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BBenenue

I'oBopst 0 MeTadoprueckoil KOresuu HeoOX0JMMO OTMETUTD, UTO MeTadopa, TOUHEE, pa3BepHYyTas
MeTadopa, ABISETCS OAHOU M3 Haubosee H3BECTHBIX opM 00pa3HOM KOTE3UH.

Opnako Juid TOro, 4yToOBl SICHEE MPEJICTaBUTh ceOe CYIHOCTh KOTE€3MH, OCYLIECTBISEMOMN
CpeAcTBaMu 00pa3HOCTH (B YaCTHOCTH MeTa(ophl), HY’KHO YTOUHUTH TEPMHH «O0Pa3HOCTHY.

B 4McTO TMHIBUCTUYECKOM IUIaHE «O00pPa3HOCTh — 3TO SA3bIKOBOE CPEICTBO BOIUIOIIEHHUS KaKOTO -
TO aOCTPAKTHOTO TIOHSATHS B KOHKPETHBIX IMPEAMETAX, SBICHUSX, MPOIEccax JCHCTBUTEILHOCTH, H
Ha000pPOT, KAKUX-TO KOHKPETHBIX MPEIMETOB WUIIM MOHATUN B aOCTPAKTHBIX MIIM JPYTUX KOHKPETHBIX
HNOHATUSAX. DTUM JOCTUTAETCS JBOMHOE BOCIIPUATHE COOOILEHNU S, IPUYEM B 3aBUCUMOCTHU OT KOHTEKCTa
TO OHO, TO JIPyroe BOCIPUATHE MPEBATUPYET, HE BBITECHSSI COMPOBOXKIaoMee. Takoe MOHUMaHKe
o0pa3HOCTH MOeT OBITh pacHpOCTPaHEHO, C Halleil TOYKW 3peHus, W Ha OOpa3HOCTh B
JUTEpaTypOBEIIECKOM acrekre. Pasymeercs, o0Opa3 JIUTEpaTypHOTO Tepost HENb3sl OTOXKAECTBIISTH C
S3BIKOBBIM 00pazoM. OOumm sBisercs auib (akrt aOctparupoBaHusa. OpHakKo crocoObl, BUJBI U
CpeAcTBa a0CTparMpoBaHHUs OT KOHKPETHOTO, a TaKKe KOHKpeTH3amus aOCTPaKTHOTO BechMa
CYIIECTBEHHO OTJIMYAIOTCS.

OcHOBHAAA YACTH

O6pa3 — 310 «popMa Xymn0KECTBEHHOTO OOOOIIEHHOTO BOCHPUSTHS JCHCTBUTEIBHOCTH B BUJIE
KOHKPETHOTO, WHIUBHUAYaJILHOTO siBjeHUs. Ha mportecc GopmupoBanus oOpa3a OKa3bIBACT BIIHSHHE
CYOBEKT, ero 3HaHUE€ U OMBIT. Pa3 BO3HUKHYB, 00pa3 MOKET B CBOIO OuUepe/lb OKa3blBaTh BIIHMSHUE HA
MpoIlecC JATbHEHINEro TO3HAHUS M IpeoOpa3oBaHUs MHpa dYeloBekoM. OTaenbHBIE 00pa3bl
pa3BUBAIOTCSA HE TOJBKO MO BO3ACHCTBHEM OOBEKTUBHOTO MHpPA, HO M B Pe3ylbTaTe B3aWMHOTO
BIIMSIHUS OJHUX 00pa3oB Ha Jpyrue obOpasel». OOpa3 HembicnuM 0e3 pa3BepTbiBaHUs. [loCKOIBKY
«GYBCTBEHHOE BOCIIPUSATHE OTPAHUYCHO OJHON-JBYMS CTOpPOHAMH SBJICHUS OOBEKTUBHOMN
JNENCTBUTEIBHOCTH, OHO MOCIIEI0BATENIFHO Pa3BEPTHIBACTCS SKCIUTHIIMTHO I Yallle UMILTAIUTHO ...
AbcTpakTHOE cocyliecTByeT B oOpasze. OOHO JHIIb YyBCTBEHHOE, KOHKPETHOE BOCHpHsTHE 0e3
OJTHOBPEMEHHOU COOTHECEHHOCTH C a0CTpaKIIUEeH TUIICHO 00pPa3HOCTH.

CBsi3p MEXIy pa3iM4HBIMU OOpa3aMu MpeACTaBlieHa BO BPEMEHHBIX U MPOCTPaHCTBEHHBIX
napamerpax. PazBuTHe xapakrepa mepcoHaxa B IMTEPATyPHO-XyI0KECTBEHHOM TEKCTE TAKKE MOXKHO
paccMaTpuBaTh Kak KOTE3UI0 00pa3HOro IJjaHa, MOCKOJIBKY 3/1eCh Pa3BepThIBaHME 00pa3a MOCTOSHHO
CBSI3BIBACTCS C COMOCTABJICHUEM a0CTPAKTHOTO THIIA, JISKAIIETO B OCHOBE CO3JaHUS JAaHHOTO 00pasa.
Bmecte ¢ TeM HEOOXOAMMO UMETH B BUY, YTO «KOHKPETHOE B XyJ0’KECTBEHHOM MPOU3BEIECHUU HE TaK
JIETKO COOTHOCHUTCS C a0CTPAKTHBIM, KaK 3TO UMEET MECTO B MTO33UU JIUPUUECKOI, I/ie CUMBOJIN3ALIHA
1 MeTadopu3anus TPOHU3BIBAIOT B OOJIBIIMHCTBE CITYy4aeB BECh TEKCT.

BeisicHuB, 4TO Takoe 00pa3HOCTh B UHCTO JTUHTBUCTUYECKOM ILJIaHE /y3KOTO MOHUMAaHUs/, BHOBb
obparumcst k Meradope, pazBepHyToi Meradope, Kak OJHON U3 Hanboee H3BECTHRIX (opM 00pa3HOI
KOT€3WU. DJTOT CTHJIMCTHYECKUH TPHEM MOXKET pa3BUBaATh COOOIIEHHWE BHYTPU CBepx(pazoBoro
enquHcTBa /CDOE/ wmnm, uHTErpupys BCe MPOM3BEACHUE, MOXET COCIUHSATH B OIHO II€J0€ JBa
NapajuieIbHO WYX COOOIICHHUS.

[IpencraBuM CTpYyKTYpy, IO KOTOPOI pazBepHyTas MeTtadopa MOXKET pa3BUBaTh coolueHue. Jlis
9TOTO MBI MCIIOJIB3YeM CTPYKTYpY WICHEHUs/neneHnus tekcra/mpoussenenus. [lo WU.P. ansnepuny
camMoi KpyIHOW eIMHHUIIEH B poMaHe BBICTYMAeT TOM WM KHUTA /B 3HAYEHUH KOMIOHEHTA I[eJI0ro/.
3aTeM 4iIEeHEHHE HJET IO HUCXOMMIMeW JUHHWHU: 4YacTh, TJaBa, TaBKa (0OBIYHO oOO3Hayaemas
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apabckumu 1udpamMu B OTIMYME OT IJIaBbl, 00O3HAUYaeMOW PUMCKUMH), OTOMBKa (OTMedaeMmas
MPOITYCKaMU HECKONBbKUX CTpoK), ab3ar,, COE, rne «COE He MexaHuYeckasi cymMMa MPETIOKEHUM, a
KaueCTBEHHO HOBOE CTPYKTYPHO-CMBbICIIOBOE oOpa3oBanue» [["anbnepun, 2006].

PaccMoTpeHHOE HaMU 4JIEHEHUE TEKCTa IMOKa3bIBAET, KaK YaCTH, HA KOTOPHIE IPOOUTCS TEKCT,
MOTYT OOBEIUHATHCS, COXPaHsII €IUHCTBO, LEIBHOCTh MPOU3BEACHUS, MOCPEICTBOM pPa3BEpHYTOM
Metadopel. Takum oOpa3oM, pas3BepHyras MeTadopa, OOBEAUHSIONAS B OJHOM 00pas3e pasHble
CTOPOHBI ONMKCHIBAEMOT0 MpeaMeTa, (aKTUUeCKH CIYKUT CPEICTBOM KOTE€3MH, MPUYEM 3Ta KOTe3us
«aucrtanTtHay. W.P. TanbnepuH cuMTaer, 4YTO <«JIMCTaHTHAas KOIe3us BeCbMa XapakTepHa JUIs
XYIO’)KECTBEHHBIX TEKCTOB. B HEKOTOpBIX Ccilydasx OHa €/IBa 3aMeTHa M IO03TOMY C TPYAOM
nojiBepraerca akryaiauzanuu» [[ansnepun, 2006].

3aMeTUM, YTO HE€ KaXJIblil 3Tan 4YJeHEHUs OOIIeH CTPYKTypbl pOMaHa MOXKET OBbITh CBSI3aH
MeTaopuUecKd, TOITOMY BBISIBICHUE CBSI3H, Ha KaKOM-J1100 3Tane (cBsa3b Ha ypoBHe CDE, a63ares,
OTOMBOK, TJIaB U T.JI.) M 4aCTOTA ITUX CBS3EH HA KAKOM-JIOO dTarne OyayT MpeacTaBisITh 0OCOOEHHOCTH
CTPYKTYpbl MeTa(oprYecKoil KOTe3WH aHAIU3UPYEeMOTo poMaHa.

B Hauane BTOpO¥ r1aBbl Mbl MOXKEM MPOUUTATH CIEAYIOIME CTPOKH:

«This is a valley of ashes — a fantastic farm where ashes grow like wheat into ridges and hills and
grotesque gardens; where ashes take the forms of houses and chimneys and rising smoke and, finally,
with a transcendent effort, of men who move dimly and already crumbling through the powdery air.
Occasionally a line of gray cars crawls along an invisible track, gives out a ghastly creak, and comes
to rest, and immediately the ash-gray men swarm up with leaden spades and stir up an impenetrable
cloud, which screens their obscure operations from your sighty. M3 naHHOrO mpumepa BHUIHO, KaK
pa3BuBaeTcs coodueHrne pazsepHyroil Meradopsl. O6pa3 JJonuns [lnaka 1 MUIaKOBBIX YEIOBEUYKOB
pa3BUBAETCS HA MPOTSHKEHUU JIBYX CIIOKHBIX MTPeUIoKeHn i i Ha ypoBHe /stane COE.

Jlanee B 3TOM1 ke IaBe:

«It had occurred to me that this shadow of a garage must be a blind»...

CnoBo «shadow» — «TeHB» 34€Ch OYEHH BAXKHO, TaK KAK HE3aMEHHMO COEOUHSIET OOIIMHA BUI
Homunwr lnaka /Valley of Ashes/, rme muakoBble uemoBeuku /ash-gray men/ pacrjibIBalOTCS B
NBUIFHOM TyMaHe, ¢ TapaXoM YHIICOHA U CAMUM XO3IMHOM, O KOTOPOM YyTh HIKE CKa3aHOo:

«(he)...went toward the little office mingling immediately with cement color of the walls. A white
ashen dust veiled his dark suit and his pale hair as it veiled everything in the vicinity — except his wife,
who moved close to Tom.

Tenb 31€ch TOpKECTBYET OBCIOY: Jitoau B Jlonuue [1lnaka Gosiee HAmOMUHAIOT TEHU, YEM KU BBIX
JIOJIeH, TapaX YUIICOHA KAKETCS TOJIBKO TEHBIO Tapa)ka, a caM XO3SMH TOXKe OOJbIlle HAITOMHHAET
TEHb, YeM YeJIOBEKa M3 IJIOTH U KPOBU. 3/1€Ch Mbl HAa0JIF0/Ia€M JIMCTAaHTHYIO KOTE3HI0 Ha ypOBHE/Tamne
a03areB.

Kazanocs 651, c1oBo «shadow» — «TeHb» OCTaTOYHO HATrPY)KEHO, HO aHAIM3UPYEMBI pOMaH TeM
Y OTJIIMYAETCS, YTO B HEM BCE 00Opa3HbIC «IIOTEHITMN» CIIOBA UCIIONB3YIOTCS MaKCHMaIbHO. Tak cIoBO
«shadow» — «TeHB» KOCBEHHO CBSI3aHO C BXHBIM 3TAllOM [TOBECTBOBAHUS B KOHIIE BOCKMOI Il1aBbl. B
MOMEHT, HEMOCPEICTBEHHO MPEALIECTBYIONMN yOuicTBY ['3TCOM, MeuTa KOTOpPOTO pyxHY/la, MHP
MPEJCTABIISETCS TEPOI0 POMaHa U3MEHUBIIMMCSL:

«A new world, material without being real, where poor ghosts, breathing dreams like air, drifted
fortuitously about... like that ashen fantastic figure gliding toward him through the amorphous trees»

[Inakocepas QanTacTHueckas ¢urypa sBiISeTCS IOKa3aTeJeM CBS3U/AMCTAHTHOW KOT€3UM Ha
YpPOBHE IJIaB.

HpeﬂCTaBI/IM CIIC HCCKOJIbKO BBISABJICHHBIX HNPUMCPOB I[HCT&HTHOFI KOT€3nu Ha Pa3InYHBbIX

Lyudmila V. Nazarova
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YPOBHSIX:

«In consequence, I'm inclined to reserve all judgments, a habit that has opened up many curious
natures to me...»

«...I wanted no more riotous excursions with privileged glimpses into the human heart»

B mepBom mpumepe MBI HaOIIOAaeM OJHOCTOPOHHIOK MeTadopy T/AE «IIPWBBIYKA OTKPHIBACT)
nepeo MHOH JIIOOOMBITHBIE /CIIOKHBIE/ HATypbl, BO3MOXXHO OHA OTKPBIBAET T.K. CIYXKHT
CBOEOOPA3HBIM KIIFOUOM K OTKPBITHIO JIFOOOTBITHBIX /CIIOKHBIX/ HaTyp. Claeayronmi mpuMep, B3AThIA
U3 mocieayoomero adsama, mpoaoiKaeT TeMyY, HO 3/1€Ch MBI Y)Ke HaON01aeM JIeHCTBHE CO CTOPOHBI
camoro mnepcoHaxa /Huka/ «3armsapiBaTh B 4elIOBEUECKHE Ay /cepana/. 31ech Mbl HaOt0gaeM
kore3nto Ha ypoBHe CDE u ab3aneB, r1e NepCcoOHaX pacCKpbIBAETCS Yepe3 00pa3HOe OMMCAHHUE OAHOTO
U3 €ro KayecTB — 03HAaBAHUE OKPY)KAIOIIMX JIIO/IEH.

B cnenyrommem mpumepe Mbl MOKEM HaOJIOAaTh CPaBHEHUE, TIe OyneT HaOII01aThCs HE TOJBKO
oOpa3Hasi Kore3usi, HO ¥ CTUJIMCTHYECKas T.K. UJET (PM3UUECKoe ONMUCaHUE /ONUCaHue OCAaHKH/ OTHOTO
U3 TMepcoHaxked /mucc baiikep/ myreM TMOBTOpPEHHS OIHOTO U TOrO K€ MeTadopUuecKoTo
ynotpeOieHus, nHaue, yepe3 noBTopeHue meradop. 31ech HaOM01aeTcst Koresusi Ha ypoBHE ab3a1eB
 TJ1aB.

«She was extended full length at her end of the divan, completely motionless, and with her chin
raised a little, as if she were balancing something on it which was quite likely to fal»

«At any rate, Miss Baker’s lips fluttered, she nodded at me almost imperceptibly, and then quickly
tipped her head back again — the object she was balancing had obviously tottered a little and given her
something of a fright»

Ha ypoBHE a03alieB

« glanced at Daisy, who was starring terrified between Gatsby and her husband, and at Jordan,
who had begun to balance an mvisible but absorbing object on the tip of her chin»

Ha YpOBHE IJIaB

Ha nmporsskeHnn Bcero pomMaHa aBTOpP IIOCTENEHHO packpbiBaeT o0pa3 33u  uepes
MeTadopruyecKue OIpeNeNIeHUs €€ ToJI0ca, KOTOPBIE MOCTEIIEHHO YCUIIMBAIOTCS M, B CEIbMOH TJIaBe,
JIOCTHTAIOT CBOETO arores.

«High m a white palace the king’s daughter, the golden girl...»

«Pa3BuTHE XapakTepa IEpPCOHaXa B JIMTEPATYPHO-XYIOKECTBEHHOM TEKCTE TAaKKE MOXHO
paccMaTpuBaTh Kak KOTe3MI0 00pa3HOTO IUTaHa, ITOCKOJIBKY 3/1eCh pa3BepThIBaHUE 00pa3a MOCTOSHHO
CBSI3BIBACTCS C COMOCTABIICHUEM a0CTPAKTHOTO THUIIA, JIEKAIIETO B OCHOBE CO3aHUs JAHHOTO 00pasa.»

«As if his absence quickened something within her, Daisy leaned forward again, her voice glowing
and singingy.

«The exhilarating ripple of her voice was a wild tonic in the rain».

«l think that voice held him most, with its fluctuating, feverish warmth, because it couldn’t be over
— dreamed — that voice was a deathless song».

«They arrived at twilight, and as we strolled out among the sparkling hundreds, Daisy’s voice was
playing murmurous tricks in her throat». /

«When the melody rose, her voice broke up sweetly, following it, in way contralto voices have,
and each change tipped out a little of her warm human magic upon the air».

«Her voice struggled on through the heat, beating against it, meloding its senselessness into
forms».

« “Her voice is full of money,” he said suddenly. That was it. I’d never understood before. It was
full of money — that was the inexhaustible charm that rose and fell i, the jingle of'it, the cymbals’ song
of it... High mn the white palace the king’s daughter, the golden girl...”

The peculiarity of the structure of metaphorical cohesion ...
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B nocnennem mnpumepe nucraHTHas Koresusi HaOJOJaeTcs Ha YPOBHE IVIaB, MpUYEM, Ha
IPOTSHKEHU U BCETO POMAHA, YTO YKa3bIBA€T HA €AMHCTBO, LIEIbHOCTH OHOTO U3 ITIaBHBIX EPCOHAXKEH
Y BCETO POU3BEIACHUS.

Oco0GeHHOCThIO METa(hOPUUECKOM KOTe3UH SIBJISIETCSI TO, UTO «aBTOP HE MPEAMETHl MJIU SBICHUS
JEHCTBUTENBHOCTH, @ 00pa3bl, KOTOPHIMU 3TH MPEAMETHI-IBJICHUS n300paxatotcs. [lomydaercs, kak
Obl JBUIKCHHE XapPaKTEPUCTUK IPU OTHOCHUTEIBHONW CTaTUYHOCTH OOBEKTa». Takoe JBUKEHHE
XapaKTEepPUCTHKU MBI MOKEM HAOJI01aTh B mocieaHeM npumepe [JInackuii, 1982].

BpIBOaABI

V3 BBISBICHHBIX TNPUMEPOB MeTapOpUUYECKOH KOTe3MH MBI BHIMM, YTO Hauboiee
yHOTpeOUTENIbHBIM OKA3aJINCh CBSI3M Ha YpoBHE IaB, 3areM ab3aueB u COE, T.e. B cTpykrype
3a/1eiCTBOBAHBI OJJHU W3 OCHOBHBIX YPOBHEH WICHEHHS TEKCTa M, TOJBKO, Hanbosee yTOYHSIOIM e
YPOBHHM /OTOMBKA M 4yacTh/ HE 3aJeiicTBOBaHbI. TakuM 00pa3oM, Mbl MOXeM HabII0AaTh 00pa3HYIO
KOre3nio /MeTadopuuecKyro/ B y3KOM IIOHHMMaHWH, B OTJIMYHE OT BTOPOM TJaBbl, TAe ObLIa
paccMoTpeHa 00pa3HOCTh IIMPOKOro ItaHa/moHuManus [CkinaguukoBa, 1987).

PabGortass wanm pa3bopoM JUTEpPaTypHOTO TPOU3BEICHUS, IPOCICKUBACTCS UYETKAs JUHMUS,
CTPYKTYpa, KOTOpasi BU/IHA TOJILKO CIIELIMATICTaM B 00JIaCTH JIMHTBUCTHKH U prustonoruu. C mogo06HoM
MIOCJIEI0BATEIbHOCTBIO BA)XXHO BBICTpAaUBaTh paldOTy IEIAarorMueckoil HamnpaBJIEHHOCTH, KOrza
BOCIIUTAHHHUK BIIUTHIBAET COBEPIICHHO €CTECTBEHHO 4epe3 00pas3bl KyIbTYPHOTO KOJa OCHOBBI JJIS
(GopMHpPOBaHUS PE3UIBEHTHBIX KauecTB, YCTOMYMBOCTU B JIOOBIX YCIIOBHUsX. Torma ycToi4mBOCTh
OyIeT COBEpIICHHO €CTECTBEHHAs, KaK BO3AYyX, BOJa, CBET... TOJIBKO cO3/1aTellb, aBTOp, IeAaror
YIpPaBJIET MpoleccoM (OPMUPOBAHUS €IMHOM LENOYKU B NATTEPHE JKU3HEHHBIX COOBITUI Ha 0aze
NPHUPOJIHBIX Ka4ecTB pedeHKa. TakuM 00pa3oM MPOMCXOAUT ABUKEHHUE HYKHBIX XapaKTepPUCTUK depe3
0o0pa3bl MpU OTHOCUTEIIHOW CTaTUYHOCTH Telepb yxke cyObekra. B coBpemMeHHOM Mmupe, 7€
nH(opMaIrmoHHas 3arpy’KEHHOCTh BBIXOJUT Ha TMEPBBIA IUIaH, HET MecTa uisi (OpPMHUPOBAHUS
HEoOXOJMMBIX KaueCTB BbIKMBaAHUS B arpeccuBHOI cpee [Ckort duipxepansa, 2015]. Mbl roBopuM,
€CII He MOXKEIIb IIOMEHSTh 3TOT MHP, IIOMEHSI CBOE OTHOIIEHUE K HeMy. CPopMHUpOBaTh TUYHOCTH C
PE3UJILEHTHBIMU KauecTBaMH, MOJAOOHO PaCTEHUIO, TPOOUBAIOIIEMYCS] CKBO3b KAMHU, MOXKHO TOJIBKO
HEenocpencTBEeHHO. M B OTJIMYHME OT MPUPOTHBIX YCIOBUH, MEHSIONIMXCS Ha IPOTSDKCHIH MHOTHX JIET,
(dopMHpOBaHUE JIMYHOCTH peOeHKAa MMEET OTPaHUYCHHBIH CPOK C OJHOM CTOPOHBI, U COBEPILICHHO
YEeTKUH 10 BpPEMEHHU, C JApyroi cropoHsl. OOpa3Has kore3usi o0pa3oBaTENbHOIO IMpoliecca JOJKHA
ObITh BBICTPOEGHA YETKO, HO HE3aMETHO I BOCIHMTAHHHMKA, T.€. JOJDKHA OBITH COBEPILICHHO
€CTECTBEHHOW U ympaisieMol negarorom. Ilockonbky cruiMcTuuyeckuil mpueM, oOpasHas Koresus,
MOXET pa3BUBaTh COOOLICHHE BHYTPUM CBepX(pa3oBOoro eAMHCTBA WM, HHTETPUPYS BCe
IPOU3BEJICHUE, MOXET COCOUHATh B OJHO IL€l0€ JBa MapajyIe]bHO HAYIMX COOOLICHUS, TO
MeJarorn4eckoe BO3ACHCTBHE HA JIMYHOCTh ISl JOCTIDKEHUS e W TOJydeHUs pe3yibTaTta,
MHTETrpUpPYs BECh IPOLIECC BOCIIUTAHUS, JOJKEH COEANHATH B OHO 11eJI0€ psijl Mep i JOpMUPOBAHUS
PE3UIIBEHTHBIX KAUECTB 3a IIEPUO/]] B3pOCICHUS peOEHKa.
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Abstract

The essence of cohesion is realized by means of imagery (in particular metaphor. Metaphorical
cohesion, as an extended metaphor, is one of the most famous forms of figurative cohesion.
Figurative cohesion of the educational process should be built clearly, but imperceptibly for the
student. Since a stylistic device, figurative cohesion, can develop a message within a super-phrasal
unity or, integrating the entire work, can combine two parallel messages into one whole, then the
pedagogical influence on the individual to achieve the goal and obtain the result, integrating the
entire educational process, should combine into one whole a number of measures for the formation
of resilient qualities during the period of the child's growing up.
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