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AHHOTALUSA

Cratbsl IOCBsIIIEHa BOIPOCAaM MPEEMCTBEHHOCTH B aHIVIMMCKON caTUpUYECKOH JuTepa-
Type: aBTOPbl IPOCIEKUBAIOT Pa3BUTUE CBUPTOBCKUX M CTEPHUAHCKUX TPAAMILIMNA B caTHpe
VYunbsima braeiika «OctpoB Ha Jlyne». Catupa breiika cBsa3ana ¢ pomanamu CBudra u CrepHa
MHOKE€CTBEHHbIMU HUTSMH MOTUBHBIX M TEMAaTUYECKUX COOTBETCTBUI. MecTo neicTBuUs B
npousBeneHun breitka, OctpoB Ha JlyHe, A aHIIMIICKOM JIUTEpaTypHON Tpaaulluu sIBIIS-
€TCs 3HAKOM aJIErOpUYecKol peanbHOCTU. [IpooOpa3oM caTupUyecKoro U ajmieropuuecko-
ro OcTpoBa sIBJIIETCS OCTPOBa POMAaHOB MYTEIIECTBUM, HEOObIYailHbIE MPUBBIYKU M OOJIHMK
Mupuyeckux odburaresel KoTopbix napoauposai CBudT. Tum paccka3blBaHusl B IPOU3BeEIE-
Huu bielika 61u30k crepHUaHcKoMy. MIHTepecHBI TEeKCTyalbHble cOOTBETCTBUA: ['ynuBep k
CBudTa HapOYUTO CEPHE3HBIM TOHOM PACCKa3bIBae€T 00 YUEHOM, BbIIIAPUBABIIEM YeJIOBEYe-
ckue 3kckpeMeHThl; Tpuctpam lllenau ¢ ynbiOKoi ynmoMuHaeT 00 3TOM Hay4YHOM Hampaslie-
Huu; [oprounii ['a3, repoit bielika, mpuHOCUT ¢ cOOOM B rOCTH U 3aT€M HEYasHHO pa3OuBaeT
«OyTBUIKY C BO3/lyXOM U3 COpPTHpPa)», KOTOPBIA MOKET pacripocTpanuTh Mop. Kak u y CrepHa,
Happarop «OctpoBa Ha JIyHe» 00saaeT He TOJIbKO BCEBEACHNUEM, HO M BCECUIIMEM: OH MOXKET
IIpepBaTh XOJ| OBECTBOBAaHHUs, HA CEpPEIUHE ITPUOCTAHOBUB JelcTBUE repos. Texcr bielika
HanioMuHaeT TekcT «Tpuctpama lllennn» naxe rpaduyecku: y HEro TakkKe 4acThbl JUIMHHBIE
IIEPUO/IbI, TIPEIJIOKEHUS, PA3PhIBAEMbIE MHO)KECTBEHHBIMU THUPE, «BUCSAYME» THPE B KOHIIE

a03areB, rpadguyeckas HEOTACIEHHOCTh BhICKa3pIBaHUH mepcoHaxei. [logpobdHoe uccieno-
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BaHUE ITHX COOTBETCTBUH €I1I€ NMPEJICTOUT; BEPOSITHO, OHO MOIJIO Obl IOMOYb HAMETHUTH OCO-
Oy10 JIMHUIO Pa3BUTHS aHIVIMICKON JTUTEpaTyphl, BeIyllel OT MPOCBETUTEIbCKUX CaTUpHUYe-

CKHUX POMaHOB K pPOMaHTU3MY.

J1si DMTHPOBAHUS B HAYYHBIX HCCJICI0BAHUAX
Cepaneunas B.B., Cepneunsiii E.B. Catnpudeckoe HHOCKa3aHHWE B aHIVIMICKOM JIMTEpa-
type IlpocBemenus u pomantusma: Jx. Ceudr, JI. Crepn, V. bneiik // S3bik. C10BECHOCTb.
Kynberypa. 2017. T. 7. Ne 4-5. C. 10-18.

KuroueBble ciioBa
Yunbsam breiik, xonaran Cudr, Jlopenc Crepn, pomantusM, [IpocBenienne, npeem-

CTBEHHOCTb, TPaJAMLIMS, AHNNIMMUCKUIA POMAaHTU3M, AJJIETOPHsL, CAaTUPa, UPOHUS, TapOIUs.

BBenenue

VYunbsim brielik — mosT oco6oii TBopueckoit cynpObl. [IpokuB Bcro xu3Hb B JIoHTOHE U €ro
OKPECTHOCTSIX, OH CyMeJI CO3/1aTh YAUBUTEIbHYIO M0 MACIITAOHOCTH SMUYECKYI0 KAPTUHY H3BEU-
HOTO KOH(IUKTa MUPOBOI HCTOPHUH.

Hcroku yHukansHOTO TananTa bieiika, causa efficiens ero TBopuecTBa, ccie0BaTeu BO3BO-
JST K pa3HbIM UCTOPUKO-KYJIBTYPHBIM I1acTaMm. Cpeu IIaBHBIX MpeAlecTBeHHUKOB breiika Ha-
3bIBalOT MUCTUKOB — CBeienOopra u beme, [lapanensca u HeormiatoHukos; ¢punocodos — [lnatona
u bepknu; bubnuro, Ka66any un mudonornyeckyro nctoputo Armuu. Ho MHeHHE O KylbTypHOU
W30JIMPOBAHHOCTH, NMPOTUB KOTOPOTO BHICTYyMHAN YK€ OJAMH U3 OCHOBOIMOJOXHUKOB COBPEMEHHO-
ro u3yuyenus bneiika Hoprpon ®paii, ObUI0 U OCTaeTcst TEM HE MEHee HIMPOKO pacipocTpaHeH-
HeIM. Ecnu brielika 1 BOIUCBHIBaIOT B KOHTEKCT aHIIIMHCKON JIMTEPATYPhl, TO HA3BIBAIOT CPEIU €TO
MpeIIIeCTBEHHUKOB Yale Bcero anuyeckux Munbsrona u Illexcnupa, amneropudeckux benbsna
u Cnencepa. Ho y brefika, mpu Bcelt BAXKHOCTH CO3/1aHUSI MU(OTOTHICCKON CUCTEMBI, OJHOW U3
BaXHBIX TOHAIBHOCTEH ocTaeTcs carupudeckas [Gilpin, 2004]; catupa — BooOI11Ie 0/1Ha U3 IPKHUX
Kpacok pomanTtu3ma [Jones, 1993]. bnelik, aBTOp TOHKUX M STOBUTHIX MApPOIUi Ha OOIIECTBO U
camy MpHUPOJY YeJIOBeKa, He MOT OCTaBaThCs BJIAJIH OT CMEXOBOM TpaIuIMK aHTIUNCKON JHTe-
parypsl. B wactHocTH, B TBOpuecTBe bieiika MOXXKHO HaliTH MPUEMBI CaTHPBI, XapaKTepHO Mepe-
KJIMKaronmecs ¢ TBopueckumu Haxoakamu k. Ceudra [Bullard, 2013; Adair, 2016] u JI. Crepna
[Fanning, 1997; Ross, 2001; Battestin, 2003].

Cpenu pabot brneiika ects HeokoHUeHHOE MpousBeaeHue «OctpoB Ha JlyHey. 3ayacTyio Kpu-
TUKU Ha3bIBAIOT €r0 CaTUPOMW, XOTS MEPBbIM M3aTeNb MOJTHOTO coOpaHusi courMHeHud breiika,
Jxeddpu Keitns, onpenenser skaHp HEOKOHYEHHOTO MPOU3BEICHHSI KaK novel — HOBEIIA UITU PO-
MmaH [Keynes, 1972, 884]. «OctpoB Ha JIyHe» He 00n1aaeT HU CIOKETHOCTBIO, HU KPaTKOCThIO, HUA

3aKOHYEHHOCTHIO HOBeJIbI; HO B X VIII Beke B aHIIHIICKOHM JTUTEepaType CO3IaHbl POMaHbI, CXO-
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CTBO C KOTOPBIMHU OTYETIMBO IPOCMATpUBAETCs B Ipou3BeAeHUsX breiika: oHu MOTyT OBbITH ajuie-
TOPUYHBI (M TOJIBKO YCIOBHO MUMETHYHBI ), BKJIIOUATh B c€0s PparMeHThl pa3IudHON CTUINCTHYE-
CKOM U aHPOBOM MPUHAAJICKHOCTH, OTIIMYATHCS SIPKOI GUTypoil HappaTopa, KOTOPbIi UHOU pa3
HapOYUTO OIPOBEPraeT YUTATEIbCKUE OXKUAAHUSA. POMaHbI OCTarOTCSA MPOCBETUTEIBCKUMU: MPH
BCEU NapOANIMHOCTH KaHpa OHU TEM HE MEHEE HaIlpaBJICHbI HA UCIPABICHNE HPABOB — XJIECTKOU
W3JIEBKOW UK cMATYeHHOU uponuei. [Ipumepamu sisisirores «llyremectsus ['ymmusepay CBud-
Ta ¥ «Kuznup u Mmuenus Tpuctpama lllennu, pxentapmena» CrepHa.

OTu uMeHa BblOpaHbl He ciayyaiiHo. B paborax 3amagHbIX MccienoBaTeneil T0BOJIbHO 4acTo
BCTPEYAIOTCS YIIOMUHAHUS O «CBU(PTOBCKOW MPOHUN» WM «CTEPHUAHCKOM ToHe» breiika; Takue
ynof00JIeHUs1 HOCST XapakTep ckopee MeTadopuyecKuii, He OMUChIBasi COOTBETCTBUM MEXK1y TEK-
CTaMH, XOT$s 3TO MOIJIO ObI [T0-HOBOMY IIPE/ICTAaBUTh CAMO TBOpUYECTBO bieiika — HepoMaHTHYECKO-
IO POMaHTHKA ¥ HEKJIACCUYECKOTO KJIIACCULIUCTA.

Carupa bneiika, no HalmeMy MHEHHIO, cBsi3aHa ¢ pomaHamu CBudra u CtepHa MHOXKECTBEH-
HBIMHM HUTSIMU MOTHUBHBIX M TEMaTHUYE€CKUX COOTBETCTBUM, HO Hanbojee MHTEPECHBI JUIsl aHAI3a

JABa aCIICKTa KOMMYHHUKAaTHBHOT'O KOAA: IMPUHIUIT HHOCKA3aHUA 1 (bmrypa pacCkKa3zymKa, Kak u Kno

JIMCKypca.
CBu¢rt, Crepn, baeiik: HacsienoBanue

Camo Mmecto aelictBus B pousBeneHun bielika, Octpos Ha JlyHe, s aHIIMIICKON JuTepa-
TYPHOU TPAJULIMH SBIISIETCSI 3HAKOM AJIIIETOPUUECKON PEaIbHOCTH, aJNIETOPUEN CaMOH aJlIETOPHH.
TakoBbl «3emuin» mytemectBuil ['ynnusepa, u3 koropsix OctpoB breiika Hanbonee HamOMUHAeET
JlamyTy: ero »KMTeNH TaK ke MONIOEHBI 3(eMEPHBIMI HayKaMH; TAKOB OCTPOB, O KOTOPOM YIIOMH-
HaeT Tpuctpam Lllennu: «Husmmue xe cymecTsa ... yMO3aKIO4aOT IOCPEACTBOM CBOUX HOCOB;
BIIPOYEM, €CTh TAKOW IJIaBAIOLIUIl O MOpsM (TIpaBia, HE COBCEM CIIOKOMHO) OCTPOB, OOUTATENH
KOTOPOT'0, €CJIM MOM CBEICHUSI MEHS HE OOMaHBIBAIOT, OJIaPEHBI 3aMeUaTeIbHON CIIOCOOHOCTBIO
YMO3aKJII04aTh TOUHO TAKUM XKe CIIOCOO0M, HEPEJIKO TOCTHUTasl IPH ATOM OTIIMYHBIX PE3yIbTAaTOB
[Crepn, 1968, 212-213].

ITpooGpaszom carupuyeckoro u amieropudeckoro OcTpoBa SBISETCS OCTPOBA POMAHOB ITy-
TEIIeCTBUI, HeOObIYaiiHbIe MPUBBIYKU M 00IMK MU(pUUYECKUX oOUTaTe el KOTOPBIX MapoAXpOBal
Cudr. s aHIUHACKOM TUTEPaTyphl ATOT AJUIETOPU3M 0COOEHHO 3HaYUM BBUY OCTPOBHOTO pac-
IIOJIOKEHUS TOCYyapcTBa. biielik mpsAMoO yka3bIBaeT Ha MecTomosoxeHue coero Ocrposa: «Ha
Jlyne ectb Hekuil OcTpoB OIU3KO OT BEIMKOTO Marepuka» — In the Moon is a certain Island near
by a mighty continent. B otnmuuune ot CBu¢ra, npuiaBaBIIero HEBUAAHHONW CTpaHe I'YUTHI'HMOB
n JInnuiy Ty 4yepThl HAPOYUTON MHAKOCTH, bieliK TyT e MOKa3bIBaeT CBOE MHOCKAa3aHUE B JCii-
CTBUH, «BBIBOPAUMBAs» €r0 NEPE]] YNTATEIEM: «KAKOBOM MAJIEHbKUH OCTPOB, KQXKETCs, UMEET HE-
KOTOPOE€ CXOZCTBO C AHIVIMEH, U, UTO Oojiee 3aMedaTeNbHO, JIIOAM TaK MOXOXKH, U MX S3bIK Ha-

CTOJIBKO 1O0/100€H, 4TO BbI MOIIM OBl MOyMaTh, UTO BBl CPEIU CBOUX ApYy3ei» — which small island
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seems to have some affinity to England, &, what is more extraordinary, the people are so much
alike, & their language so much the same, that you would think you was among your friends [31.
U Jjajiee OpUTHHAIBHBINA TeKCT 1UT. To: Blake, 1972].

Taxast SKCIUTMKAIMS POJIM HappaTopa, pAaCKphITHE CaMOT0 MEXaHU3Ma BO3/IEHCTBUS IOBECTBO-
BaHUs — XapakTepHas yepTa catupbl bieiika, kak u Happarusa CrepHa. Kak u aBTop «Tpuctpama
Menan», moat urpaet ¢ unrarenem: « Torna Mucrep ['oprounii ['a3 moxOexxan u 3acyHyI rojioBy B
OTOHb, TIOJ’KET BOJIOCHI U Oerail mo komHare... HeT-HeT, oH Tak He Jiena; st MpocTo Jypady Bac» —
Then Mr Inflammable Gass ran & shov'd his head into the fire & set his hair all in a flame & ran
about the room No — no, he did not; I was only making a fool of you.

Cam Tumn pacckasbiBaHus B npousBeaeHnn bielika 0nm3ok crepuuanckomy. Kak u y CrepHa,
Happatop «OctpoBa Ha JlyHe» 00iagaeT He TOJIbKO BCEBEIEHUEM, HO U BCECHIIMEM: OH MOXKET
IpepBaTh X0/ MOBECTBOBAHMUS, HA CEPEUHE MTPHUOCTAHOBUB JIEUCTBUE Te€POsl MU «IIPOUTPHIBASH
TO, YTO MOIJIO OBl CIY4YUTHCS (MpUMEpP MPOLUTHPOBaH Bhille). HecMoTpst Ha To, 4TO nelicTBHE
carupsl biielika onHOBpeMeHHO paccka3y o HeM, a y CTepHa pacckas o MpoIUIOM, IPUeMbl 00pa-
LIEHMSI K YUTATeI0 U 00pallleHus: CO BpEMEHEM HJIEHTUYHBI.

HNuTepecHo oTMeTUTh, uyTO TeKCT biieiika HamomuHaeT Teket « Tpuctpama lllenany naxe rpa-
(uuecku (4T0 OOBSCHAETCSI CHHTAKCUYECKUM €AMHOO00pa3ueM MOCTPOSHUsT HappaTuBa): Y HETO
TaKXXe YacThl [UTMHHBIC TIEPHOJIBI, TIPEITIOKEHHS, pa3pblBaeMble MHOXXECTBEHHBIMU THUPE, «BUCS-
yKe» THpe B KOHIE a03aleB, rpaduyeckas HEOTAEIEHHOCTh BbICKA3bIBaHUI nepcoHaxeil. B pe-
3yJbTaTe TaKOro MOCTPOEHMS (UTO OTIIMYAETCS] OT YEeTKOM BhICTpoeHHOCTH y CBUdTA) co3naercs
0c000€ COCTOSIHUE TMOTPYKEHUS B CIIOBO paccka3zuMka; rpaduueckasi CAIMTHOCTh MOHOJIOTA U IUa-
jora JieJaroT TEKCT 0COOBIM JUCKYPCUBHBIM LIETBIM.

CBoeoOpa3HbIM CPEICTBOM OCTpaHEHUs poMaHHOH (opmbl y CTepHa CIYKUT YKOPOUEHHE
IJ1aB, 4TO TaKXe Hcrnoib3yeT bieiik (momyTHO oOpariasch K TPaAULMKU TOBOPSIIUX UMEH): BOT
onHa u3 raB «OctpoBa Ha JlyHe»:

I'maBa 2

Twimm Jlanmm, Cuntunmuauct, Apano6o, Hactostens Mapokko, Mucc [[xuttunun u Muc-
cuc Hannukantunot, Cucrararuct, ['m66m ['a66m, sxena 'oprouero ['aza — u Manenwsknii Cxor-
npes1 Bouuid B koMHaty. (Ecnu s He mpezacTaBuil BaM Ka)JI0TO reposi B 3TOM OTPBIBKE, 30BUTE
MeHst OciioMm.)

Chap 2d

Tilly Lally, the Siptippidist, Aradobo, the Dean of Morocco, Miss Gittipin, [&] Mrs
Nannicantipot, Mrs Sistagatist, Gibble Gabble, the wife of Inflammable Gass, & Little Scopprell
enter'd the room. (If I have not presented you with every character in the piece, call me Ass.)

Ecnu nmena Hanbonee «3HaYMMbIX» repoeB breiika umMeroT sipkyro sM0ieMaTHuecKyro OKpa-
CKy — B OykBasibHOM miepeBojie «loprounmii ['a3 Mckarens-BeTpay, «ITpycckas Komonna AHTH-
kBap», «CymHocts KMHHK», TO MIMEHa BTOPOCTENIEHHBIX T€POEB 3a4acTyIO MPOU3BOJATCS MO Me-

toxy CBu]Ta, 3ByKONOIpakaTeIbHO U MHOTOMOPp(QeMHO. Cp. «TYUTHIHM» (TOApakaHUe PiKaHUI0
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JIOTIA N ), «IXy» (coueTaHue BO3mIacoB oTBpaimieHus) y Ceudra — u «I'u66m 'a661» (Bapuanum
3BYKOTIOIPA)KaTEIILHOTO TJIArOJILHOTO KOPHS CO 3HAYEHUEM «0O0NITaTh, TAPaTOPUTHY), Tuimm Jlan-
mu (1o Habmonenuro J[priMona (5, 264), Bocxonsiee K IMOIMOHAILHOMY BocKiumanuto «7illy-
Valley!») y bneiika. «HOCTpaHHBIe» MMEHA COOCTBEHHBIC, Ha3zbiBaeMble ['ymmmBepom (ImroMm-
JaNbKINY, cTpynba0pyru, [1a60ao6pun) naxoast y brieiika nonobus: Cuntunnuguct, Apano6o,
Cucrararucr.

DTO €IMHCTBO HOMHHATUBHOTO MPHUHIIMITA PACTIPOCTPAHSICTCS W HA WHOCKA3aTeIIbHOCTh 00-
pasoB. Kak u 6onpmmaCcTBO 00pazoB CBudra, repou catupsl bieiika — mopoxkaeHHs 1 UIITIOCTpa-
MK OJTHOTO TPHHIIMIIA, OyJlb TO dKCIepuMeHTaabHas Hayka ([oproumii ['a3), mpuBEepKEHHOCTH
AHTUYHOM KyJbType (DTpyccKas KOJIOHHA) UM HauBHOCTh (Apano00). OHH, Kak U BCTpeyaemble
I'yumBepoM WXy W ydeHbIe, CTPYJIbAOPYTH M BEJIMKAHbI, — 3HAKH WUIeH, U, kKak u y CBudra, B
OOJIBIIMHCTBE CBOEM HJICH HACKOJIBKO TPEBOXKHBIX, HACTOJIBKO U OITACHBIX.

OcHOBHBIM 00BEKTOM M300pakeHus B catupe bieiika cTaHOBUTCS CBETCKOE 001IecTBO. Tia-
TEJIPHO BOCIIPOU3BO/ISI O€CCMBICIIEHHBIC PAa3rOBOPHI Ha «BBICOKHE» TEMBI, bilelik clieayeT MaHepe
CrepHna, HO 6e3 ero Msrkoil HpaBOOIUCATENbHOCTH:

«— Cxkaxwure, — ckazan Apano6o, — Yarrepron — Maremaruk?

— Her, — cka3an Tynoit Yroma. — Kak Bbl MokeTe ObITh Tak DIIyIbl, YTOOBI TaK AymMarh?

— O, s HE AyMaJ, 9TO OH OBLT UM — s TOJIBKO CITPOCHII, — CKazasl Apano0o.

— Kak BbI MOITIH 1ymaTh, 4TO OH HE OB, U CIIpallluBaTh, ObLI JIU OH? — cka3ai Tymoil Yrom.

— O mer, Cap. A mymain, uTo OH ObLI, IEpe] TEM, KaK Bl MHE CKa3ajd, HO MOCIIE S TIOAyMall,
YTO OH HE OBLI.

Tymo#t Yrou ckaszan:

— Bo-miepBBIX, BBI JyMaJId, 9TO OH OBLI, U TOT/IA, KOT/IA S CKa3ajl, YTO OH He ObLJI, BBI TIOyMAaJIH,
4yT0 OH He Obu1. [Touemy, 51 3HarO —

— O Her, ¢3p, g IymMall, 9TO OH He ObUI, HO 51 CIPOCHJI, YTOOBI 3HATH, OBLI JIM OH.

— Kaxk moxeT Takoe 0bITh? — ckazan Tyno#t Yrom. — Kak Mo Bbl cipaliiBarh ¥ {yMaTh, 4TO
Het?

— IToyemy, — CIpOCHII TOT, — MHE TIPHIILIO B TOJIOBY, YTO OH HE OBLI.

— [louemy Torna, — cka3an Tymoit Yroi, — BBl CKa3ajid, 4TO OH OBLI.

— S ckazan Tak? boxe! Sl He mymar, 9To cKazas Tak.

“Pray,” said Aradobo, “is Chatterton a Mathematician?”
“No, ” said Obtuse Angle. “How can you be so foolish as to think he was?”

“Oh, 1 did not think he was — I only ask'd,” said Aradobo.

“How could you think he was not, & ask if he was?” said Obtuse Angle.

“Oh no, Sir. I did think he was, before you told me, but afterwards I thought he was not.”

Obtuse Angle said, “In the first place you thought he was [not] & then afterwards when I said
he was not, you thought he was not. Why, I know that—"*

“Oh no, sir, I thought that he was not, but I ask'd t to know whether he was.”
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“How can that be?” said Obtuse Angle. “How could you ask & think that he was not?”

“Why,” said he, “it came into my head that he was not.”

“Why then,” said Obtuse Angle, “you said that he was.”

“Did I say so? Law! I did not think I said that.”

[ToaT nemaet cBoeoOpa3HBI cpe3 OOMIECTBA — B TOM €0 MPOU3BECHHE CIIEAYET TPATHIIAIM
KITACCHYECKOTO HPAaBOOMHCATEIILHOTO pOMaHa: ero repou roBopst o Bonsrepe u Jlokke, Yattep-
toHe u [IuHIape, AeNaroT HAyIHBIE OIBITHI, TTOFOT, 1aXke OBIBAIOT JIMPUYHBI. KaXkIblii U3 HUX, CEB
Ha CBOETO «KOHBKay, YK€ HE CIIPABIISIETCS C TUAIIOTOM, Kak M JanmyTsiHe CBU(TA; Tepor — TOIBKO
YaCTU MO3aWYHOM KapTHHBI HPABOB M BO33pEHUH, BbICTpanBaeMoil bieitkoMm. U ecim gsaromka
Tobu y CrepHa mo0OuT HameBaTh He K MecTy JImmuOynupo, To ofauH 13 repoes breiika mocpenune
pasroBoOpa 3areBaeT «UTAIBSIHCKYIO TIECHIO:

Fara so bo ro

Farabora

Sa ra ra ra bo ro ro ro

Sa ba ra ra ba rare roro u T.11.

WHTepecHbl TeKCTyalbHBIE COOTBETCTBUS: ['y/TMBEp HApOYHTO CEPHE3HBIM TOHOM paccKa-
3bIBaE€T 00 YYEHOM, BBITAPHUBABIIEM YeIOBeUeCKrne dKCKpeMeHThl; Tpuctpam Illenan ¢ ynpiokoit
YIOMHHAEeT 00 3TOM Hay4HOM Harpasiienuu; [oprounii ['a3, repoit bneiika, nmpuHocur ¢ co0oil B
TOCTH U 3aT€M HeYassHHO pa30MBaeT «OyTHUIKY C BO3IYyXOM U3 COPTHUPA», KOTOPBIH MOXKET pacipo-
CTPaHUTh MOP. DTU Kypbe3HbIE ICHCTBHS — CATUPUIECKOE TIepeocMbIcTieHre onbIToB [lapamenbca,
KOTOPBIN JEHCTBUTEIIHLHO BHITAPHBAI YKCKPEMEHTHI C HETBIO TOyUYeHHS TyI0IeHCTBEHHOTO YKC-
Tpakta; u eciu s CudTa u CTepHa 3TO SBISETCS OYSBUIHBIM 3HAKOM TICEBJOHAYKH, TO IS

bneiika O6ytbuika ['oprouero ['a3a — y)xe 3HaK MpsSMOIl ONaCHOCTH YBJIEUEHHSI ONIBITHOM HAyKOM.

3akioueHue

Takux cOOTBETCTBHI MOTHBOB, TCM, CLICH MOKHO IMPUBECTHU HECMAJIO, HO 3TOT'O HC IO3BOJISAACT
o0BeM CcTarbu, LECIBIO KOTOpOfI OBLIO JIMIIIb HAMETUTD MEPCIICKTUBBI JadbHEHUIIIEro UCCISI0BaHMs.

IlonBons HUTOI', MOXKHO CKa3aTb, YTO HAPPATHUB breiika B «OCTpOBe Ha .HYHC)) OpTraHHU30BaH
110 TUITY paCCKa3bIBAaHUS CTepHa, a MHOCKa3aTeJIbHBIM KO CaTUpPbI OJIM30K IMPOU3BCACHUIO CBI/I(I)-
ta. O0a poMaHa MpEaACTABIAOT c000¥ MCTOYHUKU CI0KHO OpraHu30BaHHOI'O KOMMYHUKAaTHUBHOT'O
Koaa, KOTOpBIfI HCIIOJIB3YCT breiik B cBoeMm MMPOU3BCACHHUU. TeKCTyaJ'IBHBIC MNEPCKIMYKU MCKIAY
JaHHBIMU TIPOU3BCACHUAMU MHOXCCTBCHHBI, OYCBHUIHBI U BEAYT K UHTCPCCHBIM BLIBOAAM, XOTHI
CJIOKHAA KaHpOBas IIpUupoaa <<OCTpOBa Ha .HyHC», BKJIFOYAKOLICTO U JIMPUKY, U CTUXOTBOPHYIO Ca-
TUPY, ONPCACIIACTCA HC TOJIBKO TeHETHUYECKOM CBS3BIO C poOMaHaMu CTepHa n CBI/I(I)Ta. HOI[pO6HOC
HCCIIEIOBAaHUE PTUX COOTBETCTBHUU €I MMpeaACTOUT, BEPOATHO, OHO MOIJTIO ObI IOMOYbh HAMETUTH
OCO6YIO JIMHUIO Ppa3BUTUA AHTTIUMCKOM JINTCPATYPHI, Be)lyIlIeﬁ OT MMPOCBCTUTCIILCKUX CaTUpHUYC-

CKHUX POMAHOB K POMAaHTU3MY.
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Abstract
The article is devoted to questions of continuity in the English satirical literature: the au-
thors trace the development of Swift and Sternian traditions in William Blake's satire "The Is-
land on the Moon". Blake's satire is connected with the novels by Swift and Sterne by multiple
threads of motivational and thematic correspondences. The place in the work of Blake itself,
the Island on the Moon, is a sign of an allegorical reality for the English literary tradition. The
prototype of the satirical and allegorical Island are the islands of travel novels, extraordinary
habits and the appearance of mythical inhabitants of which parodied Swift. The type of narra-
tion in the Blake's work is close to the Sterne's one. Textual correspondences are interesting:
Swift's Gulliver with a deliberately serious tone tells about the scientist, who evaporated hu-
man excrement; Tristram Shandy mentions this scientific direction with a smile; Inflammable
Gass, Blake's hero, brings with him and then inadvertently breaks "a bottle of wind ... took up
in the bog house", which can spread the pestilence. Like Sterne's one, the narrator of "The Is-
land on the Moon" possesses not only omniscience, but also omnipotence: he can interrupt the
course of the narrative, suspending the action of the hero in the middle. Blake's text resembles
the text of Tristram Shandy, even graphically: it also has frequent long periods, sentences torn
apart by multiple dashes, "dangling" dashes at the end of paragraphs, graphical inseparability
of the statements of characters. A detailed study of these correspondences remains to be done;
probably it could help outline a special line of development of English literature, leading from
Enlightenment satirical novels to the Romanticism.
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