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«bapx» Yuabsama buieiika
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AHHOTALUSA
B crarbe nenaercst monbITKa OMMUcaHus BaXHOTO [t YuuibsiMa brieiika o6pasa bap-
na — [leBia, [1oata u [Ipopoka, ¢ koTopsiM biielik, Kak MpaBUIIO, aCCOLMUPOBAI Ca-
Moro cebs. Mctoku 3Toro o0pasza Mbl HAXOIUM B IMHAaprueckoit oge Tomaca [pest
«bapy, HarMMCaHHOM, 110 CTPAaHHOMY COBIAJIEHUIO, B 1 757 — B TOI1 pOXKIEHUS CaMo-
ro bielika, 1 pon3BeAIIECH HA MOJIOAOTO M03TA U XyHOKHUKA HEU3IIIAIUMOE BIIE-
YaTJICHUE, YTO OTPA3HIIOCH B CEPUH €r0 N300pa3UTEIBHBIX PadoT, €ro COOCTBEHHOM
MO033UH, a TAKXKE MPO3aNUECCKOM OTPBIBKE M3 «OMMUCATEBHOTO KaTaJIora» BHICTABKU
1809 roxa, rne breiik u3naraeT CBOE MOHUMAHKE TOITHYECKOTO M IMPOPOYECKOrO
BUJICHUS — PEAKOCTHBIM JIAPOM KOTOPOTO OH 00s1a/1a1 B TIOHOM Mepe. B crarhe 1a-
&rcst pycckuii iepeBos parmenTa obl [ pest (OCKONBKY APyTHE MEPEBOIBI aBTOPY
CTaThU HEU3BECTHBI), a TAKKE TPEX CTUXOTBOPEHUH U TIPO3bI camoro breiika.
Kuaroudessle ciioBa

bapn, nesetr, moat, Xyn0KHUK, POPOK, BUJICHHUE, (paHTa3us1, BOOOPAKECHHE.

1  © J. CmupnoB-CanoBckuii. [lepeBosibl CTUXOTBOPEHMH, @ TAKKE MPO3aMUECKUX LIUTAT MIPU-
Ha/IJIeKaT aBTopYy.

UcTtopusn croxera. «bapmx» I'pes crpanuit k «Cmuxomeopenusmy Tomaca
I'pest B kauecTBe mojapka Ha JEHb POXK-
B 1796 rony /Ixxon ®akcman? 3a- neHust cBoert xeHe Hancu (wm AHH), ¢
Ka3zaJ1 breliky cepurro akBapenbHbIX UILTIO- oruiaroit mo 10 ¢gynToB 1 10 mwuMHTOB
2 Jlxxon ®nakcman (anmi. John Flaxman; HUK, TPaBEP U CKYIBITOP; APYT YWIbIMa
pon. 1755 — 1826) — aHmIUHACKUIN XyT0XK- bneiika.
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32 KQX/IbIil PUCYHOK: HE CIJIMIIIKOM IIEJPO,
HO ¥ HE CIIMIIKOM OexHO. Bielk BBICOKO
ueHw1 noasuto Ipes (1716-1771), oco-
OEHHO BBIZIETISIS €r0 MUHIAPUIECKYIO Oy
«bapoy, nanucannyto B 1757 romy (ron
pokaeHust camoro brielika), akBapesbHYy10
WLTIOCTPALIUIO K KOoTOpoit “The Bard, from
Gray” bneiik BbicTaBisil B KoponeBckoit
Axkanemun emi€ B 1785 roay (HbIHE 5Ta ak-
Bapesb yTpauyeHa). 3aKOHYUB JieToM 1797
ro/ia IPeabLIYIIHM 3aKa3, — 537 akBapelib-
HBIX WUTKOCTPALUUHN K «Hounbim muicasamy
Onpapna FOnra, — breiik ¢ pamocTero
B3sJICs 3a paboty. B Hauane 1798 roga Bce
WUTIOCTpAllud ObUIM TOTOBBI, @ TEKCThI
CTUXOTBOPEHUM aKKypaTHO TMOMEIIECHbI
B MPSIMOYTOJIbHBIE OKOIIEYKU B IIEHTPE
KaXJI0ro pucyHka. B Buae mneperuieréH-
HOW KHUTHW OTPOMHOIO pa3Mepa, Tak Ha-
3bIBAEMOTO «3JehaHT-PoIo» (C BHICOTON
CTpaHull OK. 63 cM), pabota ObuIa Bpyue-
Ha 3aka3uuky. K cruxorBopenusim [pes
breiik noGaBum 1Ba CBOMX COOCTBEHHBIX B

Ka4CCTBC ITOCBAILICHUA dnakcmaHaM:

CTpoky K WLIIOCTPAIUSM

«CTuxorBopennin» I'pes

B Hcroxku Ipes nukuii KOpeHb
MO IIPOHUK,

Meuras, Ilunurpum K JUCTBE
MOEH MPUHUK.

— Yui. bneiik

IHocBsimienne Muccuc AHH

dakcMaH

B nonuHe poc mpexkpacHEeWInin
IIBETOK,

Kions x 3eMiie CBOM TOHKHM CTeE-
0enéK;

¥ Bpar neb6ec, rae {nesnoe Cae-
THJIO

Hebec Mepunuan nepexoauo,

Kaxkoit-to JlyX U3 OrHEHHBIX Iy-
YHUH

Ero y3pen, u BriyOb JIECHBIX J0-
JIUH

Crpenoii momyacs, B3sJ1 IIBETOK
C KOpHSIMU

M mocaguin Ha CKJIOH 3a o0jaka-
MM

UTo0 nMKOBall OH B COJIHEUHBIX
ay4qax:

«BuHa TBOs, YK €CJIM Thl 3a4ax!»

— Yunesam bielik

B stux cruxax bieiik Bo3Bpalia-
eT koMiuiumMeHT Hancu ®dnakcman, Ha-
3BABIICH CEPUIO0 €r0 aKBapEIbHBIX HWII-
mocTpauuil K « Hounvim muicisamy FOHra
«momnuaHON Jlnmuein momuu®, Kopoie-
BOU JIYTOB». Y KOMMEHTAaTOPOB HET CO-
[JIACUS B TPAKTOBKE MOCJIEIHETO CTUXOT-

BOpPCHUS, HO BEPOATHO, YTO «LBCTKOM)

3 Jlanpeimn. Aurn. HasBanue Lily of the
Valley npoucxonut ot naTuHCKOrO Lilium
con vallium («MIHs TOTUHY).

Dmitri Smirnov-Sadovsky
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31ech bielik Ha3pIBaeT caMoro ceos, a
HekuM Jlyxom «y Bpar nebec» [[xona
drakcMaHa, KaKk pa3 MO3HAKOMMBILETO
€ro TOIJia C MUCATENEM U IMO3TOM YHIIbsI-
MOM XEHWJIU U TEM CaMbIM «II€pECaIvB-
IIMM 3TOT I[BETOK C KOpHAMU» U3 JIoH-
nona B denxeM, B momMecThe Xeuam B
Caccekce, Ha Oepery Jla-Manina, xyna
bueiik u ero xena Katpun nepeexanu B
caenytomem 1800 romy.

Cepust 3Ta cCuMTaeTcs OJHUM
U3 CaMbIX BBIJAOIIUXCS JIOCTHXKEHUI
bieitka kak wummocTparopa. Tpunan-
1aTh Pa3BEPHYTHIX CTUXOTBOPEHUM [ pest
bnelik cnabaun 116 nroctpauusivu, 14
U3 KOTOPBIX MOCBSIIEHBI ofie «bapoy —
KJIFOYEBOMY CTUXOTBOPEHUIO JAHHOTO
coOpanusi. Ona 3Ta SBISETCS OJHUM W3
[JIABHBIX TaK HA3bIBAEMBIX «KEIBTCKHUX)
counHeHuii I'pes. B neir 144 crpoku u
HaIlKCaHa OHA B TaK HA3bIBAEMOM «IIHMH-
JNApUYECKOM MaHepe»: B TPEXYACTHOM
(dopMme, COCTaBIECHHOM U3 CTPOHUUECKUX
tpuaa: Crpoda, Auntuctpoda, Dmno.
Pycckoro nepeBona ofpl, o-BUAMMOMY,
110 CUX TIOp HE CyllecTBYeT. B kopoTkom
MIPO3aNYECKOM BCTYIJIEHUH K HEW aBTOP
numet: «Crenyromas oJa OCHOBaHa Ha
obiTytounieM B Yanbce Ilpenanum, uro-
Koposb Onyapa IlepBelii, 3aBepiiuB 3a-
BOEBAHUE CBOECH CTpaHBbI, ITPUKa3a Mpe-
JaTh CMEPTH BceX bapaoB, MOMaBIIMXB

TIeH». MBI 3HacM, U HC TOJBKO M3 Aa-

JIEKON UCTOPHUM, YTO LAPCTBEHHBIE OCO-
OBl Bceria 0OsTUCH MTOATOB U MPOPOKOB,
HE YITycKasi ciyyast pa3fenarbCsi C HUMHU.
3/ech K€ ONUCHIBACTCS YYAOBUIIHBII
aKT, BbI3BAaBIIMU THEB bapna-npopoka,
MIPOKJIMHAIOIIETO KECTOKOTO KOPOJIS U
BCE ero moToMcTBO. CTUXOTBOpPEHHE Ha-
YHUHAETCS MOHOJIOTOM bapna:

I.1 Ctpoda

«O cMepTh, pacipaBbecs KOPOJIEM!

HeaBuKHBI CTATH OT CMYILIEHbBS —

[To6enpr BUXPB UX TPSC KPHUIOM,

Teneps ke HET HU JYHOBEHbS,

Konpuyra, mem, cnacarommm ot
paH,

N nob6nects He moMoryt, o Tu-
paH,

He ckpoems cTpax mymu Gora-
THIM IIJIaThEM

IIpen cxopOrto KamOpum, mpen
KamOpuu npokiiarbem !

TakoB OBLT 3BYyK, 4TO DaBap.
yCbIXad,

N kax b1, TOpAbIA MUJIEM KJIOHS
B TPEBOrE,

[To CHOyIIOHY CITyCKaJICSIU B3[bI-
xan,

N3My4deHHBIN B TOMUTEIBHOM J10-
pore;

Moryuuii [1ocTtep B yxkace 3a-
CTBLII,

N Moptumep, 3aTpeneran, KOMbE

CXBaTHIJI.

"Bard" by William Blake
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[.2 AaTtuctpoda

Ha ckane, yeit XMypbIi CKIIOH

Han Kony»si1 BEICUTCSI IOTOKOM,

B co6oub ropst o0nauéH,

Crosi1 B OTUaIHBU TITyOOKOM

bapn, u KocMbI ceAuHOM

CBepkanu, CIIOBHO METEOPHI,

U nox IIpopoka Macrtepckou py-
KO

CtpyH 3apbLaaiu nepedopsl:

«Benitech, HUTH, YTOOBI CIITUTH

MHe caBaHn 15 DnBapaa pojaa

[upokuid, yToO B HEro BMe-
CTUTh

Bcro mpopBy ajoBa Hapona...»,
UT A

Cnenyer mnosichuth, 4yto Kawm-
Opus — JpeBHEE JATMHCKOE Ha3BaHHE
VYanbca. CHOyAOH — camasi BBICOKasi ropa
B Yasbce u Bcelt BenukoOpuranuu (He
cuntass [lloTnanauu), BepumHa €€ Jo-
cturaet 1085 MeTpoB Haja ypOBHEM
mopsi. Konysit (mnm Konyu) — peka Ha
ceBepo-3amajie Yaibca, BHaAarolias B
Upnannckoe mope. Onyapna [ nuHHO-
Horuil (1239-1307) — xoposib AHIIIMU
B 12721307 ropax u3 nuHactuu [Lian-
TareHeTOB, CTApPIIUM ChIH KOpoisa [eH-
puxa III. Dnyapn momaBun BocCTaHUE B
VYanbsce B 127677 ronax Ilocne BTopo-
ro Boccranusi 1282—-83 OH MOJHOCTBHIO
3aBOEBAJl Y3JIbC, IOCTABWI €0 MOJ aH-

IVIMICKOE YIIpaBIEHHE, U 3aCEIWl €ro

anmuyanamu. ['padsl [mocrep u Mop-
TUMEP Y4aCTBOBAJIM BMECTE C DJBAPIOM

B [10XO/I€ POTUB BAJUINWILIEB.

BusyajibHOe BoIiomeHue

Ha ¢ponTucnuce mosmsi, puc.
53, breiik wu300pa3myi  MHPUUIECKOTO
bapna, crosimerona 6epery «Mops Bpe-
menu u I[lpocmpancmeay?, ¢ ATAHHBIMU
celbIMU BOJOCaMu U OOpOJIOH, B JITTUH-
HOI CHHEBATO-CEpOi po0Oe, YKpaILIEHHON
3BE3/1aMU, JIepKa MPABOU PYKOW OTrpOM-
HYIO TPEYTOJBHYIO 30J0TYIO0 «IPOpOYe-
ckyto» 10-cTpyHHYI0 apdy, HA yIIIy KO-
TOPOM PACMIOIOKUIACH aHTET0NOoA00past
durypa, nepxaias CBO0 COOCTBEHHYIO
ap(dy ropaszo MEHBIIIETo pa3mepa.

PucyHok 55 B Hawane ofpl, IO
muenuto xepppu Kunca, orHocutcs
K BBICIIAM JOCTHKEHHSIM WILIFOCTpa-
TUBHOI'O UCKYCCTBa B 3TOI KHHUTE. 37€Ch
n3o0paxeén bapa ¢ HanmpsHKEHHBIM MPO-
POYECKUM B30pPOM M BBIPAKEHUEM MHU-
CTUYECKOIO y’Kaca Ha JHUUE, BBIOIIUI
cynbp0y mOTOMCTBa D1iBapaa, — HUTH TOJI-
IIMHOW C TOJICThIE KOpaOeIbHbIE TPOCHI,
C KOTOPBIX PYUYbsIMU CTEKAE€T KPOBb, —
HUTH JIsl TKAHU, U3 KOTOPOM OyJeT CIIUT

caBaH U1 poaa Dasapaa. 1 most urpaer

4 JIx. Kunc. Axeapenu bretixa ons « Cmu-
xomeopenuu I pesy, Tpunanon-Ilpecc,
@pannus, 1971, c. 56-57.

Dmitri Smirnov-Sadovsky
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Ha 3TUX TUTAHTCKUX HUTAX, KaK Ha CTPY-
HaxX CBOEH MPOPOYECKOI JIMPbI, U31aBas,
BEpOSITHO, HU3KHE, IIyOOKHE U yCTpa-

IIaromue 3ByKH.

bapa B no33un buelika

O6pa3bl  oabl  Ipes «bapor,
0e3yCJIOBHO, TMOBIUSIM HE TOJIBKO Ha
brelika-xynoxHuka, HO U birelika-nosra.
CruxotBopenue «lonoc [pesnezo bap-
oa» noABWIOCH eulé B «llecHax nesun-
Hocmuy (1789) u mo3aHee ObLIO MEepeHe-

ceHo B «Ilecuu onvima»(1794):

T'osoc IipeBunero bapaa

FOHoma Munblii, Ipuan *xe,

BI/II[PIIHB — IIBIJIACT 3apq,

[IpaBny mupy naps!

CTHUXJIM COMHEHBS U CTIOPHI,

JlykaBbie peun, pa3aopsl.

Ho miynoctu nmyranHselil myTh

Hac xouer k cebe 3aTsiHyTh —

Yk MHOTHE B Hale Oy IaroT,

Koctu mpenkoB cBoux momnupas
ryps0oii,

W camu myTH HE 3HAIOT,

Ho xaxnayT npyrux BecTu 3a co-
OOM.

Jlerko 3ametuTh, uTO CUTypa
bapna Ha OneHKOBCKOM HIUTFOMUHUPO-
BaHHOM MaHnyckpurnre 1789 roaa ycnem-
HO IIEpEeKoYeBaja 3aTeM B CEPUIO MILTIO-
crpauuid Kk « Cmuxomeopenusm» I'pesi.

N 5310 HE €IMHCTBEHHOE YIO-
MUHaHUe O Oapaax B mo’3uu bieiika.

K sromy e psAny CTUXOTBOPEHUH OT-

®pouTHCcUC ¥ HAYaJ10 oabl «bapmy, puc. 53 u 55,
Heabcknii neHTp OpuTanckoro uckyccrsa, Horo-Xeiisen, CIIIA

"Bard" by William Blake
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HOCATCSI BCTYIUUIEHHUE K CTUXOTBOPEHUIO
«3abmyouswiaacs 0ouby, TaKKE Tepe-
HeCEHHOTO W3 «llecen Hesunnocmuy
B «llecnu Onvimay, «Bcmynnenue» W
«Omeem 3emauy n3 «llecen Onvimay,
necHss bapma uz Ilpemonuu x 1mosme
«Amepuxa. [Ipopouecmsoy (1793), npo-
poueckas nnecHb bapna u3 IlepBoil kHu-
Ty mo3Mbl « Munomony (ok. 1804—1808)
u T.a0. M mouru Besne, rae Obl TOT 00-
pa3 HU MOSABWICSH, C bapAoM-IIpOpPOKOM
breiik oroxaectsisger cedst. Ho Hanbo-
Jlee€ UHTEPECHO, MIyOOKO U, KaK BCEr/a,
nepcoHanbHo, 00pa3 bapaa — Ipopoxka,
[Tosra, Xynoxxnuka, TBopia, a Takxke

CYIITHOCTb ITO3THYCCKOI'0O M IIPOpPOUC-

The omp of the,
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JJ;& hither,
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ITecan Hepuanoctu u OnbiTa, konus L, 1795
Henbcknii neHTP OPUTAHCKOIO UCKYCCTBA,
Hpro-XeiiBen, CIIIA

CcKoro BuueHuss — packpbITbl bielikom
B KOPOTKOM IIPO3aWYE€CKOM OTPBIBKE W3
€ro Tak Has3bIBaeMoro «OnucamenbHo2o

kamanoeay (1809).

OnucareJbHBIA KAaTAJ0T

B 1809 rony baeiik ycTpoui Bbl-
cTaBKy u3 16 cBoux pabot B qome 28 Ha
bpoa-CtpuT B TpPUKOTaXHOM Marasu-
He cBoero Opara [[xeiimMca. Bo3moxHO,
KapTHH OBbLIO U OOJIbIIIE, HO B TOJPOOHO
COCTAaBJICHHBIM W OTII€YaTaHHbIA « Onu-
camenvbHbulli Kamasioe) BBICTABKHA BOILIA
uH(popMaIKs TOJIbKO 0 16 npousBeeHU-
aX. BpIcTaBKy Mayio KTO mmocema, Kap-
THUHBI TEMIIEPOM U PUCYHKH aKBapeJIbIO
brnetika 6onbpIoro mHTEpEca HE BbI3BA-
mu. Ho TeM He MeHee B €KEHEIEIbHUKE
«Ikzamunepy» (Oxcnepm) NOSIBUNACH OT-
KPOBEHHO BpakJeOHasi cTaThsi 0€3 Mmoj-
nucu, riae bielk Ha3BaH «HECYACTHBIM
CyMacIIeAINUM, JInyHas O0e300UIHOCTD
KOTOPOI'O TOJIBKO M 3allUIIaeT €ro OT
U30JISIUAW», a Karajor BBICTABKU «Me-
IAHWUHOW YeNyXH, HEBHSITHOCTU U BO-
MUIONIETO TIIECIABUS, TUKUX U3JIUSHHMI
paccTpoeHHOro Mo3ra». Hu s xoro He
OCTaJIOCh CEKPETOM, YTO aBTOPOM CTa-
ThU OB XypHasucT PoGept Xant, Opar
uznarens J>xoHa XaHTa M HU3BECTHOTIO
noata JIxenmMca Jln Xanta, crpynmnupo-

BaBILUXCS BOKPYT « IK3aMUHEPAY.

Dmitri Smirnov-Sadovsky
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I'enpu Kpa66 Pobuncon ObL1 011~
HAM W3 IOCETUTENIE 3TOM BBICTABKH.
BOT 4TO OH CBHAETENBCTBYET B CBOUX
Memyapax: «KapTuHbl 3anojiHsIM He-
CKOJIbKO KOMHAaT B OOBIKHOBEHHOM H-
JIOM JIOME, U 3a MMPOCMOTP C MOCETUTENS
B3MMAJIOCh TIOJIKPOHBI’, 32 KOTOPBIE OH
noJiyyasa TakKe KaTaJlol, MpeICTaBIIsiB-
M cOO0W YpE3BBIYANHO JIFOOOIBITHOE
PACKpBITUE AYILIEBHOTO COCTOSIHUS 3TO-
ro XyIO)KHMKA. DTOT KaTajor s XOTel
nocjarh B [ epMaHHIO U 1aTh SK3EMIUISP
JI>my°® 1 IpyTUM, TIOATOMY 51 B3sLT YEThI-
pe u 3amnatuia 10 WUIIMros, OroBOpPUB,
YTO TO3BOJIIO ceOe MpUTH crofa emé
pa3 Oecrarno. «becrmarao! Ckonbko
YTOJIHO, XOTb BCIO JKU3HbY, — CKa3aj Opar
bnelika, ynuMBIEHHBIM TaKOW IIEAPO-
CThIO, KOTOPOM OH HUKOIJIa HE BHJIbIBAJ
NpEeXe, a TAKXKE, sl OTBAXKYCh CKa3aTh, U
BIIOCJIEICTBUH. .. B 3TOM Karanore bieiik
nucai o ce0e B CaMbIX HEMCTOBBIX BbIpa-
KEHUSAX, OTMEUasi, YTO «CEH XyIO0KHUK
HE UMEET CONIEPHUKOB B KOJIOPHUTEY, UTO
HUKTO HE MOXKET IIPEB30ITH €ro, n0o Hu-
KTO HE MOXeT npeB3oitu Cearon [lyx,
YTO OH Takxe Kak Padasib u MukenbaH-
JOKEIIO HaXOAMTCS TMOJA OO0XKECTBEHHBIM

BJIMSIHHEM, B TO BpeMs Kak Koppemxo u

5 Mosera B 2 MWIHHTa U 6 IIEHCOB =
OJTHOM BOCBMOM (pyHTA.

6 UYapne3 JIam (Charles Lamb, 1775-1834) —
U3BECTHBIN aHIVIMUCKUU DCCEHUCT.

TuruaHn Cly>Kuid MOXOTIMBOMY U TIO-
TOMy OeccepacuHoMy OOKecTBy, a Py-
OCHC OBLI CaMOJOBOJBHBIM IbSBOJIOM,
u T.1. OH 3asBWJI, TOBOPSI O LIBETE, YTO
y Tunmana MyX4uHBI CJ€JaHbl U3 BbI-
J€JIaHHOM KOXKH, a )KEHIIUHBI U3 MeJia, U
MIPUIIKCHIBAJI CBOE COBEPIIECHCTBO B IIBE-
T€ TOMY MPEUMYLIECTBY, UYTO UMET YA0-
BOJILCTBUE €XKEIHEBHO HAOIIOAATh Mep-
BOOBITHBIX JIIOICH, TYJISIONIUX B CBOCH
€CTECTBEHHOW HAroTe 1no ropam YsJjbca.
OT10 OBUIO CKa3aHO O TPHUAIATH KapTH-
HaX, HAMMCAHHBIX MACJIOM B Upe3BbIYaii-
HO MPa4YHOM, T'YCTOM U I'PSI3HOM KOJIOPH-
T€, U LBET MEPBOOBITHBIX JIIOJEH OYCHB
HallOMUHAJ KPACHOKOXKUX HHICUIIEB, B
€ro MpeJCTaBICHUU OHHU, BO3MOXKHO, U
OBLIU TICPBOOBITHBIMHU JTFOIBMEY .
[maBHY10 4YacTh 3KCIO3MIMHU 3a-
Humaia kaptuHa Ne 3 «Cop Jcegpppu
Yocep u 29 nunuepumos na nymu ¢ Ken-
mepoepuy. OHA-TO U MOCTYXKUJa Tpe-
JIOTOM 1Sl BhICTAaBKU. J[eso B TOM, 4TO
brneiik, co3maBmmii 3T0 MOJIOTHO, 0Opa-
Tuicsa K ToproBity Podepry Kpomeky c
PEIIOKEHUEM NIPEIOCTaBUTD ISl TIPO-
JIayKW TPaBIOPY MO 3TOM KapTuHe. Kpomek
CMEKHYJI, 4TO OJEHKOBCKas TPAaKTOBKa
BpSJl I MPUHECET €My KOMMEPUECKHIl
yCII€X, U 3aKa3aJl KAPTUHY Ha TOT KE CIO-

7 Blake, Coleridge, Wordsworth, Lamb,
etc., being selections from the Remains of
Henry Crabb Robinson.1922. Edited by E
J Morley. — C. 17-20

"Bard" by William Blake
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xet Tomacy Crortapay, Torna emé mpu-
STEJII0 W JeJIOBOMY TapTHEPY brelika.
bnelik y3HaB, uro ero oOManyinu, OblI B
sapocti. OH pacTopr KOHTpakT co CTo-
TapaoM M ganee B « OnucamenbHom Ka-
manozey Ha3bIBAET €r0 COMIEPHUKOM, Ubsl
KapTHHA CKy4YHa U JIMIIEHA TO3TUYECKO-
IO BUJICHMUSI.

[Toqg Ne 4 3Haumiach KapThHA
«bapo u3 Ipesy (temmepa ¢ 1030J10-
TOI Ha xoicte, pazmep 600 x 441 mm).
Xotss Kpa66 PoOuHCOH M yTBepXKaaeT,
YTO MHOTHE KapTUHBI YK€ TOrJa yIuB-

JISJI1 CBOUM ((‘lp@SBbI‘lElﬁHO MpPa4YHbIM,

TYCTBIM W TPSA3HBIM KOJIOPUTOM», CO
BpeMEHEM 3TOT d(DPEKT cTaj eme Cuilb-
Hee, JOCTaTOYHO B3IVISIHYTh Ha U300pa-
xeHue «bapoa uz [pes» HUXKE CleBa,
rJe BOOOIIEe TPYIHO YTO-TO pazolparh.
Jleno B ToM, 4TO biielik MCIOJIB30BaI B
Ka4eCTBE TPyHTa OYEHb TOHKHM Oemblit
CJIOM MeJla M KJesl, a TaKKe CMEIINBaJ
KPAaCKH C KJIEEM, U3-3a YETr0 OHU CHJIb-
HO notemHenu. [losTomy n3obOpaxeHue
TOM K€ KapTUHBI CIIPaBa Mbl PEIIHIIH UC-
KyCCTBEHHO BBICBETJINTH, CHIEJIaTh YYyTh
0oJiee KOHTPACTHBIM U MOMECTUThH 3/1€Ch

IJIs1 CPaBHCHUA.

«bapa u3 I'pesn» (1809) Temmnepa (2-e nzo0pakeHne 4yTh BbICBETJIEHO).
Tl'anepes Teiit, Jlongon

Dmitri Smirnov-Sadovsky
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[IpurnsaeBmncy, Mbl YBUIUM
yréc Haja pekor KoHysi, Ha KOTOpOM
cTout ooHaxEHHas gurypa bapaa, urpa-
IOIIEr0 Ha TPEyrojibHOW apde, eMy Io-
MOTaIOT TPOE APYTUX, BEPOATHO, YOUEH-
HBIX 0apJI0B, U KPOBb IMOTOKAMH CTEKACT
Ha CUJSILKX BHU3Y, HA Oepery peku, Ha
OMYCTUBILIMXCS HA 3€MJII0 KOHSX, CKO-
poJIEM DnyapIoM B PBIHAPCKUX JOCIIE-
Xax M ero Cynpyroi KopoJieBoil DIMHOP
B JUIMHHOM CBETJIOM IUIATHE, YCTABLIMX
OT CITyCKa IO CKJIOHaMm ropbl CHOYIOH.
3a HUMH BUJHEIOTCS €€ 1Be PUrypsl —
ATO, KaK MOXHO TMPEATNOI0KHUTh, Tpadbl
I'mocrep u Moptumep, OLETNIEHEBIIUE OT
cTpaxa. Apda, nznaromias mpopouecKue
3BYKM HPOKJIATUSA OKpPYKEHa 30JIOTBIM
CUSHHEM — M 3Ta Kpacka JeHCTBUTENb-
HO TMOJIMHHOE 30JI0TO, TAK Ha3bIBAEMOE

«UIETII-TOILID).

BMecTo 3akioueHus

B 3axirouenue npuBenéM Ioi-
HBIW TIepeBO TeKcTa biierika, kacaronie-
rocsi 3TOU KapTUHBI.
«OIMCATEJIbHBIN KATAJIOD» (1809)

Howmep IV. «bapo uz I pesy

Ha ckane, yeit XMypbIi CKIIOH

Han Konysi1 BEICHTCS IOTOKOM,

B coGoub ropst o0nauéH,

Crosin B oTUassHBE TITyOOKOM

bapn, u KocMbI cequHOM

CBepkanu, CJI0BHO METEOPHL. . .

«BeliTech HUTH, YTOOBI CILIUTH

MHue caBan s DnaBapaa poaa...»

[IIuTe€ caBaHa 11 poaa DaBap-
Jla C TIOMOIIBIO 3BYKOB CIIMPUTYaIbHOMN
MY3bIKH, COIIPOBOYKJAIOIIECH BbIpaxe-
HUS SICHO apTUKYJMPOBAHHOW pedd,
€CTh cMenasi, JIep3HOBEHHass M Haubo-
Jiee MAacTepCcKas KOHUENIUs, KOTOPYIO
OOIIIECTBEHHOCTh JIOJDKHA MPHUHATH U
OJI0OpUTH C paAyIlIUeM M KaJHBIM H-
Ty3uazMoMm. [1o33us 3akirouaercss B Ta-
KUX KOHIICTIUSX, U Pa3Be KUBOIUCH
JOJIKHA OIFPAaHUYMBATHCA JIMILb KAJIKON
noJIEHHOM PaboTOl pabCKOro KOMUpO-
BaHMUs TIPOCTOM OpPEHHOM W Mpexonas-
el cyOCTaHIMKU, a HE BO3BBIIIATh, KaK
033Ul U MY3bIKa, MOJHUMAsi B CBOIO
coOCTBEHHYIO cdepy H300peTeHUs U
BU3UOHApHOU KoHIenuuu? Het, Takoro
ObITh He noipkHo! JXumBommch, kak 11o-
33Usl U MY3bIKa, CYIIECTBYET U TOpIKE-
CTBYET B OeccMepTHBIX MbIciax. U eciu
«Kenmepbeputickue Ilunuepumsry M-pa
b<neiika> ObuIM HamUcCaHbl C TMOMO-
IIbI0 KaKOM-IMOO MHOM CHJBI, YEM IIO-
STHYCCKOC BHUJCHHUE, 3TO ObUIO OBI Tak
XK€ CKYyYHO, KaK KapTHHa €ro COIEpHU-
Ka.

Jyxu youTsix 6ap 0B MOMOTaIOT
NPSICTh CMEPTEIIbHYIO TIPSIKY:

B Moi1 rpo3HBIi J1aJ OHU BILJIETYT

CBOM TPy,

"Bard" by William Blake
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W npsixy 1uist Te0st pykoil KpoBa-
BOIO COBBIOT...}

3HaToKaM U XyJOXXHUKaM, KOTO-
pbI€ HE COTVIACHBI C TEM, KaK M-p b<utenk>
n300paxkaeT TyXOB C pealbHbIMU TeJIaMH,
HEII0X0 ObI BCIIOMHUTH, YTO IPEUECKUE
craryn Beneprl, Munepssl, FOnurepa,
AT0/I0Ha, KOTOPBIMU OHHM BOCXHUIIAIOT-
Ccsl, BCE SIBJISIOTCS M300paKCHUSIMHU -
XOBHOTO CYIIECTBOBaHUs OECCMEPTHOTO
bora st OpeHHBIX U IPEXOALIUX Opra-
HOB 3pPEHUS; U BCE KE OHU BOILIOIICHBI
U c(popMHUpOBaHbI B TBEPIOM MpPAMOPE.
M-p b<melix> TpeOyeT ToM ke TepIuMO-
CTH, U TOTJIa BCE BCTAHET Ha CBOM MECTA.
[Ipopoku onuCKHIBAIOT yBUACHHOE UMH B
UX BHJICHHUSIX KaK peajibHO CYyLIECTBYIO-
IIUX JIFOJIEH, — TO, YTO OHU YBHJIEIHU C
NOMOUIBI0 CBOMX HMAa)KUHATUBHBIX U
OeCCMEPTHBIX OPTaHOB; allOCTOJIbI JIeTia-
IOT TO JK€ CaMO€, YEM YHULIE U SICHEE 3TOT
oprat, TeM 0oJjiee OTUETIUB 00BEKT. Jlyx
u BuzjeHue He ABISIOTCSA, KaK Ipearoa-
raet coBpeMeHHas duiocodus, obaau-
HBIM IapOM WJIM HUYEM, — OHU cPopMu-
POBaHbI U TIIATEIHHO APTUKYIUPOBAHBI
ropaszzao 0oJyiee COBEpUIEHHO, YEM BCS 3Ta
OpeHHas U MpexoAIas MPUPoaa MOKET
npousBecTd. TOT, KTO HE COCOOEH BO-
obpakath B O60s1ee YETKUX U SICHBIX Uep-

Tax, U B oonee SIPKOM U AICHOM CBCTC, UCM

8  CTpoKM U3 CIEeNYIOLIEro pa3zeiia O/ibl
I'pes.

MOXKET YBUAETH MTPEXOASIIMI CMEPTHBIN
a3, TOT HE UMEET BOOOPaKEHHS CO-
BCEM. XYyHOXKHHK, CO3JABIIMNM JTAaHHOE
IIPOU3BE/ICHHUE, YTBEPKIAET, YTO BCE €TO
(aHTa3uM KaXXyTcs eMy OECKOHEUHO 00-
Jiee COBEpIICHHBIMU U 0oJiee EeTaIbHO
OpraHU30BaHHbIMHU, YeM Jr00as Bellb
3pUMasi €ro CMEpPTHBIM I1azoM. Jlyxu —
3TO JIOAM, UMerInue (popmy; B Haiue
BpEMsI BCE JKEJIAI0T PUCOBATh YeJIOBEYE-
ckue Qurypbl 06e3 JUHUN U ¢ OOIbIIU-
MUHU TSKEIBIMU TEHSIMH; HO Pa3Be TEHU
HE SIBIISIFOTCS O0J1ee OECCMBICIIEHHBIMU U
oosiee THKENBIMU yeM JIMHUK? O, KTO Ke
MOKET COMHEBAThCS B 3TOM!

Kopons Onyapn u ero koposiesa
DOIUHOP MOBEPTHYTHI BMECTE CO CBOMMU
KOHSIMU Yy TIOTHOKUSI CKaJIbl, HA KOTOPOI1
ctout bapa; oHM MOBEPrHYTHI OT yKaca,
HCXOJISAIIETO OT ero apdwl Ha Oepery peku
Kony»sii, ubM BOJIbI HECYT TPYIIbl YOUTBIX
0apII0B K MOJHOXBIO CKaJIbl. BuaHO, Kak
BOMCKa DBapaa pa3opesuch no ropam

N3My4deHbl B TOMUTEIBHOM JIOPOTE.

Moptumep u I'mocrep nexar oue-
MIEHEBIIIME OT CTpaxa Mo3aJu CBOEro KO-
poJisi. DTa KapTUHA TaKXKe BBIIIOJIHEHA B
TEXHHUKE aKBaAPEJIH WU (HPECKI».

Ha »ToM onmcanne kapTHHBI KOH-
yaeTcs, U blIeMK MepexoauT K CIIeayro-
[IEMY SKCIIOHATY.

6 aunsaps 2012, Cenm-Onbanc,

AHnenus

Dmitri Smirnov-Sadovsky
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Tpunoowcenue. Anenutickuti mexkcm:
A Descriptive Catalogue of
Blake's Exhibition,

At No. 28, Corner of
BROAD-STREET
GOLDEN-SQUARE.
NUMBER 1V.

The Bard, from Gray

On a rock, whose haughty brow

Frown'd o'er old Conway's foam-
ing flood,

Robed in the sable garb of woe,

With haggard eyes the Poet stood,

Loose his beard, and hoary hair

Stream'd like a meteor to the trou-
bled air.

Weave the warp, and weave the
woof

The winding sheet of Edward's
race.

Weaving the winding sheet of Ed-
ward's race by means of sounds of spiri-
tual music and its accompanying expres-
sions of articulate speech is a bold, and
daring, and most masterly conception,
that the public have embraced and ap-
proved with avidity. Poetry consists in
these conceptions; and shall Painting be
confined to the sordid drudgery of facsim-
ile re [ page 36 | presentations of merely
mortal and perishing substances, and not
be as poetry and music are, elevated into

its own proper sphere of invention and

visionary conception? No, it shall not be
so! Painting, as well as poetry and music,
exists and exults in immortal thoughts. If
Mr. B.'s Canterbury Pilgrims had been
done by any other power than that of the
poetic visionary, it would have been as
dull as his adversary's.

The Spirits of the murdered bards
assist in weaving the deadly woof.

With me in dreadful harmony
they join,

And weave, with bloody hands,
the tissue of thy line.

The connoisseurs and artists who
have made objections to Mr. B.'s mode
of representing spirits with real bodies,
would do well to consider that the Ve-
nus, the Minerva, the Jupiter, the Apollo,
which they admire in Greek sta [page 38]
tues, are all of them representations of
spiritual existences of God's immortal,
to the mortal perishing organ of sight;
and yet they are embodied and organized
in solid marble. Mr. B. requires the same
latitude and all is well. The Prophets de-
scribe what they saw in Vision as real
and existing men whom they saw with
their imaginative and immortal organs;
the Apostles the same; the clearer the or-
gan the more distinct the object. A Spirit
and a Vision are not, as the modern phi-
losophy supposes, a cloudy vapour or a

nothing: they are organized and minutely

"Bard" by William Blake
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articulated beyond all that the mortal and
perishing nature can produce. He who
does not imagine in stronger and better
lineaments, and in stronger and better
light than his perishing mortal eye can
see does not imagine at all. The painter
of this work asserts that all his imagina-
tions appear to him infinitely more per-
fect and more minutely organized than
any thing seen by his mortal eye. Spi [
page 38 ] rits are organized men: Mod-
erns wish to draw figures without lines,
and with great and heavy shadows; are
not shadows more unmeaning than lines,

and more heavy? O who can doubt this!

King Edward an his Queen Elenor
are prostrated, with their horses, at the
foot of a rock on which the Bard stands;
prostrated by the terrors of his harp on
the margin of the river Conway, whose
waves bear up a corse of a slaughtered
bard at the foot of the rock. The armies
of Edward are seen winding among the
mountains.

"He wound with toilsome march
his long array."

Mortimer and Gloucester lie spell
bound behind their king. The execution
of this picture is also in Water Colours,

or Fresco.

"Bard" by William Blake
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In this article the author makes an attempt to describe the importance of the theme

of Bard for William Blake and his work. The Bard is an image of a Singer, Poet

and Prophet that Blake always associated with himself. The origins of this image

is found in the Pindaric ode by Thomas Gray, "The Bard," written by a strange

coincidence, in 1757, the year when Blake was born. Blake was familiar with the

Dmitri Smirnov-Sadovsky



Blake Studies 107

ode in his early years, and the subject of it, based on a Tradition current in Wales,
that Edward the First, when he completed the conquest of that country, ordered
all the Bards, that fell into his hands, to be put to death, made a great impression
on the young poet and artist. Blake expressed his vision and understanding of this
subject in a series of his paintings and graphic works, in his own poetry as well
as in a prose passage from "The Descriptive catalogue" of Blake's Exhibition of
1809, in which he explains his understanding of the poetic and prophetic vision —
a rare gift that he possessed in full measure. All these works of Blake in different
genres are closely related. The article includes the necessary illustrative material
as well as the Russian translation of a fragment of the ode by Gray (as other trans-

lations are unknown to us), three poems by Blake and his prose passage.
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The Bard, singer, poet, artist, prophet, vision, fantasy, imagination.
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