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AHHOTALINSA

T.B. 3aBep paccmarpuBaet cBoeoOpa3ue oopasza Jloma-KommyHanbHOM KBap-
Tupbl B pomane b. SIMmonbsckoro «Apbar, pexkuMHas yiIuIay, yepe3 KOTOpbIn
peanusyerca apxerun «/lom — beznombe». MarepuaiibHasi HEyCTPOEHHOCT,
HecB0OO/1a U aTMOC(epa MOPAIBHOTO YAYIIbs OMPEAETISIOT )KU3Hb COBETCKOTO
yenoBeka B 50-e (MMOCIEBOEHHBIE) TOJIbl, YTO MOTYEPKUBAETCS B POMAHE C T0-
Motibio 00pa3oB Jloma-Tabopa u [loma-Jleca. B crarbe aHamu3upyroTcs 3K3u-
CTEHI[MAJIbHbIC MOTUBBI OJTMHOYECTBA, O€3/10Mbs, CTpaxa, KOHQIUKTAa C CAMUM
c000i1 1 OKPYKAIOIIMM MUPOM, CIIEICTBUEM KOTOPBIX CTAHOBUIJIACH MOPAJTbHAS
rr0eNb YeloBeKa. ABTOP CTaThU MPUXOIUT K BBIBOMY: B 00pa3e )KU3HU 00HTa-
Teel OqHON KOMMYyHaIbHOM KBapTUpbI b.C. SIMNonbCcKuii moka3aj rHETYIIYIO

arMocdepy, mapuBIIyo B MockBe u BO Bceil cTpane B 50-e roasr XX Beka.

I[.]'Iﬂ NMUTHPOBAHUA B HAYYHBIX MCCJICT0OBAHUAX

3asep T.B. Ponb apxernna «Jlom — bezgombe» B pomane bopuca SIMmnonscko-
ro «Apb0ar, pexumuas yauna» // A3eik. CnoBecHoctb. Kynbrypa. 2014. Ne 6.
C. 28-47.
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BBenenue

TBopuectBO b.C. SIMNOIBCKOrO MPakTUYECKA HE U3YUYEHO U HE3ACITYKEHHO
3a0b1T0. Tak, B Poccuu 0 ero mo3aHeM TBOPYECTBE CPABHUTEIHHO HEMHOTO MHCATN
[[en3eneBa, 1999], a 3a pyOexoM omyOIMKOBaH OJUH 0030p pomaHa «ApOat, pe-
*)kuMHas ynuia» [Khotimsky, 2007].

Poman «ApbGar, pexuMHass yiaul@», CTaBIIMA [JIi HEro, IO MBICIH
B.IIpuxoapKo, «I1aBHON MCTOBEAAIBHOM BEIIbIO MO3AHEr0 BpeMeHn» [[Ipuxoasko,
1997, 13], Ob11 onyOIMKOBaH B JKypHasie «3HaMs» Toiabko B 1988 ropy, yxe mocie
€ro CMepTH, HaKaHyHe OOJIBIIINX MEPEMEH U OKOHYaHUSI COBETCKOM JIMTEPATYPhI KaK
TakoBoi [Marsh, 1993, 115]. 3a rox 1o Hero ObuT onyOJIUKOBaH pomaH A.PriOakoBa
«Jletu Apbara», KOTOPBI 03HAMEHOBAJ OJHY M3 TIABHBIX BEX JUTEPATYPHI SMIOXU

miacHocTu [Roesen, 2013].

Oopa3bl 1oma B pomane bopuca SImmosibckoro:

oT Tabopa 10 yMUpPaAHUA

Apxetun «/{om — be3znombe», kotopsiii A.FO. BomnbiiiakoBa onpenenser Kak
apXeTUIl KaTerOpUAIbHOTO TMOPSJIKAa U CHOKETHO-CUTYaTHBHYIO apXETHUIIUYECKYIO
monenb [bonbmakosa, 2010, 193], peanusyercs B pomane b.fImmnonbckoro yepes
LHEHTpabHBIA 00pa3 cTaporo apOaTCKoOro JoMa, B KOTOPOM B MOCIEBOEHHBIE TObI
naput arMocdepa MOMABISIONIETO CTpaxa. DTy THETYIIYyI0 atMochepy OTMETHI
M.CuHenpHUKOB, BCIIOMUHABIIUN, YTO BO M30€KaHHE acCOLMAIlMU C HaIlyMEB-
et kauroit A.PribakoBa «/letn ApbGara» poman OblT IEPEMMEHOBAH U BBITIEI MO
Ha3BaHueM «MockoBcKkas ynuia»: «Bopouem, nymato, <...> 4To MOJIMHHOE, WC-
XxoAaHOe Ha3BaHue KHUTH — «CTpax». B mapamiens ramcyHoBckomy «lomomy». U
TaM U TYT JIaHO MCUYEPIBIBAIOIIEE OMTMCAHUE HEOTCTYITHOTO OTyIIeHUs» [ AcTadbes,
Boznecenckuii, CunenbHUKOB U Ap., 2001, www]. DT0 ObUIO OIIyIIEHHE MOPaIb-
HOTO «YIOyLIbsi», B aTMOC(Epe KOTOPOTo >KHJIM OOUTATeNd OJAHOW W3 apOaTCKHUX
KOMMYHAJIbHBIX KBapTHUP, KOTOPHIE BOTUIOMIAIIM COOOM, B YACTHOCTH, COBETCKYIO
HAIlMOHAJIBHYIO TOJUTHKY, KOIJIa Y KaKJIOH HAIlMh — CBOSl «OT/ACJIbHAs KOMHATa
[Gould, 2012, 403].

The role of the archetype "Home — Homelessness"...
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['ycTonacenénnas KoMMyHasKa — ObIBIIas «Oapckasi KBapTUpay — «3aHUMala
LEJIbIA 3TaX, ¢ OOJIBIIMMHU BEHELIMAHCKUMU OKHAMH, C IByMsI BBIXOJAMHU. ..». 31€Ch
«Bce OBLJIO KaK Be3JIe: IpPOXoUyIllas U 3aMbI3raHHasi XoJIyHcKasi uépHasi JeCTHULA, U
0OJyIIJIEHHBIE IO APAHKU CTEHBI, U IbLIbHAS, HECYACTHASL, TOJIasi SKOHOMUYHAS JIaM-
MoYyKa ¢ 0arpoBO-MOTyXarolleld HUThIO HaKaja, U JBEpU, U3PE3aHHbIE JIFOOOBHBIMU
Y HaXaJIbHBIMU HAJIIUCAMHM, U LIEMEHTHBII KyXOHHBIN MOJ, U B Ca)Ke KyXOHHBIN 10-
TOJIOK, TAaK YTO PACIHUCAHHBIC HA HEM aMyphl U BEJIbMOXKH Ka3aJIUCh IPEIIHUKAMU B
any; <...> ¥ CKaHJaJIbl, U UHTPUTH...» [Amnonbckuit, 1997, 22].

Bonbliyto KpUKIMBYIO KBApTUPY, B KOTOPOM <GKUJT CaMblil pa3HOOOpa3HbI,
CMEILIaHHBIN, NECTPBIM, HUKAK HE IOHUMAIOIINKN U HE COYYBCTBYIOIINUN APYT APYTY
mony, b.AAMnonbsckuii Ha3Ban «tabopom» [Tam ke, 24]. Ilo-pa3zHomy nomnasiive B
ATOT JIOM JIFOJIM ¥ CaMU OBLIIM HE TIOXOXKU APYT Ha IPyra, U «pa3HO OHHU CTOMIINY, HO
YKU3Hb TTOCENHIIA MO OJTHOM KpblIliei 1 ObiBIIeTo poHTOBUKA K., M ciryskaiiero Mu-
HuctepcTBa CBHU3I5Ka, U CEMENCTBO YEPHABBIX KPUKIUBBIX aliCOPOB, U UTPAIOILIETO
Ha noxopoHax bouny Llynykunze, u ObiBiIyI0 TeppopucTKy Po3zanuio MapkoBHy,
yOopiuily racTpoHOMa, U OBIBUIYIO ONEPHYIO IUBY... JIronu pa3HOro Bo3pacra u
poJia IeSITeIbHOCTU, OHU U B OBITY HACTOJIBKO PA3IMYAIMCh CBOUMU IPUBBIYKAMU U
OTHOIIIEHHEM K JIoMy, 4TO OCTOSTHHO KOH()IMKTOBAIH, CKaHAAIUIA U UHTPUTOBA-
M, TUCAJIM aHOHUMKH U 5KaJIOBAJIUCh YYACTKOBOMY.

O6pa3 /Jloma-Tabopa akTyanu3upoBaH B POMAHE C IMOMOIIBIO IIUPOKOTO
CHEKTpa pazHOoOOpa3HbIX 3aMaXOB U 3BYKOB: HA JIECTHHUIIE MAXJIO MMOMOSIMHU; KOpPHU-
J0p Tporax HaTaJTuHOM, CBEYHBIMU OTapKaMU M MBIIIUHBIM TOMETOM; 32 ABEPSMU
KOMHAT OUIYIIAJUCh 3amaxy TO >KapEHON BOOJIbI, TO CTOJSPHOIO Kies, JEKapCTB;
«4azia, CTUPKH, copTupay [Tam xe|. borara Obuta v 3ByKOBasi MaJUTpa KU3HU KBap-
TUPBL: BO-TIEPBBIX, IIYMHOW OblIa TpoXxouylllas yiaula, HAMOMHUHABILIAS a’POAM-
HAMHUYECKYI0 TpyOy, B KOTOpPOW paboTaiu MOTOpPbI caMoJETOB [Tam xe, 62]. Bo-
BTOPBIX, KBAPTUPHBIN TAOOP MOCTOSHHO CKaHAAINII, T1EJT, CMESIICS, KallUIsT MJIA OUJT
nocyay [Tam xe, 24].

Kak wnpiranckuii Tabop coCTOsT M3 KUOUTOK, TaK U KBApTUpa B pOMaHE
SMIOIBCKOrO cocTosIa U3 KOMHAT, B KOTOPbIX oOuTanu €€ xutenu. Y kaxnaas u3
ATUX KOMHATYIIEK MOTIJIa CIYXXKUTh XapaKTEPUCTUKON CBOETO XO3SIMHA: «THUXOHb-

Kasi, poOKkas ctapas jieBa JIroOouka» jkujia B KOMHATE-THE3ABIIIKE «CPEIU MBIITHBIX
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IUTIOILIEBBIX KpEcell, KaK MbIIIb B HOPE», B KOTOPOM TakKe OOMTAIM €K U PbIOKU
B OTPOMHOM akBapuyMe [TaM xe, 29-30]; orpomHasi ceMbsi aiicOpOB 3aHUMAalia
OOJBIIYI0 KOMHATYy, B KOTOPO MHOTOYMCIIEHHBIE J€/1bl, 0a0KH, 34Thsl, IUIEMSHHU-
KU, OpaThsi U CECTPHI CIIAM B TPH dTaka Ha Hapax [Tam xe, 36]; u3 komHarsl Po-
3anuu MapKoBHBI HE JOHOCWIOCH HU 3BYKa, M THUILIMHA B HEW ObLIa MepTBa, Kak
r1a3a TMOXKHUION X03siKK; (PUKYCHI U Jieiika — OBITOBBIC J€Tall KOMHATHI OBbIBIIEH
TEPPOPUCTKU — ObUIM CUMBOJIMYECKOIN I'paHULIEH, OTIEISIONIEH KOMHATy OT BHEUI-
HETro MUPA, «POJAHOE» OT «UY>KOT0, BpaXAeOHOT0», CBETIIOE MPOIIIOE OT CypOBOTO
HACTOSIIETo [TaMm xe, 42].

B pomane «ApOar, pexxuMHas ynuuay» apxerun «Jlom — beznombe» akryanu-
3UpYeTCs B OTUYXJACHUU U OJMHOYECTBE €ro nepcoHaxkei. OHU 10 cyTH O€37]0MHBI,
TaK Kak, cornacHo b.B. Huunnopony, 0€310MHOCTb — 3TO «HE TOJBKO MaT€pHAIbHOE
OTCYTCTBHE CTEH M KPBIIIH, HO 3TO 4acTO U MeTadu3nueckas 0€310MHOCTh BIa-
nenblia kBaptups» [Huuunopos, 1994, 57]. HeyrorHas, 3axyiaMia€HHas KBapTHpa ¢
INPOTEKAIOIIMM IOTOJIKOM M KpbICAaMU HE CTasa s ero oourareneit Jlomom. Xaoc
UX >KM3HH OIYIIAJCS U B HEYCTPOCHHOM OBITY, a MOMEIIEHUE, B KOTOPOM OHH BbI-
HYXI€HbI OBbLIIN KUTh, TAaK U OCTAJIOCh JJIs HUX 4yuM. HeynuBuTenabHO, 4TO KU-
TEJIU KBApTUPHI ObUIH pa300IIeHbl. ABTOP, OMUCHIBas CBOCOOPa3HBIM MUKPOKOCM,
OKpY’KaBILIMH TJIABHOTO NEPCOHA)ka pOMaHa, aKTyalu3UpyeT sipkuil oopas /oma-
Jleca: «...Crout <...> 4yyeno MeABEAs, KOTOPbIA MO-OTLIOBCKM KOCHETCS Bac, U
BbI B3JPOTHETE OT HEOKUJAHHOCTH, CIIOBHO UMEHHO BaC OH U JOKUIAJICS B 3TOM
KOMMYHaJbHOM Jiecy» [Ammnonsckuii, 1997, 23]. /Jlom-Jlec HanoHEH CBOUMHU pe-
albHBIMU U BBIMBIIUIEHHBIMM OOUTAaTEeNsIMU. Tak, MpU XapaKTEPUCTHKE BHELIHO-
CTH ¥ 00pa3a JKU3HHU MPAKTUYECKU KaKI0TO NMEPCOHAXKa aBTOP aKTUBHO MCIOIb3Y-
€T pa3JuyYHbIE 300HUMbl U OPHUTOHUMBI: B 00pa3e 3aBUCTIIMBOIO M arpeCcCUBHOIO
CBu3insika mpupoja 3aaymalia «HOCOpora Wid BepOiroaay, HO OCTaBUjIa «HOCOPO-
KUU 3arac aMOuIuu <...> B €ro KUBOTHOW HEUCTOIIMMOCTH [TaM Xke, 26]; cTapas
neBa JIroOouka HamoOMUHaIa CBOEH KPOTOCTBHIO «MBIIIb B HOpe» U 0e3yMHO 0osi-
Jack TOJIOCA U B3MNIsA CBOETrO I'PO3HOro cocena [ram xe, 30]; xapakTepHou uep-
TOW KPETKOTO, HEBBICOKOTO M 3JI0TO «BBIKOpMbIIa» ['onybeBa-MoHaTKiuHa SBISIICS
«CBUHSAYMH Xpam» [TaM ke, 34]; alicopbl — 3TO «CEMbSI-MyPABEMHUKY, «ILIMEJINHOE

rHe3/10» [Tam ke, 35]; Po3anust MapkoBHa — «HOYHOUM MOTBLUIEK), HE3aMETHAS JKEH-
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IIMHA, KOTOpAasl «3aMOJIKJa HABCEINa, KaKk MoJb» [Tam ke, 41]; omepeToyHas ak-
TpHUCa HAalIOMUHAJa KOCTJIABYIO CTapyro Kisiuy [Tam ke, 166], a bonna J{aBunouu
«OBLIT KPOJIMKOM B KW3HHU, TUTPOM Ha pabore» [Tam ke, 44]. ComocTaBieHUE JIt0-
JI€N C KUBOTHBIMHU — KJIACCUYECKUM IIPUEM CATUPBI, KAK MUPOBOW, TAK U COBETCKOU
[Dobrenko, 2014].

BpaxneOunocts [Joma-Jleca 1o OTHOUIEHUIO K JIIOISIM NIEPEKIIUKAETCS C apXe-
TUMUYECKUM 3HAUYCHHEM Jieca, onpenesi€HHbIM E.M. MeneTuHCKUM, OTMETUBILINM,
YTO B CKa3Kax JIEC BCET/a SIBIAETCSA CPepoil XTOHMUECKUX YKacoB [MeneTuHCKuiA,
1994, 49]. 1 B poMmane «Apbart, peskxuMHas YIUIa» «KOMMYHaJIBHBIHN Jec» Kak chepa
JEMOHUYECKUX CYIIECTB HAMOJIHEH TAKMMH MIEPCOHAKAMM: B CTApOW OAEXK/E, pas-
BELIEHHOW BJIOJIb CTEH KOPUJIOPA, ITIABHOMY MEPCOHAXKY BUJIETUCH «CTapyXu 0aObI-
aru» [SAmnonsckuil, 1997, 24], c1OBHO 0XKHWIIO Yy4dello MENBENsl, U Ka3aJocCh, YTO
JpIIaia codaubst Kyptka CBusisika [TaMm xe, 29]. Kak 3ameuan E.M. MenetuHckuii,
B apXeTurnuyeckoM 3HadeHuu JloM u Jlec TpaauIImoOHHO MPOTUBOMOCTABIICHBI IPYT
Ipyry («MOCHeIHUN TPEICTABISET COOOM «Uy>KOi» MUP, HACBHIIIEHHBIN IEMOHAMU
u feMoHu3MoM») [Menetunckuii, 1994, 72]. B pomane onu cnunuck B 00pa3 Joma-
Jleca, NOSIBAEHNE KOTOPOTO B MPOU3BEACHUU HECIYYaWHO: JKUTENH KOMMYHAJIKU
MOTEPSUIM YEJIOBEUECKUI OONIMK, MPU3HAB MpaBo 0ojiee CHIBHOTO YelOBEKa-3Beps
3armyruBaTh U npe3uparh ux. Tak ke, kak CBusnak, Opunuii u ['ony6eB-MoHaTkuH
CBBICOKA B3WPAJIM Ha JIPYTUX JKWIBIIOB, CTAPABIINXCS OBITH HE3aMETHBIMH, THXHU-
MU, OeclIBETHBIMU. {7151 cTpaxa ObUIM peanbHble MPUUYUHBL: Jt00as kanoba, J0mpoc
JIBOPHUKA WJIH 3JI0BENIEE «ITO YKE HHTEPECHO» U3 yCT CBU3IIsIKA MOIIM IPUKIIEUTh
SAPIBIK «KOJIEOTIOMIETOCs WIH «IOJUTUYECKOTO HEJOMBICIIUS U MPUBECTH K ape-
CTY, a 3aT€M U ru0enu 4eIoBeKa.

st aktyanuzanuu apxeruna «Jlom — beznombe» B pomane « Apoar, peskum-
Hasl ynuia» OOoNbIIoe 3HAaYEHHE MMEIOT MOTHBBI OONE3HU, cmapocmu U cmepmu
ooma, X SK3UCTEHIIMATIbHBIN XapakTep. ApOaTcKuil oM cocTapuiics, Obu1 O0JeH, a
PETYIISIpHBIE TIOTIBITKH H30aBUTh €T0 OT «PO30BOM TH(O3HOU CHIITMY», 00IArOPOIUTH
U IPUYKPACUTH «PYyMSIHAMI» CYpPUKa HU K YEMY HE IPUBOJIUIIN: «J{0KIb CKOPO CMBI-
BaJl 3TU PyMsIHA, U JOM CTOSUI, KaK MOXKKUIIAsi Kpacydisl, BAPYT B3yMaBllas pyMsIHUTb
HIEKU, U CIE3BI TEKJIHU TPA3HBIMU CTAPYECKUMM MOTEKamMu» [SAmmnonbckuid, 1997,

23]. ABTOp HEOIHOKPATHO MOAYEPKUBAI, YTO KpAacoTa U yIOT JoMa 0e3BO3BPaTHO
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OCTaJIMCh B MPOIUIOM — elI€ A0 TOT0, KaK «XO35MH O0COOHSIKA, YalHbIN (haOpHUKaHT,
cOexan ot pepontouuu B [lapux» [Tam xe, 22].

bone3nn u crapocts JlomMa MOMKHBI ObUIM MPUBECTH €ro K HEMHUHYEMOM
CMEPTH. DTy MBICIb ABTOP POMAHA BBIPAKAET, IOCTOSHHO BBOJS MOTHUB cMepmu B
CIOKETHYIO KaHBY Ipou3BeneHUs. CMEpTh B POMAHE CONPOBOXKIAET KU3Hb JIAKE
B €€ CBETJIbIE MOMEHTHI — MPa3IHUKHU, CBAJIbObl U POXKIACHUE NeTe: «...’KeHHT-
Csl U PA3BOJUTCS, POXKAET U YMHUPAET Pa3HOS3BIYHBIA TaOOp KOMMYHAJILHOM KBap-
TUPBI» [Tam ke, 23]. MotuB cmepmu /[oma 3By4dT OCOOEHHO IPOMKO B 3MU30JE,
KOT/Ja IJIaBHBIM IIEPCOHAX BIIEPBbIC YBUJEH CBOE KUIbE: « MEpPTBasi, OIJIaKaHHAS
KOMHAaTa Cpa3y CTajla aCCOUMMPOBATHCS Y HETO C «JIEASHBIM MOPIOM, IIE JIeKAI
TPyl BPEMEHW», HABCErJa YLIEAIIET0 BMECTE C FOHOCTHIO, MOJOJOCTHIO U Cya-
CTheM YesoBeka [Tam ke, 64]. CMepTh B poMaHe MOCTENEHHO MpuoOpena coBep-
IIEHHO MHbIE MacIITa0bl: MEpTBA ObLIA HE TOJIBKO OJHA KOMHATa, HO U BECh JIOM, U
apyrue 31aHusi B MOCKBE, «kKAMEHHBIE NAJIaTh» U «KPACHOKUPIUYHBIE JTOXOIHBIE
JI0May, 1 00JIee TOrO — OKAa3bIBAETCS, YTO «TOPOJIa HE ObLIIO, M HOYM HE ObLII0, HUYETO
He ObLTO» [Tam ke, 224-225].

Paspymiaercst crapelii JoM, yMUPAIOT M UCYE3aI0T €r0 OOUTATENU: Cpasy ke
mocJie cBaJbObI yMepiia oT TyOepKynésa cecTpa aiicopoB, 3aTeM OT HH(papKTa CKOH-
yaycs syt [1€rp [leTpoBuy, mo3aHee ymoMUHAETCs O TOM, YTO YIIUIA U3 )KU3HU
u crapyxa Copoka, u Pozanua MapkoBHa, u CBU3JIsIK. 3aME€TUM, 4TO CMEPThH MEP-
COHaXKeW poMaHa MPOUCXOJUT HE TOJIBKO B (PU3MUECKOM, HO, B TIEPBYIO OU€pEib, B
MopaiabHOM I1aHe. Tak CBU3JISK Jep>Kasl B HOCTOSHHOM CTpaxe oOuTarelsieil KBap-
TUPBI, ObUT TIOJJO3PUTENIEH U OMAaCceH, TaK KakK Mucall IOHOChI Ha COCEEH; TOHOCHII
Ha KUTEJEN U BCe3HAOIMN IBOpHUK OBHUINIA, peaqn30BbIBABIINN TAKUM 00pa3oM
’KEJIaHHE BBICOKOTO TMOJOXKEHUS U YNHUBAIOUIUMNCSA CBOEH Oe3HAaKa3aHHOCTHIO [TaM
xe, 52]; T'omyOeB-MoOHATKUH KU MO THETOM COBEPIIEHHOTO B MPOILIOM YOUii-
CTBa, HO MO-MPEXKHEMY XKa)Jal BIacTH Haja moabMu. A Po3anus MapkosHa, Jlro-
00YKa yTpaTuIM BHYTPEHHIOIO CBOOOY, TaK KaK >KUJIU B cTpaxe nepea CBU3IISIKOM,
nepes ero OAUTeNbHBIM B3IVISIOM U TEM, UTO 33 BCEM 3TUM MOTJIH MOCIEA0BATh J0-
HOC U apecT [TaMm ke, 43].

['maBHbIN repoit pomana b.AMmnonbsckoro o6o3nadeH naunuaioMm K., kak u

repoit «I[Ipomecca» ®.Kadku. B.B. 3amanckas, paccmarpuBas SK3UCTEHITUATHHBIC
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TpaJMIINK B PyCCKOM JIUTEpaType, He MoIvia He 00paTuThes K pomany @pania Kagku,
OTMeYasi, 4TO TOT «OIpeesieT IFIaBHYI0 TpareAuo yenoBeka XX CToneTus»: 00pb-
0a, KOTOpasi CTAHOBUTCS TOCTOSIHHBIM (DOHOM €ro *KU3HU U HECKOHYAEMbIN CTpeEcCC,
JICMArONINI BeCh MHUP BpaxaeOHbpIM eMy [3amanckas, 2012, 98]. OcHOBHBIE YK3H-
CTeHIMaJIbHble MOTHUBBI poMaHa «IIporecc» mpenroMIIsItoTcs U B CyAb0e INIAaBHOTO
nepcoHaxa pomata b.fImmnosnsckoro, koTopsblit 6611 cBO€0Opa3HbIM alter ego camoro
aBTopa. OMHOYECTBO, 3AMKHYTOCTh M KM3HEHHAs HEYCTPOCHHOCTh UX COJMMKAIOT,
OTpaXkass «KpU3HC MACKYJIMHHOCTH», XapaKTepPHBIA JJIs MO3AHECOBETCKOTO 0O0IIIe-
ctBa [Popovic, 2011]. PM. Mappsmi, orMedast B MeMyapax aBTOOHOTpaduIHOCTD
Ipou3BeAeHus, BcriomuHana o b.AAmnonsckoM: «OH mpeacTan nepeno MHOW Oau-
HOKHUM, HEYCTPOCHHBIM, KpaliHe HEYyIOBIETBOPEHHBIM c000i. <...> Ero orcrpaneH-
HBI, TOPON HEHABUAIINNA, IPE3UPAIOIIHA, OTBEPTaIONINi B3I ObLT OOpalleH B
ce0s1, B CBOE OIMHOYECTBO, B Y>KaC CBOETO OBITHS B 3TOM MUPE MOHCTPOB, YOIIOIKOB,
(u3NYECKUX U HPAaBCTBEHHBIX YpOa0B» [Maphsiin, www]. B TakoM jxe uckaxEHHOM
MHUpPE «HPABCTBEHHBIX YPOJOB» BBIHYKJIEH ObUI CYILIECTBOBATH M IJIaBHBIN repoi
pOMaHa Nucaressi, HapylIaBIIero HErIaCHbIN 3alpeT Ha HETraTUBHBIX IEPCOHAXKEN B
COBETCKOM nuTeparype [Spector, 1957].

Crnenyer 3aMEeTUTh, YTO OJMHOYECTBO INIABHOI'O IEPCOHAXXA POMaHa B COOT-
BETCTBUHU C TPATUIUSAMU SK3UCTEHIIUATN3MA OBLJIO CO3HATEIBHBIM U I00POBOJIbHBIM.
I'ne-to xwunu ero poaCTBEHHUKH, HO K. He 3HaN uX, «a eciau 1 3HaJj, TO AaBHO 3a0bLI,
JABHO HE BUJEN, HE HHTEPECOBAJICS POACTBEHHBIMA OTHOLIEHUSMH, CUATAI 3TO OT-
craiocteio» [Ammonsckmii, 1997, 220]. EMy ka3anock, 94TO B yCJIOBHSIX BCeOOIIeH
BUHOBHOCTH, JJOHOCOB, 3BaKyalluid U MOOWJIM3AIUN POJCTBEHHbIE OTHOIICHUS OT-
MUpaJIH: BEAb «B CEPHOM KUCIIOTE CTpaxa Tasylo M McYe3ano BCE — JI000Bb, IPH-
BSI3aHHOCTb, 0J1aro/IapHOCTh, B3aMMHAas TOMOIIb, U BBIPYUKa, U COBECTbY» [TaM xKe].
K. MoxHO Ha3BaTh 0€310MHBIM, TaK KaKk KOMHaTa B KOMMYHaJKe — 3T0 He [{om, He
CEeMEUHBIN ouar, He MPUOEKUIIEe B TPYAHYIO MUHYTY, a JUIIb KHIINIIE, KOTOPOE OH
HE BBIOMpal: «MEPTBas, OIUIAKaHHAS, «I0 yKaca MycTas U rojiash KoMHara Obuia
XO0JI0JIHA U y3Ka. ABTOp co3ziall 00pa3 komHamul-Kuwiku [Tam xe, 228].

B T0 Bpems1, kak ymupan crapsiii JloM U yXoauiu U3 )KU3HU ero oouraren, K.
OCTaBaJiCsl )KUB (PU3UYECKH, HO U OH, 00JIee CMEIbI U CHUIIbHBIM, YEM €r0 COCEH, MO-

CTEIEHHO NOrndaj Kak JIMYHOCTDB, IIOTOMY 4YTO yTpadrBaJl BOJIO, UCIILITBIBAS 1YYBCTBO
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OeccuiTus OT CTpaxa mepe;] apecToM. Y TpaTa BOJIM OOBSICHSETCS COCTOSTHIEM OOIIECTBA,
B KOTOPOM «TICHIXO3bI TTOIO3PUTEIIEHOCTH CMEHSUTUCH BpEMEHAMH OTHOCHTEIHHOTO 3a-
THIIBS ¥ TAKE KAKOTO-TO YOIFOOYHOTO MIJIOCEP/IHSI, TIPOIIEHHS, ¥ OOBIYHO B CAMBIN
mTopM <...> HAYMHAJIACh HOBAsl KAMITAHUS MCTIPABJICHHSI OIMOOK U TIEpEernOoBy [TaM
xe, 55]. BaxxHO 0TMETHTB, UTO paspylieHue apxerura J[oma TECHO B3aMMOCBS3aHO C
paspyiieHueM BHyTpeHHero oopasza Pomunst [Danilina, 2012], a oquHOYECTBO Tepost —

C HEBO3MOXXHOCTBIO 00pecTH «1oM» B ipyrom uesnoBeke [Ceccoli, 2004].

3aKJauYeHue

b.SIMnonbCkuit 3Ha)I 0 MOpaJIbHOM YMHUPaHUM YEJI0BEKAa HE NTOHACIbIIKE. B
CBOHMX BOCIIOMHUHAHUSIX, — & )KaHP BOCIIOMUHAHUM CTaJl OTHUM U3 BEAYLIUX B ITO3/IHE-
coBeTckyro amoxy [Pinsky, 2014; Ellman, Kontorovich, 1997], — on onucai 3to co-
cTostHuE: «...HeTt Te0s1, HEeT UMEHHO TBOEH BOJIU, TBOMX MYK, COMHEHHUH, CHOB, MPHU-
3pakoB, TBOEH UE€CTH, COBECTH...» [Amnonbckuit, 1997, 365]. OTkpoBeHHAas CleKKa
3a 4eJIOBEKOM IpeBpaliaia HeJaBHEro (PpOHTOBHUKA B 3aTPaBICHHOTO, 3arHAHHOTO
3Bepsa. MiMenHo Tak, 1o Mmbiciu B.B. 3amaHckol, «cucTeMa JIOMaeT 4yejaoBeKa, 3a-
CTaBJISAsI ICUXOJIOTUYECKHU MIPUHATH CTaTyC BUHTHKAY», @ KCUTYallUsl «4EJIOBEK Mepe/l
JIMLIOM. ..» — 3TO CUTYaIlus SK3UCTEHIIMaIbHas» [3amanckas, 2012, 105].

Kapruna xxu3nu, coznannas b. IMnoiasckum, IpuBOAUT UUTATEIISI K HEY TSI~
TEJIbHOMY BBIBOJY: KOMMYHaJIbHasl KBapTUpa — 370 MockBa u Bcsi Poccust mociieBo-
€HHBIX JIET B MUHUATIOPE, B KOTOPOH LAPSIT CTPax Mepes] rocy1apCTBOM, yTpaTa BoJIu
U BHYTPEHHEH cBOOOBI Mtozieil. Poman «Apbar, pexumuas yinuia» b. SIMmonbcekoro
CTaJl MPUTOBOPOM CTPAITHOMY BPEMEHH, KOTJIa, 110 YTBEPXKICHUIO aBTOpa, «...0e3-
JApHOCTH OblJIa CUMBOJIOM OJIArOHAIEKHOCTH, OSCCHIIME KPYIITUIIO CHITY, M BIEPEN
BBIPBIBAIMCH CaMbl€ HU3MEHHbIE, CaMble OE€CUECTHBIC, CaMbI€ KOBApHBIE, HA IIPECTOJI

NOJIHUMAJIUCh MXH, U 3UMa I[apuiia B cTpaHe...» [Amnonbckuii, 1997, 54].
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Abstract

The article deals with the originality of the image of "Home-Communal Apart-
ment" in the novel Arbat, rezhimnaya ulitsa (The Old Arbat) by B.Yampol'skii,
through which the archetype "Home — Homelessness" is conveyed. Mate-
rial disorder, lack of freedom, and the atmosphere of moral suffocation de-
termine the life of the Soviet people in the 1950s (post-war years), which
i1s emphasized in the novel with the help of the images of "Home — Gypsy
camp" and "Home — Forest". The article analyzes the existential motifs of
loneliness, homelessness, fear, conflict with oneself and the world around,
the consequence of which was the moral death of an individual. Residents of
the communal apartment have lost their human form, recognizing the right
of the stronger man-beast to intimidate and despise them. There were the real
reasons for fear: any complaint could label a person as 'unstable' or 'political
folly' and lead to the arrest and then death of a person. The protagonist of
Yampol'skii's novel is marked as K., like the hero of Kafka's The Trial. The

author of the article comes to the following conclusion: Boris Yampol'skii

Tat'yana V. Zaver

Publishing House "ANALITIKA RODIS" ( analitikarodis@yandex.ru ) http://publishing-vak.ru/


mailto:analitikarodis@yandex.ru
http://publishing-vak.ru/index.htm
http://publishing-vak.ru/philology.htm

Russian literature 39

used the way of life of the inhabitants of one shared apartment to show the
oppressive atmosphere that reigned in Moscow and throughout the country
in the 1950s.
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Introduction

Creative works by B.S. Yampol'skii have not been studied in a proper way
and have been undeservedly forgotten. For example, it was relatively little written on
his later works in Russia [Genzeleva, 1999], and one review was published abroad
of the novel Arbat, rezhimnaya ulitsa (The Old Arbat) [Khotimsky, 2007].

The novel Arbat, rezhimnaya ulitsa (The Old Arbat) that V. Prikhod'ko called
"the main confessional thing of the later time" [Prikhod'ko, 1997, 13] was published
in the journal Znamya only in 1988, after the author's death and on the eve of great
changes and the end of Soviet literature as such [Marsh, 1993, 115]. The year before
Rybakov's novel Children of the Arbat was published which marked a major mile-

stone of glasnost literature [Roesen, 2013].

Images of the home in Yampol'skii's novel:

from Gypsy camp to dying

The archetype "home — homelessness" that A.Yu. Bol'shakova [Bol'shakova,
2010, 193] defines as an archetype of a categorical order and a plot-situational arche-

typal model is conveyed in the novel by B. Yampol'skii through the central image of
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an old Arbat house in which during the post-war years there was the atmosphere of
an overwhelming fear. This oppressive atmosphere was noticed by M. Sinel'nikov
who mentioned that the novel had been renamed and released under the name Mos-
cow street in order not to be associated with the famous book Children of the Arbat
by A. Rybakov: "However, I think <...> that the original title of the book is Fear. In
parallel with Hunger by K. Hamsun. Both works contain a comprehensive descrip-
tion of persistent sensation" [Astaf'ev, Voznesenskii, Sinel'nikov, 2001, www]. It was
the sensation of moral "suffocation" in the atmosphere of which the inhabitants of one
of the Arbat shared apartments lived, that embodied itself, in particular, the Soviet
national policy, when every nation has its own "private room" [Gould, 2012, 403].

A densely populated shared apartment — a former "manor-flat" — "occupied
the whole floor, had large Venetian windows, two entrances..." Here "everything
was as it was everywhere: rattling dirty lackey backstairs, and such chipped walls
that the lath was seen, and a dusty, miserable, naked energy-conserving light bulb
with a purple filament dying out, and a door with love and insolent inscriptions,
and a cement kitchen floor, and such a sooty kitchen ceiling that cupids and gran-
dees painted on it seemed to be sinners in hell; <...> and scandals, and intrigues..."
[ Yampol'skii, 1997, 22].

A flashy large apartment in which various crossbred, motley people, not un-
derstanding one another and not sympathetic to one another, lived" [ibid., 24], which
B. Yampol'skii called a "Gypsy camp". People appeared in this house in different
ways and they were not similar to one another, they were different and "cost dif-
ferently", but life made K., a former front-line soldier, and Svizlyak, a ministry
employee, and a family of clamorous black-haired Assyrians, and Bonda Tsulukidze
who played at funerals, and Rozaliya Markovna, a former terrorist, and a cleaner in
a food store, and a former opera diva live under one roof... People of different age
and occupation, they were so different in everyday life, their habits and attitude to
the Home were so different that they were in constant conflict, made rows, intrigued,
wrote anonymous letters and complained to the district militia officer.

The image of "home — Gypsy camp" is conveyed in the novel with the help of
a wide variety of smells and sounds: the stairs smelled of slops; the corridor became

permeated with the smell of naphthalene, candle stubs, and mouse droppings; behind
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the doors of the rooms there reigned the smell of fried Caspian roach, jointer's glue,
drugs; "smoke, washing, toilet" [ibid.]. The sound palette of life in the apartments
was also wide: firstly, the rattling street was noisy and it resembled a wind tunnel
where aircraft engines worked [ibid., 62]. Secondly, the Gypsy camp in the Home
constantly made rows, sang, laughed, coughed or break dishes [ibid., 24].

As a Gypsy camp consisted of covered wagons, so the apartment in the novel
by Yampol'skii consisted of rooms in which its inhabitants lived. Each of these little
rooms could serve as a characteristic of its owner: "the quiet, shy spinster Lyubo-
chka" lived in a room-nest "surrounded with magnificent plush armchairs as a mouse
in a hole" where there also dwelt a hedgehog and fish in a huge aquarium [ibid., 29-
30]; a huge family of Assyrians occupied a large room in which numerous grandfa-
thers, grandmothers, sons-in-law, nephews, brothers and sisters slept in plank beds
[1bid., 36]; no sounds were heard from the room of Rozaliya Markovna, and silence
in it was as dead as the eyes of the elderly woman; rubber plants and a watering-
pot, household details of the former terrorist's room, were a symbolic border that
separated the room from the outside world, "the home" from "the strange, hostile", a
bright past from a harsh present [ibid., 42].

In the novel Arbat, rezhimnaya ulitsa (The Old Arbat) the archetype "home —
homelessness" is conveyed through the estrangement and loneliness of its charac-
ters. As a matter of fact, they are homeless because, according to B.V. Nichiporov,
homelessness is "not only the material absence of walls and a roof, but it is often the
metaphysical homelessness of the owners of the apartment" [Nichiporov, 1994, 57].
The uncomfortable, littery apartment with a leaky ceiling and rats had not become
the Home for its inhabitants. The chaos of their lives was felt in a miserable life,
and the room, in which they had to live, remained strange to them. It is not surpris-
ing that the inhabitants of the apartment were estranged. While describing a kind of
microcosm that surrounds the main character of the novel, the author creates a vivid
image of the "home — forest": "...There stands <...> a stuffed bear that will touch
you like your father, and you will give a start from surprise, as if it waited for you in
this shared-apartment forest" [Yampol'skii, 1997, 23]. The "home — forest" is filled
with real and fictitious inhabitants. When the author describes the appearance and

lifestyle of almost each character, he actively uses various zoonyms and ornithonyms:
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nature created the jealous and aggressive Svizlyak who resembled "a rhinoceros or a
camel", and nature gave him "a rhinoceros-like stock of ambitions <...> in its brutal
inexhaustibility" [ibid., 26]; the spinster Lyubochka resembled "a mouse in a hole"
because of her meekness and was mortally afraid of the voice and stare of her terrible
neighbor [ibid., 30]; the characteristic feature of the solid, short and wicked "foster-
ling" Golubev-Monatkin was his "pig-like snoring" [ibid., 34]; a family of Assyrians
is a "family-anthill", a "bumblebee nest" [ibid., 35]; Rozaliya Markovna is a "night
moth", an inconspicuous woman who "fell silent forever like a moth" [ibid., 41]; an
operetta actress resembled a bony old horse [ibid., 166], and Bonda Davidovich "was
a rabbit in life, a tiger at work" [ibid., 44]. A comparison of people with animals is a
classic method of satire, both in world and Soviet literature [Dobrenko, 2014].

The hostility of the "home — forest" towards people has something in common
with the archetypal meaning of "forest" defined by E.M. Meletinskii who mentioned
that the forest is always a sphere of chthonian horror in fairy tales [Meletinskii,
1994, 49]. In the novel Arbat, rezhimnaya ulitsa (The Old Arbat) the "shared-apart-
ment forest" as a sphere of demonic creatures is filled with the following characters:
in old clothes hung along the walls of the corridor, "the old women Baba Yagas"
[ Yampol'skii, 1997, 24] appeared to the main character, the stuffed bear appeared
to have come to life, and Svizlyak's dog jacket seemed to be breathing [ibid., 29].
E.M. Meletinskii noticed that the archetypal meanings of "home" and "forest" are
traditionally opposed to each other ("the latter represents a "strange" world filled
with demons and demonism") [Meletinskii, 1994, 72]. In the novel they merged into
the image of "home — forest", which is not a coincidence in the novel: the inhabit-
ants of the shared apartment had lost their human nature by recognizing the right of
a stronger man-beast to intimidate and despise them. Like Svizlyak, Ovidii and Gol-
ubev-Monatkin looked down on the other inhabitants who tried to be inconspicuous,
quiet, tame. There were real reasons for fear: all complaints, the street cleaner's in-
terrogation or the ominous "This is interesting”" from Svizlyak could make the label
of "hesitating" or "political thoughtlessness" be attached and lead to an arrest and
then to death of a person.

The motifs of illness, old age, and death of home, their existential nature are

of primary importance to conveying the archetype of "home — homelessness" in the
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novel Arbat, rezhimnaya ulitsa (The Old Arbat). The Arbat house became old, was
ill, and regular attempts to save it from a "rose typhoid rash", ennoble, and embellish
it with red lead rouge brought to nothing: "Rain soon washed away the rouge, and
the house resembled an elderly beauty who suddenly decided to rouge cheeks, and
tears were running down in dirty old floods" [ Yampol'skii, 1997, 23]. The author re-
peatedly emphasized that the beauty and comfort of the home had definitely become
part of history — even before "the owner of the mansion, a tea manufacturer, fled to
Paris because of the revolution" [ibid., 22].

The diseases and old age of the Home had to cause its impending death. The
author of the novel expresses this idea by continuously introducing the motif of
death into the outline of the work. In the novel death accompanies life even in its
bright moments — when there are holidays, weddings and children are being born:
"...The people from the Gypsy camp of the shared apartment, who speak different
languages, marry and divorce, give birth to children and die" [ibid., 23]. The motif
of death of the Home sounds especially loudly in the episode in which the main
character saw his accommodation for the first time: he immediately began to as-
sociate a "dead, bewept" room with "an icy morgue where there was the corpse of
time", forever gone together with youth and happiness of man [ibid., 64]. Death in
the novel was gradually creeping up on everything: not only one room was dead, but
the whole house and other buildings in Moscow, a "stone chamber" and "red-brick
tenement buildings", and, moreover, it turned out that "there was no city, and there
was no night, there was nothing" [ibid., 224-25].

The old home is being destroyed, its inhabitants die and disappear: right after
the wedding the sister of the Assyrians died of tuberculosis, then the Lilliputian Py-
otr Petrovich died of a heart attack, later the old woman Soroka, Rozaliya Markovna,
and Svizlyak were mentioned to have passed away. It should be noticed that the death
of the characters of the novel is not only physical, but first of all moral. So Svizlyak
kept the inhabitants of the apartment in constant fear, was suspicious and dangerous
as he wrote denunciations of neighbours; the all-knowing street cleaner Ovidii also
denounced the inhabitants to the authorities, making a reality of his desire for a high
position in society and enjoying his impunity [ibid., 52]; Golubev-Monatkin lived

under the oppression of the murder that he had committed, but still craved for power
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over people. Rozaliya Markovna and Lyubochka lost inner freedom as they lived in
constant fear of Svizlyak, beneath his watchful eyes, and the fact that all this could
result in a denunciation and an arrest [ibid., 43].

The main character of the novel by B. Yampol'skii is indicated with the initial
K. like the character of The Trial by F. Kafka. Studying the existential traditions in
Russian literature, V.V. Zamanskaya could not but refer to the novel by Franz Kafka
and mentioned that it "determines the main tragedy of the man of the 20™ century":
the struggle that becomes a permanent background of his life and that endless stress
that makes the whole world hostile to him [Zamanskaya, 2012, 98]. Basic exis-
tential motifs of the novel The Trial are refracted in the fate of the main character
of the novel by B. Yampol'skii, this character being some kind of alter ego of the
author. Loneliness, unsociability, and disorder in life make them similar, reflecting
the "crisis of masculinity" characteristic for the late Soviet society [Popovic, 2011].
R.M. Mar'yash mentioned in the memoirs that the work was autobiographic and
reminisced about B. Yampol'skii: "It seemed to me that he was lonely, miserable,
very dissatisfied with himself. <...> His distracted, sometimes hating, despising, re-
pulsive gaze was shrunk into him, into his loneliness, into the horror of his existence
in this world of monsters, bastards, physical and moral freaks" [Mar'yash, www].
The main character of the novel had to exist in the same distorted world of "morally
depraved people". The protagonist of the novel had to exist in the same distorted
world of "moral monsters", while the writer breaks an unofficial ban on negative
characters in Soviet literature [ Spector, 1957].

It should be noted that the loneliness of the main character of the novel was
deliberate and voluntary according to the traditions of existentialism. His relatives
lived somewhere, but K. did not know them, "and even if he knew about them, he
had already forgotten them, had not seen them for a long time, was not interested
in kin relations, and considered them to be retardation" [ Yampol'skii, 1997, 220]. It
seemed to him that in the conditions of total guilt, denunciations, evacuations, and
mobilizations kin relations died because "everything melted and disappeared in the
sulphuric acid of fear: love, affection, gratitude, mutual aid, help, and conscience"
[1bid.]. K. can be called homeless as a room in the shared apartment was not Home,

hearth, refuge in his hour of need, but only accommodation that was not his choice:
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the "dead, bewept", "terribly empty and bare" room was cold and narrow. The author
created the image of a room-bowel [ibid., 228].

When the old Home was dying and its inhabitants passed away, K. was physi-
cally alive, but even he, who has bolder and stronger than his neighbours, was gradu-
ally dying as a personality because he was losing his will, felt powerless because
of fear of being arrested. This loss of will was caused by the state of the society in
which "the psychoses of suspicion interchanged with relatively calm periods and
even periods of some kind of bastard-like mercy, forgiveness, and usually amid a
storm <...>a new campaign of correction of mistakes and exaggerations took place"
[ibid., 55]. It is important to note that the destruction of the archetype of the Home is
closely linked with the destruction of the internal image of the Motherland [Danili-
na, 2012], and the loneliness of the hero is connected to the inability to find "Home"
in the other person [Ceccoli, 2004].

Conclusion

B. Yampol'skii knew about the moral dying of a person firsthand. In his recol-
lections (genre of memoirs became one of the leaders in the late Soviet era [Pinsky,
2014; Ellman, Kontorovich, 1997]) he described this condition: "...There is no you,
these are your will, your pains, doubts, dreams, ghosts, your honour, conscience that

"

do not exist..." [Yampol'skii, 1997, 365]. The overt surveillance of the former front-
line soldier was turning him into a coursed, exhausted beast. According to V.V. Za-
manskaya, "the system breaks man, forcing him to psychologically accept the status
of a cog" in this way and "the situation "man in the face of..." is an existential situ-
ation" [Zamanskaya, 2012, 105].

The picture of life created by B. Yampol'skii makes readers come to a dis-
appointing conclusion: the shared apartment is Moscow and the whole of Russia
during the post-war years in miniature, in which there reigned fear of the state, the
loss of will and inner freedom of people. The novel Arbat, rezhimnaya ulitsa (The
Old Arbat) by B.Yampol'skii became a sentence to the terrible time during which,

"

according to the author, "...lack of talent was a symbol of reliability, weakness

was destroying force, and the meanest, the most dishonest, the most insidious ones
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were far ahead, mosses came to the throne, and winter reigned in the country..."
[ Yampol'skii, 1997, 54].
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