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AHHOTAIUA

CTathsl MOCBSIEHA PACCMOTPEHUIO BOIMPOCAa 00 HM3YYCHHH CTPAHOBEIYECKHX pealnnii Ha
OpuMepe XyIOXKECTBEHHOTO IPOM3BEACHHs aHINIOS3bIYHOrO aBTtopa Mapka CepacuHu
«3omymkay (Marc Cerasini, Cinderella Man). B pa0Gote mnpencraBieHbl TBOPYECKHUE
YIpa)XHEHUs], HANPABJICHHbIC HA PAa3BUTHE JUBEPIEHTHOTO MBIIUICHHS CTYACHTOB, YIiIyOIeHHe
CTPaHOBEIYECKUX 3HAHWM, MOJyYEeHHE HAyYHOTO M TIPAKTHYECKOTO pe3yibTaroB. BhIGOp
paboueii rpyIbl Mal Ha HAaMpaBJIeHHE TOArOTOBKH «Pekiama U CBS3U ¢ OOIIECTBEHHOCTHION,
MOCKOJIbKY ~CTYJICHTBI JIaHHOTO HANpaBJCHHsS HAMPSIMYKH CB3aHbl C MEXKIYHAapOJHBIM
COTPYIHUYECTBOM, C HOCHUTEIISIMH 53bIKa M3 IPYTMX CTpPaH, B YaCTHOCTH C aHIJIMYaHaMH. A
naHHas cepa TpedyeT OT CHEHHATUCTOB HE TOJIbKO YMEHHII KOMMYHHKATHBHOTO XapakTepa,
CIIOCOOHOCTH IPAMOTHO OPTaHU30BATh U OCYIIECTBUTH JACTOBOC U MEKIUYHOCTHOE OOILCHUE, HO
U XOPOIIIETO 3HAHWS WHOCTPAHHOTO SI3bIKA, aJIEKBATHOTO BOCIIPHSATHS COIMATBbHO-KYIIBTYPHON
Cpe/Ibl OIIOHEHTA.

JJIsi HUTHPOBAHUS B HAYYHBIX MCCJIEOBAHUSX
Pomanenko O.B., Anstuna A.I'. Bonpockl n3ydeHus: CTpaHOBEIUECKUX peauii Ha IpuMepe
XYJI0’)KECTBEHHOW JTUTEepaTyphl Ha aHTTUHCKOM SI3bIKE TIPU MOATOTOBKE CIICIUATKHCTOB B cdepe
peKIIaMbl U CBSI3U ¢ obmiecTBeHHOCThIO // Tlemarornueckwii sxyprai. 2019. T. 9. Ne 4A. C. 159-
165. DOI 10.34670/AR.2019.45.4.017

KaroueBkle ciioBa
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BBenenue

Hanpapnenue moaroroBku «Pekimama u CBSI3M C OOIIECTBEHHOCTBIO» SBIISCTCS OTHOCHUTEIBHO
HOBBIM B CHCTEME POCCHICKOro oOpa3oBanms. CHeHHMATUCTBl B JaHHOW cdepe TOJKHBI 00JaaaTh
KOMMYHHKATHBHBIMH HaBBIKAMH, YMEHHEM B3aUMOJICHCTBOBAThH C JtoabMu. Kpome Toro, 3Ta cdepa
SIBJIICTCSL OJTHOM U3 MEPCIEKTUBHBIX CIEIHMATLHOCTEH B COBPEMEHHOM 001IecTBe. JlaHHAs TeHACHIIHS
SIBJIICTCS aKTyaJIbHOM B CBSI3U CO CTPEMHTEIBHBIM PAa3BUTHEM MEKIYHAPOJIHOTO COTPYJIHUYCCTBA,
TPeOYIOMIEro OT CIHEIUAIMCTOB HE TOJBKO YMEHHS KOMMYHHKATHBHOI'O XapaKTepa, CIIOCOOHOCTH
IPaMOTHO OPTraHU30BaTh U OCYIICCTBHUTH JICJIOBOE U MEXIMYHOCTHOE OOIIICHHE, HO U XOPOIIIETO 3HAHUS
WHOCTPAHHOTO SI3bIKA U aJICKBATHOTO BOCHPHSITHSI COITUAIEHO-KYJIETYPHOU CPEJIbI.

WHOCTpaHHBIN SI3BIK — MHCTPYMEHT OOINEHHS W OJWH M3 CHOCOOOB O3HAKOMJICHHS C YY)KOH
KyJIbTypoii MU oObruasiMu. XyJIOKECTBCHHAsl JIMTEpaTypa, HAlUCaHHAs Ha HWHOCTPAHHOM S3bIKE,
MIPEIOCTABIIICT YHUKAIBHYIO BO3MOXKHOCTh OKYHYTHCS C TOJIOBOM M MBICISIMH B 3Ty KYJIBTYpY,
MMOYYBCTBOBATh CEPJALIEM OCOOCHHOCTH TOTO HJIM MHOTO MCTOPUYECKOro mepuoia. JIaHHBIN acrekT
SIBJISICTCS aKTYaJIbHBIM IIPH YTCHUH XYI0KECTBEHHOTO TIPOM3BEICHUS, TOCKOJIBKY TIPU HAITUCAHUU €TO
nUcaresb He TOJIBKO CO3/1aeT BCIKOTO poJia MEPCOHAXKU U ONMCHIBACT X YyBCTBA U MEPEKUBAHUS, HO
U TiepeqiacT KyJIbTYPHO-UCTOPUIECKYI0 aTMOoc(epy cTpaHbl M3ydaeMoro si3bika. [103TOMy CTyHEHTHI,
9UTasi KHUTY Ha WHOCTPAHHOM SI3bIKE, HE TOJBKO TOBTOPSIOT W 3aKPCIUIAIOT JIGKCHKY H
rpaMMaTHYECKHE CTPYKTYPBI B XY0)KECTBEHHOM OOJIMKE, HO U 3HAKOMSITCS C ATIOXOH, HCTOPUIECKUMHU
MOMEHTAMH, PEATUSIMH TOW WM WHOW CcTpaHbl. HECOMHEHHO, MOJIy4eHUE CTYACHTAMH CO CTPaHHMIL
XYJI0’)KECTBEHHOTO TIPOU3BEJICHUSI CTPAHOBEIYECKMX CBEICHUH 00 O3THX CTpaHaxX, OObYAsSX W
TPAJUIASX HAPOJOB, OCOOCHHOCTSX WX TOBEICHUS W MPUHATHIX CTAHIAPTAX SIBISCTCS IEHHBIM
Oara)xoM 3HaHUM.

OcHoOBHaA 4aCTh

[lenssmu paOoOTHI HaJ CTPAHOBEAYECKHMMH pEalusMU BO BpEeMs UTEHHUS XyJ0KECTBEHHOM
TUTEPaTyphl HA MHOCTPAHHOM SI3bIKE SIBJISFOTCSI Pa3BUTHE JTMUYHOCTH OOydaromerocs, GopMupoBaHue
y HETO PeueBOM M YUTATENHCKON KyIbTypbl, KOMMYHHKATUBHONW W JIUTEPATYPHON KOMIETEHTHOCTEU
[CoitnukoBa, 2008, 114]. dopmupoBaHue 00pa30BAHHOTO YEIOBEKAa, JIMYHOCTH, CIIOCOOHOM
pean30BBIBATHCSI B MHOTOOOpa3ui COBPEMEHHOTO MHpA, CAMOCTOSATENBHO NMPHOOpETaTh 3HAHUS U
MONOJIHATh MX B TEUEHUE BCEW JKW3HHU, NPEIIIOJIAracT BBICOKMN YPOBEHb S3BIKOBOW, PEYEBOW,
KOMMYHHKATHBHOU KYJIBTYP.

[Tpu TUTAHUPOBAHHMM TPAKTUYCSCKUX (QYAUTOPHBIX) 3aHATHH C W3BJIICYCHUEM CTPAHOBETUSCKOMN
nH(OpPMAIMK TIepe]] Y4YUTENIeM CTOWT TJlaBHAas 3aqada — OOpaTUTh BHHMAHHE CTYJCHTOB Ha
00CTaHOBKY, XapaKTEPU3YIONIYIO Ty WIH HHYIO CTpaHy, 0COOCHHOCTH ObITa, COIUAILHOE YCTPOIMCTRO,
0011eCTBEHHBIE TTPOOJIEMBI TOT'O WITM HHOTO 00IIECTBa.

B kawectBe mpumepa pabOTBI HAJ CTPAHOBETYCCKHUMH pEAUSIMH MOXHO TMPEIJIOKUTH
XyI0KEeCTBEHHOE MTPOU3BEACHNE COBpeMeHHO# tuTepatypsl M. Cepacunu «3o:yrika» (Marc Cerasini,
Cinderella Man). Jlannoe mnpou3BeacHHE SBIACTCS SPKUM MPUMEPOM ii  pabOTBI  CO
CTPaHOBEIUECKUM MATEpUaIOM B CHJIY COLHUAIBHBIX MpoOJieM, MApSAMIMX B MEPHOJ Pa3BUTHUS
ormucanHoro ucropuueckoro nercteus (CILIA, 1928-1929 rr.) u 0co6eHHOCTEH B3aMMOOTHOIICHUH
TJIABHBIX TEPOEB M FOCYAapCTBA.

B nauane paGoThl HajJ JAHHBIM MTPOU3BEACHUEM CTYACHTaM IPEAaraeTcsi MOAUCKYTUPOBATh HAJl
MpeagaraéMbiM CIOKETOM KHHUTH W TIOTOBOPUTH O BPEMEHHU, KOTOPOE OMUCHIBACTCS B MPOU3BEIACHHH.
[IpenogaBaTens mpeiaracT TBOPYECKU MOATOTOBUTH K CIEIYIONIEMY 3aHATHIO COOOIICHHE O IEPUOC
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BpPEMEHH, KOTOPBIi omuchiBaeTcs B mpousseaenun: Hpio-Mopk 1928 1. — «uepHblit Bropauk» 1929 r.
Jlannblit Boripoc TpedyeT TiareiabHoro u3ydeHus: B uctopun CIIIA, mockoiabKy ¢ 3TUM MEPHOIOM
BPEMEHH CBSI3aHbI )KU3HEHHbIE HU3MEHEHHUSI TIaBHOT'O T'epOsi MPOU3BEACHUS U OIM3KUX €My JIIOIeH.

«UYepusiii BTOpHUK» (29 okTsa0ps 1929 r.) sBISeTCS HCTOPHYCCKHM MOMEHTOM IIaJCHUS
dongoBoro peiaka CIIA, moBiekmuM 3a cO00M Kpax aMEpPUKAHCKONW JKOHOMHKHA B IIEJIOM,
6e3paboTtuily Mo Bcell cTpaHe U JAENPECCHOHHOE COCTOSHUE JtoAeh. J[aHHbIM HCTOpUYEeCKUil mepuo
UMeeT NpsMOe OTpakeHHe Ha cTpaHulax d5Toi kuuru. lLlemecooOpas3HbIM SBIsETCS 3ajaHue
MPOLITYIUPOBATh OIMpPEJIEIICHHbIC TJIaBbl NMPOU3BEACHUS B MOUCKAX OMUCATEIHLHOTO JOKAa3aTelbCTBA
BCEro y»aca Toro Bpemenu (Hanpumep: In the 1930s, some people with no money lived in New York'’s
Central Park. What was the life like for them?).

Takum 00pa3oMm, CTYICHTHI MPH YTCHUH JAHHOTO MPOU3BENEHUS MPOHUKAIOT B UYXKYIO CPEIy C
MTOMOIIBI0 COOCTBEHHBIX CTPAXOB U NepeKUBaHUi. biiarogaps moapoOHOMY ONMHUCaHUIO0 0COOCHHOCTEH
TOT'0 Y)KACHOTO BPEMEHH U MOMCKA UX Ha CTPAHUIAX TIPOU3BENICHHS, Y CTYICHTOB CKJIAIBIBACTCS sIpKast
KapTUHA QJICKBAaTHOTO TIOHMMAHHUS HAIMOHAIBHBIX TMOJUTHYCCKHMX U  KYJIBTYPHO-OBITOBBIX
ocoOeHHOCTeH 001IecTBa TOro epruoia BpEMEHHU.

[TockonbKy naHHOE MpOM3BENEHHE 00 M3BECTHOM CIIOPTCMEHE U 0 OOKCE, TO TaKUE YIPAKHEHHUS,
Kak pabora ¢ VIHTepHETOM M ¢ IPpYrMMH MH()OPMAIIMOHHBIMH WCTOYHHKAMHU C IEJIBI0 TTOMCKOBOTO
3ampoca TOW WM WHOM WHGOpPMAIMHU, SBISIOTCS TBOPYECKUMH 33aJaHUSIMU JUISL CTYACHTOB,
(GOpPMHUPYIOIIMMHI HaBBIKA CaMOCTOATENBHON paboThl. [IpenTeKCTOBBIMU  yHpaKHEHUSIMH IS
CTYJICHTOB MOTYT OBITh CIICAYIOINIUE BOMPOCHI, TPEOYIONINE pa3BEPHYTOIO OTBETA.

1. Who is or was your country’s greatest boxer?

2. Who is or was the greatest heavyweight champion in the history of boxing? Why?

3. Inyour opinion, how many rounds should there be in an amateur boxing fight? How many should
there be in a professional fight? Why?

4. If a boxer is being hit often and is not throwing any punches back, should the referee always
stop the fight? Why (not)?

5. When is the last time you heard people booing? Why were they booing?

[Tpu 06cyXIeHUH 3TOTO MPOU3BEIEHUS BO3MOXKHO MPEIOKUTh CTYIEHTaM JIUCKYCCUH 10 TIOBOLY
CIIOPTUBHBIX MaT4el r1aBHOTO repos B 6okce. Ha mpoTskeHuu Becero npous3BeACHUs Ha CIIOPTHBHON
apeHe GUrypupyroT Takue umena, kak Taddu I'puddurc, Maiik Bunicon, Kopu I'puddun, Makc baep,
[Tpumo Kamepa, /03 Joyuc u ap. [Tockonbky JaHHOE MPOU3BEICHUE HAITMCAHO HA OCHOBE PEAIbHBIX
COOBITHI ¥ TIEPCUMCIICHHBIC BBIIIC WMEHA SIBJISUTUCH (SBIISIOTCS) W3BECTHBIMU JIMYHOCTSIMH B
aMEPUKAHCKOM  CIIOPTE, AaKTyaJlbHBIM TBOPYECKHM 3aJaHWEeM Uil  oOydarommxcs Oyzaer
MH()OPMAIMOHHBIN TTOUCK JIAHHBIX CIIOPTHBHBIX 3HAMEHUTOCTEH M UX JIOCTHIKEHUH B CIIOPTE.

Llennas cTpaHoBemdecKast HHPOPMAIUs, CBA3aHHAs C PEaTHbHBIMHU COOBITHUSIMH TJIABHOTO TepOst U
0COOEHHOCTSIMH HMCTOPHYECKOTO IEPHO/a TOTO BPEMEHH, COJCPKHTCS BO BBEICHWUU CaMOW KHHUTH
«Cinderella Many. Tam cTyneHTBI y3HAIOT O OYPHOM SKOHOMHUYECKOM U MPOMBIIIICHHOM Pa3BUTHH
Heto-Mopka (CIIA) B Hauanax 1920-x rr.: B ToT roa Heio-Mopk sBisuics KpacHBEIM TOPOJIOM C
ooratoit uadpacrpykrypoii. [Ipesuaent Tex net Xapoept Xysep (Herbert Hoover) 6bu1 yBepeH, 4To
3TO BpeMs He 3akoHunTCs. Ho oH ommOcst. B oktsi0pe 1929 r. pyxHyna skonomuueckas cuctema CIIA:
0aHKH 3aKpBUTUCH, OOJBIIMHCTBO JIFOJICH TOTEPSUIH CBOM JIEHBIM, MIUIHMOHBI TPAKIAH JIHIIWIACH
CBOMX paboumx MecT U TOMOB. [IpuunHO# TOMY, IO MHEHHIO UCTOPUKOB U MOJTUTUKOB, CTal UMEHHO
ObICTpBI TIOBEM SKOHOMUKM B Hayanmax 1920-x rr. Ilocie mpouTeHuss BBOAHON HH(pOpMALUU
CTYZICHTaM MO>KHO IPEJUI0KUThH BOIIPOCHI HA 00CYKICHHE.

1. What caused hard times in the U.S. in the 1930s?
2. How was Jim Braddock like millions of other unlucky Americans?

Issues of studying national realities by using works...
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Hcropus [xuma Bpannoka oiMIeTBOPSET pealbHYI0 UCTOPHUIO OOJIBIIMHCTBA aMEpHKaHIICB. B
1920 r. on 3apabaThiBal MHOTO J€HEr, OyJaydYd YCIEUIHBIM OOKCEpPOM, €ro CeMbs Obljla OYCHB
obecrieuennoi. U B 1929 r. (kak m MHOTHE aMEpUKAHIIbI) OH MOTEPSJ BCE CBOM JICHBIH, IMOTEPIEI
HeyJady B crnopte (MOJydms TEepesioM pyKH), KOTJa Npourpai pemaronmii 0oi. Bropoit ero
CTIOPTUBHBIH TIOIbEM, OTIMCHIBAIOIIUIICS B KHUTH, SIBJISICTCS OJHOM M3 HAIIyMEBIINX BEJTMKUX UCTOPUI
B OOKCE, KOTOPYIO XOPOIIIO 3HAJIM aMEPHUKAHIIBI U TIHCaTelb, CTOpOHHUK Ookca Kimndd XommmureBopr
(Cliff Hollingsworth). TTogymaB 0 TOM, 4TO K3 3TOrO CHOYKETa MOKHO CHSTH OTIMYHBIA (PHIBM, OH
obpatuics B 1994 r. x ceiHOBBAM J)kuMa bpannoka. OHu pacckazanu, 9To B T€ ykacHble 11 CIITA
BpEeMEHa UX OTell ObLJI HAIIMOHAJIBHBIM T'€POEM, HO Ceiyac O HEM IOYTH HUKTO HE BcriomuHaeT. K.
XOJUTMHICBOPT PELIMII U3MEHHUTD ATY CUTYalUIO — HAIIOMHUTD JIFO/ISIM O HAIIMOHAJILHOM Tepoe.

Axrep Paccen Kpoy (Russell Crowe) 3aunTepecoBaics 3Toit uctopueii. XKeny [xuma coirpana
aktpuca Pene 3emiBerep (Renee Zellweger). McTopust BOIUIONICHHS HAIIMOHAILHON HCTOPHH B (DHIIEM
TOKe HWHTEpecHa 1o crokery. Akrep Paccen Kpoy mocne cBoero mociemHero ¢uibMa CHIBHO
nonpaswiics U Becua 103 kxr, B To Bpems kak Tsoxenoamier Jxum bpagnox Becun 81 kr. [Mosromy
Pacceny Kpoy HeoOxomumo OBUTO CHIBHO TMOXYAETh: OH YacaMH 3aHUMAJICS IIJIaBaHUEM, OEroM,
KaTaHHEM Ha BEJOCHUIIENE, J1a3aHueM 1o ropam. OH MO3HaNI UCKYCCTBO OOKca. AKTEp 3aHUMAJICS C
u3BecTHBIM TpeHepoM Ankerno Janau (Angelo Dandee), kotopslit paboTas ¢ TAKMMU HALTyMEBITMHU
B UCTOpHUH criopta nMeHamH, kak CaxapHbiii Paii Jleonapn (Sugar Ray Leonard), Maiik Taiicon (Mike
Tyson), Myxammen Anu (Muhammad Ali). Tperep nay4mi aktepa 60pOThCs Tak, Kak 3To aenan Jxum
Bpannok. Axrep Paccen Kpoy He 6osisicst 601: €ro HOKayTHPOBAIM HECKOJIBKO pa3, eMy pa30uBaiu U
BbIOMBaM 3yObl. [lociie 03HAKOMIIGHHUSI CO CTOJIb MOAPOOHBIM CIOXKETOM IEPEPONKICHUS peallbHOU
UCTOPUU B GUIIBM CTyIEHTAM MOXHO MPEATIOKUThH BOPOCH! Ha 00CYXICHUE.

1. Why did actor Russell Crowe want to play Braddock?
2. How did Crowe train for the film?

Pabora Han cTpaHOBEAUECKMMH peajHsMH MOJpa3yMeBaeT HEe TOJbKO aKTHBHOE BBITIOIHEHHUE
TBOPUYECKUX MO3HABATENbHBIX 33/IaHU, HO M aHAIIU3 Xy/I0)KECTBEHHBIX TEKCTOB, CO3JaHHE MPOEKTOB.
B kauecTBe caMoCTOSATENHHON pabOTHI MOXKET OBITH MPEACTABICHO 3aJ]aHKe MO MOUCKY U 00paboTKe
OTPBIBKOB Ha OMpENIeJICHHYIO0 TeMaTuKy. [10CKOIbKy JaHHOE MPOU3BEACHHE PO CIOPT, CIIOPTUBHBIE
JOCTUKEHHS U IOEANHKH riaBHoro repos J>xuma bpannoka ¢ npyrumu cioprcMenaMu (6okcepami),
B Ka4eCcTBE 33/IaHHUS MOXKHO TPEIOKHUTHh CTYJEHTaM HAWTH M BBIMHCATh U3 TEKCTa JEKCHYECKHE
eAUHUIIBI 10 TeMaTuke «CropT».

CTyAeHTHI TaKXKe MOTYT HaXOJAUTh OTPBIBKH, KOTOPBIC HANOO0JIee APKO XapaKTePU3YIOT U3yIaeMbIit
CTPaHOBEJUECKHN MaTepuasl, TPECHUPOBATh BBIPA3UTEIILHOE YTCHHWE OTPHIBKOB, BBITOJHATH
XYJI0’KECTBEHHBIN MEPEBO/I, POBOJIUTH COMOCTABUTENbHBIN aHaTN3 COOBITUH.

BaxxHbIM 351eMEHTOM B paboOTe HaJ CTPAHOBEAYECKUM MATEPHAIIOM MOTYT OBITh aHAIHW3 M
COIOCTaBJICHUE 00pa3a )KU3HU COOCTBEHHOTO HapOia M HApOJIa IPYTroi CTpaHbl, CPaBHEHHE B PA3BUTHHU
TOCYJapCTB, S3BIKOB, KYJIbTYpP, MEHTAJIBHOCTH, a TaKXe CaMOCTOSITEIbHOE MPOSKTUPOBAHHE
HCCTIE0BATENIbCKON PabOThI, CIIOCOOCTBYIONIEH (POPMUPOBAHUIO CHCTEMBI JIMYHOCTHBIX IIEHHOCTEH,
MUPOBO33PEHUECKOW  MmOo3umuH. [loCKOJMBbKY 1ienpl0  JI00Oro  MpOeKTa, JIFoOOW  Hay4HO-
WCCIIEIOBATENILCKOW Pa0OTHI  SABISICTCS MPAKTUYECKHA pe3yJIbTaT, IIOJYYEHHBIH CTYyJICHTOM B
KOHEYHOM BBIXOJI€, LEISIMA CTPAaHOBEIYECKOW HCCIIEOBATENILCKON pabOTHI SIBISIOTCS YTTyOJIeHHe
CTpaHOBEIUECKUN 3HAHUMN, TOMyUYEHUE HAYYHOTO WJIM MPAKTUYECKOTO PE3yIbTaTOB, OOHAPOJAOBAHKE
HOBBIX M PACIIPOCTPAHEHUE YXKE H3BECTHBIX CTPAHOBEIYCCKUX 3HAHHM.

OrpomHBI BKJaJ B pa3BUTHE TBOPUYECKHX CIIOCOOHOCTEH CTYJCHTOB BHOCUT 3a/laHuE Ha
«pobnemMHy0»  (OPMYIHUPOBKY BOIPOCA, IOMOTAIONIEe CTYACHTaM TBOPYECKH IPUMEHUTH
MOJTy4eHHBIE B X07e pabOTHI HAJl TEM WJIM MHBIM a03a1ieM 3HaHMsI, a HE TPOCTO HANTH OTBET Ha BOIPOC
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M BBIIHACATHL €ro. B HOI[O6HOM 3alaHuHn SaﬂeﬁCTBOBaHO JAUBEPIr€HTHOC MBIINIJICHUE, KOTOPOC
IIPUMCEHACTCA 00BIYHO AJI1 pEeIICHUA np06neM " 3a1a4 U 3aKJIII0YaCTCs B IIOUCKC Pa3JIMYHBbIX peH_IeHI/Iﬁ
ool nmpo6iiemsr ['undopa, 1965]. IIpumepamu 1og00HOr0 TBOPUYECKOTO 3a1aHUS MOTYT HOCITYKHUTh
CICOAYIOIIUEC <<Hp06J’IeMHHe» BOIIPOCHI.
1) Jim’s next fight is described as “an embarrassment.” Why, do you think?
2) How has life changed for Jim and his family since 19287 Make a list and compare it with the lists
of other students.
3) Jimmy goes back to Madison Square Garden, but not as a boxer. Why do you think he goes there?
Think of some possible reasons.
4) The writer includes a description of the fight between Max Baer and Primo Carnera. Why? What
effect does this scene have? Discuss your opinion with another student.
5) How is Jim Braddock’s attitude to boxing different in 1935 than it was in 19287 Explain your
answer.

JlononHUTENbHBIMU ~ 33JaHUSIMU,  CIIOCOOCTBYIOIIMMHU  (POPMHPOBAHUIO  JAUBEPrE€HTHOI'O
MBIINJICHUS, TBOPYCCKOT'O MMOTCHIMAIa 06y‘-IaIOHII/IXC$I, MOTr'yT OBITH CICAYIOIMUC 3aJaHuA.

1) You are Sporty Lewis. Write about the Braddock-Baer fight for your newspaper.

2) You are making the movie of the Cinderella Man. Write a scene when Jim first sees Mae and the

children after winning the title.

3) You write about books for a magazine. Write about the Cinderella Man, telling your readers
why they should — or shouldn’t — read the book.

4) You are a sports reporter for the radio and you are going to interview the heavyweight champion
of the world, Jim Braddock, before his fight with Joe Louis. Write a list of the ten questions you
would most like to ask.

5) Professional boxers have to be very fit. Write a weekly exercise program for a boxer or for
yourself.

I/IHTepeCHHM 3alaHUuEeM JJIs1 CTYACHTOB ABJIAICTCA COCTABJIICHHUEC ITOPTPETA I/ICTOPI/I‘-ICCKOﬁ JIMYHOCTHU

C CCbUIKaMH Ha XYHOKCCTBCHHOC IIPOU3BCIACHHC. HOCKOJ’ILKy BCC IMCPCOHAKU TIPOU3BCACHUSA —
PCAJIbHBIC JIMYHOCTHU, OAHUM U3 IPCIAIIOKCHHBIX BaIlaHI/Iﬁ MO€ET OBITH COCTaBJIEHUE CIOBECHOIO
OITUCAHUS XapaKTEePOB repoeB C OMOPOI Ha X CIIOBA M JAeHCTBUs U3 mpousBeacHus: Write a character
description of one of these people: Jim Braddock, Mae Braddock, Joe Gould, Mike Wilson, Max Baer
(support your description with examples of the person s words or actions).

CaMOCTOSTEILHBIM JOMAIIHUM 3aJJaHUEM CTPAHOBEAUCCKOTO XapaKTepa MMoCJIC MPOYTCHUA KHUT'HU
MOXKET CTaTh IMHMCBMEHHOE OINKMCAaHWe 00pa3a XKM3HU OeJHBIX amepukanieB B Hadase 1930-x rr.,
JIOKyMEHTAJIBHO MOATBEPXKICHHOTO Ha cTpanuiax npousseneHus: What does this book tell you about
life in the United States in the early 1930s? Write a description of what life was like for many poor
Americans at that time. (Include examples from the Cinderella Man).

3akioueHue

IIpy uTeHNM Xy0KECTBEHHOIO IPOU3BEAECHUS Ha NHOCTPAHHOM SI3BIKE Y CTYJIEHTOB HE TOJBKO
COBEPILIEHCTBYIOTCS IMHIBUCTUYECKHE 3HAHUS, HO M (POPMUPYETCS TBOPUECKHUI MMOIXO: OHU HAXOJIAT
MaKCUMaJIbHOE KOJINYECTBO MH(OPMAITUH O KaXKI0M BHES3BIKOBOM (DaKkTe B JMHTBOCTPAHOBEIUECKHX
CIIOBApsIX, DHIMKIONEAMIX, CIPABOYHMKAX, IOCBSINECHHBIX KyJIbTYPE AaHIVIOSA3BIYHBIX CTpaH, WU
CBSI3bIBAIOT IOJIyYEHHYIO MH(OPMAIMIO C T'€pOeM, CIOKETOM IPOM3BEJEHUA. TOJBKO TIATEIbHOE
M3y4eHHUEe JMHTBOCTPAHOBETUECKON MH(OPMAIIK B paMKaX KOHKPETHOTO TEKCTa TIOMOKET yUaIlIuMCs
OLIYTUTH HEMOBTOPUMOE CBO€OOpa3re MHOU S3bIKOBOM M KyJIbTypHON KapTUHBI MUpA.
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Kpome Toro, 3aganusi TBOpYECKOrO IJIaHA HA 3aHATHUSX MO MHOCTPAHHOMY SI3bIKY OTINYAIOTCS
0Cc000# 3HAUMMOCTBIO: OHU MO3BOJISIOT BBISIBUTH KPUTEPUHU U [TOKA3aTENH YPOBHS C(POPMUPOBAHHOCTH
TBOPYECKUX CIIOCOOHOCTEH CTYJEHTOB, CIOCOOCTBYIOT Pa3BUTUIO B3aUMOJICHCTBUSI CyOBEKTOB, y4aT
HECTaH/IaPTHO MBICITUTH, UCIIOJIB3YS ITPH 3TOM MOTYYCHHYIO HH(OPMAIIHIO.
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Abstract

The article is devoted to studying national realities by using works of English-language fiction
in the training of specialists in the field of advertising and public relations. It uses the Cinderella
Man by Marc Cerasini as an example. The paper makes an attempt to describe the organisation of
work with English-language fiction and demonstrates various tasks that can be performed by
students. The authors of the article present a number of creative exercises aimed at developing
students’ divergent thinking, deepening country-specific knowledge, obtaining scientific and
practical results during English classes in a higher education institution. They use their own
experience of teaching the English language to students that have chosen the area of study
“Advertising and Public Relations” (Orenburg branch of the Volga State University of
Telecommunications and Informatics, Orenburg, the Russian Federation) because the activities of
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specialists in this area are directly related to international cooperation with native speakers from
other countries, particularly with people from England. And this area requires from specialists not
only communicative skills, the ability to competently organise and carry out business and
interpersonal communication, but also a good command of a foreign language, e. g. English, and
adequate perception of an interlocutor’s sociocultural environment.
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