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Abstract

Choral education in China plays a vital role in developing students' musical literacy, cultural
awareness, and teamwork skills. This article examines the scientific and methodological
foundations of choral education, focusing on historical development, current practices, and
pedagogical strategies. Emphasis is placed on the integration of Western and Chinese musical
traditions, teacher training systems, curriculum design, and challenges faced in different
educational contexts. The paper also discusses innovations and effective models that have been
applied in Chinese schools and universities to enhance the quality of choral instruction. The
analysis aims to identify best practices that could serve as a reference for future improvements in
music education both in China and internationally.
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Introduction

Choral education in China represents a dynamic and multifaceted field that has developed through
a combination of historical influences, cultural values, and evolving pedagogical practices. Its early
foundations were shaped significantly by Western influence, particularly through the work of
missionaries and educators from Europe during the late 19th and early 20th centuries. These foreign
figures introduced European polyphonic traditions and educational models, which were gradually
adapted into the Chinese educational system. The genre of the “school song, ” for instance, became a
key element in early choral training, blending Chinese lyrical content with Western harmonic structures
[Yan, 2019].

As the 20th century progressed, choral music in China began to serve not only an educational but
also a sociopolitical role. Choirs became important tools for instilling collective values, national pride,
and ideological messages, especially during periods of political change. At the same time, the
development of professional choirs and conservatories led to the gradual formalization of choral
pedagogy. Despite this progress, many modern researchers argue that there is still a lack of unified
theoretical frameworks guiding choral education in China. Much of the existing research focuses on
narrow topics, such as repertoire selection or youth choir organization, rather than providing
comprehensive methodological approaches [Xu, 2022].

Today, with more than 4, 000 professional choirs across the country and the expansion of music
education into general schools, choral instruction in China is undergoing a significant transformation.
Comparative studies show that while Chinese schools emphasize performance and memorization,
systems like those in the United States place more focus on creativity and teacher autonomy. These
differences point to the need for China to further refine its choral education through localized
methodological innovation and enhanced teacher training programs [Zhu, 2024]. As China strengthe ns
its emphasis on aesthetic education and national cultural development, understanding the scientific and
methodological foundation of choral education has become more crucial than ever.

Historical Development of Choral Education in China

The historical roots of choral education in China can be traced back to the late Qing Dynasty, when
Western missionaries began to introduce European polyphonic choral traditions through church music
and missionary schools. These early influences were not only religious in nature but also deeply
pedagogical, as many schools established by Christian missions incorporated music instruction into the

general curriculum. The genre of “school songs” (3= 5<#K) emerged during this period, functioning

as both a moral teaching tool and an introduction to Western musical structures. Li Shutong and Shen
Xingong were among the first educators to compose Chinese-language choral pieces modeled on
Western harmonies and hymn-like forms, laying the groundwork for the nationalization of choral music
[Xu, 2023a].

In the early 20th century, particularly during the Republic of China era (1912-1949), choral music
gained broader cultural recognition through national music education reforms and the rise of patriotic
mass singing movements. Influenced by Japanese and European models, Chinese schools began to
institutionalize choir programs, integrating them into both primary and secondary education. During
this time, composers like Huang Tzi created large-scale choral works such as the oratorio Eternal
Regret, which combined Chinese literary themes with Western oratorio structure. These works
exemplified a growing fusion of national identity and imported musical techniques [Yanping, 2021].
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Following the founding of the People’s Republic of China in 1949, choral education was quickly
aligned with the state’s ideological goals. Choirs in schools and work units were mobilized to perform
revolutionary songs that emphasized unity, labor, and national pride. While this period saw significant
expansion in mass participation and institutional support, the artistic and pedagogical depth of choral
training was somewhat constrained by political priorities. It wasn't until the reform era of the late 20th
century that professional conservatories and universities began to reintroduce more diverse curricula,
including Western classical techniques and advanced conducting training. This set the stage for the
modern phase of choral education, which strives to balance tradition, ideology, and global pedagogical
practices [Liu, 2024].

Scientific and Methodological Principles of Choral Education

The scientific and methodological foundation of choral education in China has undergone
significant evolution, particularly in response to the growing emphasis on standardized teacher training
and curriculum development. Historically, Chinese choral pedagogy prioritized rote memorization and
imitation of fixed models; however, contemporary approaches increasingly emphasize a more holistic,
research-informed methodology. This shift includes the integration of vocal science, psychology of
learning, and systematic rehearsal techniques. For instance, teacher education programs in normal
universities now incorporate studies in vocal anatomy, conducting techniques, group dynamics, and
musical literacy, aligning choral instruction with broader educational science frameworks [Zhang,
2023].

A key feature of China’s current choral methodology is the structured progression from simple to
complex repertoire, often beginning with unison folk songs and gradually introducing polyphony and
international works. This scaffolding method is supported by the development of national music
curriculum standards and teacher manuals, which provide detailed guidance on rehearsal strategies,
vocal exercises, and student assessment. However, challenges remain, particularly in rural or non-
professional music colleges where resources and qualified instructors are limited. To address these
issues, some educators have begun to supplement local materials with translated Western pedagogical
texts, such as Choral Pedagogy, adapting them for Chinese-language instruction and practical use in
classrooms [Xiang, Yuan, 2019].

Scientific principles also play a central role in shaping vocal health and technique among students.
Modern choral educators in China increasingly recognize the importance of understanding voice
mechanics to prevent strain and enhance tone quality. These insights are incorporated into warm-up
routines, breathing exercises, and rehearsal design. Furthermore, there is a growing trend of applying
psychological and emotional development theories to choral education, particularly in the training of
children and adolescents. Studies show that student engagement and emotional expression are enhanced
when teaching methods consider not only musical skills but also social-emotional learning outcomes
[Zhu, 2024]. This scientific grounding allows Chinese choral pedagogy to evolve into a more
comprehensive and adaptive discipline, better suited to meet the diverse needs of modern educational
environments.

Teacher Training and Professional Developmentin Choral Education

Effective teacher training is a cornerstone of successful choral education, and in China, this area
has seen considerable development, especially since the educational reforms of the 1990s. Music
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teachers who specialize in choral instruction are typically trained in normal universities, where they
receive a comprehensive education that includes conducting techniques, vocal science, rehearsal
pedagogy, music theory, and piano accompaniment. However, the quality and consistency of teacher
training programs vary significantly between urban conservatories and rural teacher colleges. One of
the major gaps lies in the shortage of qualified instructors, particularly in underdeveloped regions,
where many choral teachers lack formal conducting education and rely heavily on imitation-based
teaching methods [Zhang, 2023].

In response to these disparities, several universities and independent educators have begun
modernizing choral training frameworks to include more scientific and experiential approaches. Some
institutions now prioritize active rehearsal practice, peer collaboration, and field observation in actual
school choir settings, allowing students to develop practical skills under real-world conditions. The
integration of translated Western texts such as Choral Pedagogy has also proven beneficial, offering
theoretical depth and standardized methodologies. Nonetheless, as research shows, many student-
teachers still lack sufficient opportunities for supervised practicum and feedback-based learning during
their preparation years. Bridging this gap remains a challenge that directly affects the quality of choral
education in schools and the ability of teachers to nurture expressive, technically sound student choirs
[Xiang, Yuan, 2019].

Curriculum and Repertoire in Chinese Choral Education

The curriculum design and repertoire selection in Chinese choral education reflect a deliberate
effort to integrate cultural identity, technical development, and educational outcomes. In most schools
and universities, choral curricula are aligned with national educational standards and often emphasize
a progressive structure: beginning with unison folk melodies, moving toward two- and three-part
harmonies, and eventually incorporating complex polyphonic pieces and international works. These
repertoire choices serve not only to develop vocal technique but also to cultivate national pride and
cultural appreciation. For example, many choral programs incorporate arrangements of traditional
Chinese folk songs alongside modern patriotic compositions, creating a dual emphasis on heritage and
ideological education [Liu, 2024].

In higher education, particularly in teacher training programs, curriculum content extends beyond
repertoire to include score analysis, rehearsal planning, vocal technique instruction, and cultural
context. Repertoire selection is viewed as both an artistic and pedagogical decision, often guided by
themes such as seasonal festivals, regional diversity, or civic values. However, research indicates a
growing concern over the narrowness of repertoire in some programs, especially those relying heavily
on politically driven or outdated materials. To address this, music educators have begun advocating for
more diverse and global selections, including Western choral classics, contemporary a cappella
arrangements, and genre-blending compositions. This approach is also reflected in comparative
research, which suggests that expanding the choral repertoire is crucial for improving students’ musical
literacy and engagement [Zhu, 2024].

Integration of Chinese and Western Musical Traditions

One of the most distinctive characteristics of choral education in China is its dual reliance on both
indigenous and Western musical traditions. Historically, this integration began with the introduction of
Western music during the late Qing Dynasty, when missionary schools imported hymns, harmonization
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techniques, and European-style pedagogy into Chinese classrooms. Early Chinese composers, such as
Li Shutong and Xiao Youmei, played key roles in translating these Western models into localized
forms, creating school songs and nationalistic choral works that mirrored European structures but
preserved Chinese tonal aesthetics and lyrical content [Xu, 2023a]. This foundation laid the
groundwork for a choral culture that valued both global musical techniques and national cultural
expression.

In modern choral education, this East-West synthesis continues to manifest in both repertoire and
methodology. Many Chinese school and university choirs perform arrangements of traditional folk
songs using Western four-part harmony and classical conducting techniques. Meanwhile, Western
works—such as excerpts from Mozart's or Handel’s choral music—are also taught, often translated into
Chinese or performed bilingually. This blending enables students to become familiar with international
standards while remaining rooted in their own cultural identity. Pedagogically, music educators
emphasize tonal control, vowel shaping, and phrase dynamics through Western vocal training methods,
while simultaneously incorporating elements such as pentatonic melodies and Chinese poetic phrasing
into warmups and rehearsals. These dual influences enrich the musical experience for both learners and
audiences, fostering intercultural appreciation and versatility among students.

Moreover, international collaborations and exchanges have accelerated this integration in recent
years. Choir festivals and competitions in China now regularly feature both Western and Chinese
repertoire, and foreign guest conductors are frequently invited to lead masterclasses. Chinese
conductors such as Yang Hongnian and Ma Geshun, many of whom trained abroad—particularly at the
Moscow Conservatory—have also played key roles in embedding Western discipline into Chinese
choral pedagogy, while still championing indigenous music traditions [Xu, 2023a]. This hybrid
approach not only expands students’ technical capacity and repertoire diversity but also positions
Chinese choral education as a globally relevant yet culturally grounded field. The successful fusion of
these musical worlds serves as a model for artistic and educational pluralism in a globalized era.

Challenges and Innovations in Contemporary
Choral Educationin China

Despite significant achievements, contemporary choral education in China continues to face
numerous challenges related to teacher quality, resource allocation, curriculum flexibility, and student
engagement. One of the primary obstacles is the uneven distribution of trained choral educators,
particularly between urban and rural regions. In many under-resourced areas, music teachers are
generalists with limited conducting or vocal training, which results in reduced performance quality and
limited repertoire diversity. Additionally, many schools still follow rigid, exam-driven curricula that
leave little room for creative exploration or emotional expression, limiting the transformative potential
of choral singing [Jie, Lin, 2023].

At the same time, innovative responses to these challenges are emerging across the Chinese
educational landscape. Many teacher training institutions are adopting blended learning models,
incorporating online conducting tutorials, virtual rehearsals, and digital assessment tools into their
pedagogy. Some schools have partnered with international organizations to organize choral exchange
programs and joint concerts, giving students access to global repertoire and teaching methods.
Moreover, a number of progressive educators are now emphasizing student-centered learning, where
students take active roles in repertoire selection, peer feedback, and even simple arrangement tasks.
These innovations not only improve technical skills but also enhance motivation, collaboration, and
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cultural understanding among young singers [Gackle, Fung, 2009].
The following table summarizes some of the key challenges and corresponding innovations in
choral education today:

Table 1 — Key challenges and corresponding innovations in choral education today

Challenges Innovative Responses

Online training modules; international exchange with
experienced conductors
Integration of student-led projects and emotional expression
exercises
Use of digital sheet music libraries and global repertoire-sharing
platforms
Use of multimedia (video, apps), local folk music integration,
and mobile choirs
Insufficient rehearsal time in crowded Micro-rehearsals, flipped classroom strategies, and
schedules extracurricular choir clubs

Source: Compiled from (Jie & Lin, 2023)[ Jie, Lin, 2023] and (Gackle & Fung, 2009)[ Gackle, Fung, 2009].

Lack of professionally trained teachers

Rigid, exam-oriented curricula

Limited access to diverse repertoire

Low student engagement in rural areas

These reforms are not without obstacles, particularly in terms of funding and institutional inertia.
Nonetheless, they represent a gradual but clear shift toward a more dynamic and inclusive choral
education model that respects both traditional Chinese cultural identity and global artistic standards.

Conclusion

The scientific and methodological support of choral education in China reflects the country’s
broader educational transformation—one that seeks to balance national identity with global
engagement, artistic tradition with pedagogical innovation. From its missionary-influenced origins to
its current form as a structured, policy-supported component of aesthetic education, Chinese choral
practice has developed into a complex and rich field. While regional disparities and curriculum rigidity
remain obstacles, the growth of teacher training systems, the diversification of repertoire, and the
increased use of evidence-based pedagogy have strengthened its foundations. Furthermore, the
integration of Chinese and Western musical traditions—both in content and instructional method—has
created a culturally resonant and pedagogically flexible environment that allows students to experience
the choral arts as both artistic and educational expression.

Key innovations, such as blended learning, student-led performance planning, and digital repertoire
access, show promise in overcoming challenges related to equity and engagement [Jie, Lin, 2023]. At
the same time, educators and policy-makers must remain vigilant in maintaining high methodological
standards, especially in under-resourced schools where access to trained conductors and choral
materials is still limited. As highlighted by Gackle and Fung’s cross-cultural study, the success of choral
education ultimately depends on its ability to connect emotionally and culturally with students, while
equipping them with the musical and social skills necessary for meaningful artistic collaboration
[Gackle, Fung, 2009].

Looking ahead, the Chinese choral education system stands at a promising intersection: it possesses
a deep cultural legacy, a growing methodological framework, and a willingness to innovate. With
continued investment in research, teacher development, and international exchange, China’s choral
pedagogy may well become a global model for music education that is both scientifically grounded and
culturally meaningful.

Scientific and Methodological Support of Choral Education in China



208 Pedagogical Journal. 2026, Vol. 16, Is. 3A

References

1. Gackle, L., & Fung, C. (2009). Bringing the East to the West: A case study in teaching Chinese choral music to a youth
choir in the United States. Bulletin of the Council for Research in Music Education, (179), 37-58. https://doi. org/10.
2307/27861463

2. Jie, X., & Lin, D. (2023). The research on development of the teaching choral music in non-professionalmusic colleges
in China. Advances in Education. https://doi.org/10. 12677/ae. 2023. 13111413

3. Liu, F. (2024). Choral art of China: Determination of composing creativity, performance and education. National
Academy of Managerial Staff of Culture and Arts Herald, (3). https://doi.org/10. 32461/2226-3209. 3. 2024. 313331

4. Xiang, H., & Yuan, Z. (2019). The application of the reference book of choral pedagogy in the '‘Chorus Foundation'
course in a non-state-owned normal college in China. In Proceedingsof the 3rd International Conference on Education,
Culture and Social Development (ICECSD 2019) (pp. 1-5). https://doi.org/10. 2991/icecsd-19. 2019. 1

5. Xu, K. (2022). Ways of development of choral art in China. Arts Education and Science. https://doi.org/10. 36871/hon.
202202013

6. Xu, K. (2023a). The contribution of Shen Xingong and Li Shutong to the formation of choral art in China: From 'school
songs'to 'Spring Walk'. Arts Education and Science. https://doi.org/10. 36871/hon. 202301079

7. Xu, K. (2023b). Outstanding representatives of the Chinese school of choral performance. Arts Education and Science.
https://doi.org/10. 36871/hon. 2023020107

8. Yan, Y. (2019). The European beginnings of choral art in China. Culture of Ukraine, (63), 50-59. https://doi. org/10.
31516/2410-5325. 063. 06

9. Yanping, X. (2021). The dynamics of choral culture development in China in the 1930s on the example of Huang Tzi's
oratorio Eternal Regret. Scientific and Analytical Journal Burganov House. The Space of Culture, 17(5), 109-124.
https://doi.org/10. 36340/2071-6818-2021-17-5-109-124

10. Zhang, Y. (2023). Methods of teaching choral conducting in China (Based on the works of Xian Xinghai and Huang
Zi). Nauchnoye mneniye, (3), 128-136. https://doi.org/10. 25807/22224378_2023 3 128

11. Zhu, B. (2024). Comparative study of choral education in Chinese and American primary and secondary schook.
Frontiers in Art Research, 6(9). https://doi.org/10. 25236/far. 2024. 060911

Hay4no-MeToanueckoe o0ecneueHne X0poBoro oopazosanus B Kurae

Yoxao FOiiTyH

AcnupaHr,

(haKyIbTET TCHXOJIOTUH M MEIarOTHKH,

I'omenbckuit rocynapcTBeHHbIH yHUBepcUTET UM. O. CKOpHUHBI,
246019, Pecnyonuka benapyce, ['omens, yn. Cosetckas, 104,
e-mail: 2755287357@qq. com

AHHOTaIUSA

XopoBoe oOpazoBanue B KwuTae urpaetr BakHYIO pojib B (OPMHPOBAHUHM MY3bIKATBHOM
TPaMOTHOCTH, KYJBTYPHOW OCBEIOMJICHHOCTH U HaBBIKOB KOJIJIEKTUBHOM palOTHl y CTyACHTOB. B
CTaThe PAcCMATPUBAIOTCS HAYYHBIE M METOJMYECKHE OCHOBBI XOPOBOTO OOpazOBaHUsI, BKIIOYAs
HCTOPUYECKOE pa3BUTHE, COBPEMEHHBIC TMPAaKTUKA U Tmemarormdeckue crparerun. Ocoboe
BHHMaHHE YIEIACTCS HWHTETpalUM 3alagHblX U KUTAHCKUX MY3BIKQJIBHBIX TPagULIUN, CUCTEME
MOATOTOBKH MpEIoaBaTeseH, CTpyKType y4eOHBIX ITPOrpaMM, a Takke pobaeMaM, BOSHUKAIOIIM
B Pa3IUYHBIX 00pa30BaTEIbHBIX KOHTEKCTaX. Taike aHATM3UPYIOTCS MHHOBAI[MOHHBIE TOIXO0 bl U
s(dpexTuBHBIE MOJENU, BHEAPEHHBIE B KAUTAWCKUX IIKOJIAX WU YHUBEPCHUTETAX MJs MOBBIIICHUS
KayecTBa XOpoBoro oOydeHus. Llenb aHanm3a — BBISBUTH MEPEIOBBIE TPAKTHKH, KOTOPHIE MOTYT
CTaTh OPUEHTHUPOM JIJISl TATBHEHINETO Pa3BUTHUSI My3bIKAIBHOTO 00pa3zoBaHus Kak B Kurae, Tak u 3a
€ro mpejeiamu.
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KaroueBble ciioBa
XopoBoe oOpa3zoBaHHEe, METOJOJOTHS, My3bIKalbHAs TMegaroruka, KwuTail, moAroroBka
MpenoiaBaresiei, yaeoHas mporpamma, My3bIKallbHasi KYJIbTypa.
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