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B3aMMOZEMCTBHS U B3AMMHOTO BIMSHUS KYJIBTYpP U JIUTEpaTyp HapoaoB Poccun

C TOYKH 3PpCHHUA UCTOPHUICCKOI'0, COMNAJIIBHOI'O, XyA0KCCTBCHHOI'O U 3CTCTHYC-

cKoro pa3Butus. B pabote nenaercs akueHT Ha MOMEHTBI TBOPUYECKOTO B3aUMO-

JEUCTBUS JIUTEPATYP U UX XyJ0KECTBEHHOU IBOJIIOLMU B POCCUMCKOM KYJIBTYP-

HOM IIPOCTPAHCTBE.

KaroueBbie cjaoBa

YHI/IBepcaJII/I?)aHI/I}I, XYIOKCCTBCHHBIC BSaHMOHCﬁCTBHH, JIMTCPATYPHBIC Tpadn-

o1H, MIMCbMCHHOCTD, HaHHOHaHBHBIﬁ SA3BIK.

BBenenue

CoBpeMeHHass 3Mo0Xa XapakTep-
Ha (POPMHUPOBAHUEM MUPOBOM LUBUJIU-
3al[MM Ha OCHOBE NPEACTABICHUN O 1Ie-
JOCTHOCTH MUpPA. ITOMY CIIOCOOCTBYET

YBCIMYCHUC MHPOBBIX IIOJIUTHYCCKUX,

OKOHOMMYECKUX U KOMMYHMKALIHOHHBIX
ces3ei. Mudopmanusa ObICTpo pacmpo-
CTpaHsI€TCS W3 KaKoro-imbo peruoHa
U OTpa)kaeTcsi Ha pPa3BUTUM BCEH MHU-
pPOBOM KyJBTYpbl. ITO IPEAIOIATraeT
«YHHMBEPCAIU3aLUI0», NPUHITHE TpPE-

CTAaBUTEIISIMUA PA3NIMYHBIX CTpaH oOIe-

Cholakova Susana Sergo

Publishing House "ANALITIKA RODIS" ( analitikarodis@yandex.ru ) http://publishing-vak.ru/



The History of the Literary Process

113

YEeJIOBEUECKUX IIEHHOCTEH, YCTaHOBOK
U OpUEHTUPOB. lIpouecchl KynbTypHOU
YHUBEpPCAJIU3allMM B MHUpPE C Iepuoaa
1960 — 1980-x romoB XX Beka U JI0 Ha-
CTOSIIIIETO BPEMsI UMEIOT JBOSIKYIO TPH-
poay. C omHO# CTOpPOHBI, KaXKJbld Ha-
pOll, UCTOPUYECKU C(HOPMUPOBAHHBIN,
TATOTEET K €CTECTBEHHOMY COXpaHe-
HUIO COOCTBEHHOTO S13bIKa, KYJbTYPHBIX,
JUTEPATYPHO-XYN0KECTBEHHBIX TpaJu-
. C 1pyroy CTOpOHBI, HA TPOTSKEHUU
NOCJEAHUX MATUAECITH JIET JIOBOJIBHO
AKTUBHO HUJAET OOIIEMUPOBON MpOIEcC
WH()OPMATUBHOM M IKOHOMHUUYECKOU MH-
Terpaluu Bo Bcex cdepax >KU3HEIes-
TEJIBbHOCTH YEJIOBEKA, B TOM UHCIIE — U B
HAIMOHAJIBHBIX SI3bIKAX U B HAI[MOHAb-
HBIX JIUTEpaATypax.
Panmonanu3anusi ~ MbIIUICHUS,
MIaCCUBHOE IOTPeOJICHHEe HHQPpOpMAITIT
BBITECHSIIOT Y UeJIOBEKa Ha BTOPOM TuiaH
AMOIMOHAILHOCTh, O0OPa3HOCTh, AKTUB-
Hble (hOpMBbI O3HAHUSI. bosbIas posib B
COBPEMEHHOW KYJIBTYPHOW YHUBEPCAIU-
3alluy MPUHAJJICKUT TAKXKE CPEJICTBAM
Macc-Menua (mass-media) — TeleBue-
HUIO, paJno, neuaru, iarepuery. aTen-
CHUBHO€ BHEJIPEHHE CPEACTB MacCOBOI
KOMMYHUKAIIUU B aKTUB KU3HU YeJIOBe-
Ka, ¢ X CIOCOOHOCTSIMU MaHUIYIHPO-
BaTh CO3HAHUEM MAacCC, HAKJIaJbIBAET OT-
MIEYaTOK TaK)Ke Ha OOJMK COBPEMEHHOM

KYJIETYpBI, UM€sl BIIMSIHUE HA XapakTep U

Ka4CCTBO KMU3HU B YCIIOBHAX nobann3a-

OHH.

Biusinue KyJbTYp M JIATEPATYP
HapoaoB Poccuu ¢ Touku
3peHHUs UCTOPUYECKOTO,

COLMAJIBHOIO0, Xy102KeCTBEHHOT 0

H 3CTETUYICCKOI'0O pasBUTHUA

W esam KynbTypHOU YHUBEPCAIIN-
3alliy TPOTUBOCTOUT UIES KYJIBTYPHOTO
pESITUBU3MA, 9TO €CTh IPU3HAHUE TOTO,
9TO KaXKIasi KyJabTypa, TUTepaTypa, sI3bIK
UMEIOT CBOIO CIENU(PUIESCKYIO IICH-
HOCTb, Ka)K/1asl 3 HUX Ba)KHA B MUPOBOK
[IUBUJIM3AIIIN U 3aCITy’)KHBAaeT COXPaHe-
HUSL.

Orcroma cneayer: HalMOHalb-
Has KyJabTypa, B TOM YHCIIE U JTUTEepaTy-
pa — 3To crnenuduIeckast eI0CTHOCTD,
M3MEHSIONIAsCS IBOJIOIMOHHO. TpaHc-
IUTAHTAlWs, MEXaHWYecKas  3aMeHa
KaKUX-JINOO 3JIEMEHTOB HAaIMOHAJIBHOM
JTYXOBHOCTH JIPYTUMH MOXKET HE J1aTh 10-
JOKUTETBHBIX PE3YJIBTATOB, CJIENOE KO-
MUPOBAHUE UYXKUX [ICHHOCTEH SBIISETCS
OonpiIoi ommokoil. Bo3Hukaror ycio-
BUS, TIPA KOTOPBIX HAIMOHAJBHBIC SI3bI-
KA W JIATEPATyphbl MOCTENEHHO TEPSIOT
cBoeoOpasne W yHHKaIbHOCTh. OIHAKO
€CJIM yUUTHIBATh, YTO MUPOBAs KYJIBETypa

paccMarpruBaCTCA B HAYKC KaK HCJIOCTHAA
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CUCTEMA, 3HAUUT KaXKJasl U3 HallUOHAJIb-
HBIX €€ COOTHOIIEHUN — ITO €CTh OfHa
u3 e€ noacucreM. Takoil ¢uiaocodcko-
KyJBTYPOJIOTUYECKUI TOIX0 CHUMAET
JUATEKTUYECKOE MPOTUBOPEUHE MEXKIY
0O0IIIEYeNTIOBEYECKUM U HAIMOHAJIBHBIM
B MHUPOBOI KyJbTYpe, B HALMOHAJIbHBIX
SA3bIKaX W B HAIIMOHAJIBHBIX JIUTEPATY-
pax. Ilo Teopun cucrem, UrHOpUpPOBa-
HUE JIF0O0TO AJIeMEHTa CUCTEMBI BEIET K
SHTPOIHHU (yracaHuIO) MOCIEAHEN U He-
n30exKHOM €€ rudenu.

[TpumeudarenbHO, YTO MPOOIEMBI
yHUBEpCAIU3allMd BO MHOTUX O0JIacTsAX
KU3HU U HayKU YUEHBIMU JOBOJIBHO aK-
TUBHO UCCJENYIOTCS CO BTOPOM MOJO-
BuHBI XX Beka. J[o 3TOro mepuoga 3tu
ABJICHUS (MPOIIECChI) MEHEEe AaKTUBHO
3asBJISUIM O ce0e U HE CTOJIb HACTOMYHU-
BO MMEJIH MECTO B CBOEM MPOSBICHUU
U BIIMSHUM Ha >KU3HEACSATENbHOCTh Ye-
noBeka. YenoBeka BCE yCTpaumBalio /10
TeX MOp, MOKa MPOLECChl HE 3aXBATUIIU
B OpOHUTY CBOETO BJIMSIHHUS BCE SI3BIKH,
Ha KOTOPBIX TOBOPST, MBICIST CErOAHS
KUTENH TUIaHeThl 3emiisi. Brepsoie ce-
PBE3HO 3aroBOpUIIM 00 «HU3IEPIKKAX)»
yHUBEpCAIN3alMd UMEHHO JINTEPaTOPHI,
KOIZla YeJIOBEYECTBO CTOJIKHYJIOCH HE
TOJIBKO C YIPOCTHUBIICHCS POPMOM S3bI-
KOBOM TBOPUYECKOM CaMoOpeaiv3aluu, B
TOM YHUCJIE U JIJIs1 XyJIO)KHUKOB CJIOBa, HO

Y C HETaTUBHOW MTPONOPLMOHAIBHOCTBIO

npoOieM aCCUMUMISIIMOHHOTO «yTaca-
HUSD» IS OTHO-MEHTAJIbHOM HMICHTHY-
HOCTU «MUKPO»-HAIMOHATBHBIX SI3bIKOB
U IuTeparyp. S3bIKoBas Aerpajaanus Ha-
OpsIMyI0 CBsi3aHa C (PU3MOJIOTHUYECKOM
Jlerpaiallie YeJI0BEKa U MOTEPEN MO3HU-
WA Ui BOBMOXKHOCTEH 00I111eT0 ypoB-
HSI pa3BUTHS M 00Pa30BAHHOCTH JIIOZCH.
«VMriepust myCcTOThD) HE MPEMUHET AaTh
0 ce0e 3HaTh.

Takum 00pa3om, s3bIK (B TOM
YUCJIE W BBICIICE €Tr0 JBOIIOIMOHHOE
MPOSIBIICHUE — XYI0)KECTBEHHBIN SI3bIK)
IIOMOTaeT BO BCE BPEMEHA COXPaHATH
B 4YEJOBEKEC KO CO3HATCILHOIO, MBIC-
JUTENLHOTO0, AaHAJUTHYECKOIO Hadyaja,
HE JlaBasi 4YEJIOBEKYy YyTBEPXKIarbCsi B
OKpYJKaroIel cpese uyepe3 WHCTHHKTHI.
Orcroga cMeeM MpEeINnoa0KUTh, YTO
YHUBEpCAIHM3ALMUS U SI3bIKH, JUTEpaTy-
pbl — sIBJICHUS HecoBMecTUMBIE. [la, KO-
HewyHo. Korga 3to co3maéT npemnsTcTBus
JIJIST SBOJIFOIIMH YEJIOBEUSCKOTO CO3ZHAHMS
1 (popMUpPOBaHUS TBOPUECKOTO OTHOIIIE-
HUS K MUDY.

C 5TOro MOMeHTa M HAaYMHAIOTCS
JUCKYCCUM YUYEHBIX Ppa3HbIX oOnacteit
HayK, 4TO €CTh «yHuuKanus»? /s co-
11oJioro, ¢punocodos, OUOIOTOB, Uje-
0JIOTOB BOIIPOC 0ojiee 4YeM TMOHSTHBIN.
KynpTyposiorn Takke CUMTAlOT, YTO
€CIIM CO3/IaHbl YEJIOBEKY YCJIOBHS IS

IIOHUMAaHHMS APYTr Apyra U MUPHOTO CO-
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CYILLIECTBOBAHMSI, TO OOJIbILIE U HE HYX-
HO. OIHAaKo JUTEpPaTOpbl BO3PANKAIOT,
MOCKOJIbKY YHUBEpPCAIM3AIUSA «yCpEN-
HSIET» YMCTBEHHBIE, 1YXOBHbIE Y€JIOBE-
YeCKue NpernoYTeHus, aMOUIIUA U BO3-
MOKHOCTH OTAEJIbHO B35TOTO YEJIOBEKa,
MPUBOAUT HAPOABl K «CUHTETUYECKOMY
CaMOYHUUYTOXKEHUIO» 4Yepe3 IIIaBHBII
ACIIEKT YTHOIMPUHAJIEKHOCTH — €T0 Xy-
JO’)KECTBEHHBIN SI3bIK U HAlIMOHAJIbHYIO
JUTEPATYPY, HOCKOJIBKY CO3/1aBaTh 00JIb-
1Iy10, TAIAHTJIUBYIO JIUTEPATypy MOTYT
TOJIKO CAMOCTOSITEJIBHO ~ MBICIISIIIUE,
o0pa3oBaHHbIC, TaJaHTIWBBIC JIIOAU W3
3TOM ke cpeabl. Tak, M0 MHEHUIO JIUTE-
paTopOB, YHHUBEPCAIU3AIUs CO3AAET Ipe-
MATCTBUS YEJIOBEKY JIJIsI CAMOCOBEPILICH-
CTBOBAHMS. YCWJIEHUE HWHTETPATUBHBIX
CBSI3€1 B COBPEMEHHOM MUPE MNOPOIUIIO
COBEpUIEHHO HOBOE OIIYILIECHHE YeJIOo-
BEKOM ce0s1, BbI3BaB MpoOiieMy KpH3uca
uaeHTHYHOCTU. Hapacraromas nHIuBU-
JTyanu3auusi, U3MEHEHUE COOTHOLICHUS
o01ecTBa M JIMYHOCTH, JUBEPCUPUKA-
U «S-uAeHTUYHOCTUY», C OJTHOM CTO-
poHbl, U (HOpPMHUpPOBAHUE TUIAHETAPHOU
«MBI-UIEHTUYHOCTH» C APYTOM TaKXKe
CrocoOCTBOBYIOT BOBHMKHOBEHHUIO 3TOM
HOBOW cutyauuu. B pesynerare ncuxo-
JIOTUYECKU AKTYaJIU3UPOBAJIOCh CONEp-
KaHUE YHHUBEpCAIM3Ma CaMOM >KU3HH,
B3aUMOOTHOILICHUI MEXIYy JIFOJIbMH,

JyXOBHO-KYJIETYPHOW NPAKTUKH COBpE-

MEHHOCTH, CIOCOOHOI BBINOJIHUTH 3a-
Jady ajjanTaliy 4ejoBeKa W o0IIecTBa
K HOBOM COLIMOKYJIBTYPHOU CUTYyallUH.

Ho B MasiouMClieHHBIX Hapoaax
TEeHETUYECKU CUJIbHEH 3aJI0KEH «KOMI»
IPO-aCCUMUJISIIIMOHHONW OOphOBI B CO-
UyM€ 32 COXpaHEHUE CBOEH CaMOU/IEH-
TuyHOCTH. W 3TOT (pakTop mpencraBu-
TEIU «MaJIbIX» HapOJOB YIEPKUBAOT
C CO3HAHUHU HE TOJIBKO (M HE CTOJIBKO)
¢uznonoruyecku, OoJyplie — Yyepe3 IT-
HOKYJIBTYPY, SI3bIK, CBOKO HCTOPUYECKYIO
ATHOTEPPUTOPHUIO.

«McTopuueckn Ha 3THOSA3BIKO-
BOM POCCHUHCKOM «IIOJIE€» «CKpEelIBa-
JUCBY» CBOEOOpa3HbIe, OTIMYHBIE TI0
JIyXOBHOMY OTMBITY U TICUXOJOTHYECKO-
My CKJIaJly NMHCbMa HaIlpaBJICHHUSI, CTH-
JU  JIUTEPATYypHOro IEPEOCMbICIECHUS.
DTO SBIISUIOCH U SIBJISIETCS B HACTOSIIIIECE
BpeMsl YHHUKAJbHBIM OIBITOM B paMm-
KaxX MHUPOBOIO JyXOBHO-JIUTEPATYPHOTO
npouecca, Tak Kak cooOUIaeT «u caMoi
PYCCKOM JIUTEpaType poJib JaJIEKO HE
«MECTHYIO», a JiefaeT e€ Kak Obl CBO€O-
Opa3HOIl «MOJIETbI0» MHOTOHAIIMOHATb-
HOTO 4YenoBedecTBa»'. B dacTHOCTH, B
Kabapauno-bankapuu uyurarenb yxe B
1950-1960-¢ roapl TyXOBHO W HHTEN-
JEKTyallbHO CchOPMHUPOBAJICS Ha Jyd-

mux 00pas3lax MUPOBOM JUTEpaTyphI.

1  Awuawnuckwnii JI.A. Korrakrel. — M.: Cos.
nucareib, 1982. — C. 6-12.
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3710 0043BIBAJIO IUTEPATOPOB OBITH B I10-
CTOSTHHOM TBOPYECKOM MoucKe. B3aumo-
NEUCTBUE JIUTEPATYp uepe3 MEePeBOJIbI,
BCTpEUH, OOIIEHHUE, HCCIIeOBaHUE O00-
IIUX ¥ YaCTHBIX IIPOOJIEM JTUTEpaTypHO-
ro TBOPUYECTBA BBIBOJWIIO OalIKapCKUX,
Ka0apAMHCKUX, PYCCKUX U Jp. aBTOPOB
KaK BHYTpPH pecnyOlIuKH, TaKk M 3a e
npejiesiaMu Ha BCECOI03HYIO (OOJIBIITYIO)
ayJIUTOPHIO.

I'me, Ha KakOM «BHUTKE» MHOTO-
MEPHBIX IMPOIECCOB YHUBEpPCATU3AINT
B JIUTEpAType MPOUCXOIUT IPEO0JICHHE
«MacCOBO-MEIMIHHOTO» C BBIXOJOM B
SIMHUYHOE, KaUeCTBEHHOE, KHOBOE» CO-
otHouienue? [ 1e Ta rpanb, OTaEAOIIAs
OOBIJICHHOCTh — OT MCKJIIOYUTEILHOCTH,
B MOJIB3Y €IMHUYHOTO? UTO TOJIKAET XYy-
JO’)KHHUKA TIEpecTynarh 3Ty 4epTy, 4TOO
CTPEMUTBHCS K BEpPIIMHE?

B coBpeMeHHBIX W3MEHUBIINX-
Csl YCJIOBHUSAX OCHOBA BBIKMBAHUS 4YEJIO-
BeyecTBa BCE Yalle COOTHOCHUTCS C CO-
XpaHEHUEM SI3LIKOBOTO MHOT00Opa3wusl.
Bomnpoc craButcst Takum o0Gpa3zom, 4To
TOJIBKO JINTEPATyPHBIH, XyT0KECTBEH-
HbIM, NMMCbMEHHBIN S3bIK CMOXET CIIO-
coOCTBOBaTh B OyIyIIeM JallbHEHIIEMY
CYIIIECTBOBAHUIO MPEJICTaBUTENEH pas-
JUYHBIX HAPOJOB, KOTOPBIC OKAXKYTCS
HauOoJjiee >KU3HECIIOCOOHBIMH IS BBI-
nmoJiieHus 3tou 3agaun. «Iloxg BnmsaHu-

cM FJIO63JII/I33LII/II/I MHOTI'ME€ A3BIKHK OKa3a-

JIUCh B 30HE OMACHOCTH MCUE3HOBEHMS.
[To mnporHo3zam cHeUaIuCTOB, €CIU
neno Oyner uatu kak cedyac, B XXI
BEKE MCUE3HET IOJIOBUHA U3 IIECTH ThI-
CA4 UMEIONIUXCS SA3bIKOB MUpa. Bmecre
C sA3bIKAMHU MEPECTAHYT CYUIECTBOBATh U
JIUTEPATYPhI 3TUX HAPOJIOB. bUTh TpeBO-
Iy JOJIKHBI HE TOJBKO JIMHIBUCTBI, HO U
JIUTEPATYPOBEIBIN?.

JlanHast mpo6GieMa Bcerma Obliia
aKTyaJgbHa KakK JUIi MHOTOHAI[MOHAJb-
HOM POCCHUIMCKOW (COBETCKOM) JuTepa-
Typsl B iepuon 1960-1970-x ronos, Tax
U B Hacrosiniee Bpems. [Ipuuém Bompoc
A3BIKOBOI'O MHOroO0Opa3usi UMEET 3Ha-
YeHHUE IS TMOJIMAITHUYECKOTO COO00IIe-
CTBa Hallleil CTpaHbl B paMKax Mpoliem
HE TOJIbKO BHYTPEHHEW MOJIUTUKH, HO U
BHewmHe. Ha teppuropun Poccum cy-
IIECTBYET HE MEHEE CTa MATHIECATHU pa3-
JUYHBIX ITHUYECKUX U ATHOKYJIBTYPHBIX
rpynmn. OTH JIOKaJbHbIE 00pa30BaHUS
1yOOKO YKOpPEHEHbI U (DYHKIIMOHUPY-
IOT B MPUPOJTHON U COLMAJIBHOM CpEXE.
Bce onu B onpenienénHoi mepe cocyuie-
CTBYIOT C PYCCKOM KYJIBTYpOM, KOTOpast
BBITIOJIHSIET YHUPUIUPYIOUIYIO POJIb B
paMKax HallMOHAJIBHOTO TOCYIapCTBa.
N naumoHanbHBIE JIMTEPATYpPHI ATOT

«IIPECC» «BBLACPKUBAIOT», COXPaAHIA

2 bakos X.M. HanmonanbHO-3CTETUYECKHE
ACTEKThl U3yUEHUS a/IbITCKOM CIIOBECHO-
ctu (M30pannsle crarbn). — Hanbunk: M.
u B. Kotnsipossl, 2010. — C. 156.
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CBOM NO3ULIMHU U NIEPBOOYEPEIHBIE 3a/1a-
91 (OPMHUPOBAHUS KaK COOCTBEHHO SI3bI-
KOB, Ha KOTOPBIX CO3/Ial0TCSI aBTOPCKUE
TEKCThI, TaK U HKCKIIFO3UBHO-00PA3HOTO,
XYJI0)KECTBEHHOTO MBIILJICHUS] 3THOCOB
B (¢opMmare S3BIKOBOTO MHOTr000pasus
YeJI0BEYECTBA.

JlanHas CaMOJIOCTAaTOYHOCTD
Xy[0’)KECTBEHHOW MBbICIIM BCE OoJIbLIe
COXPAHSETCS U HAXOJUT CBOU HOBBIC
(GbOpMBI TPOSIBIICHUH B «XpaMax» MHOTO-
HAIMOHAJILHOU JInTeparyprl Poccuum ye-
pe3 caMOOBITHOCTh «HEPACTBOPEHHOU B
r100amu3alumy XyJ10)KECTBEHHOM MbIC-
I B paMKax (OpMyJibl: «COOCTBEHHO
S3BIK M ATHOKYJIBTYpa — BOT YTO €CTh
HallMOHAaJIbHAs JuTeparypa». W 3aech
IPAKTUKa TOKA3bIBACT, YTO OOJIBIION
XYJIO)KHUK «IEPEeIIaruBaeT» 3TU YCIOB-
HOCTH ¥ MPEOJI0JIEBACT MEPBYIO CTYNECHb
CBOEr0 CTaHOBJICHUS, ABUTAsICh 1aJIee, HE
00e3JIMYnBasICh, HE PACTBOPSSICH B «YHU-
BEPCAJIbHOCTH», & COXPAHSISl BCE ITHOO-
COOEGHHOCTH CBOETO MHPOOIILYIICHHS,
MUPOBU/JICHHUS], OCTABAsICh CBIHOM CBOETO
Hapoza, COXpaHsis U MPEICTaBIAS MUPY
BCE ATHOMHOIrOOOpasue CBOEro TBOP-
YecKoro rmoTreHnuana. HarumoHanbHO-
CaMOOBITHOE — 3TO HE TOJIBKO HCTOYHUK,
U3 KOTOPOTO «4YeprHaeT» XyIdOKHUK. ITO
€CTh CIIOCO0 CYIECTBOBAHUS KYJIBTYPHI,
JUTEPATyphbl, TOCKOJIbKY OHO CBSI3aHO

C peallbHOM HalMOHAJIBbHOW JI€NCTBU-

TEJIBHOCTBIO, C KOHKPETHOU 3THUYECKON
Cpelor, KOTOpasl «HUTAETCs» Haluo-
HaJIbHOM TICUXOJIOTUEN U MEHTAIIMTETOM
HapoJa.

Ecnu roBoputh 0 cynpOe rmies-
Il HAIITMOHAJIBHBIX aBTOPOB COBETCKOI'O
Nepruoaa MHOTOMEPHON POCCUNCKON UM-
nepun nokojenuss 1930-1960-x ronos,
TO y MHOTHX OHa cxoxa. Tak, cyap0a
KPBIMCKOTaTapCKOr0 IM0ATa, IHCATEIs
[Mamuns Ansauna (Illamune CentoBuy
AnsanuaoB — 1912-1994 11.) BO MHOTOM
NEPEKINKAETCA C TBOPYECKOW W KM3-
HEHHOW CyapOOM OaaKkapcKoro mol3Ta
K.KynueBa, kaOapaMHCKOTrO mucaremis
A.KemokoBa, ¢ yKpawHCKHM TIMcare-
neM — II.Terumna. Hampumep, umMeHHO
ITaBen Toiunna npeactasui B 1939 rony
Ha 1ueHyme Coro3za numcareneir CCCP
NIEPEBO/I CTUXOTBOPEHHMS «3aBEIIAHUE
Tapaca IlleBueHKO C yKpawmHCKOro Ha
KPBIMCKOTATaPCKUM  A3bIK, CIECIAHHBIN
HI.AnsgnuHOM. OTOT MHEPEBOX 0 CHUX
[Op CUYUTAETCS OJHHMM W3 JyYIIHX, U
HE TOJBKO B KpPBIMCKOTATapCKOM SI3bI-
K€, HO W BOOOIIE B TIOPKCKUX SI3bIKAX.
Tak XyloKECTBEHHAs JUTEparypa Ha-
ponoB Poccum, pa3BuBasch, BOUpasa B
ce0sl 1 pe30HUPOBaja HA MHOTOUUCIIEH-
HBIE DBOJIOLUOHHO-PYHIAMEHTAIbHBIC
acnekTbl 00pa3lloB PYCCKOM, MHPOBOM
JUTEpaATypbl 4Ye€pe3 CUHTE3 HE TOJbKO

KYJIETYp, HO M TapMOHHIO B3aMMOJCH-
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CTBUM M B3aUMOBIUSHMS. DTO JaBajo
UMITYJIbC MJIQJJONIMCbMEHHBIM Hapoaam
Poccun niisg XymnoKeCTBEHHOTO TBOpYE-
CTBa «B TOJIE» CBOETO Si3bIKa U (POpMU-
POBAHUIO XYJI0KECTBEHHBIX TPaAUIUN B
COOCTBEHHO-HAIMOHAIBHOW JIUTEpaTyp-
HOU cpee.

B nooennoe Bpems 1. Ansaun,
kak u I1. TeiunHa, ObLT MpeacenaTesiemMm
Coro3a mucareneil B CBOeil pecryoiu-
ke KpbiM, 1 Taxxke kak nmoat K.Kynues,
nocie Benukoir OTeuecTBEHHON BOMHBI
nucarenb-QpOHTOBUK YK€ Ha JIOJITHE
NECSATUIETUS] BBIHYKIEHHO TOKUHYJ
UCTOPUYECKYIO pOJIMHY (Toraa emé poc-
CUHCKYIO PECITyOJIMKY, HO KaK OyayIIyro
teppuroputo Y CCP). 1o Obuia nenop-
Tanus Hapoaa B CpenHio A3uio.

N3BectHass Bcem (paza o TOM,
4yT0 1MO3T B Poccuu — Goblie yem moar,
B IIOJJHOM M€pe OTHOCUTCS U K KPBbIM-
CKOTaTapCKOMY THCATeI0, OOIIEeCTBEH-
Homy gesaremo Ul Amanuny. Hcropus
okazanach 0OoJjiee 4eM HeclpaBeinBa
K €ro Hapoay: JenopTraiusi KPbIMCKUX
Tarap NpoJIWJIach HE TPUHAIUATH JIET,
Y He 3akoH4miach B 1957 romy, Kak 3To
IPOU30ILIO B MEPHUOJ MOCT-CTATUHCKOMN
«orrenenm» it HapogoB (COBETCKOro
Coroza. Hapon He MOr BEpHYTbCS Ha
CBOIO UCTOPUYECKYIO POJMHY BIUJIOTH J0
KOoHIIa XX BeKa. A Korjaa mouuiu rnpoiec-

Chl pacnaza HEKOTJa BEJIMKON Jep>KaBbl

CCCP, maccoBo€ CTUXHUITHOE BO3Bpallle-
HUE Y€ MMOTOMKOB PENPECCUPOBAHHBIX
ceMel MPOUCXOAWIO B JIOBOJIBHO HEJU-
nenpuatHou gpopme. M 3To ObLIa yKe HE
Poccust, 0TKya KppIMCKHE TaTapbl ObLTN
nenoptupoBansl B 1944 roxny. Hapon
BO3BpalaJICs B Uy>KYIO CTpaHy — YKpau-
HY, KOTOpasi, HaJI0 OTMETUTh, UX HEOXOT-
HO npuHumana. Cam II.Ansgun cmor
BepHYThCA B KpbiMm TosibkO B 1994 rony,
yepes ABa rojga — B 1996 rogy — xkKu3Hb
ero obopBasachk.

Ho ocrancs pns  kpbIMCKOTa-
TapCKOr0 Hapoja MCKYCCTBEHHO COXpa-
HEHHBI dTUM aBTOPOM HAIIMOHAJIbHBIN
XYJI0)KECTBEHHBIN SA3bIK YEpE3 MPOU3-
Begenusa Il . Angauna, HamucaHHBIE Ha
KpPBIMCKOTaTapCKOM sA3bIke. TBOpuUeckoe
Hacjeaue aBTopa OepEéT CBOE Haualio C
nepuoga 1929 roga — ero JOBOCHHBIC
COOpHHMKHU CTHUXOB, 3aTE€M POMaHBbI, MOBE-
CTH, necerHas Jupuka 1960-x rogos.

beun y nucaresnst cpey coOCTBEH-
HOT'0 HApOoJla HEIPUMHUPHUMbIE IPOTUBHU-
KH. DTO T€, KTO BEJ B HAPOIHOW Cpene
Iporaralay «K Opyxuro!», Kk 6opbde 3a
nepenen CoBeTckorm uctopuu. OIHAKO
MYApPOCTh «II€YaTHOTO CJIOBa» Ha POI-
HOM s3bike III.AmsnuHa ocraHaBiIMBa-
Ja MOCIEUIHYK TOPSIYHOCTh OTIEIbHBIX
KPBIMCKOTaTapCKUX «aKTUBUCTOBY OT I10-
CJIETyIOLIEr0 KPOBOMPOJIUTHS JIJIsl BCETO

Hapoda B AOJIMC roabl ACTIOPTAHH.
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Tak B 1960-¢ roasl, pabotas ce-
kpetapem Coro3a nucareneit Y306ekucra-
Ha, OH JJOOMJICS CO3JIaHMS B HEM CEKIIMU
KPBIMCKOTaTapPCKUX aBTOPOB, MPUOOPETN
pa3pellieHre Ha CO3/IaHUE MEeYaTHBIX U3-
JaHWW W paauolnepenady Ha KpPbIMCKO-
TaTapCKOM SI3BbIKE, & TaKXKe — peAaKiuu
KPBIMCKOTaTapCKOM MOA3MHU U MPO3bl B
y30ekckoM u3narenbcTBe uM. . [yms-
Ma B crojivie Y30exkucraHa — B Tarmi-
keHTe®. biaromapsi KponoTmiMBOMY TpY-
Iy OTAEJIbHBIX CBOUX COIJIEMEHHUKOB,
B aBaHrapnae kotopsix mén I Amsaaun,
KPBIMCKHUE TaTapbl HE aCCUMUIIMPOBAIN
B Cpenneid A3um, UM YyHajaoCh coxpa-
HUTH CBOIO MJCHTHYHOCTH U CaMOOBIT-
HOCTb 0 CETrOAHSIIHUX AHEH. B rojpl,
POBEAEHHBIE HAPOJIOM B JICTIOPTALIMH,
pOJib JIMYHOCTH H3TOTO TAJIAHTIMBOIO,
SHEPrUYHOr0, YBA)KAEMOIO B TBOpYE-
CKOM Cpelle 4YeloBeKa — TIpaKJIaHHHA,
«CIyTH» CBOETO Hapoja, Obljia HermoMep-
HO BBICOKAa. JTO KakK pa3 TOT BapUaHT,
KOT/1a TOBOPSIT O POJIM TUYHOCTHU B UCTO-
pun HaponoB. bnaromaps L. Ansauny,
€ro M3/1aTeJIbCKOM JEATEIbHOCTH U €ro
TBOPUYECKOMY HACJEIUIO SI3BIK M XY/O-
KECTBEHHBIE TPAJAMIIMU Hapoda ObLIU
COXpaHEHbl Ha YYXOMHE «TEIUIUYHOY,

«HUCKYCCTBEHHO». VIMEHHO eMy «IocCT-

3 Ilpum.: Imenno B Y30ekucTaH O0bIIEtO
9JacThi0 ObLI AenopTupoBaH B 1944 romy
KPBIMCKOTAaTapCKUI HapOJ.

CTaJIMHCKOE» PYKOBOACTBO MO3BOJIMIIO
Ha YY>KOMHE OTKPBITh M3JJaHUE Ta3eThl
«Jlenun baiiparsb» («JleHuHckoe 3Ha-
MsD») Ha KPBIMCKOTATapCKOM SI3bIKE, KO-
TOPYK0 MHOTHE MPEACTaBUTEIN 3THOCA
y>K€ YUTaTh HE MOIJIU, IOCKOJIbKY KPbIM-
CKOTaTapCKWi HOPMAaTUBHBIN S3bIK BHY-
KM JENOpTHUPOBAaHHBIX B mIkonax Cpen-
Hel A3um HuUKorga He wuzydanu. s
HayKu caMm (pakT COXpaHEHUSs S3BIKOBOM
KYJBTYpbl KPBIMCKOTATapCKOro Hapozaa
ABJISIETCA YHHKaJdbHbIM. Hapox xun B
Cpelle JIByX «MaKpO»-sI3bIKOB: PYCCKOTO
U y30€KCKOTO (KUPTU3CKOT0). 3a MepHoJ]
¢ 1944-1994 ronst B Cpenneir Azuu BbI-
POCJI0 HECKOJIBKO MOKOJIEHUM, HE BIlaJie-
IOIIUX HOPMATUBHOUW MUChMEHHOU (op-
MOH (peubl0) CBOETO ATHOS3BIKA.
Opnako 11yOOKOE TOHUMaHUE
CO3/IaBIIMXCSl YCIOBUM THUOEIH HaIUO-
HAJbHOM JIMTEpaTypbl CBOEro Hapojaa
Hanaraino Ha [I.AnsauHa u onpenenés-
HYI0 OTBETCTBEHHOCTb, CMEJIOCTb OBITh
«BbIIIE TONMBDY. [Iucarento BO MHOrOM
OPUXOJUIOCH KOPPEKTUPOBATh CBOM
B3MJISIIBI M YOEKIEHUS TI0] JaBICHUEM
«TpeboBaHU BpeMeHU U BiacTu». lle-
pela HUM CTOSUT BOIIPOC BhIOOpa: OO
COXPAaHWUTh TPAAMUIIMH, S3bIK, XyJd0XKe-
CTBEHHOE TBOPUYECTBO CBOEr0 Hapoja u
BCE TO, UTO JIeNaeTCs B 3TOM CBsI3U, JINOO
1OMacTh B onaixy. ITa «THOKOCTh MO~

XOOOB K IICYATHOMY CJIOBY IPOABJIAIACH
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B . Ansaaune emé B 1930-e roapl, Korjaa
OH MOJIOJIBIM ITOATOM BO3IVIaBUJI PECITY-
OJIMKAHCKYI0 MHUCATEIhCKYI0 OpraHu3a-
IO Ha «00JbII0MY poanHe — B KpbiMy.
B cBoux paboTax OH «BBIHYXICHHOY Pa3-
MBIIUISUT O FOHOCTH ToBapuia CrannHa
(«CTanuH SUUIBIrBbDY ), 4TO OBLIO 00s13a-
TEJbHBIM VISl «IIOJIMTUYECKON MPHUIBOP-
HOM JIUTEepaTypbl» — BOCIIEBAaHUE BEJU-
yusa Bk, Tak 1 B 1970 — 1980-¢ ropl,
HarpuMmep, B crarbe «llaptus nerenu
kubm» («Kak maptusi mpukasaia») Boc-
NIEBaHUE BEJIUYUS BOXKS, HO YXKE «pa3-
BUTOTO» coumanudma — JI.M.bpexHena.
ABTOp MsArko, B (hopme 3cce mucaia o
BPEMEHM, O JKHU3HU. bonblnas YacTb
KPBIMCKOTaTapCKOr0 Hapojia MOHHMa-
Ja, 9TO JIFOOOM XyT0’KECTBEHHBIH TEKCT
B HAIMOHAIBLHOM XypHaie «MbUIIp3»,
HEBAXKHO B paMKaxX KaKoW TeMaTUKU U
UJICOJIOTUU OH HANUCaH — YBEJIUYHUBAJ
pE3EPBHBIE BO3MOKHOCTH KpPBIMCKOTa-
TapCKOTO SI3bIKA, KaK, HAIPUMEP, CTAThs
B «/IBIIABI3Y 10 CITy4alo 100uIes y30eK-
ckoro nucarens X. I'ynsama — xoserw,
npyra II.Ansnuna «Yoxb slIaHbBbI3,
Xamun Yoainaymnaesuu!» («Kuure

noiaro, Xamuz Yoaraymaesud!»?.

4  Anspuua 1. Yok saHbhI3,
Xamua YoaiinymiaeBud!: 0350ek
SI3BIIDKBICHL X. ['byllaM aJITMBbIII
SIIIIAHBI TOJTYPIbaHbl MyHace-
6etureH // Usuiap3. — 1979, —
Ne 1. —-C.90-91.

Ortcrona, moauM JOBEpsIM MHCaA-
TEJI0-(POHTOBUKY, MNPOHUKAJIUCH YyBa-
KEHUEM K €Tr0 TBOPYECTBY U K JIIOISAM, O
KOTOPBIX OH IHCAJI HA CTPAaHHLAX XKYp-
Haja — MPEACTABUTEISIM Pa3HbIX HALAO-
HAJIbHOCTEM, C KEM PSZIOM KL, €IS XJ1e0
qy»KOUHBI. DTO CBEpX-3a/1a4ad, pELICHUEM
KOTOpO# pykoBojicTBoBajcs . AnsiauH
BCIO CBOIO TBOPUYECKYIO KH3Hb. «B co-
BETCKUU MEPUOJ KYJIBT OJHOM MAPTHU U
OJTHOM MIEOJIOTHM HAHEC ONPENEIEHHBIN
BpEJl JIMTEPATYPE, KOTOPYIO «HATPY3HIN»
HECBONCTBEHHBIMU €€ MPUPOAON (DyHK-
LUSMU TIOJIMTUYECKOTIO aruTaropa, rneja-
rora, opranusaropa u T.A. Co3gaBanach
«TOJIMTHYECKAs. NPHUJIBOPHAS JUTEpaTy-
pa», 4JeHbl KOTOpPO ObUIM OOIacKaHbI
BJacThl0. Be€ 310 tuioxo. Ho Henw3s oT-
pHULIATh, YTO BHUMAHME K JIUTEPATYPE ChI-
Ipajio v MOJIOKUTENIBHYIO poiib. B cTpane
ObL1 CO371aH BBICOKUN OOLIEKYIBTYPHBIN
(OH, KOTOpBIN BIUSUI U HA YPOBEHb Ca-
MOM XYHOXKECTBEHHOW KYJBTYpPbD, —
yTBepkaaeT X.bakoB, ¢ 4eM TPYIHO HE
COTJIACUTHCS .

[ToaT B Poccun — Oosnbiiie yem
MOAT. DTO MOATBEPKJAIA CBOUMH Jie-
JaMU U MBICISIMU JINTEPATOPbl MHOTO-
HAallMOHAJIBHOW JiepKaBbl. Tak, moka Ha

MOJIUTUYECKOM (DPOHTE BeNach OTYasH-

5 bakos X.1. HannoHaJIbHO-3CTETHYECKHE
aCIEKThl U3yUEHUS a/IbITCKOM CIIOBECHO-
ctu (M30pannble crarbn). — Hanbunk: M.
u B. Kotisipossl, 2010. — C. 154.
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Hasg Oopr0a KpPBIMCKOTATAPCKUX JHC-
cuaeHToB, . ANaIuH NpUMEHST CBOU
pblYaru MyOJUYHOTO M TBOPYECKOIO
BJIMSIHUSI, YTOOBI OOECIIEUUTH ATOM He-
IJIJACHOM BOMHE HaAEKHbIN ThUL. [Ipo3a n
11073Us1 MHcaresis HacuuThIBaeT 6osee 70
KHUT, TIEPEBEJAEHHBIX HA PA3HBIC S3bIKU:
y30€KCKUH, TAPKUKCKHM, YKPauHCKUH,
PYCCKHI U JIp.

beima B paGore . Ansguna u
«CBEpX-3ajJjaua»: yaep>KaTb BHUMaHMUE,
UHTEpPEC HE TOJbKO K CBOEMY TBOpYE-
CTBY, 4, B II€JIOM, K HCKYCCTBY CBOETO
Hapozaa y OOJIBIION ayIUuTOPUH TIOPKOC-
Jaymiarenend Janékux OT POJUHBI KpacB
Cpenneit A3uu, 4TO BBIJEISIO U TTOMO-
rajgo Ha NPOTSHKEHUU JIOJITUX JIET HE ac-
CUMMJIUPOBATh €r0 HAPO.Y.

Kak paccmarpuBarh mponecchl
yHUDUKALMY JTUTEPATYP B TAHHOM COOT-
HomeHnu? Korpa TanaHTIMBOE MpPOU3-
BEJICHUE BBI3BIBAET MHTEPEC LIUPOKOTO
KpyTa JIIOAEH ¢ IUPOKOW YMCTBEHHOU U
SMOLMOHAJILHOW BOCIPUUMYHUBOCTHIO?
Her «umnepuu mycToThl», 4eIOBEK Ha-
CTOWYMBO CO3/1a€T CBOEOOpA3HOE, IKC-
KJIIO3UBHOE, YHUKAJIbHOE, aJlallTUPYs
XyJI0)KECTBEHHbIE TPEHIBI APYr K IpYy-
ry, K TapMOHUYHOMY COOTHOIICHHUIO B
COBPEMEHHOW  YHU(UIUPOBAHHOCTH,
KU3HH, TOCKOJIBKY 3aKiIK4aeT B cele
UJCI0 CUHTEe3a 00IEe3HAYUMOTO U UH/IU-

BUyaJIbHOTO U MPEJCTABICHUE O MUPE

KaK O IIeJIOCTHOCTH, OCHOBBIBAIOIIEHCS
Ha CcOOCTBEHHO-MHOTro0oOpasun. Boc-
TpeOOBAHHOCTh U IIMPOTA U3BECTHOCTH
pEe3yabTaToB €ro pador oOLIECTBOM —
€CTh I0Ka3aTejlb KayecTBa aBTOPCKOIO
TBOPYECKOTO «Aro». M TONbKO UCTUHHO
TaJaHTJIUBOE CIIOCOOHO MMETh CHJIbHOE
BO3/ICHICTBME Ha OOJIbIIKME aydUTOPHUH.
Tak, nposBisiss THOKOCTh, «J1a0UpPys» B
CBOEM CTPEMJICHHHM COXPaHUTh 3THO-
TeHETHYECKYI0 HJAEHTHYHOCTh BO BCEX
00J1aCTAX MaTepuaJIbHOM W JAYXOBHOM
KU3HHU, HApOAbl MHOTOKOH()ECCHOHHOMN
Poccun uctopuyecku Bcermga HEOXOTHO
MEHSJIM CBOM SMIIUPUYECKHE 3HAHUS U
IPEIOYTEHUS Ha HaBsI3aHHbIE «M3BHEY.
OTHHUYECKas KyJabTypa HapoaoB Poccun,
B OCHOBE KOTOPOW HCTOPUYECKHU JIekKAT
A3BIKH, KYJBTYpPHBIE TpPAJULIUH, BbI-
CTYIAIOIINE KaK CPEICTBO ITHUYECKOU
KOHCOJHUJIALMH U SIBISIIOTCA TPOAYKTOM
JUIMTENILHOTO  Pa3BUTHUS, HECO3BYUHBI
B IOJIHOM MEpE COBPEMEHHBIM KYJIbTY-
pam, MPUIIEAIIAM «CO CTOPOHBI». Tak, B
OCHOBE YCTOSIBILIMXCSI KYJBTYPHBIX Tpa-
JTUIUN  HAIUX HApOJOB JOMHHHUPYIOT
W€ HPABCTBEHHOIO IUIAHA, ONPEIEIIsIs
MHUPOBO33PEHUE ITHOCOB.

«KaxXnpIii SI3BIK — 3TO HEOILIEHU-
MOE COKpPOBHILE MHUPOBOU KYJIBTYpHI,
a ero yHMUYTOXXE€HUE — Tpareaus: Oosee
OIIlyTUMasi, YeM YHHUUYTOXKEHHUE TPHUPO-

Ibl, Tpareausi Oosiee ToOalibHAs, YeM
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HCYE3HOBEHUE PEIKUX BUJOB PACTCHUI
U SKUBOTHBIX. [IpoGrmema coxpaHeHHs
A3BIKOB — 3TO YaCTh MPOOJIEM, BCTAIOIINX
CErofHsl Mepe] HamMu, OHAa — HacCyIIHas
npoOiieMa U MasblX, U OOJNBIIUX S3bI-
KOB. JlaXke BEJIMKUI U MOTYYU PYCCKUI
A3BIK OCKYZEBAET Ha I1a3aX, COXPAHSSICH
BO BCE€M CBOEH MOIIM Pa3B€ TOJBKO B
KJIaccuueckou aureparype. Ham gonr —
BOCITMTHIBATH B ce0€ U B IPYTUX JIF0OOOBb,
YBaXEHUE K S3bIKaM CErOAHs, 3aBTpa,
Bceraa. Mbl JOMKHBI OBITH OJ1aro1apHbl
cyab0e 3a TO, UTO HAIlM SI3bIKK HE TIO0-
CTHUIJIA YYaCTh T€X 63-X S3bIKOB HAPOJIOB
Poccun, kotopeie B 1994 rogy Bomum B
KpacHyto KHUIy MUHOPHUTApHBIX S3bI-
KOB — OT a0a3MHCKOro JI0 FOKarupcKoro,
18 (BocemHa1aTh) U3 KOTOPBIX — SA3bI-
k1 HaponoB Cesepnoro Kaskaza. <...>.
[IycTh HaM BCeM XBAaTUT yMa, >KEJIaHMS
U CUJI COXPaHUThb OObIYAW U TPAJAUIINU
HAIIIEr0 Hapoja, YTOObl CAENaTh KU3Hb
Ha 3emuie elé KpacuBee u Ooraye, Belb,
kak ckazan [l.JImxau€B, camoe ILicH-
HOE, YTO €CTh B HAIlMOHAJBHBIX KYilb-
Typax — 3TO fA3BbIKH, MO0 MBIIIJICHUE U
A3BIK TECHEUIIMM 00pa3oM cBsizaHbl. He
Oy/1IeT MHOTHUX SI3BIKOB — YHU(UIIHPYET-
csl MbllILJIEHUE, o0eaHeeT. YTpara s3bl-
Ka HEMHUHYEMO BEIET K yTpaTre Tpaiu-

Ui. . . »°

6 bammesa C.K. C 11000BbIO K CIIOBY //
barbip ac Ananckuit. JluteparypHas

3akJII0YeHHue

Xyn0KECTBEHHbIE TPAAUIIMH, Xa-
paKkTepHble Ul MHOTOHALMOHAJIBHOU
poCCcHCKO JHUTepaTrypel U cHopMHu-
poBaBmmecs B Poccun Ha NpoTsKeHAN
MHOTUX BEKOB, COXPAaHWJIHMCh U CETrOJIHS
KaK MOJEJb HBOJIOLIMOHHOIO, Iporpec-
CUPYIOILIETO Pa3BHUTHs JINTEPATYPHBIX
IIPOLIECCOB B MHOTOHAIIMOHAJIBHOW CTpa-
HE BOIIPEKU BCEM COBPEMEHHBIM TEHJICH-
UM yHHBepcanu3ma. bonee Toro, 3ToT
OTIBIT JOJKEH OBITh IIMPOKO UCCIIE0BaH,
a TaKKe JOJDKeH MMETh OOJIBIION MHTe-
pec AJii MUPOBOIO COOOIIECTBA B OLICH-
K€ 3aMCTBOBAHUH U TpaHC(opMaIuy «B

110J1€» COOCTBEHHBIX THO-TTUTEPATYP.
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The modern age is characterized by the formation of world civilization based
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Introduction

The modern age is character-
ized by the formation of world civiliza-
tion based on perceptions of the integ-
rity of the world. This is facilitated by
an increase in the world's political, eco-
nomic and communications relations.
Information spreads instantly from any
region and affects the development of
world culture. It asserts the "universal-
ization", the adoption of human values,
attitudes and orientations by representa-
tives of different countries. Processes of
the world cultural universalization have
been of a dual nature since 1960-80s of
the XX century up to present time. On
the one hand, every historically formed
nation tends to a natural preservation of
its own language, cultural, literary and
artistic traditions. On the other hand,
over the last fifty years there has been
active and informative global process of
economic integration in all spheres of
human activities, including national lan-
guages and national literatures.

Rationalization of thinking, pas-
sive consumption of information con-
sign to the sidelines emotions, imagery
and active forms of knowledge. A major
role in modern cultural universalization
also belongs to the means of mass-me-

dia — television, radio, press, Internet.

Intensive introduction of the mass media
in active life with its ability to manipu-
late the mind of the masses also has an
impact on the shape of modern culture,
influencing the character and quality of

life in the context of globalization.

The influence of cultures and
literatures of the peoples of
Russia from the viewpoint of
historical, social, artistic and

aesthetic development

Ideas of cultural universalization
are being in the opposition to the idea
of cultural relativism, it is a recognition
that each culture, literature and language
have a specific value, each is important
to the world civilization and deserves to
be preserved.

This implies that the national cul-
ture, including literature, is a specific
integrity, changing evolutionary. Trans-
plantation, mechanical replacement of
any other elements of the national spiri-
tuality cannot give positive results; blind
imitation of other people's values comes
a big mistake. There are conditions under
which the national languages and litera-
tures are gradually losing their original-
ity and uniqueness. However, provided

that a world culture is considered as a
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holistic system, then each of its national
relations is one of its subsystems. Such a
philosophical-cultural approach removes
the dialectical contradiction between the
universal and the national in the world
culture, in national languages and na-
tional literatures. According to the the-
ory of systems, ignoring any element of
the system leads to entropy (extinction)
of the last and its imminent death.

It is noteworthy that an issue of
universalization in many areas of life and
science 1s being rather actively studied
by the world scholars since the second
half of the twentieth century. Prior to this
period, these phenomena (processes) less
actively asserted itself and not so exten-
sively influenced on human activity. A
human being was happy with everything
as long as the processes had not captured
in its pool of influence all the languag-
es spoken today by every person on the
Earth. There have been for men of letters
who first seriously started to talk about
the "outgoings" of the universalization,
when humanity faced not only with the
simplified form of language creative
self-actualization, including word-paint-
ers, but also with a negative problems
proportionality of assimilatory "extinc-
tion" of the "micro" — national languages
and literatures for ethnic mental identity.

Language degradation is directly related

to human physiological degradation and
loss of positions for the general intelli-
gence. The "Empire of emptiness" will
not fail to have an effect.

Thus, the language (including its
higher evolutionary manifestation —is the
language of art) helps a man to keep the
code of conscious, thinking, analytical
beginning, not allowing a person to as-
sert oneself through instincts in the envi-
ronment. Hence, we dare to assume that
the universalization and languages and
literatures are the incompatible phenom-
ena. Yes, sure. When it creates obstacles
to evolution of human consciousness and
the formation of creative approach to the
world.

From this point begins the discus-
sion of scientists from different spheres,
what is the "unification"? For sociolo-
gists, philosophers, biologists and ideo-
logues the issue is more than under-
standable. Cultural experts also believe
that if a man has created conditions to
understand each other and peaceful co-
existence, than there is nothing else
needed. However, writers argue, as the
universalization "averages out" mental,
spiritual human preferences, ambitions
and capabilities of a single person, leads
the people to "synthetic self-destruction"
through the main aspect of ethnic belong-

ing — its artistic language and national
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literature as to create a manifold and tal-
ented literature can only own minded,
educated, talented people from the same
environment. Thus, according to writ-
ers, the universalization raises obstacles
to a human being for self-improvement.
Strengthening the integrative bonds in
the modern world has given rise to a new
sense of a man himself, causing a prob-
lem of identity crisis. The increasing in-
dividualization, a change between the
society and the individual, diversifica-
tion of "[-identity", on the one hand, and
the formation of planetary "We-identi-
ty", on the other, also contribute to the
emergence of this new predicament. As
a result actualized a content of univer-
salism of the life itself psychologically,
the relationship between human beings,
spiritual and cultural practices of our
time able to perform the task of human
and new society adaptation to the new
socio-cultural situation.

But in small-numbered peoples
there is a much stronger "code" of pro-
assimilation struggle in the society to pre-
serve its self-identity. This factor the repre-
sentatives of "small" nations keep in minds
not only (and not so much) physiologically,
but more — by ethnic culture, language and
its historical ethnic territory.

"Historically the Russian ethno-

linguistic "field" "mixed" trends, original

and different by its spiritual experience
and psychological writing composition,
styles of literary rethinking. It has been
previously and for the time being a unique
experience in the world of spiritual and
literary process, as reports "precisely to
the Russian literature not early a "local"
role", but makes it as a kind of "model"
of the multinational humanity"'. In par-
ticular, in Kabardino-Balkaria in 1950-
60s the reader has been already spiritu-
ally and intellectually developed on the
best examples of the world literature.
This obliged writers to be in constant
creative search. The interaction of lit-
eratures through translations, meetings,
communication, research of general and
specific problems of literary creativity
led Balkar, Kabardian, Russian and other
authors inside and outside the country to
the All-Union (large) audience.

Where, on which "convolution"
of multidimensional processes of univer-
salization the literature overcomes the
"mass media" with an access to a single,
high-quality, "new" correlation? Where
is the boundary that separates the mun-
dane from exclusivity in favor of a single
one? What drives the artist to cross that

line in order to strive to the top?

1 Anninskii, L.A. (1982), Connections
[Kontakty], Sov. pisatel', Moscow,
pp. 6-12.
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The basis of human survival is
increasingly related to the preservation
of linguistic diversity in today's changed
conditions. The question is raised in such
a way that only a literary, artistic, writ-
ten language can contribute to the future
of the continued existence of the repre-
sentatives of different nations that will
be most viable for the challenge. "Un-
der the influence of globalization many
languages were in a risk area of extinc-
tion. Experts predict that if it goes as it is
now, further in the twenty-first century
half of six thousand languages available
in the world will disappear. Along with
languages the literatures of these peoples
will slip out of existence. To sound the
alarm must not only linguists, but also
literary critics"?.

This problem has always been
important for the multinational Russian
(Soviet) literature both in the period
1960-70s and in the present. And the
question of linguistic diversity is impor-
tant for the multi-ethnic communities of
our country in terms of challenges not
only of domestic policy, but also of a

foreign one. There are at least a hundred

2 Bakov, Kh.I. (2010), Nationall and
aesthetic aspects of the study of Circassian
philology (selected articles) [ Natsional'no-
esteticheskie aspekty izucheniya adygskoi
slovesnosti (Izbrannye stat'i)], M. 1 V.
Kotlyarovy, Nalchik, p. 156.

and fifty different ethnic and ethno-cul-
tural groups in Russia. These local for-
mations are deeply rooted and function
in the natural and social environment.
They all co-exist to some extent with the
Russian culture, which performs a unify-
ing role within the nation-state. And na-
tional literatures "stand" this "burden",
keeping its positions and priorities of the
formation of languages, whereon origi-
nal texts are created, as well as an ex-
clusive-imaginative, creative thinking of
ethnic groups in the format of linguistic
diversity of a mankind.

This self-sufficiency of artistic
thought more and more preserves and
manifests in the form of new "temples"
of multinational Russian literature by
means of distinctive character of "non-
dissolved in globalization" artistic ideas
in the formula: "the language itself and
ethnic culture" — that is precisely a na-
tional literature". And here the evidence
shows that a great artist "steps over"
these conventions and overcomes the
first stage of his development, moving
on, not impersonalizing, not dissolving
in the "universality", but keeping all eth-
nic peculiarities of his mental outlook,
worldview, keeping being a son of his
people, maintaining and presenting the
world all the ethnic diversity of the cre-

ative potential. The The nationally dis-
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tinctive character — it is not only a source
from which "draws" the artist. This is a
mode of existence of culture, literature,
since it is associated with national real-
ity, with particular ethnic environment,
which "feeds" with national psychology
and mentality of the people.
Comcerning the fate of pleiades
of national authors of the Soviet period
of the Russian Empire generation of
1930-60s, it is similar for many of them.
Thus, the fate of the Crimean Tatar poet
Alyadin Shamil (Shamil Seitovich Aly-
adinov — 1912-1994.) has much in com-
mon with the creative and life destiny
of the Balkar poet K. Kuliev, Kabardian
writer A. Keshokov and Ukrainian writ-
er P. Tychina. For instance, that was for
Pavel Tychina who presented the trans-
lation of the poem "My Testament" of
Taras Shevchenko from Ukrainian into
the Crimean Tatar language, made by
Sh. Alyadin, at the plenary session of the
Union of Soviet Writers in 1939. This
translation is still considered one of the
best, not only in the Crimean Tatar lan-
guage, but generally in Turkic languages.
So, that way the fiction of Russian peo-
ples, being developed, absorbs and reso-
nates upon many fundamental aspects of
the evolutionary patterns of Russian and
world literature through the synthesis of

not only cultures, but also the harmony

of cooperation and interactions. This
gave an impetus to the peoples of Russia
having recently acquired a written form
for an artistic creativity "in the field" of
their language and artistic traditions for-
mation in self-national literary medium.

In pre-war times Sh. Alyadin, as
P. Tychina, was a chairman of the Writ-
ers' Union in the republic of Crimea, and
also as a poet K. Kuliev, was a veteran
writer after the Great Patriotic War, was
forced to leave his historic homeland (at
that moment the Russian republic as a
future territory of the Ukrainian SSR)
for decades. It was the deportation of the
people to the Central Asia.

The well-known expression that a
poet in Russia is more than a poet fully
applies to the Crimean Tatar writer and
public figure Sh. Alyadin. The story was
more than unfair to his people: the de-
portation of the Crimean Tatars did not
lasted thirteen years and did not end in
1957, as it was for the peoples of the So-
viet Union in the post-Stalinist "thaw pe-
riod". The people could not return to their
homeland until the end of the twentieth
century. And when we went to the decay
of the once great power of the USSR, the
massive spontaneous return of the de-
scendants of the repressed families oc-
curred in a fairly hard-hitting form. And

1t was not Russia, where Crimean Tatars
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were deported in 1944. The people re-
turned to a foreign country — Ukraine,
which was reluctant to accept them. Sh.
Alyadin himself was able to return to
Crimea only in 1994; two years later, in
1996, he passed away.

For the Crimean Tatar people by
this author preserved artificially a nation-
al artistic language through the works of
Sh. Alyadin written in the Crimean Tatar
language. The creative heritage of the au-
thor goes back to the period of 1929 — his
pre-war collections of poetry, then nov-
els, stories, songs, lyrics of the 1960s.

The writer had implacable en-
emies amid his own people. They are
the ones who conducted propaganda "to
arms", to the struggle for repartition of
Soviet history. However, the wisdom of
the "written word" in native language of
Sh. Alyadin stopped hasty vehemence of
some Crimean Tatar "activists" from fur-
ther bloodshed for all the people in the
years of deportation.

Thus, in the 1960s, working as
a secretary of the Union of Writers of
Uzbekistan, he achieved the establish-
ment of the section of the Crimean Tatar
writers, got permission to create a print
and radio programs in the Crimean Tatar
language, as well as the Crimean Tatar
edition of poetry and prose in the Uz-
bek publishing named after H. Gulyam

in Tashkent, the capital of Uzbekistan®.
Thanks to the hard work of some of
their descendants, whose frontman was
Sh. Alyadin, Crimean Tatars have not
assimilated in Central Asia, they have
managed to maintain their self-identity
and distinctive character up to date. The
years spent in deportation, the role of the
personality of this talented, energetic, re-
spected in the creative environment man,
the citizen, the "servant" of his people,
was undoubtedly crucial. This is pre-
cisely that situation when we talk about
the role of personality in the history of
nations. Thanks to Sh. Alyadin, his pub-
lishing activities and literary heritage,
the language and artistic traditions of the
people were kept in outland "artificially".
New "post-Stalinist" authorities allowed
only him to start a publication of the
newspaper "Lenin Bayragy" ("Lenin's
banner") in the Crimean Tatar language
in outland, which many members of the
ethnic group were not able to read, since
grandchildren of the deported to Central
Asia did not study the Crimean Tatar
standard language at schools. For the sci-
ence, the fact of preservation of linguis-
tic culture of the Crimean Tatar people

is unique. The people have been living

3 Note: the Crimean Tatar people were
deported particularly in Uzbekistan in
1944.
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in the environment of two "macro"-lan-
guages: Russian and Uzbek (Kyrgyz).
During the period 1944-1994 in Cen-
tral Asia has grown several generations
who do not know the regulatory writing
(speech) of their ethnic language.
However, a deep understanding
of conditions of the downfall of national
literature of its people imposes on Sh.
Alyadin certain responsibilities for the
courage to be "above the crowd". The
writer is largely had to adjust his attitudes
and beliefs under pressure from the "de-
mands of the time and power". He was
at the matter of choice: either to preserve
traditions, language, artistic creativity of
his people and everything that has been
done in this regard, or to get into dis-
grace. This "flexibility" of approaches to
the written word was shown by Sh. Aly-
adin early in 1930s, when he led the Re-
publican Writers Association at a "big"
home — in the Crimea. In his works he
was "compelled" to think over the youth
of Stalin ("Stalin yashlygy"), which was
obligatory for the "political literature of
the court" — the chanting of the greatness
of the leader. For instance, in 1970-80s
in the article "Partiya degeni kibi" ("As
the party ordered"), there was a chant-
ing of the greatness of the leader, but the
"developed" socialism yet — Leonid Br-

ezhnev. The author softly, in the form of

an essay wrote about time and life. Most
of the Crimean Tatar people understood
that any literary text in the national jour-
nal "lyldyz", no matter what themes and
ideology it is written, increased the re-
serves of the Crimean Tatar language,
such as, e.g., the article in "lyldyz" on the
occasion of the anniversary of the Uzbek
writer Gulyam H., a colleague and friend
of Sh. Alyadin: "Chok yashanyz, Hamid
Ubaydullaevich" ("Live long, Hamid
Ubaydullaevich")*.

Hence, people trusted veteran
writer, were inspired with respect for his
work and for the people about whom he
wrote in the pages of the journal — the
representatives of different nationali-
ties, who lived nearby, sharing a bread
of outland. This is the super-task, which
solution was guided by Sh. Alyadin all
his life. "In the Soviet period the cult of
one party and one ideology caused some
harm to the literature, which was "load-
ed" for its nature with improper func-
tions of political agitator, educator, orga-
nizer, etc. Created a "political literature

at court", which members were favored

4 Alyadin, Sh. (1979), "Live long, Hamid
Ubaydullaevich!: Congratulations on
the 60th anniversary to Uzbek writer H.
Gulyam" ["Chok" yashan"yz, Khamid
Ubaidullaevich!: oz'bek yazydzhysy Kh.
G'"ulam altmysh yashiny toldurg"any
munasebetinen"], lyldyz, No. 1, pp. 90-91.
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by the government. All that was bad. But
it is undeniable that the attention to lit-
erature has played also a positive role.
A great general cultural background was
created in the country, which affects the
level of the artistic culture itself", — says
H. Bakov, and it is difficult to disagree”.

A poet in Russia is more than a
poet. This was confirmed by actions and
thoughts of writers of the multinational
state. Thus, while there was a desperate
struggle of the Tatar dissidents on the
political front, Sh. Alyadin used his le-
verages of public and creative influence
to ensure this covert war with a reliable
back. Prose and poetry of the writer ac-
counts more than 70 books, translated
into different languages: Uzbek, Tajik,
Ukrainian, Russian, etc.

Sh. Alyadin has the "super-task":
to hold the attention and interest not only
to his art, but in general to the art of the
people at large audience of Turkic listen-
ers far from the homeland territories of
Central Asia, what has helped not to as-
similate its people for many years.

How we may treat the process of

unification of literature in this relation?

5 Bakov, Kh.I. (2010), Nationall and
aesthetic aspects of the study of Circassian
philology (selected articles) [ Natsional'no-
esteticheskie aspekty izucheniya adygskoi

slovesnosti (Izbrannye stat'i)], M. 1 V.
Kotlyarovy, Nalchik, p. 154.

When the talented work is of interest of a
wide range of people with a broad intellec-
tual and emotional receptivity? There is no
"empire of emptiness", a man persistently
creates a distinctive, exclusive, unique,
adapting artistic trends to each other, to a
harmonious relationship in the modern uni-
fication, life, because embodies the idea of
synthesis of individual and universal and
representation of the world as integrity,
which is based on self-diversity. Being in
demand and breadth of fame of the results
of his work by the society — is an indica-
tor of the quality of the author's creative
"ego". And only a truly talented can have
a strong impact on large audiences. So, in
a flexible way, "maneuvering" in its bid to
maintain ethno-genetic self-identity in all
areas of the material and spiritual life, the
nationalities of multiconfessional Russia
historically been reluctant to change their
empirical knowledge and preferences for
the imposed "from outside". Ethnic cul-
ture of the peoples of Russia, which is
based on historical languages, cultural tra-
ditions, acting as a means of ethnic con-
solidation and being a product of a long
development, are fully inconsonant with
modern cultures that came "from outside".
Thus, in the basis of well-established cul-
tural traditions of our peoples dominate
ideas of moral plan, defining the ideology
of ethnic groups.
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"Every language is an invaluable
treasure of the world culture, and its de-
struction — more tangible tragedy than
a destruction of nature, the more glob-
al tragedy than a disappearance of rare
species of plants and animals. The issue
of preservation of languages is a part of
the issues that arise before us today, it is
an urgent issue of both small and large
languages. Even the great and mighty
Russian language becomes scanty right
in front of our eyes, being kept in all its
might save in classical literature. Our
duty is to grow the love in ourselves and
in others, the respect for languages to-
day, tomorrow, always. We should be
thankful for the fact that our languages
do not suffer the fate of that 63 languag-
es of the peoples of Russia, who in 1994
entered into the Red Book of minority
languages — from Abaza to Yukaghir,
eighteen (18) of them are the languag-
es of the peoples of the Northern Cau-
casus. <..>. Let us all be wise enough,
desire and effort to keep the customs and
traditions of our people, to make life on
the Earth more beautiful and richer, be-
cause, as D. Lihachev said, the most pre-
cious thing in the national cultures are
languages, since thinking and language
are closely linked. There will not be
many languages — the thinking becomes

unified and very poor. The loss of lan-

guage inevitably leads to a loss of tradi-

tions..."°.

Conclusion

Artistic traditions, typical of the
multinational Russian literature and hav-
ing been forming in Russia for centuries,
preserved for the time being as a model
of evolutionary, progressive development
of literary processes in a multinational
country in spite of all the modern trends
of universalism. Moreover, this experience
should be widely studied and should be of
a great concern to the international com-
munity for borrowings and transformation

"in the field" of its own ethnic literatures.
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