MIATGOPM M HX
BJIMSHUU Ha COLMOKYJIbTYpHBIE Ipoliecchl. B OCHOBY HcClIeOBaHUS MOJIOKEH IMPOKUN KOpIyC
HAyYHbIX MYOIMKAlWN, BKIIOYAIOUMN TPYIbl KIACCUKOB ITOCTKOJIOHMAIBHOW MBICITH, a TakkKe
COBpPEMEHHBIX HccienoBaTeneil udpoBbIX TEXHOJIOTUN U Meua.

Metononorndeckass 0a3a BKIIOYAeT KOMIUIEKCHBIH (MIIOCO(CKO-aHATUTHICCKAN  TTOMIXO],
KOTOPBIN COUETAET 3JIEMEHThI KPUTHUECKON TEOPUH, CUCTEMHOTO aHAJIN3a U KYJABTYPHO -UCTOPHUECKO I
metozposiorini. Oco0oe BHUMaHUE yIeNsIeTcss HHTEPIPETAINU U PEKOHCTPYKIIMH MTOCTKOJIOHHATIBHBIX
CTPYKTYp BJAcTH B IIM(POBOM IPOCTPAHCTBE, a TAKKE aHAIU3Y BIMAHUSA HU(POBBIX IIaThopM Ha
(dopMUpOBaHNE HOBBIX COLUATIBHBIX U KyJIbTYPHBIX HEPaBEHCTB.

B pabGore mnpuMeHEH CpPaBHUTEIBHO-COIOCTABUTEIbHBIN aHAIN3, MO3BOJSIONMHI BBISIBUTH
MEPEKPECTHBIE CBSA3M MEXIY SKOHOMMYECKUMH, IOJUTHYECKUMU U KyIbTYpHBIMU acCHEKTaMH
nudpoBoro kanurtanusma. Mcrosnb3oBaHue MOCTKOJIOHUAIBHOTO JTUCKYpCa KaK METOJ0JIOTHYECKOTO
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HHCTPYMCHTA I1O3BOJISACT FJ'Iy6)K€ IIOHATh MCXaHH3MbI IIPI(i)pOBOI)'I KOJIOHHAJIM3allu 1 NPCATIOKUTH
KOHICITYaJIbHBIC OCHOBAHUA JI obecrieucHUs HalTuOHAaJIBHOI'O I_[I/I(prBOl“O CYBCPCHUTCTA.

JIutepatypuslii 0030p

B coBpemeHHOM HaydHOM JHcCKypce HU(POBOM KaUTaIU3M paccMaTpuBaeTcs Kak HoBas fopma
HKOHOMMYECKOHN U COIIMAIbHOM OpraHu3aly, OCHOBaHHas Ha JOMUHUPOBAHUH ITU(POBBIX IIIATPOPM
Y JIaHHBIX, YTO YCUIIMBAET I7100aIbHOE HEPABEHCTBO U (popMbI dKcTuTyatauu [Sricek, 2016; [nmep,
2019; CpyneBuun, 2017]. IlocTkonoHnanpHas Teopus, IpelCTaBisieMas KIacCUKaMH — DABapoM
Caunom u Tasarpu CnuBak, — MNO3BOJISET KPUTHUYECKH OCMBICIUTH ATH IPOLECCHI, BBIABISSA
MPOJIOJKEHUE KOJIOHUAIBHBIX IMATTEPHOB BIACTH B K (POBYIO 31oxy [Said, 1978; Spivak, 1988].

Ocoboe BHUMaHHUE yiensieTcsl mpodiieMe HAIlMOHAIBHOTO IIU(POBOTO CyBEPEHHUTETA KaK CIoco0y
NPOTUBOACHCTBUA TM(POBON  KOJIOHU3AIMU, YTO OTpakeHO B paboTax OTEYECTBEHHBIX
uccnenonateneit [EdpemoB, 2017; TepentheBa, 2019]. Memua u 1no0anbHas MeAUaTH3AIMS
BBICTYIIAIOT apEHOH COBPEMEHHBIX HEOKOJOHHMAIBHBIX OTHOIICHHWH, COXpaHss CTPYKTYpHBIE
JucOanaHchl MEXIy LeHTpamu U nepudepusiMu [Appadurai, 1996; Hjarvard, 2013].

B ncropuueckoii nepcnexrue GOpMUPOBaHIE KOJOHHAIBHOTO AWCKypca W oOpasza «/Ipyroro»
nopoOHO u3ydeHsl B Tpyaax . Caupa, JI. Bynsda u 1. Yakpabaptu [Said, 1978; Wolff, 1994;
Chakrabarty, 2000], a Tatoke B COBPEMEHHBIX MCCJIEIOBAHUIX OTEYCCTBEHHBIX YUEHBIX [AHTOHOBA,
2023]. OpHako CymecTBYET HEIOCTATOK CPaBHUTEIBHBIX HMCCIEIOBAHUM B3aMMHOW <«IPYTH3aLlUM»
KOJIOHHAJIBHBIX JIEp’KaB B IIpecce, UTo TpeOyeT AanbHEeHIero n3y4eHusl.

PesyabTaTsl

[ocTKoNOHMANBHAS TEOPHSl, PAa3BUBAIOIIASCS C cepenHBl XX Beka, POKyCHpyeTCcs Ha aHalN3e
KOJIOHHMAJIbHBIX U HEOKOJIOHHAIBHBIX CTPYKTYp BIIACTH, a TaKkKe Ha UX BJIMSIHUU Ha COBPEMEHHBIC
obmectBa. PaboTel Takux ydeHblx, kak OaBapn Caumn um Tastpu CnuBak, MOAYepKUBAIOT, YTO
KOJIOHHAJIbHBIE MAaTTEPHBI IKCILTyaTallid U HEPABEHCTBA MPOJIOJDKAIOT CYIIECTBOBATh B Pa3UUYHBIX
dopMax 1 B COBpeMEHHOM MHpe. B ycIoBHAX HH(PPOBOTO KanmuTaIM3Ma 3TH IMaTTEPHBI HAXOAAT HOBOE
BBIpaKEHHUE, UTO TPeOyeT MEePEeOCMBICICHUS U aJanTallly MOCTKOJIOHUATBHBIX MOIX00B K aHAIU3Y
COBPEMEHHBIX pEaInil.

Jlak 4To sxe Torma BKIOYaeT B ceds moHstue «lugppoBoit kanutanusm»? B MexIyHapoIHOM
Hay4yHOM COOOIIECTBE MOJ LUQPPOBHIM KAaNHUTAIM3MOM ITOHHMAETCS CIOXKHOE€ W MHOTOTPAHHOE
SBJICHHE, KOTOPO€ BO3HUKIO Ha CTBIKE OKOHOMHYECKHX, TEXHOJIOIMYECKUX U COLIMAIBbHBIX
tpanchopmariuii [Srnicek, 2016]. DTOT TepMHH OMHMCHIBAECT COBPEMCHHYIO (OPMY KalUTalInu3Ma, B
KOTOpOW LMQPOBBIE TEXHOJOTUU HUIPAIOT KIOYEBYIO pOJb B IPOM3BOJACTBE, paclpeleieHun M
noTpebieHun ToBapoB U ycuyr. lloHsTHe «audpoBoil KanmuTaau3M» BIIEpBbIe ObLIO BBEICHO B
HaydHbI 000pOT B KOHIE XX BeKa, KOTAa WHQPOPMALMOHHBIE TEXHOJOTMHM HaYajdl AaKTUBHO
MHTETPUPOBATHCA B 9KOHOMHYECKUE MPOIIECCHI.

B HaydHO#l nmMTepaTrype CyIIECTBYeT MHOXKECTBO IIOAXOJOB K OIpeNesieHHuI0 IHU(POBOro
kanutanu3ma. Hampumep, [I. llunnep paccmarpuBaer ero kak QopMmy KamnuTalu3Ma, B KOTOPOM
JAHHBIE CTAHOBSTCS OCHOBHBIM pecypcoM, a IH(pOBbIE MMIATGOPMBI — OCHOBHBIM CPEICTBOM HX
skcrutyatanuu [[umnep, 2019]. [nnnep moxyepkuBaer, 4YTo B YCIOBUAX IU(POBOTo KanuTalu3Ma
JAaHHBIE O TIOJIb30BATENIAX CTAHOBSTCS TOBAapOM, KOTOPBIH MOXKHO IpoOjaBaTb M IOKYNaTb, 4TO
IPUBOJUT K HOBBIM (popMaM HabmroaeHus 1 koutposs. H. CpyneBuun, B CBOIO o4yepe/ib, aKIEHTHUPYET
BHUMAaHHUE Ha TOM, YTO HU(POBON KaNUTAIU3M XapaKTepHU3yeTcs IN100adbHOW CETeBOW CTPYKTYpOH,
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IJle TPaHCHAIIMOHAIBHBIC KOPHOpPAIMK HWTparoT Beaymryto poib [CpyneBuuun, 2017]. CpyneBuun
yTBEpKIaeT, 4To 1udpoBbie maaTdopmel, Takue kak Google u Facebook, co3maror HOBBIE popMbI
MOHOIIOJIHNH, KOHTPOJIUPYS JOCTYI K UHGOPMAIIUU U JaHHBIM.

Hpyroii moaxon npemnaraer M. dyko, KOTOpPbII paccMaTpuBaeT HU(PPOBOM KanmUTaIM3M Yepes3
Npu3My OWONOJUTUKM W KOHTpPOJIS Haja TelaMu U moseaeHueMm moneit [Pyko, 1975]. dyko
YTBEP)KAAET, 4YTO IM(POBBIE TEXHOJIOTHH TO3BOJSIOT TOCYIAapCcTBaM M KOpropanusMm Ooiee
3(eKTUBHO KOHTPOJIMPOBATH U YIPABIATh HACEIIEHUEM, YTO MPUBOJUT K HOBBIM (popMaM BIIACTH U
OAYMHEHUS. D. MOpHH, B CBOIO OYEPE/Ib, AKIEHTUPYET BHUMAHNE HA HKOJIOTMYECKUX U COLIUAIIBHBIX
MOCJIEJCTBUAX LHU(POBOIO KamuTalnu3Ma, IOAYEPKUBAs, YTO OH CIHOCOOCTBYET YINTYOJIEHH IO
COIIMAJILHOTO HEPABEHCTBA U DKOJIOTHYECKUX Kpu3ucoB [MopuH, 2001].

Hctoku nu@poBoro kamuraniu3zmMa MOXKHO IMPOCIEAUTh B Pa3BUTUU HHTEpHETAa U IU(POBBIX
TEXHOJIOTUI, KOTOpbIE HauyaIu aKTUBHO BHEAPAThCS B OnM3Hec-npornecchl B 1990-xrogax. C pazButuem
BEO-TEXHOJIOTHH, O0JaYyHBIX BBHIYMCICHUN W OOJBIMX JAHHBIX, HU(POBONW KaMUTAIU3M CTajl
JOMUHUDPYIOIIEH (Popmoit skoHOMUYecKoi opranu3auu B XXI Beke. OH MPOSBIISIETCS B PA3IMYHBIX
cdepax, TakuX Kak JIEKTPOHHAasi KOMMEPIUs, COLlUaIbHbIE CeTH, GuHTEX U MHOTHUE Apyrue. Lludposoit
KAl TAJIA3M Y9acTO UCIIOIB3YeTCSl B KOHTEKCTE IMTOOATbHBIX KOpIopamuii, Takux kak Google, Amazon,
Facebook u Apple, koTopble KOHTPOJIUPYIOT 3HAYUTEIBHYIO YacTh IU(POBOro MpPOCTpaHCTBA U
JTAaHHBIX.

O uudpoBoM KamuTadM3Me Hayadd AaKTUBHO TOBOpUTh B Hayane XXI Beka, Koraa CcTalo
OUYEBHJHBIM, YTO IU(POBBIE TEXHOJOTHU HE TOJBKO H3MEHSIOT 3KOHOMHYECKUE IPOIIECCHl, HO U
BJIMSIOT Ha COLUAJIbHBIE U TOJINTUYECKUE CTPYKTYPhI. B 3T0 Bpems osBUIINCh IEPBBIE UCCIIEA0BAHMUS,
MOCBAIICHHBIE AaHANU3y BIUSHUS LUGPOBBIX TEXHOJOTMH Ha KANUTAIMCTHUYECKYI0 CHCTEMY.
Hampumep, M. Kacreiinc B cBoeil pabote «MHpopmanroHHas 3IoxXa: SKOHOMHKA, OOIIECTBO H
KYJIbTypa» TOJYEPKUBAET, YTO U (PPOBHIE TEXHOIOTUU CO3/IAIOT HOBBIE (DOPMBI CETEBOI YKOHOMHKH,
KOTOpast XapakTepusyeTcsi THOKOCThIO, el eHTpann3anueil u mobdanuzanueit [Kacreitne, 1996].

CBsi3p 1MGPOBOrO KamuTaldn3Ma C TOCTKOJOHHAIBHON TeOopuUel TMpOosBISETCS B aHalIHM3e
HEpaBEHCTBA U SKCILTyaTallii, KOTOPBIE COMPOBOXKAAIOT HUPPOBYIO SKOHOMUKY. [locTkomOHMaIBHbBIE
uccieoBaHus, Takiue kak padotsl J. Canzaa u I'. CriuBak, oA4epKUBAIOT, YTO COBPEMEHHBIE (POPMBI
KaruTaJIn3Ma 4acTO BOCIIPOU3BOIAT KOJOHUATBHBIE CTPYKTYPHI BJIACTH W HepaBeHcTBa [Caunp, 1978;
CrnuBak, 1988]. B koHTekcTe 1M(POBOTO KarnuTaanu3Ma 3TO MPOSIBJISETCS B TOM, YTO Pa3BUBAIONMECS
CTpaHbl YacTO CTAHOBSTCSA IOCTaBLUMKAMHU [EIIeBOW paboyeil CUibl U PecypcoB sl LUPPOBBIX
KOpIIOpAaLIMii, TOT/Ia KaK Pa3BUTHIE CTPAHbI KOHTPOJIUPYIOT TEXHOJIOTUN U JaHHBIE.

Hanpumep, mHOTHE 1TM(DPOBBIE KOPIIOPAIIUH, TaKKe Kak Apple n Samsung, HCIOIB3YIOT JCIIEBYIO
pabouyto Cuiy B CTpaHax TPETbEro MHpa JJIs IPOU3BOJCTBA CBOUX IPOIYKTOB. DTO NPUBOJUT K
SKCIUTyaTallud paboyux U YIIyOJEHHI0 COLMalbHOrO HepaBeHcTBAa. Kpome Toro, uudposbie
TEXHOJIOTUM TO3BOJISIIOT ~ Pa3sBUTHIM CTpaHaM KOHTPOJIMPOBAaTH M YINPABIATh pPeCypcaMu
Pa3BUBAIOLMXCS CTPaH, YTO BOCHPOU3BOJAUT KOJOHHUANIBHBIE MATTEPHBI SKCIUTyaTalluu B LU (POBOI
dopme. Takum o00pazoM, HHGPOBON KaMHTAIU3M HE TOJIBKO TPAaHCHOPMHUPYET HKOHOMHYECKHE
OTHOILIEHUSA, HO U YIIIyOJseT To0albHOE HEPaBEHCTBO, BOCIIPOU3BOIS KOJIOHUAIBHBIE CTPYKTYPbI
BJIACTH U IKCILTyaTallH.

Oo0cy:xknenune

udpoBas tpaHchopMaiuss B COBpEMEHHOM MHUpPE MPEICTABISECT COOO0N OMHY W3 KIHOUEBBIX
HaIIMOHAIBHBIX LIEJIeH KaK IS Pa3BUTHIX, TaK M JUIS Pa3BUBAIONMXCS cTpaH. OIHAKO, HECMOTpPS Ha
OUYEBH/IHBIC MPEUMYIIECTBA, MAacCOBasi U(POBU3AIMS MPUBOIUT K Py HETATUBHBIX MOCIEACTBHIA,
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TaKuX Kak IUQpOBOM paspsiB, TpaHCHOPMAIUS PHIHKOB TPyAd, TEXHOKPATH3AIUS COLHAIBHON WU
MOJIUTHYECKOH cdep, YTO B 3HAUUTEIBHOW CTEMEHU CIOCOOCTBYET TMPOIEcCY KOJIOHU3ALHH,
WHULIHUPpYeMOMY BeaynmmMu [T-kopriopanusiMu u CTpaHaMH, TPETSHIAYIONMMA Ha CTaTyC MU(POBBIX
uMIiepuii. B 3TOM KOHTEKCTe Tepel TOoCyJapCTBaMHM BCTAIOT HOBBIC 33/la4d 1O OOECIIEUCHUIO
HaIIMOHAIBHOM 0€30MacHOCTH, 9TO TpeOyeT PopMUPOBAHMS YCTOUUYUBOTO MU(POBOTO CyBEPEHUTETA.

Wneanuzanusa uH@opManmoHHoro oOmectBa U 1u@poBoi TpaHchopMalMK, XapakTepHa JUIs
Havana 2000-x rogoB, korga Juaepbl «bosblnoi BOCEMEpPKH» MOANUCHIBaIN OKHUHABCKYIO XapTHIO
PasBUTHS IT00aTBHOTO MH(OPMAIIMOHHOTO 00IIeCTBA, CMEHUIIACh OCO3HAHUEM TOTO, 4TO IU(ppOBas
TpaHcopMaIus HE COKpAIAeT, a yCyryoJssieT pas3phiB B OJAroCOCTOSHUU U KaueCTBE KU3HU MEXKIY
rocygapcrBamu. LlugpoBoil paspbiB MpOSBISETCS HE TOJBKO Treorpaduyeckd, HO W COIHAIBHO,
co3/aBasi MPONacTb MEXy HU(POBBIMU JIMJIepaMu U ayTcaniepamu. CBepxObicTpas Hu@poBU3ALIUS
NPUBOJUT K TpaHcPopMmallud pBIHKA TPyAa, yrpaTe IEHHOCTHBIX OCHOB  IOJHTHKH,
HETPEICKa3yeMOCTH MHHOBAIMOHHO-TEXHOJOTUYECKOTO Pa3BUTHS U TEXHOKPATU3AILMH COIMATIBHOU
cepbl. DTH BBI30BBI CTUMYIUPYIOT MPOIIECC KOTOHU3AIIMH, UCXOISIIMN OT rocyapcTB U Beaynmx IT-
KOpPIIOpaliii, 4TO 3aTparuBaeT MPOCTPAHCTBO MOJMTHYECKOM U COIIMAIBbHOH KOMMYHUKAIIUU.
AMOMBaIEHTHOCTH U (PPOBOTO BEKa, kKak oTMedaeT CtuBeH ['pam, 00ycIIOBIIeHa 3aBUCHMOCTBIO OT TEX
K€ MHCTPYMEHTOB, KOTOPBIE UCIIOIB3YOTCS A KOHTpous [Maxkyatip, 2018, c. 20].

Coenunennspie lllTaTel SBASIOTCS BEIyMM LIEHTPOM MUPOBOM U(POBON KOJIOHHAIU3AIIUH, YTO
MOJATBEP)KAAETCSI KOHLEHTpalUHued HHTepHEeT-Tpaduka MU OOBEMOB COBOKYIIHOH HH(pOpMaIuy,
xpanuMoii Ha cepBepax B CIIIA, a Taxke MOJUTUYECKUMHU PELICHUSIMH, HAMIPaBICHHBIMU Ha OTKa3 OT
paBHOIIpaBUsI TOCYAAPCTB B PETYJUPOBAaHUHU HHTEpHETA. [I[pyMepoM 3TOro sBISETCS OTKA3 Jeieralnuil
CHIA, BenukoOputanuu, ABctpasinu 1 Kanaapl MoanucaTh HTOTOBBIA TOKyMEHT MexXTyHapOIHOTO
coto3a anekrpocBsizn OOH B 2012 rogy, rae moctyaupoBajiach UAEs paBHOIO IpaBa rocyAapcTB Ha
perynupoBanue natepHera [Kapaces, 2021]. CoBpemeHHbIe U (PpOoBBIC UMTIEPUU GOPMHUPYIOTCS Yepe3
QIBSIHCBHI C MPOU3BOAUTEISIMU IPOTPAMMHOT0 OOECIIEUEH U M BJIaJIeNIblIaMU KPYTHEU X 0a3 JaHHBIX.
HecmoTps Ha dopManbHYI0 HE3aBUCHUMOCTh KPYIMHEHIMX LU (PPOBBIX KOPIOpalMii, UX peanbHas
MpakTUKa B3aUMOJICHCTBUS C TOCYJapCTBaMH TIOKa3blBA€T TOTOBHOCTh K HehOPMaIbHOMY
cotpyaauuectBy [Hukonos, 2021, c. 208].

B ycnoBusix 1u@poBOil KOJMOHHATH3AIMU OCOOYI0 aKTyaJbHOCTh MpHOOpeTaeT mpodieMa
COXpaHEHUs HalMOHaIbHOro 1HUdpoBoro cyBepeHutera. CyecTByeT JABa TMOAX0Aa K
KOHIIENTyallu3alluu <«AU(pOBOr0 CyBEpeHUTETa»: Yy3Koe «MHGOPMAIMOHHOE» TOHUMaHUE H
pacumMpeHHas TPaKTOBKa, ONPEAEISIONAsl €ro KaK CI0XKHYI0 CUCTEMY CYBEPEHUTETOB, COCTABJISIOLIM X
OCHOBY HaIlMOHAJILHOTO CYBEPEHUTETA B YCIOBUSIX HOBOM M (POBON SKOHOMUKU U OOILECTBA 3HAHUSA
[Edpemos, 2017; TepentreBa, 2019; Bunnuk, 2014; Bononenkos, 2020; Yepnsik, 2012].

HesddekrnBHOCTh JTUHEHHBIX pEIicHU B MPOTUBOCTOSIHMHU BBI30BaM HOBOUM HH(POBON 3MOXH
MOATBEPKAACTCS HEydauyaMH MEXKIyHApOJHBIX OpraHU3alMi B pEIIeHUH MPOoOJIeMbl IHU(POBOTO
paspbiBa. HecMoTps Ha moanucanue pa3iuyuHbIX AeKIapaluid U nporpaMM, HupoBOi pa3pbiB MEXKIY
ctpanamu mpojoipkaeT pactu [Kapaces, 2021]. [lpuunHO#M 3TOr0 SBISIOTCS HE TOJBKO JIMHEWHBIC
METO/IbI peIieHHs TPOOIIeM, HO U JIATEHTHHIE HallHOHANIbHBIE U OJIOKOBBIE MHTEPECHI, MPOTHBOPEUAIIHE
JNEKIApUPYEMBbIM IIEJISIM  MEXIyHApOIHbIX opraHu3anuii. [ludpoBoit pa3peiB mpuodpen HOBOES
U3MEpEHUE, CBA3aHHOE C BO3MOXKHOCTSIMU 00paboTKu 00pimX AaHHBIX. COBpeMEHHbBIE «lIH(POBHIE
KOJIOHUM» CTAHOBSITCS MCTOYHMKAMH OOJIBIIMX JTaHHBIX, KOTOPHIE MPEBPAIIAIOTCS B HOBYIO HE(Th.
['ocynapctBa, He 00MagaroNKe TAKUMU BO3MOKHOCTSIMH, TOTOBBI OOMEHSTh JAHHBIE HA MPEI0KEHUS
MepeOBBIX CTPaH, YTO MPUBOAMT K UX MU(PPOBOMY M DKOHOMHYECKOMY ocBoeHmIo [Kapaces, 2021].

[otepst urdpoBOro CyBepeHUTETa MOKET OBICTPO MPHUBECTU K MOTEPSM B KPUTHUYECKHA BAKHBIX
JUIS TOCyZlapcTBa cdepax M Jake K MOJHOU MoTepe HallMoOHaIbHOTo cyBepenuTera [Hukonos, 2021, c.
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213]. B ycnoBusx nu@poBOoro kanuraiu3mMa 1 MOCTKOJOHUAIN3Ma, TOCYAapCTBa JOHKHBI CTPEMUTHCS
K cOalaHCHPOBAHHOMY Pa3BUTHIO BCEX KOMIIOHEHTOB HAI[MOHAJBHOIO IM(POBOrO CyBEpEeHUTETa,
4TOOBl MPOTUBOCTOSITH BBI30BAM M pHUcKaM IudpoBoil smoxu. IlocTKoimoHMAaNbHbBIE HCCIeI0BaHUSL
MOMYEPKUBAIOT BAXXHOCTh KPUTHYECKOTO aHajiM3a COBPEMEHHBIX (IOPM KOJIOHHAIU3MA, KOTOpbIE
MPOSIBIISIOTCA B U (PPOBOI cdepe. DT uccie 0BaHUS TOMOTalOT NOHATh, KaK HCTOPUYECKUE MOJIENIN
KOJIOHHANMU3Ma TpPaHCPOPMHUPYIOTCS B YCIOBUSX IU(pPOBOH 3moxu, cosgaBass HOBBIE (POpMBI
3aBHCUMOCTHU U KOHTPOJISL.

CoBpeMeHHbII Meauanasamadr, SBISSACh OJHON U3 KIOYEBBIX chep HU(POBOro KamuTalnu3Ma,
JIEMOHCTPHUPYET TECHYIO B3aMMOCBSI3b TEXHOJIOTUYECKUX, SKOHOMUYECKUX U KYIbTYPHBIX MPOILIECCOB.
Menua TpoYHO BOLUIM B TIOBCETHEBHYIO JKM3HB, CTaB BaXXHBIM HHCTPYMEHTOM (OPMHUPOBAHUS
0OIIIECTBEHHOTO CO3HAHMUS, COLMAIBHBIX MPAKTUK W MOJUTHYECKHX mporeccoB [Hjarvard, 2013]. B
9TOM KOHTEKCT€ IIOCTKOJOHHAIbHAs TEOpUsl CTAHOBUTCA HE3aMEHHMBIM aHAJIUTHYECKUM
MHCTPYMEHTOM JJIsi KpUTHYECKOTO OCMBICIIEHUSI BO3ACHCTBHUS 3alafHOW TereMOHUHU Ha TI00aNbHbIe
MEAMANpPOIECcChl, a TaKKe i1 U3ydeHHUs TOro, Kak Meaua (PyHKIMOHUPOBAIUM M HPOJOJIKAIOT
(GYyHKIMOHUPOBATh KaK WHCTPYMEHTHI KOJOHMAJIBHOTO JHCKypca M KOHCTPYHMpOBaHUs oOpaza
«Ipyroroy.

Onoxa nudpoBol TpaHchopMaMu ¢ €€ CTPEeMUTEIBHBIM pPa3BUTHEM KOMMYHHUKAIIMOHHBIX
TEXHOJIOTUI HE pa3pylmia UCTOPUUYECKU CIIOKUBIIMECS HAPPATUBHBIE MOJIENH, a IMIIb aJanTHPOBaja
UX K HOBBIM YCJIOBUSM. MHO0>KECTBO YCTOMYMBBIX CXEM PENPE3ECHTALUU IPOAOKAIOT JOMUHUPOBATH
B 3allaJHBIX Meaua, GOpMUPYS paMKU BOCIPUSTUS U PENPOAYLUPYS HEOKOJOHUAIbHbBIE CTPYKTYP b
Bractd. OJHAKO B OTBET Ha O3TO B JIOKAIBHBIX MEIUMACHCTEMaX AaKTUBHO (OPMUPYIOTCS
alIbTepHATUBHBIE (QOPMBI TPEACTABICHUS, peaju3yeMble uYepe3 TUOpUIHbIE MeAuariaTqopMsl,
KOTOpBIE CITY’KaT MPOCTPAHCTBOM JIsI KYJABTYPHOTO JHAJiorTa U CHMBOJIMUECKOW 0oprObI [Appadurai,
1996].

I'moOanbHass MenuaTH3alysl, OXBaThIBAIOIIASl NMPAKTUYECKM BCE PETMOHBI MHMpA, CTaBUT MEpE]
MCCIIeIOBATENIIMU 3a/1auy OJHOBPEMEHHOTO YuéTa YHHBEPCAJIbHBIX 3aKOHOMEPHOCTEH M JTOKaJIbHOM
KYJIbTYpHO-HCTOpUYecKoi crienuduin pa3BuTHs MeauacucteM. COXpaHSIONMNCS CTPYKTYPHBIH
JqucOanaHc TIOOANbHOTO MEIUANpOCTPaHCTBA, HPH KOTOPOM OJHHM PErHOHBI KOHTPOJIHPYIOT
MPOU3BOJACTBO U PACIPOCTPAaHEHUE KOHTEHTA, a JAPYrue BBIHYKJEHbI aJallTHPOBATHCS K BHEIIHUM
dopmataM M HappaTHBaM, OTPa)XaeT COBPEMEHHbIE MOCTKOJOHUAJIbHBIE OTHOLICHHUS B IU(POBOU
chepe. B 3TOM KOHTEKCTE MOCTKOJIOHHMAIBHBIN aHAIW3 BBICTYIIACT MPOJYKTHUBHOW METOIOJIOTHECH,
NO3BOJIAIIOIIEH  cOaaHCUpOBaTh IMOOAIBHOE W JIOKAIbHOE M3MEPEHHS Meauarcciel0BaHui
[Appadurai, 2006].

Menuarnsanus paccMaTpUBAETCsl HE IIPOCTO KaK TEXHOJOTMYECKUN IPOLECC, HO KAK CIIOKHBIN
COLIMOKYJIBTYPHBIN  (eHOMEH, Beaynmii K TIIyOOKoH  TpaHchOpMalUM  KyAbTYPHBIX U
KOMMYHHMKATHBHBIX IpakTUK. VIcTOprdeckue NpeamnochbulKd 3TOr0 Mpolecca yXoasaT B cepeuny XX
BEKa, Korja ObLI 3a(UMKCHPOBAH pa3pblB MEXKAY KyJAbTYPHBIMH apeajlaMd U UX TeppUTOPUATBHOM
OCHOBOHM MOJI BO3AeicTBHEM MeanakoMMmyHuKanuii [Shibutani, 1955]. CoBpemeHHBIE TEOpETHKH,
pa3BuUBasi 3TU HUJEH, OTMEUAIOT, YTO IJ0OANbHbIE KyIbTypHBIE MOTOKM YK€ HE BIIHCHIBAIOTCS B
TPATUIIMOHHYIO CXeMy «eHTp-niepudepus», Tpedys Oosiee CIOKHBIX U HIOAHCHPOBAHHBIX MOJIEIIEH
ananuza [Appadurai, 1996].

Hudposrie Meaua crnocoOCTBYIOT (OPMUPOBAHUIO TPAaHCHALMOHAJIBHBIX KOMMYHUKATHBHBIX
coobmectB  [Anderson, 1983] u OAZHOBPEMEHHO MOPOXKIAIOT HOBBIE (OPMBI  KYJIBTYPHOM
ruOpuau3zanuu. Bmecte ¢ Tem, kak oTmeuaeT Benbll, mpoliecc AereppuTopruanu3alui He IPUBOIUT K
NOJIHOM YHM(HUKALIMM MEIUAnpOCTPAHCTBA — KYJIbTYPhl COXPAHSIOT TIeTepOreHHOCTb, 00pasys
CJIO’KHBIE B3aUMOITPOHUKAOIIME CHCTEMBI IIIOOAIBHBIX U JIOKATBHBIX 351ieMeHTOB [Welsch, 2004].
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OMIUpPUYECKUE UCCIIEIOBAHUS [10JIb30BATEIbCKUX MPAKTUK B LU(PPOBOM Cpejie MOKa3bIBAIOT, UTo,
HECMOTpsl Ha aKTHBHOE HCIIOJb30BaHUE ITI00ATBHBIX MIATPOPM, YJACTHUKUA MEIMAKOMMYHHKALIUH
BOCIIPOU3BOJAT ITyOOKHE KyJAbTYpHbIE IAaTTEPHBI, CBOMCTBEHHBIE UX JIOKAIbHBIM KOHTEKCTaM. B
KYPHAIMCTUKE 3TO MPOSBISIETCS B IMOSBJICHUM TUOPUIHBIX (OPMATOB, KOTOPBIE CHHTE3UPYIOT
MEXIyHapOJHbIE€ CTAHAAPTHl C MECTHBIMM HAappPaTUBHBIMH M OCTETUYECKUMHU TpPaJULIHSIMH.
[TocTKOJIOHMANIBHBIM TOJXO0J paccMaTpuBaeT riioOanbHble MeAuanaaTGopMbl Kak JHHAMHYECKOE
MPOCTPAHCTBO KyJIbTYPHOTO B3aHMMOJCHCTBUS, IJI€ TOCTOSHHO MEPEOCMBICIMBAIOTCS CYILIECTBYIO N €
uepapxun #  (OPMHUPYIOTCS HOBBIE MEAMANPAKTUKU, CO3/AIONME MHOTOMEPHYIO KapTHHY
COBPEMEHHOW KOMMYHUKAIITMOHHOMN CPEJIBI.

3aKJII04YeHne

Takum 00pazom, TpOBEAEHHBIN aHAIN3 MOATBEP)KIAET, YTO HU(PPOBON KAUTAIM3M HE IMPOCTO
TpaHcHOPMUPYET SKOHOMHYECKHE M COLMAIbHbIC OTHOIIEHUS, HO U BOCIPOM3BOAUT, aJJaliTUPYET U
YCIIOKHSIET ~KOJIOHMAJbHBIE MOJIENIM BJIACTM M HEPAaBEHCTBA B LHU(POBOM MPOCTPAHCTBE.
[TocTKOJIOHMANIBHBIM  TOJIXOJ] BBISBIISET CKPBITBIE MEXaHHU3Mbl IU(POBOM  KOJOHHATU3AIUH,
MPOSIBIISIFOINCHCST B KOHTPOJIE HaJ JAaHHBIMHU, peCypcaMu U Meaunacepamu, a TakKe MOT4EPKUBACT
3HAYMMOCTh KyJIbTYPHBIX M IMOJUMTHYECKUX ACIEKTOB 3TOro mporecca. B ycnmoBusix roGanbHOU
MeMaTH3al i COXPaHIETCsl CTPYKTYPHBIN qucOallaHC MEKAY LIEHTpaMHU U nepuepusMu, 4yTo Tpedyer
KPUTHUYECKOTO M KOMIUIEKCHOTO aHAJIN3a C YUETOM JIOKAIBHBIX KOHTEKCTOB M IIIOOANBHBIX TEHICHITUH.
HannonanbHbIi LU (pPOBOH CyBEpEHUTET BBICTYNACT KJIFOUYEBBIM 3JIEMEHTOM IIPOTUBOAEH CTBU S HOBBIM
dopmam 1M (pOBON SKCIUTyaTallMM, OAHAKO €r0 peanu3anus TpeOyeT MHTErpallid MHOTOACTIEKTHBIX
HNOJAXOJOB M y4€Ta IOCTKOJOHMAIBHBIX BbI30BOB. OOBEIMHEHHE IOCTKOJIOHHUAIBHONH TEOPHUH C
UCclieIoBaHWEM IU(POBOr0 KamuTaIM3Ma M MeIuaTH3aluu co3AaéT d(PPEeKTUBHBIN TEOPETHKO -
METOA0JIOTHYECKHI (yHAaMEHT s IMOHUMAaHUS W IPOTUBOCTOSHUS COBPEMEHHBIM (hopMam
1M (poBOrO HEPABEHCTBA M KYJABTYPHON T'€T€MOHHH B INIOOATEHOM MEIUAIPOCTPAHCTBE.
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Abstract

The article examines the theoretical and methodological foundations of analyzing digital
capitalism within the context of global mediatization, drawing on postcolonial discourse as a key
analytical tool. Special attention is paid to identifying and critically reflecting on the hidden
mechanisms of digital colonialism, which perpetuate historically conditioned structures of
inequality, symbolic domination, and dependency in the era of digital transformation. The study
aims to provide a philosophical and sociocultural understanding of new forms of power emerging at
the intersection of economy, politics, culture, and technology, as well as to explore challenges
related to ensuring national digital sovereignty in the age of platform dominance. The methodology
combines critical-analytical approaches, network society theory, concepts of cultural hegemony, and
transnational political processes. The analysis reveals that digital capitalism not only transforms
social, economic, and communication relations but also reinforces structural asymmetries in access
to data, algorithmic control, and media resources. The study concludes by emphasizing the need to
reassess the categorical framework of philosophy of technology and media in light of the
transnational nature of digital power and new forms of cultural hegemony. The findings have
practical value for research in digital culture, platform economy, and the development of sustainab le
digital development strategies.
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AHHOTAIUSA

Bokan (nmecuu, apuu, 63k-Bokasl U apyrue GopMbl BOKaJIbHOIO BBIPAXKEHHS) B COBPEMEHHOM
KuHeMaTtorpade BBIMOJMHSAET ropa3o Oojee 3HAUYMMYIO (YHKIHIO, 4YeM MpocToe (oHOBOE
3BykoBO€ oQopmiieHue. Kak yHUKalbHOE MMOBECTBOBATEIbHOE CPEACTBO C BHICOKON CTEMEHBIO
CEMAHTHYECKOW ONPENEIEHHOCTH, OH HE TOJBKO YCHIIMBAET IPAMATyprU4YE€CKOE BO3JCHCTBHUE
¢uapMa, HO W CTAaHOBHUTCS KIIOUEBBIM HMHCTPYMEHTOM IMEpeaadd CIIOKHBIX 3MOIMOHAIBHBIX
COCTOSIHMM. B 1aHHOM cTaThe yepe3 IeTaJbHbIN aHAIN3 KOHKPETHBIX MY3bIKAJIBHBIX NPUMEPOB
U3 AaKTyalbHBIX KHHONPOU3BEACHUN U HUX OCTETUYECKOE TMOHMMAaHUE paCKphIBAETCS
MHOIOIpaHHAasl poJib BOKaJa: OT TOYHOM I€pPeJadyd CMBICIOBBIX HIOAHCOB M JUHAMUYHOIO
Pa3sBUTHUS CHOKETHBIX JMHHUH 10 IIyOOKOTO PACKPBITUS IICHXOJIOTHMHM NEPCOHAXKEH U co3laHus
HEMOBTOPHMOM 3MOIIMOHATIBHON aTMOC(epbl, KOTOpasi BBI3bIBAET WHTEHCUBHBIN 3pUTEIBCKUI
oTkiuk. Ocoboe BHHUMaHUE YIENseTcs CHOCOOHOCTH BOKAJIBHBIX 3JEMEHTOB (HPOPMHUPOBATH
MOATEKCT M YCWIMBATh HUJEHHYIO Harpy3Ky BH3YyaJlbHOTO psiia, YTO B COBOKYITHOCTHU
MOATBEPKAAET KX CTATyC HEOTHEMJIEMOIO KOMIIOHEHTA XYH0XKECTBEHHOM CTPYKTYpHI
KUHOJICHTBI, ONPEEISIONEr0 €€ 3CTETHYECKYI0 3aBEPIIEHHOCTh U SMOLIMOHAIBHYIO INIyOUHY.
BoxanpHbple KOMIO3MIMU 3a4acTyl0 CTAHOBSTCS CMBICIOBBIMH JAOMHUHAHTaMU B KPUTHYECKU
BAKHBIX CLICHAX, TAKUX KaK KyJIbMUHAIIMX UM MOMEHTHI IICUXOJOTHYECKOIO IIepesioMa repoes.
Onu ciyxaT cBO€OOPa3HBIM MOCTOM MEXy 3pUTENIeM U SKPaHOM, YCUIIBAs COIEPEKUBAHUE U
BOBJICUEHHOCTh. TakiM 00pa3oM, BOKaJI B COBPEMEHHOM KHHO HE TOJIBKO JOMOJHSAET BU3yalIbHbIN
psA, HO U AaKTUBHO TBOPUT HappaTHB, BBICTyNas B POJM IMOJHOLEHHOIO CpEICTBa
Xy0KECTBEHHOM BBIPA3UTEIBHOCTH.

,Z[.Hﬂ HUTHPOBAHUA B HAYYHBIX UCCJIE€T0OBAHUAX

Ban [BuncH. OyHKIIMK BOKaJHHONH MY3BIKH B COBPEMEHHOM KHMHeMarorpade: CeMaHTHKA,
JpaMaTyprusi ¥ SMOLMOHAIBHOE BO3ACHCTBHE — HA IMPUMEPE COBPEMEHHBIX IOIMYISAPHBIX
sanaaubix ¢uiapMoB [/ Kymbrypa u nmBuiamsamnus. 2025. Tom 15. Ne 8A. C. 86-98. DOI:
10.34670/AR.2025.88.72.010

KroueBrlie ciioBa

Bokan, kuHONECHW, BOKaJ, (YHKIHH, KAHOMY3bIKA, CEMaHTHKA, JIpaMaTyprus,
MOLMOHAJILHOE BO3JICHCTBHE.

Van Tszinsi



Theory and history of culture, art 87

BBenenue

OrnsapiBasch Ha CTOJETHIOIO ABOJIOIMIO KWHOMCKYCCTBA, Mbl BHUJUM, KaK BOKaJbHas MY3bIKa
npeojosieNa TOJYMHEHHYIO pOJb  TPAAUIIMOHHONW OPKECTPOBOM MapTUTYphl, C(HOPMUPOBAB
CaMOCTOSATEIBHBIN aKyCTUYECKUH TEKCT, 00JIaJafolmii HappaTUBHOM cHiIod. OT POCKOIIHBIX apHi
PaHHUX MIO3UKJIOB 10 IIU(POBOTO TEHUS B COBPEMEHHBIX (PaHTaCTUUECKUX (MIbMaX — BOKAJI B KHHO
JIEMOHCTPUPYET CBOIO YHUKAJIbHYIO JUHAMMKY. ODTOT MPOLIECC 3BOJIOLUU OTpa)kaeT IIIyOWHHbIE
TpaHcopMaluy caMOi CUCTEMbl KHHOS3bIKA: Korna TpeOyeTcsl BU3YalM3UpOBaTh BHYTPEHHUE OypH,
HEBUJUMBIE Ui KaMEpbl, UM COIOCTaBUTh MHOKECTBEHHbBIC BPEMEHHBIC I11aCThI, HEIIOABIIACTHBIC
JUHEHHOMY II0BECTBOBAHUIO, MMEHHO BOKAJIbHASI MY3bIKa CTAHOBHUTCS TEM HE3PUMBIM IIEPOM B PYKE
pexuccepa, 4YTO BBINMCHIBACT HA YPOBHE IIOJCO3HAHUS 3PUTENS SMOLIMOHAIBHBIE YpaBHEHUS,
IIPEBOCXOSIME BHU3YyallbHbIE paMKu. COBpEMEHHBIE PEXHUCCEPBI M CayH[-AHM3aliHEpbl BCE dale
WCIIONB3YIOT BOKaJl KaK IIOJIHOLEHHBIM JApaMaTypruyeCcKuii KOMIIOHEHT, KOTOpPBIA aKTUBHO
B3aUMOJICHCTBYET C BU3YAIIBHBIM PSIOM, ITOAYEPKUBACT KIIFOUEBBIE MOMEHTHI CIOJKETA U PACKPBIBAET
BHYTPEHHUI MUp nepcoHaxei. ['mydokoe n3ydyeHne BOKUIMCTUUECKUX (yHKIHUHM B KHHO Kacaercs He
TOJIBKO CayHATPEKOB K (MIIbMaM, HO M HMEET KIIF0UYeBOE 3HAUE€HHU e 15l TOHUMaHU 1 KHHOPACCYXKICHU,
IICUXOJIOTUH 3pUTENS U KOMIUIEKCHOM XY[I0’KECTBEHHON BBIPA3UTEIBHOCTH.

OcHoBHOE cojiep:xkaHue

Kuno kak cuHTeTMuecKoe ayquOBU3yalbHOE HCKYCCTBO BCErJa HCIIOJIb3YET CBOIO MY3bIKY B
KaueCcTBE YHUKAIBbHOM 3HAKOBOM cHCTEMBI U1 (OPMHUPOBAHUS CMbICIIa KUHOU300paskeHus1. DunbmMHas
My3blKa HEM3MEHHO OKa3bIBaeTcs OOJIbllle, YeM Ka)keTcsli Ha mepBblil B3, OHa AEMOHCTpUPYET
6oratoe pasHooOpas3ue. YacTo My3blka B KWHO — 3TO JaJIEKO HE MPOCTO "3ByKOBBIE 000M'": OHA KUBas
U BIEUATIAIONAs, SBJSACH LIEHTPAJIbHON OMOpOW CHibl U O4apoBaHMs kuHeMaTorpaga [Donnelly,
2001, c. 1]. B ¢unbMHON My3blke BOKAJIbHAs COCTABJISIONIAS (B OCOOCHHOCTU MECHH C BOKAJIOM)
BBIIIOJIHSET HE3aMEHUMYIO POJIb B TOCTPOSHHUH LIEJIOCTHOTO HappaTHUBa, yriIyOJIeHUH TeMaTHYEeCKOro
COJIep’KaHUsI U CO3/IaHUH HIMOLIMOHAIILHOM aTMOC(epBhl.

B omimMume OT YHCTO HMHCTPYMEHTAJIbHOM MYy3bIKM, BOKaJbHas oOnamaer Oosee mNpsMoOi
CIIOCOOHOCTBIO K BBIPDAKEHHUIO CMbICIIA W 3MOLMOHAIBHOM CcHJIOW Bo3JeicTBUS — Onaromaps
coJiepKalieMycss B HEM TEKCTy IE€CeH (CeMaHTHMYECKUW YpPOBEHb) M caMOMy BoOKaily (YpOBEHb
HMOLMOHAJILHOM 3Kkcnpeccuu ). KuHonecHu OTHIOb HEe BCEr/a SBJSIOTCS OTOPBAHHBIMU OT HappaTuBa
"BCTaBHBIMM HOMepamu'". 3a4acTyl0 OH CTPYKTYpHO HMHTEIPUPOBaH B TKaHb HappaTUBa, CTAHOBSCH
BAXHBIM HHCTPYMEHTOM Ul PAacKpbITHUS BHYTPEHHETO MHpa IEepPCOHAXEH, pa3BUTHS CIOXKETa,
YCHJIEHUs JpaMaTUyYeCKOM HaNpsHKEHHOCTH, BOCCO3/IaHUs XapaKTepHBIX 4YepT dIM0XM U MecTa
NEWCTBHS, a TaKkKe MPOOYKAEHUS TITyOOKOTO 3MOIIMOHAIBHOIO OTKIMKa y 3puTens. OIHOBPEMEHHO
BO3/IEHCTBYs HAa KOTHUTUBHOM, NIEPLENTUBHOM U SMOLIMOHAIBHOM YPOBHSIX BOCHPUSTUS ayIUTOPHH,
BOKaJIbHAsI My3bIKa MPUHIHUITHAIEHO paCIMPsIeT MOTEHIIM A BRIPA3UTEILHOCTH KHHEMaTorpada.

Cemanmuueckas pynkyusa 6okana 6 Kunemamozpage

Bokan, ocoO0eHHO TMECHM C TEKCTOM WX apuu, oOnamgaer Haumboyiee HEMOCPeaCTBEHHON
CIOCOOHOCTBIO CMBICIOBOI TpaHcopTUpoBKU. Kunemarorpaguueckass mecHs €CTh CIUIaB MO33UH U
My3blkd. OHa cITIOCOOHA HE TOJIBKO IepeaBaTh KOHKPETHbIE COOOIEHUS U CMBICIBI, HO M BBIPAXXaTh
UX yepe3 TMHAMUYECKYI0 MY3bIKAIbHYIO (hOpMY, HACHIIICHHYIO KHBOW BHIPA3UTEILHOCTHIO.

B ¢unbme «La La Land» («La La Land», Chazelle, 2016) Bctynmutensubiit Homep «Another Day
of Sun» uepe3 nzobpaxkeHue pasHOOOpa3HbIX MeuTaTenel Ha aBTocTpanax Jloc-Anmpxkeneca, coueras

Functions of Vocal Music in Contemporary Cinema: Semantics...
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KU3HEPAJTOCTHBIN PUTM C aHCAMOJIEBBIM HCIOJIHEHNEM, MTHOBEHHO YCTAaHABJIMBACT KITFOUEBHIC TEMBI
¢unbMa 0 MeuTax, HaJIe/ e U TOPOJICKOM JKU3HU, 3(Q(EKTUBHO CO3/aBasi HappaTUBHBIN GoH. My3bika
ATON TEeCHW HECET ONMTHMHCTHYHOE W BOOYIIEBJsMIOImee HacTtpoeHue. Ha ¢doHe crammapTHOro
JDKAa30BOTO 0aca OHAa MHTETPUPYET KOPOTKHM (DParMeHT CallbChl, 3aT€M WCIOJIB3YeT THIIUYHBIC
OpoJBelicKkre MeIHbBIC TYXOBbIE MHCTPYMEHTHI, YTOOBI CO3/1aTh aTMOC(Epy, €CTECTBEHHBIM 00pa3oM
BILJICTas IyX aMEpUKAHCKOW cB0OObI B puiibM [Ban Cunb, 2018].

[MoBTopstronmiicst peppen «another day of sun» ogHOBpeMEHHO MepenaéT CONHEYHYIO MOTOMY
Kamudopaun u cayxut meradopoll €KeAHEBHOTO OOHOBIICHUS HAISKIBI JJISI MEUTaTelel — Jaxe
MocCJIe HeyIauyHbIX P00 U (MHAHCOBBIX TpyAHOCTEH (Kak B cTpoke «Without a nickel to my namey),
HOBBII JICHb AT BO3MOXKHOCTh BHOBB 3Q)K€Yb PEIIMMOCTH. [IeCHS Taroke JEMOHCTPHPYET YEePThI
KOHIIEHTPHPOBAHHOTO ITOBECTBOBAHUS: YIIOMUHAHUE JIEBYIIKH, OCTABUBINCH MEPBYIO JIOOOBB paau
aKTEPCKOM Kapbepbl, MpeaBOCXUIAET Oymymmii BrIOOp Mum u CebacThsiHa MEXIY «IFOOOBBIO U
MeuToit». [Ipsimonuueitnas nexnapanus «And when they let you down, you’ll get up off the ground»
CTaHOBUTCS TyXOBHBIM MaHU(ecToM (uiibMa, OTpakas HETOKOJIeOMMYI0 HaCTOMYMBOCTh MeuTaTesIen
¥ HaxXos OTKIUK B IOCIEAYIONMX IEHCTBUSAX: Korma Mus mociie MpOBaIBHOTO IPOCITYIIMBAHUS
ucnonaser «Someone in the Crowdy, a yBoneHHBII CebacThsiH OTKPBIBAET HKA30BBIN KITYO.

B ¢unbme «Benuuaiinmii moymen» («The Greatest Showman», Gracey, 2017) My3bIKaabHbBIN
Homep «The Other Side» 3amensier TpamWUIIMOHHBIC IUAIOTH IIECEHHO-TAHIIEBAILHOW (POpMOiA,
UCIONB3Ysl aHTU(OH M XOPOBOE MHCIIOJHEHHE, EMOHCTpUpYS mpouecc yoexaeHus bapaymom
@dwmrma NIPpUCOSANHUTHCS K IMUPKY. DTOT MY3BIKAIBHBIT HOMEpP COYETaeT BOKAIBHOE HMCIIOJTHEHHUE
JByX TJIaBHBIX TEPOECB C HHHOBAIMOHHOW XOopeorpadueil, npeBpam@s AelIOBBIE IEPEroBOPHI B
XYIO’)KECTBEHHOE  BBICKA3bIBAaHHE, HAINOJHEHHOE pPa3BJICKATEIBHOCTHIO, TEATPAJbHOCTBIO WU
meTadopuaHocThio. Texet necHu «Trade your typical for something colorful» o3nawaer, uro Ounumiry
ClIeZlyeT OCTaBUTh TPAJAUIIMOHHYIO apUCTOKPATHUYECKYIO Cpely pajld KpacOYHOro LIMPKOBOIO Jiela.
Texkct «Stay in the cage or you’ll finally take the key» BbIpakaeT BBIOOp MeXay XH3HBIO B
OTPAaHUYEHHUSIX W B3ATHEM KOHTPOJS Haja coOCTBeHHOW cynp0Ooil. «Suddenly we’re free to fly»
MEPEKINKACTCS C TEMaMH CAMOTIPUHSTHS, pursuit MEYTHl U UCKYIUICHHUS YEIIOBEYHOCTH B (DUIIBME.
Pemenne @ununma mpeofosieTs KIACCOBBIE MPEAPAcCyAKd M TPUCOSTUHUTHCS K LHPKY
MPEIBOCXUIIACT MTOBECTBOBAHKE O TOM, KaK TPYIINa «HEOOBIYHBIX JIFOACH)» MO3IHEE COMPOTHUBIISCTCS
TucKpuMuHaIuu yepes necHio «This Is Mey.

BokanbHOoe HCKYCCTBO B KMHOIIOBECTBOBAHUH TAKKE MOXKET CIYKHUTh KOHKPETH3UPOBAHHBIM
HOCHUTEJIEM BHYTPEHHETO MHUpa IEPCOHaXKa, BHEIIHE BBIpaKas AYXOBHOE COCTOSIHHE Teposi uepes
MOATHYECKOE M3MEpPEHUE, TpeBocxosIee quanoru. B ronounom guinsme 2025 roga «F1: The Movie»
(Kosinski) mecns «Bad as I Used to Be» 3ByuuT B ciieHe, korja riaBHbIi repoii CoHHU Xeiiec TONbKO
npuoOsiBaeT B komanay APXGP u HaunmHaer TecTMpoOBaTh aBTOMOOWMJIb M CKOPOCTb. OJTa IECHS,
HarnoJHeHHas atMocepoi cTapoil IKoJIbl KaHTpU U Oir03a, ujaeaibHO cooTBeTcTBYeT old school
CTHJIIO TIEpCcOHaXa, kotoporo urpaet bpax [Tutt. Tekct «I'm just as bad as [ used to be» Hamekaer Ha
ObUTYIO ClIaBy Teposi B MOJIOJOCTM M 3HAUYE€HHUE TOTO, YTO, HECMOTPS Ha BO3PACT, €r0 HAaBBIKA
coxpanuiuck. CioBo «bad» Tarke nepenaet OyHTapCKUH 1 CBOOOIOTFOOMBBIN XapaKTep MepCOHaka.

DTa mecHs 4epe3 TEKCT BBIPAKAeT OTHOIICHHE IEPCOHaXKa, JEMOHCTPHPYS HECTMOaeMBbIid TyxX
r1aBHOTO reposi. [1o cpaBHEHHUIO ¢ MPSAMBIM BBIPAKCHHEM 4Yepe3 TUAIOTH, KWHOIECHH HE TOJIBKO
COXPaHSIOT JOCTOMHCTBO NEPCOHAXKA, HO M ONTHMU3HPYIOT MOBECTBOBATEIBHYIO A(PPEKTHBHOCTS.
TOHKOCTh 3TOTO0 BOKAJBHOTO BBIPAKEHUS 3aKITIOYACTCS B COXPAaHEHUHU JTYXOBHOTO apUCTOKPAaTHU3Ma
nepcoHaka. bymaydn CKuTalbIleM, CONMPOTHUBIIONIMMCS SMOIMOHAIBHBIM TPOSIBICHUSM, €CIIH OBl
CoHHU caM MPOU3HEC «MOM aMOHMIIMU HE yraciu», 3TO Pa3pylmio Obl €ro aypy OAMHOKOTO BOJIKA.
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IlecHst ke CTaHOBUTCS MOATHUYECKUM BBIPAKEHUEM OT TPETHEro JHIA, U30eras KIMIIMPOBAaHHOH
CEHTUMEHTAIIBHOCTH U CO3/1aBasi YMIATUYECKYIO CBSI3b CO 3pDUTEIIEM UEPE3 MY3bIKAJIBHYIO CHHECTE3HIO.
Korna mepcoHaky MCHOJMHSAIOT MECHU HEMOCPEACTBEHHO B XOJ€ KHHOIIOBECTBOBAHMS, TEKCThI
9acTO CTaHOBSTCS NPSIMBIM HOCUTENIEM HX BHYTPEHHHUX MOHOJIOTOB MJIM SMOLIMOHAJIbHBIX JEKIapaluii.
B ¢uneme «La La Land» mecHs «Audition (The Fools Who Dream)», ncnonHeHHas IITaBHON TepOUHEN
Mueit Ha IpOCITyIIMBAHUH, SIBJISIETCS IPSMBIM BBIpaXKEHHEM €€ BHYTPEHHEr0 MOHOJIOTa U JAeKIapaluu
IIEHHOCTEH, IIe caM TEKCT CTAaHOBUTCS KIIOYOM K MOHUMAaHUIO MOTHUBAIMU mepcoHaxka. [lecHs,
paccka3biBas uctoputo T€TH, "mpeirHyBmeld B Ceny" («Barefoot, leapt without looking... spent a month
sneezing»), BOIUJIOLIAET CMEIOCTh MeuTaTesel 1 e€ IeHy B BuJe PU3NUYeCKUX cTpagaHuil. Jlexnapanus
«She’d doit againy cHUMaeT TParMuHOCTH TPYAHOCTEH, BO3BO/IA X B PAHT POMAaHTHUKUA CO3HATENIbHOTO
BbIOOpa. Ctpoku «Here’s to the ones who dream, foolish as they may seem» ¢ moneit camoupoHum
BBIPAXKaIOT OTHOIIICHHE OOIIECTBA K MEUTATENSIM M X MPEAyOSKICHUS, a TakoKe MPEeJaHHOCTh MEUTe.
«Here’s to the hearts that ache», «Here’s to the mess we make» 0000Im@IOT TPYAHOCTH, TOpedb U
cepaeuHyro Ooiab Ha myrn k Mmeute. McnomHenume Emma Stone, mepexonsiiee oT m€nora kK
IpaMaTudeckomy ¢GopTe, B COUETaHUU C TEKCTOM JKHBO MEepeAaéT AYIIEBHOE COCTOSHUE TEPOMHU.

B nucneeBckom anmmarimonHom ¢unbme «Tangled» (Greno & Howard, 2010) mecus «When Will
My Life Begin» mosiBisieTcss B IepBOil ClieHe, JeMOHCTPUPYS MOBCEAHEBHYIO KU3Hb U BHYTPEHHUIA
mup PanyHuens B Oamme. Yepes TEKCT ECHU yCTaHABIMBAETCs 0a30BOE MOJIOKEHUE [NIABHON TEpOMHU
U CKpPBITOE€ BHYTPEHHEE NPOTHUBOPEUME, a TAKKE Iepenaércss €€ ONTHUMHCTUYHOE U IMO3UTHUBHOE
OTHOLIEHUE K >KU3HU Yepe3 YMCTOE BOKaJIbHOE UCIIOJIHEHHUE akTpuchl 03Byduku Mandy Moore, uto
3aKJ1aJIbIBAET OCHOBY JUISl Pa3BUTHUSI BCETO CHOXKETA.

[loBTOpsifonIMiicss B TEKCTE CIUCOK JeN («1oAMeTaTh, 4HMTaTh, UTPAaTh HAa TUTape, TOTOBUTH,
pPHUCOBATh...» U JPYIU€ TJIarojisl) 4epe3 napaiebHyI0 CTPYKTYPY CO3JaET MEXaHUYECKYI0O BPEMEHHYIO
JIOBYIIKY, HaMeKasi Ha €€ MOIBITKU 3all0JHUTH TyXOBHYIO ICTOTYy 3aHATOCThIO. [Iporpeccust ot «7
AM, the usual morning lineup...» 10 «Stuck in the same place I’ve always been» packpeiBaer
npoOyxaeHue PamyHiiens K OCO3HaHUIO «TOBTOPSAEMOCTHY». PUTOpHUecKnii BOIPOC B KOHIIE KaX10TO
kymieta «When will my life begin?» cTaHOBHTCS KIIOYEBBIM SK3UCTCHIIUAIBHBIM BOIIPOIIIAHUEM —
KU3Hb HE paBHA BBDKMBAHUIO. A BKparuieHUs clIoBa «wonder» yKa3bIBalOT Ha HEYIOBJIETBOPEHHOE
cTpeMJIeHHE K uccienoBanno. KoHQmukT Mexxay HUMH co31aET ABOMYHOE HAMpshKEHUE "(Dr3HIecKoTo
3aToueHus" U "MYXOBHOIO MYTEWECTBUS', TMEpPEeKINKasACh C (PU3NYECKUMH OTPAHUYECHUSIMU
IPOCTpaHCTBa OAIIHU U JyXOBHOM Ipoekiueil oopaza GoHapuKoB.

DTa necHs Take nepenaét oosee IIyOOKHd CMBICI. TEKCT JEMOHCTPHPYET Pa3IMvYHbIC HABBIKH,
KoTopsle PamyHuens ocBomsia, yToObl YOUTh BpeMms: YOOpKa, TOTOBKA, PUCOBAaHHE, IAPTC, LMTHE,
[aXMaThl, TOHYapHOE MAEN0, M3rOTOBJIEHHME CBeuel u T. 1. B coueTanmu co ciieHamH, I7ie¢ OHa
M CIT0JIb3YET CBOM BOJIOCHI KaK BEPEBKY JUIsl MIOJIBEILIMBAHUS U JIa3aHUS, «Marush CBOAUTCS K OBITOBOMY
MHCTPYMEHTY, HaMeKasi Ha TO, YTO OHa y)ke€ 00Ja/aeT HaBbIKAMHM BBDKMBAHMS, @ CYTh 3aTOUYEHUS —
pe3yabTaT ncuxonorndeckoro npupydeHus. Korga Pamyrnens moér «Tomorrow night, the lights will
appear», MeJIOAUs U PUTM BHE3AITHO 3aMEJUISIIOTCS, @ BOKAJI TIEBUIIBI HAITOJIHEH HEXXHBIM CTPEMIICHUEM
U TOCKOM, MOJrOTaBIMBask TOYBY IS MTOCIIEAYIOIIETO odera 13 0alHu U MPUKITIOYSHHI.

Hexotopbie mecHM U3 (UIBMOB MOTYT Ja)Ke MPEB30WTH caMu (MIBMBI, CTaB CHMBOJAMH
KOHKPETHOM KyJabTYphl, SIOXH MM OOIecTBeHHOro nyxa. Hampumep, mnecHs «Edelweiss» wu3
my3bikaspHOTO QuiibMa «The Sound of Music» (Wise, 1965). DnenbBeiic (I'opHbI TYCTBIHHUK) —
HallUOHAJBHBIM LIBETOK ABCTpPUHM, IIPOM3PACTAIOUMN B BBICOKOTOPHBIX paioHax Aubl. Ero
xapaktepuctrka «MayleHbKHH W Oenblii, uncThii U sApkuii» (Small and white, clean and bright)
HaJelieHa JBOWHOW MeTaopoii: YMCTOTHI HAIIMU M CTOMKOCTH Ayxa. B Tormammem coruambHOM
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KOHTEKCTE DJiebBeiic KOHTPaCTUPOBAJ C arpeCCUBHOM BIACThIO HEMEKUX HAIIMCTOB, IIPHUIAB ITOMY
JETKOMY M OXHMBJIEHHOMY MIO3UKIY OIIyIIEHUE CEPbE3HOCTH U PACKPBIB INTYOOKOE, BO3BBILICHHOE
coaepikanre. ITo BO3BBICHIIO TeMy Mro3uKkia [["ao Llsostab, 2015].

Orta necHs1 B GUIIbME TOSABISETCS BCEro JBaXKawl. [lepBbIii pa3 Ha ceMeliHOM Beuepe KaluTaHa,
BOKaJI CTaJl CPEICTBOM BBIpAXEHHS OTLOBCKOM mo06Bu. Korma crporuit oduuep ¢ rutapoil mena o
I[BETKE, 3TOT MOMEHT '"neaBTopu3aluu' cAenan 53/elbBEiC CHUMBOJIOM CMSATYEHHUS OTIIOBCKOM
cymuoctu. Crnoa «You look happy to meet me» HaMmekanu Ha BOCCTaHOBIICHUE POAUTEIBCKO - AETCKUX
OTHOILCHUH.

Bo BTOpOIf pa3 kanmuTaH HCHOMHUI €€ Ha 3ambIlIOyprckoM QecTuBalie, KOrua pOoJAWHE yrpoxaia
OMacHOCTh. B HCTOpUYECKOM KOHTEKCTE aHIUIIoca ABCTPUHM HALMCTAMHU, JTUPUYECKOE BOCIIEBAHHE
pomuoit 3emmu («Bless my homeland forever») HamoMHUIOCE WHTEHCHBHBIM HaIlMOHAJTHHBIM
YyBCTBOM. B KOHKpeTHOM KrHemaTorpaduyeckoM KOHTEKCTe 00pa3 LBeTKa TpaHChOPMHUPOBAICA BO
BOIUJIOIIEHHE HAIIMOHAJIBHOIO JyXa CONPOTUBIIEHHS KOJOHU3ALUH, CIPOBOLIMPOBAB XOPOBOE MEHUE
aBCTPUMCKUX 3pUTENIEH M IPEBPATUB IECHIO B YCTOMYMUBBIM KyIBTYPHBI CHUMBOJI aBCTPUUCKOU
UJCHTUYHOCTU U aHTU(AIICTCKOTO JTyXa.

daxkTuyeckd, NMOMHUMO TEKCTa IeCeH B KHHO, camMa My3blka, HeCylias BOKal, o00Janaer
OTpEIEIEHHBIM CEMAHTHYECKUM MOTEHIHAIOM. My3bIKallbHAsi CEMaHTHKa HMeeT OMOJOTHYECKHe,
IICUXOJIOTUYECKUE U KYJIbTYpHBbIE OCHOBBI. Uepe3 BHELIHIOI OTHECEHHOCTH JIIOJU MOTYT CBSI3bIBaTh
MY3bIKYy C HE MY3BIKaJbHBIMH OOBEKTaMU BHEIIHErO MHUpa, NMPUJaBas €ii CEMaHTHUUYECKOe 3HAYCHUE
BHeImHMX sBieHUM [Ban [[3uncu, 2019, c. 22]. B paMkax JTaHHOH CTaThd TOT BOMPOC MOJIPOOHO HE
paccMarpuBaeTcs.

Jpamamypeuueckas ¢ynxyus 6oxana 6 kunemamozpage

KunonecHu, noMuMo mnepenadn SCHOTO CMBICIOBOIO COJEpPXAaHUS 4Yepe3 TEKCT MECHH, TaKKe
BBITIOHSIOT OMpENENEHHbIE apaMaTyprudeckas (QYHKIIUM B KOHKPETHBIX CHO)KETHBIX MOMEHTax
¢unpma. BokanbHble MapTUX B HUX CIIY)KaT MOILHBIM JBUTATENIEM IS MIPOABUKEHUS TOBECTBOBAHUS,
PaCKpBITHS IEPCOHAXKEHN U CO3AAHMS JPaMaTHYECKOTO HAIPSKEHHUSL.

[lecHn B KMHO C BOKIbHBIM HCIIOJHEHHEM MOIYT CIYXUTh MOIIHBIM HHCTPYMEHTOM JUIS
VIOpaBJIIEHUS PUTMOM TIOBECTBOBAHHMS M TOHKOM 00paOOTKM MPOCTPaHCTBEHHO-BPEMEHHBIX
OTHOIICHU . DUIBMBI CIOCOOHBI CBSI3BIBATh MPOCTPAHCTBO M BPEMsI Uepe3 HEMPEPHIBHOCTh MY3bIKH,
UCIIONIb3Ys. BOKAJ JJIsl MPOJBUIKEHUS CIOKETa M TpaHcopMaluu MpocTpaHCTBa-BpeMeHu. Pacckas
yepe3 NmecHU A(PPEeKTUBHO CKHUMAET BpeMs, JEMOHCTPHUPYS Pa3BUTHE COOBITMM MM HM3MEHEHUS B
COCTOSIHMHU TiepcoHaxkei. "Mys3pika 00JaaeT NPEUMYIIECTBOM, 3aKTIOYAIOIMMCS B MEHBIIM X
OTPaHUYEHUSIX BPEMEHM U MPOCTPAHCTBA [0 CPABHEHHUIO C JPYTMMHU 3BYKOBBIMH M BU3YaJbHBIMU
pJIeMEHTaMHu... BHE BpeMeHH U TPOCTpaHCTBAa MY3bIKa OOIIAETCSI CO BCEMH AMTOXaMH U MPOCTPAHCTBAMU
¢ubMa, TPU 3TOM OCTaBJISISI UX B UX COOCTBEHHBIX, OT/IEIBHBIX M YHUKAJIBHBIX CYIIECTBOBAHHSX."
[Chion M., 1994, c. 81]

Hanpuwmep, B aucueeBckom anumanunoHHoM (uiibme «Kopons JleB» (Allers & Minkoff, 1994),
¢parmMeHT OecciioBecHOro xopoBoro mneHus B mnecHe «Hakuna Matatay coequHseT CepHio
"MOHTaXHBIX" KasipoB, rae CumoOa, [Tym6a u TuMoH mepecekaroT OpeBHO Ha JOHE pa3HBIX MEH3aKeH,
u Bcero 3a 10 cexynq Cumba BbIpacTaeT BO B3pOCIIOTO JIbBA.

B anumanunonnom ¢unsme «Myman» (Bancroft & Cook, 1998) ucmons3yercs aHamorH4HbIHN
npuém. [lecus «I'll Make a Man Out of You» o0beanHsET Ceprio MOHTaXHBIX KaIPOB, CTPEMHUTEIIBHO
pa3BUBas CIOXKET U IEMOHCTPUPYA MPOLIECC TPEHUPOBOK APMUHU U pocTa 60ii110B. BonHCTBEHHBIN pUT™
KOMITO3UIIMM OPraHu3yeT IOCIEI0BATEIbHYI0 CTHIKOBKY CIIEH, @ COJIO M XOPOBBIE MApTUHU PA3HBIX
IIEPCOHAXEN CUHTE3UPYIOT I10BECTBOBATEIBLHOE IPOCTPAHCTBO-BpeMs. Beero 3a 3 MUHYTHI ITOKa3aHa
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TpaHcopMaiusg HoBoOpaHIleB, BKItouasi MynaH, U3 pa3po3HEHHOM TOJIBI B 3JUTHBIN OTPSIL.

B nepBoii nonoBrHe mecHU OOJIBILYI0 YacTh BPEMEHH 3BYUUT COJIO MYXCKOro nepcoHaxa JIu CsH,
4eii ToJI0C 3By4UT TBEPO, C UETKOW U CHJIBHOM apTUKYJSAIMEN, BbIpakas He0100peHue U HaCTaBJICH U
kanutaHa Jlu CsH 1o oTHomeHuio kK HoBoOpaniaMm. CioBa "Mister I'll make a man out of you!"
HOMYEePKUBAIOT peuMMocTb JIu CsiH BO 4TO ObI TO HU CTajlo MOATOTOBUTH cosiar. B mecHio Tawke
BILICTCHBI JKaloObl MynaH M HECKOJIBKMX OCHOBHBIX TOBApUIEH O KOMaHIE, a pa3zHooOpasue
BOKAJIbHBIX CTUJIEH B COYETAaHUU C MHJUBUIYaIbHBIMH KaJI[paMU ellie OoJIblle MOAYEPKUBACT pa3HUILY
B BO3MOXHOCTSIX MEXIY HUMH M KanuTaHoM. B cpenHeil yactu necHu Mynas, Oyayun (usnyecku
ciabee M3-3a CBOETO JKEHCKOIO TEJIOCIOXKEHUS, IojlydaeT npukas oT Jlu CaH BepHYTbCs JOMOM, HO
XOYeT JI0Ka3aTb CBOIO COCTOATENBHOCTb, ITO3TOMY HOYBIO B30MpaeTcs Ha BBICOKUHM CTOJO, YTOOBI
JIOCTaTh CTpelly Ha ero BepumHe. PaccBer Ha (hoHE, TOBApHIIM, BBIXOASAIIME U3 TAIATOK M CMOTPSIIME
BBEpX, U MynaH, MOYTH JTOCTUIIIAsS BEPIIMHBI B CBOEM BOCXOXKIECHHMH, B COUETAaHUU C 100aBICHHEM
XOPOBOTO TICHUS B TECHIO YCHIIMBAIOT BAOXHOBIIsIoNmNA d(dekt. KomrekrnpHoe nenne "Be a man" B
COUETAaHUU C TOKPBITHIM IOTOM, HO PELMTENbHBIM JHULOM MynaH mpeaBemaer paspyleHue
TeHJICPHBIX 0aphepoOB W €€ MpEeBpallicHUE W3 JEBYIIKA B CHJIBHOTO "MyX4uHY' B apmuu. B MoMeHT,
KOTJla OHa OpocaeT cTpeily ¢ BepumHbl cToji0a K HoraMm JIu CsiH, BOKaJbHBINH XOp B MECHE BMECTE C
JUKYIOIMMH KpUKAaMH TOBApHINEH MO KOMaHJAe IOBOAUT JApaMaTH4ecKHil 3(peKT HTOCTUTHYTOro
ycrexa 10 MakcuMyMa. Jlanee ciaeayer 4acTh ¢ YMCThIM BOKAJIBHBIM XOPOM, KOTOPOMY COOTBETCTBYET
MOHTaXXHas CI€HA, MOKa3bIBalOIAs IMpeoOpazoBaHUE BCEH KOMaHIbl B pPe3ylIbTaTe TPEHUPOBOK.
YeTrkuif W  OpraHU30BaHHBI  XOpPOBOW  BOKaJl ~ CHMBOJU3UPYET, UYTO OOHLBI  CTaau
U CHUTUTMHIPOBAHHBIMH U CIIOCOOHBIMHU KB (PUITMPOBAHHBIMH COJIIaTaMu. Te ke TPEeHUPOBOYHbIC
YIpaKHEHUs, KOTOPble paHblle JAABAUCh C TPYAOM, TENEpPh BBHIMOIHSAIOTCA OE3ylpeuHo, CO3aBast
PE3KUI KOHTPACT C KOMEAUHHO-HEYKIIOKUM IIPOLECCOM TPEHUPOBOK B IIEPBOU ITOJIOBUHE.

BokanbHoe HCHONHEHHE caMO MO ce0e MOKeT CTaTh IMOJIEM JUIS BCHBIIIKM KOH(WIMKTOB HIIH
CPEICTBOM OOOCTpPEHHSI MPOTUBOPEUM, yCWIMBas JApamMaTHuecKue KOM3uu B ¢uibme. B
My3blKaJIbHOM (rsibMme «YUukaro» (Marshall, 2002) necus «Cell Block Tango» ucmomnb3yeTr CTpykTypy
C 4epelOBaHUEM HHIMBUIYAJIIbHBIX MOHOJIOIOB C KOJUIEKTUBHBIM XOPOM, DPAcCKa3blBas O MOTHBAax
YOUICTB IIECTHIO 3aKIIOYEHHBIMU KEHIMHAMU. BOKanbHBIN AM3aliH COYETAET XOJOIHBIA PEUNTATUB
C PUTMOM TaHIO, a aKTPUCHl YPE3BBIYAMHO JApamMaTH4yecKod MaHepoW MeHUs OOBUHSIOT MYKYMH,
JIOBE/IIIMX UX JI0 MPECTYIJIEHU S, IEKOHCTPYUPYsSl OIpaBAaHHOCTb Hacuiaus. XopoBoi 1o3yHr «He had
it coming!» (OH cam Hampocuiics!) nepeaH BeIMYeCTBEHHBIM FapMOHUYECKUM 3BYJaHHEM, CO3/1aBast
KOJUIEKTUBHBIM DKCTa3, W KOHTPACTUPYET IO IPOMKOCTH C HHU3KUM Ty[JSIIIM HaleBOM BO BpeMs
WHJIMBUIYaJbHBIX MOHOJOTOB. Takol [u3allH yCHUIMBAaeT OMIYIIEHHE MacCOBOTO Oe3yMus
''caMoCyTHOW cIpaBeUIMBOCTH", BCKOJIb3b BBICMEMBAs MAHUITYJISILIMIO OOLIIEC TBEHHBIM MHEHUEM HaJ|
cyneOHOM cucTeMoii, co3iaBasi KylIbMUHAIUIO JPAMBI.

B my3bikansHOM ¢uibMe «OTBepxkeHHbIe» (Xymep, 2012) ¢pparment necuu «The Confrontation»
npeacTaBiaser co0oil KyJbMHHAIMOHHYIO CII€HY MpPOTUBOCTOSHHUS Ha Imarax Mexay KaHom
Banwxanom u XKasepom B OonpHuLE. [TocpencTBOM codeTaHus MOIM(POHHUYECKOTO YT, BOKAIEHOTO
IPOTUBOOOPCTBA U CUHEPIMM AyAMOBHU3YaJbHOIO S3blKa, 3TA IECHS MPEBPALIAECT HJICOJOTMYECKUN
KOHQUIMKT B OCS3aeMyl0 BOKaJIbHYIO apeHy. JKaH Banwkan u XKaBep B TMOroHe W YKIOHCHHH,
OOBUHEHMSIX U OOBSICHEHUSAX HCHOJHSIOT JIBE MEpeIIeTaloupecs MeNOAUYECKUe JIMHUY,
JEMOHCTPUPYS. HENPUMUPUMBIE MPOTHUBOPEUYUS MEXIYy JABYMS MEPCOHAXKAMU U  YCUIIMBAs
JpaMaTUYeCKuii KOH(ITUKT.

@uibM  ycuiaMBaeT (M3MYECKOE IPOTUBOCTOSHUE YEpe3 HAIOKEHUE BOKAIBHBIX (OpM.
Menoauueckass nuHus B napTuu JKaBepa 4eTkas, TOH HU3KUH, PErYJIPHBIA PUTM JIOIIOJIHEH TOYKAMY,
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MMUTHPYS MEXaHUCTUYHOCTbH IPABOBBIX IOJOKEHU I, OTpakas ero rigidHoe 4yBCTBO CIpaBeAJIMBOCTH,
a TakoKe X0JIOJ1 3aKOHa U OeCIpUCTPacTHOCTb CUCTEMBI. B To Bpems kak nenue XKana Banbxana nmeer
BBICOKUI TOH, OOJBIIYI0 MEJIOAWYECKYI0 aMILTUTYIy ¥ MHOTO JIETaTO, YTO BBIPAKAET €r0 CIEIIKy B
OOBSCHEHUSX M YOEXKIECHUHU, a TAKKe CHUMBOJIM3UPYET TEKY4eCTh YEIOBEYECKUX SMomuil. Takoii
MOJXO[ IpeBpalAeT PeUIeKCUIO «MOXKET JIM 3aKOH BMECTUTh UEJIOBEYHOCTb)» B CIIyXOBbIE (pM3NUECKUE
pasnuyus, BBI3BAaHHBIE TEMOPOBBIMH TEIUIO-XOJOAHBIMH OTTEHKAMH, IKECTKOCTBHIO-MSTKOCTBIO
MEJIOIMM U CKOpOCThIO puTMa. Mexannueckoe neHue JKaBepa Meradopuyeckd yKa3blBaeT Ha
OIOPOKPATHUYECKYI0 CHCTEMY, TOTJIa KaK pa3opBaHHBIN 3BYK JKaHa BankxkaHa cumMBoIu3upyeT O0pHOY
JMYHOCTHU B cucteme. Takoil qu3aiin mpeBpamp@er ¢puinocodekue aed6aTel B CIyXOBOE MPOTUBOCTOSHHE,
n3beras ocyabaeHus INIyOMHbBI MBICIH U3-3a JIEHCTBUI Ha SKpaHe.

BokanbHast My3bika B (pHIIbMax SIBJISICTCS YPE3BBIYAIHO MOIIHBIM U 3(PPEKTUBHBIM UHCTPYMEHTOM
JUls co3aHus 00pa3oB nepcoHaxe. Cozaarenu GUIbMOB 4acTO TMOKO MCIOJNb3YIOT TaKUE JIEMEHTHI
MY3BIKH, KaK MEJOAWsS, PUTM, TeMOp, JIaJ ¥ TOHAJIBHOCTh, JHMHAMHKA, TEMIT W JPYTHE, YTOOBI
(dopMHpOBaTh EPCOHANKEH U CO3JaBaTh 3BYKOBOM 00pa3, COOTBETCTBYIOIMN MX XapakTepuUCTHKaM. B
IUIAHE CO3JaHUsI O0pa30B BO3MOXKHOCTH BH3YalIbHOTO psfa B BOCIPOMU3BEAECHUU IICHXOJIOTHHU
MEepPCOHaKa OrPaHUUYEHBI, OJJHAKO HCIIOJIb30BAHUE 3BYKOBBIX CPEACTB — OCOOCHHO KUHOMY3BIKM M

IeCeH — TIO3BOJSET PACKPBITh pa3IMyUHble MOTEHLHAJIbl B CO3JaHUU 00pa3oB, MPEAOCTaBIIAL
pa3Ho00pa3HbIe TBOPUECKUE BO3MOKHOCTH JJIsl IOCTPOEHHUSI XapakTepa MepcoHaka U SMOLMOHaJIbHBIX
U3MEPEHUH.

Ilecus «Be Prepared» u3z mymsrduasma «Kopons JleB» sBiseTcss My3bIKAIBHOW TEMOM
antaronucta [llpama (Scar) U KIIOUEBBIM 3JIEMEHTOM B PACKPBITUM TIIYOMHBI €ro nepcoHaxa. OnHa
oOHa)kaeT TJaBHbIe MOTHBALlMM W CYIIHOCTh Xapakrepa 3nojaes. Kommo3ulus BBITIONTHEHA B
XapakTepHOM JuIsl bpozBest cTuiie MecHU 3710/1es, coueTasi MpadyHble, 3J0BEIIME 3JIEMEHTHI JKa3a U
Mapilia ¢ AUCCOHAHCHBIMH HOTAMU — YTO CO3/Ma&T PE3KWil KOHTPACT C BEIMYECTBEHHBIM U CBETIIHIM
3pydanueM necHu «Circle of Lifey, Hememnenno yrepxkmas ammaya lllpama kak "paspymmrens
nopsiaka'. TeKCT HaNoJIHEH capKa3MOM, JHMIEMEPUEM M HENPHUKPHITHIM TIeciaBueM. McnonHeHue
Jeremy Irons BapIXaeT B 3Ty MECHIO AYIly: €r0 BOKaJl — TOMHBIHN, KOBAPHBIN, €ICHHBIN U HACMEIIUTUBBIH,
TO IEpexXoMAlMi B 3arOBOPUMIKUNA IMIENOT, TO pPa3paKaOLMUCA HCTEpPUUYHBIM pEBOM. Takas
roJIOCOBasi UTpa co3MaéT YMHOTO, Xapu3MaTUYHOTO, HO IPH 3TOM MOAJIHWHHO 3JI0BEIIETO U OMACHOTO
anTaroHucrta. OHa IO3BOJSET 3PUTENIO SICHO YBUJETh BHYTpeHHHU mup Illpama u ero mniassl,
dopmupys 00pa3 OoJiee 3aIOMUHAIOLIETOCS U YTPOJKAIOIIETO 37I0/1esl.

B ¢uneme ymecTtHO momoOpaHHas IeCHs MOXXET BIOXHYTh Jylly B TIepcoHaxa. B dQuiabme
«Crpaxu lanaxrukuy (Gunn, 2014) Bckope mocie Hauana riaBHBIN repoii 3BE3mubii Jlopn (Peter
Quill) HameBaeT cBOM CTapOMOJIHBIC HAYIHUKH, MO TecHo Tpynmbl Redbone «Come and Get Your
Love» OH B 3KcTaze HameBaeT M TaHIyeT, OJHOBPEMEHHO OTOMBAsCh OT MHOIIAHETHBIX MOHCTPOB.
MruoBeHHBIN 3QPeKT 1ITON MEeCHU — pa3pblB TAMHCTBEHHON aTMOCQephbl Hayaa, yCTaHOBJICHHE TOHA
Hay4HO-(PAaHTACTUYECKOW KOMEIWH, IMOJTHON IOMOpa, HOCTAJIBIMK U IyXxa mpukIodeHui. Ha OGoiee
ITyOOKOM YpPOBHE OHa KOCBEHHO (popMupyeT 00pa3 ITIaBHOTO Teposi, pacKpbIBAET €ro Xapakrep U
MPUBBIYKH, OOHAXKAET €r0 BHYTPEHHIOIO CYIITHOCTb.

[Ipexne Bcero, oHa HaMEKaeT Ha SMOLIMOHAJIBHYIO CBs3b 3BE3aHOrO Jlopaa ¢ 3emnéit. bynyun
ruOpuoM deJoBeKa M HMHOIUIaHETsHHWHa, 3BE3nHbIM Jlopn Belpoc Ha 3emie. IlecHu ¢ kaccer,
OCTaBJICHHBIX €My MAaTepbhl0, SBJISIOTCA TIIyOOYaMIell SMOIMOHAIBHOW CBS3BI0 C POJHON 3eMIIEH,
JETCTBOM U MAaTEPhI0, a TAKKE BAXKHBIM OPUEHTHUPOM JJIsi CaMOHMJACHTU(UKAIIUU B Oe3rpaHUYHON
BCcelleHHOW. Bo-BTOphIX, s€rkas U pamoctHas menoaus camoil necHu «Come and Get Your Love»
TaKKe OTPaXKaeT ONTUMHUCTUYHBIN ayx 3BE3nHOTrO Jlopaa, KOTOpBIH Hacnaxkgaercss coOOW Jaxe B
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OTNacHbIE MOMEHTHI. JTa 00O0JIOYKa ONTHMH3Ma M PACKOBAHHOCTH SBJISIETCS Ui HEro (opmoi
CaMo3allMThl U KU3HEHHOU MO3UIIMEN TTepe]] JIUIIOM 5KeCTOKOH BCEICHHOW W OJJMHOKOTO IMPOLUIOTO.
Kpowme Toro, Ta mecHs Tarke JEMOHCTPHPYET YHHKAIbHBIE TEPOMYECKHE KauyecTBA TJIABHOTO TePOS.
Ona MraoBeHHo otin4aeT 3Bé3aHoro Jlopaa ot npyrux "cepbé3Hpix" repoeB Kunemarorpaduueckoit
BceneHHON  Marvel, dopmupys ero o0pa3 «HETHUIUYHOTO CYyHEpreposy»,  KaKyLErocs
JIETKOMBICIICHHBIM, HO Ha JeJie TITyOOKO AMOIMOHAIBHOTO U BepHOTo. JTa mecHs «Come and Get Your
Love» — He mpocTo npusTHas GoHOBas My3bIKa, 3TO UACATbHBIN «BBIXO TMEPCOHANKA, TO3BOJISIOIIM I
3pUTEIISIM 32 HECKOJIBKO MUHYT IIPUHSATH XapaKkTep, MpoIuioe U BHyTpeHHUM mup 3BEé3nnoro Jlopaa, a
TaKoKe MOATOTABJIMBAIOIIMI MTOYBY JUIS TABHEHIIIETO CIOXKETa.

BoxanpHas My3blka MOKET HaIlpsMYIO0 MPOHUKATh BO BHYTPEHHUN MUP MEpPCOHa)Xa, PaCKpbIBast
3PHUTENIO €r0 AMOIUH, KeJaHHsl, CTpaXu U U3MEHEHU Xapakrepa. B anumannonnom ¢uisme Disney
«Xononuoe cepame» (Buck & Lee, 2013) ucnoBemnas mecHs Dmib3bl «Let It Go» sBisiercs kak
KITIOYEBBIM MTEPETIOMHBIM MOMEHTOM apKu TIEPCOHAXKa, TAK U KyJIbMHUHAIMEH TTOBECTBOBAaHUS (DAITBMA.
C onHOW CTOPOHBI, BOKAIbHOE MPOM3BEIACHUE JOMOJHSAET M COBEPILEHCTBYET BCIIOMOTATENbHYIO
narrative JIMHUIO GUITbMa, BBIAEISAS BHYTPEHHUU MUD TJIaBHOM FepOUHHU, C APYrO CTOPOHBI, OHO TAKKe
BO3/ICHCTBYET Ha MOCTENEHHYIO TpaHC(HOPMAIIMIO XapaKTepa W BHYTPEHHEro MUpa nepcoHaxa [baii
[13uH, 2015]. DTa mecHs yepe3 BOKAIbHOE HCTIOTHEHUe meBuIlbl muubt MeH3ens co3naer iconic oOpa3
CAMONIPUHSATUS W OCBOOOXKICHHS. VIcmomHeHWe KyJbMHHAIIMOHHON YacTH HAIOJIHEHO CHJION,
YBEPEHHOCTBIO M YYBCTBOM OCBOOOXKAEHHUS, peayn3ys HpeoOpa3oBaHHUE XapakTepa IepcoHaxa U
CIO)KETHBIM MTOBOPOT Yepe3 BOOMYIICBICHHYIO BOKAIBHYIO BBIPAa3UTENBHOCTh. V3MeHeHus temOpa u
HMOIMH MIEBUIBI IETATIBHO MEpEIaId SMOLMOHAIBHYIO TPaHC(HOPMAINIO BHYTPEHHETO MUPA DIIb3bI OT
CTpaxa W MOJABJICHHOCTU K BBHICBOOOXICHHUIO CHJIBI M MPHUHATHIO ce0s, pacKpbiBas BHYTPEHHIOIO
060pb0y U TIporiecc MPoOYKIEHUS TTepCOHaXa, Yek TpaMaTndeckuii 3heKT 3HAYNUTEIEHO TPEBOCXOAUT
JTAJIOTH.

Kunopexxuccepsl 49acTo WMCHONB3YIOT BOKAIBHBIE TPOW3BENCHHUS UIS Pa3BUTHS CIOKETa |
yIIyOJleHusT OTHOINEHUN Mexay mepcoHaxamu. B ¢umbme «Once» (Carney, 2007) mecHs «Falling
Slowly», UMIpoBHU3aIIMOHHO UCIIOJIHEHHAS INIABHBIMU T'€POSIMUA B MY3bIKAJIbHOM MarazuHe, HCKyCHO
3aMeHsIeT BepOaJbHOE OOLIEHHE MEXIY NMEpPCOHAKAMH, HEMOCPEICTBEHHO CIOCOOCTBYS OBICTpOMY
VITYOJICHUI0 MX OTHOILICHU M MPOJABMKEHUIO MOBECTBOBaHUS. Uepes My3bIKaIbHOE B3aMMOJICHCTBHUE
U JTUPUYECKUH JUAJIOT 3Ta IIECHS TOHKO IepenaeT ObICTPO pacTyllee B3auMOIIOHUMaHUE, IITyOUHHYIO
CBSI3b U HEBBICKa3aHHBIE SMOLIMM MEXKAY JBYMsI OAMHOKUMH AylaMy, 0003Ha4yasi BO3MOXKHOE HAvyallo
JTHOOOBHBIX OTHOIIEHUH.

B kuHO Tarke 4acTo MCHOJB3YIOT BOKAIBHYIO MY3BIKY JJIsl CO3ZJaHUs aTMOC(epsl U HaCTPOCHHUSL.
B cepuu ¢unemoB «Bnactenun xoneny («The Lord of the Rings», Jackson, 2001-2003) MHOTOKpaTHO
MPUMEHSIOTCS. pa3TuYHble (POPMBI BOKAIBHON MY3BIKHA Uil YCHJICHUS PAa3THYHBIX aTMOCQEpPHBIX
3(GdeKToB U MPOABMKEHHUS crokeTa. [lake KOorga TEKCT IMeCeH OTHOCHTEIbHO a0CTpakTeH WM
OTCYTCTBYET BOBCE, MEJIOIUYECKIE TNHUU BOKAJTHbHON MY3BbIKH, TAPMOHHYECKHE KPACKH, PUTMHYECKAST
nynbcalusi U caM TeMOp CIOCOOHBI CO3/1aBaTh OIPENEIIEHHYI0 3MOIMOHAIBHYIO aTMOchepy WM
YVKa3pIBaTh Ha IICHXOJIOTMYECKOE COCTOSHUE TepCcoHaxa/okpyxkeHus. Hampumep, Temaruueckas
My3bIKa TPH MOSBJICHUH 31b(OB Halle BCETO MPEACTaBISET cOOOW (PUPHOE U HEBECOMOE JKEHCKOE
MEHUE WJIK XOPOBOE MCIOIHEHUE, YTO MOAUYEPKUBAET CBATOCTh U OJIaropoJCTBO Ab(uiickoro Hapoaa
U co3MaéT cKa3ouHyro atMmocdepy; (OHOBas My3blka AM3eHrapia B OCHOBHOM HCIIOJIB3YeT HH3KOE,
PUTMHYHOE MYXKCKOE€ XOPOBOE ITEHUE B COITPOBOXKICHUU MEHBIX TyXOBBIX U yAAPHBIX HHCTPYMEHTOB,
co3zaBasi TEMHYIO, 3JIOBCIyI0 W HaNpsHKEHHYIO atMmocdepy, Npeasemas NpuOIuKeHUEe BOWHBI U
katactpodpr; a mpendoeBoit GoHOBEINH XOop PoxaHa um apMuUM OPKOB HCIOJIB3YeT BEITUYCCTBCHHBIC
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Tparu4eckue rapMOHUU JUIsl Iepe/laun )KECTOKOCTH BOWHBI M CO3/IaHUS TPAruyeckoi aTMocepshl.

B tpetbem ¢unpme «Bnactenun Komner: Bosspamenne Kopoms» («The Lord of the Rings: The
Return of the King») B cuene, rae BTopoit ceiH HamectHuka ['onmopa ®apamuip 1mo mnpukasy
0e3mapHOrO MpaBUTENS BEAET BOMCKA B IMOXOJ HAa CTApyl0 CTOJMILY Ui aTaKu HAa apMHUIO OpPKOB,
BCTaBJIEH 21K301, rae [IunnuH noér necHro HamecTHuKy BO nBopue. A KalelbHOE HCIIOJIHEHHE
[lunnuna B 3T0H cuieHe co3naéT KOHTPACT U NPOTUBOIOCTaBIeHUE ¢ 00eBbIMU clieHaMu Papamupa,
dopmupys Tparmdeckyro atMmocdepy. HamecTHuUK mupyeT B MyCTOM TPOHHOM 3alie, Iepell HUM Ha
CTOJIE JIOMATCS OT ACTB, B TO BPEMs KaK €TI0 ChIH U COJIAATHI BCE €IIE CPAKAIOTCSA HACMEPTh CHAPYXKH.
B Tuxom nBopue 3ByuuT necHsa [lunnuHa, Menoaus IrpycTHass W I€yalbHas, 4TO IPEABEIIAET
0e3B0o3BpaTHYIO rnbens apmun dapaMupa v OTpakaeT oTYasiHUE nepe]l paBHoaynmeM HamecTHuka.

B tperbem ¢ubme «Bracrenwmn Konen: Bosspamenune Kopons» B ciieHe, TJie BTOpOH ChIH
HamecTHUKa ['onopa @apamup no npukasy 6e37apHOro NMpaBUTEINs BEJET BOMCKA B IIOXO/] HAa CTapyro
CTOJIMILY JUIsl aTaKk Ha apMHIO OPKOB, BCTaBJIEH AMHU30J, IJe [IMNmnuH noer necHo HaMECTHUKY BO
nsopie. [lenne [unnuna 6e3 UHCTPYMEHTAIBHOTO COMTPOBOXK/IEHUS B 3TOU CLIEHE CO3/1aeT KOHTPACT U
MPOTUBOIIOCTaBJICHUE ¢ OoeBbiMH creHamMu Dapamupa, QopMUpPYS Tparudeckyro atMocdepy.
HamecTHUK mupyeT B yCTOM TPOHHOM 3ajie, IIEPE] HUM Ha CTOJIE JJOMATCS OT SICTB, B TO BpeMs Kak
€r0 ChIH Y COJIZIaThl BCE EILE CPAXKAOTCSI HACMEPTh CHapyku. B Tnxom aBopue 3ByuuT necHs [Iunnuxa,
MENIOIUsl TPYCTHAs W TedaibHas, YTO IpeABemp@erT Oe3Bo3BpaTHylo rubenb apmuu Dapamupa u
OTpakaeT OTYasIHUE MEPE]] PABHOAYIIMEM HAMECTHHUKA.

Omoyuonanvhas yHKyus oxana 6 Kunemamozspage

My3bika SBJISETCS OJHUM M3 HanOosee Y(PPEKTUBHBIX XyIOKECTBEHHBIX CPEICTB BBIPAKCHHS
sMouMi. B aynmmoBH3yanbHBIX NPOU3BENCHHUSX, «E€CIM KaJp HAalpaBJIEH NPEHMYLIECTBEHHO Ha
JIEMOHCTpAILMIO TUIAa U JUHAMUKUA BHYTPEHHUX MEPEKUBAHUN MEPCOHAXka, TO MY3blKa CTaHOBHUTCS
Haubonee 3(hpeKTUBHBIM CpeAcTBOM BbIpakeHUs. COImacHO Teopuu H30Mop¢u3Ma B TeIITalbT-
IICUXOJIOTUH, MY3bIKAa SIBJISETCS 'MPSIMBIM aHAJIOTOM SMOLMOHAIBHOIO JABMIKEHMSA', TOTAA Kak
BU3YaJbHBIN P ¥ BepOATbHBIN A3bIK TPEOYIOT MHOTOKPATHOTO MEPEKOANPOBAHUS I BOCCO3IaHUS
AMOIMOHAIIEHO-TICUX0JIOTUYECKOTO mporieccay [X3 Cso6un, 1992]. My3bika criocoOHa MCIOIB30BaTh
CBOIO COOCTBEHHYIO TEKCTYpPY, BapbUpPys TaKUE 3JIEMEHTHI KAK OPKECTPOBKA, MEJIOHS, PUTM U TEMOP,
4TOObl OOBEAMHHUTH SMOLIMOHAIBHYIO OKPAacKy MY3bIKM C BH3YaJbHBIM pSAIOM, BbIpakas
ASMOLIMOHAJIbHBIH OMBIT U TICUXOJIOTUYECKUE TEPEKNBAHUS IEPCOHAKEN TPOU3BEACHHUSL.

IIpu 3ToM Hamboee BaXKHOM U He3aMEHUMOM (DyHKIMEl KHHOMY3BIKH SBIISiETCS €€ CIOCOOHOCTD
yepe3 YeNOBEUECKUH TOJIOC MPOOYKIaTh Yy 3pHUTENCH TIIyOOKMI HMOIIMOHAIBHBIA pPE30HAaHC.
YenoBeuyeckuili rojioc Kak caMblii "delloBeUHBIH" W BBIPA3UTENBHBIA "HHCTPYMEHT" oOJsagaeTr
HNPUPOIHOM CIOCOOHOCTBIO TporaTh cepala. Maneiinme u3MeHEHHUs B TeMOpe, BBICOTE TOHA, CHIIE
3BYKa M HHTOHAllUM CIOCOOHBI HEMOCPEJACTBEHHO IepeAaBaTh CIOXKHBIE 3MOLUU HCIOTHUTEIS
(panmocTh, meyans, THEB, CTpax, longing W Apyrue), JeTKO BbI3bIBasty 3pUTENIEH IMITATHIO.

B wmroszukiie «OT1BepkeHHBbIe» TecHS «On My Own» B HCHOJHEHUH DTOHHUHBI MOCPEIACTBOM
CHHEPIUH MY3bIKAJIBHOTO O(MOPMIICHHUS, BOKAIBHBIX CJIOEB M TOITHYECKHX OOpa30B peanus3yer
MHO>KECTBEHHbIE SMOIIMOHATIbHBIE QYyHKIMH. OHA HE TOJIBKO SKCTEPUOPHU3UPYET MyKU O€30TBETHOU
TF0OBY IEPCOHAXkKA, HO U YIITYOJIIET KIIOUYEBYIO TEMY «JIFOOBH M UCKYILJICHUs» B (uiabMe. Kommozurust
UCIIONIb3YET TPEXUaCTHYIO CTpyKTypy. McmonnurensHuna Camanta bapke npeacraBuiia O4eHb KHBO
WCIIOJIHEHUE, KOTOPOE ITOCTENIEHHO Pa3BUBAETCS OT JIETKOCTH M MIPHUBOCTH 10 CIE3 M Jajee A0
AMOLIMOHAJILHOTO B3PbIBA, [IOCJIOMHO PACKpbIBas BHYTPEHHUN MUp DNOHUHEI. [lepBas yacTb ¢ MArkoi
MeJIoIMe B pe Maxkope co3maét Mup (paHTaznii DMOHWHBI O Hepa3AenEéHHOW I00BH. BokambHbIN
TeMOp TNEBUIIBI HEXHBIA U SIPKUH, MPEBpAIAIONMN «BOOOpakaeMyl0 OIU30CTh» B aKyCTHUECKYIO
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SMOLIMOHAJIbHYIO aHECTe3UI0. B cpeHel yacTu mporcxXoAuT MOIYIIALUS B (a MaXop U COJIb Maxop,
BOKaJIbHAs JMHAMMKAa YCUJIMBAETCS, OKPacKa TEMHEET, pa3pblBas My3bIpb WIUIIO3UH. TpeThsl 4acTh
penpu3upyeT MEJIOANIO IEPBOM YacTH, MOIYIIUPYS 00paTHO B (ha Maxxop, SMOIMU UCTIOTHUTEIbHULIBI
CTaHOBSTCSI UHTEHCUBHEE, TEMII HEMHOI'O YCKOpSIETCS, BOKaIbHas JUHUS CaMaHThl MEPEXOIUT OT
IIPOTSDKHOTO JIETaTO K Pa3phIBAIOLIEMy KPEILEHJO € PBIAAHHMEM, B COUYETAHUU C KPYITHBIM IUIAHOM €€
JUIa, HA KOTOPOM CIJIE3bl CMEIMBAIOTCA C JOXKAEM, OOHa)kash >KECTOKYIO IpaBIy IOJA CIAIKON
WIUTIo3Kuel — e€ J1I000Bb HaBCETla OCTAHEeTCs «TOJbKO B ofMHO4YecTBe» (only on my own). Ilo mepe
IOBBIIICHUSI BOKAJBHON BBICOTHI TOHA SMOLIMM IE€BUIIbl CTAHOBSTCS BCE 0Oo0Jiee MHTCHCHBHBIMU,
IIPUBOJS BCIO IECHIO K KYJIbMUHALMM, U KOIZla AMHAMHUKA JOCTUIA€T MaKCMMyMa, BOKaJ PE3KO
0oOpbIBaeTCSI BMECTE C MY3bIKOM, Iepexois B Koxy. B 3akmouuTenbHONM YacTH MEBULA THUXUM,
pasOuTHIM, TUIAYYIIMM TOJIOCOM MeJUIeHHO BhineBaeT «I love him», nemoHCTpupys cepaeunyro 60Ib 1
neyajgb MEpPCOHaXKa, a Ha mociuefaHei ¢gpasze «but only on my own» MPOMCXOAUT SMOLMOHAIBHOE
YCIIOKOEHHE, MOKa3blBaloOIlee, KaK MEpPCOHaX IMOCe MeYaabHOTO H3IUSHUS U HMOLMOHAIBHOTO
BbITUIECKa BO3Bpam@ercsd K nokoio [Csio [Mun, ®an Mxan, 2018]. McnonHutenbHHIIA 3aBepIlaeT
KOMITO3UIIUIO 3aTUXAIOIMM JbIXaTeIbHBIM 3BYKOM, KaK OyATO €€ )KU3HEHHas CHJIa YTEKaeT C IIEHUEM,
3TO «OIIyIICHHE HCUE3HOBEHUS MPeBEIAET €€ MOCIeayoulyl0 rHbenb, KoTa OHa MPUMET M0 32
Mapuyca. 1 GecuncieHHble 3puTenn yBuaenu B ucrnonHeHun CamanTel bapkc cBoM cOOCTBEHHBIE
Hepa3aenEHHbIe YyBCTBA, OOpeTas TITyOOKWH SMOIIMOHAIBHBIA PE30HAHC, YTO JapyeT YHWKCHHOU
JH0OBH ACTETUYECKOE TOCTOUHCTBO.

B npyrom wmrozuxie «Bemuuaiinmii moymen» mnecHs «This Is Me» sBasercs He TOJIBKO
KyJIbMUHAIIUOHHOW TOYKOM B3pbIBa CHOXKETa, HO W IIOCPEACTBOM BOKAJIBHOIO JAM3ailHa HECET
MHOTOYPOBHEBYIO SMOLIMOHANBHYIO QyHKIMIO. OHa npeobpa3yeT MOAaBICHHOCTh, COIPOTUBIICHUE U
camoIpoOyX/IeHHEe MApTUHAIBHBIX IPYII B MOTPSCAIONMMI ayauanbHbI onbIT. [lecHs HaunHaercs ¢
nérkoro u tuxoro HameBaHus Keanbl Certn «I’'m not a stranger to the dark», B slightly Huskom
PETUCTpE € XPUIIOBATOM TEKCTYpOH, MMHUTHPYIOIIEM COCTOSHME OTBEPTHYTHIX OOILECTBOM JIIOJIEH,
KOTOpBIE ChE&KMBAIOTCS B TCHH U 0OATCS MMOKa3bIBaTh cedst. BuOpoTo B koHIIe (pa3er «No one will love
you as you are» 03By4MBAaeT HAaKOILIEHHOE 32 JJ0JIT0€ BpeMs 4yBCTBO CThIA IEPCOHAXKA. B wacTu nepexn
MPUIIEBOM IOJIOC TIOCTETICHHO YCHIIMBAETCSl BMECTe ¢ OapabaHHBIM 00eM, YMOLMOHAIBHO N300pakast
IICUXOJIOTUYECKU NPOIIECC NTEPEX0Ia EPCOHAXA OT ACCUBHOCTU K aKTUBHOCTH, OT HEYBEPEHHOCTU
K YBEpEHHOCTH.

Bo BTOpOM KymjieTe meBHIa UCIOJIB3YyeT MHOXECTBO SIPOCTHBIX HOT, BhIpa)kasi THEB U OOpBOY
nepcoHaxa. Ha ¢gpaze «For we are glorious!» ronoc CeTTyI BBIXOAMUT 3a PpeAeIibl 0OBIYHOTO AMANa30Ha,
SMOLMOHAJIBHO HACBIIICHHBIA U BOOAYILLIECBJIEHHBIN, CUMBOIM3UPYS IIPOPBHIB OTPAHUYEHUN U IIPUXO.
cBoOo1bl M cBeTa. B mpunese «Look out ’cause here [ come» npenynpexiaronmii TEKCT MpeBpamreTcs
B BOKaJbHBIA OOEBOW KIMY, 3aCTaBJsisi SMOLMU 3pUTEIEH TpemeraTh W CleJoBaTh 3a HUM. B
3aKIFOYUTEIBHOM IIPUIIEBE EBULIA UCIIOJIB3YET Pa3phIBAOIIMI MOLIHBIN MUKCT, COYETASICh C ITOJHBIM
3BYYaHUEM TPYIIbl U TApMOHUEN XOpa, co3laBas yaapHyl0 BOJHY 3Byka. B konne Ha «This is me»
HaKIIaAbIBalOTCs rapMoHuu CeTTi M XOpa B BEpXHEH 1 HUKHEH OKTaBax, JEMOHCTPHUPYsS pa3HooOpasue
YJICHOB IIUPKa U UX CAMOUJICHTU (PUKALIHIO.

DTa mecHs MOCPECTBOM IPyOOr0 BOKAJILHOTO BRIPAXKEHHU S IEBHUIIBI 03BYUYMBAET ICTETUKY IIPAMOB,
UCIOJIb3yeT KAHOHMYECKMM XOp M pUTMBI 00€BOro TaHLA, 4YTOOBl CAENaTh KOJUIEKTUBHOE
COMPOTHUBJIEHUE CIBIIMMBIM. BOKanbHOE BBIpa)KEHHUE BBIXOJUT 3a PaMKU JIMPUYECKON (yHKIUH,
CTaHOBSCH OPY)KHEM JJIi MApTUHAIOB, OTBOEBBIBAIOIMX MPABO rojioca. IT0 MaHU(ECT BHIKHBAHUS,
OCYIIECTBJIEHHBIN C MOMOILBIO MY3bIKA. DTa MECHS NOJIy4Yria Ha 75-i LEpEeMOHUH BPYYECHU S IPEMUMN
«3omnoroii rmodyc» B 2018 rogy Harpamy 3a Jydlyr0 OpUTHHAIBHYIO IECHIO K (DUITbMY.
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B kMHO Taroke YacTO HMCIONB3YIOT YK€ CYIIECTBYIOIIME IECHU JUIS YCHIICHUS SMOIIMOHAIBHOMU
BBIPA3UTENBHOCTH. braromaps mpaBHIBHO MOJO0OpaHHOW MY3bIKE, PEXHCCEp CIOCOOeH CO31aTh
OTIpe/IeTICHHBIE YCIIOBUS JIJIsI COTEPE)KUBAHMUS, B KOTOPhIE MOMEIICH Tepod, W HAIleTo YJ4acTHsl Kak
3puTels, Oyaydu 1o Ty CTOpoHY dkpana [[InaTonosa, 2020, . 96]. B anumanmonHom punbme «lLpex»
(«Shrek», Adamson & Jenson, 2001) mocne BOSHMKHOBEHHUs HemopasymeHust Mexay l[lIpexom u
®duoHOM, OMH BO3BpAIAETCSl Ha CBOE 00JIOTO, a APYrou ciemyeT 3a jopaoM PapKyaJoM B €ro 3aMOK
JUIs TIOATOTOBKM K cBampbe. B 3ToM »smm3ome pexuccép wucmonsdyer mnecHio «Hallelujahy»
(opurunansHOe ucnogHenne Leonard Cohen, 1985) B xauecTBe (JOHOBOW MY3BIKH, COSAMHSS CEPHUIO
MOHT@XXHBIX KaJpOB, KOTOpbIE€ JAEMOHCTPHPYIOT SMOLMOHAIBHOE COCTOSIHHE OJWHOYECTBA U
Hepa3len€HHOM IIOOBM [BYX JIOACH B pa3HbIX MeECTaXx, a TakKe YIIYyONsoT HX B3aMMHOE
HenoHnMaHue. OpUTHHATIBHAS TECHSI COYETAeT PeNUrno3Hbie MeTadopbl Tpareauu maps JlaBuma c
pa3OoUTHIMU MUPCKUMHU YYyBCTBaMH, MeEperuieTas MPOTHBOpPEUHE MEXIY CBAIICHHBIM THMHOM H
YeJIOBCUECKUMH JKENTAaHUSMH, JEMOHCTPHPYS TIIyOOKoe TmodThdeckoe BoIpaxkeHue [Csio UnHbras,
2018]. MuorokparHo nosTopsiemoe «Hallelujahy» cumBonm3upyer kak 61aroroBeHue nepea Bepou, Tak
u Metadopy HCKYIUICHUs pa3pylieHHOW r000BHOW cTpactu. B ¢unbpme mecHro ucmomusier [[»oH
Keiin, KOTOpBIN MOCPEICTBOM MEHHUS C MPUIBIXAaHHUEM CMSATYAET PEIUTHO3HYIO CBSTOCTb, €TI0 TEMOP
HEXHBIH U MeYanbHbI{, B COYETAaHUH C MOSBISIONMMUCS B Kaape oOpazamu [llpeka u ®uoHbI B uX
COOTBETCTBYIOIIMX MECTaxX TPOKMBAHHUSA (MEXKAYy CHEHAaMH HCIOJIb30BAHbI TIEPEXOAbl dYepe3
pacTBOpEHHE), YTO YCUIIMBAECT OAMHOUYECTBO MEPCOHAKEN U X BHYTPEHHIOK OOpHOY, HaMeKasi Ha UX
TOCKy JApYr 1O JIPYry, a TaKkKe MPOOYKIaeT IedadbHbIE SMOIMM 3putenieid. Beibop sTol mecHu
JEMOHCTPUPYET TBOPYECKOE NPHCBOCHUE KIACCHMUECKOTO TEKCTa B AHUMAIlMOHHOM KHHO, €&
SMOIIMOHANbHAs (YHKIMST BBIXOJIUT 32 PAMKUA MPOCTOM (POHOBON MY3BIKH, CTaHOBSICH KIIOUYEBOM
3HAaKOBOM CHCTEMOHN [UIsl YIIIyOJIGHHsI SMOIMM TMepcoHaxed W TPOOYKICHUS SMOIMOHAIBLHOIO
pe30HaHca 3puTenei.

3aKJII04YeHne

Boxkan B KMHO SIBJISIETCSI MOIIHBIM M MHOTOTPAHHBIM XY/I0’KECTBEHHBIM 3JIeMeHTOM. OH OTHIOJbh
HE SIBJISIETCS YKPAIICHUEM HJIM HeoOs3aTeIbHbBIM JIOMOJIHEHHEM B KHHOHappaTiBe. Ha ceMnoTnueckom
YPOBHE KMHOIECHU Yepe3 TEKCT TOYHO MepeqaroT MHQOpMAINIo, Pa3bsICHSIOT CMBICI, PACKPBHIBAIOT
BHYTPCHHHI MHp MEPCOHAXEH, CO3IAal0T KYJIbTYpHBIE CHMBOJIBI H 0003HadaloT TeMy ¢uiabma. Ha
JpaMaTypru4eckoM YpPOBHE KHUHOMECHU 3(PPEeKTUBHO NPOABUTAIOT CIOKET, BHEIIHE BBIPAXKAIOT
KOHQUIMKT, (GOPMUPYIOT XapaKTEPUCTUKUA MEPCOHAXKEW, CBSI3bIBAIOT BPEMS M MPOCTPAHCTBO, CO3IAIOT
atMoc(epy, SBISSICH  MOLHBIM ~ KOHTPOJIEPOM pPHTMAa W CTPYKTYpbl —TOoBecTBOBaHMs. Ha
HMOIIMOHAILHOM YPOBHE BOKaJI, Oarofapsi €CTECTBEHHOM BhIPa3UTEIbHOCTH YEJIOBEYECKOTO rojioca 1
Ooratoil BBIPA3UTENBHOCTH CaMOM MY3BIKH, CIIOCOOCH MPOHUKATh CKBO3b (PU3MYECKHE Oapbepsl,
HETMOCPECTBEHHO 3aTparuBarh AyIly 3pHUTeNs, MpoOyKAaTh ITyOOKOe COMEepexMBAHUE, YCHIIUBATh
IMMersive-omnsIT, 3amycKaTh acCOIHAIMH MaMSITH U B KIFOYEBHIE MOMEHTHI CTAHOBHUTHCS OJHUM U3
CaMbIX MOIHBIX HHCTPYMEHTOB SMOIIMOHATILHON Pa3psAKi M BO3BBIIIEHU . DMOLMOHAIBHBIN d(PpeKT
BOKaJia B KWHO OOBIYHO O0Jiee MpsMOi 1 ((U3UOJIOTHYHBIN, YeM Y YHCTOM HHCTPYMEHTAJIbHON M Y3bIKH.

TananTnuBeie co3garenu (UIBMOB XOpOILIO TOHMMAIOT MHOXXECTBEHHBIC (DYHKIHMHM BOKaja H
THIATENIFHO BIUJIETAIOT €r0 B BU3YAJbHBINH PSJ, AUATOTH, 3BYKOBbIE d(PPEKThl U MHCTPYMEHTAIBHYIO
My3bIKy. KrHOMECcHN 00BeINHSIOT SICHOCTD S3bIKa (TEKCTa) ¢ aOCTPAKTHOCTHIO M IMOLMOHAIBHOCTHIO
MY3bIKM (MEJIOJMs, TapMOHHUS, PUTM, TeMOp), SBIASACH HE3aMEHUMBIM 3BYKOBBIM HM3MEPEHHEM,
COCTaBJISIOMM He3a0bIBaeMbIi, IIEJIOCTHBIA U TTIYOOKHI OIBIT KWHEMATOTpa(uueckoro MCKycCTBa.
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HimeHHO 3T0 MTyOOKOE BOBJIEYEHHE U MCKYCHOE IEPEIJIETEHHE B TPEX U3MEPEHUSIX — CEMHUOTUYECKON
nepeay, JApaMaTypruyeckoro IOCTPOEHUS M HIMOIMOHAIBHOIO MPOOYKICHUS — YKPEIUIAIOT
HEMOKOJIEOUMBIN CTaTyC BOKaJla B HCKYCCTBE KUHO U MPOJOJDKAIOT OOOram@Th HappaTHBHBIE

BO3MO>XHOCTH U SMOITMOHAIBHYIO TITyOMHY KHHeMarorpada.
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Abstract

Vocal music (songs, arias, backing vocals, and other forms of vocal expression) in contemporary
cinema serves a far more significant function than mere background sound design. As a unique
narrative tool with a high degree of semantic specificity, it not only enhances the dramatic impact
of a film but also becomes a key instrument for conveying complex emotional states. Through a
detailed analysis of specific musical examples from recent films and their aesthetic interpretation,
this article reveals the multifaceted role of vocal music: from precisely conveying semantic nuances
and dynamically developing plotlines to deeply exploring character psychology and creating a
unique emotional atmosphere that evokes an intense audience response. Special attention is paid to
the ability of vocal elements to form subtext and enhance the ideological load of the visual sequence,
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which collectively confirms their status as an integral component of the artistic structure of a film,
determining its aesthetic completeness and emotional depth. Vocal compositions often become
semantic dominants in critically important scenes, such as climaxes or moments of psychological
turning points for characters. They serve as a bridge between the viewer and the screen, enhancing
empathy and engagement. Thus, vocal music in contemporary cinema not only complements the
visual sequence but also actively creates narrative, acting as a full-fledged means of artistic
expression.
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AHHOTAITHA

Crarpsi HanpaBJIeHA HA MCCIEIOBaHUE U3MEHEHUN U Pa3BUTHS BBIPA3UTENbHBIX CPEACTB,
CTHJIUCTHKH M XYIO’)KECTBEHHBIX NMPHEMOB B CTaHKOBOW rpaduke Anras 1960-1980-x ronos.
Ilenb 1aHHOTO UCCIIEOBAHUS — BBISBICHHE OCHOBHBIX 0COOEHHOCTEH XyI0KECTBEHHOIO SI3bIKa
CTaHKOBOW Tpauku, a TarKe OIpelelieHne OCHOBHBIX 3aKOHOMEPHOCTEH HX HM3MEHEHHH B
TeueHue 0003HaueHHOro nepuoja. Hayunasi HOBH3HA HMCCIEIOBAHMS 3aKIII0YAETCSl B TOM, YTO
BIEPBBIE B COBPEMEHHOM HCKYCCTBO3HAHUU BOCCO3JAETCs IIEJIOCTHAS UCTOpUYECKas MMaHopama
CTAaHOBJICHUSI W Ppa3BUTHUS XYIO’KECTBEHHO-IUIACTUYECKMX KadeCTB aJTaliCKOW CTaHKOBOM
rpaguKd IMO3AHECOBETCKOIO IMEpPHOJa, CUCTEMaTHUUYECKU OIPENEeNAIOTCS KIYEBbIE dTalbl €€
SBOJIOIMHU U PACKPBIBAIOTCS OCHOBHBIE XapaKTEpPUCTUKM Kaxkaoro srtana. B pesyabrare
HccJIeI0BaHUs BBISBICHO, UTO 1) XyO)KECTBEHHBIHN S3bIK alNTalicKol cTaHkoBOMU rpaduku 1960-
X TOJOB pa3BHUBAJICS IOJ BIMSHUEM TEHICHI[MU COBETCKOIO H300pa3uTENbHOIO MCKYCCTBA B
L[EJI0OM, JIOKAJIbHBIX XyHO0)KECTBEHHBIX I[EHTPOB NPOPECCHOHAIBHOIO  XY/I0KECTBEHHOTO
obpazoBanuss B CCCP, a Tawke MecTHble H300pa3uTENbHbIE TPAJUIUU U OCOOEHHOCTH
PETHOHANBHON KYIBTYPBl W HPHPOJBI;, 2) XyIOKECTBEHHBIN S3bIK anTaiickoi rpaduxu 1960-
1980-x romoB pasBUBajicA IOCIEJOBATENbHO, BEIYyIME CPEIACTBA  BBIPA3UTEIILHOCTH,
HCIOJIb3yeMble XYJOKHHKAMU B Tpauke MEHSUTUCh NMOCTENEHHO: OT IMSITHA — K JIMHUH, OT
IIPOCTBIX KOMIIO3UIMH — K YCJIOXKHEHHBIM, OT APaMaTHYE€CKUX KOHTPACTOB IPOCTPAHCTBA U
[IBETA — K MATKOCTH TOHAJIbHBIX IEPEXO0B U JAEKOPATUBHO-CUMBOJINYECKUM OPUEHTHPAM.
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BBenenue

AKTyaJIbHOCTb ~ COBPEMEHHOTO OOpaiieHHsi K TeMe aHaiu3a ChHeuuuKd U Pa3BUTHUS
XYIO’)KECTBEHHOTO  si3blKa anrtaiickoii crankoBod rpaduku 1960-1980-x romoB oOycnoBieHa
HECKOJIBKUMH (paKTOpaMu, Cpein KOTOPHIX OCHOBHBIMHU SIBIISIETCSI BAYKHOCTH OOpAIlieHUsT K UCTOPHKO -
KYJIbTYPHOMY HACJICTUI0 PETHOHAILHOTO MCKYCCTBA, a TAKKE HEIOCTATOK HAYYHBIX 3HAHUU B ITOU
obmacti. @opMHupOBaHUE SMHONW KAPTUHBI Pa3BUTHS UCKYCCTBA JIOKAJIBHBIX, YIAJICHHBIX OT IICHTPa
PETHOHOB, IIO3BOJISCT JIOMIOJHHUTh WMEIONMECS CETOJMHS IPEICTaBJICHUS 00 OCOOCHHOCTSX U
TpaHncopMaIluy Xy/I0’)KECTBEHHOTO $I3bIKa COBETCKOM CTAaHKOBOW Tpadukud MO3AHECOBETCKOTO
nepuona. HccnenoBanue ¢GopMaibHBIX aCMEKTOB CTAaHKOBBIX TpaUYecKUX MpPOU3BEACHUN ATast
aKTyaJbHO B CBSI3M C HEOOXOMMOCTBIO BOCTIONHEHUSI IPOOETIOB B HAYYHOM 3HAHUH O UCKYCCTBE Kpas,
YITyOJIGHHOTO M3Y4eHHS MaJIOM CCIICIOBAHHBIX aCTIEKTOB, BHISBICHUS yHUKATBHBIX YEPT U TBOPUECKUX
JIOCTVMIKEHUW MECTHBIX XYIOKHHKOB, COXPAaHCHUS KYJIbTYPHO-HUCTOPHYECKOTO  HACTEAUS H
pacumpeHus MPeCTaBICHHH 0 pa3HOOOpa3uu OTEYECTBEHHBIX XyI0’KECTBEHHBIX MPOIIECCOB.

JIJIst JOCTHKESHUS TISJIA UCCIISA0OBAHMS OBUTH ITOCTABJICHBI 33/ 1a4H:

- BBISIBJIGHUE U aHAIN3 CIIEU (UK XyJ0KECTBEHHOTO s3bIKa CTaHKOBOH rpaduku Anras B 1960-e,
1970-¢, 1980-¢ roapr;

- BBISBJICHHC 3aKOHOMEPHOCTEH pAa3BUTUS W aHAIU3 DBOJIONHMOHHBIX W3MEHEHUN B
Xy/l0’KECTBEHHOM $I3bIKE anTaiickoi ctaHkoBoii rpaduku 1960-1980-x rogos.

TeopeTnyeckoii 6a30i UCCIeJ0BAHUA CTAIM HAYYHBIE CTATBH MCCIIEIOBATEIEH OTEYECTBEHHOTO
MCKYCCTBA MO3IHECOBETCKOTO TEPUO/Ia, HAIIPABJICHHBIC HA OTIPEICIICHHE €T0 CIIeIM(UKU U BBISBICHUN
IBOJIIONMH  XY/TOKECTBEHHO-TUIACTHYECKUX CPEACTB HW300pa3HTEIbHOTO HWCKYCCTBA M TpaguKd B
yactHocTH FO.4. T'epuyka (2007), A.A. Kamenckoro (1989), A.K. ®nopkosckoii, A.H. NubmakoBa
(2018), (2017), IL.J. MyparoBa (1975, 1980). [Insg mOHMMaHKS HEKOTOPHIX ACIIEKTOB IEIOCTHOTO
pa3BUTHS HMCKycCTBA ANTasi B YKa3aHHBIM TEepUOJ B paboTe OBUIM HCIIOJIB30BAaHBI HCTOPHUKO -
MCKYCCTBOBEUECKHE TMOJXOJbl UCCienoBaTeneil u3o0pasuTensHOro wuckyccrBa Anrtas T.M.
Cremnanckoii (2009), JI.W. Hexssimosuy (2010, 2012), a Tarke CTaTbu HCKYCCTBOBEIOB, HAIIPABJICHHBIE
Ha BBISBIICHUE CIIEIU(PHUIECCKUX OCOOCHHOCTEH Pa3BUTHS XyJOKECTBEHHO -BBIPA3UTEIBHBIX CPEJICTB B
TBOpYeCTBE OTACNBbHBIX rpadukoB Anrtas: T.M. Cremanckoit (2009), JI.H. Jluxamkoit (1999, 2010,
2018), O.B. Cunoposoii (2017,2021).

Marepuansl U MeTOAbl. B KadecTBe MaTepuanoB HCCICIOBAHUS BBICTYIIAIOT: SJICKTPOHHBINA
pecype «l'ockatamor myseiiHoro ¢ouga Poccuiickoit ®eneparun» (https//goskatalog.ru/portal/#/),
XpaHSIIMUA JaHHBIE O XYI0KECTBEHHBIX MPOU3BEACHUSIX POCCUUCKUX MY3eHHBIX (JOH/IOB; a UMEHHO
xynoxkectBeHHbIe TipousBeneHus ®.A. dunonosa (I'-4512, I-4515, I'-4120, I'-1349, I'-2052), A.T.
Baruna (I'-1893, I'-1358), A.A. IOrarkuna (I'-3201), }O.b. Kab6anosa u B.I1. Tymanosa (I'-2759),
10.b. Kabanoga (I'-4789, -4838, I'-464), B.I1. Tymanosa (I'-3356, I'-2128), T.B. Amkunasu (I'-2231,
I-3035), ¥O.E. bpanruna (I'p 1266, I'-3627), I'.®. bypxosa u I'.A. Y nanosoii (I'-4830), I'.®d. Bypkosa
(I'-2744), T.A. Ynpanosoii (I'-5023), A.H. Iloranosa (I'c. 10744) B.®. Py6nesa (I'-3714), JL.H.
[MactymkoBoii (I'-3521).

Jis  [MOCTHXKEHHSI TIOCTaBJICHHBIX 3aJad B CTaThe, TIJABHBIM 00pa3oM, HCIOIB30BANICS
CHCIUAIBHBIA  MCKYCCTBOBEIYECKHI  METOJI  CTHJIMCTHYECKOTO aHalu3a Uil ONPEICICHUSI
Xy/I0)KECTBECHHBIX OCOOCHHOCTEH OTHENBHBIX MPOU3BEACHUN rpauecKoro HMCKYCcCTBA, a UMEHHO:
aHaIU3 KOMIIO3WUIIMHU, KOJIOPHUTA, PHUCYHKA, Xapakrepa JHHUM, LITpUXa U TMSITHA, U APYIUX
UCIIOJIB3YeMbIX  XyHOXXKHUKOM  CPEIICTB  XYJIOXKECTBEHHOH  BBIPA3UTCIBHOCTH. Tarke, s
Ka4eCTBEHHOTO aHAIM3a IBOJIIOIIUU TBOPUYECKOTO METOJa OTACIBHBIX aBTOPOB, a TakkKe yis Oojee
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IIMPOKOTO  XY/IOKECTBEHHOTO ~ KOHTEKCTa  NHOTpeboBajoch  oOpaiieHMe K = UCTOPUKO-
M CKYCCTBOBEAUECKOMY TOJIXOLY.

IIpakTHyeckasi 3HAUMMOCTb HCCJIeIOBAHUS 3aKII0YAETCS B TOM, UTO €10 OCHOBHBIE PE3YJIbTATbI
U TPOMEXKYTOYHBIE BBIBOJBI MOJKHO HCIIOJNB30BAaTh MpPU (POPMUPOBAHUU CIUHOW HCTOPUUYECKON
KapTHHBI Pa3BUTHS N300pa3UTEILHOTO UCKYCCTBA ANTaiiCKOTO Kpas B IEPHOJ ero paciBera — B 1960-
1980-¢ rompl, a TakKe MPU KCCICAOBAHWHU XYIOKECTBEHHOTO sI3bIKa OTMACIBHBIX aBTOPOB IS
BKJTIOUEHUS €r0 B OOIIYI0 KapTHUHY Pa3BUTHUS CTAHKOBOTO rpauecKkoro HMCKycCTBa permoHa. Tawke,
MOJIy4YEHHbIE JaHHbIE MOTYT ObITh IPUMEHEHBI JUI COCTaBIIEHUS TPOrpaMM 00pa30BaTebHbIX KypCOB,
JeKUMHA, OKCKYpCHH M JPYrHX MYOJUYHBIX MEPONPHUATHN, MOCBSIIEHHBIX OCOOEHHOCTSM
rpagu4eckoro MCKyccTBa AJTasl.

O0cyxneHue u pe3yjbTaThl

B 1960-eroas! B anTaiickoi CTAaHKOBOM rpaduke padOTarOT XyJ0KHUKH, CPEIN KOTOPBIX Hauboee
sapkuMHu uMeHamu sBisitorcs: @.A. @unonos (1919-2007), A.I'. Barun (1923-2006), A.A. FOratkun
(1926-2001), }O.b. Kabanog (1938-2019), B.I1. Tymanos (1938-2021). Ctunuctuyeckuii anaaus psjia
X TpapuvecKuX TPOU3BEACHUN MO3BOJUT OIPENEIUTh OCOOCHHOCTH XYIOXKECTBEHHOTO S3bIKA
HCCIIEeyeMOro MepHoa.

®dunonoB denop AuapeeBuu (1919-2007) B 1960-e romel — yke YCTOSBIIMIICS MacTep, CO
CIIOXKHBILCHCS XYJOKECTBEHHON CHCTEMOH. DTOT XyHOXHHUK HE MOIy4yusd MpodhecCHOHAIBHOTO
obOpazoBanus, 00yJasch B M300pa3uTeNbHON CTyauu, rie emy npenoaaBanu C.M. Poze (1897-1964) u
A.H. bopuco (1889-1937). Tawke, XymO)KHHUK BOCIUTBHIBA1 CBOE MAaCTEPCTBO B PHUCYHKE U
KOMITO3HMI[UHU KOTMPYs B My3ee mpousBenenus yueHuka .M. Inmkuna (1832-1898) — I''U. I'ypkuna
(1870-1937). UckyccrBoBen O.B. CumopoBanuiiet, uro B paborax @.A. ®uioHOBa «Ta ke dTHYeCcKast
033U, Ta KE MOIIIb, TOT )K€ BOCTOPT, BOCXUIIICHUE YEIOBEKa BEKOBOI MPUPOIOi, YTO OBLIN MPHUCYIIH
NepBbIM IpodeccuoHanbHbIM XyAoxkHUKaM Antas» (Cumoposa, 2021, c. 53).

Pabora ®@.A. ®unonosa «Bogonamy 1960-ro rona — xapakrepHoe rpaduueckoe MpPOU3BE/ICHUE
aBTOpa TOTO TepHUOJa, CO3AAHHOE B TEXHHUKE Tylb-iepo. B Hem, kak u B Jpyrux paboTax
IIPUCYTCTBYIOT («BEJINYECTBEHHOCTb, OTCTPAaHEHHOCTb OT MHUpa JAOJBHETO» U «POMAHTHYECKOE
MUPOOIIIyIIIEHHEe», oTMedeHHble ucKycctBoBenoMm JILH. Jluxamnkoit (1999, c. 13). Knaccuueckas
yYpaBHOBELIEHHAs, CTaTUYHAs KOMIIO3ULIMS MEpeJaeT MEIJIEHHOE, MSTKOE JIBU)KEHHME anTalicKoi
TOPHOM pEKH, OKPYKEHHOW IUIOTHBIM MPOCTPAHCTBOM YalM Tairu. Wumo3ust mpocTpaHCTBEHHON
IIyOUHBI B KApTHHE NIepe/laHa 3a CYET paclpeesIeHUs] IPOCTPAaHCTBEHHBIX MacC Ha IEPBOM, BTOPOM U
JaJlbHEM I1aHax. Pa3paboTaHHas cpencTBaMuM pUCYHKAa KOMIIO3ULIMSL KapTUHBI JOMOJHSETCA
HCIIOJIb30BAHMEM CBETOTEHEBOW MOJEIMPOBKM MPOCTPAHCTBA, INl€ MEPEIHUM IJIaH BBICBETJIECH, a
3aJIHUH 3aTeMHEH. AHAIIM3 XyJOXXECTBEHHOH (akTypbl paOOThHI MOKa3bIBAET, YTO 00pa3 CTPOUTCS
MEJIKUM, TOHKHM IITPUXOM, U300pakeHHE AETATU3UPOBAHO, XYIO)KHUK BHHMATEIHbHO OTHOCUTCS K
nepenade (axryp wu300paKEHHBIX MOBEpXHOCTEH. XYMOKHUK paboTaeT B 4YepHO-O0elIoi ramme,
I[BETOBOE pa3HOOOpazue IMel3axa NepeaHo UM IpU HOMOIM pa3HOOOpasus MCIOJIb30BAHUSA
MPOMEXYTOUHBIX OTTeHKOB. OO0 3ToM muier B omHou m3 crareir H.C. IlapeBa, ToBOpsi 0 TOPHBIX
neiizaxxax @©.A. OunoHoBa B TeXHUKE Tylb-Tiepo: «Kazamochk Obl, B HUX TOJBKO 4YepHOE M Oelnoe,
JUHUS U TIATHO, @ HAa CAMOM JIeJie — BCSI HAPSAHOCTh KPACOK alTaiiCKOW MPUPOJIBI K BECH €€ YapyIOII i
apomar» [Llapea, 2020, c. 400].

B 1960-e rogsl B HekoTopbix paborax @.A. DuUIOHOBA 3aMETHO H3MEHEHHUE CTHJIMCTHKH,
MPOU3OLIEAIIee, MO BCEH BUIMMOCTHU, MOJ BIMSHUEM aKTyalbHBIX XYI0’KECTBEHHBIX TEHICHIMI
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«CypoBOrO cTHIs». VI3MEeHeHUsI 3TH 3aMeTHHI yke B padbote 1963 roga «B necripomxose», Tae BMECTO
MPUBBIYHON aBTOPY HITPUXOBKU JIJIs1 H300PAKEHU S JIECHOTO MacCHBa OH UCTIOJIB3YeT 3ATUBKHU TYIIIO.
Ho Gomnee sipko HOBasi cTuiMcTUKa MposiBuiach B 1967 roay B pabore «Mckarenn». XyqoxKHUK 3/1€Ch
UCIONIB3YeT CMEIIAHHYI0O TEXHUKY: akKBapesb, KapaHIaml W Tylmb. PaboTa cTpoMTCS HAa KOHTpacTe
HEOOJIBIIIMX OJTHOTOHHBIX CBETIIBIX (IIBET OyMakHOTO (hoHA) GUTYP HAYIIMX BIAJh JIFOJCH U KPYITHBIX
M0JICH TOPHBIX BEPIIMH, HACTAUBAIONMXCS IPYr Ha Japyra. ABTOp paboTaeT HE MITPUXOM, a ISATHOM,
co3/aBasi Py 3TOM MOHYMEHTAJbHBIN, 00OOIICHHBIN 00pa3, OTCHUIAIONMN K ICTETHKE «CYPOBBIXY.
BepositHo, BBIOOp TEeMBI MHIYCTPUAIBHOTO Xapakrepa OOYCIOBHJI H BBIOOpD OCOOCHHOCTEH
XYZIO’)KECTBEHHOTO SI3BIKA.

Ho u B paboTtax, BBIIOJHEHHBIX B JKAHPE «UHUCTOTO» Iei3aka 3aMETHO HW3MEHEHHE
XYyZIO’)KECTBEHHOTO sI3bIKa B CTOPOHY Ooibmmx o6o0menuii. Ha mucre «Cxansl KaryHckoro xpe0ra»
(Puc. 1), BoinoHEHHOM B TpaguinoHHOM 17151 @.A. OUIOHOBA TEXHUKE TYIIH-IIEPO 3aMETHO YCUIIEHUE
AMUYECKOTO XapakTepa KOMITO3UIINH, HallPaBJIIEHHOW Ha TAHOPaMHOE BHUICHUE TOPHBIX BepIMH. J{7s
POCTPAHCTBEHHOTO MOCTPOEHUS pabOTHI TaKKe XapaKTEPHO MCIOJB30BaHHE KOHTPACTOB MaclradoB
(KpymHBIE JICTHHUK, CKAJIBI M 00J1aka TTPOTUB HEOOJIBIIION TPYIIITBI IEPEBHEB ) VIS YCHIJICHU ST BOCTIPUSITHS
IPaHIMO3HOCTH 00pa3a. J{paMaTH4ecKkuii KOHTPACT XapaKTepeH M Ui KOJIOpuTa paboThl, TIe TEMHbIE
CKaJlbl SICHO MPOTUBOIOCTABIISIIOTCS OEIOCHEKHOMY U300paKEHHIO JIETHUKA.

Pucynok 1 - ®wionoB ®.A. Ckanbl KaTynckoro xpeora. 1968.
Bymara, tyms, nepo. 55,0x81,0. Coopanne KI'BY «I'ocynapcTrBe HHbIM
Xy/10KeCcTBe HHbIH My3eii AjiTaiickoro kpasp» (r. bapnay.n)

B 1960-e roasr @.A. ®unoHOB paboTaeT U B IIBETE, B TEXHUKAX aKBAPEJIH U I'yallld CO3JaBasi BU/IbI
Ha alTaiicKyro cTenb. OIHON U3 XapaKTepHBIX aKBAPEIbHBIX PadOT 3TOTO MEpHUOJia MOKHO Ha3BaTh
muct «CtenHo# nei3ax» 1966 roga (Puc. 4), BeimonHeHHBIN B Tyanm. M300pakeHHOE MPOCTPAHCTBO
31€Ch MUHHUMH3UPOBAHO /0 ABYX KIIOYEBBIX OOBEKTOB — Heba M 3eMiu. XYIOKHHKa OoJblle
MHTEPECYeT MX KOJIOPUCTHYECKOE W KOMIO3MIIMOHHOE B3aWMOOTHOLICHHE. XYIOKHHK MAaCTEPCKH
HAXOJUT OajlaHC MEX/y MJIOCKOCTHOCTh rpauecKoil TEXHUKU U €€ KUBOIHCHBIMH BO3MOXKHOCTSIMH,
OCTaBasiCh OJHOBPEMEHHO M PEATHCTUYECKUM MPOCTPAHCTBE M HAXOAS HEOOXOAMMEBIN YpOBEHB
YCIIOBHOCTH JUISL CO3/IaHUsI 00OOIIEHHOTO XY/I0’KECTBEHHOTO 00pasa.

B 1960-¢ rogsl cOOCTBEHHYIO XyJTOKECTBEHHYIO 3BOJIOIHUIO XYIOKECTBEHHOTO SI3bIKA IMTPOXOJIUT
U Xyno)kHUK Anpapedt I'puropeeBuu Barun (1923-2006). On npuexan Ha Anrail B 1953 rogy nocine

Viktoriya 1. Krylova



Types of art (with the indication of a particular art) 103

okoHyaHusl ['opbkoBckoro (cerogHsi - Hukeropoackoe) XynoKECTBEHHOro ydwiuima. Yxke B 1954
roly B €ro TBOPYECTBE IMOSBUJIACH «OOJblIAs TeMa», KOTOPOW cTaja HauyaBlas B TOT TOJ
rOCyJIJapCTBEHHAs] MporpaMma Mo OCBOEHHIO LEIMHHBIX U 3aJeXKHBIX 3eMenb. B 1960-e xymoxkHUK
BHOBb 0OOpam@ercss K 3TOW TeMme, HO paboTaeT yKe C OIVISIIKOM Ha CTHIIMCTUYECKHE 0COOCHHOCTH
«CYpOBOIO CTUJISDY. B XynOXKEeCTBEHHOM s3bIKE, KOTOPBIH aBTOP BbIOMpAeT MpPU CO3AaHUU pabOThHI
«llenMHHBIE TPOCTOPBD» MOYKHO YBHJETh TATOTEHHE K OOOOLIEHHBIM, MOHYMEHTAJIBHBIM O0Opa3aM.
OTcTpaHeHHas1, HalMcaHHas B Ipouib Gurypa yesnoBeka TpyJa JaHa MoYTH I1akaTHO. OKpyKaroL it
nei3ax Takke TPAKTOBaH IMPOKUMHU, IJIOCKOCTHBIMHU MOJISIMU IIPUIVIYILIEHHBIX, IPSA3HOBATHIX L{BETOB.
[TapamiensHO ¢ pa3pabOTKOW AaKTyalbHBIX BESHUH «CYpOBOTO CTWJISD» B Tpaduke, XyTOKHHK
3aHUMAeTCs U OUCKAaMH COOCTBEHHBIX KOMITO3ULIHOHHO -CHMBOJIMYECKUX ITPHEMOB. B naHHOM citydae
TaKUM CTaja pe3kas JAWHAMMYHAs JIMHUS, pa3felsion@s IPOCTPAaHCTBO KapTUHBI Ha JBE YacTH:
BCIIydeHHas IUIOAOPOJAHAs BCHAXaHHas 3eMiii M HeoOpaOoTaHHoe moje. Tema IENMHBI CTaHET
KII0YE€BOW B TBOPYECTBE XyJAOKHUKA M B CIeAyloIMe aecaTuierus. i ee peanusalnuu OH HHOTA
OyIeT TakkKe MCIOIb30BaTh CTHIIMCTUYECKUE TPUEMBI «CYPOBOTO CTHIIS».

Hexoropeie paGotrel A.I'. Barmna konma 1960-X T070B, BBIMOJHEHHBIE yXKE B TEXHHKE
JIMHOTPABIOPHI, OCTAIOTCS MJIACTUYECKU OJIN3KUMH CTHIIMCTUKE «CYPOBBIX», Kak, Harnpumep, muct «Hax
O6bt0» (Puc. 2). OT «cypOBBIX» 37I€Ch SHEPIHUsl PE3KUX YBEPEHHBIX JMHUN M KOHTPACT KPYHHBIX
JIOKaJbHBIX LIBETOBBIX MATEH, MOJUEpKUBaronme nadoc M ApaMaTH3M Mneifzaxa. OJIHOBPEMEHHO C
3TUM, B paboTe y)K€ YyBCTBYETCS TOT JMPUUYECKUN HACTPOU, KOTOPHIM OyIeT HANmOJHEHO HCKYCCTBO
A.l. Baruna B cieayroume roasl. [loaTuuecku TpakTyeT Xy[JOXKHUK H300pakeHHe Heba U BOJIbI,
oOpamiass BHHMaHUWE Ha MeNbYalIMe JeTadd IEePEeXOJHOTO COCTOSHUS TPHUPOAbI, CBETOTEHHU,
OTpaykeHUs. DHEpPru4Has U cTporas JuHus abpuca ropojaa B M300paXeHUU NMPUPOABI CMEHSETCS Ha
Oosee MIaBHYIO, TEKydyl, HHOIJA NPUYYUIMBO H30THYTYIO. XYIOKHHK, CIEAysd 3CTETUYECKUM
IIPUHLIMIIAM CBOETO BPEMEHHU, COXPAHSET YHUKAJIBHYI aBTOPCKYIO MO3MIMIO, OPraHUYHO UHTETPUPYS
JUYHBIE TBOPUECKUE YCTAHOBKHU B PaMKH JJOMUHUPYIOLIETO XyJI0>KECTBEHHOI'O HaIlpaBJIeHUS.

B 1969 rony A.I'. Barun co3maer psim paboT, B KOTOPBIX OTXOAMT €Il AAbIIE OT dCTETUKH
«CypoBBIX» - ceputo «BecenHnue Menogun». HekoTopas MIJIOCKOCTHOCTb, CBOMCTBEHHas
MOHYMEHTAJIBHOMY HCKYCCTBY JIBYXMEPHOCTb HM300pakeHUs W (pOHA B TPAKTOBKE KOMIIO3HMIIMHU BCE
elle COXpaHAETCs, HO BO IVIaBY yIJla BCTaeT Telephb MOABMXKHAsS, H300pETaTeIbHO M30THYTAs JIMHHUSL
Jlupuko-3nnyeckuii Xapakrep Xyl0’KeCTBEHHOIO si3blka B pabote cepuu «lItnube mapctBoy» nepenaH
HE TOJIBKO pa3Ho0Opa3ueM TOIIMHBI ¥ ABUKESHUS IMHUM, HO M paboTe C MSATHOM, KOTOPOE U3 LIETBHOTO
cTpororo 1o GopMe CTaHOBUTCA HEOJHOPOIAHBIM U ITOJBHKHBIM.

B texnukax nmeuatHo# rpaduku (iutorpadun, odopre, TMHOrpaBIOpe) akTUBHO paboTatoT B 1960-
e roael Ha Antae FOpuii bopucosuy Kabanos (1938-2019) u Bnagucnas Ilerpouu Tymanos (1938-
2021). ABTOopsl mpHuexanu B Kpall IO pacHpeneieHuIo mociie OKoHuaHus lBaHOBCKOrO
XyZlokecTBeHHOro yumnuima B 1959 rony B Bospacte 20 net. Ha 1960-e roas! npuxoauTes nepuos ux
TBOPYECKOTO CTAaHOBJICHUS Uepe3 MOUCKU XyHI0KECTBEHHOTO sI3bIKa U AKCIEPUMEHTHI ¢ ¢opmoil. Ha
IIEPBOM 3Tare CBOCH TBOPYECKOW NIEATEIBHOCTH, aBTOPHI YacTo pabotanu coBMecTHO. B 1962 roay
OHM BMECTE CO3JAlOT rpaduyeckyro cepuio «O AeTsAX», OAHOM U3 3amIaBHBIX PabOT KOTOPOM
cranoButcs tutorpadus «B THO3ey.

B cepenune 1960-X rofoB XylO’KHUKMA AaKTMBHO HauMHaKOT paboTaTh OTIENbHO. B 3TO Bpems
Mosonoil xynoxHuk FO.b. KabaHoB HaxoauTcs B MOMCKaX COOCTBEHHOTO XYI0>KECTBEHHOI'O CTHIIA,
co3JaBasi, TOpPOM, MpelesIbHO OTIUYHBIC APYr OT Apyra Xy[doXKeCTBEeHHble 00pa3bl. OcoOeHHO 3TO
3aMETHO IIPU CPABHEHUU JIBYX MOPTPETOB, HAMMCAaHHBIX B 1966-M u 1967-M roay: odopra «IlopTtper
xynoxxauka lO.H. Ilanuna» u nunorpasropel «lloptper xynokHuka B. BacuibeBa». Ilo cBoeit
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minactuke noptper FO.H. [lanwHa BHIDISITUT OoJiee TOABUKHBIM, KOMIIO3HMIIUS CTPOUTCS Ha
HECKOJIKUMHU H30THYTHIMU, CIOXHO PACIONIOXKEHHBIMH B TIPOCTPAHCTBE JTHHUAMHU. B TO Bpems, Kak
noptper B.BacuibeBa BBIISIIUT OoJiee CTAaTUYHBIM W YPAaBHOBCIICHHBIM, OOJBIE HAIIOMHUHACT
MOHYMEHTAJILHYIO MO3aHKy, NMPeAHA3HAYCHHYIO JIJIsl JAIbHETO 3PUTEIBCKOT0 ocMOTpa. HecoMHEeHHO,
(dakTypHas pa3HHIIA B MPOM3BEICHHIX OTYACTH CBs3aHA C BBHIOOPOM MaTepHayia: Oojiee MSTKUW U
nmoAaTIuBEIi oopT 1 Ooee xecTKas TnHOorpaBopa. Ho 1 B oopTe XymoKHUK pabOTaeT HEPHUBBIYHO,
UCIIOJIB3YS IPAaMaTHYCCKUI CBETOBOI KOHTPACT, PU TOM, YTO B JIMHOTPABIOpE 00pa3 BBINISIUT MEHEE
HYMOITMOHAIEHO HACKHIIICHHBIM.

Pucynok 2 - Barun A.I'. Hag O0b10. 1969. Bymara, imHorpasiopa.
JI: 62,4x89,5 cm; U: 51,5x74,5. Coopanne KI'BY «I'ocynapcTBe HHbII
Xy/A0sKeCTBe HHbIN My3e il Autaiickoro kpas» (r. bapnay.)

DBOJIIOLUIO XyJOKECTBEHHOTO $I3bIKa B 3TOT IEPUOJ COBEPILAET U €r0 COPATHUK 110 TBOPYECTRY,
B.IL. TymanoB. Ona 3aMeTHa NP CPaBHEHUH JIBYX pabOT Ha TeMy HpPOPeCCHOHAIBHOM NEesITEeNbHOCTH
Bpayeii, KoTopasi HHTepeCyeT XylIoKHHKa B TOT nepuoa: «Mexacectpa» (Puc. 3) u «Ileppas oneparius»
u3 cepuu «bynuu xupypros» (Puc. 4). Tak ke, kKak ¥ B MPEIBIAYIIEM CPaBHEHUH, 3TO TOKE PaOOTHI,
BBITIOJTHEHHBIE B TEXHUKAX JHMHOTPABIOPHI U 0(hOpTa, YTO, HECOMHEHHO UTPAET OMPENEICHHYIO POJb
IIPH CO3/IaHUH XY/I0’)KECTBEHHOTO 00Opa3a. I Tem He MeHee, caM 0TKa3 OT )KECTKOCTU OJIHON TEXHUKE B
MOJIB3Y JIPYTOM MOJKET TOBOPHUTH O XYy/IOKECTBEHHOW CMeHEe OpueHTHPOB. B pabote 1964 rona nepen
HaMu 00pa3, 0oJiee CBS3aHHBIN S3BIKOM C TPAAUIIUSMHU «CYPOBOTO CTHIISY: OOOOIIEHHAs TPaKTOBKA,
C/IeP’)KaHHOCTh KOMITO3UIIMOHHBIX M XY/I0’)KECTBEHHBIX TPHEMOB, Xapakrep camoro oopasa. B odopre
MBI BUAMM Oollee TIaBHYIO pabOTy XyIOKHHMKA CO IITPUXOM M JUHHEH, MepeAaromeil TOHKYIO,
W3SIIHYI0 TPAaKTOBKY abprca MOJenH. 37eCh YK€ XYIO0KHHUK OCTaBIISECT OOJbIIE MYCTOTO, YHCTOTO
MPOCTPAHCTBA, HE TOJIBKO CHMBOJIMUECKH IiepeiaBas o0pa3 YHCTOTHI OIMEPAMOHHOW, HO
KOMITO3UIIMOHHO o0sierdasi oOpa3, OTCTpaHssICb OT HECKOJBKO IEepPerpy’KeHHOCTH MPOCTPAaHCTBA U
CTHJIMCTUKH PaOOT MPOIUIBIX JIET.

B stoT nepuon Ha Anrtae paGoTaeT XyIOKHUK, B ybeM TBOpuecTBe B 1960-€ roabl U BOBCE HE
Halula OTpPaKEHUE IMOMYJsipHas ICTETHKA «CYpOBOro cTuiisy. Anekceil AusekcanapoBuy FOraTkuH
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(1926-2001) — BBIMYCKHUK SIpOCIaBCKOrO XYIOKECTBEHHOIO YUYMJIMINA mpuexan Ha Anrait B 1954
roay. O.B. CugopoBaoTMeyaer, 4To 3TOT aBTOP MPHUILEI B XY10KECTBEHHOE IIPOCTPAHCTBO AJTast «CO
CBOMM BHJICHHEM, CBOUMHU 3HAHUSMH, CBOEH MEHTAJIbHOCThIO, BO MHOTOM BHJEN U BOCIPUHHUMAT
ITANCKYIO MPUPOY IIa3aMH XyJ0KHHKaA cpeHepycckoit monockh» (Cuaoposa, 2021, c. 55).

CornacHo uccieI0BaHUIO TPOSBIICHUS Ha AJiTae pycCKOW Men3aHON Xy/I0)KECTBEHHOW TPaIuIlun
JL.W. HexBsanoBud, paboTsl A.A. FOrarknHa MOKHO THIIOJIOTHYECKA OTHECTH K JIMPUYECKOW JTUHUU:
«JIUPUYHBI BHUJBI PYCCKON JE€PEBHHU, 3aCHIMTAHHBIX CHETOM TPOMUHOK, JECHBIX OIMYIIEK, HEOOIbIIMX
BOJIOEMOB; COJIHEYHOE YTPO WJIU MOJIEHb, IEPEXOJHBIE COCTOSHUS MPUPOJIbI MEPEaoT OIlyleHHE
ymuieHus u crnokorctsus» (HexssmoBuu, 2010, c. 143). Cxoxuil ¢ onvcaHHBIM HCCIIEI0BATENIEM
0o0pa3 Mbl MokeM yBHAETh B nei3ake A.A. IOratkuna «Crtora» (1961), nzobpaxkaromeM KaMepHBIN
MOTHB 3aCHEKECHHBIX, 00HECEHHBIX 300pOB CTOTOB CEHA.

- — 4 -

Pucynok 3 - TymanoB B.I1. Meacecrpa. 1964. bymara, 1uHorpasiopa.
H: 48,5x55,0; JI: 56,0x72,2. Coopanue I'BYK «MpkyTckuii 001acTHOR
XynoskecTBeHHbI my3eil uMm. B.II. CykayeBa»

Hanbonee 3aMeTHBIMU 3TH U3MEHEHUS BBINJIAAT B TBOPUYECTBE MOJIOBIX HA TO BpeMs aBTOpoB. B
pabote «Buyuka» (Puc. 5) Tatesabl BukropoBusl AnkuHazu (poa. 1947) Mbl BUIUM CHUJAIILYI0 Ha
KpOBaTH JEBYIIKY B OKPY)KEHHH HWHTEpbepa 0alOymKWHOTO JoMa. DTO KapaHJAIHBIA PHUCYHOK, B
KOTOpDOM MSATKas, TpemeTHas QakTypa IITpUXa OIpeaenseT OCOOEHHOCTH XyIOXKECTBEHHO-
MJIACTUYECKOTO s3bIKa. 3araJloyHOCTH 00pa3y MpPHUAAIOT UTpa XyHAO0KHUKA C MPOCTPAHCTBOM: CJIOBHO
O’KMBAIOUMI OJIECHb HAa KOBPE HAa CTEHE, JUHAMUYHO Pa3BEPHYTbIE JMHHUM KPOBATHU, CTEHBI, OKHA.
[IpencraBuTh cebe TakoW 3bIOKMH, IMOJABHMIKHBIN, YCKOJB3AIOIMMK OT BHUMAHHUS 3pUTENEH o0pa3
HEBO3MOXHO B 1960-€ rojipl, Kak U IEPEHECTH Ty[a ATY FEPOUHIO, TOIPYKEHHYIO B MBICIIH, MEUTHI M
BOCIIOMMHAHHUS U HAXOJAIIYIOCSI BHE BPEMEHU U BHE MpoCTpaHcTBa. KoMno3uius, Wrpux, pucyHok,
¢dakTypa, BCE€ B IPOCTPAHCTBE XYI0’KECTBEHHOIO $S3bIKa KAapTHUHBI BBINIAAUT HECTAOMJIBHBIM U
TPETIETHBIM.
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Pucynok 4 - Tymanos B.II. [lepBasi onepauusi. U3 cepun «byaHu Xupyprosy.
1967. Bymara, o opr, cyxas uria. Coopanue KI'BY «l'ocynapcTBeHHbIT
Xy/105Ke CTBeHHbI I MYy3e il Ajiraiickoro kpas» (r. bapuay.)

Pucynok 5 - Auxunnazu T.B. Bayuka. U3 cepun «/lepeBHA MO€ro 1eTCTBa.
1977. Bymara, kapanaam rpa¢utHsiii. 60,0x80,0. Co6panne 'AYK HCO
«HoBocubupckmii rocy1apcTBeHHbIN XY/10:KeCTBEHHbIH MYy3e iD»

B aT0if paboTe BBIpa3UINCh T€ XyJOXKECTBEHHBIE TeHAeHINH, KoTopbie FO.5. ['epuyk 1971 rogy
Ha3BaJl «TUXOW TpauKoil» W BBIPA3UJ B CIOBaX O «CTPEMJICHHHM XyJIOKHHUKOB K CO3IaHUIO
AHATMUTHYECKUX, CAMOYITYOICHHBIX, TPEOYIOUMX OT 3pUTENS HE «IIPOYTCHHUS», a BXKUBAHUSA H
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conepexxuBanus» (I'epuyk, 1971, c. 13). Hemnoro nozxe 06 3ToM e Hanucaida A.A. AramupoBa:
«XYIOXKHUKH BHOBb OTKPBUIM CHJIy M TMPEIECTh PHUCYHKA, €r0 IJIACTUYECKUE BbIpa3UTEIbHbIC
BO3MOXXHOCTHU B HETIOCPEJICTBEHHOM Nepeaaye BlieyaTIeHU okpyxarolero Mupa. PucyHok okazancs
dopMoii, HanboJee MOTHO OTBEUAIOIICH 3a7adyaM CETOMHSIIHET0 MCKyccTBa rpadukm» [AramMupoBa,
1981, c. 20].

HekoTopeie 0COOEHHOCTM IJIACTUYECKMX XapaKTEPUCTUK, OINPEICIIEHHBIX HCCIEA0BaTEIIMU
rpaduKu MO3JHECOBETCKOTO MEPHOIa MOKHO YBHIETh B MPOM3BENICHUSX anTaickoro rpaduka HOpus
Eroposuua bpanruna (poa. 1939): «Bemm HErpoMKoro rojoca, 4acTo MaJICHBKOTO pa3Mepa U K TOMY
’Ke HeOpocKue 1o TeXHUKE (...). OHM HEe MPUTATUBAIOT BHUMAHUSI U3JJAJIH, 1a U BOJIU3U HE 3alMILCHbI
Kak OyaTo or ngaBieHust Oonee 3(dexTHbIX coceneld. PackpbiBasch He KaXIOMY, OHHU KAYT
BHHMATEJIBHOTO 3pUTENsl, TOTOBOTO U CIIOCOOHOTO TMPEOJ0JieTh HEOTarompusTHYIO IS HHX
00CTaHOBKY, OCTaHOBHUTBCSA, BIVIAACThCS, BaymaThes» (I'epuyk, 1971, c. 10). OxgHa u3 mepBbIX padoT
aBTopa B TexHuke jutorpaduu «boi capibeikoB» (Puc. 6). Ee Xymo)keCTBEHHBIN S3bIK IO CBOEH
MSTKOCTH M KUBOIMMCHOCTHU OJIM30K KapaHJAHOMY PUCYHKY. XyTOKHUK MAKCHUMAaJIbHO HCIOJB3YeT
Xy/0’KECTBEHHBIE BO3MOKHOCTH CJIETKAa IOJKPAIIEHHOTO OXpUCTOro (oHa, ocTaBisia Oosblme
HETPOHYTHIE WM ciieTka 0003HaueHHble Moyist. CaM K€ PUCYHOK JaH MEJIKUM PEIKUM IITPUXOM,
burypsl IOJEH W JKUBOTHBIX TPAKTYIOTCSI MO OOJblIe 4acTh abpucoM. 3aMKHYTas KOMITO3UIIHS,
n30paHHas aBTOPOM, CMEHAET aKIEHT C MacIrabHOCTH W JHHAMHYHOCTH COOBITHS, MpHUIaBas
M300paKCHUI0O MHTHUMHOCTh U KaMepHOCTh. JKWBOMHCHOCTb, XapakTepHas s 3TOW U APYruX
auTorpaduii aBTOpa MOXKET UMETh HCTOKH B €ro XyJOXKECTBEHHOM OOpa30BaHMH KaK >KMBOIMCLA B
JlanbHEeBOCTOYHOM MHCTUTYTE UCKYcCTB (1967).
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Pucynok 6 - bpanarun 10.E. Boii capabikos. 1977.
Bymara, iurorpagus. 32,8x38,1; 48,0x61,9. Coopanue I'BY 'MXK
«HanuonaabHblil Xyno:kecTBeHHbIH MYy3eil PecnyOiuku Caxa (Axyrus)»

PaGora «Ha Oankone» (1978) Tlanuubl AdanackeBHBI Y aanoBod YnpanoBoit (1937-2004),
BBIMTYCKHHI[bI FIBAHOBCKOTO XYI0’KECTBEHHOIO YYHMIIUIIA, CO3/[aHHAs B TEXHHKE aKBAPEJIH C MACTEIbIO,
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OTJIMYAeTCS TOHKOW IIBETOBOM Iepenadell cBeTa U BO3/yXa, OJiarojaps 4eMy CO37aeTCsl OIIYIICHHU e
JIETKOCTU W TPO3PAvYHOCTU. XYIOKHHUIIa MAaCTEPCKU IepeaeT Urpy TeHeill U OIMKOB, MOJUepKUBast
00beM M IIyOMHY NpocTpaHcTBa. BbIOOp 3aMKHYTONH KOMIO3MIIMM J€JIA€T HE3aMBICIOBATYIO CLIEHY
UHTEpbepa OaJkoHa OCOOCHHO CIIOKOWHBIM W  TapMOHMYHBIM. Pabotra  oTchbulaeT K
UMIIPECCUOHUCTUYECKUM XY/I0’)KECTBEHHBIM ITOMCKAM PYCCKMX XYIOKHUKOB pyOeka BEKOB.

Jpyroit BeimyckHUK MIBaHOBCKOrO XynoxecTBeHHOro yunnuia ['ennanuit @enoposuy bypkos (

Pucynoxk 7 - IloranoB A.H. ’KaBoponku. 1978.
Bymara, aurorpagus. JI:78,8x62,0; U: 55,0x41,2. Coopanne KI'bBY
«l'ocynapcTBeHHBIN Xy/A0KeCTBEHHbIN My3e il AiTaiickoro kpas» (r. bapnayur)

1936-2016), cynpyr u TBOpYeckuii coro3HUK [.A. Ynamosoi, B 1979 romy cosmaer B odopre
rpaguyuecKyio CepHIo, MOCBSIICHHYIO CTPOUTENBCTBY KOKCOXMMMUYECKOTO 3aBoja B TI. 3apUHCKE
Anraiickoro kpas. CTUIMCTHYECKMH aHalu3 OJHON W3 pabor cepuu, «KOKCOXUM CTPOHUTCS
JEMOHCTPHUPYET SICHYI0O CMEHY OOILEro XyJI0>KeCTBEHHOTo BekTopa. HecMoTpst Ha oOmine neraneii B
KapTHHE, MaclTaOHbIX KOJIOHH, OaloOK, MOTY4HUX CTE€H CTPOSIIMXCS KOPIIYCOB 3aBOJla, a TakoKe
CTPOUTEIBHBIX JIECOB, KPAHOB U IPYrol TEXHUKH, paboTa HE BRITJISANUT MEperpyKeHHOi . SI3b1k odopTa
Xy[IOXKHUKOM BBIOpaH MATKUM, H300paKEHUE CTPOUTCS IIIABHBIMH TOHAIBHBIMH TEPEX0aMu
OTTEHKOB CEpPOTO0, PEAKO YXOISIMU B YMCTO Oenblii M 4yepHbIN 1BeTa. [ltactuka oOpasa mnepemaHa
MEJIKUM IITPUXOM, 0€3 MCIOJIb30BAHUS KECTKUX CTPOTUX JIMHUN WITH KPYMHBIX MPOCTPAHC TBEHHBIX
nareH. M300pa3suTenbHblil S3bIK KapTUHBI MPEIEIbHO Jaliek OT «CYpOBOTO CTHJIS» M MaKCHMaJlIbHO
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NPUOJIMIKEH K 3CTETUKE U (OpMEe K «THUXOW Tpaduke» U CO3BYYEH AaKTyalbHbIM CTUIIMCTHYECKAM
teHaeHuaM 1970-x rogos.

[Tnactuyecku u rematuyecku padore I'.d. bypkosa 6mu3ka nmutorpadus BoinmyckHuka Mpkyrckoro
xynoxxectBeHHoro yuwinng (1967) Anexcannpa Hukurosuua Ilotanosa (poa. 1940) «’KaBoponku»
(Puc. 7). Ha Heii u3o0paxeHbl paboune, CTPOUTENH, KOTOPbIE B MUHYTY OT/bIXa JeXKaT Ha Tpase,
CMOTPAT Ha HEOO W HAOTIOMAIOT 3a TMOJIETOM >KaBOPOHKOB. CTHIIMCTUYECKH JaHHas padoTa Onm3ka
ONMCAHHOMY BBIIE O(OPTHI: cama TKaHb pabOTHI pelieHa MEJIKMM LITPUXOM, CXOKUM C KapaHalHbIM
pucyHKOM. B paboTe HET KpylHBIX LIBETOBBIX M OEJIBIX MOJIEH, )KECTKUX, OCTPBIX JMHUN U KOHTYPOB,
OHA IIOYTH IOJIHOCTBIO 3all0JHEHA MITKMMM LITPUXaMH, OTYErO CO3JAeTCs TPENETHbIN, YyBCTBEHHO
HaIOJHEHHBIH 00pa3. KoMno3unus kapTUHBI CTaTU4YHA, CIIOKOWHA, B HET TalKKe HE HCIOJb30BAHO
PE3KUX TMHAMUYHBIX TMHUH 1 KOHTPACTOB MAcIITa00B, BCE TADMOHUYHO M YPaBHOBEUICHO JAPYT APYTY.

B mnmactudeckoM s3bike anTaiickod rpadukd  ouymaercs Ooisblas cBOOOA, ABTOPCKOE
WHJIMBUYaJIbHOE pEIeHHe, SHEprusi BHYTpeHHero rosnoca. OIHUM M3 SPKUX TpeJCcTaBUTEINIEH
cB0oOOIHOTO pucyHKa Ha Antae sBisuics Bragumup denoposuu Pydnes (1937-1994) u yueHuku ero
CTYIUHU PUCYHKa, KOTOpas Oblla «0O0BEIUHEHUEM €IMHOMBIIUIEHHUKOM, LIEHTPOM He(opManbHOro
uckyccrsa» (Cunoposa, 2017, c. 31). B tBopuectBe camoro B.d. Pybnesa, Hanpumep, B €ro ObICTpOM
pucynke «Myxckoit optpet» (1974) BbIpaxeHbI TAKOHUYHOCTb M BBIPA3UTENbHOCTh INHUU, YMEHIE
neperaTh BHYTPEHHUN MUP IIEPCOHAa)ka BCET0 HECKOJIbKUMU HTpuxaMu. [To oOpa3oBaHmIO CKYJIBIITOD,
BBIITYCKHUK XapbKOBCKOTO HMHCTUTYTa MCKYCCTB, OH OUY€Hb TOYHO JIMHUSAMHU CTPOHUT OOIIyI0 (GopmMy
¢urypsl, npu 3ToM oOpail@as BHUMaHUE U Ha JeTaln6 MUMUKY Trepos, TOpyallye HU3-IO0J IIANKU-
VIIAHKA pEIKUE BOJOCHI, MYTOBKU Ha ero ¢ygaiike. XyTOKHHK HMCIONB3YEeT W MATHO C MITKUMHU
pacTyleBKaMu, Juid epeaadn oobemMa (QUrypsl.

Jnist aHanM3a Xy/io>KECTBEHHOTO S3bIKa TIPOM3BECHH cTaHKkoBOM rpaduku Antas 1980-x rogos,
oOpaTuMcst K psiTy aBTOPOB, aKTUBHO padOTaIOIMX B TO BpeMs, a UMEHHO K mpou3sseneHusm 10.b.
Kabanoga, }O.E. bpanruna, I'.®. bypkosa u I'.A. Yaanosoii, 3.M. Hoparumosa, JI.H. ITacTymkoBoii.
B aToT mepuon nmpomomkaoT paboTaTth U Apyrue aBTophl, Takue kak @.A. @unonos, A.A. FOratkuH,
A.T". Barun, HO 53bIK UX TpaUKH CYITIECCTBEHHO HE U3MEHUJICS B ATOT MEPUOIL.

Tpanchopmarusi, mpousomenias B xynoxkectBeHHOM s3bike FO.b. KabanoBa 3ameTHa B rpaBiope
«B crenuy», A1 KOTOPOH XyZOKHHUK BbIOMpAeT MaHOpaMHYK KOMIo3uiuio. Pa3paboTku momoOHBIX
TUNOB IPOCTPAHCTBEHHOIO IMOCTPOEHUs XYNOXKHUK Hadayl eme B KoHue 1970-x, Hampumep, B
apTonuTorpaduu «Cpoctku. Uylickuit Tpakt» u3 cepuu «Ha poaune Hlykumua» (1979). Iozxe sta
paboTa cTaHEeT OCHOBOW U CO3JaHWHM OJHOUMEHHOW O(OPTHOM CepuH, B KOTOPOW TJIABHBIM
IJIACTUYECKUM XOJIOM CTaHET paboTa ¢ OOJBIIMMHM MAaHOPAMHBIMU BHUIAMU OKPECTHOCTEH POIMHBI
B.M. lllykmmua. B pabote «B cTenny» moMuMo BeIOOpa IPeAeIbHO OTKPBITON KOMITO3UITUHA HHTEPECHO
U XYI0)KECTBEHHOE peIleHHe, B KOTOPOM 3allOJHEHHOE CTaJOoM TI0Jieé BU3YaJlbHO pHUMYeTCs
3aII0JTHEHHBIM Ky4eBbIMH, MPUUYUIMBO 3aKPyYEHHBIMH OOJIakaMH. XYIOKHUK BBIOMPAET MPeIesIbHO
MEJKUM IITPUX U KpailHe BHUMATEJEH K JeTajsM, OTKphIBas BCE BO3MOXKHOCTHU JJISi TIOCTOBEPHOIA,
pEATMCTUYECKON TPAKTOBKU CHO)KETHOI'O MOTHUBA.

Psn rpaduyecknx padot FOpus EropoBuua bpanruna, co3maHHBIX BO BTOpo# mosoBuHE 1980-x
CO3/1aHbl B MHOM CTHJIMCTHKE, C OIVISIKOM Ha TpaJuLMM JIEKOpaTH BHO-IIPUKIAJIHOTO HCKYCCTBa
KOPEHHOIro Hapoja AJTas, a UMEHHO OpHaMmeHTa. Slpkuii nmpumep stomy, nurtorpadus «Caabda»
(1987), rmaBHOI OCOOEHHOCTHIO KOTOPOH MOYKHO Ha3BaTh MOCTPOSCHHOE aBTOPOM KOMITO3HI[MOHHOS
IIPOCTPAHCTBO, HAIOMUHAIOLIEE BBILIMTHIN KOBEP. OCHOBHBIM CPECTBOM BBIPA3UTEIBHOCTH B KAPTUHE
ABJISICTCS JINHMS, €€ TOJNIMHA [IPAKTUYECKH HE MEHSIETCsSl Ha IEPBOM, BTOPOM U JaJbHEM ILJIaHE, YTO
n00aByseT N300paKeHNUI0 ycloBHOCTHU. [Ipy 3TOM, mpu Bceil yCIOBHOCTH M300pa3UTENBHOTO SI3bIKA,
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PEATTUCTHYECKHUI XapakTep M300pakeHHsI B paboTe CoXpaHsEeTCs, MPOCTPAHCTBO U PACIIOIOKCHHBIC B
HEM IIPEeIMETHI BBITTISAAT YOS U TEIbHBIMHU.

B 1980-¢ roner B rpadguke mMpoa0IIKAIOT SPKO 3By4aTh MMeHa XynokHUKOB [.dD. Bypkosa u " A.
Ynanosoii. Ux coBMmecTHyIO rpaduueckyro padory «Crtaperii qom Ha ynuile [lapoxomgHoit» (Puc. 8),
KaK W JIPYTHE aBTOJIMTOTpaduu TEX JIET MO XapakTepy XyI0)KECTBEHHO-TUIACTHYECKHX PEIeHUMN
MOKHO OTHECTH K «TUXOW rpadumke». Pabora HamoidHeHa HEOOJNBIIMMH JCTAISIMHA, TTPU3BAHHBIM K
JIONITOMY pPacCMaTPUBAHUIO 3pUTENIEM, MO3BOJSIONIMM MEIJICHHO MOTPYXaThCs B MPOCTPAHCTBO €€
noBecTBoBaHus. Ho 31ech, B otnmuunm ot padot 1970-X eme nmpoucxoauT eime Oobilee pacTBOPEHUE
caMOll Xy[IOXXECTBEHHOM TKaHM: HW300paK€HUE BBIVIIAUT TIOYTH IPO3PAUYHBIM, IPU3PAYHBIM.
HecomHeHnHO, BBIOOp Takoro M300pa3UTENBHOTO PEIIEHHS] CIOCOOCTBYET PACKPBITHIO BBIOpAHHOM
aBTOPAMU TEMBI: CBSI3b MPOIUIOTO U HACTOSIIETO, OCMBICIICHUE X0/1a BPEMEHH.

Pucynok 8 - Bypkos I'.®., Yaanosa I'.A. Crapslii 1oM Ha yauue [lapoxoanoii.
1984. Bymara, aproaunrorpagus. U: 35,5x49; JI: 46,6x59,8. Coopanne KI'BY
«[ocynapcTBeHHBIN Xy/10KeCTBEHHbIN My3el AsTalickoro kpasi» (r. bapaay.)

Hocraneriuyeckum MOXKHO Ha3BaThb M 00pa3, co3maHHBIA xymnoxkHuned T.B. Amkunazu B
kapaHaanmHoM pucyHke «K Beuepy» u3 cepun «Manmius» (1988). IMeHHO aist co3naHusi Takoro
aexTra «@OTPY)KEHHUs B MPOILIOE», OHA BHIOMPAET JKEITOBATO-OXPUCTYIO Oymary. Mexay 3Toi u
ONMCAHHOHN BBIIE pabOTON ecTh psA BHU3YaJbHBIX IEPEKIMYEK: CTapoe JAEPEBSIHHOE CTPOCHHUE,
yXoJsIiasi KeHIIMHA C BEIPOM, JIOMAIIHUM CKOT. DTO He ciiydaiiHble 00pa3bl, OHU B3STHI U3 PeabHON
JKU3HH, HO WUMeHHO B 1980-¢ OHM Tak MJIOTHO HWHTEPECYIOT XYIOKHHKOB. ABTOp paboTaer
KapaHJalloM, JIeNs IUIACTHYECKyt0 (OpMY MENKUM, OTPBIBUCTBIM LITpUXOoM. B paGore moutu Her
CBETOBBIX KOHTPACTOB MJIU JPaMaTHYECKUX KOMIO3UIIMOHHBIX XOJI0B.

Tema nepeBHM MHTEpecyeT B 3TO BpeMs u xynoxHully Jlapucy HuxonaeBny IlacTymkoBy (poa.
1947). B padote «Ocenn B Moraue» (Puc. 9) ona ucnons3yer cxoxuii ¢ kaptuHoi «CBanpda» 1O.E.
Bpanriuza KOMIO3MIMOHHBIN IPUEM B3IVIs/1a ITUYBETO I10JIETA U CMOTPUT Ha MPOUCXOAILEE CIOBHO
ObI CBEpXy, HAXOsIChb BBICOKO HaJ| MOBEPXHOCTHIO 3eMiin. Ho 37ech aBTOp paboTaeT yxke He JTMHUEH, a
[BETHBIM IISITHOM, ITIOTOMY pa0OTa OTYacCTH HAIOMHHAET JCKOPATHBHOE JIOCKYTHOE OJEsuIO.
HecomuenHo, nepenasas peanuctudyeckuil nemsax, JI.H. IlactynkoBa, oaHOBpeMEHHO, co3aaer
CJI0’)KHOCOYMHEHHOE, MO3auYHOE POCTPAHCTBO.
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Pucynok 9 - Ilacrymxosa JI.LH. Ocens B Horaue. 1986. bymara, remnepa,
nacreJsb. 50,8x55,2. Coopanue KI'BY «I'ocynapcTBeHHbII
Xy/0KeCcTBeHHbIN My3eii AjiTaiickoro kpasp» (r. bapnay.)

3aKJI04YeHue

CTunucTuyeckuii aHalu3 HEKOTOPBIX MPOU3BEACHHI anTaiickux aBTopoB, B 1960-1980-e roapt
paboTaBIMX B CTAHKOBOH rpaduke, 1MoKasal, 4To Ha MPOTSHKEHUH ATUX TPEX ACCATHIICTHH IPOU30IIUTH
3aKOHOMEPHBIC U3MEHEHUS Xy/IOKECTBEHHOTO SI3bIKA.

B crankoBoii rpaduke 1960-x ronoB Ha Antae NPOSBUIIOCH Psil 0COOEHHOCTEH Xy/10’KECTBEHHOI'O
A3bIKa, @ UMEHHO: BIMSIHNE CTHJIMCTHKH «CYpOBOTO CTHJISD) HA KOMIIO3MIIHOHHOE, KOJIOPHUCTHYECKOE
cojiep’KaHue padoT, a TAKKE Ha TEXHUYECKHUE XyJ0)KECTBCHHBIC PEIICHHS B BUIE IPUOPUTETa B paboTe
C IENBHBIM, JIOKATbHBIM I[BETOBBIM IIATHOM B YroJy JHHHUHU; COBMEIIEHHE U IOCIEIYIoIee
IPEOJIOJICHNE HEKOTOPhIX IUIACTHYECKUX PEIICHHH «CypOBOTO CTHJISD» MOCPEICTBOM HHTETPAIUH
COOCTBEHHBIX OPUTHHAIBHBIX TBOPYECKUX METOJOB U CO3/aHUE YHUKAJIBHBIX aBTOPCKUX 00OpazosB,
O0OTallAIOIMX  TPAJAUIMOHHBIC IOAXOAbl HOBBIMH CMBICIOBBIMH M XYIOXECTBCHHBIMH
KOHHOTAIMSIMU; BBIPAKCHHE B XYIOXXECTBCHHOM S3bIKE Tpa(UKd MPEIIIECTBYIONMX TPaIHIIid
PYCCKOTO JIMPHYECKOTO U SMUYECKOTO Meif3aka MyTéM MepeOCMBICICHHS U aJanTalliHi KIaCCHIEeCKA X
KOMITO3UIIMOHHO-N300pa3UTEIbHBIX MOJICNICH, YHAcleIOBaHHBIX OT OTEYECTBCHHOH Iei3aKHOM
mkoabl XIX—Hagama XX BEKOB, B KOHTEKCTE COBPEMEHHBIX KOHIICTITYaJbHBIX M CTHJIMCTHYECKUX
TEHJICHLIUH.

Cpeau 0coOeHHOCTEH XyT0)KECTBEHHOTO SI3bIKa aNTaliCKOM CTAaHKOBOW rpaUKi MOYKHO OTMETHTh
TO, YTO Ha HETO OKA3bIBAJIO BIIMSIHUE CMEHSIOIAs B COBETCKOM MCKYCCTBE CTHIJIMCTHKA TAK Ha3bIBACMOM
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«TUXOU rpaduKu», C XapaKTepHbIMH JUIsl HE€ CMELICHU U aKI[EHTOB Ha KAMEPHbIE KOMITO3UIIN U, MATKU I
TOHAJILHBIN KOJIOPUT, paboTa MEIKUM IITPUXOM.

Xyno>KeCTBEHHBIN S3bIK anTaiickoil crankoBoil rpaduku 1980-x, oIHOBpEMEHHO, TPETEpIEBAET
HEKOTOPblE M3MEHEHUs, CBA3aHbl C YCHJIIEHHMEM CUMBOJIMKO-JIEKOPATUBHOIO, YCIOBHOIO Hauana U
OTKa30M OT IMpENeNbHO PEATNCTUYECKON Ieperadye MPOCTPAaHCTBA, CTUIM3ALUU JIMHUK U ¢opM,
OKCIIEPUMEHTOB C JIGKOPAaTUBHBIM BHUJCHHEM Kommo3unwii. Taike B CTaHKOBOW Tpaduke
IPOJOJDKAIOTCS paHee HayaTble HApaBJICHUS Pa3BUTHSI CTUIIMCTUKU «TUXOHM rpaduku», CBSI3aHHOM C
paboToii MenKuM TpaduuecKUM IITPUXOM, MITKOM TPAKTOBKOW CHUIYITOB U (DOPM, CIIOKOWHBIX,
YpPaBHOBEIICHHBIH KOMITO3UIIUN C OOMIMEM JeTaleH.
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Abstract

This article aims to study the changes and development of expressive means, style, and artistic
techniques in Altai easel graphics from the 1960s to 1980s. The purpose of this study is to identify
the key features of the artistic language of easel graphics and determine the main patterns of change
over this period. The scientific novelty of this study lies in the fact that for the first time in modern
art history, it reconstructs a comprehensive historical panorama of the formation and development
of the artistic and sculptural qualities of Altai easel graphics in the late Soviet period, systematically
identifying key stages of its evolution and revealing the main characteristics of each stage. The study
revealed that 1) the artistic language of Altai easel graphics of the 1960s developed under the
influence of trends in Soviet fine art in general, local artistic centers of professional art education in
the USSR, as well as local visual traditions and the characteristics of regional culture and nature;
2) the artistic language of Altai graphics from the 1960s to 1980s developed consistently, with the
leading expressive means used by artists changing gradually: from spot to line, from simple
compositions to complex ones, from dramatic contrasts of space and color to soft tonal transitions
and decorative and symbolic reference points.
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HHHOBALIMH

XaitHoBckas TaTbsiHa AJleKCAHJAPOBHA

Kanaunar uckycctBoBenenus,

JIOLEHT KaeIpbl MY3bIKaJIbHO-UHCTPYMEHTAIBHOM MOATOTOBKH,

Poccuiickuii rocynapcTBeHHbIN negarorndeckuii yausepcuteT um. AWM. I'epuena,
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AHHOTAITHSA

[erepOyprckasi mKojia KOMITO3UIIMM Ha COBPEMEHHOM 3Tale sIBJISET CO00 ()eHOMEH CKOJIb
SPKUIM ¥ MacIITaOHBIN, CTONb ke U Malou3ydeHHBIN. KomoccanbHbIN CIEKTP XydOKECTBEHHBIX
HalpaBJE€HUN, CTUIMCTUUYECKUX T€UCHUH, MPOPeCCHOHAIBHBIX JTUHACTUN, 8 Takke TBOPUYECTBO
OTJEIbHBIX KPYIMHEHIMX TMPEICTAaBUTENEH — BCE 3TO COCTABJISET JKUBOM M HENPEPHIBHO
pa3BHUBAIOLIMIICA OpraHW3M, TCHEPUPYIOUMA KaK TEHACHUMU pPA3BUTUS COBPEMEHHOU
aKaJIEMUYECKON MY3BIKH, JIETKUX >KaHPOB M JAaXXE MAacCOBOIO HCKYCCTBA, TaK M PETYISPHO
POXKIAIONMI IeIeBphl HUHAUBUIYAIbHOTO KOMIIO3UTOPCKOTO TBOPYECTBA, CTAHOBSIIMECS
MPUTATATEILHBIMU MasskaMU MY3bIKJIbHOM KU3HU ropoja Ha HeBe Ha MHOTHE mecsTmieTus. B
3ajjauyy JaHHOM CTaThU, B CHIIy €€ aHpa W oO0beMa, He BXOAUT MOAPOOHAs aHaTUTHYECKas
XapaKTepUCTUKa MHOTOYMCIEHHBIX BEKTOPOB DPAa3BUTUS COBPEMEHHOM aKaJeMHUYECKOM
nerepOyprckoit My3blku. ABTOP COUTET CBOIO MUCCHIO BBITTOJIHEHHOM, €CITM €My YAACTCSl CO3/1aTh
OOIIMii KOHTYPHBIH «dQ1OpPTpeT» KOMIO3UTOpcKoi mmkoubl [lerepOypra XXI cronerus m xpaTtko
MPEACTaBUTh €¢ Hanboiee 3aMETHbIE CTUIMCTUYECKUE TeHICHIIUY pa3BUTH . MHOTOYNCIIEHHBIE
JIAKyHBI MPAKTHYCCKA HEHCCIICIOBAHHBIX 00JIACTEH ATOW OJIATOaTHON TEMBI €Ie KIyT CBOHX
MBITIMBBIX U YCEPIHBIX HCCIeI0BaTeNel. «ABTOP HAJEETCs, YTO HAIIM YBa)Ka€Mbl€ MY3bIKOBE/IBI,
a TalKe WX YICHHUKH — CTYJACHTHI M aCIHPAHTHI 00PATATCS K 3TUM KPYIMTHBIM MMEHAM, HAITHIIYT
CTaThbu, AUIIIIOMHBIE PA0OTHI, TUCCEPTAIIUH, TIO-HACTOSIIEMY OOCTOSATENIEHO U HAYYHO PACKPOIOT
UX 3Ha4YeHHE, NMPOAHAIM3UPYIOT UX paboTy», — 3TH cioBa Benukoro Cepress CIOHHMCKOTO,
CKa3aHHbIE B TMOJJICPKKY HM3y4EHUsS] TBOPUYECKOIO HACIEAMS CBOMX CTaplMX KOJUIET U
POBECHHUKOB — KOMITO3UTOPOB XX-XXI| cTONeTHs, MOUYEePKIBAIOT HECOMHEHHYIO aKTYaJIbHOCTh
BOIIPOCA M3YYEHHS M BCECTOPOHHETO OCMBICIICHUS Haclenus MeTepOyprcKoi My3BIKH 3TOrO
nepuosa.

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

JI1sl HIMTHPOBAaHNs B HAYYHBIX HCCJIEeI0BAHUSIX
XarinoBckass T.A. IlerepOyprckas kommo3uTopckas mmkoja B XXI Beke: Tpaguuuud u
unHoBanuu // Kynerypa n nuBmimsanus. 2025. Tom 15. Ne 8A. C. 115-120. DOI: 10.34670/
AR.2025.51.34.012

KuaroueBble cjioBa
[etepOyprckast KOMIIO3UTOPCKasi  IIKOJA, COBPEMEHHBIA  MY3bIKAJbHBIM  A3BIK,
XYJIO)KGCTBCHHI)IG HaHpaBHCHI/IH, negarornka  KOMIIO3HUIINH, CTUJIMCTHYCCKUE TCUCHMHI,
npodeccruoHaIbHbIE KOMIIO3UTOPCKAE TUHACTHH.
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BBenenue

®enomen [lerepOyprckoit KOMIO3UTOPCKON IIKOJIBI, OT HCTOKOB ATOTO siBjeHUs B XIX Beke u 110
HalMX JHEH, JEMOHCTPUPYET HECOMHEHHYIO 3HAUMMOCTb, BJIMSTEIBHOCTh U, YTO HEMAJIOBAXXHO, —
BOCTPEOOBAaHHOCTH KaK B POCCHIICKOM, TaK U B MUPOBOM MY3BIKaJIbHOM MPOCTPAHCTBE. «Y HCTOKOB
9TOM IIKOJIBI CTOsUI, HecOMHEeHHO, Muxanin ['nmunka. K cepennne XIX Beka ['TnHKa MOIIHBIM PBIBKOM
MPOJABUHYII PYCCKYIO HAllMOHAIBbHYIO MY3bIKY BIiepell, Kak [IylIKuH HECKONbKMMU JECATHUIETUSMU
paHee cienai 3To ¢ JuTepaTrypoin» [Boiakos, www].

OcHoOBHOE co/IepKaHue

OyHAAMEHTAJIBHBIE AKaJIEMUYECKUE Tpaauluu, 3anoxkeHHble M.M. [HHKON, KOMITIO3UTOpamMu
«Moryueil kyuku», «benseBckoro kpyxka» u janee A. JlagoBeiM u A. I'mazyHoBBIM, Ooratoe
My3blKaJIbHOE Hacieaue Poccuu, OGeclieHHBIN pyccKuil (OIBKIOP, BbIAAIOLIMECS HMEHA aBTOPOB,
TBOPUBIIMX B Ha 6eperax HeBrl cTanu riyO0oKol U cofepKaTeabHOW ONMOpoi JajdbHENIero pa3BUTHs
neTepOyprckoro KOMITIO3UTOPCKOTO TBOPYECTBA, CPOPMHUPOBAIM OCHOBOIOJIATAIOIIME PHHIIUIIBL,
KOTOpBIE€ U MO CeH JIeHb OCTAIOTCA B OCHOBE BBICOKOTO IPO(ECCHOHaIN3Ma U NMPEKPaCHON BBIYUKH,
KOTOPOW OTIMYAIOTCS MPEICTABUTEIN NETEPOYPICKOM IIKOJIBI KOMIIO3HUIINH, B KAKOM OBl HaIllpaBJICHUN
U CTHJIE OHU He paboTaay — OT akaJeMu3Ma JI0 aBaHTap/ia, OT TeHACHLUH MpeTBOpeHus GoIbKIOpa 10
KOMIIBIOTEPHON MY3bIKU. «KpylmHelme npeacTaBuTeN HallHOHAIBHOW KOMIIO3UTOPCKOM MIKOJIBL: /1.
boprusHckuit 1 M. bepezoBckuii, M. I'nunka u A. Jlaprombixckuii, A. bopoaun u M. Mycoprekuii,
I1. YatikoBckuit 1 H. Pumckuii-Kopcaos, . CtpaBunckuii u C. Ilpoxkodwen, /1. IlloctakoBuy cBoei
XKU3HBIO ObLTH CBs3aHbI ¢ [leTepOyprom» [Camconosa, 2013, c. §].

W, pazymeercs, 0OTHUM U3 KIIFOUEBBIX «POJOBBIX» NMPU3HAKOB 3TOM HIKOJIBI «SIBJISIETCS CTPEMIIEHHE
K MHJAUBUYaTbHOCTHA U OPUTUHAIBHOCTH B MY3bIKQJIBHOM TBOPYECTBE» [3eTaXaK, Www].

[Ipu 3TOM MMEHHO Ha OCHOBE IIIYOOKOTO M BCECTOPOHHEIr0 M3Yy4EHHUs KIACCUYECKUX OOpa3lioB
MY3BbIKaJIbBHOTO HCKYCCTBA, OT IPOM3BEICHHUI CTapUHHBIX MACTEPOB 1O TBOPUECTBA BBIAAIOIIMXCS
komno3utopoB XX Beka — C.C. IlpoxodweBa, MI.JI. IllocrakoBuya, N.®. CtpaBUHCKOTO, a TaKKe
HanboJIee 3aMETHBIX MTPECTaBUTENICH 3a11afHOTO MY3bIKAJIbHOTO MCKYCCTBA U 1O CEH ICHb B BICTPOCHA
B [lerepOypre Bcs cuctema oOyueHus, BOCIUTaHUS U BCECTOPOHHEH MpodeccuOHaIbHON MOATOTOBKU
KOMIIO3UTOPOB, KOTOpBIE, Aake H30paB IOC/e OKOHYaHHUS OOy4eHHS «BHEKIACCUYECKHUE» IIYTH
pPasBUTHUSL CBOEr0 TBOPYECTBA, BCETZa OTJIMYAIOTCA BBICOKONPO(PECCHOHAIBHOW MOATOTOBKOW U
OOIIMPHBIMU MY3bIKaIbHBIMH 3HAHUSMHU.

«...CooOpaxxeHust 0 cB0OOOJE, MHAMBUIYAIIbHOM pPa3HOOOpa3suu TapMOHUYECKHX CpPEICTB B
TBOPYECTBE MACTEPOB M B BBICUIEM Kypc€ TapMOHHMM OTHIOJb HE OTMEHSIOT, a IPEANoJararT
NEPBOHAYAIIBHYIO IIKOJbHYIO YueOy, KpPONOTJIMBOE IITyAMPOBAHHE IydIIMX Y4eOHUKOB TIapMOHUH,
MPaKTUYECKUE 33/1aHUs 110 OCBOCHMIO TPAAUIIMOHHON rapMOHUH, aHAIN3 KIACCHYECKUX O00pa3lioB.
<...> OTMeHATh 3HaHUE HAKOIUIEHHBIX NMpPUEMOB, objeryarb cebe paldoTy, MOJ BHUJIOM CBOOOBI
TBOPYECTBA MPAKTHUKOBATh HEBE)KECTBEHHBINM JWJICTAHTU3M W HUTUIMCTHYECKYH) HEIpaMOTHOCTb —
eme Oojee CTapo W "TpaaMIMOHHO", YeM TpeOOBaTh CTPOTOro COONIOACHUS CTAPUHHBIX MPABUI U
oObruaeB» [Crnonumckuii, 2017, c. 12].

Bce ke OONBIIMHCTBO KOMIIO3MTOPOB, BBIMycKaronmxcs wu3 cBoedr Alma mater — Cankr-
[TerepOyprckoit rocymapcTBeHHON koHcepBaropuu uM. H.A. Pumckoro-KopcakoBa, siBIsitOT coOoi
TBOPLOB, HACJIEIYIOUMX Y Pa3BUBAIOIMX BEJIUKUE TPAJAULIMU CYLIECTBEHHOTO I1J1aCTa OTEYECTBEHHON

Tat’yana A. Khainovskaya
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1 <...> HCKOHHO MEeTepOyprcKo My3bIKaTBbHOW KyJIbTYpbl» [XaliHOBcKas, c. 112].

Uro ke KacaeTcs CTUJIEBBIX HAllpaBJICHUH U TEUEHHUM, B paMKax KOTOPBIX TBOPUIIU U TPOJIOJIKAIOT
TBOPHUTH MPEACTaBUTENN BCEX IMOKOJIEHUN COBPEMEHHOU MeTepOyprckoil MIKOJbl KOMIO3UIUHM —
COBPEMEHHOCTh B JIaHHOM pakypce OyzneM TpakToBaTh JOCTATOYHO IIMPOKO — KaK MEpPHOJ] BTOPOH
nonoBuHbl XX — mepBod uerBeptu XXI| crometuid — TO 3I€Ch MBI OOHAPYKMM MaKCHUMAalbHO
pazHoOOpasHyr0 U cojaepxkarenbHylo nanuTpy [Coro3 kommoszutopoB Cankr-IlerepOypra, www].
[TomumoO cremoBaHMS KIACCHYECKUM TPAAWLHIM, B TNPOQPECCHOHATBHOM CTUJICBOM Oaraxe
nerepOyprckuxX aBTOPOB Mbl OOHApPYKHM TEHICHIIMU HE0OApOKKO, HEOPOMAaHTH3Ma, oOpalleHus K
OoraredmmM  QOJBKIOPHBIM oOpasiiaM, HCIOJIb30BAaHUE IIMPOKOTO CIEKTpa CHOKETOB — OT
HCTOPHYECKUX HAIlMOHAIBHBIX 3M1OCOB J0 (PAHTACTUYECKUX U CKA30UHBIX CIOKETOB M, KOHEYHO XK€,
BCEr0 CIEKTPa CTUIMCTUYECKUX IOMCKOB M HAXOJOK HCKycCTBAa KOMIIO3MIMM XX Be€ka — OT
JnoJieKaOHUM, aJeaTopuKH, MUHUMAalIM3Ma U COHOPUCTUKHM 1O HCIIOJIB30BAHUS MHOTIOOOpPa3HBIX
BO3MO>XHOCTEN KOMITBIOTEPHON MY3BIKM M MCKYCCTBEHHOIO MHTEJIEKTA.

Bot uto mumer 06 sTom Bhmaronmi kommo3utop Cepret CIOHUMCKHM, OyIydd TIpH 3TOM
OnmucTaTeNbHBIM MY3bIKOBEIOM, ITYOOKMM M TOHKUM AQHAJUTUKOM B O0JIACTH MY3bIKQJIBHOI'O
HCKYCCTBa, B TOM 4Hclie coBpeMeHHoro: «Ecnu B Hauane XX Beka aTpuOyroM HOBH3HBI OblLIa HOBas
rapMOHHUs, TO HbIHE cdepoll HOBAaTOpCTBA W JaXe €ro MEpUJIOM CTajlo pPaclMpeHHOe
HuctpymentoBenenue. [lo cyrn 310 0OHOBIEHHOE BO3POXKIEHHE B HOBOM KayeCTBE APEBHEHIIETO
CBOICTBA My3bIKH — TeMOpa, BOOPYKEHHOTO /10 3yOOB HOBEWIIEH TEXHOIOTHEH, HHCTPYMEHTAILHON
n komnbloTepHoi. HoBwiii TeMOpoBBINE MUP BBICTYNAET KaK CaMOIIEHHOE SIBJICHUE BKYIIE C PUTMOM,
JTUHAMHUKON U BpeMeHHOU 1kanoi» [Cnonumckuit, 2019, c. 7].

Uro KacaeTcsi KOHKPETHBIX UMEH Mpe/ICTaBuTeNe MeTepOyprckoro 1mexa KOMIO3UTOPOB, KUBIIMX
u tBopuBIMX B XX — XXI| cronerusx, TO, CChUIasiCb Ha MMEHHOM psja, BbicTpoeHHbIH C.M.
CIOHMMCKUM B €ro TpyJae, IOCBSIIEHHOM Kak pa3 KOMIO3UTOpckuM mikoiaMm [lerepOypra
[Crionumckuit, 2012], ¢ 6maronapHocThio U BocxuineHrneM HazoBeM M.O. Ilreit6epra, M.®. ['necuna,
M.M. Yepnosa, B.Il. Kanagatu, C. ®@. Bonbdenzona, ®.A. Pybrosa, .b. ®unkensumreiina, B.B.
[lepOaueBa, ILb. PszanoBa, FO.H. Tionmuna, X.C. Kymmapesa, W.S. Ilycteinbauka, T.I'. Tep-
Maprupocsana, M.J. Yynaku, b.A. Apanosa, FO.A. bankanmua, A.A. UepHosa, FO.B. Kouyposa, B.B.
[Mynxosa, O.A. EnaxoBa, B.H. Canmanosa, O.C. Yunko, B.B. Bonoumuosa, JI.A. [Ipuroxuna, B.A.
VYcenenckoro, F0.A. ®@anuka, b.W. Tumenko. U, pazymeercs, B 3TOM psIy BbIIAIOIMXCSI HUMEH HA30BEM
u camoro C.M. CiioHuMCKOTO.

MHuorue u3 MacTtepoB, YbM MMEHa Mbl Ha3Balld, 32 CBOKO JKM3Hb BOCIMTAIU LIEJIBIE IJIES/IbI
YYEHUKOB, B TOM UHCJIE «BHYUATBIX», KOTOPBIE B HACTOSIEE BPEMS aKTHBHO paOOTAIOT U UCTIOTHSIOTCSA
kak B [leTepOypre, Tak u 3a €ro npenenaMu, MPOCIaBIIsisd v OIEP>KUBAs CBOMM TBOPYECTBOM BBICOKOE
PEHOME ITOTO SIPYAMILETO SBJIEHUSI MY3bIKAJIbHOM KylIbTypbl COBPEMEHHOCTH.

bnaronaTHasi TemMa BCECTOPOHHETO M3y4deHHs NMPOGECCHOHANBHBIX KOMITO3UTOPCKUX TUHACTHUM
ropoga Ha HeBe MOXXeT M JODKHA CTAaTh NMPEAMETOM HE TOJBKO AHAJIWTHYECKUX CTaTed, HO U
(byHIaMEHTAIBHBIX MY3BIKOBEIUECKUX paboT. B 3TOM pakypce Henb3s HE OTMETUTh OJIaroJaTHYO
nauimatuBy Cankr-IleTepOyprckoil rocynapcTBEHHON KOHCEpBATOPHH, KOTOpas YK€ MHOTIO JIET
IIPOBOJUT LMK KOHIIEPTOB M BCTPEY, IOCBSILEHHBIX IPEICTABUTENSAM KOMIIO3UTOPCKOM IIKOJIBI
[lerepOypra ¥ KOMITO3UTOPCKUX IEIArOTUYECKUX TUHACTUH, UHBIE U3 KOTOPHIX HACUUTHIBAIOT JI0
nsitu-1ectd nokosienuit [CIIGIK um. H.A. Pumckoro-KopcakoBa, www].

B nanHOl craThe XOTENOCh Obl OYKBAJIBHO «IIYHKTHPOM» OTMETUTH MpodecCHOHaIbHbIE
KOMIIO3UTOPCKUE JIMHACTHU, CIOXKHUBILMECS 3a HECKOJBKO IECATHIIETUI B MY3BbIKAJIIBHOW KyJIbTYype
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[lerepOypra.

Pazymeercs, oqHOM U3 KPYITHEUIIIMX KOMIIO3UTOPCKUAX U MTEIArornyecKux Ko crajna mkona J1./1.
[HocTakoBrYa, BOCMUTABINETO SIPKUX U BBICOKONPO(ECCHOHANBHBIX MAacTepOB, BO MHOIOM
ONPENETMBIIMX XYA0KECTBEHHOE «IMII0» CBOEH M MOCIEAYIOUMX 310X. Pazymeercs, B epBoOM psiay
yaeHukoB JIMutpus JMuTpueBnyda Ha30BeM UMs HapoaHOTo apTucta Poccuu, mpodeccopa, kaBanepa
Opnena «3a 3aciyru nepen OtedectBom» IV crenenu, naypeara npemui [IpaButensctBa Poc cuiickoit
®enepannu B o0nacTu KynbTypel bopuca MBanoBuya Tumenko. Cpenn ero yueHHKOB — U3BECTHBIC U
uMeHuThle aBTopbl — Bukrop Ilnemak, Jleonun PeszernunoB, Muxaun XKypanes, CBernana
HecrepoBa, BsuecnaB Kpyrnuk, Haranes BosikoBa U MHOTHE Jpyrve, 3HAUUTEIbHASI YaCTh KOTOPBIX
MPOJIOIIKAET ATY MEAATOTUUYECKYIO TUHACTUIO 00ydasi MOJIOJBIX aBTOPOB B PA3TUYHBIX MY3bIKATBHBIX
y4eOHBIX 3aBEJICHUSX.

Haponusrit aptuct Poccun, mpodeccop, naypeatr I'ocymapctBennoit npemuu PCDOCP umenun
I'muuxu u 'ocynapctBennon npemuu Poccuiickon denepanuu, KOMIIO3UTOP, KOMIIO3UTOP, ITUAHUCT,
MY3bIKOBEJl, YK€ HEOJHOKPATHO U C OJIaroAapHOCTHIO YIMOMHHAEMbI Ha CTpaHHUIlaX ATOW CTaTbhH
Cepreit MuxaitnoBuu ClIoHUMCKUH, Oyydl B pa3HbIE MEPUOABI CBOEI0 0OYYEHUSI MY3bIKE YUEHUKOM
B.A. lle6anuna, C.5. Bonasdensona, b.A. ApanoBau O.A. EBnaxoBa, B CBOIO 04epe/ib 3a roJIbl CBOEH
MEeJTarOrNYECKOM 1eATEIbHOCTH BOCIUTAI HEMAJIO M3BECTHBIX TBOPIIOB, B Py KOTOpPBIX — Bragumup
Muryns, Bnagumup CanoxxuHukoB, AHTOH TaHoHOB, Briagucinasa ManaxoBckasi, Enena Urortu.

B mnesnme aBTOpOB, OmpeneNsIOIMX HalpaBICHUS Pa3BUTHs NETEPOYPICKOW U pocCHilCKOU
MY3bIKaJIbHOM KyJbTYphI, TaK K€ KaK U BBIIICHA3BAHHBIX, HA30BEM YYEHHKA 3aCIYKEHHOTO JIEATENs
uckycctB Poccuu, kommosutopa, nmpodeccopa Anekcanapa JlepennkoBudya MHamakaHsiHa (B CBOO
ouepenp yueHuka O.A. EnaxoBa u J[. /1. lloctakoBrua), komno3uTopa u nuanucra Hukonas Maxkapy;
YYEHUKa HapoJaHOTro apTtucta Poccuu, komMmmosutopa, Jupuxkepa, BUOJIOHUYETNCTA, Tpodeccopa FOpust
AnexcanapoBuya Panuka — komnosutopa Esrenus Ilerposa.

3akJa04YeHue

IloaBoast UTOT KpaTKOW XapakTepuCTHKe (eHOMEHA MeTepOyprcKoi MIKOJIbl KOMITIO3UILIMH, CKAXKEeM
O TOM, 4YTO B II€JIOM TBOPUYECTBO €€ MPEACTaBUTENECH OOBEAMHSIOT YHHUBEPCAIN3M aBTOPCKOTO
MBILUICHUS, MPOKUH CHEKTp M30MpaeMoil TEMaTUKU MPOU3BENECHUN — TaK e KaK M IIMpovaiimas
s)kaHpoBasg nanutpa [[errsapésa, bparmuckas, 2013], orpomMHBIN apceHan CpeJICTB MY3bIKAIbHOU
BBIPA3UTEIIbHOCTH, CTUIMCTUUYECKUX YCTPEMIIEHUI M, HECOMHEHHO, B CBOEIl OCHOBE — BbICOUalilliee
npoecCuOHaNbHOE MAaCTepCTBO, BO MHOTOM OIPEACISIONEe XyJI0KECTBEHHYI LIEHHOCTh HX
MPOU3BEICHUM.
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Abstract

The St. Petersburg composer school at the present stage is a phenomenon as bright and large -
scale as it is understudied. The enormous spectrum of artistic movements, stylistic trends,
professional dynasties, as well as the work of individual major representatives — all this constitutes
a living and continuously developing organism that generates both trends in the development of
modern academic music, light genres, and even mass art, and regularly gives rise to masterpieces of
individual composer creativity that become attractive beacons of the musical life of the city on the
Neva for many decades. The task of this article, due to its genre and volume, does not include a
detailed analytical description of the numerous vectors of development of modern academic St.
Petersburg music. The author will consider her mission accomplished if she manages to create a
general outline "portrait” of the St. Petersburg composer school of the 21st century and briefly
present its most noticeable stylistic development trends. Numerous lacunae of practically
unexplored areas of this fruitful topic still await their inquisitive and diligent researchers. "The
author hopes that our respected musicologists, as well as their students — undergraduates and
postgraduates — will turn to these major names, write articles, theses, dissertations, truly thoroughly
and scientifically reveal their significance, analyze their work," — these words of the great Sergei
Slonimsky, said in support of the study of the creative heritage of his older colleagues and
contemporaries — composers of the 20th-21st centuries — emphasize the undoubted relevance of the
issue of studying and comprehensively comprehending the heritage of St. Petersburg music of this
period.

The St. Petersburg Composer School in the 21st Century: Traditions ...
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Kommno3urop CeetTiiana HectepoBa: Xyn0:xeCcTBeHHbII
MHP H 0CO0EeHHOCTH MHAMBHUIYAJIbHOI O CTHJIS

Jlo ChbI1

Beimyckauiia acnupanTypsl Kadeapbl MY3bIKaIbHOTO BOCIHTAHUS M 00pa3oBaHU,
Poccuiickuii rocynapcTBeHHbIN negarorndecknii yaupepcuter um. A.M. I'epuena,
191186, Poccuiickas denepanus, Cankr-IletepOypr, HaGepexxHas peku Moiiku, 48;
e-mail: luosixiaoluo@ gmail.com

AHHOTaLUA

CoBpeMeHHOE KOMITO3UTOPCKOE HCKYCCTBO ropoaa Ha HeBe mpencTaBiI€HO MHOXKECTBOM
APKUX W 3HAUMMBIX UMEH. B cpee aBTOPOB CpeHEro MOKOJIEHUS OAHUM M3 CaMbIX 3aMETHBIX
sIBIIEHUM cTano TBopuecTBo CBernanbl HectepoBoii, BniuTaBinee B ce0s 01aroTBOpHbIE TPaAULIUH
neTepOyprcKoil akaaeMU4ecko My3bIKM M pa3BHBAIOIEe MX Ha HOBOM JTarle, IPUBHOCSIIEE B
cepy COBPEMEHHOIO MY3bIKAJILHOTO MCKYCCTBA HEMOBTOPUMBIE HOTBHI WHAWBHUAYaIbHONU
CTUJIUCTHKA M 00pa3bl aBTOPCKOTO XyHAOXKECTBEHHOTo Mupa. IlmomorBopHO paboTaromas
IIPAaKTUYECKH BO BCEX CYHICCTBYIOUIMX JKaHPaxX COBPEMEHHOIO aKaJEeMHYECKOIO TBOPYECTBA U
oTYacTH JeTkol My3bikd, CBernana HectepoBa mnpakThueckd C C€aMOTO Hadajga CBOETO
npo(eCCHOHATBHOTO  KOMITO3UTOPCKOTO IyTH oOpena COOCTBEHHBIH HEMOBTOPUMBIA U
3(eKTHBIN CTUIBP U MacTepckue cpeicTa ero BelpaxkeHus. HeiHe CBetiiana BrnagumupoBHa
HecrepoBa — ojHa W3 BeAylUMX NpeJCTaBUTENEH COBPEMEHHOH meTepOyprcKoi —IIKOJIBI
KOMITO3UI[MU, OPTaHMYHO M BBICOKONPO(ECCHOHAIBHO CHHTE3HUPYIOIAs B CBOEM TBOPYECTBE
HEMOBTOPUMYIO WHJMBUIYAJbHYI0O MaHEpy BBIPD@KEHUS M JOCTHKEHHS B cdepe MHUpPOBOH
aKaJleMUYECKON MY3bIKM U Pa3BUTHS MY3bIKaJIbHOIO S3BIKA.

Jl1sl DMTHPOBAaHNUS B HAYYHBIX HCCJIeIOBAHUSX
Jlo Cei. Komnosutop Caernana HectepoBa: Xyd0KECTBEHHBI MHpP U OCOOCHHOCTH

uHauBHIyansHoro ctuis // Kynerypa u nusumusarus. 2025. Tom 15. Ne 8A. C. 121-126. DOI:
10.34670/AR.2025.10.33.013

KuarwuesBsble cioBa
[lerepOyprckasi ~ KOMIO3UTOPCKAas  INKOJIA,  COBPEMEHHBIA  MY3BIKAIBHBIN  SI3BIK,
MHAVBUAYAJIbHBINA ABTOPCKUH CTUJIb, MY3bIKAJIBHBIE JKAHPBI, XyJ0KECTBEHHAsl CTUJIMCTHKA.

Composer Svetlana Nesterova: Artistic World and Features of Individual Style
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BBenenue

I'eponHs naHHOM CTAaThU — TaJaHTIMBBIM POCCUMCKUN KOMIIO3UTOP CPENHETO MOKOJIEHUS, IPKUI
IPEACTABUTENb KPYIMHEHUIIEr0, 3HAYUMOIO, YPE3BBIYAWHO COACPXKATEIBHOIO U MMEIOLIEro
UCKIIIOUMTEIBHO BBICOKYI XYyHOKECTBEHHYI0 U HPO(ECCHOHANBHYIO pENyTallMI0 SIBJICHUS —
neTepOyprcKoil KOMITO3UTOPCKOM MIKOJIBI. «SIpKasi OpKecTpOBKa, CKBO3HOM CHM(OHH3M, JIUYHOCTHOE
aBTOPCKOE HAyayo, BEAylas poOJib MY3bIKAIBHOTO ITOJIOTHA, HOBBIE CPEACTBA MY3bIKAJIBHON
BBIPA3UTEJIBHOCTH JAI0T OCHOBAHMS CUUTATh <...> MY3bIKy NETEpOYprcKUX KOMIIO3UTOPOB Hayaja

XXI Beka BBIAAIOIMMCS SIBJIEHUEM COBPEMEHHOMN My3bIKaIbHOM KyiabTypbl» [["ao Ilmuxao, 2023, c.
143].

OcHOBHAA YACThH

MHoroo6paszue XyJl0KECTBEHHBIX IIOMCKOB, pPa3HOHANPABJIEHHOCTh XyHOXECTBEHHBIX U
CTHJIMCTHYECKUX MCKAaHU M, COKPOBHUIIA U HAXOAKU KOMIIO3UTOPCKON MBICIIH, KACKaJl TBOPUECKUX M JIEH
U MacTepckas BblydKa, BEPHOCTb OoJiee YeM TPEXBEKOBBIM TPAIAMUIUSAM, CIOKUBIIMMCS B HUCKYCCTBE
[lerepOypra © HX TpENeTHOE M COXpaHHOE pa3BUTHE, BBICOKAA BOCTPEOOBAHHOCTH B
podeCCHOHATTLHON MCIOJIHUTEIBCKOW M IMMPOKOM CITYINATEIBCKON Cpele — BCE 3TO COBPEMEHHas
neTepOyprekasi KOMIO3UTOPCKas IIKOJIa — ()eHOMEH, KOTOPBIH, HECMOTPS Ha YBETUUMBAIOIIMICS C
KaKIbIM TOJOM HMHTEpeC HCCleA0oBaTeNeil, OCTaeTcsi BO MHOIOM «UEIMHHBIMY», TPEeOYyIOIMM
KOMILJIEKCHOTO HCKYCCTBOBEIUECKOTO, KyIbTYPOJOTHYECKOTO, MY3BIKOBEIYECKOTO M HCTOPHUYECKOTO
u3ydeHus sBieHueM. UTo kacaeTcst He3bIOJIEMBIX «OIOpP» COBPEMEHHON MeTepOyprcKoil My3bIKH, TO
OYeHb TOYHO B OSTOM IIJIaHE BBICKa3alach MCCIIENOBAaTEeNb 3TOro HampaBieHus: «KpynHeilnme
MIPEACTABUTENIN HALIMOHAIBHON KOMIIO3UTOPCKON mKoubl: [I. boprHsHckuii 1 M. bepesosckuii, M.
I'muuka u A. Hapromeikckuii, A. bopoaun u M. Mycoprekuii, I1. YaitkoBckuii u H. Pumckuii-
Kopcaos, . CrpaBunckuit u C. IlpoxodbeB, [l. IllocrakoBud cBOEl KU3HBIO OBLIN CBSI3aHBI C
ITerepGyprom» [CamcoHnoBa, 2013, c. 8].

«OO0mmen3BecTHbl  OoraTenme TpaauIud W BBICOKAs "KOTHPOBKA aKIUi" TmeTepOyprckoit
KOMITO3UTOPCKOM I1KOJBI. CTOJB ke OeccriopeH M 3HAYMTENbHBIN "yaenbHbIH Bec", KOTOPbIH UMeeT
CeTOJHSAIHAA NeTepOyprckass My3blka B KOHTEKCTE LIMPOKOM M Ppa3HOOOpa3HOW IaHOpPaMsl
COBPEMEHHOI'0 POCCUICKOTO0 KOMIIO3UTOPCKOTO TBOpPYECTBA B 11es10M» [ XaiftHoBCKast, 2012, c. 4]. M Bce
3T U BBIILENEPEUUCICHHbIE «TEHETUYECKUE» MpPHU3HAKU MNeTepOyprckoil IMKOJIbl KOMIO3MIIUU
OTpakeHbl B MHOTOIpaHHOI cdepe nesrenbHocT CBetnansl HectepoBoil.

CoBepIICHHO OIpEAEICHHO JTOr0 KOMIIO3UTOpPA XapakTepus3yeT YyBCTBO HEW3MEHHOU
0JIaroJAPHOCTH TEM JIFOJSIM, KOTOPBIE JIajlu €l MyTeBKY B IPOQeCCHOHANBHYIO XHU3Hb. Tak, CBeTiana
OUYCHbB TEIJIO YITOMUHAET CBOETO eKaTepuHOyprckoro yuutens — Banentuna bapeikuna. U, koneuHo,
€e caMble CepJIeUHble YyBCTBA MPHU3HATEIBHOCTH OOpallieHbl K €€ MeTepOyprckoMy Meaarory M, Kak
OHa caMa IMUILET, «IIOOMMOMY YIUTEIN0, HACTABHUKY U Jpyry — bopucy TuileHko», KOTOpbIil Tarkke
BCEI/Ia BBICOKO OT3BIBAJICSA O TBOPUYECKOM JAPOBAHUU CBOEH YUEHHUIIBI.

Tonpko nuIL HapacTarou@s ToA OT Toxa OypHas KOMIIO3UTOpCKas, IeJaroruveckas,
VCIIOJIHUTENIBCKAsT U MY3bIKQJIBHO-IIPOCBETUTENBCKAs AeATenbHOCT, CBeTaaHbl BiaguMupoBHBI, €€
SHEPIUYHBIH OOLIECTBEHHBI TEMIEPaMEHT, BOCTPEOOBAHHOCTh IPAKTUYECKHM BO BceX cdepax
MPUJIOKEHUS €€ YCHIIMI HEOCIIOPUMO CBU/IETENBCTBYIOT O TOCTOSHHOM MPO(EeCCHOHAIIBHOM POCTE U
pa3sBUTHM, CTPEMJICHMHU K IMOKOPEHHMIO HOBBIX BEPIIMH M O MAacTEPCKOM DPELIEHUHU 3a]ad, KOTOpPbIE
CTaBUT Mepes KaXK/IbIM TBOPLIOM CPEJia €T0 CYLIECTBOBAHUSIL.

Luo Si
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[lepBbie counnenus Obn co3nanbl CBernaHoi HectepoBoii ellie B IKOJIbHBIE IO/bl, @ COOCTBEHHO
npodeccHoHaNbHBINA MYTh KOMIIO3UTOpa Havajcs B MysblkanbHOM yumiuiie ExarepunOypra, rie
CaeTsiaHa MOHsUIA, YTO KOMIIO3MIIMSA — OCHOBHOE INpH3BaHUE €€ KU3HHU. 3akoHuyuB yuwiuie, C.
HecrepoBa moctrynuna B Cankr-IleTepOyprckylo rocynapcTBEHHYIO KOoHcepBaTopuio M. H.A.
Pumckoro-KopcakoBa B kimacc HapoaHoro aptucta Poccuu, mpodeccopa, OIHOTO U3 CTOJIIOB
COBPEMEHHOU poccuiickoil My3biku bopuca MBanoBuua Tumenko. [lociie OnecTsiero OKOHYAHHS
KOHCEpPBATOPUH BIIOJHE OKUJIAEMBIM OBLIO OKOHYaHHWE aCIUPAHTYphI, HAYalo MPEno1aBaTeIbCcKOi
JIESITEIbHOCTH B CTEHAX 3TOr0 MPOCIABIEHHOIO By3a Ha Kadeape MHCTPYMEHTOBKU M BCTYIJIEHHE B
Coto3 komno3utopoB Cankr-IlerepOypra [Coro3 kommo3uTopoB Poccun, www].

«CoBMmeneHue y4€Obl C IpakTUYecKoW paboToW, KakK MpaBUIO, ObIBAET OYEHBb IOJIE3HBIM B
CTaHOBJICHMH MYy3bIKaHTa-podeccnonana. Tak, Oyaydn KOHIIEpTMeWcTepoM Ha Kadeape
CLIEHMYECKOrO JABM)KEHUS B AKaJeMHUM TeaTpalbHOro MckycctBa, Cernana HectepoBa He TOJIBKO
COBEPILEHCTBOBAJIA CBOM MHAHUCTHYECKUE HABBIKH, HO M TTO3HABAaJa 3aKOHbI CIIEHUYECKOT0 MCKYCCTBA,
YTO IOMOIJIO €if B JanbHeleM B paboTe HaJ| MpoU3BeACHUAME A TeaTpay [Konuii, www]

IlepBasi cepre3Hass moOefa W BBIXOA B «OONBIIYIO MY3bIKY» OxuAaaud CBeTiaHy mocie
IpeJCTaBlIeHUs1 Ha KOHKypce MapuuHckoro tearpa omnepsl «Tspk6a» mo I'oromo B nHawanme 2000-x
rofoB [MapuuHckuii Teatp, www]. Tarke O4eHb CEepbe3HBIM JOCTUKEHHUEM CTajla MepBas MpemMus B
HomuHauuu «Cumdonnueckass Mysbika» Ha | BceepoccuiickomM KOHKypce KOMIO3UTOPOB HMEHHU
Angpes [lerpoBa [Oreanda-news, www]. B 3ToT e nepuoj 6aner «BosedHoe KOJIbL0», CO3AaHHbIA
COBMECTHO C CYIPYroM, KOMMIO3uTOpoM BsdecnaBom Kpyrmumkom, cTtan omHuM U3 TOOemuTemnen
koHKypca Bbombmoro Tearpa u Corosa tearpanbHbix nesteneii Poccuu [Cankr-IlerepOyprekuii Jom
MY3BIKH, WWW].

Hemenmuii ron npunec C. B. HectepoBoii HOBYIO TpoMKyI0 1mo0ey — oHa crajia oonagarenem 11
npeMud MeXIyHapoIHOIO KOHKypca ITMAaHMCTOB, KOMIIO3UTOPOB H aupukepoB umeHu C.B.
PaxmannnoBa, kotopsiii npoien B MockBe nipu nogaepsxkke [IpaBurensctBa Poccuiickoit denepamumn
n MunucrepctBa KyneTypsl Poccuiickoit @enepanuu, IO CHEHNUAIBHOCTU <« KOMIIO3ULIHAS.
Xyn0KECTBEHHBIM PYKOBOJMTEIEM KOHKypca SIBJISIETCS HapoAHbld aptuct Poccum JlenHuc Maryes.
Cyneiickyro KOJUIETHIO MO clienHalbHOCTH «KoMIo3ulus» BO3IVIaBJIsUT HapoJAHBIM apTtuct Poccun
Anexcanap YaitkoBckuil [Poccuiickas razera, www].

KonkpeTHOCTh, OMpenen€HHOCTh, SCHOCTb MBICIM B JKM3HU U TBOPYECTBE, COYMHUTEIHCKUN
TaJaHT U LIMpOKas XyHdOXKECTBEHHAs IEPCIEKTHBA, MPOCTOTAa M, BMECTE C TE€M, HETPHUBHAJIBHOCTH
3aMBICJIOB, MAacCTEPCTBO (B JaHHOM CIIydae y»K€ MOXHO YIOTPEOUTh 3TO BBICOKOE CJIOBO), U3SILECTBO U
apTUCTU3M HMX BOIUIOIIEHUS — BOT CYMMApHBIE UEPTbI, KOTOPBHIE XapaKTEPU3YIOT XyHdO0XKECTBEHHBII
o0k Ceetnanbl HectepoBoid, a Takke ee OCHOBY KU3HEHHOM U TBOPUECKOM MO3UIUU.

B cBoem TBOpuecTBe C. HectepoBa npeacTaeT Kak TOHKAM JIMPUKOM U B TO e BPEMsI aBTOPOM, HE
Yy)XJIbIM OCTPOYMHOIO MY3bIKaJIbHOTO KOMMEHTHUPOBAHHS CIOKETHBIX JIMHUM WKW JIPYTUX
0COOCHHOCTEHN COoJiepKaHUsl MIPOU3BECHUS, TaK U BbIpa3uTesieM OOJIbIIMX YEJIOBEYECKUX CTPacTeil.
«TBopueckasi MHIMBUIYAJBHOCTh HE MOXET CPOPMHPOBATHCS, MOKAa HE co3peiia cama JHMYHOCTH
TBOPIIA, €r0 YEIOBEUECKHE CBOMCTBA, TBEPABIC YEPTHI, €r0 Xapakrepa, OOIIECTBEHHOTO MOBEICHUSL.
NHauBUTyalbHOCTh KOMIIO3UTOPA MOXET OBITh MPOCTON — ONpPEAEIsIEMON OJHUM-/IBYMsI IIPUEMAMH,
Oynp TO ManooObeMHass MHHOpPHAs AHATOHUKA W TOHUKAJIbHBIE HAaTOHUYECKUE KIACTepBhl...»
[Cnorumckuii, 2023].

NmmpoBu3anmoHHbIN opMaT HEKOTOPHIX MY3bIKAIBHBIX BBICKA3bIBAHUN B €€ MPOU3BEICHUSIX, KAK
MIPAaBUJIO, BCTPOECH B YETKYK0 U CIAXEHHYIO JPAaMaTypruio. B COUYMHEHUSX 3TOro KOMIO3UTOpPA BCE
YaCTH MAaCTEPCKH U MOHOJMTHO COCAMHEHBI JPYT C IPYTOM, «IIPOXOJHBIX» (pa3 Ui O€CCMBICICHHON
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3aMoNHSAIOMEH (aKTypbl B HHUX HET; «MYKCKOW» THII MY3bIKaJbHOTO MBILUIEHUS OIpeaeisieT
JIOTUYHBIE TOCTPOEHUS U (Jpa3bl, PallHOHAIBHOCTH B BBIOOPE CPENICTB MY3bIKAJIbHON BBIPA3UTEIBHOCTH
U SICHOCTb aBTOPCKOHM MBICIH. 3aBEpIaeT KapTUHY BBICOKOTO KOMIIO3UTOPCKOTO MpodeccroHannima
3(pPEKTHOCTh SI3BIKOBOM CTHJIMCTUKH, cioBoM, CBerninana HectepoBa — CIOXHBUMIICSH, SAPKUA U
3penblil My3bIKaHT, Yb€ TBOPUYECTBO CTAHOBUTCS BCe O0Jiee BOCTPEOOBAHHBIM M OTMEUYEHO Pa3THYHBIMU
MIPECTUXKHBIMU HarpajgamH.

Kpome xapakTepucTHKd KOMIIO3UTOPCKOTO TBOPYECTBA HEOOXOAMMO CJeNaTh AakIeHT Ha
doprenmaHHOW HCHONHUTEIbCKOU aAestenbHocTH C. HectepoBoit, KoTOpas sIpKO OJapeHa M Kak
NUAaHUCTKA, HMEIOH@As K TOMY K€ CEpbe3HYI0 MNpO(eCCHOHAIBHYIO MCIOIHUTEIBCKYIO 0asy.
BcectoponHsisi My3blkanbHas oOpa3oBaHHOCTH mo3BoisiseT CBernaHe BnaaumupoBHe CBOOOTHO
OpUEHTHUPOBATLCSI B CaMbIX pa3HbIX (OPTENHAHHBIX JKaHpPaX W CTUJIAX, AKIEHTUPYS OCHOBHOE
BHUMAaHME HA UCIIOJIHEHUU COUMHEHU COBPEMEHHBIX aBTOPOB — Kak cBoero yuurtens b.U. Tuienko,
TBOPYECTBO U MEIAaroruyeckrue B3IVIsIbI KOTOPOTO OKa3ald 3HAUUTEIBHOE U OJarOTBOPHOE BIIUSHHE
Ha pa3BUTHE XyHNOXKECTBEHHOTO MHpa TIEpOMHU CTaTbd, TaK M MHOIMX CBOMX KOJUIET TIO
KOMIIO3UTOPCKOMY LIEXY.

Jnst Oonee AeTaNbHOM XapaKTEPUCTUKH KOMITO3UTOPCKOTO CTHJIA OCTAaHOBHMCS IMOJAPOOHEe Ha
KpPaTKOM aHalM3€ OIHOTO M3 LEeHTpanbHbIXx counHeHui C.B. HecrepoBoll — omHOakTHOH omepe
«Tsmxba» 1o ogHoumMmenHo bece H.B. T'oromns. Kak yxke ObUTO yIOMSHYTO B JaHHOHM CTaThe, onepa
CO3JaBasIach JUIsl KOHKYPCa MOJIOABIX KOMIIO3UTOPOB, 00bsBIEHHOr0O MapuuHckuM tearpoM B 2005
rogy B cBs3u ¢ robuieeM sroro nucarens. C. HectepoBa crama onHUM U3 moOequTesiell 3TOro
KOHKypca, U ee Mpou3BeeHne Obu10 0ToOpaHo Kk nocraHoBke. [Ipembepa cocrostmack B MapurHCKOM
tearpe 1 anpens 2009 roga — B aers 200-netus [N'oromns. (Pexuccep — A. KoBanenko, qupuxep — M.
TarapuukoB). CHeKTakib BbI3BAJ 3HAYUTEIBHBIM MHTEpPEC Y MYOJUWKM W OCTAJICA B perepryape
TeaTpa.

Bonpexku yxe CloXMBIMMCS OXUJAQHUAM IYONMKH, 3Ta Mbeca [orois, K cyacThio, He Oblia
OCOBpEMEHEHA KOMIIO3UTOPOM U JIMOPETTUCTOM — B OIIEPE MAKCUMAJIBHO COXPaHEH I'OTOJIEBCKUN TEKCT
CO BCEMU BBIPA3UTEIBHBIMU BO3MOKHOCTSIMU €TI0 S3bIKA.

Kak m3BecTHO, 3Ta TOroJNeBCKash Ibeca He Obla 3aBepIleHa, W HEMPOCTYI0 B JAHHOM Cllydae
KOMITO3UITMOHHYIO 33/1a4y penmia ¢opMa «3aMKHYTOrO Kpyray omepbl. OCHOBHAs TeMa YBEPTIOPHI
IIPOBOJIUTCS TIOYTH YEpe3 BCIO MY3bIKAIbHYIO TKaHb IMPOM3BEICHUS U B KAUe€CTBE KyJIbMHHALUU
«B3pBIBAETCS» B LIEHTPAJIbHON YaCTH OMNEpPhl — KOHIICHTPUPOBAaHHO OypoHamHOH clieHe ¢ yuacTHueM
BCEX MEPCOHAXKEN.

My3bIKaabHBIM SI3BIK OIIEPHI HECET OLIYIIEHUE 3aKOHUYEHHOCTH, SICHOCTH, BBICTPOEHHOCTH U IIPU
BCEM TOM UpE3BbIYANHO SIPOK U penbedeH. [ydokoe 3HaHUE 1 1I000Bb aBTOpa orepsl K My3bike M.IL
Mycoprckoro, [./. [lloctakoBru4a U, KOHEYHO k€, cBoero yuurtens b.M. TuimeHko, y3HaBaHHUE HIIH,
CKOpE€ aJUTI03UM MHTOHALUH UX TPOU3BEIEHU N HCKYCHO MEPETIETAIOTCS CO CII0KHUBILEHCS aBTOPCKOM
MaHepod mnucbMa. «My3bIKaJlbHbIE PpEIUIMKU TEepCOHaKe H300MIYIOT —OCTPO-XapaKTepHBIMU
MHTOHALMSIMU, TTOTYEPKUBAIOIIMMH PEUEBBIC M3TMOBI M OTKIMKAIOIMMUCSA Ha CI0)KETHBIE TOBOPOTHL
Konoputen eme oIuH BaXHBIM y4aCTHUK M KOMMEHTATOp COOBITUNH — CHUMQOHHYECKUN OPKECTpP»
[XatinoBckas, 2012, c. 54]

Kpome 310oro, My3bIKalibHbIN S3bIK 3TOTO IPOU3BEACHUS TPEACTABIISAET OLLYTUMbIE TPYIHOCTH IS
UCIIOJIHUTEINIEN — KaK JUIsl BOKAJIIMCTOB, TaK U JUIsl opkecTpa. Cepbe3Hble HHTOHALIMOHHBIE TPYAHOCTH,
MePEMEHHBIN METpP, TOHKO U TOUYHO BBIMTUCAHHBII TPEOYIOT OT HCIOJHUTENEH ITOTO OITyca CEPhE3HOTO
npodeccuoHanu3Ma Kak B IJIaHe OOIel MOATOTOBKH, TaKk W B cepe HCIOTHEHHUS COBPEMEHHOM
aKaJIeMUYECKON MY3BIKH.
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3aKJII04YeHne

Takum  oOpa3oM, KpaTkas  XapakTepUCTHKa  TBOpYECTBA M  «3CKU3HBIN»  MOPTpET
npogeccuoHanbHoi nestenbHocT CBernanbl BnagumupoBHel HecTepoBoit BO MHOTHX M pa3HBIX
001aCTAX MPEACTaBIISIOT ITOI0 My3bIKaHTa KaK TalaHTJIMBOIO, pAa3HOCTOPOHHETO ¥ TEMIIEPAMEHTHOTO
TBOpIA, 00Iaal0MIEro COOCTBEHHBIM — YETKUM, SIPKUM U TEMIIEPAMEHTHBIM aBTOPCKUM OOJIMKOM,
CJIO’KUBILEHCS CTHIIMCTUKON U OOraThIM XyJI0’KECTBEHHBIM MHPOM.
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Abstract

The contemporary composer art of the city on the Neva is represented by many bright and
significant names. Among the authors of the middle generation, one of the most notable phenomena
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is the work of Svetlana Nesterova, which has absorbed the beneficial traditions of St. Petersburg
academic music and develops them at a new stage, bringing unique notes of individual stylistics and
images of the author's artistic world to the sphere of modern musical art. Working fruitfully in almost
all existing genres of modern academic creativity and partly in light music, Svetlana Nesterova has
practically from the very beginning of her professional composer path found her own unique and
impressive style and masterful means of its expression. Today, Svetlana Vladimirovna Nesterova is
one of the leading representatives of the modern St. Petersburg school of composition, organically
and highly professionally synthesizing in her work a unique individual manner of expression and
achievements in the field of world academic music and the development of musical language.
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AHHOTALMA

Amnrnuiickas my3bika Havana XVI Beka paccMaTpuBaeTCsi C TOUKM 3pEHUS BIUSHUS HA HEE
HEKOTOPBIX OCOOCHHOCTEH 3amaJHOEBPONEHCKOro HcKyccTBa. lloaBepras  COMHEHHIO
pacpoCTpaHEHHBIM  TE3UC 00  «OCTPOBHOW» W30JSIMM  AHDJIMKACKOM  MY3BIKU
IopeopMAIITMOHHOTO TIEPHOJa, HUCCIEAYIOTCS IYTH MPOHUKHOBEHUS KOHTHHEHTAIBHOM
nonupoHNU B AHIIINIO, B YACTHOCTH, MTOCPEACTBOM AUIIIIOMAaTHYECKUX MOJapKoB. B mpoiecce
aHAJIN3a XPAHALMXCS B aHIIMKWCKUX apXWBaxX CTaPUHHBIX PYKOIIMCEH, a TAKKE TEX UCTOPHUKO -
KyIbTYpHBIX COOBITHII, KOTOpble OOYCIOBUJIM HX IHOSBJICHHE Ha TEPPUTOPUMU CTPaHBI,

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

0OHapyKHBaIOTCS MPU3HAKK BIUSHUS )KaHPOBO-CTUIIEBBIX 0COOCHHOCTEH 3a11aIHOEBPONEHCKOro
MY3bIKAJIBHOTO HCKYCCTBA Ha Pa3BUTHE aHIIMICKOM My3blku Haudana XVI Beka. B cBs3u ¢ atum
aBTOpOM c(OpPMYIHUPOBaH MPEAMET HCCIEIOBaHUs, 3aKII0UYal0Miica B OOHApyKEHUU (aKTOB,
CBUJICTEIBCTBYIONMX O IMOJA0OHOM BIUSHUU «KOHTUHEHTAIBHOW» MY3bIKM Ha «OCTPOBHYIO»
anrmuiickyro. Ocoboe BHUMaHKe B pabote yrmensiercst pykomucsm GB-Lecm MS 1070, GB-Lbl
Royal Appendix 58, GB-Lbl Add. MS 31922, coxepkaHune KOTOPBIX OTPa)kaeT MY3bIKaJbHBIC
BKycbl EBpombl TOoro BpemeHHM. Bemynmmum MeTonamMu MCCIEAOBAHMS CTald CTHJIEBOM U
KaHpPOBBIM aHanmm3. llenmb paboTbl — BBISBUTH OCOOCHHOCTH BIIMSIHUS €BPOIECHCKOM
MY3bIKaJIbHOM KyJlbTYpbl Ha pa3BUTHE AHIVIMMCKOM My3plkM Hadana XVI Bexka. Ha ocHose
aHaJIM3a PyKOIHUCHBIX MCTOYHUKOB U IAaHHBIX O KOHTUHEHTAJIBHBIX My3bIKaHTaX, paOOTaBIMX B
AHrMu, nenaercs BBIBOJ O TOM, YTO, HECMOTpPS Ha ONPEICIEHHYIO CTENEHb 3aMKHYTOCTH
AQHIVIMMCKOTO MY3BIKAJIBHOIO IIPOCTPAHCTBA, KOHTAKTBI C €BPOIECHCKON MY3bIKOM BCE K€ MMEIHU
MECTO M OKa3aJll BIUSHUE HA Pa3BUTUE AHNIMMCKOM MY3BIKaIBHOW KYJIBTYPBI, B YaCTHOCTH, Ha
(opMHIpOBaHUE CBETCKUX MY3bIKaJIbHBIX (popM. CTaThs mpeagaraeT HOBOE TOHUMAHKE CII0KHOTO
MaJiora MEXJIy OCTPOBHBIMH M KOHTHMHEHTAJIBHON MY3bIKAJIBHBIMU TPAJULUSIMHA B DIOXY
Peneccanca.

JI1s HUTUPOBAHMSI B HAYYHBIX HCCJIeJOBAHUAX
Csupckas E.B. «Insular» u «Continental»: eBponelickue BIUSHHS B aHIJIIMMCKON MY3bIKE
Hayaga XVI Beka // Kynbrypa u numBuamsarnus. 2025. Tom 15. Ne 8A. C. 127-136. DOI:
10.34670/AR.2025.27.51.014
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BBenenue

«Anglia, quae sola gaudet propriis moribusy («AHrIHs, KOTOpas TOJBKO U PaayeTCs CBOUM
cOOCTBEHHBIM 00bIYasiM») Dpa3m Porrepaamckuii (Epistolae ad diversos) - oaunnas ¢pasza orpaxaer
KpPUTHUYECKOE OTHOILEHUE, OAHOIO U3 CAMBIX BIMATEIbHBIX MBICIUTENEN 3110XH Bo3poxkaenus, Dpazma
Porrepmamckoro, k aHTHiicKol caMmoOBITHOCTH. [Toto0Hast olleHKa OpUTaHCKON KyJAbTYyphl HE ObLIa
eIMHUYHOW B Te BpeMeHa. BcnoMHMM, K puMepy, 3HaMEHUTBIH OTPBIBOK U3 TpyAa MysvikanivHble
nponopyuu  (Proportionale Musices, 1472-75) duamanackoro Tteopetrka XV Beka Moanna
TuHkTOpHCA, B KOTOPOM aBTOP KPUTHKOBAJI COBPEMEHHBIX €My AaHIJIMHCKUX KOMIIO3UTOPOB 3a
CTAapOMOJIHOCTb. My3bIKOBEIUECKass M KYJIbTYpOJOIMYecKas IO3ULUsA, CBS3aHHAs C IMPU3HAHUEM
YHUKAJIBHOTO «M30JIMPOBAHHOTO» IMYTH Pa3BUTHUS AaHIIIMICKOTO MCKYCCTBA BBUAY reorpauyeckoit
000CO0EHHOCTH AHITIMM KaK OCTPOBHOIO TOCYJapCTBa, OKa3alach HACTOJIBKO IIPOYHOM U
yOeuTenbHON, YTO, BO MHOTOM, COXpPaHMJIACh 10 cuX nop. OHaKo COBpeMEHHas HayKa CTaBUT OJTHOMN
U3 CBOMX Ie/lell TMOCTOSHHYIO aKTyaJU3allMi0 HMMEIONMXCS 3HAHMM, MOCPEACTBOM KPUTHYECKOTO
OCMBICTICHHSI W TIepecMOTpa MHOTHX TPaIUIMOHHBIX B3MIsAOB. [loaToMy, mpencraBisiercs
MHTEPECHBIM BHOBb 00OpPAaTUTHCS K BOIpocy 00 aHIMiickoil My3bike XV Beka U OLIEHUTH CTENEHb e
MOJIBEP’)KEHHOCTH BJIMSHUIO 3a11aJHOEBPOIEH CKOTO HCKYCCTBA.

MHorue wuccleoBaTeid MPU3HAIOT CYHIECTBOBAHWE YHHKAJIBHOTO AHTIMHCKOTO  CTHIIA,
aHruiickoii Manepsl [Wegman, 2003, 233], mpoHU3BIBaIOIMX BcE Cepbl KyIbTyppl — OT
ApXUTEKTYpbl M KUBOMMCH 1O MY3bIKM M JMTEpPATypbl. JTa «QHINIMHCKOCTB», MPOSIBJIAIOLRASCT B
CBOEOOpa3HOM COYETAaHUU CACPKAHHOCTHU U SKCIIEHTPHYHOCTH, KOHCEPBATH3Ma U HOBATOPCTBA, YaCTO
CTAaHOBHUTCS ONPEICIIAIONIMM (AKTOPOM IPH XapaKTEpUCTHKe «ocTpoBHOM» [Taruskin, 2005, 503]
KyIbTypbl. @OpMHUpOBaHNE aHTIINHCKOW HICHTHYHOCTH TPAIUIIHOHHO CBS3BIBAIOT C TEOTpaPHIECKUM
MOJIO’)KEHUEM CTpaHbl, ¢ €€ OCTPOBHOI 000COOIEHHOCTHIO. DTOT (PAKTOp, HECOMHEHHO, ChITpai
OTIpe/ICIEHHYIO POJIb B Pa3BUTHUU CaMOOBITHBIX Tpamunuii. C Opyro CTOPOHBI, YOAIEHHOCTh OT
KOHTHHEHTA MO3BOJISIa SKCIIEPUMEHTHPOBATh, HE UCIBITHIBAS MPSMOTO BJIMSHUS KOHTHHEHTAIBHBIX
npakTuk. [TonoOHas «oCTpOBHAs» MEHTAIBHOCTb MPOSBIISIETCS B Pa3IMYHBIX aCHEKTaX aHIIIMNCKOro
MCKYCCTBA, B TOM YHCJIE U B MY3bIKaJIbHON KYJIBTYpE.

OnHako HACTONBKO M30JMPOBAHHOM OblIa aHIIMKCKAss My3blka B JEHCTBUTENBHOCTH? UTOOBI
OTBETUTh Ha 3TOT BOMPOC, OOpaTUMCS K BOIIPOCY B3aUMOJECHCTBUS €BPOINEHCKON M aHITIMICKON
MY3BIKQIBHBIX KYJIbTYp Ha MpHMepe HEKOTOPBIX MY3bIKaIbHBIX pykomnuced Hadama XVI Beka u
0003HaUMM B KayecTBE IpeAMeTa MCCIEJOBAHMS UICI0 NOMCKA (PAKTOB, CBUIETEIBbCTBYIOLUMX O
BIIUSHUM «KOHTUHEHTAJbHON» MY3bIKH Ha «OCTPOBHYIO» aHINIMWCKYHO. JKaHpPOBBIM M CTHIIEBOH
METO/bl aHaJIM3a CTapUHHBIX MAaHYCKPUIITOB MO3BOJIAT OOHApYXHUTh BO3MOKHBIE J0KAa3aTEIbCTBA
nmojo0HOoro B3aumojieicTBUA. COOTBETCTBEHHO, IIENIbI0 PabOThl OyAeT BBISBICHHE OCOOCHHOCTEH
BJIUSIHUSL €BPOIIEHCKON MY3BIKAJIBHOM KYJIBTYpPbl Ha pa3BUTHE AHITIMHCKON My3bIkd Haudana XVI Beka
(Ha mpuMepe HEKOTOPBIX CTAPUHHBIX PYKOITHCEH ).

CoxpaHeHue B aHDIMKWCKUX apxuBax W OMOAMOTEUHBIX (OHAAX OONBIIOr0 KOJIWYECTBA
eBPONEHCKMX MAaHYCKPUIITOB CBHUJAETEIBLCTBYET O HAIMYUM KOHTAKTOB MEXIY AHIIMEH H
KOHTHHEHTOM, XOTS TOYHBIE OOCTOSATENLCTBA WX CO3IAHUSI MOPOH YCTAaHOBUTH Ci0kHO. CoOpaHus
MaHYCKPUIITOB HE€ BCErjJa CO3JaBAJUCh TOJBKO Ojarofaps My3bIKAaHTaM H  KOMIIO3UTOPAM:
HAIOJTHSIOMIME PYKONUCh COYMHEHHUSI MOTJIH OTPa)KaTh JIMYHBIE BKYCHl M B3IJISABI KOJUICKIIMOHEPOB
uiM MerieHatoB. Takum 00pas3om, pr3nueckoe NPUCYTCTBUE MAHYCKPUIITa HA OPUTAHCKUX 3eMJISIX ellié
HE MOXET OBbITh JI0KAa3aTeJbCTBOM AKTMBHOIO HCIOJB30BAaHMS A3TOM MY3bIKH, HallpuMep, B
OOTOCITY)KEHUSIX WUJIU MPU ABOPE.
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W3BecTHO, YTO 3HAuUMTENbHAs 4YacTh KOJUIEKIMHM XOpoBOH moiupoHUU Momnajga B AHIIUIO B
KauecTBe JUIUIOMATHYECKUX IOJAPKOB, YTO JIENAN0 OOMEH PYKOMHUCSAMU BaXXHBIM HHCTPYMEHTOM
MOJINTUYECKOW JUIIIIOMAaTHU. XapaKTepHO, YTO B 3TUX KOJUIEKIUAX MpeoOaaaloT CBETCKUE >KaHPBHI,
IIPY 3TOM 00pa3Libl EBPONENCKON MECCHI B OOJIBIIMHCTBE CIIy4acB OTCYTCTBYIOT (XOTSI M HE UCKIIFOUEHBI
MOJIHOCTHIO). [IpuMepoM paHHEro aHMIIMICKOr0 MCTOYHUKA, BKIIIOYAIOIIETO CBETCKUM MKaHP, CIYKHUT
pykoriuce GB-Lbl Royal Appendix 58 (Pucynok Ne 1), natupyemasi pyoexom 1515-40-x ronamu. B
3TOT Tepuona ¢paHIy3cKass MOJA, BEPOATHO, OKa3plBala HEKOTOPOE BIMSHHE HA aHTIHMIICKYIO
MY3BIKQJIBHYIO KYJIBTYPy, BO3MOXKHO, CBsi3aHHOe c >keHuThOOW ['eHpuxa VIII nHa Anne boseiin.
VkazaHHas KOJIJIEKIUS XOPOBBIX MAPTUHN COAECPKUT 84 COUMH EHUS Pa3HbIX )KaHPOB, B TOM UUCJIE OAHY
Meccy, 12 gpaHITy3cKUX CBETCKHMX IECEH, TMHMHBI, OAWH K3pOJI U T.J. bombnmHcTBO M3 HUX (58 padoT)
AHOHUMHBI, ¥ JIWIIb |2 COYMHEHNH HACHTU(UIIMPOBAHBI U aTPUOYTHPOBAHBI B PYKOITUCH, BKITIOYAs
MPOU3BEACHUS aHTIIMUCKIX KOMIO3UTOpoB Xbtora ActoHa (H. Aston; ok. 1485—-1558) u Yuiesama
Kopuuta (W. Cornysh mmu Cornish; ym. 1523).

My3blkalibHble  00pasibl PYKOMHCH HWJUTIOCTPUPYIOT MPUMEYATENBbHYI0 KOMITO3UIIMOHHYIO
OCOOCHHOCTh: BO MHOTHX COYMHEHHUSX HaONI0/aeTcsl CUJUTa0MYecKUii TPUHLMI MOCTPOSHUS
MY3BIKQUIBHOM TKaHM (TOMOQOHHAs (akTypa), KOTOPBIM MPOSBHMICS B HUX 3aJ0JT0 JIO SIOXH
Pedopmannu, xorna 3To cTaHeT moBceMecTHHIM. [Ipumepom MoxeT cnyxuth counHenue Blow thy
horne hunter VYunesima Kopuuma (Pucynox 1). TanmeBambHas My3blka, OCOOCHHO IIMPOKO
pacnpocTtpanuBasica Bo @panuuu u Mranuu, BEposTHO, OKa3aia 3HaUUTEIbHOE BIMSHUE HA pPA3BUTHE
0osee mpocThIX PopM, TAKUX KaK «IECH» (song).
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Pucynok 1 - ®parment mancona By a banke as | ley anonumnoro kommno3uropa, pykonucr GB—
Lbl Royal Appendix 58, 10v u 11r

Nms Yunbsama KopHuina ymoMuHaeTcss B KOHTEKCTE U APYTMX MCTOPHKO-KYJIBTYPHBIX COOBITHIA,
PaCKpBIBAIONMMH HEKOTOPHIE CITOCOOBI B3aMMOJICUCTBHUS aHTIIMHUCKONW M €BPOIeHCKOM KymbTyp. Ero
TBOpYECKUH IyTh ObLI cBs3aH ¢ Kopoaesckoii Kanennoti Aurmuu, tiae B 1509 romy oH crain yaurteneMm
nereit (Master of the Children of the Chapel Royal) u 3anuman 3T0 MecTo 10 CBOei cMmepTH
(nadopmarus 00 oOpazoBaHum xopuctoB B AHrmmu — [Haymoa, 2019, 36-53)]). BaxuabiM
CBUJIETEJILCTBOM €I0 BJIMSIHMSA IIPU JIBOPE OKa3blBaeTcsl TO, 4T0 Kopoaesckas Kanenna BO TnaBe C
Kopnumewm conpoBoxnana ['enpuxa VIII Bo @pannuio B 1513 rogy, rae ux npuHumana Maprapurta
Ascrpuiickas, u B 1520 rony Ha BcTpedy ¢ @pancya | Ha nose 3010T0i mapuu, YTO AEMOHCTPUPYET
BO3MOXXHBIA KyIbTYpHBIH 0OMeH Mexay crpaHamu. B 1522 romy, korma ummepatop CBSIIEH HOM
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Pumckoit umnepun Kapn V mocetun Anrmmro st ykperuieHus coto3a ¢ ['eapuxom VI mpotus
aBTOPOM  aJUIETOPUYECKOTO
COIPOBOXK/IABIIIETO TIeperoBopsl. HecMOTpst Ha TO, 9TO MH(OPMAIIMHU O TTheCe HEMHOTO, ¢€ OIMCaHNe
MOYKHO HaiTH B muchbMe Maptuna ne Canuncac (Martin de Salinas [Dillon, 2008, 36-42]).

®paHLuH,

HUMCHHO

Yunesm  Kopuum  cran

MNpCACTaBJICHU A,

[ : N . l
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1. Blow  thy__ horn, hun -  ter, And blow thy horn on  high! There
2. Sore thus the deer stri-cken is, And vet she bled no  whit; She

3. As | stood under a bank, The deer shoffl on  the mead; I

4. There she__ go'th, see ye not How she go'th o'er the plain? And
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1. Blow thy horn, hun - ter, And blow thy hormn on  high! There
2. Sore  thus the deer stri-cken 15, And wet she bled no  whit She
3. As L stood under a bank, The deer shoff on the mead; I
4. There she__ go'th, see ye not How she go'th o'er the plan? And
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s a doe in von - der wood. In faith she will not die. MNow
lay s fair 1 could not miss; Lord I was glad of it!
struk her so  thet down she sank. But vet she was not dead.
if yve lust 1o have a shot, Tl war-rant her bar - rain
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s a doe in yon - der wood. In faith she will not die. MNow
lay s fair could not miss; Lord I was glad of it!

struk her so  thet down she sank. But vet she was not dead.
if v lust 1o have a shot, I'll war-rant her bar - rain
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Pucynok 2 - ®parment antugona Blow thy horne hunter Yunbsima Kopauima

B Anrmuu ecthb em€ oaHa pyKONUCh, CBSi3aHHAs ¢ MMeHeM BTopoil skeHbl ['enpuxa VI, AuHbl
boneitn, — GB-Rcm MS 1070, u3sectHast Taroke o HazBanuem Anne Boleyn Music book, kotopas
xpanutcst B Koponesckom komemxke mMy3biku B JIongone (Pucynok Ne 2). UTo KacaeTcsi HaloJIHEHUs
MaHYCKpUIITA, TO MOYTH yeTBepTh pykonucHu (10 paboT) mpeacraBiieHa npousBeneHusMu JKockeHa

Hempe,

koTopblid BO Bpemss e€ cosmanus (1530-e rompl) OBLT yKE XOPOIIO HM3BECTHHIM

«MEKYHAPOIHBIM» KOMITO3UTOPOM. OCTaJbHBIC COYMHEHHUS MPUHAIICKAT KOMIIO3UTOPaM, YbE
TBOPYECTBO ObLIO 0OJIEe TECHO CBs3aHO ¢ (ppaHIly3ckuM aBopoMm B Hauane 1500-X TomoB, mMOITOMY
periepTyap MaHyCKpHUIITa JAEMOHCTPUPYET OCOOCHHOCTH Pa3BHTHs (paHIy3CKOW My3bIku. B umcie
3TUX KOMI03uTOpoB — XKan Myton (J. Mouton; ok. 1459-1522), Autyan ne ®esun (A. de Fevin; ok.
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1470-1511/12), Jloiize Kommep (L. Compere; ok. 1445-1518), Autyan Bpromens (A. Brumel; ox.
1460-1512/13), Ileepken pme Tepam (P.de Therache; ox. 1470-1528) u Maree T@'ackoHH
(M. Gascongne; ok. 1485—ok. 1540), a takoke Kioaen ne Cepmusu (C. de Sermisy; ok. 1490-1562),
npociaBuBimiicss mpumepHo 20 et cmycta. Takke HMMeeTcss €AWHCTBEHHOE IPOU3BEICHHUE
duramanckoro kommosutopa Skoba O6pexra (J. Obrecht; 1457/58—1505), koTopsIii, KaK HM3BECTHO,
nyremectsoBai no @pannuu B 1492 roxy.

BoJIbIIIMHCTBO COUMHEHUI 3TOM PYKOITUCH JEMOHCTPHPYET T€ YSPThl MY3bIKAIIbHOW KOMITO3UIIHH,
KOTOpBIE OBLIM XapaKTePHBI TSl (PpaHITy3CKOro MpuaBOpHOro cTuist Konra XV — Hagana XVI BekoB.
HccnenoBarenu BBIACTSIOT CIEAYIOIME OCOOEHHOCTH 3TOW MYy3bIKW: KOMITaKTHas (pa3upoBKa,
3HAYUTEIHHOE KOJMYECTBO TOMO(OHHOM JeKIaMaliy, pa3BUTHE MY3bIKAJIbHOTO MaTepHalia 3a CuéT
YyepeoBaHus Map Toj0CoB, KOTOpBIE caMu Mo cebe yaie roMmoQoHHBbIe, YeM MU TaluoHHbIe [Haar,

2006, 29-31].

oatns £ . Lt {
i
e

ffrmmen [m

Pucynok 3 - @parment u3 Memor esto ’Kockena Jlenpe, pyxkonucs GB-Lcm MS 1070, 006v, 7r

JpyruM BaXHBIM HCTOYHHUKOM, B KOTOPOM MPEACTaBICHBI AHTIIMMCKME M KOHTHHEHTAJbHBIC
COUYMHEHMUS, OKA3bIBACTCS PYKOIUCH, XpaHsieiics B Bputanckoit onbnmmoreke, GB-Lbl Add. MS 31922,
tak HaseiBaeMas King Henry VIII’s wim Book Henry VIII Manuscript (Pucyrok Ne 3). BepositHO, 3TO
MYy3bIKaIbHOE coOpanue Obl10 co3nano B Jlonaone npumepno B 1510—1520 rogax kak cBoeoOpa3Has
aHTOJIOTUSI MPUIBOPHOTO penepryapa kopois ['enpuxa VIII. OOumpHBIi penepTyap MaHYCKpUIITa
Yype3BbIYaiiHO Pa3HOOOpa3eH U MpeAcTaBlieH 00pa3aMu He TOJIBKO XOPOBOil, HO U MHCT PYMEHTalbHOM
Mmy3bike: MoTeT (1), mancoH (1), anmmiickas cBerckas necHs (53), ¢paHiy3ckas cBerckas necHs (12),
rojutaHjckas cBerckas necHs (3), mbecel ©Oe3 Tekcra (35). IlocienHue, BeposATHO, ObUM
[pelHAa3HAuYeHbl JUIsi MHCTPYMEHTAJIBHOIO MCIOJHEHMS, YTO ObUIO CBSI3aHO C  pacTyueu
MOMYJSIPHOCTBIO B AHIIIMHM HHCTPYMEHTA BUOJBI.
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UccnenoBarens [Ixon bpaiiaH, aHanu3upys pasHble NapaMeTpbl cOuMHEeHMH XeHpuka I3aka
(Heinrich Isaac; 1450-1517), Anekcanapa Arpukonbl U Ywibsima KopHuIA, NMpencTaBiIeHHBIX B
pyKoIHCcH, oOpalllaeT BHUMaHUE Ha HCIIOb30BaHKE MOCIeIHUM B pousBeaeHuu Fa la sol mmpokoro
JMara3oHa 3BY4aHHs TOJOCOB, aHAJOTMYHOTO TEM, YTO BCTPEYAIOTCS B pabOTaX KOHTHHEHTAIBHBIX
KOMITO3UTOPOB. Bojiee Toro, Hu B oaHo# apyroit necue Kopruiia, xpausireiics B pykonucu GB-Lbl
Add. MS 31922, He ucnons3yercsi IuUana3oH, MpUOIMKAIOIMics K 12 HOTaM, KOTOPBIH XapaKkTepeH
JUTsl THOPOBOM mapTuu counHenus Fa la sol. O6umii xe auanasoH 3ToOW NAPTHUTYPbI, COCTABIIAIOIIM i
21 HOTY, COIMOCTaBHM ¢ Anana3oHoM counHenus M3aka Der Hundi [Bryan, 2011, 133].
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Pucynok 4 - ®parmeHT M3 IIAHCOHA J’ai pris amours AHOHUMHOI0 KOMIIO3UTOPA, PYKONHCH
GB-Lbl Add. MS 31922, 41v

Hecmotpst Ha o0003HaueHHBIE BO3MOXKHBIE MY3bIKAIbHbIE —MapajuleNid, CBUJIETENILCTBA
CO3HATENBHOIO  MOJICTMPOBAHUS AHIVIMMCKUMU  KOMIIO3UTOPAaMH  €BPOIEHCKUX COYMHEHHUI
0OHapYy)XKUTh HE MPOCTO, @ UHPOPMAIUsI O KOHTHHEHTATbHBIX KOMIIO3UTOPAX, pabOTaBIMX B AHTIINU
B ATOT MEPHUOJI, YACTO OTPAHUYUBACTCS UMb YKa3aHHEM Ha UX (u3ndeckoe npucyrcrBue. Tawoke HET
U yOeIUTENbHBIX JI0KAa3aTelIbCTB 3HAUMUTEIBHOTO BIIMSHHS KOHTHUHEHTANBHOW NuTyprudeckoit (!)
My3bIKM Ha aHIMIMWUCKUM penepryap. Beposarno, Koponesckaa Kanenna npuHUMAana TOIBKO
AHTJIMUCKUX TpaXJaH, M MHCHOJHSJIA B OCHOBHOM, WM MCKIIOYUTEIBHO, MPOU3BEACHUS
«OTEYECTBEHHBIX» KOMITO3UTOPOB. TeM He MeHee, U3BECTHO, 4To yke B 1520-x romax, BO Bpems
npasnenus ['enpuxa VI, npu aBope nosBisuiuck eBponeickuii My3sikantel [Taruskin, 2005, 867].
Tak, ¢ 1525 mo 1526 rox npu ABope ObUIM MPOU3BEACHBI BHIILIATHI ABYM HOBBIM MY3bIKAHTaM XaHCY
Xoccenery [H. Hossenet] u Xancy Xeiiropay [H. Heighorne], xotopsie urpanu ua BuoJe [6, 134].

OaHuM 13 HanboJIee 3aMETHBIX KOHTHHEHTAILHBIX My3bIKaHTOB ObUT @usumn Ban Yanaep (Philip
van Wilder; ok. 1500-1554), 3aBoeBaBImMii MPU3BaHNUE KaK TaJaHTIMBBIA HCIOJHUTENb JTFOTHEBON
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MY3bIKM U KOMIO3UTOp. /{0 mpuObITHSA KO ABOPY aHIJIMMCKOTO KOPOJIs, MY3bIKAaHT OB MEHECTpEJIeM
repuora byprynauun ®@ununna Kpacuoro u HaxoauJicsi B CBUTE repiora, korjga B Hadane 1506 rona
OHM yKpbIBaJiuCch B AHmmuU npu asope ['enpuxa VIl mocne kopabnekpyiieHus, NpepBaBILEro HUX
nyremecteue B Mcmanmto [Meconi, 2003, 38-39]. Iloxwunoii Anekcanap Arpuxona (Alexander
Agricola; 1446-1506), KoTOpOro BBICOKO IICHHIIN KaK IIEBI[a K HHCTPYMEHTAIUCTA, TAKKE ObLI WICHOM
IPYIIIbI, MOTEPIEBIIMX KOpaOIeKpylieHue, U IPOBEN TpU MecAla Mo TOKPOBUTEIBCTBOM KOPOJISL.

Kaproteka BokanpHOM My3biku Dununna Ban Yanaepa HacuuThIBaeT 0kosio 30 monuoHIecKux
COYMHEHHH, MPEUMYIIECTBEHHO MATHU- U IIECTUTOJIOCHBIX MIAHCOHOB. CBETCKOE HAalpaBlIEHUE €ro
TBOpYECTBA OOHApPY)KUBACT psJI HHTEPECHBIX XapPAKTEPUCTHK, KOTOpPBIE MOTEHLUMAIBHO MOTIJIH
MOBJIUATH HA «OCTPOBHYIO» MY3bIKy. B wacTHOCTH, HabmI0aeTCA MpeanouYTeHue KOMIIAKTHBIX (HopM,
IJIe 9YacThle UMUTAI[MHU CO3/IA0T JOCTATOYHO TUIOTHYIO (JAKTYypy, MpephIBacMYyI0 YETKUMU KaICHIUSIMH.
OCHOBHOH CTPYKTypOol Takux (OpM OKa3bIBaeTCs MOBTOPHOE H3NIOXKeHHWEe marepuana (ABA), rae
HelpepbIBHAS MOIUGOHUS BCTPEUAETCS PEIKO, YCTyNas MECTO KOMIIAKTHOCTH U KPaTKOBPEMEHHBIM
KOHTpacTaM. DTH CTUJIUCTHYECKHE 0COOEHHOCTH MPECTABISIOT OCOObIN MHTEpEC, MTOCKOIbKY, B TOM
YK CIIe MOTJIA OBITh KOCBEHHO BOCITPHUHSTHI aHTIIMHCKMMH KOMITO3UuTOpamu cepenuabl XV Beka.

B o0mem KOHTEKCTe pa3BUTHUS AHTIMHCKONM My3bIKalbHON KynbTypbl Hadama XVI Beka
CTAaHOBUTCS OUYEBUJIHBIM, YTO CYILIECTBOBAJIO 3HAYUTEILHOE YUCIIO PYKOITUCEH, CoAepKamMX 00pasiibl
KOHTHHEHTanbHOU My3biku. Huxe B Tabauye Ne 1 npencrapiieH nepeyeHb Hanboiee 3HaUUTEIbHBIX
eBponeiickux pykonucei, gocrurumx AHrMH Toiabko (!) B mepBoil monoBune XVI Beka. DTor
KpPaTKUW CIIMCOK II03BOJIAET MPOCIENUTh ILMPOKYH0 reorpaduio B3aUMOJIEHCTBUS pa3HBIX
MY3bIKAIbHBIX KYJIBTYP.

Tabauya 1 - CniucoK OCHOBHBIX €BPONECKUX PYKONMCE, OKa3aBmmecsi B AHIJIMU B
nepsoii nojaosune XVI| peka

Pykonucs

Kparkas xapakTe pucruka

Lbl Royal 20.A.xvi
British Library,
London

Hauano XV Bexa;

25 CBETCKUX TPOM3BE S HHU;

B ocHOBHOM, Tpexronocue;

[lepBoHauanpHbIM BraZenbleM ObLI, ckopee Bcero, Jlym n’Oprnean (mo3xe KOpOIb
JIronosuk XII);

Cpenu counHenrii ecTh 00pa3ipl Aekcannpa Arpukonbl, XaiHe BaH [ m3erema, Kocena

Hempe.

Lbl Add. 35087
British Library,
London

o 1509 rona;

14 MoTeTOB 1 22 MIAHCOHEL;

Bo3moxho, ckormpoBana B bprorre. Coctasnena st XKepoma JlayBepeHa — YHMHOBHUKA
MpY HUAEPIIAaHACKOM JBOpE BO BpeMsi mpapiieHnss Makcummmana 1. B Anrimmo monana,
BO3MOJKHO, OJIarofiapsi CBsI3sIM MEXy ceMbeld JlayBepeH v aHrMMHCKUMY TYMaHUCTaMMU.
B cocras BxomsaT npomsenenms SIko6a O6pexra, XKockena [lenpe, XKana MyTona.

Lbl Harley 5242

Oxono 1509-1515;

British Library, |31 maHcoH;

London B ocHOBHOM, Tpexronocue;
CxormpoBan Bo Opaniny;
Counnennst Anexcannpa Arpukosbl, Anryana bpromerns, Anryana ne ®esuna, [Isepa ae
na Pro.

Cmc 1760 Oxono 1509-1516;

Magdalene 3 kaHOHa, 25 MOTETOB, 27 IAHCOHOB M HECKOJIBKO JIPYTUX PUTYaIbHBIX paboT;

College, CxormpoBaHo Bo OpaHimm,

Cambridge B xomwtekimio BKIIOYEHBI Tpom3BeneHns AHryaHa ne ®esuna, SIkoba O6pexra, Kana

Myrona, Arryana bpromens, Kockena [lempe.
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Pykonmnch

Kparkas xapakTe pucruka

Lbl Royal 11.e.xi {1516 rox;
British Library, |7 moreToB;
London CkompoBaH W o¢opMJIeH, BO3MOXKHO, B AHTBeprieHe s kopons ['enpuxa VI u
Exatepunsl AparoHckoif;
Counnenust benenukryca Ammenueuiepa, Pruapna CaMrcona.
Lbl Royal 8.g.vit  |[Io 1527 (Bo3moxxHo, 1522) rona;
British Library, |35 moreTos;
London YersIpexromnocue;
CxkormpoBaH TiepenicurkoM 13 Hunepnannos, momapeHo B KadecTBe nojapka [ eHpuxy
VIl u Exarepune AparoHckoi;
Counnenuss Anryana ne ®esuna, IIbepa ne na Pro, ’Kana Myrona, Xenpuka M3aka.
Rcm 1070 Oxono 1533-6;

Royal College of
Music, London

39 moreTa 1 3 maHCoHa;
Tpex-, mecTurosnocue;

CKOIMpOBaHO YETHIPHMS IMCLIAMM HA OyMare OIHOTO THIA, M3TOTOBJICHHON B CeBepHOM
Opanmym B korre XV win Havyaie XVI Beka;

[Ipomssenenust Auryana bpromensi, Auryana ne ®esuna, XKockena [enpe, [Ibepa ne na
P1o, fIkob6a OOpexra.

3aKJII04YeHne

Takum 00pa3oM, B KauecTBE BBHIBOJIOB OTMETHM: BO-TIEPBBIX, OOIMpHAas reorpadus pyKOITHCHBIX
MCTOYHMKOB CBUIETEIILCTBYET O I0CTATOYHO OBICTPOM paclpoCTpaHEHUU MY3bIKAIBHOTO perepTyapa
Cpelu pazIMYHbIX KylabTyp. Ha 3TO moBnusiiu U KynbTypHO-UCTOpUYECKHE (PAKTHI, W MOTUTHYECKUE
COOBITHS, M MOHapxuyeckue Opaku. Bo-BTOpBIX, B3aUMOJEWCTBHE MEXIy MY3bIKAHTAMU U
KOMITO3UTOPAMH BCE 7K€ MMEJ0 MECTO: KaK B HEMOCPEICTBEHHOM COI POBOX/IEHUHU TUIIIIOMAaTUYECKUX
MUCCUH WJIM TEpEee30B MOHAPIMX MEPCOH, TaK U B ONOCPEIOBAHHOM BUJE — YEPE3 3HAKOMCTBO U
TBOPYECKOE B3aMMOACHCTBHE AaHMIMHUCKUX MACTEpOB C COYMHEHHUSMH 3aIlaJHOEBPOIEHCKUX
KOMITO3UTOPOB, (JaMUJIMU KOTOPBIX B OOJIBILIOM KOJIMYECTBE OOHAPYKEHBI B XpaHSAIMMXCS B AHINIUU
CTapUHHBIX pyKONHUCsX. OTIeNbHbIE POU3BEACHUS MOIIA CO3/1aBaThCsl KOMIIO3UTOpPAaMHU KakK 3HAK
YBAXKEHMS WIH B JyXe TBOPYECKOTO CONEPHUYECTBA «OCTPOBHBIX» ABTOPOB C «KOHTHHEHTAIBHBIMU.
B-TpeTbux, aHamn3 My3bIKaIbHBIX HCTOYHHUKOB CBMJETEIBCTBYET O 3HAUMTENBHOW HMHTETPALlUM a
AHIJIMKMCKYI0 MY3BIKQJIBHYIO JKM3Hb Hauasa XVI| Beka CBETCKUX KaHPOB, B YACTHOCTH IIAHCOHA,
XapakTepHbIX I 3alaJHOECBPONEHCKONM My3blku. HakoHel, CTuieBble IPU3HAKUA CTaApPUHHBIX
AQHITIMACKUX  PYKOIIUCEH  CBUJETEIBCTBYIOT O  3aMMCTBOBAHMM  HEKOTOPBIX  IPUEMOB
3anajgHoeBponeickol moau@oHuu, cUIIabUYeCKUX MPUHIIUIIOB OCTPOECHUS MY3bIKAJIIBHON TKaHH,
paHHUX TOMOGOHHBIX (GOpM, a TaKKe O HEKOTOPOM BIHUSHUU (PPAHIIY3CKOTO MPHUIABOPHOTO CTHIIS.
be3ycnoBHO, KOMIUIEKCHO OLIEHUTh CTENEHb BIUSHUSA <«KOHTHHEHTAJIBHBIX» COUYMHEHUH Ha
AHITIMICKYI0 MY3bIKAJIBHYIO KyJIbTYpY CJIOXHO, HO TaK WJIM MHA4Y€ MOYKHO YTBEPXAaTh, YTO K Hadally
XVI Beka «ocTpoBHas» My3blka He Oblia M30JMpoBaHHON. HaydHas HOBM3HA MOJIy4€HHBIX BBIBOJIOB
HaIpsMYIO OTpa)kaeT Ty HETOJIHYI0, MECTaAMU JIJa)kKe HEPaBOMEPHYIO OLIEHKY aHTJIMMCKOIO MCKYCCTBa
KaK TOJTHOCTBIO0 000COOIEHHOTO H «M30JMPOBAHHOTO» BIUIOTH J10 neproaa Pedopmaruu. 31o, B cBOIO
ouepesb, JIeNaeT aKTyalbHbIMM U IEPCIEKTUBHBIMU JAJIbHEHIIME HCCIEIOBAHUS [1OCTABJICHHON
npoOsieMbl M HaydyHBIE JIOKa3aTeNIbCTBa Oo0Jiee aKTMBHOTO W TECHOTO B3aWMOJCHCTBUS MEXITY
AaHIJINKCKOM U 3a1aJHOEBPOIEHCKON KylIbTypaMH, 4eM ObLIO MPUHSTO CUUTATS.
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Abstract

English music of the early 16th century is examined from the perspective of influences from
certain features of Western European art. Questioning the widespread thesis of the “insular™ isolation
of English music in the pre-Reformation period, the study explores the pathways through which
continental polyphony reached England, particularly through diplomatic gifts. Through the analysis
of ancient manuscripts preserved in English archives, as well as the historical and cultural events
that led to their appearance in the country, signs of the influence of genre and stylistic features of
Western European musical art on the development of English music in the early 16th century are
revealed. In this regard, the author defines the subject of the research as the identification of facts

"Insular” and "Continental": European Influences in Early ...



136 Culture and Civilization. 2025, Vol. 15, Is. 8A

indicating such influence of “continental” music on “insular” English music. Special attention is paid
to the manuscripts GB-Lcm MS 1070, GB-Lbl Royal Appendix 58, and GB-Lbl Add. MS 31922,
whose contents reflect the musical tastes of Europe at that time. The leading research methods are
stylistic and genre analysis. The aim of the work is to identify the features of the influence of
European musical culture on the development of English music in the early 16th century. Based on
the analysis of manuscript sources and data on continental musicians who worked in England, it is
concluded that, despite a certain degree of isolation in the English musical space, contacts with
European music did take place and influenced the development of English musical culture,
particularly in the formation of secular musical forms. The article offers a new understanding of the
complex dialogue between insular and continental musical traditions during the Renaissance.
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AHHOTAIIHSA

B nanHoOl cTaThe paccMaTpUBAIOTCS UPPALIMOHAIBHBIE MOTUBBI B IIbece TeHHeccu Yumpsamca
«Komka Ha pacKaJleHHOH KpbILIE», KOTOPBIE CIIY’KaT Ba)KHBIM HHCTPYMEHTOM JUIsl UCCIIE0BAHUS
ITTyOMHHBIX TCHXOJIOTMYECKMX KOH(WIMKTOB M JUHAMMKH OTHOIIEHMH MEXIy NEepCOHaKaMH.
IIseca, oTnmyarom@sACs SMOLMOHAIBHON HACBIIEHHOCTBIO U BBICOKUMHU IICHXOJOTMYECKUMHU
CTaBKaMM, pACKpbIBACT CJIOXKHBIC IIEPEIJICTEHUs YEJIIOBEYECKUX JKEJIIaHHWM, CTpaxa H
MO/ABJICHHBIX aMOMIIMH. AKIIEHTHUPYETCS BHUMaHuE Ha 00pazax INIaBHBIX repoeB — Mbirru u
bpuka, ux BHyYTpeHHeH OOpbOe U 3aBHCHUMOCTH OT COLMAJBHBIX OXHMJAHUNH M CEeMEHHBIX
Tpaguuuii. MppanmoHanpHble MOTHBBI, MNPOSBISIOIMMECS B HMX JCHCTBUSAX U JHAIOTrax,
MOTYEPKUBAIOT HE TOJIBKO UX JIMYHBIE TPABMBI, HO U OOIIyt0 aTMOC(epy HEIOBEpHs H CKPBITHIX
SMOLMMN, KOTOpasi MPOHU3BIBAET BCE mMpou3BeaeHUe. PaboTa MPUBHOCUT HOBOE MOHMMAaHUE B
HCCIIEJOBAaHNE TBOPYECTBA Y MIIbAMCA, IMOKA3bIBAs, KAK MPPALlMOHAIBbHBIE acIeKThl B «Komke Ha
pacKaJeHHOM KpbIle» He TOJIbKO (POPMHUPYIOT YHHUKAIbHYIO arMoc(epy Mbechl, HO U CIyXat
OTpaXeHHEM OoJiee IMPOKUX KyAbTYPHBIX M COLMAIbHBIX KOHTEKCTOB. JTO HCCIEIOBAHUE
MOXET OBIThb TIOJE3HO JIMTepaTypoBenaM, TeaTpoBelaM M BCEM  HHTEPECYIOLMMCS
po0JIeMAaTUKON YeIOBEUECKOH MCUXOJIOTUH U Apamarypruu XX Beka.

Publishing House "ANALITIKARODIS" (analitikarodis@yandex.ru) http://publishing-vak

JlJisl HUTHPOBAHUSA B HAYYHBIX HCCJIEJOBAHUSX
Mortun /I.B. HppaunonansHbie MOTHBHI B Iibecax TenHeccu YuibsiMca (mbeca «Komka Ha
packaienHo# kpeime») // Kynsrypa u nmBuamsamus. 2025. Tom 15. Ne 8A. C. 137-143. DOI:
10.34670/AR.2025.87.63.015

KiaroueBblie ciioBa
Tennecu Yunpsamc, «Kolllka Ha pacKaJl€HHOM KpbILIEY», OTPAaHUYEHUE, TEPOH, IThECA.
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BBenenue

Pacckas "Tpu urpoxka B neTHIo10 Urpy", co3nannbiii Tenneccu Yumbsimcom B 1952 romy, mocimyxui
dyHrameHTOM 1715 TpexakTHOH Jpambl "Komka Ha packanéHHoi kpbie". [Ipon3BeneHne moBecTByeT
0 cyIb00HOCHOM JIHE B )KM3HU MPEYCHEBAIOIIET0 NMpeAnpuHuMarens Xapsu [lonnura, U3BeCTHOTO Kak
bonemon Ila. IlpazgHoBanue ero 65-j€TUs OMpPAyeHO TPArMYECKUM JHUArHO30M - CMEPTEIIbHOM
OHKOJIOTHEH, TEepedepKHYBIIEH Bce €ro amMOMIMO3HBbIE 3ambIcibl Ha Oymymee. Hecmorpst Ha
npubmkaronmiicss konen, IlomauT ycneBaer coOBepUMTh HEYTO BAKHOE - MOMOYb ChIHY BpHKy
MPEoJ0JIeTh BHYTPpEHHHE NMpoTHBOpeunsd. [lapamiensHo npoucxomuT u oOpaTHbl mpouecc: bpuk
CTAaHOBUTCS ONOPOH s OTLa, MOMOras €My CMHPUTbCS C HEU30EKHOCTbIO CBOEH Y4acTH.
Hanpsokénnas cemeiiHast TUHaAMKKa, MEUYTHl O To0ere W BOCIIOMMHAHHS (POPMHUPYIOT LIEHTpaJbHbIE
TeMmbl mpousBeneHusa "Komka Ha packal€HHOM KpbIle'", 4TO POJHUT €ro C JAPYIMMU H3BECTHBIMU
paboramu Tenneccu Yunbsimca — "TpamBail 'Kenanue" u "CrewisiHHBIN 3BepuHen". ABTOp 4acTo
yeprall BJIOXHOBEHUE B COOCTBEHHOM ®13HU: BiacTHas ¢purypa bonpimoro Ilanouku B "Komke" nmeer
SBHBIE MapajieIy ¢ OTLIOM JApamarypra, moJoOHO TOMYy Kak paHee MaTepHHCKUI o0pa3 mucarens
Boriotuiics B Amanzae Yunrpung u3 "CrexnisHHoro 3BepuHua'. buorpaduueckue s1eMeHTbI
IIPOHU3BIBAIOT BCE TBOPYECTBO YMIIbSMCA, J€Nas €ro MEPCOHAKEH YAUBUTEIBHO PEAIMCTUYHBIMU
OTpaXKCHHUSIMH JIOACH M3 JTMYHOTO OKpykeHus aBTopa [Komka Ha packanéHnoil kpoiie (TeHHeccu
Yunesamc), WWw...].

Lenp uccnenoBaHuss — ONpeNENeHUE UPpALMOHAIBHBIX MOTUBOB B Ibecax TeHHecu YibaMmca
(TTreca «Koika Ha packaJCHHOW KPBIILEY).

MaTepnanbl HMETOAbI HCCJICAOBAHUA

JIMHTBOKYIBTYPHBIA, HCTOPUKO-JIUTEPATYPHBIA, CUCTEMHBIM JIMHTBO-CTUJIMCTUUYECKAN aHAJIN3,
PETPOCIIEKTUBHBIN aHAIN3, 0000ITICHNE, CHHTE3, CPAaBHEHUE.

PesyabTaThl HCCIIe10BaAHMS

B npamatuyeckoM IOJIOTHE aBTOpP KOHCTPYHPYET YHHUKAJIbHYIO CHUCTEMY CHMBOJUYECKUX
AJIIEMEHTOB, OOBbEAMHEHHBIX OOIMMHU CMBICTIOBBIMH U 3CTETUYECKUMU HUTAMHU. MeTadopa XUIIHBIX
IITUL] IPOHU3BIBAET MPOU3BEICHNE, KOIJla INIaBHas repouHsa Mborru cpaBHuBaet ['ymepa u Mbit ¢
sacTpebamu, alTuHO BBDKUIAIONMMY HACIEACTBO OTLA. JTa oOpa3Has napajuieiib He IPOCTO YKpalaeT
TEKCT, a GopMHUpYeT KIIOUYEBbIE MHTOHAIIMOHHBIC U TEMAaTHYECKUE JIMHUU BCEH Apambl. bpauHbie y3bI
Mbrru 1 bpuka oOperaroT B €€ eqkux KOMMEHTapHsx (opMmy '"COBMECTHOTO 3aTOYCHHS B KIETKe" -
eI€ OJIMH IMOBTOPSIIOIMIICS MOTHB HEBOJIM, KOTOPBIN YHIIBSIMC UCKYCHO BILJIETAET B Xy/10’)KECTBEHHYIO
TKaHb MbECHI, JOMOIHSSA CBOM CUMBOJIMYECKUI JIGKCUKOH O0pa3amMH 3aKOUYeHHs U XulHU4YecTBa. B
YHUCJe KIIYEBbIX CIOKETHBIX JIMHUM IpamMaTypru4ecKoro MpOU3BEACHUsS YUIIbIMCA, KaK OTMEYAET
uccnenosatensb ['pennert, urypupyroT kKoHGITUKTH 3a Hacnenue bonpmmoro Ila mexay mapamu bpuk
¢ Marru u I'yniep ¢ M, Tema HENJIOAOTBOPHOIO CYIPYXKECKOro coro3a Marru u bpuka, a Takxe
MpearnoaraéMbple TOMOAPOTUYECKUE OTHOWIeHUsT Mexay bpukom u CxunnepoMm. Hecmotpst Ha
CKaHJAIbHBIM JJI1 CBOEW 3MOXM HAMEK Ha HETPAJAMLMOHHYIO OPHEHTAlMIO0 MPOTAarOHHUCTA, Ibeca
"Komka Ha packaneHHOI Kpblle" cTana OJHUM U3 CaMbIX BOCTPEOOBAHHBIX U ((MHAHCOBO YCIICIIHBIX
npou3sBesieHu# B TBopuecTBe Apamatypra [Williams, 2000].
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MexucuuIIMHAPHBIN aHaI|3 TePOEB Yepe3 CoueTaHue MCUXOaHATUTHYEeCKuX, (puiiocodeckux u
COLIMOKYJIBTYPHBIX TE€OPUH PACKPBIBAET MHOTOIPaHHBIE NPUYMHBI UX UPPALMOHAIBHOIO MIOBE CHHUSL
[Honenraysp B cBoeM Tpyae «Mup Kak BOJISI U MPEIACTABIECHHUE» YTBEPXKIAET, YTO UYEIOBEUECKHE
JEHCTBUS 4acTO OINPENENAIOTCS HE pallMOHAIBHBIM MBILIUIEHHEM, a (yHIaMEHTAJbHOM «BojJe K
JKU3HU» — IIEPBUYHOU CHUJIOM, KOTOpas IPEOJ0JIeBaeT I'paHHUIIbl JIOTUKM. VIMEHHO 3Ta KOHUENIUs
IIOMOTaeT IOHATH CJOXKHBIE IOBEJCHYECKUE CTPATEIMM IIEPCOHAXKEH, INe HUPPaLMOHAIBHOCTh
CTAaHOBUTCS KIIFOYEBBIM JIEMEHTOM, (OPMUPYIOLIMM UX PELICHUS BHE JIOTHYECKHX PAMOK.

B nbeece "Komka Ha packan€HHOW Kpblle' TCUXMKA TEPCOHAXEH SPKO JEMOHCTPHUPYET
Oecco3HaTeNnpHbIe IPOIECcCHl, NeperinKaonmecs ¢ teopusmu Opeiina. HemoapiacTHble KOHTPOIIO
UMIYIbChl U BBITECHEHHBIE SMOLMH CYIIECTBEHHO BIIMSIOT Ha (OPMHUPOBAHUE IOBEICHUYECKHX
MIA0JIOHOB TEPOEB. DK3UCTCHIHAIBHBIA KPHU3KUC, KOTOPBI MOXXHO pacCMaTpUBaTh 4epe3 MpH3MY
¢unocopun Captpa o "bbiTiu 1 HUUTO", HApsAAY ¢ IPOLUIBIMUA TPAaBMaMH U TPOTHUBOCTOSIHUEM MEXTy
OOIIECTBEHHBIMH OKUJAHUSMU M JTMYHBIMH CTPEMJIEHUSIMU, CTAHOBUTCS ONPEACISIIONMM (aKTOpoOM
UPPALMOHAIIBHOTO MOBEIEHUS AECHCTBYIOIMX JHUI. DTU TPU 3JIEMEHTA - TPaBMAaTUUYECKUM OIBIT,
BHYTPEHHH I KOHQUIMKT COLIMAIBHBIX HOPM U MHAMBUIYaTbHBIX )KETaHUM, a TAKOKe IK3UCTEHIIMATIbHBIN
KPHU3HUC - BBICTYNAIOT KIOYEBBIMHU JETEPMUHAHTAMU HEPALIMOHAIBHOCTH B IPOU3BENCHUH [ Y UIIBSMC,
2020].

CornacHo coBpeMeHHbIM KputepusMm DSM-5, uppanuoHalbHble peakiuy IEPCOHAXKEH Ha
KU3HEHHbIE OOCTOSTENbCTBA YAcTO OOYCIOBJIEHBI HEU3MIAJAMMBIM ICUXOJOIMYECKUM OTIEYaTKOM
MEPEKUTOT0 HACUJIUSA U MOTEPb, UYTO MPOSBISIETCS B CUMITOMAx IOCTTPaBMAaTUUYECKOrO CTpecca.
Buyrpennuit pasnaa ycyryomnsieTcss HEOOXOJUMOCTBIO MOTYMHSATH THYHBIC aMOUIINU OOIIECTBEHHBIM
kaHoHaM. CaMOOTYYX/€HUE M TCUXOJIOTUYECKUH KOH(IMKT BO3HUKAIOT M3 MPOTUBOPEUUS MEKIY
WHJIMBUIYAJbHBIMU CTPEMJICHUSAMHU U NATpUAPXaIbHBIMU 0KMJIAHUSIMU COLIMYMA, BBIHYXAAIOIMMHU
COOTBETCTBOBATH HABSA3aHHBIM HOPMaM BOIIPEKU ITYOOKO JIMYHBIM JKeJTaHusM [ Yuibsimc, 2020].

Ilepconaxu, nmonajaas B MPOTUBOPEUHE MEXIY JKE€TaHUEM CBOOOJBI M JABJICHUEM COLMAIBHBIX
[paBUJI, COBEPLIAIOT HEJOTHYHbIE MOCTYNKU H3-3a YCHUJIMBAIOIEHCS IYIIEBHOM PAaHUMOCTH — 3TO
OTpakaeT HK3UCTECHUUAIBHYIO NYCTOTy, ONKCaHHYl0 B paborax Captpa. fpkoil mitrocTpanueit
MOJ0OHBIX CIOXKHBIX B3auMoeicTBuil BeictynaeT bpuk [lommutt. Ero o6pa3 npeacrasnseT coboit He
OJINLIETBOPEHUE KIACCMYECKOM MACKYIMHHOCTH, a CKOpEE IEYaIbHYIH JIMYHOCTh, Pa3AHPaECMYHO
ITyOOKMM BHYTPEHHHM PasiiaJioM, KOPHU KOTOPOTO YXOJSAT B HEPEKHUTYIO TICHXOJIOTUYECKYI0 TPaBMY
[Yunssamc, 2020].

B pamkax aHamm3a IICHXOJIOTMYECKOTO COCTOSIHMS bpuka, €ro 3aBHCUMOCTb OT aJIKOTOJIS
IPEACTAaeT HE CladOCThI0 BOJM, a CKOpee KOMITYJbCHUBHBIM MEXaHH3MOM COBJAJaHUS C
ncuxojornyeckoir  tpaBmoi. CamoyOuiictBo ero jgpyra Ckumepa, UMeEIOIIee  HESBHBIA
TOMOJPOTUYECKHI KOHTEKCT, CTAHOBUTCA TPHUITEPOM, 3allyCKalONMM Yy bpHka CHMIITOMAarTHKy,
XapaKTEepHYIO /ISl IOCTTPAaBMAaTHUYECKOTO CTPECCOBOIO pacCTPOMCTBA.

Ilcuxonornueckuii pasnajg repos MNPOSBISAETCA B KOMILIEKCE CHMIITOMOB: 3MOLMOHaJIbHAsA
aHecte3us (4To MeTadopHIECKH BBIpakeHO oOpa3om "neastHoro 00Ka" B €ro MOHOJIOTax), H30eranue
pasroBopoB o rubenu Ckumepa, a Takke COCTOSIHUE MOBBIIIEHHOTO BO30YKIEHUS, BbIpaXkaroleecs: B
arpecCMBHBIX KOMMYHUKAaTUBHBIX NaTTepHax IpH B3aumoaeictBuu ¢ Moarru. Bee sty mpusHamu
YKa3bIBalOT Ha INTyOOKOE TpaBMaTHUYECKOE MEpPEeKUBAHME, COOTBETCTBYIOLICE KIMHUYECKON KapTHHE
MOCTTPAaBMaTUYECKOTO CTPECCOBOTO PacCTPONCTBA.

IloBenenne MnarTu B bece pacKpbIBa€T MHTEPECHBIN MMapaJOKC: OHA IIPECIIeNyeT JOTHUHbIE 1IEH,
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HO JIEJIaeT 3TO COBEPILEHHO HEPAalMOHAIBHBIMU CIIOCOOAMU, YTO COCTABIISIET BaXKHBIH JIeMEHT 0O011Iei
KapTUHBI UppalMOHAIBHOCTU. UTO Kacaercs bpuka, ero mpucrpacTue K CIMPTHOMY BBICTYIIAe€T HE
IPOCTO KaK 3aBHCHMOCTb, HO KaK COI[MAIIbHO JOIYCTUMBIN crocod camopaspyiieHus. BHyTpeHHU
JINAJIOT TIEPCOHAXKa ICHO MOKa3bIBAET 3TO: "Thl JTyMaelb, s HE 3HAIO, YTO ThI MBITACIIbCS 3a0bITh? Th
OeXHIb OT TOTo, 4TO OBUIO MEXIy BamH...". DTa 3alMTHas peakius MO3BOJSET eMy H30eratb
00JIe3HEHHBIX BOCIIOMHHAHUN U HEPEIICHHBIX BHYTPEHHHMX KOH(WIMKTOB, OTpa)kas HE TOJBKO €ro
JUYHOCTHBIN KPU3UC, HO U TO, KAK COLMAIIBHOE OKPYKCHHUE BJIMACT HA €0 NECTPYKTMBHBIC MOJACIU
noseaenus [ Yunbsme, 2020].

HccnenoBanue apamatudeckoro npousseneHus "Kollka Ha packaJ€HHOW Kpblle" BBISBIISET
[IapaJlOKCaJIbHY0 ~ IPUPOJY  4YEIOBEYECKOro  moBeaeHusd. HecoBMecTMMOCTH  HMIealoB €
JeCTBUTEIBHOCTHIO U BHYTPEHHUE KOH(WIMKTHI MTepCOHaKEH MOAUEPKUBAIOT TPArHIECKUI XapakTep
ux cyne6. Korma repou mpoTHBOCTOST OOIIECTBEHHBIM HOpMaM, HUX CONPOTHBJIEHHE MPUHUMAET
dbopMy HppalMOHAIBHBIX JEHCTBUH, KOTOPHIE OJHOBPEMEHHO CIY)KaT 3allldTOW JIMYHOCTH |
UCTOYHUKOM JpaMaTUUYECKUX CTOJIKHOBEHMH. HepasyMHOCTh Kak KIO4eBass 4epra IOBEACHUS
JEMCTBYIOLMX JIMI] BOZHUKAET HA [IEPECEUEHU N BHYTP EHHUX IICUXOJIOTUYECKUX ITPOLIECCOB U BHEIHUX
COLIMOKYJIBTYPHBIX BIMSHUM. VIMEHHO 3TOT CHOXHBIH MEXaHM3M II0O3BOJISIET IMOHATh INIYOWHHYIO
MOTHBAIMI0 TEPCOHAKEH, KOTOPBIC, BONIPEKM KAXKYILIEHCS HEJIOTMYHOCTH CBOUX IIOCTYIIKOB,
IPOJOJDKAIOT OTCTaMBaTh COOCTBEHHYIO WMJCHTHYHOCTb MEpei JIMIOM Oe3KaJIOCTHOTO BPEMEHU U
CTEPEOTUIIHBIX OXKUAAHUK 0OLIecTBA. YHUIBSIMC CO3Ja€T B CBOEM IIPOU3BEICHHH MHOI'OCIOWHYIO
KapTHHY 4YeJIOBEUeCKux cyned. BHyrpeHHsst 60oppOa CTaHOBUTCS TJIaBHBIM HCHBITAHUEM I BCEX
JerctByronmx Jun — or bosbmoro Ilamer no bpuka m Mborru. WX nuyHoOcTH pasauparorcs
IIPOTUBOPEYMSMH, & HPPALMOHAIBHOE HAYajO0 MIPAeT JIBOMCTBEHHYI pPOJIb:. C OJHOH CTOPOHBI,
IIOMOTaeT MPUCHOCOOUTHCS K KM3HEHHBIM OOCTOSITENbCTBAM, C JPYTOW — HECET pa3pyIMTEIbHBIH
MOTEHIMa]. DTa ABOMCTBEHHOCTh MOKET KaK YKPENUTh BHYTPEHHUM CTEpPKEHb IEPCOHAXKEU, TaK U
IOPUBECTH K UX IOJHOMY Kpaxy, IpeBpallias repoeB IbeCchl B IMUIEHHUKOB COOCTBEHHOW NMPHUPOIBI
[[TomoBa, 2020].

Ilog rHETOM mAaTpUapXalbHBIX YCTOEB oOmecTBa (opMupyercss ocobas JWHAMHUKa, T7e
YeJ0BEYECKUE JpaMbl Pa3BOPAYMBAIOTCS HA TpaHM palMOHaIbHOro M Oecco3HarenbHoro. Koraa
JUYHOCTb IIBITAETCSl YTBEPAUTHCS B MHUPE IOCTOSHHOTO [aBJICHUS, MUPPALlMOHAIBHOE ITOBEICHHUE
CTAHOBMTCS HE IIPOCTO 3allMTHON PEAaKLUEN, HO U OTPAKEHUEM KOJUIEKTUBHBIX COLIMAIIBHBIX TPaBM.
AHanuzupys 3TH IPOLECCH Yepe3 MpU3My KOHLeNLUi Dpukcona, batnep, boysna, Cukcyc, @peiina,
Monenrayspa u Caprpa, Mbl BHUIUM, KaK CIIOKHbIE >KU3HEHHbBIE OOCTOSTENbCTBA IOPOXKIAIOT
HEU30CKHBI KOH(WIMKT MEXIy CO3HATeNIbHBIM M 0ECCO3HATENBbHBIM. JTa HaNpPsSHKEHHOCTh
IIpeBpalaeTcss B KIIOUEBOM JBUIaTellb IICUXOJOTMYECKOW Jpambl, I€ HPpPaLMOHAIBHOCTH
(GYHKIIMOHHUPYET KaK MHOTOCJIONHOE 3epKajio, OTPaKarollee He TOJIbKO MHANBHUAYaIbHbIE KOMILIEKCHI,
HO U I'TyOMHHBIE COLIMAJIbHbBIE TPOTUBOPEUHS COBpeMEHHOro Mupa [Yumibsame, 2020].

OMnupuyeckre (GakTel U MEXIUCIUIUTMHAPHBIE HCCIEOBAHMS TOATBEPKIAIOT: B Ibece «Kormka
Ha pacKaJI€HHOM KpbILIE» UPPAlMOHAIBHOCTD BBICTYIAET YHUBEPCAIBHBIM CBSI3YIOILIAM 3BEHOM MEXIY
JUYHBIMU IpaMaMU U OOIIECTBEHHBIMM IpolieccaMu. YenoBeueckas Tpareins CTaHOBUTCS OHSATHEE
yepe3 MpU3My 3TOro (peHOMEHa, KOTOPBIH COeAMHSIET MHAMBHUAYaIbHOE C KOJUIGKTHBHBIM. Beunoe
IPOTUBOCTOSIHUE IMYHOCTH C HENPEOJ0JIMMBIMUA OOCTOATENLCTBAMU U BHYTPEHHUMHU KOH(QUIMKTaMH
OTPa)KaeTCsl B TBOPYECKUX MOMCKAX aBTOPA. THATEIBHOE HM3y4EHHE MPOU3BEIACHUS IT0KA3bIBAET, YTO
MPPAIlMOHATIBHOE HAYAJI0 — 3TO HE MPOCTO XyHA0KECTBEHHBIN MPHUEM, a (yH/IaMEHTAJIbHBIN 3JIEMEHT,
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PACKPBIBAIONMI TIYOMHHYIO CYIIHOCTh TPAarM4eCKOTO B YEJIOBEYECKOM CYIICCTBOBAHUU.
I[paMaTprI/IH Yunesamca HUCCIICAYCT MPOTUBOPCUUA HYCIOBCUCCKOIO CYHICCTBOBAHUA, TIC
MHCTUHKTHUBHOE HAYaJl0 CTAJKUBAETCS C MOTPEOHOCTHIO YIMOPSAOYUTh BHYTpEHHUM Xaoc. B mbece
PACKpPBIBACTCA, KaK HPpPALHUOHAJIBHOC IMOBECACHUC CTAHOBHUTCA HHCTPYMCHTOM CAaMOYTBCPKIACHUS B
HenpeackazyeMoM mupe. [Iponssenenue npuriamaer 3puTess K pa3MbIITIEHUIO 0 (hyHJaMEeHTaIbHBIX
BOIpOcax ObITUS, MpeAsiaras yHUKaIbHBIA B3IVIsA[ Ha BHYTPEHHHE KOH(WIMKTHI JTUYHOCTH. bopnba ¢
COOCTBEHHBIMU JI€MOHAMH, BEPHOCTh MHCTHUHKTAM U CTpeMJIEHHE OOpecTH KOHTPOJIb — BCE 3TO
OTPAXKAET CIIOKHYIO MPUPOAY IYIIHM, KOTOPYIO TaK MACTEPCKH aHAIU3UPYET aBTOp [Yuibsamc, 2020].

3akJa0YeHue

Takum oOpazom, "Komka Ha packan€HHOW Kpblle" pacKpbIBaeT HPPALMOHAIBLHOCTh HE KaK
Xy/l0KECTBEHHBIN MpuéM, a Kak (yHIaMEHTaIbHOE CBOMCTBO 4YEJIOBEUECKOW MPUPOJIbI, UMEIOIIee
KOPHM B COILIMAJIBHBIX M OHOJOTMYECKUX aCMEKTax HaIlero CYIECTBOBAHUA. JTO TpeOyeT OT
uccaeaoBaTeNsl MPUMEHEHUS] Pa3HOCTOPOHHUX METOJOB aHaiu3a mpousBeneHus. JKu3Hb npeactaér
MeTagopoil BEYHOro KOH(NIMKTa MEXAy IMpaBIOil BHYTpU HAaC U BHEIHHMMH COLIMATbHBIMU
OTpaHUYCHUSAMU. 910 IMPOTUBOCTOAHUC MPOABJIACTCA BO BCCX 3JICMCHTAX IbEChI: B OTKPOBCHHBLIX
npu3HaHusIX bprka, B XUTPOYMHBIX TaKTUKaX MAITH, B JOMUHUPYIONIEM TToBeAeHUH bosbioro Ilamnbl.
[lepcoHakxu MOCTOSHHO OATAHCUPYIOT MEXKIY PallMOHATBHBIM CTPEMIICHUEM K YIOPSAOYCHHOCTH U
caMOpa3pyLMTENbHBIMU ~ UPPAIMOHATBHBIMA HMITYJIbCAMH, YTO COCTABJISIET CaMyl0 CYIHOCTH
YeJI0BEYECKOTro ObITHS. AHAIM3UPYs MOBEIEHUE I'epoeB B Mbece YHUIbsMCa, OOHApPY)KHBAeM, UTO 3a
KOKYIIEHCS HETOTMYHOCTBIO UX MOCTYIKOB CKPBIBAETCS TIIyOOKasi 00yciaoBJIeHHOCTh. COBpeMeHHOe
O6HIGCTBO, A€ TpaJUuIHMOHHBIC HEHHOCTHU MPOTUBOCTOAT HOBBIM BbBI3OBAM, CO3JACT OecKoHEeYHbIE
BHYTPEHHUE NpPOTUBOpeuns. IlepcoHaxku Medyrcst MexIy CTPEMIICHHMEM K WHIMBUIYaIbHOCTH U
JABJICHUEM COLMAIBHBIX HOPM, 4YTO (GOpPMUPYET MHOTOMEpPHBIH (PeHOMEH HpparuoOHaIbHOCTH.
KomnnexkruBHoe co3HaHue TpeOyeT MOJAYMHEHUS], B TO BPEMsI KaK Ka)KJblil CTpPEMUTCS YTBEPIUThH CBOIO
YHUKAJTBHOCTh — 3TOT KOH(UIMKT CTAHOBUTCS KIIOYOM K MOHUMAHUIO HE TOJIBKO TMYHBIX JpaM TepoeB,
HO U Tparc¢auu BCEro O6H.[€CTBa. Ilcnxmaeckue MpOoUCCCEl MHANBHU AOB IMIEPEIJICTAIOTCA C KYJIbTYPHBIM U
U COLMANBHBIMH (DaKTOpaMH, CO3/1aBasi CIOKHYIO KapTHHY YeJOBEYeCKOro moBeaeHus. IMeHHo 3Ta
JBOMCTBEHHOCTh JIGKUT B OCHOBE UPpPALUOHAIBHBIX CTpaTeTdid MEpcoHaxei, oTpaxkas
(byHIaMEHTaIbHBIE TPOTHBOPEUHS YSIIOBEUECKOM MPUPOIBI.
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Abstract

This article examines the irrational motifs in Tennessee Williams' play “"Cat on a Hot Tin Roof,"
which serve as an important tool for exploring the profound psychological conflicts and dynamics
of the relationships between the characters. The play, distinguished by its emotional intensity and
high psychological stakes, reveals complex intertwinings of human desires, fears, and suppressed
ambitions. Emphasis is placed on the images of the main characters—Maggie and Brick—their internal
struggles, and their dependence on social expectations and family traditions. The irrational motifs
manifest in their actions and dialogues highlight not only their personal traumas but also the general
atmosphere of distrust and hidden emotions that permeates the entire work. The study contributes a
new understanding to the research of Williams' oeuvre, demonstrating how the irrational aspects in
"Cat on a Hot Tin Roof" not only shape the play's unique atmosphere but also reflect broader cultural
and social contexts. This research may be useful to literary scholars, theater experts, and anyone
interested in the issues of human psychology and 20th-century drama.
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VYBaxxaemble aBTopbl! [IpencTapiisieM BalieMy BHUMaHHIO OOHOBJIEHHbBIE TPEOO-
BaHUs1, KOTOPHIM JIOJDKHBI CTPOTO COOTBETCTBOBATH HAMPABIISIEMbIE HAM PYKOTIHCH.

CTtpyKTypa CTaThH, IPUCHLIAEMOU B PeIaKIMIO 1151 My0ITUKALUN:

1) 3aro0BOK (Ha3BaHKE) CTATHH;

2) aBTOp(BI): hamMuIMs, UMsI, 0OTUYECTBO (ITOJTHOCTHIO);

3) nannbie aBTOpa(oB): TenedoH, aapec, HaydHas CTEIeHb, 3BaHUE, T0DKHOCTD
¥ MecTo paboTsl, pabouwii anpec, e-mail;

4) anHoTaIHUs (ABTOPCKOE PE3IOME);

5) KIrOYEBBIC CIIOBA;

6) TeKCT CTaThy JOJDKEH OBITh PA30WT HA YACTH: BBEICHUE, TEMATUICCKHUE TOI-
3aroJI0BKH, 3aKJII0UECHUE WU BBIBOIBI;

7) CIIMCOK UCII0JIb30BAaHHOM JINTEPATYPHI B AJI(PAaBUTHOM IOPSIJIKE;

8) myHKTHI 1-5 1 7 JOJDKHBI OBITH PO IYOJHUPOBaHbI HA AHTTMHCKOM SI3bIKE (Tpe-
OOBaHMS K aHHOTAITMHU CM. J1ajice).

Bce Marepuanbl 10JDKHBI OBITH IPUCTAHBI B JOKyMeHTe opmara .doC, mpudt
TimesNewRoman, kersip 14, nepBasi CTpoKa ¢ OTCTYIIOM, MEKCTPOYHBI HHTEP BT
MOJIyTOPHBIN, CHOCKH C IPUMEY aHUSIMU MIOCTPAaHUYHbIE, HyMepallysi CHOCOK CILIOI-
Hast. CChUTKM B TEKCTE Ha OMOMMorpaduaeckuii Crucok 0popMIISIFOTCS B KBaIpaT-
HBIX CKOOKax; yKa3bIBarOTCs (aMIIUs aBTOpa U3 CHHCKA, TOJ U3JaHUs padOThl U
ctpanuia: [MIBanos, 2003, 12].

TpeOoBaHUA K AHHOTALIMH HA AHTJINIICKOM fA3bIKE

AHTJIOSI3bIYHAS AaHHOTAIUS 10JI’)KHA ObITh:

— uH(pOPMATUBHOM (HE COAEPKATH OOIIUX CJIOB);

— OPUTHHAILHOM (He OBITh KaJIbKO¥ PyCCKOSI3bIYHOI AHHOTAIINH );

— COJiepKarenbHOM (0TpaXaTh OCHOBHOE COJIEP>KAHUE CTATHH U PE3YJIbTAThI HC-
clieqOBaHU);

— CTPYKTYpHUpPOBAHHOM (CJI€I0BATH JJOTUKE OMMCAHUS PE3YIbTaTOB B CTaThE, IO
CXEeMe: IpPEIMET, TeMa, Leidb paboThl; METOJ WM METOJOJIOTHS IPOBEACHUS pa-
00TbI; 00J1aCTh MPUMEHEHHUSI PE3YIIbTATOB; BEIBOIBI);

— aHIJIOSI3BIYHONY» (HAITMCAHHOW Ka4€CTBEHHBIM aHTJIMHCKUM SI3BIKOM );

—00beM 0T 150 10 250 co10B.



IIpy HeBO3MOKHOCTH NMPETOCTABUTH AHTJIOSI3BIYHYI0 AHHOTAIUIO HEOOXO-
JIUMO MPETOCTAaBUTh aHAIOTUYHBIN TEKCT HA PYCCKOM SI3BIKE, C TPEOyeMbIM 00he-
MOM U CTPYKTYPOM.

®amMuJIUU ABTOPOB CTATEH HA AHTJIMHACKOM SI3bIKE MPEICTABIISIFOTCS B OJTHOM U3
MPUHATHIX MEXKIYHAPOIHBIX CUCTEM TPAHCJIUTEPAIIMHU, B HAILIEM W31aTEIbCTBE —

bputanckoro mHCTUTYTa cTaHAapToB (WWW.translit.ru, menro BapuanTbl, myHKT
BSI).

Odopminenne Ond1uorpaduvecknx CCHIIIOK B TEKCTE

Ccouiku B TekcTe ohopMItsitoTcs B cTiie [Damumnus (pamunmun), roj1, CTpaHuIiial.
Hanpumep, Takast cchuika:

NBanosa ILIL, IlerpoB A.A. K Bompocam o nerckux tapenoykax // Ku3Hb.
2012. Ne 2. C. 343.

OyJIeT BBITJIAIETh B TEKCTE Kak

[MBanoBa, Iletpos, 2012, 343].

[Ipu cchlIKe HA MHTEPHET-PECYPC CChIIKA BRITJISIANT Kak [MBanos, 2009, www]
Wi (PY HEBO3MOKHOCTH YCTaHOBUTH T'01) [MIBaHOB, WWW].

Ilocmpanuunsle cHocky UCTIONIB3YIOTCS B CIIy4ae CMBICIOBBIX KOMMEHTAPUEB,
CCBIJIOK Ha apXUBbI U HEOMYOJMKOBAaHHBIC TOKYMEHTHI. JIOTyCTHMO yKa3bIBaTh B
MOCTPAHUIHBIX CHOCKAX TPYIIIBI ICTOYHUKOB (HAITPUMED, PSIT padoT WIIH JUCCEP-
TaIii Mo Kakon-1m0o0 TeMe), KOTOphIe He BKIFOYAIOTCS B OUOmorpaduro.

B 6ubmmorpaduio BKIIIOYAIOTCsI CCHUIKM Ha UCTIOJIb30BaHHbIE B paboTe:

— KHUTH;

— CTaThbd B MIEPUOJUKE, KOJUIEKTUBHBIX MOHOTpadusix, COOpHUKAX MO0 UTOTaM
KOH(EpCHITH;

— JUCcepTaluu U aBTopedeparsl;

— HOpPMAaTHUBHBIEC aKTHI,

— DIJIEKTPOHHBIE PECYPCHI.

B Oubmmorpaduro He BKIOYAIOTCS (IAalOTCS B TOCTPAHUYHBIX CHOCKAX)
CCBIJIKH Ha:

— apXUBHI;

— HEOMyOJIMKOBAHHbIE TOKYMEHTHI.

IIpaBuiia ogopmiieHus1 0M0MOrpadumn Ha pycCKOM sI3bIKe

bubmorpadwus opopmisercs B coorBercTBuu ¢ TpedoBanusimu ['OCT P 7.0.5-
2008 «bubaunorpaduyeckas cChUIKay.



IIpaBuiia ogopmiieHusi OMdJMOrpadum Ha AHTITUHCKOM SI3bIKe

Anrmmiickuii Bapuant oubmmorpaduu, ¢ 3arooBkom References, numercst co-
riacHo ["apBapackoit cucteme opopmieHns OnOMorpapuIecKuX CChIIOK, IO Cie-
JIYIOIIEH CXEME:

ABTOPBI (TpaHCIUTEpALKs ), TO MyOJIMKALUY, TpAaHCIUTEpAIlUs Ha3BaHUs CTa-
ThU, MEPEBOJ HA3BaHMs CTaTbU HA AHTJIMHUCKHUNA S3BIK (B KBaJPaTHBIX CKOOKAX),
TpaHCIUTEpalys Ha3BaHUsI ICTOUHMKA (KHUTA, )KypHAaJ), IEpEBOI HA3BaHUS UCTOY-
HUKa (B KBaJIpaTHBIX CKOOKaX), MECTO W3/IaHUS, U3/1aTeNIbCTBO, CTPAHUIIBL.

IIpumep:

KouykoBa E.B., [laBmoBa O.B., Padpromyno FO.b. Cuctema sKkCTiepTHBIX OTIEHOK
B HMH(opMalmoHHOM oOecrnieueHnu yu€Hbix // MHpopmanmnoHHOE oOecrneueHue
Hayku. HoBbie Texnosnoruu: C6. Hayd. Tp. M.: Hayunsiit Mup, 2009. C. 190-199.

Kochukova E.V., Pavlova O.V., Raftopulo Yu.B. (2009) Sistema ekspertnykh
otsenok v informatsionnom obespechenii uchenykh [The system of peer review in
scientific information provision]. In: Informatsionnoe obespechenie nauki. Novye
tekhnologii [Information Supportof Science. New Technologies]. Moscow: Nauch-
nyi Mir, pp. 190-199.

bonee nonpoOHbie npaBuiia u npuMepsl ['apBapackoit cucteMsl 0(popMIIeHHs
npezcTaBieHbl 1o ccbiike http://mww.emeraldinsight.com/authors/guides/write/
harvard.htm?part=2 wm  http//www.library.dmu.ac.uk/Images/Selfstudy/Har-
vard.pdf

Eciu y Bac HeT BO3MOKHOCTH 0(OPMHUTH AHTIIMHCKHE CTUCOK JINTEpaTyphbl U aH-
HOTALIMIO [0 HAIIMM IpaBWiaM, 3TO CIENAI0T CHELHUAIMCThI n3AareiabcTa. O0pa-

II[AlTeCh, BaM 0053aTEIbHO TOMOTYT!



M3 narensctBo «AHAJIMTUKA POJMC» BollycKaeT 14 HaydHBIX )KypHAJIOB:

Ne Ha3BaHnue :xxypHaja Hanpagiaenue
1 |Bonpockl pOCCUICKOr0 M MEKTYHAPOHOTO MpaBa IOPUINYECKUE HAYKU
2 |KynbTypa n nuBmImM3anus KYJIbTYPOJIOTHS
3 | Texunueckue HayKu: TEOPHsI, METOTUKA, MPUIIOKCHHUS | TEXHUYECKHUE HAYKH
4 | «benble nsiTHA» POCCHUICKON U MUPOBOW HCTOPUU VICTOPHUS
KonTtekct u pednekcus: punocodusi 0 MUpe u 4emo-
5 ) P ¢ P bunocodust
BEKE
. OMOJIOTUYECKUE
Bormnpockl OMOJIOTHY U CETBCKOTO X035UCTBA: TEOPUH U .
6 CENbCKOXO03SICTBEH-
CUTYaIiH, TPOOJIEMBI M PEIICHUS
HbIE HAYKU
OyHaaMEHTATbHbIE U KIMHUYECKUE MEIUIIMHCKUE UC-
7 MEUIITHA
CJIeIOBaHUs
8 | DkoHOMMKa: BU€pa, CETOIHs, 3aBTpa SKOHOMUKA
9 |Ilenaroruveckuii >KypHa rneaaroruka
[lcuxonorus. IcToOpuKko-KpUTHYECKHE 0030PbI U COBPE-
10 TICUXOJIOTHS
MEHHBIE UCCJICOBAHUS
11|HckyccTBOBEICHKE HUCKYCCTBOBE/ICHUE
12 | Connonorndeckue HayKu COIIMOJIOT U
13| Teopun u mpoOIEMbI TOJUTHYESCKUX UCCIICTOBAHUI MOJIUTOJIOT ST
14| A3wik. CnoBecHocTh. KynbTypa dbunosorus

KypHanbl BBIXOAST HA PyCCKOM U aHIJIMHCKOM SI3bIKAaX, OCHOBHOE COJIEPIKaHNE
HOMEPOB COCTABJISIIOT CTaThU BEAYIIMX POCCUMCKUX U 3apyOEKHBIX YUCHBIX U HAUH-
HAIOIIMX MCCIIEA0BATENEH, a TAK)Ke COOOIIEHNS O BBIX0/1€ KHUT 110 TeME U3JaHuM.

Kypuanst n3narenbctBa « AHAJIMTUKA POAUC» paccunTaHbl Ha YUYEHBIX,
CHELHUAINCTOB, aCTIMPAHTOB U CTYJIEHTOB, a TAK)XKE BCEX, KTO NHTEpECyeTcs MpooJie-

MaMH COBPEMEHHOU HAyKH.

Yeayru uzgareibCTBa
«AHAJIUTHUKA
POZIMC» BbIllycKaeT HaydHbI€ U3JaHus1, MOHOTpaduu, aBTOpedepaTsl, a TAKKE Xy-

[loMmumMO BBIMyCKa HAy4YHBIX JKYPHAIOB M3JaTEIIbCTBO

JOKECTBEHHYIO JINTEPATYPY.
Pykonmcu u3nanmii, NOCTYMarONMX K HaM, IOIBEPTAIOTCA KOPPEKTYpE, pEelaK-

TUPOBAHUIO U, IPU HEOOXOJAMMOCTH, HAYYHOMY PEHAKTUPOBaHUIO. TeXHHUUECKOE

opopmienue B uznarensctse «KAHAJIMTUKA POIMCy Bkitoyaer BEPCTKY, pa3-



pabOTKy OpUTHHAI-MaKeTOB, TU3aiiH 00JI0KeK 1 WiUTrocTparuii. Ha kaxmom stare
pPabOThI aBTOPHI UMEIOT BO3MOXKHOCTh OIIEHUTh PE3YJIbTaThl U BHECTU CBOU KOPPEK-
TUPOBKH, TOXKEJIAHUS U JOTIOTHEHHUS.

Hanm crnenuanicTsl 0CYIIECTBIISIOT TOMOIIL B 0(POPMIICHUN HAyYHBIX PAOOT —
OT cTarel 10 quccepTaruii, o TpedoBanusM 'OCTa, BAK uimu koHKpeTHBIX Hayd-
HBIX OPTaHU3allMi, 4 TAKKE TEXHUYECKOE, JINTEPATYPHOE U HAYYHOE PEIAKTUPOBA-
HUE, KOPPEKTYPY.

M3narensctBo «AHAJIMTUKA POJUC) nimeer mmpoKue HayYHbIE CBS3U C
OTEUECTBEHHBIMU U 3apYyOCKHBIMU YUEHBIMUA U OPTaHU3AIUSIMH.



Dear authors! We present you the updated requirements that the manuscript must
strictly comply with.

Structure of an article for publication sent to the publisher:

1. title (name);

2. author (s): the surname, first name, patronymic (in full);

3. author (s) details: phone, address, academic degree, title, occupationand place
of work (+address), e-mail;

4. annotation (author's abstract);

5. key words;

6. the text of the article must be split into several parts: introduction, subject
subtitles, conclusion or summary;

7. list of references;

8. Items 1-5 an 7 must be accomplished in English (see below the requirements
for annotations).

All materials must be sent in .doc format, Times New Roman, size 14, indented
first-line, one-and-a-half line spacing, per-page footnotes and solid footnotes numer-
ation. References to the bibliography in the text are to be made in square brackets:
[Ivanov, 2003, 12].

The requirements for abstractin English and bibliographical references
An abstract in English must be:
— informative (be free of common words);

— original (without being a calque (loan-translation) of Russian-language

annotation);

— substantive (to reflect the main content of an article and research results);

— structured (to follow result description logic in the article according to the
scheme: subject, topic, work objective, method or work performance methodology,
application range of the results; summary);

— "English-speaking” (written in high-grade English);

—volume from 150 to 250 words.



Let's see the following structural variant of a bibliographical ref in English for
articles from journals, collections and conferences:

The authors (transliteration), year, title ofthe article in transliteration, translation
of the title into English in square brackets, the name of the source (transliteration
and translation), place, publishing house and pages.

Example:

Kochukova E.V., Pavlova O.V., Raftopulo Yu.B. (2009) Sistema ekspertnykh
otsenok v informatsionnom obespechenii uchenykh [The system of peer review in
scientific information provision]. In: Informatsionnoe obespechenie nauki. Novye
tekhnologii [Information Support of Science. New Technologies]. Moscow: Nauch-
nyi Mir, pp. 190-199.

At that while preparing the list of literary sources ofthe English-language part

of the article our publishing house insists on using Harvard system of biblio-
graphical references delivery. You can find the possible typography variants on
http://Amww.emeraldins ight.com/authors/guides/write/harvard.htm?part=2 or http://
www. library.dmu.ac.uk/Images/Selfstudy/Harvard.pdf

If for some reasons you cannot formalize English list of references and abstract
in accord with our rules, our specialists will do it for you. Please, contact us, we are
always ready to help!



Publishing house "ANALITIKA RODIS" issues 14 scientific journals:

No Name of the journal Scientificarea

1 [Matters of Russian and international law Jurisprudence

2 [Culture and civilization Cultorology

3 | Technical sciences: theory, methodology, applications | Technical

4 |"White spots" of the Russian and world history History

5 %grr]\tgﬁnznd reflection: philosophy of the world and hu Philosophy

6 Questions of biology and agriculture: theories and situa- |Biological and agri-
tions, problems and solutions cultural

7 |Basic and clinical medical research Medical

8 |Economics: Yesterday, Todayand Tomorrow Economics

9 |Pedagogical Journal Education science

10 Psychology. Historical-critical reviews and current re- psychology
searches

11 |Art Studies Art Studies

12|Sociological Sciences stoeiolluglel Sl

ences
13| Theories and Problems of Political Studies Political science
14|Language. Philology. Culture Philology

Journals are published in Russian and English. The articles of leading experts, as
well as researchers working on dissertations, are published in each journal respective
to its coverage, along with the reports of the books output of leading contemporary
researchers!

The journals of the "ANALITIKA RODIS" publishing house are designed for
specialists, students and postgraduate students, as well as anyone interested in prob-
lems of modern science.

Our services
In addition to the scientific journals publishing the "ANALITIKA RODIS" pub-
lishing house provides a wide range of services.
The "ANALITIKA RODIS" publishing house provides services for publishing
scientific articles, monographs, author's theses and books. Manuscripts coming to us
subject to proof-reading and editing by publisher's specialists, provided that authors



are able to evaluate the results and make corrections, add comments and suggest
additions at any stage before publishing.

Technical design of the "ANALITIKA RODIS" publishing house includes
makeup, design layout, design of covers and illustrations.

Our specialists provide assistance in the design of scientific works — from articles
to dissertations according to GOST standards, Higher Attestation Commission or
precise scientific organizations, as well literary and scientific editing and proofread-
ing.

The "ANALITIKA RODIS" publishing house has extensive scientific relations
with national and foreign scientists and organizations.



