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JAuaJjior B 1Bepsx

Om pedaxkmopa

Yunbesam breilk — oquH U3 T€X aBTOPOB, UCCIEN0BAHUE KOTOPBIX SIBJISIETCS CBOE-
ro pona ununuanuei. Ecnm yx 6epembes 3a breiika, mpuxonurcs HeIpATH B MUGO-
JIOTUYECKYIO TIIYyOMHY, U B aJJIETOPUUYECKUE CUCTEMBbI, U B CJIOXKHOCTH IepeBona. U
€l1e HEU3BECTHO, C YEM Thl BBIHBIPHEIIb, 3aX0TEB IIEPEBECTH WUIIN UCCIEN0BATH CaMbII
HeOobIION ero upuyeckuil Tekct. Mccnenosanue bieiika camo 1o cebe HE TOIBKO
IIpeAnonaraeT BeIpabOTKy 0COO0M METONOJIOIMH, HO U MOXET MOCIYKUTh OCHOBOM
JUTsl BBIPAOOTKH TaKOBOM — KaK MOKa3bIBAET, B 4aCTHOCTH, nmpuMep Hoprpoma dpasi.

CounHeHHs 1 KapTUHbI YHWiibsiMa biielika sBISIOTCS UIsl COBPEMEHHOTO BIyM-
YUBOTO YUTATENIS U 3pUTENISL OTHUM M3 HauOoJiee KPaTKUX IMyTeH HE TOJIBKO B IyYUHY
MHTEPIIPETALNM, HO U K BEJIMKOMY MHUpPY Tpaauiuu, ocBemaromei TeopuecTso bieiika
¥ HEOOXOTMMOM /JIsl €0 TOHUMAaHMUSI.

U noromy oOpamienue k breliky kak 00beKTy MHTEpHpETAluy — aHaJUTHYe-
CKOM WJIM TIEPEBOIUYECKON — SBIISIETCSA CEPHE3HBIM IIarOM IO MPOBEPKE HALIUX BO3-
MOXHOCTEH: CyMEEM JIM MBI JOHECTU 10 YUTATENS TO, YTO HAC TaK BOJIHYET B 3TOM
cTpaHHoM Yuuie breiike?

CoOCTBEHHO, TAKUM MOUCKOM JHajiora U cTajl JaHHBIM TEMaTHYeCKUI BBITYCK
KypHaja. B Hem BbICKa3bIBalOT CBOW B3MisAl Ha bieiika Hambosee aBTOpPUTETHBIE, a
TaK)Ke MOJIOJbIE, COBPEMEHHbIE HccienoBarenu u3 Poccun u u3-3a pyoexka, paccma-
TpUBasl pa3HbIE CTOPOHBI €ro Hacaenus. AJlbMaHax MPeJICTaBIsAeT COOON YHUKATbHBIHI
npuMep 0000I1IeH s, Cpe3a COBPEMEHHOIO POCCHIICKOTO U 3apyOeKHOro OJIeHKOBEIe-
HUS.

TemaTrueckuil BBIMYCK BKIIIOYAET /1Ba OJIOKA: MCCIEI0BATEIbCKUN U TIEPEBOI-
YECKUM.

B nepBom 6ii0Ke mpencTaBiIeHbl CTaThbil POCCHMCKUX M 3apyOeKHBIX HCCIEa0-
Barenel Hacnenaus bieiika. Homep otkpsiBaeT 3cce DHapro CoiaoMOHa, MOKa3bIBao-
miee breiika kak aBTOpa COBPEMEHHOTO, BECbMa aKTyaJIbHOTO, MPejIaraoiero coo-
CTBEHHBIE ITyTH BBIXOJIa U3 KPyTa BEUHbIX KOMIUIEKCOB U cTpacteil. Ctarhs k. beniu

«Heykpotumbie kaHOHBI biielika» BBOAUT yuTaTeis B MPoOIeMaTUKy COBPEMEHHOTO
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OJIeHKOBE/ICHMS, B ACIIEKTE U3JJaHUsI MU KPUTHYECKOIO OCMbICIEHUs ero Hacaeaus. Cra-
Ths MoJiooro uccienosarens J.I'ycradccona «bneiik u nmpaBociaBre» IMOCBSIICHA,
BEPOSITHO, BIEPBBIC MOAHATON MpoOieMe CBSI3U MEXITY TBOPUECKUM METOAOM U HUje-
onoruei bueiika u mpaBocnaBHoro uckyccra. dcce T.C. Dnuora «bnelk», sSBIsO-
Hieecsl KJIACCUKOM OJIEMKOBEJEHUS, BIIEPBbIE MPEACTABICHO B PYCCKON NEPUOAUKE B
nepepojie JI.CmupnoBa-Canosckoro. Ctatbs B.CepeuHoi mocBsieHa HCTOPUU BOC-
IpUATHS TBOpUeCTBa biieiika B pyCCKOM KyJIBType: B MCTOPUH PYCCKOIO IEPEBOIA, KPH-
TUKHU U TBOpUecKoro nuanora c¢ bieiikom B pycckoi mos3uu. Crates I A. TokapeBoit
pacKpbIBaeT 0COOCHHOCTH MOHUMAHUS CMEXa U POMAHTUUECKOM UPOHUU B KOHTEKCTE
TBOpuecTBa bieiika, nponaras myTe K nepeBojaam «OctpoBa Ha JlyHe» BO BTOpOH ua-
ctu n3aanud. Craren A.B. Bamenko u M. A. Bamenko, a takxe T.9. KokuapoBoii no-
CBSIIEHBI OT/CIBHBIM HEMAJIOBAXKHBIM 00pa3HO-TEMAaTHYECKUM KOMIUIEKCaM B TBOD-
yectBe bierika. Crarbu JI.CmuprHoBa-Canosckoro u T.A. TroTBUHOBOM NPEACTABIISIOT
ocMbiciieHre brelika He TOJIBKO KaK 1Mo3Ta, HO M B OOJIBIICH Mepe KakK XyJ0KHHKA, C
COOCTBEHHBIM YHUKAJIHHBIM METOJIOM.

Bo BropoMm, mepeBomueckoMm OJIOKe MpeACTaBICHBI JiBa BIIEPBHIC MyOJIUKYe-
MBIX B IIEPUOJMKE nepeBoaa catupel «OctpoB Ha JIyHey, aBropctsa [LA. TokapeBoit u
1.CmupnoBa-CanoBckoro, cHabOeHHbIE KOMMEHTAPUSIMH, HE TOJIBKO PACKPBIBAIOIIH-
MU HCTOPUYECKUE AJUTFO3UH, HO U MOSCHSIOIINE NTEPEBOAYECKUE PELICHUS.

brnarogapum Bcex aBTOPOB M NMEPEBOJIYMKOB, TIPUHSBIINX YYaCTUE B MPOEKTE.
Haneemcs, 4To untarenb JaHHOTO BBIYCKa HAILErO KypHaja OTKPOET sl cedsl Ho-
BbIe rpaHu Yuibsama biielika — mosrta, XynoxHuka, ¢puiaocoda, caTupuka 1 TyXoBUIIA,
CTaBUIETO CAMBIM aKTyaJIbHBIM POMAHTUKOM ISl X X BEKA — M OTKPBIBILIKUM JIBEPU BOC-
IPUSATHUA.

Bepa Cepaeunast
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A dialogue in the doors
Editor's

William Blake is one of the authors whose studies is a sort of initiation itself.
If you have taken a research of Blake's, you'll have to dive into the depth of mytho-
logical and allegorical system, and the difficulty of translation. And it is not clear with
what you come up when finished translating or exploring even smallest piece of lyrical
text. Blake's study itself does not only require the production of a particular methodol-
ogy, but also can serve as a basis for the development of the method itself — observing
Northrop Frye's shows us the example of such a dialectics.

Writings and paintings of William Blake are of the most concise ways for a
modern thoughtful reader and viewer not only in their depths of interpretation, but also
to the great world Tradition, which illuminates the massive of works of Blake and is
necessary for its comprehension.

And, therefore, appealing to Blake as the object of analytical interpretation —
or translation — is a major step to test our capabilities: whether we can convey to the
reader that insensible essence we are so anxious about this strange William Blake?

Actually, current search of a dialogue is intentionally put in the beginning of
this special issue of our series. The most respected and young modern researchers from
Russia and abroad express here their view of Blake's legacy, considering the different
aspects of its dimensions. Almanac is a unique example of generalization, a slice of
contemporary world's Blake studies.

This very special issue includes two parts: research and translation. There are
Russian and foreign articles about Blake's heritage in the first part.

The first part opens with an essay by Andrew Solomon, showing how this high-
ly relevant and modern Blake offers us his own way out of the eternal circle of pas-
sions and fixations. G.E.Bentley's article takes the reader into the problems of the mod-
ern Blake studies, of publications and critical reflection of his heritage. The article by
D.Gustafsson is dedicated to probably first raised problem of the relationship between
ideology and creative method of Blake and Orthodox art. Essay by T.S.Eliot, which is

the classic text in Blakeana, is first introduced in Russian periodicals in D.Smirnov-
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Sadovsky's translation. V.Serdechnaya's article is dedicated to the perception of Blake
in Russian culture: the history of the Russian translation, criticism, and poetic dialogue
with Blake. Article by G.A.Tokareva shows the features of laughter and romantic irony
in the context of Blake's poetry. Articles by A.V.Vashchenko and M.A.Vashchenko,and
by T.Koksharova are devoted to separate important figurative and thematic complexes
in the works of the poet. Articles by D.Smirnov-Sadovsky and T.A.Tyutvinova are con-
sidering not only of Blake-poet, but also Blake-artist, with his own unique method.

In the second part you'll meet (first published in the periodicals!) two transla-
tions of the satire An Island in the Moon, by G.A. Tokareva and D.Smirnov-Sadovsky,
with comments, not only revealing the historical allusions, but also explaining the
translator's solutions.

We greatly thank all the authors and translators who took invaluable participa-
tion in the project. We hope that readers of this magazine will uncover new facets of
William Blake — a poet, an artist, a philosopher, a satirist and a visionary, who became
the most relevant for the XX century romantic and opened some hidden doors of per-
ception.

Vera Serdechnaya
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