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Abstract
The article i1s devoted to the question of ritual psychological and ontological
sense of Latin American social dances in modern Russia. The adaptive role of
rituality in the present is claimed, it appears, much more than in the ancient
times. The society which has departed from rituals of tradition, needs a holiday
and carnavality, in rest and a role-playing game. All these functions were actu-
ally incurred by mass culture. Notable to modern Russian culture, such mass
movement, as social dances became the appreciable phenomenon of last decade.
Thus, at all distinctions of mentality, there are certain deep ontological factors
of social dances of the Latin American format distribution in Russia. Russian
society which has appeared (literally speaking) on an existential threshold, can
be in many aspects comparable to the Latin American condition of the culture
suffering from ontologic incompleteness of cultural self-identification. Hence,
experience of Latin America in the field of the ritually-celebratory statement of
completeness of life can be of good use in process of harmonization of public
relations and in modern Russia.
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Point cultures, in traditional societies. It forces
a part of scientists and the overwhelm-
Ritual, undoubtedly, takes defin- ing majority of nonspecialists to consid-

ing place in social practice of preliterate er that in its pure form ritual is shown
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only in cultures of this kind: the opinion
that ritual is in protogenic, undisturbed
kind there, 1s erroneous. Indeed, the di-
vision of the world on sacral and pro-
fane, the ritualization of each area of a
life are more peculiar for these cultures;
however, the revealed features of ritual
confirm its universality, and, according
to extending opinion, "ritual in a mod-
ern society plays not less important role,
than in traditional cultures"'.

The importance of ritual forms
for modern culture is affirmed by many
researchers of an essence of ceremo-
nial actions, both foreign and domestic.
So, K. Geertz, underlining the universal
social importance of ritual, writes that
"ritual is not only semantic model, but it
is also a form of social interaction"?. M.
Wilson writes that in studying of ritual
he can see the key to understanding of
the main basic things in a structure of a
human society®. V.D. Shinkarenko notic-
es: "ritual is characteristic to all types of

culture, and not just for lullaby-like ones

1 Ilunxapenko B./[. CMmbIcioBast cTpyKTypa
COLIMOKYJIBTYPHOrO IIpocTpancTsa. Urpa,
putyan, marust. — M.: URSS, 2009. —

C. 101.

2 Twupu K. Uatepnperanus KyasTyp. — M.:
Poccuiickas monutnyeckas SHIUMKIIONE-
mus, 2004, —C. 197.

3 Wilson M. Neakyusa Ritual and
Symbolism // American Antropologist. —
1954. — Vol. 56. — Ne 2. — P. 241.

which weren't submitted to influence of
the western civilization and remained in
an invariable kind"*.

The adaptive role of rituality in
the present is claimed, it appears, much
more than in the ancient times. Unlike
archaic communal societies, that were
divided in social sense into the striations
(castes) not liable to social mobility, a
modern society appears as a multilayered
combination of interpenetrating social
groups (for example, a family, neighbors,
study, work, etc.). As V.D. Shinkarenko
remarks, "in each social group there is an
internal behavior <...> and consequent-
ly to be "in the family", it is necessary to
stick to such ritual behavior"”.

At the same time concerning the
present we can accent extremely signifi-
cant aspect of rituality as itself, allocated
by K. Levi-Stross. Ritual is an attempt of
a being out of the borders of definitions
and structures, oppositions and the bina-
ry oppositions peculiar, in particular, to
mythological thinking — and for a current
state it is possible to take as an example
both scientific thinking, and the ordinary
attitude full of oppositions. Liminality

making the central point of ritual regard-

4 Iluukapenko B./[. CmbicioBas CTpyKTypa
COLIMOKYJIBTYpPHOTO MpocTpaHcTBa. Urpa,
putryan, marusi. — M.: URSS, 2009. —

C. 101.

5 Ibid.
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ing to this 1s an attempt of exit in "out
of"-condition, in the world of a magic
continuity where borders spread before
comprehension of ontological unity of
the world. This condition of uncertainty
is as uncharacteristic for the long periods
of human life, as it is necessary at any
change — of a social role, for example,
or "revaluation of values", or outlook
change. An attempt to include possible
variants of being (binary oppositions,
for example) in a united picture of the
world promotes creation of sensation of
integrity as much as it can't be finished
because of basic incompleteness of a
discrete picture of the world, of the in-
formation new streams flow which are
required to be included in it.

Most likely, if to take in the quan-
titative aspect, the most influential cul-
tural tendency of the present is the mass
culture. Book counters, trailers and TV
programs show bright enough illustra-
tion of prevalence of mass culture in a
modern society. In overwhelming major-
ity critics refuse to investigate this layer
(para-)culture because of it "low art val-
ue".

However, under M. Chernjak's
fair remark, the attention to products of
"second row" not only expands cultural
horizon, but considerably changes ways

of scientific research of this material as

"directive on mass consumption forces
the literature to use specific means of, a
special esthetic code which also demands
studying"¢. From the point of view of the
culture-anthropological approach, the
mass culture is the most valuable source
of research of process of formation and
development of ideology of society.

Concerning our subject, we will
mark that the mass culture in the present
has actually occupied niches of folklore
and religious life: folk theater (myster-
ies) are replaced by a cinema and rock
concerts; fairy tales and a hagiography —
by novels: detective, love and fantasy;
meditation is in an image of psychother-
apeutic "self-instruction manuals", and
so on, and so on. We will remind that it
1s a question not of universal influence of
mass culture, but of it's essential preva-
lence.

Undoubtedly a voyage to the cin-
ema (as well as one to the cafe), viewing
of soaps, a disco are powerful tenden-
cies of ritualized pastime caused by ca-
tharsistic function of the art. What is the
substantial message disappearing behind
these forms of culture, the most corre-

sponding to expectations of the consu-

6 UYepnsak M. A. ®eHoMeH MaccoBOM JinTe-
parypbl XX Beka: mpoOieMbl TeHe3nca u
MO3THUKH : aBTOped. IHCC. ... JOKT. HUIION.
H. — CIIo., 2005. - C. 3.
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mer of a cultural product (unlike "an in-
convenient" art house)?

Mass culture (running forward,
we will notice that unlike "high" culture
and like a ritual action) has a dominant
of repeatability, instead of novelty. In the
popular literature this results from the fact
that, "like a folklore fairy tale the enter-
taining narration for masses obtains suc-
cess of efficiency in the constant reference
to a collection of drama situations and to
the reservoir of ready to the use narrative
stereotypes"’. Thus, similarly to again
and again reproducing action or again
and again listening to fairy tale, mass cul-
ture genres appeal to deep archetypical
layers of the person: a detective — to an
archetype of the cultural hero fighting the
evil, the love novel — to an archetype of
sacred marriage after tests, an anecdote —
to an archetype of trickster, etc. We will
notice here that mass culture activization
coincides with the periods of the heaviest
epochs in social and economic relation:
so, comics about the Superman became
popular in America of 1930s, during the
time of Great depression, and popular lit-
erature blossoming in Russia has had on
the end of XX century, that was the time

7 Kosnos E. B. K Bonpocy 0 noBTopsieMbIX
CTPYKTYpax B XyJOKECTBEHHOM TEKCTE
MacCOBOM KOMMYHHUKAIMH. [ DIEKTPOHHBII
pecypc]. — Pexxum nocryma: http://www.
ruthenia. ru/folklore/kozlov1.htm

of the reforms which have affected hard
on a social, economic and psychological
condition of society.

The society which has departed
from rituals of tradition, needs a holiday
and carnavality, in rest and a role-playing
game. All these functions were actually

incurred by mass culture.

Example

Notable to modern Russian cul-
ture, such mass movement, as social
dances became the appreciable phenom-
enon of last decade. Social dances are the
"popular", "national" pair dances which
purpose unlike the ball dance is not the
victory in competitions or performances,
but is a dialogue, acquaintances, sensa-
tion of a holiday. First of all they are the
Latin American dances like salsa, bacha-
ta, meringue, cha-cha, salsa de rueda;
reggaeton and similar ones; tango varia-
tions; hustle and swing.

Social dances admirers don't form
the closed communities (which, like vari-
ous alternative movements like of punks
or gots, carry out clearly initiative func-
tion), their association it is rather club
of the interests, uniting people not by a
social or ideological sign, but on joint
experience of a holiday — on regularly

spent parties, festivals, seminars.
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It is necessary to note that social
dances, unlike many other phenomena
of modern mass culture, have not North
American, but mainly the Latin Ameri-
can origin: these are Caribbean, Cuban,
Brazilian and similar rhythms connected
implicitly with a revolutionary spirit (of-
ten reproduced in images of Che Gue-
vara, Cuba) and traditions of a carnival,
that is the celebratory ritual action having
transcultural genesis.

It is thought, this Latin American
stream 1n mass culture deserves the se-
veral analytical remarks, allowing to de-
fine its relation to ritualized practice of
present days.

A long time ago researchers-
culturologists have addressed to special
characteristics of the Latin American
holiday as the culture phenomenon. Crea-
tion of the Latin American holiday, ac-
cording to J.G. Shemjakin, "symbolizes a
classical situation of a birth of space from
Chaos owing to that it reproduces in not
so much degree (like archaic holidays)
the sacrament of ritual of recreation, as it
models real process of formation of new
culture and itself acts as one of the bright-

est displays of this process"®. Thus the

8 IHewmsxun . I. JlaruHOaMepuKaHCKUN
IIPa3HUK KaK IPEeIMET LUBUIN3ALNOH-
Horo uccienosanus // Iberica America:
[Ipa3nHuk B nOEpoaMepUKaHCKOM KYJbTY-
pe. — M., 2002. — C. 345.

concept of Chaos has accurately defined
specific cultural connotations: the horror
before chaos "is treated in Latin America
as fear of collision of qualitatively vari-
ous cultural traditions, generated by idea
of negation of another's experience of the
other human world"®. Such treatment of
an image of Chaos (and of object of ritual
overcoming) isn't casual. As known Latin
American writer A. Carpentier noticed,
"the land of America became the theater
of the most sensational meeting of differ-
ent ethnoses from all noted in the annals
of world history: that was the meeting of
the Indian, the Black and the European ...
we were already original ... much earlier,
than the idea of originality has appeared
before us as our purpose"!’. Historical
memory has kept the interethnic conflict
as the most terrible kind of aggression.
Thus, the implicit purpose of the
Latin American holiday, or chaos over-
coming, is peaceful co-existence of all
cultural layers making a heritage of this
original civilization. Such symbiosis de-
manding acceptance of mutually exclu-

sive actions/beliefs/convictions (such,

9 Yuctroxuna A. Il. JlaruHoamepukaH-
CKUH Ipa3IHUK: UTPOBasi TpaHb IUOHU-
cuiictBa // Houb: puTyaibl, HCKyCCTBO,

pasBiiedeHus1. [ TyOMHBI TEMHOTBI. — M.
JIEHAH/I, 2009. - C. 35.

10 ITucarenu JlatuHCckOM AMEpUKH O TUTEpaA-
Type. — M.: Panyra, 1982. — C. 24.
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say, as chastity of Catholicism and a
mythologo-sexual image of the woman-
female in American Indian culture; the
sacrifice role in Christianity and culture
of the Maya and Aztecs), is really reached
most full in the Dionysian environment
of the holiday, allowing oxymoron and
inversions. "The whole thing ... isn't re-
duced to synthesis. The Latin American
holiday shows a picture of an interlacing,
opposition, symbiosis and synthesis"!! —
of cultures, traditions, rhythms, images
and myths.

Complexity of ethnic/cultural
self-determination becomes the factor of
the existential dissatisfaction demanding
the solution in celebratory action for the
person of the given culture. Under the
remark of the researcher, "Latin America
concerns cultures where the requirement
for a holiday becomes similar to require-
ment for other vital conditions"'.

Only in a holiday which is "a
pause in culture" (N. Khrenov), it is pos-

sible to overcome the ontological incom-

11 Ilemsaxun 4. I'. JlaTmuHOAMEpUKAHCKUI
Mpa3IHUK KaK IpeaMeT UBUIN3alHOH-
Horo uccienosanusd // Iberica America:
[Ipazauuk B mOepoaMepUKAHCKOMN KYJIbTY-
pe. — M., 2002. — C. 355.

12 Yuctroxuna A. I1. Jlatunoamepukan-
CKUI Ipa3HUK: UTPOBasi TpaHb INOHU-
cuiictBa // Houb: puTyasbl, HCKyCCTBO,
pasBieuenusi. [ryOuHBI TEMHOTHI. — M.:
JIEHAH/I, 2009. — C. 34.

pleteness of culture feeling as there is a
removal of interdictions, running out of
control of doubts and self-restrictions.
However if in other cultures Dionysian
holiday forms can be defined as tempo-
rary deviations from Apollonic cultural
compulsion, then the Latin American
culture including a holiday in number
of regular departures of social life, has
a little specific motivations, including
treatment of overcoming (in celebratory
ritual) chaos in sociocultural sense.

The dance, one of quite Diony-
sian arts, became the integral line of the
Latin American holiday. If the European
tradition in general marking corporal as
lowest, dance has been admitted only "on
the square", but not in a cathedral, but in
Inca traditions, for example, dance was
in the ritual center, becoming in many
cases the culmination of a holiday and
the certificate of the higher service to di-
vine forces'. We will cite, making more
exhaustive comments on culturological
essence of the Latin American dance:
"Impulsive, rigid and simultaneously
soft, smooth character of dances during
many Latin American holidays confirms
an intrinsic kernel of the given culture:
mythoritual unity of Iberian, American
Indian and Black cultures. Dance sym-
bolically returns the Latin American to

13 Tam xe. — C. 38.
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his sources, up to the time of a meeting
of various ethnoses"'.

Being one of the most archaic
forms of the ritually-symbolical, extra-
verbal, corporally focused knowledge
and expression of experience, dance is
connected and with the statement of the
sexuality that is suppressed in Christian
culture. Thus if the European tradition
opposes spiritual and corporal love then
Latin American tradition unites them in
mythological symbolism.

Mythology and utopianism, aspi-
ration to sensation of surplus of life, im-
mortality and omnipotence, or, speaking
words of Nietzsche, disposal of burden of
individual being — here are the main lines
of the Latin American holiday as to the
integral requirement of culture; all these
purposes in implicit are presented and in
dance of Latin America, including social
dances getting the increasing popularity.

As to salsa dance and its social
role we will result the representative ci-
tation of the musician and the expert on
salsa K. Ipatov: "What I do like in salsa,
1s that it 1s clear both to people from card-
board boxes, and to people in brilliants
and on cadillacs. This music unites all
social classes in Latin America: without
music they would kill each other long

ago. Music holds a society in some kind

14 Tawm xe.

of positive form, despite the negative mo-
ments of life"". The thought of infringe-
ment of social borders on a dance floor,
about the celebratory unity reached on a
salsa-discos, varies in the most different
responses about a salsa on the Russian-
speaking Internet and mass-media.

Thus, at all distinctions of men-
tality, there are certain deep ontologi-
cal factors of social dances of the Latin
American format distribution in Rus-
sia. As to numerical indicators of wide
spreading salsa it is possible to name fol-
lowing impressing figures: in 2001 in the
south of Russia there was one salsa-club
(Rostov-on-Don), today they have ele-
ven of them functioning, from which four
are in Rostov, five in Krasnodar territo-
ry and two in Volgograd'®; the greatest
quantity of dancing schools and parties
can be found in both capitals which are a
source of distribution of salsa (as well as

other kinds of social dances).

Results

In the conditions of dramatic,

and sometimes tragic conflict of cultures

15 Axwmarosa JI. Canbca. [DneKTpOHHBIN
pecypc]. — Pexxum nocrymna: http://www.
idance. ru/show. php?id_a=161

16 HOxxHOpOCcHiickas canbea. [ DIeKTPOHHBIN
pecypc]. — Pexxum nocryma: http://www.
coronel. ru/salsa/
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and cultural influences of a globalization
century the mental space of the modern
world is a place of fight, including the
Russian society where the given conflicts
are more aggravated through several de-
cades with sweeping changes in social,
economic, ideological aspects of life. We
may consider that in such condition the
Russian society which has appeared (li-
terally speaking) on an existential thresh-
old, can be in many aspects comparable
to the Latin American condition of the
culture suffering from ontologic incom-
pleteness of cultural self-identification.
Hence, experience of Latin America in
the field of the ritually-celebratory state-
ment of completeness of life can be of
good use in process of harmonization
of public relations and in modern Rus-
sia. Possibly, as a result this reason is a
necessary explanation of modern youth's
great interest for the social dances di-
rectly rooting in traditions of the Latin
American holiday, a carnival.

As we may suppose, the following
statement of the researcher can be treated
in broad sense, in the relation not only to
Latin American, but also other (ritually-
celebratory) cultural traditions: "the holi-
day has appeared internally antinomian:
on the one hand, it is coparticipant to the
world of a utopia, an ideal, confirms a

principle of harmony, on the other hand —

it fills a role of an important element of the
existing mechanism of domination, acts
as stabilizing factor of present system of
the power""”. Y.G. Shemjakin accurately
allocates a consolatory and political role
of ritual, and, speaking more widely, har-
monizing and transforming function of it.
In a holiday — the organized, mass ritual
action — the world becomes as it should
be and even moreover, despite all bur-
densome spirits of the times and growing

stock of existential cares.
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Poccun. ApnantuBHasi pojb pUTYaJIbHOCTH B COBPEMEHHOCTH BOCTpeOOBaHa,
JyMaeTcsl, 3HAaYUTEIbHO OoJibliie, 4eM B ApeBHOCTH. OOIIECTBO, OTOMIEIIIEEe OT
pUTyaJOB TPaAULIH, HYKJIAETCS B MPA3JIHUKE U KAPHABAIBHOCTH, B OTHABIXE U
poiieBoit urpe. Bee atu dyHKIIMM B3ssia Ha ceOsl PaKTUUECKU MaccoBasi KyJIbTYy-
pa. 3aMETHBIM SIBJIEHUEM IOCIEAHETO NECATUIIETHS CTAJIO PACHPOCTPAHEHUE B
COBPEMEHHOW POCCHUMCKON KYJIBTYPE TAKOIO MAaCCOBOTO JIBUKEHUS, KAK COLMATIb-
Hble TaHUbl. Poccuiickuil conuyMm, oka3zaBlINics OyKBaJIbHO Ha SK3UCTEHIMATIb-
HOM TIOpOT€, MOXKET OBITh BO MHOTOM COMOCTaBUM C JIATHHOAMEPUKAHCKUM COC-
TOSIHUEM KYJIBTYPBI, CTPAJAIOIIEN OT OHTOJOTHMYECKOW HEIOIHOTHI KYJIbTYPHON
camouaeHTuukanuu. CregoarenbHo, onbIT JlatuHCcKOW Amepuku B 00iacTH
PUTYaJbHO-NPA3IHUYHOTO YTBEPKACHUS MOJHOTBI OBITUSI MOXKET COCITYKUTh XO-
potiyto city>k0y B Jiejie TapMOHU3AIMH 001IIECTBEHHOTO COCTOSTHUS K B COBPEMEH-

"Hou Poccun.
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