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Cratpsi NOCBSIIEHA PACCMOTPEHUI0 OCOOEHHOCTEH BOIUIONIEHUS KOHLIENTA

«BO3POXKJICHHE» B MUPE UCKyCcCTBa Hadana X X Beka. OcoOblil uHTEpeC omnpese-

JIEH aHaJIM30M MMEHHO 3TOr0 KYJIbTYpHOIO mnepuonaa B ucropuu Poccuu, mo-

CKOJIbKY Cceiuac TBOPUYECKHI JyX OalaHCUPYET MEXKTy BEUHBIMU aHTUHOMUSIMU

CYILLECTBOBAaHMSI C HAUOOJIbILIEH aMIUIUTY0i Konebanus. 3yuenue cneundu-

KH (beHOMeHa KOHIICIITA «BO3POKIACHUC) 3aKOHOMCPHO IIPUBOAUT K HCCICA0OBA-

HUIO LIEHTPaJIbHbIX HAMPABICHUM PAa3BUTHS JINTEPATYPHBIX U XYI0KECTBEHHBIX

TEUCHUIN CUMBOJIM3MA U MOJACPHHU3MA.

KiaroueBbie cjioBa

KoH1enT «Bo3pokieHnEe», pyccKasi KyJabTypa, «CepeOpsHbINA BEK».

BBenenue

«...K CepebpsiHOMy BeKy, — OT-
metuT JI.A. Panaukasi, — npuHAIJICKUT
MHOE, HOBOE IIOKOJIEHUE TBOPILIOB, HU-
cripoBepraresieil  ycroeB, o01aJaBIINX

0coObIM MuUpooIIyIeHueM. B ux TBope-

HUSIX POJMIINCH XY/I0’KECTBEHHBIE 00pa-
3bl, TOBOPSIIIME O PE3KOI CMEHE TPUBBIY-
HBIX CMBICIIOB U OPUEHTHUPOB PYCCKOTO
UCKYCCTBA.

OuryiieHre HpaBCTBEHHOTO KpH-
3Mca, TOCKYy MO YTPauyeHHOM Kpacorte,

I/IHTYHTHBHI)H?I IMIOpPBIB K ITOCTHIKCHUAM

[lemsaxnna Mapus KoHcTaHTHHOBHA
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JyXOBHBIX 3arajiok ObITHS — BCE 3TO BO-
WI0THIIA MY3bl CepeOpsiHOTo BeKa — JInTe-
parypa ¥ )KHUBOITHUCh, My3bIKa U TeaTp»'.
«Mpl, — MNHUIIET COBPEMEHHHUK
H.A. bepnseB, — xuBeM B 310Xy, aHAJIO-
THYHYIO ATI0XE TMOET aHTUYHOTO MUpa!
Torna ObLT 3aKaT KyJIbTYpbl HECOU3MEPH-
Mo OoJtee BBICOKOM, YeM KyibTypa HoBoro
BpeMeHH, yeM IuBrim3anus XIX Bexay?.
D710 BpeMs HA30BET U APYTOi Ki1ac-
cuk CepeOpsiHOro Beka BpeMEHEM, Korja
KaXblii MUT MPU3BAH CIENIAThCS «BEJIU-
KHM TPENETOM» OT OLIYILIEHHS] BOCTOpra
U y’Kaca OT NOMbITKH MPOHUKHOBEHUS B
BEUYHBIE TallHbI bBITHS, KOTJIa TBOPUYECKUI
IyX OajaHCHUpyeT MEXIy BEUHbIMU aHTH-
HOMUSIMH CYILIECTBOBAHUS — KU3HBIO U

cmepthio (B.S. bprocos).

HUckyccrBo Hayasia XX Beka
CKBO3b MPU3MY NOCTHKCHUS
HEHTPAJbHBIX H/Iel KOHLEeNTAa

«BO3POKIACHUC

KOHI_IGHT «BO3POXKACHUC) IIPO-

SABUTCSL SpUaIIUM 00pa3oM B XyIOXKe-

1 Pamankas JI.A. McTopus Xy105KeCTBEHHOM
KyJIbTypbl Poccun (OT IpeBHUX BpeMeH
1o koHna XIX Beka). — M.: Akagemusi,
2008. - C. 284.

2 bepnses H.A. Pycckas unes // O Poc-
CUM U pycCcKoii (humocodckoit KylbType:
(bUI0CcOBI PYyCCKOTO MOCICOKTIOPHCKOTO
3apybexbs. — M.: Hayxka, 1990. — C. 176.

CTBEHHOM HCKyccTBe pyoOeka XIX-XX
BeKa. BaXHOCTBH 3TOTO SIBICHUSI CTaHET
OUYEBUJHOM HE TOJBKO B HHTEpIpETa-
IIUM BEYHBIX TEM, CBSI3aHHBIX C BOTMPO-
CaMM YEeJIOBEYECKOT0 CYIIECTBOBAHUSI,
npoOIeMbl BBIOOpA WJIM JIOJITa, HO U B
oOpallleHUH K TPaJUIIMOHHBIM OCHOBaM
KU3HU KaK KMCTOYHHMKY BJOXHOBEHUS,
MOUCKY TapMOHHMYECKOTO Hauaja WIn
MOTIBITKE OOBSICHEHUS | TPAHCIISIIIUU HO-
BBIX UJIeH U 0Opa3HBIX MO3HABATEIbHBIX
KOHCTPYKTOB.

VnuBuTenbHON  0COOEHHOCTBHIO
AMOXU CTAHET HUCKIIOYUTEIbHBIA CHH-
KpETU3M Pa3IUYHbIX HalpaBICHUU HC-
kycctBa. OO0 310l 0cOOEHHOCTU OyHeT
nucarb A. bnok: «Poccusi — Mononas
CTpaHa, ¥ KyJIbTypa €€ — CHHTeTUYEeCKas
KyJIETypa... HepasiyuyuMbl B Poccum
KUBOTUCH, MYy3bIKa, MPO3a, MOA3US, HE-
OTJIIYYUMBI OT HUX U JAPYT OT Apyra — Qpu-
aocodus, penurusi, OOIIECTBEHHOCTD,
naxe — nonuTuka. Bmecre onu u obpa-
3YIOT €IMHBI MOIIHBIN MMOTOK, KOTOPBIN
HECEeT B ce0e JparoleHHYI0 HOIIYy Ha-
[IMOHAJIBHOM KYJBTYpPbDY .

N BaxkuHelryto o0paszHyto chepy
M023UH, MY3bIKH, KUBOTIHCH OTIPECITUT
CBOOO/IbI

JIEUTMOTHUB 9eJIOBEYECKOTO

nyxa nepen auiom Beunoctu. B pycckoe

3  bnok A.A. «be3 60xkecTBa, 0€3 BIOXHOBE-
HbsD» // Biiok A.A. Co6p. cou.: B8 T. — T.
6. — M.-JI.: XynoxecTBeHHas IUTEepaTypa,
1962. — C. 175-176.

«HoBbIl ryMaHu3M» U UIEAIIBI «BO3POXKICHUECTBA» B UCKYCCTBE Hadyaia XX Beka...
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UCKYCCTBO BOMJET «o0pa3 Beenennoit, —
orMmeTut JI.A. Pananxkasi, — HeOOBSITHOIA,
30BYIIEH, ITyTaromen»?,

UYenosek CepebpsHoro Beka Oy-
JIET CTOSITh HA PacIyThe, B HEPEUIUTEIb-
HOCTU U HEONPEJEICHHOCTH, MOHUMAs
HEU30EXKHOCTh MCTOPUUYECKUX  CBEp-
IEHUH U OJHOBPEMEHHO B HAJEXKJE HA
HEOKOHYATEJIbHYI0 00paTUMOCTh CBEp-
1aEMOTO.

UYenoBek, Kak OTPaX)EHO B pas-
mbiuieausx E.H. TpyOenkoro, 3amaet
naxe He cebe, a BCEICHCKOMY pazyMy
BOIIPOC O TOM, 4eMy ObITh: «B HacTos-
M UCTOPUUYECKUII MOMEHT 4YeJIOBEYe-
CTBO CTOUT Ha nepenyThe. OHO AOKHO
OKOHYATEJIbHO OMPENCIUTHhCS B Ty WU
IPYyTryl0 CTOpoHy. UTo ke mobenutr B
HEM, — KYJIBTYPHBIM 300J0THU3M WK TO
«Cepile MUIYIOUIEE», KOTOPOE TOPUT
J11000BbIO KO BCsiKOM TBapu? Uem mosie-
KUT OBITh BCEJICHHOM, — 3B€pUHIIEM WJTU
XpaMmom?»’

[Ipu 3TOM «BO3BpalIEHUE K HC-
TOKam», TATOTEHHE K MPOUUIbIM BEKam
U d1oxaM OyZIeT pacCMOTPEHO Kak ecTe-

CTBCHHAA TCHACHIMA ITOMCKA 'AapMOHHUU

N KpacCOThbl, BbIXOAa H3 KPOMCIIHOI'O

4 Panankas JI.A. cTopus Xya0:KeCTBEHHOM
KyJIbTypbl Poccun (OT IpeBHUX BpeMeH
1o koHna XIX Beka). — M.: Akagemusi,
2008. — C. 464.

5 Tpy6enxoit E.H. Cmbicn xu3Hu. — M.:
Pecny6nuka, 1994. — C. 266.

Mpaka COBPEMEHHOCTH, H3HBIBAIOIIETO
JIbIXaHUEM Pa304apOBAHHOCTU BO BCEM
u Bcia. M cmacutenabHBIM OACTHOHOM,
yIECPKUBAIOIIMM YEJIOBEKAa HaJl Iporna-
CTBIO HEOBITUS, CTAHET TPAJUIIMOHHOE
HCKYCCTBO.

Bor nodemy «coenuHeHHE ABYX
BBICOKHX MOHSITUM — «KpPacoTa» U «HC-
KyCCTBO», — IMOAYEPKHYT HCCIEI0Ba-
TeJIU, — MPHUBJIIEKAJI0 MHOTHX MAacTEPOB
CepeOpsiHOro Beka, pPa30yapOBAHHBIX
U B «3a3€MJICHHOM» peaju3Me HEemo-
CPEICTBEHHBIX MPEIIICCTBEHHUKOB, U
B HOBOMO/JIHBIX ABaHTapJAUCTCKUX OIIbI-
Tax COBPEMEHHUKOB, OTBEPHYBIIUXCS
OT JIOOBIX TpaJUIMi. A UMEHHO B Tpa-
JTULASIX U «MOJIEJISIX» UCKYCCTBa JaBHO
MPOIIEAIINX BEKOB BHU/JIENIACH JKEJIaHHAS
KpacoTa — TaWMHCTBEHHAs, 4Yapyroias,
0O0KeCTBEHHast, CIIOCOOHAs BO3POAMThH-
CA K HOBOM KU3HU. B Xyn0KeCTBEHHBIX
o0Opazax cTapblX MacTepOB HCKaJIHU «Ce-
KpEThb» TBOPYECTBA, YCTOMYMBOM 3aKO-
HOMEPHOCTH TapMOHUHU (DOPMBI U COJIEP-
YKaHWsI, HETIO/IBIIACTHBIC BPEMEHU»®.

[ToaTOMy pyCCKHM CHMBOJIU3M
BBICTYTUJI Ha pyOeKe BEKOB OJIHOBPEMEH-
HO M KaK XYJI0XXKE€CTBEHHO-TIOITHYECKOE
TE€UEHUE, U Kak TeueHue Qpuiaocodckoe,
KOHIIETIT

CYIITHOCTHO  pealu3ylolee

6 Pamnankas JI.A. McTopus XynokecTBEHHOM
KyJ6TYpsl Poccun (0T IpeBHHUX BpeMeH
1o konna XIX Beka). — M.: Akagemusi,
2008. - C. 317.

[lemsaxnna Mapus KoHcTaHTHHOBHA
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«BO3POXKICHHEY, CTABsIIEE Nepes coO00i
3a/1a4y — CO3/1aTh CPEACTBAMM UCKYCCTBA
HOBYIO HppalMoOHaIbHYI0 (Quiocoduio,
HOBOE YUYEHHUE O YEJIOBEKE — «HOBBIU I'y-
MaHU3M.

BeiBoauiCs B COOTBETCTBUSIMU C
[EHTPAJIbHBIMU YCTAaHOBKAMU TEOPETH-
KOB CHUMBOJIM3Ma M IJIABHBIM MPUHIIUI
TBOPYECTBA — UCTOPHUKO-MHU(POJIIOTHYEC-
KHii, B OCHOBE KOTOPOTO JIexKajio Tpebo-
BAHUE «KOJUIEKTUBHOW HCTOPHUYECKOMN
namsat» (B. bprocos, A. benwiii, /l.
MepexkoBckuii, Bau. iBanos, K. banb-
MOHT, 1. AuneHnckuii, A. biok, O. Man-
nenbitaM, B. XiieOHukoB u ap.).

Pe3ynbrarom, crpaBeqIMBO CUH-
taet JI.A. KonoGaeBa, cTano yTBepxk/ie-
HUE U OCBOCHUE «HOBOU (hOPMBI Xy 10Ke-
CTBEHHOT'O BPEMEHHU. .. (HOPMBI, KOTOPYIO
MO>KHO Ha3BaTb CUHTE3UPOBAHUEM Bpe-
MEH 1O MPUHLUIY COEAUHEHUS, CTSATH-
BaHMS TMPOTUBOIIOJIOKHOCTEW, KOrJa B
o0Opazax cpallMBarOTCs peajbHO Hecoe-
JUHAMbBIE BPEMEHHBIE TIJIOCKOCTH — JaB-
HO mpoulenmee u Oyayuiee, «mo3aBye-
palIHUNA JEHB» C HEBEAOMBIM «3aBTPay,
OXpaHsoIIasi NaMsITh C MSITEXKHBIM BO-
oOpakeHHEeM, HCTOPUYECKOE 3HaHHE,
Hayka ¢ (haHTaCTUYECKUM, CHMBOJIMKO-

MUQPOJIOTUICCKAM BBIMBICIIOMY .

7 Komobaesa JI.A. Pycckuit CHMBOIH3M. —
M.: U3n-Bo MockoBckoro yH-Ta, 2000. —
C. 128.

Kak mnoadepkuBaroT cCrennain-
CTBI, «CMBICJ UJEN «BO3POKIACHUYECTBAY
HE CBOJAWJICS K BO3POXKIEHHIO... pPyC-
CKOTO CJIaBIHO(MIBCKOTO PEIUTHO3HO-
ro MJeajau3Ma... uyepe3 NpUoOILIeHHE K
LEHHOCTSIM MHpPOBOM KYJIBTYpbI, B3f-
TOM B CaMOM KpyIHOMAaclUTaOHOM ee
U3MEpPEHNH, B IPEAINOIAracMoOM HOBOM
«CHHTE3€», MBICIMJIOCh BO3MOYKHBIM
BOCCTAHOBJICHUE CHJIBHOM JINYHOCTH,
«BO3pOXKJICHHE» uyenoBeka» (uaeu Bos-
POXKICHHUS, AaHTHYHOCTH )°.

Tak, v uaean BO3pOXKICHUS KyJIb-
TYpbl TOHUMAJIX CUMBOJUCTBI IITyOOKO
JUYHOCTHO, IMOTOMY U TPaHCIATOPOM
UEH 3MO0XU MOT OBbITh TOJBKO OIpejie-
JIEHHBIA THI TBOPYECKOW JIMYHOCTH —
03T, XYIOKHHUK. XyIJOXXHUKOM K€ MO-
’KeT ObITh, Kak oTMeuan V. AHHEHCKUI,
UCKJIFOYUTENIBHO JTMYHOCTH, BIIMTAaBLIAS
«B ce0sl yMbI, MOXKET OBbITh, HECKOJIbKUX
TIOKOJICHUI’.

Kak ormeuan A.benblii B TEOpE-
TUYECKHX OIlycax O 3ajadax «HOBOI'O
UCKYCCTBa», OHM 3aKJIIOYAIOTCA «HE B
rapMoHUH GopM, a B HAIVISIIHOM YsICHE-
HUM DIyOuH ayxa»'’. B comocraBienun

KE PYCCKOTO CHMBOJU3Ma M (DpaHIry3-

8 Tam xe. — C.120.

9 Amnnenckuit . Knuru orpaxkenuit. — M.
Hayxka. — C. 139.

10 benbrit A. CUMBONIM3M KaKk MUPOIIOHHU-
manue / Coct., BCTyII. CcT. 1 ipuMm. JI. A.
Cyraii. — M.: Pecniyonuka, 1994. — C. 247.

«HoBbIl ryMaHu3M» U UIEAIIBI «BO3POXKICHUECTBA» B UCKYCCTBE Hadyaia XX Beka...
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CKOTO SICHO JJaBAJI TOHSATH, YTO «PyCCKUI
CUMBOJIU3M U TIIyOXe, U MOYBEHHEE...
Jlydymme mosThl HAlIMX JHEM KPOBHO

CBSI3aHBI C HAIIIUM MPOILIBIM» !,

CuMBoOJIN3M U KOHIECNTYa/JIbHbIC

NJIEH «BO3POKICHUI»

Pycckuil cuMBONIM3M, KaK 4acTb
HOBOTO XYJOXECTBEHHOTO SIBJIEHUS MO-
J€pHU3Ma, COCTaBUJI YacTh JYyXOBHOTO
peHeccaHnca py0Oexa BEKOB KakK XyIOoKe-
CTBEHHO, TaK U TEOPETUYECKH, BOILIO-
TUB B ce0e PycCKoe XyHOKECTBEHHOE
BO3POXK/ICHUE.

Tak, B 0cOO0M MUpE YTOHUYECHHO-
CTHU M HUHTEJUICKTYaJbHOCTH POXKJAETCs
arMocdepa MBaHOBCKUX cpen. MBaHOB-
CKHE Cpelbl NpPEeICTaBIsIn co0oil ca-
MBI M3BECTHBIM JIMTEPATYPHBIA CaJIOH
Hauasn XX, The coOupanuch MpeacTa-
BUTEIIM PA3JIUYHBIX KPYTOB TBOPUECKOM
WMHTEJUTUTCHIIMU (TMO3Thl M MHUCATeIN —
A.bensrii, A.bnok, @.Comnory6, A.M. Pe-
mu30B, [1.C. MepexkoBckuid, 3.H. ['un-
nuyc, M.A. Ky3bmun, M.O. I'epiiieH3oH,
C.M. T'oponeuxwnit, B.II. [Tsct, I'U. Yyn-
xoB, E.K. I'epupix, M.I'opbkuii; ¢pumoco-
¢b1 — H.A. bepases, JI.W. [llectos, ®.A.
Crenyn, C.H. bynrakoB; XymIOXHUKH-

mupuckycHuku K.A. Comos, M.A. [lo-

11 bensrit A. Apabeckun.— M.: Kaura no Tpe-
oosannrio, 2011. — C. 458.

oyxunckuii, JI.C. bakcr; pexxuccépbl —
B.D. Meiiepxonb; nmpodeccopa — M.I.
PocroBues, H.A. KotnsipeBckuit).

Nnen cpen OblM ONM3KH TEO-
PETUYECKMM YCTAHOBKAaM MJI€OJIOTOB
pycckoi GumocoCKor MBICIA 3TOTO
nepuoga. He cnyuaiiHo Bsau. MBaHoB
CONMM3UTCST UMEHHO C PEJIUTHO3HBIMU
¢unocopamu — C.H. Bynrakossim, I1.A.
dnopenckum, E.H. TpyOerkum, «crnaps-
HOGUIbCTBYOMUMY) B.dD. DpHOM, a Tak-
xe ¢ A.H. CkpsiOuHBIM.

OCHOBHBIE TE€3UCHI CUMBOJIUCTOB
OBLITM HAITPaBJICHBI HA YTBEPKICHUE UICH
KU3HECTPOUTEIHCTBA U TTOMCKH BBIXOJA
U3 OTBEAUHEHHOTO «SI» K COOOpPHOCTH.
[Ipu 5TOM «30JI0TBIM BEKOM» OOBEIU-
HEHHOCTH M CUHKPETU3Ma €IMHUYHOCTH
Y OOITHOCTH MpeJICTaBal aHTUYHBIA MUP
KaK WUIFOCTpaLUs )KU3HU POJIa.

C mo3uumii aHTUYHOTO MUPA 1A
OLICHKA M BCEHM HPABCTBCHHOW KU3HU
PYCCKOTO MCKYCCTBa — TBOpPUYECTBA paB-
HOT0 «BEJIMKUM Tparukam [ perun» O.M.
JHoctoeBckoro (Bsu. UBanoB «/locToes-
CKUI U poMaH-Tpareaus»), a Taxxe JI.H.
Tonctoro (Bsu. BanoB «JIeB Tomnctoit
U KyJIBTypa»), KOTla OTMEYajach yJIUBU-
TeJIbHAasl CIOCOOHOCTh MAacTEpPOB CJIOBA
IIPOHUKHOBEHHO MOCTUTaTh OCHOBBI MU-
POUYYBCTBOBAHUS JIPYTOTO.

BomionieHue = HalMOHAIBHOIO

6BITI/ISI, KaK IIOJJIMHHO CBCPXJIMYHOTO,

[lemsaxnna Mapust KoHcTaHTHHOBHA
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OCMBICIIMBAETCSl KaK >KMBOE BOILIOIIE-
HUE JlyXa COOOPHOCTHU, a HAIMOHAIbHAS
UJ1es IOCTUTAJIaCh B TAKOM KJIFOUE KaK ca-
MOOTpEIEIEHUE HAPOJIOM CBOEH IyIIH,
«CBSI3U C BCEJIEHCKUM Tporieccom» («O
pycckont uaee» («Ilo 3Bé3mam»), «Pon-
HOE M BCEJIEHCKoe» Bsu. MBanosa)'?.

«HanuonaneHast uges, — nucail
Bsiu. UBaHoOB, — ecTh camoornpenene-
HUE coOMpaTeIbHONM HApOIHOM IyIIH B
CBSI3M BCEJICHCKOIO MpOoLecca U BO UMsI
CBEpLICHHUSI BCEJIEHCKOT0, CaMOOIpese-
JIEHHE, YIPEKIAKIIEE HCTOPUUECKUE
OCYILIECTBJICHUS U MOTOMY JBUTAIOIIEE
SHEpPrum» .

YepTbl K€ HAUNMOHAJIBHOIO Xa-
paKkTepa, KaK v FeHHsi Hapo/a, HE TOJIBKO
ONpEIENsIIN, C TOYKU 3PEHUS] CUMBOJIU-
CTOB, CyIbOy CTpaHbl MPOULIOT0, HO U
MHUCTUYECKH TpeapeKanu ee Oymyiiee
KAaK BO3POXKJICHUE PEIIUTHO3HBIX OCHOB
OBITHS, OYMIIICHUS U OOHOBJICHUS JKU3-
HU. «EIVMHCTBEHHAs] CHJIa, OPraHU3YIo-
mjasi Xaoc Haulero JyUIeBHOrO Tena, —
nonpuepkuBan Bsd. lBaHoB, — ecTb
CBOOOIHOE U 1IETIbHOE MPUSATHE XPUCTA,
KAaK €IMHOTO BCEOIPEECIAIOIEro Havya-

Jla HalIeW JyXOBHOW M BHEUIHEH KU3HMU:

12 Cwm.: BanoB Bsu.l. Cobpanue counne-
nuii: B 4 1./ Ilon pen. JI.B. iBanoBa u
O. Jlemapt. — Bruxelles: Foyer Oriental
Chrétien, 1971-1987.

13 HBanos Bstu. U. O pycckoii uaee // Pycckast
unes. — M.: Pecniybnuka, 1992. — C. 125.

TaKkoBa OCHOBHAsl MBIC/Ib BCETO MOETO
paccyKaeHus.. » ',
XyAO)KHUK-CUMBOJIMCT B TAKOM I10-
HUMaHWW WU OYMILEHHUS U BO3POXKICHUS
YKU3HU NIPU3BaH BOILIONIATH CO3UAATENTLHOE
MHUPOCO3EPLIAHUE HE TOJIBKO B )KU3HU (3K13-
HETBOPYECTBO), HO U B pEaJTUSIX TBOPUECTBA—
MIOCTUTaTh 3aKOHBI OBITHS TIOCPEICTBOM
OCO3HaHUs ce0sl OPraHOM CBEPXJIMUHOM U
HAPOIHOM KU3HU (MU(POTBOPUECTBO).
«Vnes penuruo3Ho MOHUMAEMOMN
KOJUICKTUBHOM CBSI3M JIFONIEH, «COOOp-
HOCTH», CTAaHOBUTCSI OCHOBHOM B €ro
(Bstu. MBanoBa — M.111.) dunocodckux
U OCTETUYECKUX CTaThsIX, — MOTYCPKHET
A.I. CokonoB. — ITpruueM NOHSTHE «CO-
O0opHOCTB» coueranoch y Bsu. MBanoBa
C IpEeACTaBIeHUEM O HOBOM Poccum, Ko-
TOpasi SKOObI CTOUT Ha MOPOTe BCEHAPOI-
HOM PENIMTHO3HOU KyJIBTYphl. [loaToMy 1
yTh Pa3BUTUSI UCKYCCTBA, 10 VIBaHOBY, —
B JIBKCHUH OT UHIAUBUIyAIU3Ma U CYyOb-
€KTUBHM3MA K «HAIMOHAJIBHOU MOYBE», K
PENUTMO3HO TMO3HABAEMON HApOJHOCTH.
Torga-To U BOBHUKHET HEKAasl BCEHAPOI-
Hasl PEJINTUO3HAas KYJIBTypa, OCHOBOU KO-
Topoil craner Mu@. 3amaya HMCKYCCTBa,
cuutaet MBaHOB, B CO3/1aHMU TOM HOBOM

mudoorun — B «Mu()OTBOPUECTBE) .

14 Tam xe. — C. 137.

15 CoxonoB A.I'. UcTopus pycckoit iutepa-
Typs! kKoHIA XIX-Hagana XX Beka. — M.:
Bricor. mik.; Axkagemus, 1999. — C. 225.

«HoBbIl ryMaHu3M» U UIEAIIBI «BO3POXKICHUECTBA» B UCKYCCTBE Hadaia XX Beka...
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MugotBopuecTBo, TakuM o0Opa-
30M, BBICTYIIMJIO MTOTOBOM LIEJIBKO HC-
KyCCTBa CHUMBOJINCTOB U BOIUIOTHJIO B
ce0e HOBBIN «COOOPHBIN CIIOCO0 KU3HU
u oObenuHeHus Jiroael. C TOUKH 3peHUst
CUMBOJIUCTOB Haubosiee BOIUIONIaeMa
Cpell BCEX HalpaBJIE€HUN UCKYCCTBA 3Ta
ujes ObuTa B TeaTpe, MUCTEpUH, Oajara-
HE — peajJbHOM OCYIIECTBICHUU MHUa.
Tearpy 1 MOCBITUIN CUMBOJIUCTBI MHO-
'Y€ CBOU TPY/BbI.

CumBommctel, otMeTuT JI.A. Pa-
nankas, «IpeayyBcTBOBaiIM, 4yTo «Poc-
cusi JITUT B O€3MHY» M TPHU3bIBAIU
«OYHMCTHUTENIbHYIO KaracTpody MHpay
KaK JIyXOBHOE CIlaceHue, Kak HoBoe bo-
TOSIBJIEHUE BO HMMsI COXPAHEHHUS HpaB-
CTBEHHOCTH U KYJBbTYPbD», OHU «BEPUIU
B MUCTUYECKHE MPOPOYECTBA, U HAJBU-
raromnasics peBoNIOIMOHHAs KaracTpoda
BUJIENACh UM KaK HEU30€KHOCTh, Mpe.-
HauepTaHHAas CBBIIIC) 'S,

[loroMy ueHTpanbHOW uAEeH
CHUMBOJIM3Ma CTaHET Uesl BO3POKICHUS,
orMmeTuT JI.A. KomoOaeBa, monnmMaemas
KaK «IIPEOJOJICHHE OJHOCTOPOHHOCTH,
OrPaHUYEHHOCTH U Pa3IBOCHHOCTH JINY-
HOCTHU Kak IMpEONOJEHUs Tparudeckoi
UCTOPUYECKON CyIbObI YesIOBEKa», OHa

OyneT 3Bydarh Kak «madoc BBICBOOOXK-

16 Pamnankas JI.A. Uctopus XynokecTBEHHOMN
KyJ6TYpbl Poccun (0T IpeBHHUX BpeMeH
1o konna XIX Beka). — M.: Akagemusi,
2008. — C. 285.

JICHUSl 4YeJlOBEeKa M3 «xaoca IOJyCy-
mectBoBanuit» (M.dD. AHHEHCKHI) u
uzesl 0)KUJaeMOH MOJIHOTHI ObITUSL — Ye-
pe3 BO3POXKIECHHE M CUHTE3 MPOLLIBIX
KyJIBTYp»'’.

Konuenuus ucropuu yenaoBeye-
CTBa JOJKHA ObLla, IO MBICIH CHMBO-
JUCTOB, TPOWUTHU Yepe3 00s3aTelIbHbIC
da3bl: napcrBa Berxoro 3amera, map-
ctBo HoBoro 3aBera u napctBo Tperbe-
ro 3aBeTa, CMbICI KOTOPOIrO COCTOSJI B
PU3bIBE K PEIUTHO3HOMY BO3POXKIE-
HUIO U MPOMNOBEIU arOKaIMITHYECKO-
o0 HEOXPHUCTHUAHCTBA, BEPbl BO XpHCTa
IpSyLIEro, CIIOCOOHOTO pa3pelinuTh BCe
AHTUTE3bl COBPEMEHHOCTH — PabCTBO M
cBOOO/Y, HEHABUCTh U JIIOOOBb, aTeu3M
U peIUruo3HocTh. [Ipu sToM abcomtoT-
HOM cBOOOMOI Oyner bor, gBUKEHHEM
10 HAIpaBJICHUIO K bory U coxpaHeHuto
YA — CTpaaHue!'®.

CumBoIMCTaMHU,  CIIPaBEIJIMBO
Hanumer JI.A. Pamaukas, takxe OymyT
JIBUTaTh HE OPJIMHAPHBIC YEIIOBEYECKUE
YyBCTBA, HO CBEPXUYEIIOBEUECKUE, THIIEP-
IPOCTPAHCTBEHHbBIE, HAJICYObEKTHUBHBIC:

«OIbSIHEHUE JIIO00BBIO, PaJOCThIO OblI-

17 Komnobaepa JI.A. Pycckuii CHMBOJIU3M. —
M.: U3n-Bo MockoBckoro yH-Ta, 2000. —
C. 120.

18 Cwm. T'unnuyc 3.H. CoGpanne COUMHEHMIA:
B 15 1. — T. 7. Ms1 u onu. JluteparypHsiit
naeBHUK. [TyOmumuctuka 1899-1916. —
M.: Pycckas kuaura, 2003. — 528 c.

[llemsaxnna Mapus KoHcTaHTHHOBHA



Ucropust KynbTypbl

101

TS, YYBCTBEHHOW KpacoToil mupa, Oyp-
HbIMU CTHUXUSIMU BOJbI U OTHSI — BCE 3TO
...cocTaBisierT oOpa3Hyto chepy HCKycC-
CTBa CUMBOJIM3Ma, 03aPEHHOT0 HKCTA30M,
WHTYUIMEH, BIIOXHOBEHHBIM MPO3PEHU-
€M ero TBOPIOB»'’, YTO eCTeCTBEHHBIM
00pa3oM MOBJIEUET 3a COOOM TATOTEHHE
K 00pazam «HalMOHAJIBHOW MaMSTH» —
Boare, lynaro, KynukoBy nostto u op.

B »sTOoT mepuon HMCTOPUUYECKOTrO
BPEMEHH BHOBB SIBUTCSI MUPOBOMY COO00-
IIECTBY SIBJIEHUE HUCKIIOYUTEIBHO pyC-
CKO€, LIEJIOMYIPEHHOE U MEPBO3IAHHOE,
BO3BpAIIAIOIIEE HAC BCEX K IEPBUYHOMY
sTany (QYHKIIMOHUPOBAHUS KOHIIENTA
«BO3pOXKIEHHE» — 00pa3 CrsToil Pycw,
U KAaK spyauiiee BBIPAXKEHUE BO3POXK-
JI€HUs TPABOCIIABHBIX TpagulMid apxe-
Tun rpaga Kurexa, CHMBOIU3UPYIOIIUI
Poccuro B ee mepBOpOHO-TYyXOBHOM CO-
JepKaHUU.

Paccyxmass B meinom o JercH-
nax, J.C. MepexXKOBCKUI MOAYEPKHET,
«iereHapl He uctopud... Ho uHoraa 3a
JIETEHJIOM BBICIIASI TPaBlda HCTOPHHU...
y1ra Hapos1oB — nipeAMeT uctopuu. Yto
JUISL LA YeJIOBEYECKOM CHOBHUJICHUE,
YyTO JIs Iy Hapoja jereHaa. Ckaxu

MHE, 4TO TeOe CHUTCS, U S CKaxy Teoe,

19 Panankas JI.A. UcTopus XynokecTBEHHOM
KyJ6TYpBl Poccun (0T IpeBHHUX BpeMeH
1o koHna XIX Beka). — M.: Akagemusi,
2008. — C. 285.

KTO Thl; CKQ)XH MHE, KaKHe y TeOsl JIereH-
IIbI, ¥ s CKaXKy TeOe, Kakoi Thl Hapoa»?’.
Kak mmcan M.A. BonommuH,
«CKBO3b JBIOY ¥ 3aCTEHKU, CKBO3b MOJIO-
JEUKYI0 paboTy 3aIjIeuHbIX MacTEpOB,
CKBO3b XUPYPIHUECKHE ONBITHI T€HUAb-
HBIX ONEPATOPOB BBIHOCHIIM MBI CBOIO
BEpY B KOHEYHOE MPEOOpakeHHE 3eM-
HOro napcrtBa B LlepkoBb, BO B3BICKYe-
Mbli ['pan boxwnii, B Haml CKa304YHBIN
Kurex — B I'pan HeBunnmeiii — Ckpbl-
TBIA OT Tarap, BBISBJICHHBIN B O3EPHBIX
OTPAXKEHMSIX. .. S J)Ke MOTy kKenarb CBOe-
My HapoJy TOJIbKO MyTH MPaBUJIBHOTO U
PSIMOT0, TOYHO COOTBETCTBYIOIIETO €TI0
MCTOPUYECKOM, BCEUECIOBEUECCKOM MMC-
cun. U 3apanee 3Haro, 4TO 3TOT NMyTh —
OyTh CTPaJaHus U MyYCHHUECTBA. .. »°".
I'pan Kutex OyneT cCUMBOIU3U-
poBaTh U BCEMUPOBOE J0OPO, MPOTUBO-
CTOSIIIIEE BCE TOMY KE MHUPOBOMY 311y (C
OCHOBaHHMEM Ha PEJIMTUO3HOM Hayaje),
U JIMYHOCTHBIC KadyecTBa (MY>KECTBO,
CTOMKOCTh, TEPOU3M), U BHEBPEMEHHBIE
U BHEIPOCTPAHCTBEHHBIE XapaKTEepU-
CTUKU — IaMsATh. TeM Oosee, 4To, KaK 3a-

MmeuaeT H. baxTtuH, «BCcsikoe OCO3HaHHUE

20 Mepexkorckuii J.C. Taitna Tpex. Eruner
u BaBunon / Coct. A.H. Hukomnmokus. —
M.: PecriyOnuka, 1999. — C. 128.

21 Bomomun M.A. Poccust pacnsitas// AHTO-
norusi. 3aueM MbI BepuM B Poccuto / Cocr.
JI. OpnoBa. — Munck: Xapsecrt, 2010. —
C. 141.
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ObUIOrO (PaBHO B IJIAHE JIMYHOM U UCTO-
PHUYECKOM) POKOBBIM 00pa3oM HeaaeK-
BaTHO... [laMATk... HE CKpBIBAET, HE OT-
KpBIBAET, HO JIUIIL 3HaMeHYyeT. [ToaTomy
BOCCO3/IaHUE MPOIIJIOr0 — He 0OMaHYU-
BO, KOHEYHO, — & CUMBOJIMYHO, YCIOBHO
10 CBOCH Mpupoae».

B kxuBomucu, HeCMOTps Ha
YTBEPKIICHUE «AHTHUIICH3AKHOCTH», B
emnie OOJbIIEH CTENeHU MPOSIBUTCA TY-
MaHUCTHYECKOE HAYal0 B pEeaHWMAaIluu
XPUCTUAHCKONW CHUMBOJIUKH W OOpa3HO-
CTH, Pa3UYHOTO PO/a MHTEPHpeTaruil
BEYHBIX TEM COTOCTABJICHUS 00KECTBEH-
HOTO M JIEMOHHYECKOTO, OOpaImieHusi K
CKa304YHBIM TeMaM U nepcoHaxam (B.O.
Mycatos, M.A. BpyOens).

Nness NBOWCTBEHHOCTH MHpA C
OYEBUJHOW NPOCTOTOM MPEACTAHET B
tearpe. [Ipu 3TOM aHTHHOMHUU BO3BBI-
IIICHHOTO W HU3MEHHOTO, TPareIuiHOTO
U KOMUYECKOTo OyayT HE TOJIBKO COCY-
IIECTBOBATh HA OJTHOM CIIEHE, HO CAMUM
CBOMM BO3MOXHBIM COEIMHEHHEM II0-
CPEIICTBOM «apXUTEKTYPHBIX (haHTa3ui
u reomerpuueckux dopm» (B.D. Meii-
€pXO0JIbJ]) CO3/1aBaTh HOBYIO PEATIbHOCT,
3a4acTyl0 MAaKCHUMAaJbHO aKTyaJu3upo-

BaHHYIO OOBIJIEHHOCTb.

22 baxtun H. MepexkoBckuii u uctopust //
Mepesxkosckwii 1. C.: pro et contra /
Cocr., BCTYIL. CT., KOMMEHT., OnoIHorp. A.
H. Hukomrokuna. — CII6.: PXI'H, 2001. —
C. 156.

«3HaK{ UHOTO MUPA B ’TOM MUPE»
(H. bepnsieB) Oyner mepenaBath My3bI-
Ka. My3bIKQJIbHOCTb OMPEACTUT OCHOBBI
Pa3BUTHS W TOCTIKEHUS HJICATIBHOTO
IPEKpPacHOro MHpa, CTaHET HeoOXOoau-
MBIM YCJIOBHEM JUIsl BOCIIPUSATUSA U TIO-
HUMaHHSI BHYTPEHHETO MHpa 4YeslOBeKa,
OTKpPOET HOBBIE TOPU3OHTHI U PACITUPUT
peJiesbl YEI0BEYECKOro pa3yma Jio Bce-
JICHCKUX MacIiTaboB.

My3bIKallbHOE TBOPYECTBO A.
Ckpsiobuna, U. CrpaBUHCKOTO, KapTH-
el K. ComoBa, JI. bakcTa Takxke B ceOe
rPOMaJHbI MUPOBO33PEHUYECKUH 3apsi,
IUIA B TOM € pyciie KyJIbTypHOro 00-
HOBJICHHUSI, BEIPACTAIINA U3 TOM K€ TIOYBHI,
YTO U penauruosHas Quiaocodpus TOro
BPEMEHHU.

Otyactu Oyzmer KaszarbCs, 4TO
JMPUKA TTOSTOB-CUMBOJIUCTOB TOXE PO-
JTUTCS U3 ayxa My3biku. «OHa HaleBHa,
MEJIOANYHA, €€ JEUCTBEHHOCTh 3aKIIIO-
YaeTcsi B MY3bIKaJIbHOW 3HAYUTENIbHO-
CTH, — 3aMETHUT I10 3TOMY ToBoay B.M.
Kupmynckuii. — CrnoBa yOekIaroT He
KaK MOHATHUS, HE JOTUYECKUM CBOUM CO-
JIEp’)KaHUEM, a CO3/Ial0T HACTPOEHUE, CO-
OTBETCTBYIOIIIEE MX MY3bIKaJIbHOU IIEH-
HocTu. KaxkeTcsi, paHbllie CJIOB 3ByYHT
B BOOOPaKEHUU TI0ATA HAIEB, MEJIOAMS,

U3 KOTOPOH POXKIAIOTCS CIIOBa»™.

23 JKupmynckuit B.M. U30pannblie Tpyabl. —
JI.: Hayka, 1977. — C. 225.
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«Pycckasi TeMa» B KOHTEKCTe
UCTOPUKO-MU(OJIOTHYECKOI0
MOAX0a K MHTepIpeTalnn

NEeUCTBUTEJIbLHOCTH

C ocoboii T1yOMHOI 3a3By4YHUT
«pyccKasi TeMa», CUMBOJIM3UPYIOLIAsl B
CBOMX OCHOBaX BO3BpAILEHUE K UCTOKAM
Xy[0’KECTBEHHON TPaJHLIMH.

B my3bike oOpararcst K Tpaguuu-
SIM PyCCKOI'O XOpPOBOTI'O II€HHUs, ITIECHOIIE-
Hust (my3bika A.T. I'pewanunona, C.B.
PaxmanunoBa, A.H. Yepennuna, A.Jl.
Kacranbckoro).

B KHMBOIMCHOM MCKYCCTBE IIO-
aBsITCS JyOouHble H300pakeHus A.B.
JlentynoBa; oObeMHBIE 00pa3bl Tpaju-
MOHHBIX HAPOJHBIX FEPOMHb — KYIYH-
xu b.M. Kycronuesa, KOJIOpUTHBIE TaH-
noBuuibl H.SI Cumonosuy-EdumoBoii;
DIAUT OOlKasi U mecTpsiias BETOBBIM
xosiopoM Pycsw ¢ nmonoren H.K. Pepuxa;
C 0COOBIM HACTPOCHUEM 3BYUUT PyCCKast
CKa3o4yHasi TeMa B oOpa3ax AJIEHYIIKH
B.M. Bacnenoga, nemero — M.A. Bpy-
0etst, KUKUMOpbI 1 0a0bI-aru — A K. Jls-
JI0Ba.

Jlureparypa xe momapur MHUPY
IUIESITY BBLAAKOLIUXCS MTO3TOB, IMOOIINX
Pycs. Kpacory Poccum, ee nepksei u
nanamadra, (QoIbKIOpHBIE Hadala |

MEUTYy O «MYXHUIKOM pae» BOCIIEBa-

10T C.A. Ecennn, H.A. Kmoes, C.A.
KnbrukoB. @ONbKIOpPU3M B TBOPYECTBE
UMaXMHUCTOB JIOCTUTa€T HAMBBICUIETO
npenesa BbIPAKEHUs, BCIEACTBUE YETo
MHOTHE€ MPOU3BEJICHUS O3TOB BOCIIPH-
HUMAIOTCSI MCKIIFOUUTEIBHO KaK Hapo/I-
HBIE.

OO6pa3Has cuctema oborarraeTcs
U B CHUHTETHUYECKUX BHJIaX HMCKYCCTBA:
NosIBJIsIeTCsl OOMKMH M pacTOPOIHBIM
[lerpymika, GnarooOpa3Hble U CTPOTHE
crapipl B Oanmere U.®. CrpaBUHCKOTO.
W, cnpaBeyiMBO OTMETAT HCCIIEOBaTe-
71, 9Ta CUM(POHHS KPACOK, «3araI0uHbIe
JIMKHU, 00pa3bl, MPEAMETHI, Uy Th 3aT€HEH-
HBIE CTOJETHSIMHU, CJIOBHO NPOOYXKIAIOT
JUTSI HOBOM KM3HI» B TBOPYECTBE HOBOT'O
HUCKycCTBa’",

DCTETUKAa HOBOTO MCKYCCTBA Kak
JEKJIapaiusl UaeaJoB KpacoThl M Tap-
MOHHUM BO MHOIOM ObllIa OIpe/elieHa
TBOPYECKH OOBEIMHEHHEM «cepeOpsi-
HOIO BEKa» — OOBEAMHEHUEM TaJlaHT-
JUBBIX TIPEACTABUTENICH  Pa3TUYHBIX
Xy[I0’)KECTBEHHBIX HampasieHun «Mup
UCKYCCTB.

«MUPUCKYCCHUKHU» B TIOUCKAX
KpacoTbl M TapMOHHMH OOpaIaloTCs K
pa3JIMYHBIM TEXHUKAM U JKaHPOBBIM Ha-
IIPABJIICHUSIM: OT TeaTPaJIbHOW JeKopa-

oK 1 ACKOPATUBHOI'O HCKYCCTBa (MO-

24 Pamnaukas JI.A. Pycckas XxynoxxecTBeHHas
KyaeTypa. — M.: Baanoc, 2002. — C. 466.
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HYMEHTAJIBHOIO WJIM TPHUKIAJHOIO) 10
0(OPMHUTEITHCKOTO.

XYyIOKHUKM CTAPAINACh TEpenarh
0OJIUK CTapUHHON PYCCKON apXUTEKTYPHI,
KpacoTy pPOIHOW IIPHUPOABI, JKHU3Hb IIPO-
BUHIMAJIBHBIX PYCCKUX CEJIEHUI B WH-
TEpECHBIX, MOJYAC KpailHe HOBATOPCKHUX
dopmax (IOCpeaCTBOM TeKydecTH (Gopm,
0C000i1 BBIPa3UTEIbHOCTH CUITY?Ta, JHHA-
MHUYHOCTH KOMIIO3UIIUH, CUMBOJIMKA 00-
pa3HOM CUCTEMBbI, THOCKA3aTEIbHOCTH).

He cinyudaitno «Mup uckyccTa»
MOXXHO OBbUIO Ha3BaTh OJJHUM W3 KpYII-
HEWMIIMX SBJICHUHW PYCCKOM XyIOXKE-
CTBEHHOM KYJBTYpPhl CBOEr0 BpPEMEHH.
B oObenuHeHnn yuyacTBOBaiu BCe BEIY-
e XyaoKkHUKY Hadasna XX Bexka — A.H.
benya, E.E. Jlancepe, JI.C. bakct, 1.1.
Jlesutan, M.B. Hecrepos, K.A. Comos,
Al Tonosun, M.A. Bpy6Geinb, B.A. Ce-
poB, A.Il. OctpoymoBa-Jlebenena, A.Il.
PsaOymikun, N.5. bunuoun, H.K. Pepux,
b.M. Kycrogues, ®.A.Mansasun, K.C.
[TerpoB-Boakun u ap.

ABTOHOMUSI UCKYCCTBa U IpoOIIe-
Mbl COBPEMEHHOM KyJBTYpbl CBOEOOpa3-
HO TMPEJOMJUTUCh B  XYHIOKECTBEHHBIX
MOCTYyJIaTaXx U TBOPYECKOW IEATEIbHOCTH
npeacTaBuTeNed  oObeaUHEHUs.  3aja-
YM, BBIBOAMMBIE B OCHOBY CYILECTBOBA-
HUSI TBOPUECKOTO HAMpaBJICHUS, TATOTE-
JM K BOCIMTAHUIO 3CTETUYECKUX BKYCOB

O6III€CTBa MOCpCACTBOM 3HAKOMCTBA HC

TOJBKO C IIEAEBPAMU MHUPOBOIO HMCKYC-
CTBa, HO MPEXKIE BCETO OTKPBITHE Kpaco-
Thl PYCCKOTO TPaJMIIMOHHOIO HCKYCCTBa
(lekopaTUBHO-TIPUKJIAIHOTO TBOPUECTBA),
PYCCKOM UBOIMCH U aPXUTEKTYPBI.

HNHTepecHo, 4TO pPyCCKOE MCKYC-
CTBO IOCPEJICTBOM JIECSATEIbHON AKTHB-
HOCTU «MHUPHUCKYCCHUKOB», B UaCTHOCTH
Cepres [IaBnoBuya Jlsrunesa, HOKOPUIIO
Crapsiii Cset B TBOpuectBe @.U1 Ilans-
nuHa, A.11. [TaBnosoii, T.I1. KapcaBunoi,
M.M. ®okuna, B.®. HuxuHCckoro u ap.
«Pycckue cezonb» nanu EBpone Bo3-
MO>KHOCTb ITPUKOCHYTBCSI K TBOPUECTBY
PYCCKUX >KMBOMMCIIEB, MO3HAKOMUTHCS
¢ my3bikoit A.Il. boponuna, M.W. I'nmun-
xu, M.I1. Mycoprckoro, H.A. Pumckoro-
Kopcakosa, 1.®. CtpaBUHCKOTO.

He ynuBuTenbHO, 4TO 3TOT IEPUOL
OBbLJ1 03HAMEHOBAH TOPKECTBOM PYCCKOTO
HapoOAHOro MHCTpymeHTa. OpkecTp pyc-
CKHMX HApOJHBIX MHCTPYMEHTOB MO XY-
JIO’)KECTBEHHBIM PyKOBOJCTBOM B.B. AH-
JpeeBa CTajl SIBJICHUEM YHHUKaJIbHBIM HE
TOJIbKO B OTEUECTBEHHOM, HO U BO BCEil
MHUPOBOM MY3bIKaJIbHOW KynbType. Op-
KECTp IpeaCcTaBUII cO00M 0COOBIN CUHTE3
pycckoro (¢oibKIOpa U €BPONEHCKOTO
aKaJEeMUYECKOr0 HMCKycCcTBa U oOnajian
IIPY 3TOM HEMOBTOPUMBIM XapaKTE€PHbIM
TEMOpPOM, CTaBUIMM B ONPEICICHHON
CTENEHU MY3bIKaJIbHBIM CHMBOJIOM pyC-

CKOM HAIITMOHAJIBHOW KYJIBTYPBI.
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K >KMBOTBOPHOMY HCTOYHUKY
PYCCKOM HapOJIHOM JKM3HHU CBOECOOPA3HO
00paTsT CBOU B30PHI U B 00JIe€ MO3AHUI
NEpUOJl BPEMEHU NPEACTABUTENIN pyC-
CKOIO aBaHrapjia, B YacCTHOCTH, Mpe.-
CTABUTEIIM TBOPYECKOTO OOBEIMHEHHUS
XyJ0’)KHUKOB «ByOHOBBIN BasieT».

OKCcrnaHCHsl HOBaTopcTBa U TO-
TaJbHOTO OOHOBJICHHMSI B TBOPYECTBE
XyJIO’)KHUKOB OYZIET COITyTCTBOBaTh BO3-
POXKIEHUIO TpaauLUi pycCcKOro yOka,
SIPKOM WTPYIIKHA, KPACOYHOM BBIBECKHU
(rBopuectBo M.M. Mamkoga, I1.I1. Kon-
yajoBckoro, A.B. JleHnrtynoBa), HailaeT
JOCTOMHBIE (OPMBI OTpPaKEHUSI B KO-
JIOPUCTUYECKOM pEIIeHUU padoT Xy-
JIOKHUKOB PYCCKOTO KOHCTPYKTHBHU3MA,
Kyousma, abcrpakunonusma (B.B. Kan-
nuackuil, K.C. Manesuu).

['pyririe « byOHOBEIH BasieT» OyieT
CBOMCTBEHHO, onpuepkHeT T.B. Nnbuna,
«TOHKOCTh B MIEPENAYE CMEHbI HACTpOE-
HUM, TICUXOJIOTHU3M XapaKTePUCTHK, He-
JIOCKa3aHHOCTh COCTOSIHHM... CTHUXUH-
Hasl MPa3JHUYHOCTh KPACOK, SKCIIPECCUS
KOHTYPHOI'O PUCYHKa, COYHAsl TaCTO3HAs
IMpoKasi MaHepa MHUChbMa, KOTOPBIMHU
nepeaaeTcss ONTUMUCTUYECKOE BUJICHHE
MUpa, CO3/1a€TCsl HACTPOCHHUE NOYTH Oa-

JaraHHOE, IUIOIAJTHOEN .

25 Wnpuna T.B. UcTopus oreuecTBEHHOTO
uckyccrBa ot Kpemenust Pycu no Hauana
TPEThEro ThICSYENeTUs. — 5 u3l., mepepao.
u pon. — M.: FOpaiit, 2011. — C. 327.

PacnaBieecs 00beTMHEHUE
«Mup HCKyCcCTBa» HAMAET HOCTOWHBIE
IPEEMCTBEHHBIN YEpThl B Pa3JIMUHbBIX
HOBOOOPA30BaHUSAX: O KHUBOMHCHOM —
«Coro3e pycCKux XyI0KHUKOBY»; MY3bI-
KaJIbHOM — «Bedepa COBPEMEHHOU My-
3BIKW»; INTEPATypHOM — «HOBBII Iy ThHY,
«Becb.

Tembl, BO3HUKAIOIINE B TBOpYE-
CTBE XyJ0’)KHUKOB, OyJlyT BO MHOTOM Tie-
PEKIIMKAThCS C TEMATUKOU «MUPHUCKYCC-
HUKOBY, TJIe ©300paKeHUE, B TPATUIUAX
YK€ PyCCKOI0 UMIIPECCUOHU3MA, COCPE-
JOTOYUTCS BOKPYT HALIMOHAIBHOTO MEH-
3a)ka, JOOOBHO HAaNMCaHHBIX KapTUH
ObLION CTapuHbI, B Mepenadye JAeKopa-
TUBHOTO YYBCTBa ILIBETA, CO3JJAaHUU CBE-
TOHOCHBIX 00Pa30B CTAPUHHBIX PYCCKUX
roponioB (U.9. I'pabaps, K.®. FOoHn, A.A.
Prutos, C.1O. XykoBckuii u T.1.).

[lo-HOBOMY 3Byualas Tema Kpe-
CTBSIHCTBA WU POJTHON TPUPOIBI OyIeT
TaKXe MPUOPUTETHOU B TBOPUECTBE KH-
BonuciieB C.A. Koposuna, C.B. MBaHo-
Ba, H.A. Kacarkuna, A.Il. PaOymkuna,
A .M. Bacuenona, ®.A. MansBuna.

Kak ormerur B.E. Hecrtepos,
B YaCTHOCTH O pabore Pununmna AH-
npeesnuya Mansuna «Buxpb» (1906):
«OrpoMHbIE€ pa3Mepbl MOJIOTHA, JEKO-
paTUBHBIA XapakTep >KUBOMUCHU, OyATO
UMUTHPYIOLIEH APAroleHHYI0 MO3aHKY,

CTapUHHYIO IEPEIMBAIOILYIOCS Hap4y,
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IIPOU3BOAAT CUIIbHOE BrieuariieHue. Ha-
CKOJIBKO MaHEpHbI 103bl, BBIUYPHBI XKe-
CTbl MOJIEJIEH, HO BCE ATO — BO MHOTOM
JaHb MOJIEPHY, C TUIUYHBIM JIJIi HETO
AMOLMOHAJIBHBIM JIUAIIa30HOM, COUYETaB-
IIMM YYyBCTBA HACJIAXKJIECHHUS U TOCKH,
POCKOIIIM U TPEBOTH, C €TI0 BICYECHUEM K
CTPaHHOMY, BOJIHYIOIIEMY, U30LIPEHHO-
My u (anTactuueckomy... KynbT kpa-
COThl M TaWHBI, NPO3BYYABIIMM B ITOU
pabore MansiBuHa, poiHUT ero ¢ Muxa-
wioM BpyOenem, Takke OTJaBIIUM JTaHb
MOACPHY»*°.

Tema [IpeBHer Pycu kak mornbIT-
Ka BO3BPAIICHHS K UCTOKAM U IOIbITKA
MIOMCKAa BO3POXKIAIOIIET0 Hadajia pyc-
CKOM KYJIBTYpPBl CTAaHET LUEHTPAJIbHOW B
TBOpuecTBe M.A. Hectepoga.

[IpuMepbl 1EKOPAaTUBUCTKOIO Ha-
IIPABJICHUS MOJIEPHA BUAUM U B ApXUTEK-
Type. Hanpsimyto BeipaxeHne nogo0HOro
TATOTEHUS] MUCKYCCTBOBEIbI ONPEIEISIOT
B 0COOOM YBJICYEHUM OpPHAMEHTOM, Jie-
KOPaTuBHOW CKYJIBIITYPOU W BKJIFOUCHUU
B 00111e€ Xy0KECTBEHHOE IIPOCTPAHCTBO
KEpaMUKH, MO3aUKH, BUTPAXKE.

YTBEepKIaeMblli  «HEOPYCCKUU
CTWJIb» Hayaja XX BEKa IMPU3BaH IMepe-

narb ayx Jpesneit Pycu (TBOpuecTBO

26 wur. no: Unbuna T.B. Uctopus oreve-
CTBEHHOT0 UCcKyccTBa 0T Kpemenusa Pycu
JIO Ha4yaJ1a TPETHETO ThICAYETETUS. — 5
u3M., nepepad. u nomn. — M.: FOpaiir,
2011. - C. 295.

IL.IO. Crozopa, @.0. Illexrens, ..
Jlupsans). B mpousBeneHusx Masoi
MJIACTUKU MPOHUKHOBEHHO 3ByYarT HKO-
HonricHbie MOTHBBHI (A.C. TomyOkuHa,
ILII. Tpy6euxkoii, C.T. KoHeHKOB).
CoBceM OTIENBHOTO pa3roBopa
0o CepeOpssHOM Beke TpeOyeT ero cum-
BoJjiMuecKkas cucrema. OHa, OTMETSIT HC-
CJIE/IOBATENIM, BMECTUIIA B CBOE XYyJOXKe-
CTBEHHOE CO3HAHUE OIPOMHOE OOraTcTBO
CUMBOJIOB (CUMBOJIOB-MHU()OB, CUMBOJIOB-
XapaKTepOB), OTIIMYAIOIIUXCS U TTO CBOEMY
MPOUCXOXKJICHUSI U TI0 MPUHAIICKHOCTH
K Pa3HbIM 3I10XaM U KyJbTypaM (erurer-
CKasi, aHTUYHAs1, CPEJTHEBEKOBAs U T.]11.).
«Ocoboe mecTo, — otmeTuT JI.A.
KonoGaeBa, — cpean HUX 3aHUMAIOT
Juonnc n AnomioH. 3to Mudsl mouc-
THHE CKBO3HBIC U XapaKTEepPHbIE JJIsl BCE-
ro TBOPUECKOTO MHUpaA PYCCKOTO CHMBO-
au3Ma... JIpeBaue mudsl — o Jnonuce,
oore, pacTep3aHHOM THUTaHaMH U BOC-
KpecllieM, KyJIbT KOTOPOTO BbIpaxascs B
JlpeBHeii ['pertnu B 00psi1ax HEUCTOBOTO
JIMKOBAHUSI, MCCTYIUIGHHOTO BOCTOpra
KU3HU U CaM03a0BEHHOTO «BBIXO/Ia» M3
ce0s1, Hekoero Oe3yMus U KEpTBEHHO-
cTd, 1 MU} 00 ATIOJITIOHE, CBETIIOM, COJI-
HEYHOM Oore, MOKJIOHEHUE MPEeKPacHOM

bopme, MOpsIIKY U Mepen?’.

27 Konobaesa JI.A. Pycckuii cHMBOIH3M. —
M.: U3xn-Bo MockoBckoro yH-Ta, 2000. —
C.213.
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Juonucuiickuii  («TEeMHBIA U
CIIOKHBINA ()EHOMEH BCEJIEHCKOTO 3Haue-
HUsI, OTPOMHas 3arajJika u 3ajiada, oJluHa-
KOBO BaKHasl JJIsI ypa3yMEHUsl HAILETO
OpOLUIOro, KOO TPedyecKoe MpOoIUIoe —
Hamie oOlee MpoIuioe, U OTKPhIBAIO-
IIUXCSI TIepe]] HAMU HOBBIX U HEBEOMbIX
nyTel nyxa» — Bsa. FiBaHOB) 1 amosuio-
HUWCKHUI TUII MPOSABATCS KaK W3HAYAIb-
HbIE CTOPOHBI YEJIOBEYECKOTO JyXa, KaKk
JIBa CII0C00a OTHOIICHUS K BCEJICHCKOMY
MUpPY U €ro HadajaM. J[Be cTOopoHbI ye-
JIOBEYECKOI'0 CyLIECTBA HE OyAyT MPOTHU-
BOTIOCTaBJICHBI APYT APYTY, a OyayT 01U~
HAaKOBO IIPOSIBIIIEMBI B YEJIOBEYECKOM
€CTeCTBE, JOBJICIONIEM BHEIIHUMH O00-
CTOSITEJILCTBAMHM: KaK MPOSIBUTCS OIILY-
IICHUEe JTUOHUCHUNCTBA U 0COOOM HCCTY-
IJICHHOCTHU B MPEABEPUU KOHIIA (BCETO:
MUpa, )KU3HU, YEJIOBEKA) U allOJJIOHU3MA
B OXKUJIAHUM BO3POXKACHUS (KYJIBTYPHI,
YKU3HU, YEJIOBEKA).

[TonoOHO penuruno3HomMy peHec-
caHcy Hadana XX BEKa, OTMETUT KYyJb-
typosior PII. Tpopumona, moaepHu3sm
BO BCEX CBOUX IMPOSIBICHUSAX «IIOCTABUI
nepex coboil 3amady BO3POAMTH CaMo-
LHEHHOCTh M CaMOJIOCTAaTOYHOCTh MC-
KyCCTBa WM KYJBTYPbI, OCBOOOIUTH HX
OT COLIMAJbHOM, MOJUTHUYECKON WU
KaKkoi-nbo Apyroil ciy:keOHOM poiu.
MoniepHr3M BBICTYIIANl OJAHOBPEMEHHO

U NPOTUB YTUJIMTapu3Ma B IMOAXOAE K

UCKYCCTBY, U TIPOTUB XYyIOKECTBEHHO-
ro T€YEHUsl aKaJeMu3Ma... Ha3HAUCHUE
XyJI0’)KECTBEHHOM KYJIBTYPBI COCTOSIIO B
MIOMCKE HOBBIX (DOPM, HOBBIX IPHEMOB
U CPEJICTB BBIpAXKEHUS...»™ . Yke mep-
BbI€ MJICOJIOTM MOJEPHHM3Ma MPU3bIBAIU
K IO3HAHUIO BEYHBIX JYyXOBHBIX IICH-
HOCTEW, HPABCTBEHHOCTH KAaK BBICIIECH
uenu pa3Butus KyaeTypsl (1.C. Mepex-
KOBCKHIA).

MogepHu3m  OCylmecTBui  Ode-
PEOHYIO0 TOMNBITKY IOCTHKEHUSI OCHOB
pycckon xu3Hu. [losBneHne monepHus-
Ma HE O3HAYaJI0 YHUYTOXKEHUE TpPEMeT-
HOM T'YMaHUCTHUYECKON MBICIIA PYCCKOTO
UCKYCCTBA, MPOJOJDKAOUIEH TpaJulNu

npeaAmCCTBCHHUKOB.

BrbiBoabI

JlaBasi OIIEHKY HMCTOPUYECKOMY
BPEMEHM B 1IEJIOM, 00 yXOHsIe 3ro-
xe Hanumer H.A. bepases. B Poccun,
CKa)KeT KJIACCHK, «B Hayaje BeKa OBLI
HACTOAIIMN  KyJIBTYPHBIH PEHECCAHC.
ToNbKO JKMBIIME B 3TO BPEMS 3HAKOT,
KaKol TBOPYECKHUH MOABEM OBUI Y Hac
MIEPEKUT, KAKOE BEIHUE JIyXa OXBATHIIO
pycckue aymu. Poccusa nepexuna pac-

[BET M033uu U (unocoduu, nepexuna

28 Tpodumosa P.I1. Mctopus pycckoit Kyib-
Typosioruu. — M.: AkajieMuyeckuii mpo-
exT: Tpuxcraii, 2003. — C. 335.
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HANPSDKEHHbBIE PEJIMTMO3HbIE WCKAHMS,
MHUCTUYECKHE M OKKYJIbTHBIE HACTpOe-
Hus. Kak Bcerna u Besne, K ICKpEHHEMY
OIBEMY MPUCOEANHIIIACH MOJIA, U OBLITO
HEMaJIo BpaHbs. Y Hac ObUI KyJIBTYpPHBII
peHeccaHc, HO HEBEpHO ObUIO OBbI CKa-
3aTh, YTO OBLIT PEJIUTUO3HBII PEHECCAHC.
JIJist peTMruo3HOro peHeccanca He XBa-
TaJI0 CUJIBHOM U COCPEA0TOYEHHOM BOJIH,
OblIa CIMIIKOM OOJbIas KyJbTypHas
YTOHYEHHOCTh, OBUIM 3JIEMEHTHI YyIia-
JIOYHOCTH B HACTPOEHUSX KYJIBTYPHOTO
CJ1051, ¥ TOT BBICIINW KYJBTYPHBIN CIION
OBLT CIIMIIIKOM 3aMKHYT B cebe... Hamm
pPEHECCAaHC MMEJl HECKOJIIBKO MCTOKOB U
OTHOCWJICA K pa3HbIM CTOPOHAM KYJIbTY-
pBL... OTO OBUIO BMECTE C TEM BO3Bpa-
TOM K TBOPYECKHM BEPIINHAM JTYXOBHOMN
kyapTypbl XIX Beka... To Obuta smoxa
UCKITIOYMTENIBHO TallaHTJIUBasi, OiecTs-
masi. bputo MHOrO HajeX, KOTOpbIE HE
cObUTHCh. PeHeccaHC CTOSAT HE TOJBKO
noj 3HakoM Jlyxa, Ho u JlnoHucan®.
DTy &e MbICIb, TOBTOPUT U M. A.
Nneun, paccyxaas 0 pyCCKOM HUCTOPHH,
«KOTJa 3amajHble HApOJbl CTABSAT HaM
BOIPOC, TOUYEMY 7K€ MbI TAK HETIOKOJIEOU-
MO yBEPEHBI B IPSAYIIEM BO3POKICHUU
U BoccTaHoBiieHuH Poccuu, TO MBI OTBe-

JacM: IIOTOMY 4YTO MbI 3HACM HCTOPHIO

29 bepnses H.A. Pycckas unes // O Poc-
CUM U pycCcKoii (humocodckoit KylbType:
(bUI0CcOBI PYyCCKOTO MOCICOKTIOPHCKOTO
3apybexbsa. — M.: Hayxka, 1990. — C. 78.

Poccun... MBI yTBEpKIaeM ITyXOBHYIO
CWIy U CBeTJIOe OyamyIliee pycCKOro Ha-
po/a B CHJIy MHOTMX OCHOBaHWM, U3 KO-
TOPBIX KaXJ0€ UMEET CBOM OCOOBIN BeC
1 KOTOpBIE BCE BMECTE BEAYT HAC B IIIy-
OWHYy Halllel Bephbl W HAIllCH BEPHOCTH.
MBI BEpUM B PYCCKHI HApOJ HE TOJBKO
MIOTOMY, YTO OH JIOKa3aJl CBOIO CIOCO0-
HOCTb K FOCYIapCTBEHHON OPraHU3alU
U XO3SIHMCTBEHHOMN KOJIOHM3AIlMH, IOJIM-
TUYECKHM U IKOHOMHUYECKH OOBEAVMHUB
OJIHY LIECTYI0 YaCTh 36MHOI IMOBEPXHO-
CTH; U HE TOJIBKO IIOTOMY, YTO OH CO3/aJjl
PaBOMOPSAOK JJI1 CTa LIECTUIAECITH
Pa3JIMYHBIX [JIEMEH, — PA3HOA3BIYHBIX U
Pa3HOBEPHBIX MEHBIIIMHCTB, CTOJIETUSIMU
pOsIBIISAA Ty OJIarOAYIIHYH THOKOCTh U
MUPOJIOOMBYIO Y)KUBYMBOCTh... U HE
TOJIBKO TOTOMY, YTO OH JI0Ka3ajJl CBOIO
BEJIMKYI0 JYXOBHYK) U HallMOHAJIbHYIO
KUBYYECTb, IIOHSB U IIEPECUIIUB JBYX-
COTHATUICCIATUIETHEE UIO TAaTap: U HE
TOJIBKO TIOTOMY, YTO OH, HE3AIIUIIICHHbIN
€CTECTBEHHBIMM TpaHULIAMH, MPOMAs
yepe3 BeKa BOOPYKEHHOM 00pbObI, TPO-
Belsi B OOOPOHUTENBHBIX BOWHAX JIBE
TPETU CBOEU KEPTBEHHOM KU3HM, ONI0O-
JIeJ1 BCE CBOM MCTOpUYECKHE OpeMeHa. ..
Y HE TOJIBKO NIOTOMY, YTO OH, CO3/1aBast
CBOIO 0COOYIO HAIIMOHAJTIBHYIO KYJIBTYDY,
JIOKa3aJl — ¥ CBOIO CHILYy TBOPUTH HOBOE U
CBOM TaJIaHT IPETBOPSTH UYKOE, U CBOIO

BOJIIO K KayeCTBY W COBEPILEHCTBY, U
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CBOIO JIAPOBUTOCTb. .. U HE TOJBKO MOTO-
My, YTO OH BbIpaOOTasl Ha MPOTSKECHUU
BEKOB CBOE 0CO00E pPYCCKOE IpPaBOCO-
3HaHUE... U HE TOJILKO MOTOMY, YTO OH
co3/1ajl MPEeKpacHOE U CaMOOBITHOE HC-
KyCCTBO, BKyC W Mepa, CBOeoOpaszue u
yOMHA KOTOPOIro JOCEJE €Ille HE OLe-
HEHbI IPYTMMH HapoJaMH MO JOCTOWH-
CTBY — HU B XOPOBOM IEHHUH, HU B MY-
3bIKE, HU B JINTEPATYPE, HU B JKUBOIUCH,
HU B CKYJBOTYpE, HU B apXUTEKTypE,
HU B T€aTpe, HU B TaHIIE: €II€ HE TOJb-
KO MOTOMY, YTO PYCCKOMY HapOAy JaHbI
ot bora u ot npupoibl HEUCUEpIAEMbIE
OorarcTBa, HaA3EMHBIC U TMOJ3EMHBIC. ..
MbI BepuM B POCCHIO HE TOJIBKO 10 BCEM
STUM OCHOBAHUSM... 32 HUMHU U 4Yepe3
HUX CHSET HaM HEYTO OOJbIlIee: HAPO
C TaKMMHM JlapaMU U C Takoil cynbOoil,
BBICTPAJIABIINM Y CO3JABIINK TAaKOE, HE
MOXKET OBbITh MOKUHYT borom B Tparuye-
CKHI 4aCc CBO€M HCTOPHUH... BOCCTAHET
HoBast Poccusin™.

DTO JI1 HE T€HUAIIBHOE MPEIBOC-
XUIIEHUE BO3POXKICHUS KaK OCHOBaHMS
Bephl B CylabOOHOCHYIO ucTOpuio Poc-
CUH, Bepa B 00s3aTE€IbHOCTh JACHCTBUS
KOHIIENITa «BO3POXKICHUE» KaK ecTe-
CTBEHHOTO UCTOPUYECKOTO CIO’KETa CBO-

el POJIMHBI, KU3Hb KOTOPOH U OBITHI-

30 Wnpun U.A. ITouemy MbI BepuM B Poc-
curo?// AHTONOTHS. 3a4eM MBI BEpHM B
Poccwuro / Cocrt. JI. OpnoBa. — MuHCK:
Xapgecr, 2010. - C. 178-179.

HBIC OCHOBAHM: KYJIbTYPbI OCHOBAHBI Ha

TPAAULIHOHAIIN3ME.
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The article considers the peculiarities of implementation of the "revival" con-

cept in the world of art at the beginning of the 20™ century. The specific interest

is defined by the analysis of this Russian cultural period in particular as now

the creative aura balances between the everlasting antinomies of existence with

the maximal amplitude of oscillation.The study of the specific character of the

"revival" concept phenomenon logically results in the research of the central

directions for the development of literary and artistic trends of symbolism and

modernism.

Keywords

"Revival" concept, Russian culture, "silver age".

Introduction

"...Tothesilver age,—as L.A. Ra-
patskayanotices,—belongs an alternative,
a new generation of creators,abutment

destroyers, who had a special world-

view. In their works there came up word
pictures bespeaking the acute change of
habitual values and milestones of Rus-
sian art.

The feeling of moral crisis, crav-

ing for the lost beauty intuitive outburst
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to comprehension of mental mysteries —
all that was embodied by the muses of
the Silver age — literature and paintings,
music and theatre"'.

We, — as a contemporary N. A.
Berdyaev writes, — live in the era analo-
gous to the epoch of crash of the ancient
world! Then was the decline of culture
much more developed than the culture of
the new age, than civilization of the 19"
century"?.

Another classic of the Silver age
will call this time the time when every
moment is called out to be a "great trem-
or" from the feeling of delight and horror
because of the attempts to penetrate into
the eternal mysteries of Genesis, when
the creative aura balances between the
everlasting antinomies of existence — life
and death (V.Ya. Bryusov).

1 Rapatskaya, L. A. (2008), History of
Russian artistic culture (from ancient
times to the end of the 19th century).
Educational book for students of higher
pedagogical educational establishment
[Istoriya khudozhestvennoi kul'tury
Rossii (ot drevnikh vremen do kontsa
KhIKh veka: Uchebnoe posobie dlya
studentov vyssh.ped.ucheb.zavedenii],
Moscow, p. 284.

2 Berdyaev, N.A. (1990), Russian idea.
On Russia and Russian philosophical
culture: philosophers of Russian after-
October exterior [Russkaya ideya. O
Rossii i russkoi filosofskoi kul'ture: filosofy
russkogo posleoktyabr'skogo zarubezh'ya],
Moscow, p. 176.

The art of the beginning of the
20™ century through the prism of
comprehension the central points

of the "revival" concept

The "revival" concept will con-
vincingly come out in artistic art at the
turn of the 19"-20™ century. The impor-
tance of this event will become clear not
only in interpretation of the everlasting
subjects related to the questions of hu-
man being, terms of trade or debts, but
also in resorting to the traditional living
bases as a source of inspiration, search-
ing for a harmonic basis or an attempt to
explain and transmit new ideas and pic-
turesque cognitive constructs.

A remarkable peculiarity of the
epoch is the exceptional syncretism of
various styles of art. A. Block will write
about this peculiarity: "Russia is a young
state and its culture — synthetic culture
... painting, music, prose, poetry are in-
separable; philosophy, religion, society
and even politics are inseparable from
them and from each other. Together they
form the single powerful stream which
incurs the precious burden of the nation-

al culture".

3 Blok, A. A. (1962), "Without god,
without inspiration" ["Bez bozhestva,
bez vdokhnoven'ya'"], in Blok, A. A.
Collection of works: In 8 vol., Vol. 6,
Moscow, pp. 175-176.

Shemyakina Mariya Konstantinovna



Ucropust KynbTypbl

113

And the keynote of freedom of
human genius in the face of Eternity
will define the fundamental vivid realm
of poetry, music and painting. As L. A.
Rapatskaya will note: "the symbol of the
Universe — immense, calling, and fright-
ening" — will enter the Russian art*.

A man of the Silver age will stand
at the parting, at a loss and uncertainty,
understanding the imminence of histori-
cal performances and at the same time
with a view to inconclusive convertibil-
ity of the accomplished facts.

A man, as if after the manner of
E.N. Trubetskoi asks even not himself
but the universal sense the question of
what will be: "At the present time the hu-
manity stands at the crossroad. It should
decide in what direction to move. What
will win therein, — a cultural zoologism
or "this pardoning heart", which burn
with love to every living thing? What the
universe is entitled to be — a wild beast

show or a temple?"?

4 Rapatskaya, L. A. (2008), History of
Russian artistic culture (from ancient
times to the end of the 19th century).
Educational book for students of higher
pedagogical educational establishment
[Istoriya khudozhestvennoi kul'tury
Rossii (ot drevnikh vremen do kontsa
KhIKh veka: Uchebnoe posobie dlya
studentov vyssh.ped.ucheb.zavedenii],
Moscow, p. 464

5 Trubetskoi E. N. (1994), The sense of life
[Smysl zhizni], Moscow,p. 266

At that "return to the sources",
attraction to past ages and epochs will
be considered as a natural tendency of
searching for harmony and beauty, es-
caping from impenetrable gloom of mo-
dernity, dying of the breath of disillusion-
ment in all things. And the traditional art
will become a saving stronghold which
keeps a man from the nihility abyss.

That is why "union of the two
acute concepts — "beauty" and "art" — as
researchers will lay stress on — attracted
a lot of masters of the Silver age, disap-
pointed both inthe "grounded" realism
of immediate predecessors, and in the
new-fashioned avant-grade experiments
of their contemporaries, who turn their
backs to all traditions. That is in tradi-
tions and art "models" of dead and gone
ages they saw the desired beauty — mys-
terious, glamorous, celestial, able to
come alive again. They searched for
the "secrets" of creativeness, the stable
regularity of form and content harmony,
which are timeless"® (See:L.A. Rapats-
kaya, L.A. Kolobaeva).

6 Rapatskaya, L. A. (2008), History of
Russian artistic culture (from ancient
times to the end of the 19th century).
Educational book for students of higher
pedagogical educational establishment
[Istoriya khudozhestvennoi kul'tury
Rossii (ot drevnikh vremen do kontsa
KhIKh veka: Uchebnoe posobie dlya
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Therefore the Russian symbol-
ism at the turn of the century at one time
came forward both as an artistic and
poetic trend and a philosophical trend,

n

which essentially implements the "re-
vival" concept and makes it its mission
to create a new irrational philosophy, a
new doctrine of a man — "a new human-
ism" by means of art.

In accord with the centralback-
ground assumptions of symbolism theo-
rists the keystone of creative work — the
historico-mythological one—wasderived.
At the heart of this principle was the de-
mand for "collective historical memory"
(V. Bryusov, A. Belyi, D. Merezhkovskii,
Vyach. Ivanov, K. Bal'mont, I. Annen-
skii, A. Blok, O. Mandel'shtam, V. Khle-
bnikov and others).

As L. A. Kolobaeva fairly con-
siders: the result is the conformation
and absorption of a "new form of artistic
time ... the form which exactly can be
called the synthesizing of times on the
principle of connection and contraction
of contrasts, when the objectively incom-
patible temporary planes are interlocked
in images — dead and gone times and the
future, the "day before yesterday" with
the unknown "tomorrow", the guard-

ing memory with a rebellious imagina-

studentov vyssh.ped.ucheb.zavedenii],
Moscow, p. 317

tion, historical knowledge, science with
a fantastic, symbolic and mythological
fiction"”.

As the specialists emphasize, the
"revivalism" ideas did not mean rebirth
of ... Russian Slavophil religious ide-
alism ... through its junction with the
values of the world's culture in the very
large-scale of its meaning;the possibility
of reclamation of a strong man, "rebirth"
of a human being was thought in a new
would-be "synthesis" (ideas of the Re-
vival Of Learning, antiquity)"®.

Thus the ideal of cultural rebirth
was understood by symbolists very per-
sonally, and that is why only the certain
type of a creative personality could be a
complier of the ideas of the epoch — a
poet, an artist. Only a personality who
"soaked up the intellects of perhaps sev-
eral generations" can be an artist’ (I. An-
nenskii).

As A. Belyi noted in his academ-
ic opuses on the problems of the "mod-
ern art", they lie "not in the harmony of

forms, but in a vivid analysis of spiritual

7 Kolobaeva, L. A. (2000), Russian
symbolism [Russkii simvolizm], Moscow,
p. 128

8 Kolobaeva, L. A. (2000), Russian
symbolism [Russkii simvolizm], Moscow,
p. 120.

9 Annenskii, I. Books of reflections [Knigi
otrazhenii], Moscow, p. 139.
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depths"'. In his comparison of Russian
and French symbolisms he made it clear
that the "Russian symbolism is much
deeper and edaphic ... The best poets
of our time are stoutly tied up with our

past"!!

Symbolism and conceptual ideas
of the '""Revival of Learning"

The Russian symbolism as a part
of a new artistic event of modernism
composed a part of spiritual Renaissance
of the turn of the century both artistically
and theoretically, by embodying the Rus-
sian artistic revival.

Thus in a specific world of deli-
cacy and intellectualism arises the at-
mosphere of "Ivanovskie sredy". The
"Ivanovskie sredy"was the most famous
literary saloon of the beginning of the
20" century, where representatives of
various spheres of creative intelligentsia
came together (poets and writers — A. Be-
lyi, A. Blok, F. Sologub, A.M. Remizov,
D.S. Merezhkovskii, Z.N. Gippius, M.A.
Kuz'min, M.O. Gershenzon, S.M. Goro-
detskii, V. P. Pyast, G. 1. Chulkov, E. K.
Gertsyk, M. Gor'kii; philosophers — N.A.

10 Belyi, A. (1994), Symbolism as world
outlook [Simvolizm kak miroponimanie],
Moscow, p. 247.

11 Belyi A. (2011), Arabesques [Arabeski],
Moscow, p. 458.

Berdyaev, L.I. Shestov, F.A. Stepun,
S.N. Bulgakov; artists — K.A. Somov,
M.A. Dobuzhinskii, L.S. Bakst; stage di-
rectors — V.E. Meierkhol'd; professors —
M.I. Rostovtsev, N.A. Kotlyarevskii.

The ideas of "sredy" hanged
around the theoretic layouts proposed
by the ideologists of Russian philosophi-
cal thought of the period. It is no coin-
cidence that V. Ivanov moved closer to
religious philosophers — S.N. Bulgakov,
P.A. Florenskii, E.N. Trubetskoi, an act-
ing "Slavophil" V.F. Ern, as well as to
A.N. Skryabin in the closing stages of
his life.

The basic symbolists' abstracts
were aimed at confirmation of the ideas
of life-building; searching for an escape
from the disengaged "I" to collegiality.
At that the ancient world as a demon-
stration of a gender life was the "Golden
Age" of union and syncretism of the one-
ness and commonness.

From the ancient world's atti-
tudes the whole moral life of the Russian
art was valuated —creation works equal
to the "great Greek tragedians" by F.M.
Dostoevskii (V. Ivanov "Dostoevskii and
a novel-tragedy") and L. N. Tolstoi (V.
Ivanov "Leo Tolstoi and culture"), when
the amazing pathetic ability of word-men
to comprehend the principles of others'

world-view were marked.
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The embodiment of national gen-
esis as an authentically superpersonal one
1s conceived as a living personification
of collegiality aura, and in this case the
national idea was comprehended as the
national soul self-determination, "con-
nection with the universal process" ("On
Russian idea" ("Through the stars"), V.
Ivanov's "Native and universal")'?.

As V. Ivanov wrote, "the national
idea is self-determination of the collec-
tive people's soul in conjunction with the
universal process and for the sake of uni-
versal performance, self-determination
which predicts historical materializations
and therefore promoting energies"".

From the symbolists' point of
view the national features like the na-
tion's genius determined not only the
fortune of the country of the past, but
mystically denounced its future as the
rebirth of the religious fundamentals of
existence, purification and renewal of
life. As the classicist underlined, "the
only force that organizes chaos in our
natural body is a clear and entire accep-
tance of Christ as the only determinant

source of our spiritual and external life:

12 See: Ivanov, V. (1992), "About Russian
idea" ["O russkoi idee"], in Russian idea
[Russkaya ideya], Moscow, pp. 226-240.

13 Ivanov, V. (1992), "About Russian idea"
["O russkoi idee"], in Russian idea
[Russkaya ideya], Moscow, p. 125.

this is the key-note of my reasoning..."'*
(V. Ivanov).

In this sense of understanding of
the idea of clearance and rebirth of life a
symbolist-artist is appealed for embodi-
ment of creative world view not only
in life but in creation fundamentals —to
comprehend the genesis rules through
his realization as an organ of superper-
sonal and public life (mythopoetics).

"The idea of religiously appre-
ciated collective links of people, "col-
legiality" turns to be a basic in his (V.
Ivanov — M. Sh.) philosophical and aes-
thetic articles, — as A. G. Sokolov em-
phasizes. At that V. Ivanov combined
the "collegiality" concept with the idea
of new Russia which allegedly stands in
limine of the national religious culture.

According to V. Ivanov the
pathway of art development lies in the
movement from individualism and sub-
jectivism to the "national soil", to the re-
ligiously cognizable national character.
Then here arises some national religious
culture wherein the myth is the basis. V.
Ivanov thinks that in creation of this new
mythology lies the problem of art — it is
just in "mythopoetic"".

14 Ivanov, V. (1992), "About Russian idea"
["O russkoi idee"], in Russian idea
[Russkaya ideya], Moscow, p. 137.

15 Sokolov, A. G. (1999), History of the
Russian literature of the end of the 19th —
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In such a manner mythopoetic
came out as the resulting goal of symbol-
ists' art and embodied a new "cathedral"
way of life and people's unity. From the
symbolists' point of view among all the
art trends this idea was in the theatre,
mystery, show — the real materialization
of myths. Many symbolists dedicated
their works to the theatre.

As L. A. Rapatskaya notes, the
symbolists "anticipated that Russia falls
into abyss" and called upon the "purga-
tive worldwide catastrophe" as a men-
tal salvation, as a new Epiphany in the
name of preservation of morality and
culture"; they "believed in mystical
prophesies; and they saw the oncoming
revolutionary catastrophe as a heaven-
born imminence"’®.

As L. A. Kolobaeva notes, that is
why the idea of revival will become the
central idea of symbolism. And this idea

of revival will be perceived as "over-

beginning of the 20th century [Istoriya
russkoi literatury kontsa XIX-nachala XX
veka], Moscow, p. 225.

16 Rapatskaya, L. A. (2008), History of
Russian artistic culture (from ancient
times to the end of the 19th century).
Educational book for students of higher
pedagogical educational establishment
[Istoriya khudozhestvennoi kul'tury
Rossii (ot drevnikh vremen do kontsa
KhIKh veka: Uchebnoe posobie dlya
studentov vyssh.ped.ucheb.zavedenii],
Moscow, p. 285.

coming one-wayness, limitations, and
dualism of personality, as overcoming
the tragic historical web of life"; it will
sound like the "pathos of men's release
from the "chaos of semi-existence" (1I.
F.Annenskii) and the idea of the expect-
ed fullness of being — through the revival
and synthesis of the by-gone cultures"'”.

According to the symbolists the
concept of the human history should
pass through the required phases: king-
dom of the Old Testament, kingdom of
the New Testament and kingdom of the
Third Testament, which meant appeal
for the religious revival and propagation
of apocalyptic neo-Christianity, belief in
the coming Christ, who can solve the to-
day's antithesis — slavery and freedom,
hate and love, atheism and religiosity. At
that God will be the absolute freedom,
and the movement towards God and
preservation of one's soul will be suffer-
ing'® (Z. Gippius).

As L. A. Rapatskaya equitably
notes, the symbolists will be moved not

by ordinary human feelings but super-

17 Kolobaeva, L. A. (2000), Russian
symbolism [Russkii simvolizm], Moscow,
p. 120.

18 Gippius, Z. N. (2003), Collection of
works. Vol. 7.We and they.Literary diary.
Political essays of 1899-1916 [Sobranie
sochinenii. T. 7. My i oni. Literaturnyi
dnevnik.Publitsistika 1899—1916],
Moscow, 528 p.
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human ones — hyper-spatial, trans-sub-
jective: "love, zest for life, voluptuous
beauty of the world, violent elements of
water and fire — all that ... constitute the
vivid sphere of symbolic art, illuminated
with ecstasy, intuition, inspired insight
of its creators"'”, what naturally results
in attraction to the symbols of "national
memory" — Volga, Danube, Kulikovo
Field etc.

At that historical period the world
community sees once again the entirely
Russian event — virtuous and primeval,
taking us back to the primary stage of
functioning of the "revival" concept —
the image of Holy Russia, and as the
most vivid expression of orthodox tradi-
tions — the archetype of the town Kitezh,
symbolizing Russia in its first-begotten
spiritual content.

While discoursing upon leg-
ends on the whole D. S. Merezhkovskii
underlines:"legends are not a history ...
But sometimes they hide what is more

than real history ... The soul of nations —

19 Rapatskaya, L. A. (2008), History of
Russian artistic culture (from ancient
times to the end of the 19th century).
Educational book for students of higher
pedagogical educational establishment
[Istoriya khudozhestvennoi kul'tury
Rossii (ot drevnikh vremen do kontsa
KhIKh veka: Uchebnoe posobie dlya
studentov vyssh.ped.ucheb.zavedenii],
Moscow, p. 285.

the subject of history. What is a vision
for a human soul is legend for the soul
of the nation. Tell me your dreams and
[ will say who you are; tell me your leg-
ends and I will say what nation you be-
long to"?°.

AsM.A. Voloshin wrote, "through
racks and torture chambers, through the
brave work of our masters, through sur-
gical experiments of genuine surgeons
we passed our faith onto the final trans-
formation of the terrestrial kingdom into
the Church, to the claiming City of God,
in our fabulous Kitezh — to the Invis-
ible Town — concealed from the Tatars,
fetched out in lake reflections ... I can
wish for my people only the correct and
straight pathway, corresponding strictly
to their historical, all-human mission.
And I know in advance that this path-
way — is the pathway of suffering and
martyrdom..."!

The town Kitezh will symbolize
the universal goodness standing against
the same universal evil (based on the reli-
gious sources), personality trends (cour-
age, firmness, heroism), supertemporal

20 Merezhkovskii, D. S. (1999), The mystery
of the Three. Egypt and Babylon [Taina
Trekh. Egipet i Vavilon], Moscow, p. 128.

21 Voloshin, M. A. (2010), "Crucified Russia"
["Rossiya raspyataya'"], in Orlova, L.
Anthology. Why we believe in Russia

[Antologiva. Zachem my verim v Rossiyu],
Minsk, p. 141.
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and spaceless characteristics — memory.
All the more so, as N. Bahtin notes, "any
perception of the past (similar for indi-
vidual and historical points)is anyway
fatally inadequate. <...> Memory <...>
makes no secrets, does not detect, but
only adumbrates. That is why re-cre-
ation of the past — is not deceptive, of
course, — but symbolical, conventional in
itself"*2,

In painting, in spite of the state-
ment of "anti-landscape" to an even great-
er degree appears the humanistic origin in
reanimation of the Christian symbolism
and 1magery, various interpretations of
the everlasting subjects of confrontation
between celestial and demonic, resorting
to fairytale subjects and characters (V. E.
Musatov, M. A. Vrubel').

The idea of the world's duality will
simply appear in the theatre. At that the
antinomies of spiritual and low-pitched,
tragic and comic will not just co-exist on
one stage, but with their possible com-
pound through "architectural fantasies
and geometrical configurations" (V. E.
Meierkhol'd) they will create a new re-
ality, all too often maximally actualized

Ccommonness.

22 Bakhtin, N. (2001), "Merezhkovskii and
history" ["Merezhkovskii i istoriya"], in
Nikolyukin, A. N. Merezhkovskii D. S.:
pro et contra, St. Petersburg, p. 156.

"Signs of another world in this
world" (N. Berdyaev)will be rendered
through music. The musicality will de-
fine the frame for the development and
comprehension of an ideal and beauti-
ful world;will become a necessary crite-
rion for perception and understanding of
the inward man, will discover new ho-
rizons and expand the sweep of human
intelligence up to the scale of the univer-
se.

The musical creations of A.
Skryabin, I. Stravinskii, pictures by K.
Somov and L.Bakst also possessed an
enormous world-view cathexis; they
followed the same pathway of cultural
renewal and "outgrew" from the same
soil as the religious philosophy of the ti-
me.

Somewhat it may seem that the
lyric of poets-symbolists also comes up
from the genius of music. As V. M. Zhir-
munskii notes on the subject: "It is hum-
mable, melodic, its efficiency lies in mu-
sical magnitude. Words persuade us not
just like general ideas, not through their
logical content, but they create the mood
corresponding to their musical value.
It appears that in poets' imaginations a
melody whereof words come up sounds

prior to words."*

23 Zhirmunskii, V. M. (1977), Selected works
[Izbrannye trudy], Leningrad, p. 225.
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The "Russian theme' in
the context of historical and
mythological treatment of reality

interpretation

The "Russian theme" will sound
with special severity and will inherently
symbolize the return to the sources of the
artistic tradition.

In music they will address the
traditions of Russian choral singing,
chants (music byA.T. Grechaninov, S.V.
Rakhmaninov, A.N. Cherepnin, A.D.
Kastal'skii).

In picturesque art there will ap-
pear A. V. Lentulov's popular prints;
three-dimensional images of traditional
folk heroines — the tradeswoman by B.
M. Kustodiev, the picturesque dance girls
by N.Ya Simonovich-Efimova; Russia
-brisk and rife with colors — in N.K. Rer-
ikh's pictures; with a specific rage sounds
the Russian fairytale theme in images of
Alenushka by V. M. Vasnetsov,the forest
spirit by M. A. Vrubel', the kikimora and
the evil witch Baba Yaga by A. K. Ly-
adov.

Literature will compliment the
world with a range of highest rank poets.
The beauty of Russia, its churches and
landscape, folk origins and the dream of

the "peasant's paradise" is praised by S.A.

Esenin, N.A. Klyuev, S.A. Klychkov. The
folklorism in imagists' creative works at-
tains the topmost peg of expression from
whence many poets' creations are per-
ceived exceptionally as folk ones.

The descriptive system is being
enriched in synthetical forms of art: there
comes the brisk and dexterous Petrush-
ka, attractive and severe elders in I. F.
Stravinskii's ballet. And, as the research-
ers will equitably note, this symphony of
colors, "enigmatic faces, images, things
slightly shadowed by centuries as if
awaken for a new life" in creative works
of the modern art*.

The aesthetic of the new art as a
declaration of real beauty and harmony
to a large extent was defined by the cre-
ative association of the "silver age" —the
association of talented representatives
from various art movements "The world
of art" (Mir iskusstv).

In search of beauty and harmony
"men of art" (miriskussniki) refer to var-
ious techniques and genre trends: from
theatrical sceneries and ornamental art
(monumental or applicative) to typo-
graphic one.

The artists tried to pass over the

layout of the old-time Russian architec-

24 Rapatskaya, L. A. (2002), Russian artistic
culture [Russkaya khudozhestvennaya
kul'tura], Moscow,p. 466.
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ture, the beauty of the Russian nature, the
life of Russian provincial villages in in-
teresting, sometimes extremely forward-
looking forms (through fluidity of forms,
special conciseness of silhouettes, dyna-
mism of compositions, symbolism of the
vivid systems, allegory).

It is no coincidence that "The
world of art" (Mir iskusstv) may be called
one of the biggest events of Russian ar-
tistic culture of the time. All the leading
artists of the beginning of the 20" cen-
tury were involved in the association: A.
N. Benua, E. E. Lansere, L. S. Bakst, I.
I. Levitan, M. V. Nesterov, K. A. Somov,
A. Ya. Golovin, M. A. Vrubel', V. A. Se-
rov, A. P. Ostroumova-Lebedeva, A. P.
Ryabushkin, I. Ya. Bilibin, N. K. Rerikh,
B. M. Kustodiev, F. A. Malyavin, K. S.
Petrov-Vodkin etc.

The autonomy of art and the prob-
lems of the modern culture were distinc-
tively refracted in artistic postulates and
creative activity of representatives of the
association. The objects educed at the
heart of existence of the trend strained
after rearing of aesthetic senses of the so-
ciety through introduction of not only the
masterpieces of the world's art, but first
of all through revelation of the beauty
of the Russian traditional art (ornamen-
tal and applied art), Russian pictorial art

and architecture.

It is of interest that Russian art by
means of pragmatic activity of the "men
of art" (miroiskussniki) and S. P. Dyagi-
lev in particular, pulverized the Old
World in virtue of excellent creativeness
of F. 1. Shalyapin, A. P. Pavlova, T. P.
Karsavina, M. M. Fokin, V. F. Nizhinskii
and others

The "Russian seasons" made it
possible to touch creative works of Rus-
sian painters, to get familiar with the mu-
sic by A.P. Borodin, M.I. Glinka, M.P.
Musorgskii, N.A. Rimskii-Korsakov,
L.F. Stravinskii.

It is small wonder that this period
marked with the triumph of the Russian
popular instruments. The orchestra of
Russian popular (folk) instruments un-
der artistic supervision of V. V. Andreev
became a unique event not only in Rus-
sian but in the world's music culture.
The orchestra represented a particular
synthesis of Russian folklore and Eu-
ropean academic art and at that had an
inimitable distinctive sound color, which
later became, to some extent, the musical
symbol of Russian national culture.

Later on some representatives
of Russian advance guard — representa-
tives of the creative association of artists
"Jack of diamonds" in particular — will
also turn their specific attention to the

vivifying source of the Russian folk life.
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The expansion of innovation and
total renewal in artists' creative works
will accompany the revival of tradi-
tions of Russian popular prints, bright
toys, latent colorific plaques (works ofl.
I. Mashkov, P. P. Konchalovskii, A. V.
Lentulov), will find estimable forms of
reflection in coloristic designs in works
of artists belonging to the Russian con-
structivism, cubism, abstractionism (V.
V. Kandinskii, K. S. Malevich).

As T.V. Il'ina points out the group
"Jack of diamonds" 1is characterized
by"delicacy in transfusion of changes
of heart, psychological logic of charac-
teristics, understatement of conditions

. elemental conviviality of colors, ex-
pression of outline pictures, rich pastous
wide writing by dint of which the opti-
mistic view of the world is imparted and
almosta vulgar mood sets up">.

The decayed association "World
of art" finds worthy continuity in various
neoformations: pictorial — "Union of Rus-
sian artists"; musical — "Nights of modern
music"; literary — "New way", "Scales".

The themes which appear in artists'
creative works to a large extent coincide

with the themes of the "men of art" (mir-

25 I'ina, T.V. (2011), History of Russian art
from Baptism of Rus to the beginning of the
third millennium [Istoriya otechestvennogo
iskusstva ot Kreshcheniya Rusi do nachala
tret'ego tysyacheletiya], Moscow, p. 327.

iskussniki), where, in traditions of Russian
impressionism, the image is concentrated
around the national landscape, tenderly
painted pictures of the bygone antiquity in
disposal of ornamental sense of color, cre-
ation of lightful images of old-time Rus-
sian towns (I. E. Grabar', K. F. Yuon, A. A.
Rylov, S. Yu. Zhukovskiietc.).

The theme of peasantry and Rus-
sian nature resounding in a new fashion
1s also of higher priority in works of such
painters like S. A. Korovin, S. V. Ivanov,
N. A. Kasatkin, A. P. Ryabushkin, A. M.
Vasnetsov, F. A. Malyavin.

As V. E. Nesterov notes, concern-
ing the work "Whirlwind" (1906) by F.
A. Malyavin in particular: "The canvas
of enormous size, the ornamental charac-
ter of painting, as if imitating a precious
mosaic andan antique sparkling brocade
impress much.

The poses are mannered the mod-
els' gestures are fanciful, but all this to a
large extent is a tribute to modern with its
typical emotional range, which combined
feelings of enjoinment and melancholy,
luxury and alert, with its inclination for
strange, exiting, intricate and fantastic ...
The cult of beauty and mystery in this Ma-
lyavin's worklinks him with M. Vrubel'

who also gave tribute to modern"*,

26 Il'ina, T.V. (2011), History of Russian
art from Baptism of Rus to the beginning
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The theme of ancient Rus as an
attempt of returning to the sources and
an attempt of finding the regenerative
origin of Russian culture will become
central in M. A. Nesterov's works.

We can see the samples of orna-
mental styles of modern in architecture
as well. Fine art experts directly deter-
mine the expression of such fixation in a
particular interest in ornament, ornamen-
tal sculptural art, and embodying into the
general artistic space of ceramics, mosa-
ic, stained-glass windows.

The alledged "non-Russian style"
of the beginning of the 20" century is ap-
pealed for consigning the genius of the
Ancient Rus (P. Yu. Syuzor, F. O. Shek-
htel', F. I. Lidval').Icon painting motives
soulfully resound in works of slender
plastic arts (A. S. Golubkina, P. P. Tru-
betskoi, S. T. Konenkov).

The symbolic system of the Silver
age needs an individual discourse. As the
researchers point out it accommodated
in its artistic perception a great vast of
symbols (symbols-myths, symbols-char-
acters), different both in their origin and
in belonging to different epochs and cul-

tures (Egyptian, antique, medieval etc.).

of the third millennium [Istoriya
otechestvennogo iskusstva ot Kreshcheniya
Rusi do nachala tret'ego tysyacheletiyal,
Moscow, p. 295.

As L. A. Kolobaeva points out,
"Dionysus and Apollo take a specific
place among them. These myths are tru-
ly transparent and typical for the whole
creative world of Russian symbolism ...
Ancient myths — of Dionysus, a god who
was lacerated by Titans and later resur-
rected. In ancient Greece his cult mani-
fested itself in ceremonies of furious ex-
altation, ecstasy of life and self-forgetful
"going off" oneself, a kind of madness
and sacrifice. And the myth of Apollo —a
cheerful sunny god, the cult of excellent
figuration, order and measure"?’.

Dionysus ("dark and complex phe-
nomenon of the universal value, an enor-
mous puzzle and problem, important both
for understanding of our past, as the Greek
past — our common past, and for the open-
ing of new and unknown spiritual path-
ways" V. Ivanov) and Apollo types come
out as the primordial sides of human ge-
nius, as the two ways of attitude towards
the universal world and its origins.

The two sides of the human being
will not be set against each other, but will
be equally extended in human nature,
weighed by external circumstances: the
feeling of Dionysus and a specific wild-

ness prior to the end (of everything: the

27 Kolobaeva, L. A. (2000), Russian
symbolism [Russkii simvolizm], Moscow,
p. 213.
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world, life, men) and of Apollo in expec-
tation of revival (culture, life, men).

As R. P. Trofimova points out, like
the religious renaissance of the beginning
of the 20" century, modernism in all its ex-
pressions "make it its mission to revive the
self-value and self-sustainability of art and
culture, to make them free from social, po-
litical or some other official function.

Modernism at the same time stood
against utilitarianism in treatment of art
and against the artistic trend of acade-
mism ... the prescription of artistic cul-
ture lied in searching for new forms, new
methods and mediums..."?. But even the
first ideologists of modernism called for
perception of everlasting spiritual values,
morality as the supreme goal of cultural
evolution (D.S. Merezhkovskii).

Modernism made another attempt
to comprehend the basics of Russian life.
Appearance of modernism did not mean
annihilation of quivering humanistic
thought of the Russian art which contin-

ued with the traditions of predecessors.

Conclusions

When estimating the historical

time in general N. A. Berdyaev wrote

28 Trofimova, R. P. (2003), History of
Russian culturology [Istoriya russkoi
kul'turologii], Moscow, p. 335.

about the outgoing epoch. According
to the classic, "at the beginning of the
century a real cultural renaissance took
place in Russia. Only those who lived at
the time know what a vein it was. Rus-
sia met with the verdure of poetry and
philosophy, lived through the intense re-
ligious findings, mystical and occult dis-
positions.

As always and everywhere fash-
ion joined with the sincere enthusiasm
and there was a great deal of lies. We had
a cultural renaissance, but it might be in-
correct to say that we experienced a reli-
gious renaissance. There was not enough
strong and concentrated will, there was
too much cultural delicacy, there were
elements of decadence in some attitudes
of cultural layer, and this upper cultural
layer was too much self-contained. ..

Our renaissance had several
sources and pertained to different sides
of culture ... Alongside with that it was
the return to creative points of spiritual
culture of the 19" century... It was an
exceptionally talented and splendid ep-
och. There were many hopes which did
not come true. This renaissance stood not
only under the Spirit sign but also under
the Dionysus sign"*’.

29 Berdyaev, N.A. (1990), Russian idea. On
Russia and Russian philosophical culture:
philosophers of Russian after-October
exterior [Russkaya ideya. O Rossii i
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While reasoning about the Rus-
sian history I. A. Il'in repeated this
thought, "when western nations ask us
why on earth we are so firmly assured
in forthcoming revival and restoration of
Russia, we answer: because we know the
history of Russia...

We consolidate the spiritual pow-
er and better tomorrow of the Russian na-
tion on the strength of many reasons;each
of them has its own particular power and
all of them together lead us to the depth
of our faith and our fidelity.

We believe in Russian people not
only because they proved their ability of
government organization and economi-
cal colonization, having politically and
economically consolidated one sixth part
of earth surface; and not only because
they established law and order for one
hundred and sixty various tribes —mul-
tilingual minorities of different beliefs
and religions, showing kindhearted flex-
ibility and easy peaceful disposition over
the centuries...and not only because they
proved their great spiritual and national
vitality, overwhelming the Tatars' yoke
lasting for two hundred and fifty years:
and not only because they, undefended

by natural boundaries, passed through

russkoi filosofskoi kul'ture: filosofy
russkogo posleoktyabr'skogo zarubezh'ya],
Moscow, p. 78.

centuries of armed struggle, spending
two thirds of their sacrificial life in defen-
sive wars, knocked out all their historical
burdens ... and not only because they,
while creating their own national culture
proved — both their power to create new
and their genius to transform foreign, as
well as their conation to quality and per-
fection, and their talent ... and not only
because during the centuries they drew
out their own Russian legal awareness

. ant not only because they created a
splendid and original art, the uniqueness
and depth of which is not yet seen by
other nations — nor in choral singing, nor
in music, nor in literature, nor in pictori-
al art, nor in statuary art, nor in architec-
ture, nor in theatre, nor in dance: yet not
only because the Russian people have
the God-given inexhaustible resources,
above ground and underground ... we
believe in Russia not only throughout
these reasons. .. behind them and through
them shines something greater: people
with such gifts and with such a fate, who
suffered and created such a thing, cannot
be left by God in the tragic hour of their

history ... a new Russia will arise"°.

30 Il'in L. A. (2010), "Why we believe
in Russia?" ["Pochemu my verim v
Rossiyu?"], in Orlova, L. Anthology. Why
we believe in Russia [Antologiya. Zachem
my verim v Rossiyu], Minsk, pp. 178-179.
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Isn't that a genial anticipation cept as a natural historical plot of our
of the revival as the fundamentals of motherland with its life and existential
belief in fateful history of Russia, be- foundations of culture based on tradi-
lief in insistence of the "revival" con- tionalism?
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